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2V ENERDREIRE
—BBDRAZALIVEICEIFT—
BEH K
13 U ®Ic—Millhauser, HEIABEDOL » AV

BRSCAITB T L H A9 ET0UE, 7Yy &w) [z kT CF
52LIETERY, LL, 27Uy tofwEE) L3 fiiHTh oz, A
B2 7 ) > 2 DMR LI TH 2D % QARD 25 2 EXFTIINELST,
Steven Millhauser 2 & % %iff “Kaspar Hauser Speaks” 13, 7V ¥ = Ot %
BWRT 2 HoTREIFDOL v AV ZFZITTINAEHTH 5, 191D F
AR, & LT A &7 Kaspar Hauser DPEEIF R CHIS N TWw 5
2, ZoYEETO Kaspar BEAEP T TT o2 TARIS L %D, H2vE
5FTHOERZMFICED B ® 2—Ladies and gentlemen of Nuremberg.
Distinguished guests. It is with no small measure of amazement that I stand
before you today, on the occasion of the third anniversary of my arrival in your
city” (201), EFICHE> THE T DERICE I N Ttz oIz, FR I N
BEESMI - 713, BERNE X OSOGENFHIFIORER, 2wicZ 9 LTHL
BIELCHEZ2ETILE27bITDH S, ABNTIHTHIT 2L AL XL
FCEL 7 Kaspar 13, BEEREFUCAMELTCHS 27 E— L LIAD 5—%1Z
PARM: D38 & LTE%ZHT D7, “I have been formed in your image. I am
you — and you — and you — I who only a few short years ago was lower than any
beast” (202),

WDFEVICBI 7V 20BEIZZ 2ich s, BRI OWIfFENEL—1%
W2 EDRWBXHIICREIRD 56, Kaspar BREDOHE 26 L AED S Z
EDw, TPNABELTRRL X9 £T 5, 0D HE O A THR S
NHYEEOHT, LOoZ D IRZ 15 “ladies and gentlemen of Nuremberg”
(201, 204, 205, 209, 210) £\ 9 7L —R, BRE~DOHTE, Z OMALERIEL < |
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ZUTDECAE—FOWRFE D HEMMATHHEL 2236, RIZ7 V> 2207475
KL, 20405 ELTHS 2K L Tw <, Anton C. Zijderveld (7 V > =
ZHMA 2 ORI TH 5 L L, HUTHEEL 7 L — AR TR A, FiRD L17H)
LZD—TH B LML T3 (12) 235, Kaspar b £7-H 6 DIFEDR L £C
7V 2lEoTHELE)I ETE2DTH S,

L2 L, ZRUEIEREICFITIND DI 2> THEETOIRITHDTH
5, 7V zili3b BT EADIEGN ) DV bDd %, &3 Christopher
Douglas ® S #7255 (153). Kaspar 12 X 2 FIZHUE L TN TH D, 2D
T Millhauser D \FETH L2 HIHAEOT 7 ) ZT—>arD—2THs LT
Z 5o KEITHEBUCZ> T ICONTHELIEO 2HEBIAEDO LI I, Ho %
SEREICMZ ISR THEIR L & 9 £ 30U 9 212 &, Kaspar I3 Z Dt DFFELEIC
PR REDTIRD 2, OB L & 95 &9 2 A& TH 2Rz, &
Hor 72 IR T4 > 7% Kaspar ICHBRZ RO D202 ? 2 2ITIE5EHNTH 513
FTOWANZEHCIIN T % H 2O RNEIEATIZV RO ?

For after all, you know yourselves through and through, you who are
not enigmas; perhaps you are tired of yourselves; perhaps yowe come
to the end of yourselves; you have filled yourselves with yourselves to
the very edges of you being; so that now it is time for — let us say, for
Kaspar Hauser. (208)

ZHLT, 7V &MU TRIBIC TARIE 1B AL &9 &9 % Kaspar % &
OEFED L I LT, WEERFEOET NV 2 @A b 02 KIEL, Z
DHICARI 2RI TAHE S, LR L, ZOTAEDa— Pt 211,
Kaspar |Z “But I mention this only in passing” (208) & fi1F /il 2 THEH < Hd
DDRAE—=FANEVLRERD, 7V 22 BARQTHOC 2D “Thank
you for listening to me today, and if in the course of my remarks I have said

anything to offend you, please forgive poor Kaspar Hauser, who would not harm
the meanest insect that crawls in dung - far less you, ladies and gentlemen of
Nuremberg” (210),

COMRAEY S L EP R, S ol T 57 ) 2 x oI 21
Hzw o5 2T, Zijderveld 23, 7V =z DRIEIZE>T, ZDHKiE
DERICH> TR 2 L) Rz@mH#H L Tws K91 (17), SICHEERS
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DIF7 VY zDERPEKRTIE R, 2077 7~7 4y 7 5MEITH S,

1) 79y 2 ZBREORIKL EAT D TH %, Kaspar 32 DEHICE T, TA
) 2D FL LT, hEr o liffsnsTH A ) 7L — Xz g
HL-o-o, HOZ/MEL T\ <, “My thoughts are yours,” %135 9,
“These words are yours. Even my black and bitter tears are yours” (209),
Sz UL, Kaspar 37V 2D HEm->Tw L,

2) 7V v xi3 Do, LTHFY) 222D kiF %, Millhauser ®
Fifm X B O BB IR G2 RE L, £ 2 CHE— D% #H TH % Kaspar
NOLTOMAZBEDIAT2DTH D, 7)Y i k> THRIFE D & 3R
MABERTEE LTAR Y FIA PRYTOHNG, LD > T, TOHAE
PEDZEMNIFILFMAR & VW IR & BFED <, Kaspar & FE&E 2 AR
V) ERDILFERICH S DT ZHER L L9 EHEBIL TW50D7,

3) BAICHELTWR LI IKHARS, 7Yy = otttz THHE, 1<)
‘T3, BiRIE Kaspar BSHICH D725 E 2L Eb SR w I L 2
RT27DIEF->T0EDITTER Y, FBETHIHALD, vy Yy
PTH LD okbrolt otz Y —FOHL /AL Tw5
£Ic, ST THBRONR E 72 2 DIFHRMEER L 7 Z L D, #zo TIE
ANEI, HliETH 2, LEdi>7T, Kaspar 1327 V) ¥ = ED THE, %
FRFCHE LR L T0E LD R 20K, Lo L ZofEE:, 20%
Kaspar OEVREICEWT THYE) 2vwIiIb)—2D 27V oIt IAE
NTw3, "HYO L) 7Zo7%, BEOHAS%ZIRDIK2 Kaspar (&, % Di
EZBIEETHO NENEES L v 7a 2A0HFICHIDIAALTAYE B, %
DITIE, TGS b AFEDEUR & v ) T— VRS ZIT T
X977 —My deepest wish is not to be a curiosity, an object of wonder.

