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1. [BifE] OFF

1960 FERHED L FIZ T = I Z AL W|F R HIC L o THBIICHIER - Fish
T&7- [#hHE] FERAT)— - 74 VvF>r X - 71) =< (Mary E. Wilkins
Freeman, 1852-1930) OEMIZBWT, XMEF v 77 4 — O FEEKEIMHF R LD
BLLOHLTH D Fel TE 720 IR OFEmAYHE < K- bk, MdamoEEn b &
BT A0y 7 v ERWAC L IR Z . “individual will” OZFfTH L LTO
ERFEARE L THBESNLE DD TH -7 (Pennell 204), L2LEd5H, “a
recorder of a denuded Calvinism” (Fleissner 114) L CTHO 7)) =< YHEENB
BURHEWICFHE SN TE/2—A T, HRO/NHFKE L TOFHME. 72& 21 LIEL
TR E S NLEERD [#GE]ERYT - F—2 - Vaxzy LT,
FLTEHNDDOTIE RV, FR/AROFBEFLLTT7) -~ 2 HEMICEEM L Tz
EENDBIANT L - FA—2 - NTINRZE5TH, o/NSiEy 2y MEHk
HaRWizbOrlmo>7-L (Campbell 118), i & L TRZOFHEMP T ENS
L EDOTHE LA72\v “a quality of sameness” # {83 A HFFEH b2 % (McElrath
255),

D7) =< MERIZBWT, TEF Y5277 —IELIELITH S D NEZREDS
ZELALHEBIZERL, HOOMANEEDTHEZO > TERT S, LA LAEAIC
LT, Z0E) X v 777 —13AKODH N L) 2D LE8HERTTHo S0 &Fhi
LTLEIDTHY ., FERELTT7Y) —~ /MR F Y 0BRVWTT Y FRERIZIL
WT DY ENL\ 1 72 & 213 “A Moral Exigency” & WO TEMIZBWT, EALRDL
—Z AT 2T =PETORNT =5 - ) AOWEHE 2 BET LB & T
C7ZNT, BB FIRRKRO L) ITHBERT WS,

How this sober, conscientious girl could reconcile to herself the course
she was now taking, was a question. It was probable she did not make
the effort; she was so sensible that she would have known its futility and
hypocrisy before-hand. (8)2
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I TL—ZADfTE % . —FEIC B 2 RN EEI 2 b oL UCHBS 22 L %25
B2 AT EEY T, RIS L OTEIAARENICIE [FAETH) REPITTH S ]
CEERRET L, DFN . AT LD NEEZELLEITEHZOL DL LT “a sort of
resigned disapproval” (3) &\ ) RTFUEE TZITANTE /22— Z AN A5, I
5L\ ) TR THIEAL T A Y FEEDS, AERITEEE LR Loz wn
IZED, FHVFILLoTHOSDPLOTEHEINTVWLDEE VR L, I —Z AD G
REDH) BICHRET 22 ZNAMKITE ZTIRBETIE AV, BEI. #bhdD &
EWVI)FED OHIRICH B TN FE THIE S fiel) T & 72 iy BIRAS 225 - HEnyiIc
FKHAL L. TOFREG NI O NEH 722 BHB S 726 SN —HihE# %) 7)) AT
4V ZIHELEL ) EV) T =V ORY Y AZNEKIE, VoA 5 XM/
DU TFHFENRI) DO TH 5B, Lo LIEROFR/IHIE, €0 X9 RKA% 2 HFK
DORMALD [BEH ] 280 o> THRRT 5 2 LIZERPEINTNT, TS W LZE
FoNIUL, WROYFEIEI L 72056V (HED L vy E— - 271 ¥ 7R Ml
RO Ty pANEFEBLENTLE ). Lo T2 —= AL, BHEZEL TN EN
EMRT =510 L TR EHEMOBEERZ L E O 2EHRZIL, —AXy FO9H 2 THS
® “unconscious childhood” |2 2 7*1F 541, “the accusations of her own
conscience”DHIIZJE L CT7 — ¥ L AT A2 EEZ 355 (10),

HAHVIE, ATH 5D “own maiden independence” (62) % 7T, BLDEH
BHEEFTOTY A Valzo/z— NTHRIEATZ A D “Louisa” O FE NIV A — 75,
D ETZVORIIFEY BT LT A R 2 RIEATIZIN Do B I Tz o o W EE 2 IR 2 —
BRSO EZREPSEPEINLE I EIChDEV) TOay POKEDREEE
ZTHWwwL, F72 “The Revolt of ‘Mother” IZBWTHD A4 T XTEENE/-HT
T RYOFTEEHOL72DIZL2RT F=F 4085, LBOLLLWMERNL, oD L
ZOBHEBRDOTLE) EVIHIFULEFIRAOL S M) LIF T WL H (78),
INSOMEMMPIBIITIRT L2, 7)) =~ Y OER/NHEPERE T 2585% 213, 5
POFEFHFEPED L) IZEMAL T DL [#EiE] Tlda ., ZhhgEme
L CTHEEINICHSDLNTL S [ I2Z2ZROENLEEDTHDLEV->TIv, Y
Iy btaegbma— A7 70 FROLHIERZE 2 BB O A ENIZEHET % F.
O. Matthiessen b, 7)) =< Y DOEE E L TOE % “her ability to give the
breathless intensity of a moment” (100) TH 5 &fEfL 729 2T, KD X H 12k
LORFZFE > T b,

