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1. JUZDOBEAREE

LFETH INVIIET Iy A 2 HE KR LTWDE T T 07 - ) RE, COEXLR
“Zola as a Romantic Writer” L I N/ FiiD 5 h T, WFWEFHICB W THKRE
TV NVE, BE,.[VT7TVRL] & [a<wryTq4 v AL Lw) Z5EICd
EDOVT [YTYVAL]| O—FTHDEFICAMSINT VS, EBIZIEZE) TR
. bLArZhE B~y T4 VAL O—BELZOZEFRLTNS (“Zola”
1108), 2D/ JADFESIF, NI IV X2k L2407 X ) HIZBTH) 7Y
ALLFOEREDLEPTHEEON O DTH S I LITEERLTBEZV, iE [V 7
A L] 13D R AT “minute” (“Plea” 1166) I EA L CIhazdiL, [ 7Y
AL] ELTO B2y T4 VAL #EFELTVWLDOTH S,

LOLABDBS, WEERTEA I LI, V)ADOR) TV AL=UI VT4 Y AL=
H#k 326128\ Tld “things are represented ‘as they are™ (“Zola” 1106) TH 5 =
EWEREND, 2O [HYOFFITH ] LI BEENLITEEZ, HO2ITEEOE
RTO (DFEN)TIAXLELTO) HREROLDTH L, LA >T/YADY T
DAL/ ORI T AT ALEN) R, BROFHEITED WG HTIE RV, D,
i “minute” THALLPNEFHLDTHLEHNH LT, PWHXNRZD D DDILKE DI
TR o/l bllhd, $hbb /)AL TOHKTERIT, BFEOARTEHRET -7
CEZIZUTVAWBELDTH 72 VI DIFTELT LR, BFOHKFERIC,
SHROIERE RN E ) F7- M BA L2 EZ 7T )DNE ., ZLT/ YA
. ZOMREHEEVERICHET I ENTELEER T,

ZFI)LEEDD L, 1901 EICHE N/ 2 ) ADEM/NR [+ 2 /XX The
Octopuslt, ¥ v+t - A7 7HMAELIFIEN S 18804EICHE 2 o 72T L gkt &
OB OPEFICHH L TEI N, bW b [FX7z/h 3] (a researched novel) T®
D, 20 [HiF] OVEEODPNFHDOAAL ¥ - Ty Mo Tnwb,

1960 FEMCLED [+ 27 M8 2] OFEId, ZONROBETHILY Y - KT X -
T L=y A) TV THOHEMIZBWTIIB L RFEAZEEL 3 ANOEE
THAT =TI ARY—, U7 F3I—, F7VA)V—%2FBANWTHLLEUMLTE
(Hochman 135) O TH 5425, LHL, W [24 ¥ - Tay b] EIFAL [Hi5]
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OFL AW, BGFMUSHGET S 1) =7 OHE#ELZAYTFTRX - TV v 72 Thhb,
T2, (47 MR DY [FARZANG] THDHEV)FEICEATH, LIZBTF7 [
DA O3 AN LAXA Y - 7oy M2 [RHTmzehi] *v725—-Thb &
BB, Lodwn, LWn)RED, HHIZEAA Y - Ty M6 AREEMT L
ENENOYT - Tay FRGZ5NTWAEDTH A,

RIS DOX YT 7 5 —@ERAOBEBI R IEEE22I) LT [F27 v 5x] oY
Y UOVEEBRELTORI ) ETHHDTHLY, ZOMWBET, 7L A) — %2/l Eko
FANRAERAMIREZ L Z2Gm L, FLHEOFEVHARERLE V) Vv V2D b D%
WBT IR, BAEROEBALTHIE INRSWAICHESTLIF Y775 —-THsZ
&R L 72\

2. PZORBE—, JypFI— ¥TFX

Richard Chase (372> T7 =7 A% —% “the most appealing character in the
novel, the only one who is developed novelistically” (194) &FFL7225, 7=7 A
F—D70y FaEo TANTINEVEEPHEKFMTHL EEHLILE2HBH 0, &
W DL, RidL % “feemale” EIFATHIZH 0O S E R I VI =AM LTEST
B, PO THEHE L & BIINY —HEREZY ) E) LODOHEOEFOMEFELZES L
TWR e - V) —bWw) ZOHEERIIEE L, LR (AL 2% 550 TH S 0%,
Zo TG BOBICEENLEL L b oS AT 4 EOBEN LATEHICH L A,
ZLTRIEKRENTLE I DL THAL, D71y MIMOTHHHWTH Y, FonwE
ETFZE, o F I~ [Biae2] 226 [RWeD] ~, Lw) [KE] Thr L
DB ENTETLE ),