... To become you - to sink into you — to merge with you until you cannot
tell me from yourselves” (209), 29 L <, —RANBL LB Z b DIZ7
V> = AL OREH OO NEBITMZED I 6 T %, HifliZe st 72
EHEELZR VWD,
) L7V 2 R ADEBRZIIMOBRAERICD T LacE s,
TR T A AN S Jeffrey Eugenides, Stephen Wright, % L < Richard
Powers O/NEET L Tw <, WINO/PNRD BN OEEH E VI H D ED

nic<s(E—2) | 123



— Y —

BHREPOSHFE L, 7V EHE W) A—TEEZID FiF ks, Z20?
NOEHOHE ERZANTIZ Y 2 HFL L TH ) & DRI 2 BIR L Tw 3,

1. Eugenides& "&»DHDHNH

ThuaAg bR A VL, EORDBFL ZAEE R ARICETS NS, T
NN DETFIC 77 v 78—V D X HITHBLL 2 AR D FR &9 ik
23, Jeffrey Eugenides D/INii The Virgin Suicides DG DR k72 %, FED
FTH 3 “we” kDT ICEA TL I HRODHELE TH D 1970 ER D]
Pl o ik A E 20 SELL LS 2R SR LI 5, ZD I A
7TV AL TOERDBUCE T, G0 PIFEHLZ R4 128 L Twe & (Exhibit
#1-497) . Wik OWB 2 IR0 & T HBBRE~NOMEMD A LHNLDOD. P
AT X ¢ T {, Millhauser 2~ ANZBEOHAZED B THEZ T,
Eugenides DZE D 3 Wb ITHEEDEBO WS ZED R L TWAE L EA 5K A
e ZITHED PEARELBOBEICHTTHEOS S L EZHEL TAE 2
DI, ZDFED 2L T, A BRI NS, s b vy
B7-D32xZ D E £, £, B RS BRI GRBE Vo 7o O X
ZWOEFE TS, L2LIZTHETHZDIE, 5D FAEED T, 29 L
77V 2 AECHAL&036, Mtk B0t L OMEZEEL >, fiik
5HHNLOHCZED LI Tw2 Lw)HTH 2,

D FOUMESEICIE, SUEMITEUBILALA A=Y B LTS 0H L
DL H5ANTWE, BEHIZE VT “we” 1Z Lishon K DA Cecilia il D H
BAZROBREZ G T 203, Z ONFRBERIFLEI 2 Z 6 2 THRI LT
% (6), Cecilia 132 DHRD WP SHED 7 = v AHZ R T TART 205, %
D7 2V AREFORXBIZBDREL X9 LT 2RI ICREEZ 8T 5
LB ZME L T3 (63), Z D, Abraham Lincoln 2» & gD 7> 28—
T A= EDEIT L ANIFZ ) AR JFABAE UM HE I A A —
PHEBLIOEAL I LICL>T, G MBI R 2 FCHAGEZ/ME L
THE L, “We” D7 bDPEDXF ¥ 7 77 —ICBAL TS, AT7L 4847
HZDFFEFNEIEIEL 72 X9 BB -oTw5, RA2HDIEA PV THRD
Paul Baldino 725 9 . ZKOFHIZFFHUEERDO ROV LY 3z HE, EICdH 5
NW—=ARFa—ty FEFONEHDIFHEEIMEHO 26 LnkE, GEHF
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DIRRTEARXA—TREAINVTR=T AT LEVIATLFIAL TITEZETD
WIETH 2, NSt kziE U TR 2 3t X 4, Steven Shaviro 23 &
LMD BT L Tw 2 L) ic, B FL RO EHANYOITE L EHEDT
RTEFEIHEAFITEORAEFN TV S X972 (14),

2 LEFY e Db I B LT, Mitkia RELHE LTibnsor
D, b LEDOWMEREED T OO E, 7V WA A= TH D, it
A 72 ) R, Trip Fontaine 13 Lux Lisbon & %G\ [Eft & &> TE Y., Trip Dk
B2 LT ADMEER L 7o Mt OMERIBRIC B 1 21K 2 BT 285 D T,
“like a starved animal” (86), “the ravenous mouth of the animal leashed below
her waist” (86). “Two beasts lived in the car” (86) &. 37 THel} i< Lux @ MY
) 2T 2 REZ AT %5, Trip 8 L D FOEER LS k=81 &
Wi I -MEDO RS = 2R LoD, itk & DR MilZe 5 b D
DML LTHRL THE 5,

Lo L, LRI 6550 T L ATRENITHN TV B2 TIE, 20Y
AL L7\, BED T, Wiz I L EATRILE LRI LE L, T
CZ2Z, FOHLEZATHL LD 0D LIICEZL LEEREIEE, ¥
Y AN—=T 4 D, Lux MRz > TLURE, Lisbon KIS & D52 131X
éﬁﬁ’*ﬂif@% D FEDUIR A HICT 2RISR kEoTLE), ZORF
Mo, 3D FIT “closed” (141) % “incarcerated” (141, 142), “confinement”
(146), “imprisoned” (170) &> - 7=REEZLH L, HEOWHEL L GETL T

FEED BT, TINA O FEIIMEIC I 1R %, [IRFIZ, Lisbon ZKiXicd
PIZI Yy 7N E DO BRI L > TG ST\ <, “The house receded
behind its mists of youth being choked off, and even our own parents began to
mention how dim and unhealthy the place looked” (145), 29 L <., 247kt
DT ZAA ) LERT 5550 FOEBIE, AREAEY (2 25 6 FIEFRAH
DERTEIE-STL B) Ilbi, Bl L THHIZZ D B> TWwbTH A ) E
il A T2 —u—boDYEkz HEICHER L, 3D FI30iitk & o

EY (R oY RO R
Tk iﬁ DB IS CTRFATRER X v e — 2 F LTk, LD FIF
9, FNRIBZA X &, PELBIZE WY 5 T Lisbon K ICEEEZ 0 5,

LI5S ( L TR DL B Z BB L 72 & & GED FLbIZHAT b 0L
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7ob ETHIT WD L v ET %5 2 52—“we hung on together — her, them,
us” (194), WS 3k ~AD X v =P ZWICFEL . ik d F 7R TRET 2.
FED BT 2 Y 2 b k4uZ, Lisbon &2 5 1 “Alone Again, Naturally”.
“Candle in the Wind”. “So Far Away” & \»- 72235 1) 641, Z Uk LAM4E
72613 “You've Got a Friend”, “Dear Prudence”, “Time in a Bottle” %z 2> T\»
% (196:97), BbITIZREZER VS, IHITEWT, EWIHFED T, MDY
B> TLES 7, AMEBRATEWITKD K ) Rbo, LwIililitk, 2Tl
&EHIT, 60 FERBED S TOERATPEICPTTOE Y b Y vl w)fbFoSHE
WHRBZbDFZEYWEL, 7V 2L Tw5, ZLT, FEHFICEST
Ak b b EEL 2 i, “Make It With You” 23k 5 i 505 2 itk -
T, WL bDBEATEBIFEZACTVRE LRI T ETHIROLEI NS, Th
ISk o T, MFEDHRE RIS E > T,