As stories they were frequently clumsy and stiff, fitted to a fairly ordinary
pattern, owing their effect to single passages rather than to the shaping
of the whole. She was not naturally an artist. She had the one great gift
of poignant intensity, and a determination to face the truth. (102-03)



PEMBERE TICAEZ 20 ) BICRB SN LM O DORMN 2 BFRABEBLT 5 [ B
WZCZ 7=~ [HE] Bdb, bEAA. TOLH % (] 2350 FIC L 25
MM ZBRLH D Z720 270y b0 ) HIZZGIZHINT 22 L%, [BRE] ob L
12D DLMBE DA F R L WO HA TR E L2 (20O T A7 e N 2 ifil
T A, ABWICIZEZ22ICHEAL Z20EFEE)IETO LV, L2LAADL,
Matthiessen 2’78 X538, 7)) =< Y IIZD L) R/AAFHOEFEEZT L) BEKRTO [=
MR TEBDro72DTHY . HRO/NFIZEIT 2 AWER L “the full normal
development of any personality” # R\2 72 DEFEDLEDE 20\ 72A9 (99), fif
M7 ) =< MEMICES T 50X v I 7 ¥ — 7Bk, ENETNOFETHL
72 OE T AR LRSS [ LRMEERRR Y £ v ¥ =8 I’ &9
J:T%?%?EV) ZHH% (Holly95), LALZNH D% <L, “A Moral Exigency” Dl
DR LI, BEFEOMERRZ RERICEER LR L) T80 b D TIER
<. bL%%@?ﬂa.é’&ﬁﬁ%E T BINNTBNERICEEE L DTH D tb\i%o 3
CnEHIZ, 7)< MEREO DL INETOHFICETCE, HRHEEICD ED
WCH 72 BHOOWHREME 2 R 2 30 RS 2 iz 9 & L7z, 15 i?fﬂﬁéﬁ no
’)?{) ZOE)BLMEOH Y L) BHEL THAND Z & LIFLIZEZIEE 721
WKHEIENTL ) HIIBRENIIZ T IO N TE/ZE vz b, L L., HLofEm
#%ﬁ?éﬁﬁ%&ﬁ@wﬁakwozﬁkow TRSFSTFTETMLEONTEZ—N
Ty WEHONHBED LD HFEY OFEE b > TEO L) ZEEICMYMAZOH» L »
) FEMMEIZOWTE, SRETHAIBKRINTI o721l bN b, €2
TARTE, HROMERICENS [HH] OFHIEHT A2 LT, PV ri 2
2D Lo TRUNTFERODH ) L) IZHS 7200 72w, 7)) —< MEM
IBITE [EH] OWiEEZE RS9 A TEDDIFIERSNDL DN, LD — M %2 %
TOEAZTLHETFTHERSNLBEOHRFL LTTIERL, bLrLcbradns:
b LN wiRetEe LTo, EMZ [HH] L LTUuBEBENTWwEZETHL, £
DERT, AR TIEHELO/NHEE = ik CHEO T TW A IRER L W) EE— FIZ
bEHT %, R&%iﬂf%wk/T/Xf%ﬁ%ﬂfw%ﬁﬁwrﬁzFt# [=
AT T Y REVIHFREOES L a2 /272FXE L72] (Zagarellx) V) 7Y
APELTO7Y) =~ MR LTI, BROPHEHFERIZ D LL] R [Hrd]
E Vo IAREFIFED Tilib TWb, FEMERED L L ICERKEZ B SN2kt
72 HD3 BEAF OB R 2 5 O 2 K03 5 7)) —~ YR L, BFEOHH &
R A EEMEICE LT A EFEEED & S b THMMERE V. SHIZZ2I 06, /h
OFE) BFEERT LB Y = v ¥ Em ey ER T A2 LT, 7Y =< UMEMIC
A ONGELEIRE D OB REZ ISR L 72w,
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2. RE&HEER

“A New England Nun” &\ ) FRICBEWTEANRVA —H - ) 21&, —WEZ
CI72DIZA—=A LT TR TV 2BANY a— - 7y bOIR) %, 14 FHFF
%ﬁﬁf%toL# 9I4EOBRADOL NPTV —FORRIIRA AR LT,
720 a =R E BB LAREFEOOHH 2 EHEARAD . FiTITY 3 — L
NBNREMEZ A3 2 5% L T, “an uncloistered nun” (33) & LCoOH7-42HC%
LELPIZZITAND I E R D,

BANDIG) % 72720727 %T#%%‘%H%?)I\@&ﬁz?ﬁ% 14 EBODT 5D TUA —F
I2b 76 SN-HUEDEREIX, 55D FI2 X o T “greatest happening of all” (26) &
EFSND, TITHH Lf’ww VISR Z o 2B bR IR T B Y Y
— FIZBWT, BB FPEREEE VA Z VRS, VA —FPBIFEIZIEFTH) O
2o b ot [HH] 2RBICETLTWEETH L, VA —F o HC % Y
DUF % “[s]erenity and placid narrowness” (32) &\ PEEIL, L OFEAPITH§
57274V ALNILE ST, ELOTHRELWMITF SN TV A,

Louisa dearly loved to sew a linen seam, not always for use, but for the
simple, mild pleasure which she took in it. She would have been loath to
confess how more than once she had ripped a seam for the mere delight
of sewing it together again. Sitting at her window during long sweet
afternoons, drawing her needle gently through the dainty fabric, she was
peace itself. (27)