WV~ lBE2EATLE, TNETLDOLBEOR LIAATHL LR L2V
EEATZITANG D, BT A2RE L VORLT =7 A5 —HlhR2 & HLITHED
WO P OREZ LT HERBNTLE ), 20K, D&Y BWKELT =725 =25 [h]
O] $ABEDTICIIHT 5,

By a supreme effort, not of the will, but of the emotion, he fought his way
across that vast gulf that for a time had gaped between Hilma and the
idea of his marriage. . . . This poor, crude fellow, harsh, hard, narrow,
with his unlovely nature, his fierce truculency, his selfishness, his
obstinacy, abruptly knew that all the sweetness of life, all the great
vivifying eternal force of humanity had burst into life within him.

The little seed, long since planted, gathering strength quietly, had at
last germinated. (Octopus 868-69)



FE | BARAEROMHR L2 - ET
7500 - A [F27 bSA] G

CITEH7Dd, eV EDFBEZITANLZLIZEoTTZ /A —DHHW 5
KIEFEREN TV LD L) TH Y, EHICENAVNEDFEIF L IFHAICFEI S,
POTFEIANVICGEONLZ LT, $ELL [FELAT =V RAY—| BT [FE4]
LD LA D, ©AHAREETSZ EEBERDPIEL W) DTIE RV, £9 Tl
R, STTEHEBL VIRIEZZITAND Z LD, H72hd HEOER (Hilma
Tree L VI LD RN TH L) CIELLE) TR BERT D00 L)1, ZLTE
MDA L > THITER LD [#iE] THE2OL)ICELNTWA Z LHREZ D
77

T2 AY—=ZOBICELZO [E] %, 7L A —IZ “a machine” 7*5 “a
man” ~“DZEALTH -7z L FEL T LI BDED (950), VT UKD HRTERHR LS —
M HET 2 AHBlEd, €520 AMZEME AT v v T a 2572139 T
HY LD o TCT I A —DIDO5EE, AHREZRBOLOTHL L, &5
IZiEZ2o [ 256 [AM] ~OBIT2 S0 CREITHARFERMABBIIIEITL T
LHEEoTLw, thix “aman” £ o7 HGIZHE L, ZHEL, 220682 &
BV—EE [HHWLILEERET L] LVILZHNGZENTHEIZb»0bb
3 (Hochman 84), (3 Chase DE %% fif ) 11T “rovelistically” |2 “appealing” 7
FXY T —ThHorb LNV, T LI ARBMOHEIHTERLLL) Iy
YVIRI) RICET %S L) BELTHFOF Y 77 5 —Tld kv,

WolE), Y7 FI-RlBT A IR WEERE R EE AR TR T8 =T
EHAHD, T7FI—- Ty NEDLDIET =7 A — - Ty b EIZITEREICHE
MThHb, ZONEE, POTOBANTHLT VI 2 LaMBENICHIN, TOELA
BENLNTHLATVEY 7+ I =0 HHAOBRINAZNIZL T, 7Y=L
DEEB L THLIBELOREZFEFELILICHEIITLEVILDTH B,

CCTCT VA=Y 7 F I —%EF IR >72Dl%. 72 & 21E Donald Pizer 75t
W=l T7 Vb)) T AOEMEIZL 5T “conversion” (ZJEITAESDOMIZ, &
D/NHIZBT 5 “the unifying themes” AL TW5720TH S (131-32), 72 L
P S IZZEDOBITIC & 5 T “conversion” #f&E L., ZNFhD [ T—)v | ([ZH)E
FTAHEV), WhIE [HLZ] Juy M akdewn) ATl Tna,