FHaL, ARABIEMED ZIRD 5, DWICHEXLLIZTINT TH2HS
7oL DTN ERNDHEREZEZ IO, EFED FABIFEL 5, ZLTHLEK
i itk 7e B OERITHEL B I1E Lishon RNE A>T ——ZDHF ARV R
BlcB W, b2 RINL L9 LKA TDEL L OH E 1%, FBICE R
2% Z 5 2 6513 (“like paratroopers,” “army-style” [205]) 23, L %> L [FIIRFIC,
Z DMOHERE DO D 215§ 2 ROz ARICiiE 3 2 2 & T, BRI T
WKTPHIINTV S, RICASTES ZRF>T02D1E Lux TH D HELHIRH
ZRE, DL DM L OREET 2R L T BRI, Kb iEznENno
HETHRLTLEIDE, P b iR s R oo THID, & L
THZEATLES 7, EHSIBE ), GED FICL o T, BHEIDERT 2 2
ETHIRIZN DD E D6 D T TH 5 NEN, HO7bDb LALfmEd
2133700, ZRUIRZLINT, WKL H255E0 Flct > Tt E TFD
JED IR TR, o TLE S,

AR R o700 ?  ZHICBL TEkL @i sn g, Efilik
PTSD #i%# W2, BICMAPEO o F=vORREE W) FHHERAR S, —H
T, BN B IS 2 H 2 H %, “Something sick at the heart of the
country had infected the girls” (231) £\ DB ZDEETH 5, WD HE)H
TETORERME. 7 haA bT 1967 FICHAE L 2HE55ED oI Es L,
1970 FERUTHF I N TR DFR L v ) BRAPHRIC ORI L I 5,
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LL, 2HOLAHD E)AFHITEN DL LT F2MEIE LI EIF
T, Z0BSD, 7V v 2 DEFUCEIRS LR 03D 51397, & “we”
BEI)DRMD, ZNZ2HIFETILETELRVEETH S,

B G T~ P t— I THbRIER S RVDIE, D
)TN 2R T 250 FORIRD ZDHDN 7 ) Y 2 ITHE RO TIE
BB Ew) ZERS ) THRRFIEEDINETH 5, (M03H > 7D FIHE
TR TERV, EL L DAESHIFFED) T & > TERIMBE TH 2 ) G
D FIERBICHIED AR % “madness” & FES) HRTIETHIZZIE 3D 5 200 (B
2l b OBFEAREIEZEED FIXMA T T 2) £C, SEIFLHXRTIHES N
2 THNE DB Z L b I3 D INT DS, The Virgin Suicides DFE D F 1%
Lisbon ik % fth% & L CTHEDIR LI E &d3 s, 20 X9 R THNE, icEn, F%
UE LKL 2 H S DHRY 2 PR T 2D TH %,

L7235 T, GED FI3aiko B wic i) \hd, ZEINICTNbN T, W»
2DTIRAG, NEOSERIZN 2R T 282 BO2HEICBHPINLTV2 L
Denise Riley 2354 % & 9 1 (34), FENFFEZ 1L, FED FIEHSMED L
W%ﬁUylwﬁﬁmﬁAf%U’%ofw<@ﬁccwﬁuy;ﬁﬁi/z&
LT ECI) KRR ED LI, SEDIGBRICERE S 2% L v (EEE REc
FEELTOL s 2 ENTEZ ) BOICFEREDI RN, HY t%hﬁ?i"%ﬁo
TVR2D05 LNBEVDILIE->ED LI ohuE DML E [E46)
DODT 2L BEFEEOREZMED LI, MEICHIEL Tat s, HikdE2 BN
T2 ADRBUL, WTWEDPLDH ENHVEL SITL > THIESNLBIEZ
D B3, WRISEED FOBIED ) AFNY y 7 FREZRIET 2, H 2D
“negative horizon” 7z D72,

IV 2 THLIMBOZI, LD I ELIZEFLVI DB HEI L%
Eugenides D/NFUFEZ T NDDED, ZHUFEAORZBZ CHEIND
JRIS) Z2Ffo T, §EDFTH 2DELEBEMAEINTITHET, MAVZ D0
w4 £ T ’éfiat;:bu ERZDRZI I 21259, HHo2MED
TR RE ARz R TRt L, 58 FMED I BRICIHE T U T 5 13
E.mHEbELI7 Yy 2 HHEUCDIAEN T DR, LEdd> T, The Virgin
Suicides 13Hi7e % 7 VL 2 DIEDIRE LTIV, FEICOEF L) RiER KR
DE A 2T TIE R AFIDS—8iE Ty 22D HIRO AL T 2 B A
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BRI RE, (EEHEEZE ) Maa~E F ry Ro#e, UIhfHlshz =L oK
LVl FEDRAY 77 —DHD 6 I F RV REICK > T, B B HEE
PIThHo ) IEBEIHTREINTVE, ZOIEICk>T, MItiFiE
FORMZHIAT V2D TREAL, BYICL>THHALINTVR D0 &
V) LRLZIROD L, D FOYRETAZ A THBIHL Tw 507,

CNEEL DY ¥ Y VDBEFRZGEDIAR, S AINY —2FEI 7)) 22D
FRABOODZNIINT 2D I Z S 3. %85 Eugenides (2Bt & 5
SEABLHEBYEMEY LIFTHRES, 2L, 22TH I —DODEMIEL S,
The Virgin Suicides 1% "/F 1IN 2 HIRD ZH#E DR L 2D, ZDFENTIHLE
LBl 2 TS 28R T 20720, 7V Y zDFIZZUE EfRDbo v n
bDLEDM? TORERDL L) REHTIERL T D Stephen Wright T
b5,