ZOL)BNVA—FORFENIL, [TZLOEETIERWITERIZE > TEHZ T %
WIZHIEL TEE WD, 7)) =~ OEGNM-bThHLH]| (T1E 132) Lo
ENAH L) BT =~ HMEIORER L S 2 5 D705, AR L7228 A/ 72 %58
L&id, #E2C [HH] $200872006bNb L) 2HObLOTH-720 LHLEDF
E. Wb THBE] LE) EIELaw A —HFIZ Y b TENEFHE I LT [
H] LTWw2DThb, ZLTIO—HIART LT, 7)) =< VHVIHEFRIZB VT,
BEFRE V) E—= FIIERH LW FIHERNE DO THAEIE . 2F D BHAY
T2LDWFED LD THLDEFIZL > TEHEHLAZW  TE W LIZoWT, FED T
IRFEFEE V) HAZHITHLIEIZEST, WLOHTERL)ADE, L) ETh
o EHRE VI E—-FDI) BIZEITSNLEH L IZ, MEMEREETTICEZ L2 ZHED
[ LT REEA R T 2 7)) —~ ¥ O/RFHEFIZ ﬁwf:%ﬁﬁmﬁﬁTé%
DFEFETHLEEZLNDL DT,

“A New England Nun” IZ BT 2 GEENEE Y ORIREEZ 5 ) 2Ty WA —Fp—
ANTENEZ [144H] FHHT2E V) RELZTDLDHFHITHET 2, HEPIZETD
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bR RWEHATHHITITECLZVOLED, TR THELEMIZE) . 5V IEMIZE-
TLE) V)W LRESIELTHLD [14FH] BRI Tws, &) T2
BRCERT2 L9110, BERIIE - TEYa— 1k [ZNEEHELE R V] LHE
ENBZECOREICEETS>TBY, — VA —Hid, EFEHRLDD [SHITENTHY
2597 ] H%%E5 21375000, [HIEEKE L>TWEbIFTirRVv] (24), 2
F0. 14EMEV)BHIES OFE S ZREMICEDELIIEDRESI TR, 2
FNWRIITZ, ¥ a— L OIS RIS 2 REE T 2 VA —FOEMABLD
Lz k), TLTEEARILIC, ZO4EMEVIRAOESIZOVWT, §EYF
DT O X9 B REENRIE Z N2 T 5, “[Joe] would have stayed fifty years if it
had taken so long, and come home feeble and tottering, or never come home at
all, to marry Louisa” (25). 2 Ti#hh) Fid. 144FM LI H OBFER - ZBINE
SOFEIHFAET S WHEEMEE L TOREMNHEA 2H A CTHIRILSELZ LI2E 5T,
(MRS b 7212 FKIBIR CFE DT /2] (25) VA —FOFBMRMICERL L9
ELTWD, [504EM] L), REMICET E2EL LToRHEFEEINLZ L
T, WA —FOBFED [144M] BZoEAZE T, $abb, [bLALbI0F
TERFLHIT THATH D2 Lz &) BUERMRHARIER SN TW 25 H
LIZ, WA —HFRELVOTHY, BFED 14FH &) &S OYFES LR S A5
MODT@be —a— A XTI FOBERIZZNVA—FIE, €D EIZDOWTON
W OEER72EO—EDHALEEICT AL I LIEFF SN\ L., “a little quiver on her
placid face” (32) EWVIHIBHF N IZS SR LBACKBUIE ET L LR, L2 LEE
DT, EEREVI)E=-FEHVL I LIZE T, EOESNE L WHOE % &
ANZLTwBEDT,

WA —=HFPPEIBWTEATE oWl %, 5B FIIREEZE L) E—F2H
WHZETRIRL &I & L2bIT7EA “A Poetess” &\ ) TEMIZBIT AL EENAN
v A= NV DEHD T2, REENREHAZLEL T 50D TH S, EHHEEEC
TEMDPER SN D FES 2 b OBWFFENT ¥ FHATIC L - T B oF e L < S,
Z DAl & FERICE R SN2y Y 4 =1, FEICHFEONL I LD WVEMRRE LT
DOHNMEHREZ DL VTHEDLDNTE L LIL TS, HROWIE SN/ HOAZEFN - fHH)
FICIE S 5 C OB IZ, DUF O X ) 1I2EREIC X - TREH L5 “Suddenly Betsey
faced about and began talking. It was not as if she were talking to herself; it
seemed as if she recognized some other presence in the room” (44). 7 » 7l
OFEBE L EFAFEV (A A2 7 AP RANTH LT RNy Y 4 —EMTb Fhb %] (43)
DN, KOG THEWPITONL Z LD WEONEIE, [HE] & LTTERL, K
ERICHEFEMELL [HH) ICLoTHEONL I L 25D T T 2. FIES N
RENZNEZFTEMIT 5 S OTH 2P R0%5IE, HEFL L ToOMEDFEZ ik
FHWBGET B2 LIckoT, [P siEdgibshz TEA] L LTEbBHEATHS
D7EEVZ L), HFHEWV) FHOFFREMEIZOWT, Michel Foucault IR X 9 (2R
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5%, “|[The confession] is . . . a ritual that unfolds within a power relationship,
for one does not confess without the presence (or virtual presence) of a partner
who is not simply the interlocutor but the authority who requires the
confession” (61)o XV YV 4 —=3H7=db [HHMEOHFE] 2B L72H) 2 Tilio
TWRPDE) THDERRDLHE) T EXPERE V) RHRLFHEZHE 2 LT,
W DZEMRE L COERMZIET 2 MRS L TEIRT 20 TIE 2R gL L) &
LTV HEZMOLPIZT LD THL, 19RO Z2— - 27TV FIZEZLRK
72613, WEW - FHEOHEEZ S PN L hNG ST D BRLAEZTHLIDOTHY,
%Lié’ﬁﬁf%#%tﬂ%ﬂ§%§%®Wﬁ%%@ﬁ L&) ednid, 2nid
MRICH LEAT 2 L3506 L) &) RIREEOWMADOHTERRILEINLED
THRIFIUE) 7T VTRV L, H DRV, &) 2 1274 5 .“The Revolt of ‘Mother”
2D W TR 7 ) —~ » 1L, “There never was in New England a woman like
Mother” & x5 H C#LEF % 1 2 . “The backbone of the best fiction is essential
truth, and The Revolt of Mother is perfectly spineless” & 7i-X2% Z & T 71 X A
ER L LCORFGO/NHBIZ EIRL TV A7) (“Autobiography” 65). 7 ) —~ Y A'E
ExiEC [HER] 23RS 2 XEAET 2 BEFHMEEZ 25, EEL W) E-FT
HHEVZDIESL,