Ty FI-ETVAY-OBPERBEOL ) Xy T sy - LTHiM N, TT LA
=1 LTV ODDHEEN T 4 Y a v 2R TAE VW) HTHEHEL X YT 7 ¥ —
BOTHLN, TNREDHETT LA —2@m LARIZENHITLELT, SLHLHAK
TN TBEVwDIE, Y7F3I—DXA Y- Ty heEDEDLYHE, T7F3
— - 70y NAHTELTWAETH 5,

TP, U7 FI—@FRTFRAEHRLETDE (=7 TMBIEIL TR0, D
FEBRIEENIZIZE AESMET, A2 - 70y MOIREICERT A5 2554
BErb, FIEOKRE (“Conclusion” &I N/ HWIRFEEOER) F T, 31T
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KEBHTIED 2V, FE3BETTTILT VIV LOBRERE > TWAEOTE Y ME#F
CTHEMBLTBY, HIEAA Y - 70y MIE oL BSATLI LD RO, TLA
D — OFFAED T IUE, RI/NRNICESGT 5 2L EXRBETH 727259,
FDH)ZTEHBLTALZVOD, 7Yz [ 25T 5BOEOERTH
bho Tz EbLNT EIIEE 25 3HEIZCBWT “a dead romance” (877) &
RSN TVDOEN, HiGE KT LI LTk, F% 2 L1, “reality” & \»
IBEEIMEDLN TN D,

It was Reality—it was Angéle in the flesh, vital, sane, material . . . .
Romance had vanished, but better than romance was here. . . . Reality

was better than Romance. (1087)

IhE [z bil] LA L0, “Reality/Romance” &\ “JHxf V.4 b &
HBEXFYEYTA XL THAT S/ ) ADRIEIZ, ZNAKRFGE 1 Hi TR LFY v
YIVDXGERTHERETH D L V) FEPFEPE P72 13EZIIL W5 TH b,

[F27 "SR] EwH/phdiE [VT )AL/ Aa~vrr 43 AL L) X5 EEHIC
BBROTHENE, SFEFREEN TSI TF—va rwflid3d720, #5720 [HL
N THEEZAD (A4 - 7Tay b bo&d [T AL] IZAZ, Vo
Z)CTY7FI-F (O30 T4 AL] OBIINETAF YT 75 —Thb LA
ZABHETHH ) o LRDHIZT Iz LDiE%E DD T “a dead romance” & LTz 7
F I, BLOEGHHWTLIH->TdENRE [ 2] ORETIIR L,
(O~ 2] I3z [V TV T 1] OEBTHLLEFE>TWVDHDE, Thzl
IRZT25 L W72A ) D

CIZTT VLo [HBE] B Blrdb v I -0BRENICE o TEHEINL
[EHEOEE] THLIPDL)IT—D2FWIFLAEY Y EELT— iR B I LT,
I2RANCTZOTF A7 BRHET A LIZEETH L (“Death was overcome. The
grave vanquished” [888]), 2 F N kid [#-A] &) [HBEK] HdHs50wid [AH
SR RIS B A ATV B D72,

CoLEFBEVWHENLDIZ, BREFRFAE [AR] THHETOb 0D IZ5mE 4
[NEK] Z2RBAZIETLE ) &) MEE 7T & v ) Walter Benn Michaels @& 5,
THo (212), Y7 FI-0F) (v 2| k0dF ATV TIF4] 25, H
LEW [0~ 2] XD IARRKTH S L) FHFEIF, BRERLFOSH [HK] 25,
HLERTONDONOERLIN S [FAER] 25D THLEVHIHERIE T L VELL
TWwh, Lo T, MBERIN [HLWASS VL8 LTESL] (30) L)
Michaels D HAREFZRLFEHOL L Tld, 7 FI—0 [REKS] b FLHRERL
FEHRDRININDT D ERTHLERMT N TELTHA ) TDT 75 I—DIL
BEsHETTLA) —DFNERBEINDLZ LIZh 5,
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ALY Ty hOPLANI LT FA - Ty 20k, $TCICm L2 AL bR L
TEAEPIHEMR AR ZHA %Y T2 5 —Th b, RIZAL25 “Governor” & ITE
NTHLENTBY, BELEMO [ — 7] 258 S 5B S il — 3 CHHME I E
END L)%, HOHLTHL, VolT) THRIZT—NV T v a2k L7z [1HiAC

