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Reverse of X

——Raodrigo Fresan’s Mantra——

NIHIRA Fukumi

Rodrigo Fresan’s novel Mantra (2001, extended and revised version in 2011) has
Mexico as its axis. This three-part novel was written on his publisher’s request. Why did the
writer choose Mexico? This paper analyzes that question by focusing on the two types of
parody. First the one that parodies novels about Mexico written by foreign authors and the
other is the parody of the history of Mexico.

In the first part of the novel, an Argentine man narrates his fond memories of a friend
from Mexico called Martin Mantra that he met in his boyhood. The narrator of the second
part is a dead French man living in underneath Mexico City. He explains why he died in
Mexico. His tale is fragmented and each fragment has its own title and they are in
alphabetical order. The third part starts with a parody of Juan Rulfo’s novel Pedro Pdramo.
After a great earthquake, a half-human half-computer comes searching for his father.

It must be noted that all the narrators are foreigners. They interpret Mexico from their
point of view and they discover salvation. That is because they cannot feel that they belong to
their original place. This work represents the way in which one may construct one’s memory
by considering and criticizing the nation and its history.

Using stereotypical Mexican images like the earthquake and the dead as leitmotifs,
plus the addition of Burroughs® cut-up technique of arranging the fragments in this work,
Fresan’s central theme of creation is expressed alongside his explorations of the relationship
with the dead, memory and history and the nature of fiction. The shape of letter X, which is
included in the word “Mexico” symbolizes the concept of the work. X has a completely
symmetrical form. It shows the possibility of the simultanecous existence of two opposite

things, such as reality/history and fiction.