FTRTE7ZLHI1Z, 7)) =~ MERIZBWTE, WX YT 2757 —DHOLHL I
THIEDD bR HNED [HH] 25, FE) FOHCLIGEERE VW) AT LB L
THEALT %0 ©AHAEELZDIE, TO L) RIEMEHE VI L MY v 755, LS
N7zMEx v 7275 =12 TERL] OZELZ G52 TnbEn)ZETHL, [HFHEW
IR HEVIIERE V) HIED, FHIAZNEWE, HoHViE TEOHC) %5
Yoz L2072] (i 98) v HHEERLOMEZ TIE, KHEOHCZH <
7)) =R MERIIBWTREAST I LD TELRVERLZOZ LV L) ZLTEER
DX, HHEV)HIESHEIINOEEIIL o TEHZONTWD E W) HEE, 5 NIZ
DEH)BBEEORZIZCETH 5,

GZREVOLKILELZ T EH L, ZRFEILZVWOh, TUTEHED, AL T
SNb ) —DODNEELEPSTH S, HHIFT - LTHRTIEZR V. HHIE
A LWHEZDOL,T, [Fh] 72628, 2FVFHEET LI EZH- TV 5,
(M5 112)

CITHRAROENTWAS L) % [FE] AL~NOKE, TERAOKLIX, WdtE 725 s
Aﬂy/f—-F—w#\ﬁm&kw0%~FQii%ht%ékw5ﬁﬁmiofi
KT2bDTHDLENZDLIES ) FEOBEFIIBWTRy Y 1 =&, T3 IRFELD
MG 19 KO LFEY — Y IZBITBBEZLBEEFANT V7 (BLUOZOHIIRET
%L ZHDERMFEFHEORMEN) 2FHT 22 LI2L-T, B % [FHJfLL &
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) EH AL BT v 7 IZx LT “I've been thinkin—if you would jest write a
few—Ilines about me—afterward—I’ve been thinkin’ that—mebbe my—dyin’ was
goin’ to make me—a good subject for—poetry” & i X% (47), BHEME T >~ 7
WCHODOREFEN [FE] L3522 LNy s =9 LB HE [EF] £F
Po [EPNLE | BHRNEERZSE/2072 L § 4 Linda Grasso Dl ffFE S N5 L9
12 (106). HERDOPEFIZB I TA Poetess” DFE KT HEMEOWILEZRT D& L
THRENDL LS ol LHEL, 2ZTEDLDT [F54 LWHEZORPT] T
HIFon b Xy Y 4 —OfHWIX, Carol Holly 2°%5%# 3 %5 1) “the small but
potentially subversive request” (96) & L TitAEH SN AHXETHA ), Holly 2%
C2E9, 7PNy Y4 —DOI R EANET L) T Lid, Lhdibs
T4 )= AT AN VORERATHEF NNy V4 —OFAIE IR T 5T
Ot ATHEEVZ D, ZI)THIEIE o THIZ, BUERFEELTERTITHLY
IRPL L T X 72 EMMAE L HE 2 S L . “sentimental poetry” (38) OFEXFL LTH
Ry A —=HEWEOHLY Fr & L 72 “the emotional realm of grief and loss” (Holly 96)
NEBALTWLZ IR D, 2FD), Ry —HLDEEELE LTI v 7IIF
AESEDL LV ZEIE, RIELOED T ¥ FOFHEHEIIBVTEAEL LTHILES
NHEVHIEDG, L F ALY AL WHT LT 2 7ORMWFEZOL DN
HE ANLWHEEZMD/ATETLHLOTHY ., ZO L) Btz b6 1L) 58
WO ERIZBWT, 7Y ORNEFRICL CVALNy Y 1 —id [F4h] & LTHFEL
VLD, L) ETHbH,