2. Wright & FHEGEEIS

SHIRNT 24 77 4 =V FHIK, T F/PNZ DD DOEEEDS—A
DEBKEE L, fiKZBAIG T %, Stephen Wright 43 1994 ££12563 L 72/N# Going
Native 12, 7V > =H Do OB Z A 2 B OZ%2@ U T, TR, & v ) i
KEESEL T, AU Ty FBEEIR T L ES Y — X, & 5ITIRBl~DF KIC
it B 72 Wright /N2 & < U THBGE ) TH 5, Eugenides 28/ A& LY —
ZRRDAREL T MEICTH )RS ET2RELZGEH L TAHAELDE
& TR, Wright 13 2 1Uhs@ B S8 S duse THEECEEHRE ) ot 2 R L
TW3EFE2TVVRESL ), EIPREADH 2NRIEF, —EAhoiXdH 5D
HERIZzWR T2 & LTh, 2z iIciEonLynid, %
DT Z 7 FNi 2 S D ARDBAEL 5 D T2\ D ?——Going Native D319 D
32 DL BEDIERLEZTZA57KE59, ZHUCED, Rley2’gH) L 25D
“linguistic structure of feeling” (46) 1% Eugenides O HHL) & —5ICHEiIZ T %, Z
D 1% Wright OSURICE T 2 RS JICX > TS L THESNTWwE EE-oT
W, LIFLIE—XUEERICRD, 2270y o EEoihEn, B»E5F % X
I BRI AT o b, EZ0EHEEZEDY % Eugenides DFED & 11X
B2, Wright I8 28F I FEHO L) TH Y., ZDWIE0 TS
ZAEARB LT,
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NSO E TR T 2 D1 Rho & Wylie d Jones KETH 3, #R7b & i
N DEBHICES THODOEAIFENSFLEY DR TH D, Z DMt s D
EVRIZHEZ 0 b O TH %5 —“middle income, middle of the road, middling
middleness” (5) & W I KEPETEZHENLTWEEFA27E59, H DM,
Rho 73K A® Tommy Hanna & Z® Gerri 2V CTIETHRBL T35 E I AT,
FD Wylie 2EHA SR, F—7 VI, TOHEBDRIHEIIN S DAIEZ
HEf L THRE TIN5,

“So,” he asks, “what’ve I missed?”

“Only everything,” replies Gerri.

“Fine cuisine,” says Tommy.

“Witty repartee,” adds Gerri.

“My feet are sore from all the boogying,” says Rho. (19)

CORFEPETENHROBFTHEINTHE I LIclBIclons k9
2, HOEDAERIBZZETEL 7 VY 2 DEYTH %, /NFRHRICHRIL TV 5 W]
AR NDERIFZOREZISIHEELTW5, LYy ¥ ILE T4 D% 4 (Wylie
DEXICAN T 72 avbDTHY, KRERHTHORZTHITICZDOTFOET
F R ZARBTVL3) . Wylie 23K A & D455 T Robert De Niro D% £ % JH £
NZCEDIAHE ST, EHAYOLHTDL AR S HR L Tw 5 L v
9 Michael Porsche D% b1, BH AW £, BT XV A
DG &) B B ZERIIC B T 5, ECORRZDH &M D 2L T
LICBE DT,

ZLTWyliexwxzs L, 7t olkrrz R —ib ARTuiw
FTLERTBEEZRL TE D, BT Teenage Mutant Ninja Turtle D> —7 T
BTws, ~ROXEFELLAHICWIRSEZIO H L, MIZH A % kETaE5ICH
C %= A%zt %, “He can’t hear a word through the sealed window of this
climate-controlled house, only meaningless squawks of laughter, the perpetual
rumbling machine of Tommy’s baritone. . . . He can see [Gerri’s] darting
tongue. Pan to Tommy. Nose looming suggestively out of bland everyday
mask” 29), H Y Y RAiFERITLEL LHT S, ZLTHSDEFD /0
TAY S % Wylie 3 —BHEM A2, 2L THRIZMZRICEREZNE T, ZRhRVEL K-
7o REWLEIZ Rho 1, A2 TETADOHFICVE L HIELE TWwE—
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“she reruns the tape: she sees herself moving from room to room and she sees
herself watching herself” (31), Wylie 13 Z ® EF A {55 otz Hig L.
T7A—=FDX ¥ 77 —HiziEA, Z65I1CKA Tom Hanna D4 Z8RD . PEICHA
F 7 ikz BT %, 3Kz Hicfiv, BHS5IBd2To8 hiIFOA =Y —
ZEED OO, AUz 2 oHAKEL X9 LA b,

LpLl, InbE—207 Vs 2 ThH2 I LIEHATH S, HEDOHRANE
IHAZH L, D ThRICHI 2 B——7 X ) A WEIE 2 D & 9 7% T 1
HDIZIRIL TV 5 L, Ruth Mayer 234665 L T\ % X 912, Wright & & & 728
ERIZBWTE, RKIZDIFPAY A VOFEENS, CFEOEE D S DMl vwo
FHEFERZECTRES T WIS ZDY v VL oiEL S D, KE, Sa T«
XIS NTWV 3 (369-71), HEZEE, PEA L) Eolki:, BRI MR
@ﬂ%«k#%tfmok7xUﬁ@ﬁi%@@%ﬁ%%ﬁ?%%é@ﬁﬁ z
DIRANIFFZEY — FIZZADD LEZBITREICR) Z20TICH) E72D
7 AV ADGEOHTRENZZE ) 2T T <,

Z AR DIREEDIACHE T 2 MthE 72 b DENGIE, ZnEFHEZz0oboTh S,
Tom Hanna Z & Wylie 2849 DI, WHEE LD OOF#IF /LA L EICwz
Ly 7vcHh, BB SBRAICES ey FNALA—THD, an
7 FMTE—TLEZFEE L BN Ty FIZED AL S ITOHIARZH> T
BRICIAZID LTRANE I ARTAHITIEL L L) ELTVRBIMTHD
07 FMF Y N—=THRILV/BEDOAY v 7 & LTI E =7 4 =S5 TIELIEL
1E EPGRE PR ¥ — LREDbDN VS HETRBEAD R vy 7 2% %L Tw»
LHTHN, FARTATAHLTOHVELE LOMFRZE Y > TR LT
N— b F—BHRZHEA THLTRHIBADA Y v 7L LTHVTW 3 ATH D,
AV FRIT7TOT 7 r—y a2y TROY > TRV 24 BOREMIZIT> THID
D DR RBH DTG & —FE\Z Batman ZEE LA K7y 73D IZL= 2D FAlf
EEFFD 2B L TAY 7 A V=TI > TETRAMFEICA v P 7R
ZIR2BES> TRBRZEDPE T RETH D 00 Z ZITESL Y KA Tom
Hanna % b £72, FNZDbD, H20IE7 Y ‘/a:%:éf LICREZHD DD
TL2RV, IFHERTH D &y F N1 H—I12 & > TlE “a guy who looked
like any other guy” (84) TH HhfEA DV vy 7 ZDFTI QA%?B?‘%T%
DI BYERDLEAY TNELTTART A TRERENZ BT IO TRl % i
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T BHBETHVFEZTICHY 73 L7 DI L A>T 2BEHEAILT

