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AT 4= 2L A (Stephen Crane, 1871-1900) O [HHoO#&~ ¥ —]
(Maggie: A Girl of the Streets, 1893. DL, [~F¥—] LEiLT5) 1213, EFAATF
—LWANE — D5, WREOEEATH A 1N\T ) —DEITAY KT~ 2Bl 250
TWb, HALESEEE, RN RRFES, AR Ny E-Tr Fewvoiz, 191h#
TANATKIAT L2 A 8 F I v ORBIN LS, £ 2 TIRERICHHI NS,

[TlThe brain-clutching heroine was rescued from the palatial home of her
guardian, who is cruelly after her bonds, by the hero with the beautiful
sentiments. The latter spent most of his time out at soak in pale-green
snow storms, busy with a nickel-plated revolver, rescuing aged strangers

from villains. (37)

BEMIZ AT R I 2 BETLEARATEF =D, kOA Y THhLHGEH > T ND
[F4 ] (27) ZEEWRAATWAZE - MIBH-oENETHR, Bl %> THZ &
F Lo BEMIFEATLE ) LW IHFERIZDFFOBIAN LT A D =—L b o T,
¥ 72, Martin Scofield 7% [~ F—] 1 EDOJRT 2 IEME DT O G 70 &\ E B0 %
PHROOENTVEZEZIEHLTWoEY) (3-4), fEPTTHYEINLHL VIFRR
JENEOWBHZ, BLl)—0—DRIBEDICE > THHENL A FIYDR
G T A=A VICHIL L B2 e 2528 TE D,

512, [wF—] OB T 52 EXW 2 HECIX, WiEeho 7 4 0= —EE
IR TR REHICIIRESNZ WV, IBETIYF - X 7Y =% 7 /85— b
(tenement) PHETYF —2HTOV. T, FIIMDOERL NI F->TBIDORYIC
o TL A TIE, A7z 6 OTE)EIE B ORENIIE- &) Loahh, 51
DB ZE LRT RSS2 S S FICHWONL, E£F o723 [ 5 TEBO
REH 2 B - 72 X 912 ] FIEe, 270 =1 [H0 ) FWEATHio X 912 @i
PR, [ZEsrorz] (69) HOBETYF -2 L TAhAE L, MEL
IF-ERBOEITAEANL L OHMBITIE, (ML OIT DR AT T 5 L) ITHS
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FTIEOILVER ] (70) &) HERIBIHEZ B bE s KHPHVON L, 98 TId, T
FEIIENMEE-> TRBLEI ETEAT Y —ZBWEL, AT =AFRYEH &, 7
— bOFEAN7zH L “the spectators” (40) & L CEED—FIC N T b T, A7
V=bF7, [RYWNE] 2FICERLTKFELEDITE, ANWbD5SIZADIRS P
BT CTH A5, BREICHEBINZ: D72, Donald Pizerid. »7220% [8I%&] ZmilcL T
WEDD XD BREG NI OITEA, (BRI NS AT BT < EBIO%E DR S B
WEBEREDLENTWLZ L2 LTS (125-26),

JVAVYED L)L TNED LI [EE] 2MEICHFIHL-0E, B bk
BEOFEREZRALIZDTIE RS I o FEBIINT ) — 1T D & %A ZZRKITTER
L. HOORIZHZ @) A2 A e 2B E> T e d o 72 (Letters
133) LaEIND [wF—] oWEEE 2L, FEhoRBETER, HFTTINY
D= ORELMEMTOOFEZ 57213 TH b, Kimx ey LTwziE, 714
YO L - 19 RN T ) =13, BEISBO RERETH DL OB LWEREED
LOELTHRIZEZ > TWIR e, 6 2000 PO ATEERIEZ O b O DN EULE B 72
FEANFELEDOBRMEIC L > TRY Lo T2 LA, HW R —EEL L > TFE2OL
BDZEMIZHR o TWDTIERWES ) e REETIEET, [F—] 0B AY-L
DEBN 2T I2a=r—2ary0b) a@lg L, €O &) REBINES/NT ) —DFER
1)« SCALAYIRIE A S W SRIGIZ A A SN T W/ 2 & ZHGE L 720,