“The Revolt of ‘Mother” 125\ CTH 7 2SHFEM 22 KIT T “her own triumph” (78)
DIEFNZ N LN DO LIRS, 7 ¥ FBREINAEBIT 5 19tk =2— - 1~
75 v FOALWHE ORI TRl ] §2 22 A2 B WHEMR Ny v 4 =13, s
floTwWiz [FA] OB FI)YORIZAL ZKEET 52 & T, MEMIZES O [
FESY ho ThDL, WKOMGERN [EH] 2BV THE—0 [HEF] ThHo7oh T
U DS, FRICHL 72Xy Y 4 —D72b 5 TE L A IC “a triumphant song” (47) %
KA ETF2ZETYREEIMLONLED7E, 7Y =< AMERIZBWTLIRLIZES,T 5.
WESINZZZEOHC 2 REMICERT 28 E LTS, Xy Y =D+ VIdHL
DEZ TR L) BENERE 722 5, 50 [FH] L L TEEEMRISHE S
NDHEVIFEEOMIHIZ, FEYFSXRNy Y 4 =L 0y WHEMRO [34K] (L2t
ZHIEZ TWH IR, ) YORIIRBIITRIEZ L TWDH D72,

BEFREV)E=—FE LD RoBEHE W) 7)) =~ V%FE) OFE % i b I
PRI A1Ed7DY “The Parrot” T® 4. “A New England Nun” O3 > /8=% > - £ —
ALLTHEND 5 D& bOTHEWNGIE (Elbert 204), 27T 7 ) —~ Y
FOBRBY L FREEM SN TRRL TR E 0wz L), FAAY—TIE, ==
— A 27T Y FRIEGRSR & v ) RE 2 ES S LS FETE L 2T IUIANTH 2 4l
WGBS ThAIWNRDFEZ, O ) 7 AIZ[h > THHT b,
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[Martha] talked more than usual to the parrot in those days, using the
words and tone which she might have used towards the minister, had not
the restraints of her New England birth and training enclosed her like the

wires of a cage. ... (199)

R —FOBADPHE T % &) BIEIE. “A Poetess” IZBWTRy Y 4 —HLD A
HEOFFZFLTHFESRMTH 2 0 LFEERIC, BZOFED 2200 [HH] HEiEikL <
Whe COXHICLTY—HIENZ [HH] Z2WRLL LOLF Y A, HROH
M7 HC & “her truest inwardness of self” # 27 { “the link” & L CTHRE5 %
(195)c & IZH 2> TIFHLONHEZ S FHT I DBV —FIZE) »boT, Z
DF 7 LD F 5T “a very whirlwind of feathered rage” (201) O X 9 IZZ2dh 5 b
W WRDPD IS SR EEZ R TREPZOEMOIS e b, 22 THR
0. ~—VONHDOZEEIZ, ELPEEERTL20TE%RL, Za—- A7 FVF
R %15 2 L DL WIGENERDOHHE L LTOF T AL > TEHEINLDOT
H5bo

D& IR R & RERIZE E DO TEPNLAERIL, S5 S
FLETORPNRTIEMATVLONEN, 72720, 205 RT S, v LIidy]
M2k, 70—~ VIHAWEEICB I A2 0L OOMRB L LTH|ZONL I LIFEETE
v, WHEFANEY—HEHET LI2H725 T, fBE) FlINSEhLOI I LT, %
LOMB =2 — - A7 7Y FMEREHRAT 5. 727 A P ETHLIIES, v~—H%&
V) ZETTIEEIENL T2 “a New England woman” (194) & #ifrsi, €0k
“her New England birth and training” (199). “her New England nature” (200).
& %\ L “her New England calm and stiffness” (201) 2 & E#DELER I N5,
COE) BRI, Y FAY - 4 b o—MANL LTOERZHZ ) L LT
WL EWH I, LRSS [Zm2— - A 7T Fi] WlEodh) LHlz, &
CETHIEbo TFEEZMATTEI L L TWVALAILEEZRTHEDEVZI DS ), —
HIZBWT, 20X ZAIERIIRE) R ANWDOAT LAY A4 T2 HlbOT
HY. TOIHIZLTL2 AN ER T R AMNFEDOENEKHNEORAZ RS L2 %
NI %, EBEOLZA, 7)=<rDZa— A2 T752 FENOZEDY X, Mo
T ANPENT S [BER] OFRATZOTCLE) LVIHIMELEETE VLD
IZBbND, T2, TNETOFERICBVTE, KXY T2 5 —OFHILOZEE
O EMEEL LT, REELEw)IE—Fr e b ko7 [{FH] 2HEMIZEL T
&7zo L L2, BUEEREE D ~NOBEOKAFE S 72, 55D FH5B—FEHEN 230
B DR ) 2 2WZ LIPS E b N nws ol )%, 7)) —%
YHEWEE DD HZTEDORFZRTEOTOHH EVHMAHIZD, FEL T LEND
571259,
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3.7V—3>DY 5 —Hg

BHNDOFESN S BNEIMEEE V) BMAD LA TEHS NS L&, £ 212
MAEOY 2 v F—MABELZDDICEHEA SR IO I TV L, “A
Poetess” DI CTHAMER L 720 EBE, 72 I AL MR BDE LN T) =< Dk
TEmZ HiH T 2B T, R ZEF I 75 —0) LIRS NLHEED 5 »
2R, B LOOFLTH T TEz, 22 TUTOFEMTIZ. 7 —~ AMEM
IZBTHY 2y =20V TOMBOHFEE S HITIITH X, B L FUED: L v )
LELEOMINAEBEZIN LD, 7)) =< VWG OBEDP PR b Y = v ¥ — i
BEIZD EDVTWVDEDONIZONTEEZED TV E LV, ©