BHANYTH1E UIE LIS PP BOAS L MiED 1L 5, Wright O FICE
WTIEFHED 2 BE O F 2 A TH 5D, TVETHRLEEAADTH K
D, WS IFEAEPCAY E L TORAZTIE L T EWS 11, BERZAZFHIBOEERS
DX ¥ AMCHZHRDTRS, ZLTINSEPMWRERC LI, ZDEIBIC
BWTEEy 7 A0 ) DBIETEL T 50, 22Uty 7 220 585N
M-t OBBEIIDONE S 2R LDAHRTH L, TRTULTEd ) L) K
RWEEL 2 FATHIEIE T DR,

REOIEY —FIZBWT, Mz HIEETHEEIZOWICA Y 7 4 V=7 Diff#
NODORE VI | HINRFICZ LD BV Tw3®, BEHOKOZIE, KHITE
G E o7 2 & & IIEICIBR TV 2——“the man leaned in idle solitude upon the
rail, gazing fixedly out to sea, out to the edge where the world stopped” (275),
Wylie Jones & L THiFE L 72113, 4 <!3 Will Johnson & %43 -> T\ %, Tom
Hanna & W I RIANEHIELETLIHETSNTWEDED, AV 74 NV=TT
DIIFTA VP F IV JICE>TWEbIF TR W %, Will Johnson &\ 9 L
T 2 A4HNIVRED, RITEH7 R Z2E > THEBL TV 2072, i3
WFMiZED BT LXOMAHDRTH S, AR—Y 77 7 TiF &L TRERKIC
B5, AV 7182 LTtz 7 — i o TiRRKT 2, Kifi» 5
R ~N——C29 LT, IR TH -7 “Wylie Jones” 234V P F L TH 3 L)
CELMifiER) . ZbZDH 7Yy HFUCB LTS 2B N - 72 I TR
KOIBREDHHDEALID? EFDAEIH» DI,

ZOHOFEEDT — LB I, RIS ) & 205, ITHTDIEH
B &9 EBUEREE D 7 L — 1SN TE D, BB L kil 7 3 4 £

e A AT b d 5, Will 1345 LAz HFICREROHEKEZ2HE L TSk
D D7D, 203N, NELODT 7> a vIkEi—“Bang,
boom, bong Public can’t get enough”’ (294) EWEEDHIHT L2 L6 b
WZHDDONnD7,

L, %Atxfﬂi@%‘iﬁ&: CHRB 7)Y 2 TR E RS B lEE A
EBRVOZAT0D, 12721, bIFPZ iU T & v ) iz T Tld kv
BTEY T %, Wright D2 % 4 VIZ k> THEICEHG S KIS 2
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xR ZENAZOMAHS EREAICK > TLA, BHZESE S,
Sometimes, despite the alluring, unflagging flow of images, the surface
tension would be broken for an instant, by an especially obnoxious
commercial perhaps, or an overripe cliché, and he would discover
himself slipping down inside himself, below decks, into a complex of
passageways of no clear design or intent, gray steel corridors, . . . and
there the hatches were bolted and access denied to all, even he who
roamed the tunnels like a fugitive expecting to find — what? (296)

2 ETBRSINTEH EEIRIC X 5 HOALE PR 2 [RFUCAT E M7 >
FEE. 7Y 2 RN AT T B, A B IS TR A L 1
COEZL 2 WIKICHET 20D e LT TR Z2IKd T DR, Z20E
FIRFIC, SRS D B3O A X =Pt I s 2 LT, $ik aiildgz
HEELTRICHZ2 LW 7 ) > 2 ldbTDICLEEZLEZTEERDSZ 5D
“You hoped you had embarked on the correct mission” (296), H2> &I D
az 22 L0k oT, BLULPICRABRIIFEDIN, FLRALCEEIED
BEs, 29 LT, DFUIREO—EIN 7 ) > 2 DPKIC L > TERI it
Rafey b s, SGAYRELE R HRET X912, HHoDERIIODEE LY
A, TRTHVOKD S E DN WHBEE 7T e 77 LDHICH DL L)
RICHEL Tw 5,

M ICEHES N7 ) =M HE T L TZOMAHIZHEEL, 2 I
b FH 2B ST HM SR, T 2L koS ¥ —L2 L, 7
VY 23RN E ZDKERZBEECEOTHELTLE ), bi3LH» %R ko
X% 7 7 —ICHUORVIAALLIKIE, Z22ICH0bHTONEDMRL S
TV3hDEkHc7uy M7 7 AZEET 3,

All he wanted now was to come to a stop, but even here, in the dark

confinement of this garage, the Galaxie was moving on beneath him.
. .. There was no self, there was no identity, there was no grand ship
to conduct you harmlessly through the uncharted night. There was
no you. There was only the Viewer, slumped forever in his sour seat,
the bald shells of his eyes boiling in pictures . . . that will not fade, hed
happy, he’s being entertained. (305)
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—EMARL X N A A — 2 BRI S 1, 2207 ) > = ORElIEE
E A, BUE, BUEETIEANEBATL T 2 ETIRZRAAA T, T
W NDIREIRD 1T S IGHERE X, 77XV A Y« 747 L) WlisiE 4
EREINHT DBIGOERICEZEZT—Z2 b ZbDROPEZ I o7
DIz,

ZNTIER, VIR R e ol IHES, 7Yy s ROfEANICTESL L
EVZE, O LIFEI L2 LICHLLT, ZZIRINONTVWE I ERITHDEA
57> ?  Wright B3 —BHEZR L TAHEL 7Y > 2 HROPWFICE T 2 LA, W
DD THEB ) DFTRELEZ KD L TIEW AR WE S I 0?2 T ORERICED e
IiE, A IRBADHTICE T 28 ) —DDKED R SIRE 2/Ni2 Y BT
THRITNILZ S0,

3. Powerst THED | ~DEFR

A0 2 A M5 A7, Richard Powers D /NisE —AE. Prisoner’s Dilemma (1988)
3. ZNFE PRI 2 OENAITICE 1T 5 Hobson KON ED 6 % AFAT 5,
1970 R DI OB S 1T T 5 2 D/AFICE W TR > T 5l
FliE, BEZRDEICFEVRLIBESI)I—bdbLFAD7 Y > = DIEREIC
ko TbRTOLEDEELES, 7y micflofv Az RusET C EpTs
2OTREEVH? 7V olEiT 5L N 2R T 2 L v fE
¥% Prisoner’s Dilemma 358D 5T 2 DED, ZDHAR L 722 DIFERDFHT
Hb, 7V zONMBITIFVERERI N TR IINEL ThbbiloiE
DB Y NG B BRI Z OERORT vy v VEBELT 5077,