WETAANITHDLE VW) LB FMYELBPFASN TV DS,

Without knowing it, he allowed himself to work his ranch much as if he
was still working his mine. The old-time spirit of 49, hap-hazard,
unscientific, persisted in his mind. Everything was a gamble—who took

the greatest chances was most apt to be the greatest winner. (628)

1B 2FWICBITS ZOHEFICBWTY 7 F A0MIL LB T TIRD M SN
TWAEH)ICEDLNL, WIZE O THBEZ EOHRZREE L THES LR
“Governor” & L TOMM 2 EEST LI L1207 22 bbTZEHIRIETh T
%) L) REEDD B WIEDORHIBRE A THIXZDOMMICTHA L TWADZEN, V-7
DHFEALDIGT 2 &, HOT2 Mo TTOHEMZITEENZ ) L5 -7 ~DOZ])
AL L Vol T “the master” OMFIZEFE L TALZEL72vE W)
“one of Magnus's strongest instincts” L DY L Uy~ IZME SINE T LR D
(723) 4

DoWELSLLRWIMI IR E A2 EE THh % “instinet” & IZHi2 T “gambler”
(944) Lo THIRICE ) O 7Ty ME, BEWMIIARERNZZENTHL LT
STWVWWEL ), RIET7FI—DLIH 7% [AEKRE ] OFIBICHAAD Z LTy
W7zo T [HA] ZHRERXFOF YT 75 —Th b,

3. TR — R

TrFI—E T2 A =07y b TRE] R TEL] E vt KT T a4 T
SETHHOT LMD L, TV R =7 F AR D - T [#iT] 5
Wit (W) LT LI BFry T30 5 —Thb, Lidwvz, 7LAY = [#F] L
TWL 2T, ¥/ T A0ZFENE BT TIE A2 ICHEMET, EEWNTHL, 132
ﬂ’i’l_of%kfdﬂ

INHROBHEIZBIT A 7L A1) —1d, HETRFLZEELTCOLIL K%L “the Song of
the West” 3?)%\13 I “epic” DEWZE T, “the West, that world’s frontier of
Romance” (584) %M/ HEFFEANL LTEY T4, 2 [ 7 bx2] & [3FH
#¥ ] (The Epic of the Wheat) &IFATHEEL: ) ADLLEEL > TWwh,

TV A =2 ET A5 3 7 Md “a whole epoch, a complete era, the
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voice of an entire people, wherein all people should be included” (584) &\:o
7260T, 20 [2fE] v lid [SFEE] PRSI T 205, 12 2hb5o T,
BIINFHEHICBNTT =T 22w N4V AFHFICFHEL»IT 515 L, “These
uncouth brutes of farm-hands . . . were odious to him beyond words. Never
could he feel in sympathy with them, nor with their lives . . . ” (5681) t7:b% 5
WALo THEERZTEDICL, RGTELHENEOFF (A1 - Tay ) dffEoL
DTHAFIZANT WET S (“They did not belong to his world” [586]) .
ZZTEHLTBEVOR, Ih6o [FEY] 2o cEoTLE) & #Ho
FREmBES A, KM, T 7V XL ICEHLTLE) EEDPEZLZTVDLIETHS
(686)c 2O [VT I AL] EVI)BEOMENT X, HIEHTEHLL ) ADTH
(42 minute) EFLDDTHL EER TV, EOELIZIE [V T ) XLTIE %
(ARYTAVAL] L) V) ADZGERIEo SN EEERTVEDTH b,
TL R =D [HEDE NS DR TRALY 2T 5] L) I 2 REEEIZ LA L,
FLIMEOREICBITIDLT =/ A —DOWMETORLEVWEHEL TRE (LI %,

But the scene in Annixter’s harness room had thrilled and uplifted him.
He was palpitating with excitement all through the succeeding months.
He abandoned the idea of an epic poem. . . . He saw the matter in its true
light. (820)

WERAOALEDFHE ) LR o TINRIYATF AL EEZLEFYHEGLI)ICRY, K
#[1Z “The Toilers” &I NTHRIROFFL RS E D T LI 5, HEL TWZIE
T [K%]| (the People) % FEEIZHZ 7-MiE, 22 THEL T [V T 1) XL
ERFANDLDOTHE, 29 LTHRIFERFAL LTTa—-L, F37 2 n&th
LEEE S o IR ONLH, MEET LR =3 Z O % FREIZER L\,