F9EH L2 old, “Old Woman Magoun” & WIHTEMTH Lo I DR IZHHRM
O RRAICS THM] 3 T[] &v) ZTHMIZE DO TERWZIEMTDH 5,
“The weakness of the masculine element in Barry’s Ford was laid low before
such strenuous feminine assertion” (218) &FE4ED T3, —H 32 &, WM
OuiEfb L BUROERILE VO T - F =2 - Yoy MYRNFIREELE) Y
VIR EEAL TS L) ICAZITONEG, 7272, HEHLWwDIE, ALY
T—7 YR L7ZERICEL BN ERTH %, “If I were a man, . . . I’'d go out
this very minute and lay the fust log” (218). EZX DM 2 GEELEDHEBEL O X 9
WS 2IZ LT 20, ROz & [ZHEME] Th L. HEIEA SR UL
WIEENIFEFEIIOEENE— FE2RLELETL2OLREL, vT—7 U PRERNICH S
O BN ICERTLHEE, TNRERPET S [N O OEE 2 R
HILIZBRABIED)e TLTYIT=T YO [LHIE] OXEIZIE, 7)) —~ ¥ OHRE
mlZ 3B L EbOTHRIR [BHMN] 2682450y 2 - N =2 0n) Ahvsb,
“The men cowered visibly—all except Nelson Barry; he swore under his breath
and strode over to the counter” (218)., 7 —~ YMEmICELT2HMEF 77 %
—7ZERLIELE [AEQL )R] L TFEIDE ) L] EWIEELZLL L) DI
LT, ZOL) BREEXOANHIZE VALY ¥ - N — X, “the fairly
dangerous degenerate of a good old family” (219) &G &5 L9512, BRI
i < B THROTAN TV S,

RN, R ETRTEZ—ED 7)) —~ AMEMD %2> Tl BIA I (FER)
BNEVI BRI TOY bEEATHRDLOL, 20 L) %Y = ¥ — ik & T
FaWEHICEDbNDL, IR ) —DPHEOELZERLDER S THFL~YT— 7 Vd,
ZOBRELAZHZ ) ) —OMTR S LLFEY PUTRET M S, £ L THRZXDOIEEFH
Wotzdhldb, ATLOLONHOFE.2HHLDIZTHI EIT—FED v, FE) FIX/272,
W OFEONELEHNE LY, WEFOT ANV —FLBLTEILPLETOATH 5,

“[Pleople said that [Magoun] was a trifle touched, since every time she went over
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the log bridge . . . , she carried with her, as one might have carried an infant,
Lily’s old rag doll” (234), ZZ CTAEZI YT =7 VI EIN TV L EEIL. =
HEOBERTIRENTH S, 250D, H0bRATO L) 2D L, HEIZIZ) )
—TEZVEV)ZE, ZLTZOY Y =HBEICETT -7 Y ORTIEZVEN)
ETHDo ABIIZOPEEREICLLFEY D) LI, [ LEHGD) Y —ORETH- /-
o] LWHREST - OFEMENS I N TE D, FENIBKROZ L4
S5, AV VLW LAIZEN A LTameEe Lz ) -0k, o)~
=7 YHHORIZHT S, R TEREILENLZ LDy T—7 V ORIEZ T S
NIZHT 57259, WTIIlE X, ~T—7 &) —D N It B AERBEFBILR
. WEDOWI R FEHRIZEN BRI DPEGIN DI TN D 7)) —~ ¥ /SR
BWTAabBoZ e, xd—vrew) \omRE 2z LISz RT3 TH
5o

CEHREIZ X 20 Tw 2, L OMGEERBIFBIRIZ. ALy Y DRE T S E
EHB TR ERE T 57200, BEL(M—DONRFRTH L, AV VidvT—7
YIZWD X HIZF 9. “I don’t see how you can help yourself. You have always
acknowledged that she was my child” (226), ZOFRIZKH LT, ¥~ T—7 Y IIK
WIABELDLT, L (Dol LB 2 ETFEE] 7ZI7TH5 (226),
COMERIIHNESLT, 7)) =< Y OFERIZBWTRTERE V) & OA LIE LIZEEL
Wb DL LTALBENLDIE, ThhdH < L TREMIZ L PRESNELWEDOTH
HEWH)ZEERRLTVDLEZZObNL, NBIZIRGES N2 ) — & DfEryHE+ AR
HEEHTH YT -7 LB, EOFTHLY) ) -2 HORITLEL L2V
Y Y73, “his incapability of the truest sadness” (234) &\ 9 EE#HITZ22 XD
TOENDDIIRENTH S, EHEICL 58D TR SINLMRD [BEE] 25, oE
FEREEL L7 T[] FEY IS Lo CEDOBEMMEEZLEFHINL L), 7= D
INRIEFIC BT ATV 2 v =D, £ ZICIEMRZ TWwL L) IcBbnsniz,

ZTDE) BTV kT E OO THRMIZFEK L TV 21EmDS, “The Love of
Parson Lord”CTh %, COEFIIBNWT, =2 — - A7 TV FHE2—) ¥ =X A
R B TH LN —X>Y - 0= FiE, EOBRTHHTY - 0= FIZHbHL D
BRI 2LEETH L2 TR, RIS EFSERLHEMNEREZIESEZT, 77
WEXBOBXIZ L) LT, BATHE)Fr—F - ETRALOXTERE ) &
BBDIEN, D L) RBOMIE, HRIZE o> THEW L FZRWEHO TIZH 5K
OWTE. RIEEVIEEDE— FDI) BITFEW D IZS N5,