Wright 23878 L 72, 7 ) & = 2SHET 2 BRI 2 SR & v ) 74 77 1%
Powers iZEWTH RS Z E3TE %, Hobson KDIRD— A, Lily SHED 5 R -
T B L&, D HIZT AL 7 DOHIE “more movie-proppish than ever” (52)
EBRD . B Z DD DML v b RO TR0, EANFIZIRO L T E—
ZABERICEWTIEBIT 2K R 7 w03kt L 725 D13 Eddie Sr. TH % 23,
W2 R 2 D BEPREZ TOHRE LT 7V 20t Th 5, Tk
LEOHICIE RIFMRADFLEE L - 12k, 200 D ICFIF L &2 R4
WD T A E LCTEYET 5, “There’s more to any of us than any suspects”

““We sometimes need coaxing to act on our own’, “Tell me how free I am’ (153).
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Er, THLL7 VT 2DBLIF, HIWBILAL Y —v Dkl z kAT 5 &
R, HIEPEIC 2 EZMBEL A2 ED 1T 52— whenever the world
threatened to do us in, whenever we most needed him to assure us that life could still
be reinvented, he would instead resort to one favorite saying or another” (153), Z
) L7NEIIR DA 6T, Rz E->Twb, XOWKT 5 “Tiness As
Usual” (142) £ REN7Z 7 V> 2l > TV ARFEITEWT, H oW {78
BEDET S L) BROBEIEZFRPLTFHABICHERL, HonXFry 775 —%
HIE LT3, Gilles Deleuze D F 4% 5 D 111X, % 1 “the reign of clichés
internally as well as externally” (209) TH 2 EE A 5759, LrLESH, &
BABELBEZZ T2 2 LICHET 2, KIGF 7Ll onsiglilil
TR > T

72 L ANBNICHRA I T % 8 ) —DDYJEE, “Hobstown” 238359 % & |
Z9 L7-HEDNRIZ R 2% B 5, LH 1950 FF» 6 8E L T
1-WIEEDIRHII T H % “Hobstown” 13, 1939 £ JJEHE S S HR S 1, 2
N s PFRD Eddie Sr. %L, HEOL—FETINET 4 ¥ avyon
Vo y FOK L IFEBICAOF 2B DOF 2R T 5, 2 L CTHEEKEPS
HA L O2HKS 2B I N5 L 11 T2 T AL HRT A A A3l
BENB, ZL TR HRTH 2 L) @D Walt Disney 1. #% 56 2% T
R, R\ v SN You Are the War DA% 56 LI, ZORA% v 7
&L UNAEFRICNbI - HRTTRZEHE T 2072,

L Eddie 3#350H T H 6 DA 2 LD & ERZWREDOHITHUD iAA DD,
MOVEENEHMDEL TV, PNZOLDDT AN TOEHZDHSHIEY —F
D—DFHFIFIE DA DI TH % &9 2 L7223, “Hobstown” DYJFEICE W
T Z DS IZREINAE 2D P A T3, %7, Eddie i Disney O B4
AD D7V — X% “there’s more to any dwarf than any of us suspects” (184) TdhH %
L. HR7 XAV AANZHE) LEBRHT 2R TRIEASY v 71029 HESZ—“Tell
me how free we are, Ralph. You tell me’” (185), % L C. Wt You Are the War T
Mickey #7259 595 % v A b & LT, £EHRFEIXDA4 Eddie 23535
LT %, iz, X Eddie ZACZ20 527 ) v = 2WREICEAL,
WEZFEVET I LT, WFANOESWIEEZ > T, D5 ZUIThiuiio
PR LEEICH)BRPD 5DH?
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ROYIFEIZREIZ DI~ EA>TIT L, You Are the War DRI Z 5 3A
A 72 Disney (2 L., B E Henry Stimson 13, Z OWREiA34 H Dtz xf L T
TR, ZOBRLBEORLIMREZEEL ) 20D THL L2 KRT 5, F
AV HRDBRIZIZV#H E DA, Z L TZDRBITIE EBRIR 7 <H5E < “the
world of the permanent threat” (179) 2SHILL TW 23 D7, HIGICE L 2 E 9 H»
WEBbH 69, HRIZZOERAZMEO X v A M EAkD, G2 o2 T
WL DTH 5, You Are the War DT, Mickey & HIZIRIY L 7- A4 Eddie 23
HET 201320 k9 2Rz & 2\, “For all the hoopla of Victory, Eddie
now sees that the war has decided nothing. It continues: that much is obvious, even in
Silly Symphony. It simply changes from massive stroke to slow cancer. It spreads from
titanic fronts to steady brush fives smoldering everywhere he looks across the earth’s
fragile crust” (309), ¥ IIEEEZ ., M L. RELT 5,

COWHFIZBWTIE, TRTOBEAIE S v, K2R d 3 TTAADY L
VIR EIICIONEERLTOLIDEN, 2RO Ly B F 1) 74
DARLINEZ DO ES THMAIATEFHROTICO RWET I ENTE S,
BN DB I oW T, 41 “Only your audible insistence that outside forces
threaten you reassures me that none has yet carried out the threat” (204) &
L7cle®d TR 2070, ZORBUIHZT X ) AT ROMHEINAZRET 51
H7-> T, #ERF John L. DeWitt 3 1942 4£ 2 H 14 HICHH L 28G5 ECTIE
T 2 H% iR T# ), ——*“The very fact that no sabotage has taken place to
date is a disturbing and confirming indication that such action will be taken”
(Commission 6)—— & W\ ) il KEZ ¥ 72 b D TH 2, BEE4IEL LoD,
ZNDBED S D L 7 ZATNCTRHIING % 28R T % DeWitt ot HICW L, BEA
D7 —ZCBWTRBBIIBEEA L E X THY PELTH 57-DITH S DA
L2862 L0)HiR2EATHS, BFORY Yy 71329 LTUBZEADOHE
BIHICHE DIAA T 20720, Lily DFERFZ20 L) kA AOwHEZH S HL
DO, ZOMWRLE R ATV D,

V2t UL ABFRHHEOEEOHRIC LA WET I LB TE 2,
%’é’,’é\'fr\%’i{ SHANICBRELZONDET7 Y FAR— VDR A . Hobson %
DHEICRBFOERPIBN TR0, HONZDI L2E#HT2I L3k
W, ROVFEIZZDEHI 7 )y 22O T EIFCEVETHAATDH 5,
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Disney 25% F 9 % Wil You Are the War \. Frank Capra IZ X % 55 Kk H
D7 ah y FWE DO RENE Why We Fight DERESIRELDTHS, ZD
Bty b TH % World World © 7 — + Bl oA EEIE T 7> 27 4 v
v ® “WORK WILL SET YOU FREE” Tld7: { . Z#UIRd 23k%, “IT AIN'T
NECESSARILY SO” (185) 2%#EIX4L T\ %, “T Have Seen the Future’” (85)——
1939 E D ZDIEFES £ 72, ROYFEIZEWTIIRA 2@ E %2352 Lick
%, ZIUITHEDIEH) 21— F 7 T3k <, Eddie 2% Mickey & H:ICHEL C&
7o, WHRDBLEEEZ DO L T EWwIREEZHS LIHLTW3,