# X LIF72 “The Toilers” 2N - 2 ZIIHEE/-DIEBHEHAT 7T I—Tho
7S, M ZOFEEDZ) 2T, Bl INE ML BB L Tdvi v, B
CHAERIEZS 2V, LEET L, CORBRICUETLTLAY =2, Y7F 31311
know what you will say. It will be that the daily press is common, is vulgar, is
undignified . . . It must be common; it must be vulgarised” &3 25, 7L AV —
BEBTBTEGHEEZAA S, “[Blut I can’t get rid of the idea that it would be
throwing my poem away. The great magazine gives me such—a—background;
gives me such weight” (876). (3 [K&K] Zfiv7z25, £hze [K&K] ISHRATY
L, BELTOL WAL EEZ TV ARVDTH D,

INREP L) LB, BRTE DX YT 75 =DRALZDS, HhiF
T NTADAT =V TERERTAE —F %17 THROBREZH L Y1H T b T
SNTn5b,
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Presley ceased speaking. Weak, shaking, scarcely knowing what he was
about, he descended from the stage. A prolonged explosion of applause
followed . . . . But it was not intelligent applause . . . . He had talked as
he would have written; for all his scorn of literature, he had been literary

. Vaguely they had felt that here was something which other men—
more educated—would possibly consider eloquent. They applauded
vociferously but perfunctorily, in order to appear to understand. (1017-18)

ZZTHIEL T3 “not intelligent” & &5 A4 1L, “The Toilers” OEH A i\ 72
(K] 20 DTHBIETHROEN, 7LA) =30 [HE] CHEKE b - T
B2 %e fE T~V 2| ZEMELTHI) ZLEFHDO, [V T ) XL] ~NAahwe, [K
K] 2D, WEHESLEHOLZDIZT S L, £D “common” T “vulgar” % & 25
WA LTLE ) Y7 I—E2»2TC7 LAY —IZ, “But why write? Why not live
in it?” (609) LW B EZHZRIF NI LD HEN, FEILLTLAY —1F [R#E]
AR LIS T 200, Zodic [HE 2] ZLIC3KEKTADOTH S,
A NGO, [ITEITE WAL & LTOHFICHITRES - X7~V >
DHBIZEMZHITALLREREZEADLELILEEZTEY., EHILIE—FKORKERTDH
57 =Tz NN THTO R Y T Ty Ranhnwizr7 =72 v oFELRD I
YFEMITAEZLIZHEKEL, DwiC E%'ﬁ: ‘a failure” (1029) EHETHIZE L,
AL, OB IRV, H2HE8HIZB VT, 7LV AT —IdHEM O
M THDHY VT DB & %aﬁh%o TVA) =¥ =)V 7)) L% “an ogre, a
brute, a terrible man of blood and iron” Y%L TW/ziZb 20 b b3, 2 T
o TWdik, 59 2 &2 “The Toilers” (Zx T A5 AN T 4 TRMPFFTH > 7-—
—*You might just as well have kept quiet” (1035). [ K& ] oz [EXx%] 2 &
EZAh, Fhk [HFHC] HEEDBESNTLE S 2MHIE, 29 LTRURM 2 #8397 %
BRERL 72 RICESHIE L TA v ANEIRV D, [H 27 MXZ] LW /NHIZHEZH L 5,

4. BREZOBRFRLEI-HMET

TVLA) =70y POFLOPELLoTLESLA, DEIZ, 520
FEDETDOITE )W) T ELDONPEEZ THAIZ,

Fredric Jameson 2t %4 K7 «- FIAH -2 L5 NTIRRL TS, VT VYR
LOBRICAHRENLZOY AL [2- P ET ] WRLDTHLEV) T—EE 2
TETSMLTBE 20,

It is the context of the gradual reification of realism in late capitalism
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that romance once again comes to be felt as the place of narrative
heterogeneity and of freedom from that reality principle to which a now
oppressive realistic representation is the hostage. Romance now again
seems to offer the possibility of sensing other historical rhythms, and of
demonic or Utopian transformations of a real now unshakably set in
place . . .. (104)