After Richard had gone, Love grew thin and pale. The subtle
inconsistency of reasoning power of her sex was strongly marked in her.
Underneath all her keeping to the letter of the law she had a feeling of

wonder and grief and injury that her lover should so take her at her
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word. She would have had him come when he was told not. She would
have had him force her to a téte-a-téte in that grape-arbor, and make it

out of her power to say him nay. (181-82)

ST, [ RO ERELLTFHE) L D5 H] L) HELDBEN, HLH
IS5 [WlE] L)Y ry— 7T 12X o TR b Tw 3 JIHE
B L7, B2 %ﬁ‘f EBVIME LW AT VLAY A TREGHITY AATZRE
DTHAHIZLTH, £ZI2E [EOFHE] IS 20D BOLDOERBIZ, “feeling” |2 HIT 5
éﬂtﬁﬁ®FE®§EJﬁhméﬂfkb\%@FE@EEJ# % i B —H 112
RIF12EFEE BOEE L VO RMAAZ G ONL LI o TIRIRENT WS Z LA
AN LTS 9 o JEI2“0Old Woman Magoun* & BLTCE L7z, 70—~
HIRE D I BT 2 IRED: & WHEEOREFEIE. ZOBIMICBVWTRLPAKEIZHS b TS
EWVZ L, LEMBBEOY -7 TI TP F ¥ —FIZZoZ)EEE% < “h,
Richard, if you would only be a missionary!” & \» ) REFEMEHZICHN LT, UV F v
— Fi&.“I will not be a missionary, and yet marry me you shall, now I know that
you love me, sweetheart” & \» ) [EFLERWTE TRE T % (187-88),

bE DA EHE A MUER & V) SCER I LA RE T B 2 BRIEH 2 B
LFBE V) FEE, BLZETOLFET /A MNIHTRELZLETHL, LAL, &
2 WIFEISHIHE & B AR 7 BRI T U CTE 4 B AW v LIER B & 3L
B EREEZIS U CL OEEMER D) AT LS ZORIRMEL . €07 7 A MEAD D
DERDBIITTHD, £ LT AMPERT H01E, 70— MEmlZB 0 TESE
WEED S NTEDOTFFIT = v & —BfiE L BRI IOV TB ), £ X9 23k -
Ty —iED, [HH] 2 BLELEF YTV —OFEHMMLOEEEHET LD
DTHHEN) ZETHb

Z DEMT, “The Love of Parson Lord” &\ ) fEfZ i < < 50— FIRTO H i
By 7)==~ Emo Bl ¥v 5275 =295 [HH] s e LTRA %6
THbHEV) HIT FEBIZET 50 THE TEAGICHEVELT T & 7230 S FEHEE & 13k
2 B H T, °o— MO HELIEHEO NI % 59 % “I humbly confess to my
Maker my joy and exceeding happiness that the vow be not fulfilled, sinful
though it may be” (193). i\ A37z\w [ E L TOEDTI] (192-93) ITHET 5 Z
ET, U= FHEIIZANEZE L TEFLTCE 3] & L TORBWRTEAR 2 S5 $
Ho WAL EFZRLMY . 0— FEETIOHEHIZGBICAR et Fy 775 -7
L EEMEMZ, e V) FEFTTHLDEMFIZL > TR EINALHEOEHTDH
5o HODOFEAZEL [#AWEL 2\ (“I do not regret”) | LIEFETESTHHE—F
BEEOEHOFHER, KW ED [§54 LR DL T] ZOWREEZRET 5 L1
22\ D LT RITH B L) IR T, [P 25HFHTH L E VR b,

L2ALEBELZTNE 25200, BOOR THIZAT T2 ENZHEL L Tou
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— FHUTOERIZ. ZNPFEZLOONTHRZEORBIEAGL Z LIl ho72T Y
EVF X —=FIZEoTE, ERFEICIFEONLZ DL o7REEL LTOHERELT
RAOENDL, L) LETHLD, DNIOKEDL) THEOBLI-HELE W) 72 b THHEIS
B S M50 — FRETOWHNIL, WEEOE AN W72 5128 o THIUIR L TH D 157470
272 THA) ., FEOMWEEINFHROFEFETH D, £9) THhIUIZ L, HELZHERLTS
BT 7k, LUFO X ) IZBEDH Tl 2 ABGEM 2 BN T L ) s &
x i 2 %o “It was as if she grieved more sorely for that father whom she had
never had than for him whom she had lost” (191), Hit& W) 3N TT T4
= MEEREMIBW LRI NG ero/z V) BRT, u— FHoEH S £
7on B OEEENRTbOZ LR, ESNZEHE LTHRENZTNER S 2
Vg
ZH)THhHETNL, u— FEEIOEAD, T 7128 o TUIEOIE S 7z TR
HONIITHLDTH o722 LIIERRE V., - FHIPZ -2 ) EBEWE RN
. TR TF Y RO AL - AT PO HEONT0DELERFEL TV 2k
B EOHRRIZ L o THIT 2, AFNTH S BB ETRRL2TTI2E 5T, A
EUIAT B &) T 2135 O “motherhood” ~DIER E AW DS DTH L Z LS
PREOFBCREON TV A (162). SHIZEH SN0, hrkbi/f#Ho
WERT L - TAT D) BIIRIEE LMo T2 ETH S,