1. FROBIK—~F—LE—-rDFE

[~¥—] OBH AWz b3Ah%, Boh s 2 L1 L CGREZ BE#REIA TV,
IE ZTE = PHN=T 0 I = RGO L MGOMWGNL, WAHTE L CREZ LS
P L COBERTIRBINICH S DT 2,

The interior of the place was papered in olive and bronze tints of
imitation leather. A shining bar of counterfeit massiveness extended
down the side of the room. Behind it a great mahogany-appearing
sideboard reached the ceiling. Upon its shelves rested pyramids of
shimmering glasses that were never disturbed. Mirrors set in the face of
the sideboard multiplied them. (48)

[fgm | OF, [ReriFo] BERE, vA == [ LLRZ5] 4 FKR=-F, &
Vo TBITHREDEED LB, [FTFTHE] N—, [E5ELHEL] av T
EENL T [BHHEE D] §ik EOBEBIZL > T, E— MY 2 BRI E D b
ROZH) =Moo [HE] KT TEFsRTWwE, ¥ — k2 il % & <
“respectability” (73) (. &9 L72AMHM L EWIZ L > THZHENTWE DT,
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RERZIZEDLE=PE, ZOBVARF—ORHRMKEICENT, B5NLZENDE
RED oL bR TR LT L, BETE LD TIF—DFiic#Hns ¥— M,
“Pete [...] strutted upon the scene” (23) L \29) | WHRIZHBIE L ANIC L &0 5
BICEDBGEDO L) BRI HPNFTTT /8= MIASTL b ¥F—DPE—- M 2BEIZL
(“Maggie observed Pete.” [23]), ¥ — I Y F—DHHHIZH D T & T (“Pete took
note of Maggie.” [26]). "~ ADMRESIIL T 5, £ TOY I —%2MTIZ, BV
IBRWETH L0 HEL TWZE— ML, xF-—DHBIZHAOWT Vo 29 jfF 2k
- THHE%H—— “As he became aware that she was listening closely, he grew still
more eloquent in his description of various happenings in his career” (26), Z Z
TH, [RonsZ ] 10435 — POBRBEWHERIIMEYRELBHSINTNLEDT
5,

BH%, - PRIREEZEZTIF—0b LIZBHN, vF—12d [RcH] LRER
% &9 129 —— “‘put on yer bes duds Friday night an’ I'll take yehs teh deh
show. See?’ / He spent a few moments in flourishing his clothes and then
vanished, without having glanced at [Maggie’s] lambrequin” (28), 2 L T~¥ ¥
—bF [RoNsZ L] ITBEIZRD, FHIZHTORESLIHEZMA &AL AS 4
HT5E910%%, E—MIHLTE [HOERDICE > THEEFIIRENTNE Z
£] (65) #EL L —HT, HEDREZATIZTSH L B, R CEHEICIREE D L%
TR T, W72 IR R filiin Z TR & o TR ICKRFL KRBT R D L%
L% (35), ¥F—db I, E—1OHMEERT LI L THREMNEBEREZFEO LI
DD, 7272 LY F =D, AFIHBERT»T L E— P UANOB L %2 [&REH]
(66) THAHLEEZHZETE- M X VFHEMA L — 0 — L A% $ 2 & EIFIERIC,
E— MEHLLRF - A2 HMEF Y IE L TWDE D205 (65), AN LD
Ha7zb0 TRl 32 2bREIELoT0D, 05, WTIIZLAZANE
HWwLCwr0rs0 [R5 Thb,

MHEZ 72 2 5L BRSO B2 b OB R, ¥ — M2 — A5 OFFHER 2 Bt
*LL ¥ — DT 1E, “[s]he followed Pete’s eyes with hers, anticipating with
smiles gracious looks from him” (62) &\ 5 7B IR TIMA 2 &5 TE 5, LA L
ZD L9 %, MFERLMADOHMUI Y AEMR S T 2 ANDOBIFRIZ, [7] Ui
BWT, E=MZloTYF LD LRREZDOVNARY =W I 2—T v 7 k= VITEY
TAHIET, MHICHELTLE ) MW NV AZERIIEI 2L, WEETE2 LT
WAH R DRk R R F -3 B [R2E] PERICRE W L2 T CITth
D, RRLT B LDV, 20K, E— MI—EL~vF—ICH{HEEZMITLZ LR
— L BIZR—NVELESTW, L) “good-looker” (55) W% EILiibeE s I &
HTELHLIE, DERYF-LBHITIENORMELEE— MWDz,