ZNTIR, TRXTOHREIDOERLEFPHEDONATH 2 E§254%618, %
CHhoDTHO RBEETIDES I 9? KROWEEIZE LT, Disney DA% v
7 ®— A Ralph Sato IZBREFLIE & > 5 BEIE 12 BERT 2 #2120 1, Bl TARES ) 238
B39 ETIRT B, WHEINAFT BRI (E),, ) ZFR-TEZVIETR
EIFE V., SEERE LT AV AFEICABRT 2 2 EA2ER, ZHUT X o> THRIZ
WD ITINERT D S M2 DED, ZHUIMHBICSMT 22 LIck->Th o33
HHTHY, MHFZ Db D053 —HFHHTEVLARVLDR,

R Eddie IZFEFRICHEGED 6 L2 T, > A T JER L 2 MIZFE A~ & mh e,
Y P VA ZKIN S, ZLTZORT X HADT ) ud o KIRICET 2
T %, Z Dkl “Route 66” DGz 722 > T k9 it 2 %, Nat King
Cole 25 The Rolling Stones ¥ T2k > 7 Z O#KENCHE A1, Eddie Sr. 13753
TlE——5 & 9 £ Wylie Jones D% 2% X 9 I AY 7 ANZTIEE
DB LR ZIFTE, LaLl, RORITZ I oML, Bz S
HREFE Hobson XZH WTWwW{, HZIEI) —~FKDAK->F Eddie Jr. 2= 2. —
AX T ADBEBRERE IS ED B 0L LE, Z ZITERPOIBHIE ST
W3, ENROBIEH L DOFICIE “BEd” £ W) HDOWIee 7 ADHX2 y F B
e TH Y, REBEDFTIHMAIZ 13T F DflIRIC & % €1 A 72 Donald Duck DIk
BOFIVAA TV S, RIEZ 2 THHEH L Disney & DBIfR E I WREZ KT T
WEDE, R —RDFEIEZ DRI TH -7 2 LIT—FKIFHDIL,
FrEVH)BEFIRDIRICE W TAEER T, HOBELZHEL Tw 2,

Artie 235892 X 912, HE 7 X V) A ADOEHINE 13557225, Walt Disney
B2 IR LTw R BRROAIETH 5, WEEICE T, R Disney % Z[H
B OWAITHEST 2 \MICAKSE S, 610, HoDitEz 2 JITREIAA
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TRIESH T EICX > T, Eddie St 3G DINA L e > - AL OHE 2 2 S
&) EAd, PREEREEL 2 EIZ7 ) v 2, 2 L TERICINb N EREDZE
KT ELTEREL TR, ROT—7%2Bvicrtrbik, @
LHFERINATH S Z LIRS NS, Artie 127 — 7 2B EZR L. “Somewhere,
my father is teaching us the names of the constellations” (344) LZEVIED 5, I
FREIND X H I, WETEHZED 2D, ZOED B /NGO IS
BT AXETHL, o EDWICTIRED I EDBEwDl, 2HL T 1
7 BIc X 2580 3RDEED 2 aAiiA, Eddie Sr. OF % H & O I EH T 5
LT, S BRIENICH I RBIRIEZEOTO  TIRED ) 288k 2 &
IZBWT, 7Y 2 Z2DbDTH 5RKIE—"one of the blamelessly median houses
POMFELIYEER, 20

where they raised blamelessly median family” (249)
NERIC 57 2 A2 TZK LR 5,
IHLTIZV Y 2l 3 Z20BMBEEZEZ T, R, FHLLICEPRECE L
THLZRER I LR T v v VDFEA L (“There is more to any of us than
any of us suspects”). ZD kI TV a v DIAE Y OEICIZMMF OWEND 3
(“Sometimes we need coaxing to act on our own accord”), HME & 1373 %
fliFZmBE L L, ZHUTRRA D 2 LTIl s b DTH % (“Tell me how free
ITam”), 222 CEHEIHE D T o N R AL 2N T 20R 7577V > =
W PEEICBOTRPIE HH & ) A S nE L, RN LN S,
Loy oD 2 — AWl v M2 EDEE, “Hobstown” Wb kb h %
WZ 5, W&o, ERMNOWFIIEE S, You Are the War 13 RFERD £
FE S, A4 Eddie 133t V224 7 4 2 T Disney D #kis g # o),
HoOOMEZREIARIKE® %, “Let’s start again, from scratch. Let us make a
small world, a miniature of a miniature, say an even half-dozen, since we screw
up everything larger” (333), Z 9 L T “Hobstown” & Z DI E hIc7- D H
¢, Eddie 34 18P i 3% &9 Disney D 70 = 7 MWW % DL,
HEERICHA LI ETEHDOT 4P a v ol®@BL L., KIEE ) R
REFDI=y PELTRRT 2, HIZZARKIEOL 2T L—"It's one
of those unrepeatable days in mid-May, and all those who are still at home sit
down to dinner” (333)——Z D XEIZZDFE £, /NHDORKEICE L TRER
W>7: Hobson RO BHAROFHO LT E L TN BRSNS, LEd>T, K
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AR SN RIEOLRIIRDBHED TR IR S R 0DED, ZOLETT
T BIREHD 7B DED 2RO T —FEZ 7 ) v itk > TE LN
RAEJBICFEVEL, ZRUC X > THAZBOALOEFEIE T Lo
T, SEAR b Tw A Eddie 23R ICE N, 20 L EHI27 ) > 2 DA
DPk->TELELTH, TTIKZNLEY 7Y Z—>avDilFOHIcH 5,
“What?” the specter demands. “What am 1?” The trademark, sardonic, chal-
lenging smile. It occurs to them all that there is more to any of them than
any of them suspects. But sometimes we need coaxing to act on our own ac-
cord. At last Artie masters the apparition. “Tell us how free we are, Pop,” he
says, through the side of his mouth. Tell me how free I am. (348)
BOFLLEREEICHLELZ)AV, ZOPTHLOLRZEREIE T,
INBLD TH A v, L) FEED Powers 12 ERIE ) TER S L\ D3, Prisoner’s
Dilemma |3 (“Powers” § 6 & ® 7)) ZNZNDFED F O BRI &2 K IC K
Vy HGITEFE LA ) BRI T S X ) IS T A v ETw b, Powers 11
ZOYREZERNCN T 2B 5 L F o Tw0niE s 9, RKIRONHEEMKT 23
F——Hobson —% & 7V ¥ = ——3 il —DZ b > TR w2, —D—DODYHE
BHLOHRZEE JloYiE~LELToNE I EIckoT, RiinksY
RO TNE ICZ N E Thy o BB %M 2 KT %, “There is more”
FHICRKZREZIT T2,