[Love] cast down her eyes before the sweet mother-look of [Madame
Diantha]. . . . She thought that never, never since her own mother, whose
caresses she remembered better than her face, had there been any one as
beautiful as this woman. That morning Love heard no more of her
father’s discourse. She was conscious of nothing except that mother-

presence, which seemed to pervade the whole church. (164)

KPLTdh DU — FIHID “discourse” ERILSERDS, BV FE~Y L - 4T
AP 258517 “mother-presence” TGl %o FEEE V) DD, HE LTOMH
DEFEIHED) B — N &1 3IHBRICH 2 0L LT, I 7IEEBEIN Tz, Ll
D3, NEOBEY) 2Bk Sdan — NI TH 2 & HIB L 7zBIC, 10T ST
Wiz [HE] ELTOFEED, IZhbPICFELY LD TH LD, HORFIHIZE T,
T EkO S0 — FEATOFRBFIZOWT, 3B FIIUTO L) IZHAE T %, “In fact, a
smile of that utter weakness and fondness which would have better suited her
mother’s face came over her father’s, to Love’s wonder” (175). fiO#IE S N7z
PHa, B FRIREREELE VI Ly A2 EBLCTREIHICT S, U— MO HREZ 5D
TIDBKDOEEZ LB LTHEATLZDIE, RLTEHILEINL I LDLp oKD [ 1
W] THY., Tt @ I, EOHFLD e sz [l oEEZ D7,
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BhHUIC

19 =a— - 4 7T v FOERMMIIZE T, 5HE Z R E 5O ofififE
R o THESNZIFERE, 2O%0THSDERNLEEDOTHEEZHND ) b
\GERT DL E DD WEOMEE, 7Y -~y OERENHITE T EE BTV,
Wz bOMESN-ACTIE [hEE ] MRS % &b %o TWREIFICEL T 5, L
MLy Z L O%4. ENOIIILFEERNMIE LTS 212137253, L7 b0H00
3L 57272 O BEOEMIZHIE SN L. 55 ) FIIMUETE L VW) E— FEHFH L 2255,
HEOMATIATHALI N HL b0 [HH] 280 HT. 20L) RiEYOF
FEIZL T, 7= VIZE LD THLO/MHI I BT /26 % [F4K] b5
BIENTELDLE, R ED5ELT VDR THRELZLOE L TCL2ERETAIL
DHEVEHFENHEREZ L > TLTid, 7)) =~ ORI\ ZEFEIIHIRT 5 2 L2
Lbhhol, LTI, 7)) =~ YOk g RO T 2 IEERE L VW) E—F
CEE R ONHAERIED S & S 2R P OB R EkEgE LTRSS, KE
FEEEREWD [§54 L] SHEOREICT) —< B2 Zb T2, HS5D
ANHTHE W2 B OEFIC, HRDPEMR L L THEILH D RVET AT H 5
D7

P

1 72721, Kate Gardner ® X 912, 71 —< Y DAWEIZB W TIIEAE OB =812 H
FToN2HD &N RTay bRy =V IKEFELZYD L, ENHIIWFENZURY (“a
curious twist?) ZMZ A ETUHFY v VILOMEEDEZ o TV D RIS AHEFR L WD
(447),

2 PUF, ARTHY BiFs 7)) -~ oEREER (“A Moral Exigency”. “Louisa”. “The
Revolt of ‘Mother’”.“A New England Nun”.“A Poetess”,“The Parrot”,“Old Woman
Magoun”. “The Love of Parson Lord”) #*5 ®5|H13 9T A New England Nun and
Other Stories * ZIR L. X—TVHEDOHRT

S W SN ZHEPBAST 2 (B 1S3 27) —<>0272b ) OESH, David
Hirsch = &G OBEFFR P L O /- b 2w L A2 L2BEBmEEbn b, 7Y
=< B AHOBHEELZO CHEHBEZRACREICHESITONL b D LR Tk
) TH4 (Fleissner 114),

* 1965 IZ Hirsch WSV A —HFOREARRFIIHT L7 2714 Y XLD) Bl case
study of an obsessive neurosis” (107) ZfEf L 722 L &R E LT, VA —FoHkFEE
2O DOAEHEE O o THEFR 2 H OFFIL 5 L T & 72, Hirsch DFHEICEH D RV, VA —
YOT 274 7 AL ZERIEICHRT 2 E 0L L TR 2N AH 5 —)7T (Elbert
201-05), FfEEZERT 22 L DLV A —FORERRANDI D) A Vy F 7147
EEMMAEDOEREE LTHENICIRZSMEbH 5 (Pryse 141),
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8 AT — 4T X 7)) =< OFEENFIIBUT DR

5 7z& 21X.“A New England Nun”iZE¥;9 % Caesar & AT S 720 4 —F D v ki,
WEOME SN 7 22T )T 4 REUUANOLRORL L GBS 5 EF — 7 & LTRHRS
T &7z, Hirsch % Pryse * &M,

6 FZ I aT—DHFTHIIBWTIE, BERENED SO 25T 7 7 7 F a7V IR R
1t VI T 20D LTCOREFZOHELZHEIKRL L) LT 2HMMDTHLLDOD
(FitzPatrick 244-48). &7 7 A MIBIF AEENGFED ORMEL ST 6WFRIEH TN S
v, —BlE LT, AV — - U { L AXD“counterfactual realism”% i U % Dimock.
EYZAL)RANEFZ A LER 2T Y L IF“subjunctive narrative” DRk % 72 &£ %
FitzPatrick, ©'—F + R—A X0 [FFET 28] ISEHT2HE (215-47) %S,
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