FTredang, [o~xryx] L 1) 7 X4] ORFRIZBWCHEEMIZ TR &
72, PRICTTIEDLNLNGE (=2—-FET) THbH, LEVETIEFFTIRTE
51259, 2F0), [VT)AL] OBRIZBIT S [0~y A BEORMIIHEERIZ
KM EEFOTOENT WS, TLAY) — - 70y MIFETERELR SN E LT
SN TWAH D7, AHLDI % “educated away from it all” (609) & BTk
HETLVAY) —E, QR VAPLBNENTWANLIZU~Y Yy A% [XF] 726 LY
L) LHVOLZENTELDTH 5,

FTTIHIH LB, BREFRLFICIEIRENIIRMLTHw25005H 0, 20t
HAERLFZHRERLF L LOTVIDELELEZ) AT, ZORMLTWE LD
 TABE V) HENAEGEROETHFOEKROBIN] (52) TH2 LT 2.2 ZOFV)
N6 bbb L9 IZ, Michaels DiEFwLAED [/37 54 4] B ERL W LITE
DifdmlE. Michaels 25 L7: [AREROABAKR] £, 13 EEIC [ME] T
B LRI TV D,

A57z720Michaels 12 X Ui, R ZZE ST 2 O HA AMIZR EHivigZ v
“force” THHLEW), [F 27 MXZA] IZBWTI 2 VT ) AT LAY —|Zh - Tl
X% Rf#ix, Mark Seltzer 2% “discourse of force” LIFRb DL [E—TH VY (Seltzer
121), ZAUd AR % #h & A3 128 v T body & machine ® “JHxF . % ¥ 3135
WEHETDLOEN, LALEDOT 1Y a3 YIZZNIE E 57, body/machine & soul ®
WOBERZDWIEL TWDLDRE LR, TNPERERLFOAMBE T LV, £
LCENM2s, BRERXEN [AM] 2 [BR] CHITZ2VWILDOHERETH 5
(Michaels 200-12),

SINT)LADOHREFRNT 1V a Ik o THESI 2o 2B, [LAL, £5
N7zOFFEMTIE A, REYRBBELLETEEVY] LHwETEE, LAY —
FZo THRERIGBECAREKR] Lv) [RE] (2h T2 (1096-97), HiZZ 2
T, BRERLF 2 LT 2B IENER L EZ TWb, HRERLF 2RI SETW
HEIHD [RA 2, IZARY EADOVTWVWDLDE, X7 FALDWbY 5 HKE
BWRWEEICCDA, T7F3I—0 [AERL] BARFERZDBHOL-DICLTELT
LA =32t &, ARERLFOHERIZL>T0DLDTH b,

(x> 2] bv) [2= ET | Z2RmRKT D THITZRYELTELTLAY
—lEL2Ll, 2% Ld, TOFEATRMEICHNS Z LIIIEIT) L7z, k72 Lo
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WE =550 EIATE LT A 2 £ DTE %R\, “the passive recipient and
interpreter of another’s vision” (Frye 214) L LTOX ¥ 77 ¥ —Thrhdb LN
WA, L LE) LA 580 LEFTLHOMMEBET, [F27 P3X] L)
ANFUTHRERLFOAREARK, SHICEZOMEN % IEMNICB W TIRR LG
72DThb, DL EEH /) AldJameson DE) [V TV AL o [BELS] »
LB L, B~ A L LTO [2—PET] IKIEEALFEL2T TV L) ICE
b s,

S

x

U HAREFR IS %yé?élgﬁﬁ$®rhﬁmmj IownTid, [H%E, AMIcE T
<T7ﬁ>f%éi#@tﬁﬁm&W®EM/ﬁﬂ#%@4Lf FNHEO EMWGR> 1Y
CHERTFY BREANC L72dS> TEB)T 2 WY DR ThbETLHRBIEIN O R
W] (106) &5, FHAE MEZRLEBE—F —v 1 Vi L R] 228,

2 FEEZE, F0 &) 23 T4 27 b3 ] i2BwTid (8] Thsre L, [k %@
LD %EA L V) HEREFZALDFNTHAHE LT, REKMIZIZHKRTERE (N1 -)
YA LN T B E RE L T 5,
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