Bb iz, TRE&L

Eugenides B RFICR L TR S L5112, 7V 2 ITZBELAENH D, 2
D ZNER 2 79 RLAIBRL TG ZLEEL T, LEd>T, 7V
ANOEIUTIEH B/NFLD. £ L CHIFIZ, &% HCORRENDIET H3F
f£3 %, Powers ICEWTHiZ THEEE SN 2 MEADfE 32D LZEF->T
W, WERONGD 7 ) 2 2 1T 2RI AR B E 2 AT L 208, Z
7V RIEfL, ETLEXIBR—RALIERZZ2XUTHRY BT 6NS,
Millhauser %> & Wright £ T3 TR T 2 L 912, BaRICHEEL 2T/, 2 &%
WO 7EEFTIUR, T 2> 6 TR TORAIFFIIR S Nl 5 v, “[Clritique
becomes a matter of attempting to extend, broaden, or saturate certain effects

within a given field, while trying to constrict, limit, or downplay other effects”
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(95) & Jeffrey T. Nealon 234843 2 £ 9 i, ED/NMGid 7V > RN
BOIAA, ZNZWEDR Y AIVTHEIRT 2 2 LiCk > T, HBAakZKETH A0
FATHRLTFYVCF N DOREMCECTATHOEEFH T > TV ERT ~
e L EGEHTANEN R EEEZEHL Tws, BES2»Bub konuay
ZHlEHT L, ZUd L TRREZMEETIE R w203, Eugenides (3it5,
Wright 133376, Powers I3 RKZEHE T2 7Y > 2 OFRKEIT) 2L T, %
NENDT 7 72T 4y VBRAZANTENNEZEARLTWS, 7V
T T 2 9 X ) % iz <ERT 2 Wright TX 2, NHES L3RR VEED 2
AARHLTWE, 27U 23 THATIVEDITTIERVWD7, Powers 12725 9
ZoIE, 7V Y 2 MHOBRIZ, WODYEEZIRT 2 2 LItk > T, H 2D Tk
FODCEIRKLEDE L EZEZZ2D0b Liti,
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1. ZO/MBICIRS$, Wright D&MD 7 U > 2 HROHER & 72> T 3 £ IR
T 20b Litg v, X F LG 2P o 7202 D5 —1F Meditations in Green
(1983) &, ¥ athkz 7)Y 2 icEHbN Wl & LTS L Tw 3,
“{EH M31: A Family Romance (1986) 127 2 V) A DHEIZE S 3 UFO EMD#
HMO—RIcBF 2274 7ANE 72Th Y., &HE The Amalgamation Polka
(2006) (kS 2 MEAH L LT, 2O4 S Liberty &9 EARADBICHETET
ZPEETH Y, TTAVA ICDEFFEoTERL, HHEVI 7Y v = DL
GRS 2 EDRTE S,

2. FRCH»SHADOBE LV 7 2 A DER AL RO 2588, BURE
KICBWTHE L oififfiz AL Tz, REWZHE LTIk Paul Auster @
Moon Palace (1989) 25%51F & 115 %3, William T. Vollmann (Z & % The Atlas (1996)
& Annie E. Proulx @ Postcards (1992) 1331 #E B 0BG Ic B 2 3% L.
PINOMEE) 2 HIVD 22 WIREN EZHR L Tw 3 HICB W T > Tw 5, Fik,
Rubicon Beach (1986) # I & § % Steve Erickson DFE{EMMICE T 2 0y v ¥
VAR, Pix B SOEE A 2R REUCAT E M7 o I, TEo#b D) @
Bire LCEET %,

3. Wright % Eugenides bl 1212, Powers (37 Vs =238 HHEREL . 2 A MY
DPEVH) T T T2T 4 7 AFEHLTE Y, Mk 2Nz mid 5 £8 03D
LIbIcRwEENg, K Eddie 28 TANADY L v =) ZEREICHRT 5 HIC
““There’s only practical outcome’ (72) & F29R 9 % Z &5, Walt Disney %% “the
American Pragmatist” (183) L TERI NS Z EPWRN LM ESZ 27259,

4. Powers B2 205 A4 F 2721, RENEZKAD—>2THE57 4 7 A
MR FRRICOEROFEMEEZR AL DD E L THEZ 5N D, Powers IZE T
2 "RMNE2HD ETAT VYT 4T 4 %R T 2HBETIE% < REIICiEF
B2 ERIE 2L LT 205 Th %, kDAL L TiE, Denis
Johnson 12 X % Already Dead: A California Gothic (1997) & Michael Ventura @
The Zoo Where You Are Fed to God (1994) 73%1F 515,
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Clichés and the Outside

Introducing something “new” always involves a struggle with the reign of
cliché, a problem which constantly confronts contemporary fiction. Steven
Millhauser’s story, “Kaspar Hauser Speaks,” shows some of clichés’ products
- the speaker’s subjectivity, a visible space where s/he is recognized, and
fascination with the “outside.” These insights are shared and explored in
different ways in contemporary American novels like The Virgin Suicides by
Jeffrey Eugenides, Going Native by Stephen Wright, and Richard Powers’ Pris-
oner’s Dilemma. In Eugenides, the anonymous narrators, “we,” reconstruct
their high school days in the 1970s using familiar cultural images and
conventional narrative styles. The narrators obsessively describe the enigmatic
Lisbon sisters as the unreachable “outside,” but this sense of otherness is only
a construct of the clichés “we” deploy. The “outside” ultimately belongs to the
nostalgic cliché-world where the narrators immerse themselves. Wright’s style,
on the other hand, condenses clichés that define the characters’ everyday lives
in the American suburb in order to extract a sense of the unbearable from them.
Wylie Jones, the protagonist, tries to break out of his banal life by going “on the
road,” yet another cliché in American culture. Jones is eventually stranded on
the California coast, his whole life seized by clichés - for him, the national myth
of the “outside” no longer works. Unlike Eugenides’ cliché-world or Wright’s
somber conclusion, Powers offers a different idea of the “outside” — it is an
undiscovered or unpracticed function inherent in clichés themselves. In the
story of the Hobson family, the ordinary clichés that characterize the family’s
post-WWII life are re-directed to produce a different mode of self, community,
and time. Taken together, these novels point to the principle of re-organization

of clichés which enables the unforeseen “outside” or the new to emerge.
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