L—O—%RofevF—id, [EBH] ZHb08BICV-Z9 252810 h5, Rz
HIZEx2fH) L2 IILDICHLE—- P ERoTO B, v F—k [AoNh b2 & |
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rows of houses with sternness and solidity stamped upon their features. She

“After a time, she left rattling avenues and passed between

hung her head for she felt their eyes grimly upon her” (74), 17 #IZ “[t]he
structures seemed to have eyes” (77) L #E2N 5 L 912, BEMICELGFT ) - T
IElmE LCTHE ) S &b ~F -3, Bafkd’ [H] 2R-oTwas I L 2K L5
ATV DTH b, —F7, E— MIHITHW 225 SRMICZZD ) DD, £ —
HLOHMTHGPEWAMTH S L ZUICICTE— LT 505, HRIEBEE»)EZ

FFONTERICORIETSONTLE ).

CAHA, MADHBRL AL DRZH 2 Eik L CIRE) 2 L3, WEMRR ARBIRIZ
BOTHLREEEN 2 ETRHLEL ). M, vF—RE—- ML BICHTHS
DR H R OB A B 2 F TICRIC LoDV, (ERICB W THMRBO B 2 2 05k
MBS ERFT LM -DRERTH L 00 L) IHrNn b & &, IS NI RER
GH L LCEREPP LD 5T B, O [RO6NAT L] 12, k) D dmiEs
nTwsb

2. [EEN] SiR3%E

Hoohize L CREE ) EBEICERT L2 L1, RPTHS DITEORMB L %2 %
(T =MMEREE 2 X KCRE L) ETRWBFENANLDORDY | H72 b il = Bk
MCHDRE) L EFULHIC, HREVD [FINV] 2 HICH) ZE~LEDL,

FaEA) 0L [F =] OLPICRBTI L3R T v, 728 2EXT Y =75,
WO INTHRBEFZHIT, I—b—FTRATLTPLBLELAIZKFET
WEWRD, BT o TEMENEORTHROOLNIBF LRV EL TCIF—IIHFLE G2
LYkt DY (84-86) 1213, ML OREM HEMMENS T E ) LHirhTn5,
%6wi\ﬁt7ﬂ—hwﬁkt L THMETH D, DI, 7#—%*%@&&
U= M EBRAF T EPAICENZS VW TCTEELZH HDICL (46-47), B E
oo F—HFERIR, J@éwoﬁ SR TR DFEZBEN TN THAE S (85), &
EDZBAELRD L, ﬁ&%w{ﬁ]ﬂﬁ%@%@%ﬁé THIROT %0 £ ZITIIARLDOEIRTOEE
LREBENORIEEIFEL Ve B0, KL LTD [£FT0V] 23 TH5o,

ZHLKHAMZ [EI7NV] o, FARTHLYF— b BREZETIEIR WV, LA,
REF - N, REWIE E 2 WEIEE L 285 &b TR WL A\YTH %
TriF, E-RrelBilAUNIREBEIL-OLIZ, O A Y5 “culture
and refinement” (38) #4575 I et A5 WHLENTH L, v F—7°
FELOTE = MIHEZRIGHO™ES, $52THSEZ AT FIYOLO S Y Thb
EFLIAATYD O L) IZEENTH H5—— “Maggie perceived that here was the
beau ideal of man. Her dim thoughts were often searching for far away lands

where, as God says, the little hills sing together in the morning. Under the trees
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of her dream-gardens there had always walked a lover” (25), Z D51 T, FEFFIZ
FE— FDIEL L HEFEE L TVl T ELWnI L2 HVBRL TAL L HIE, vF =78
WIS & DT EEN oM EEERE TR Z PR TW B Ao £ LD, —TF ., Bl
¥ —% [E] LRODFME L TWIFEAEPlRBICHFLEGZLLEVIHIES
#\) . “he forgives all the enemies that he has left” (38) & EHCTHBIE LA, #
ORIXHEBEIO —0—DITE 2 Z0EELETo72bDEL>TWVAD,

Thabb, [vF—] OB L3 HIZOTTwLEREGVD [£F70] Lid
XD}77@%@ﬁﬁﬁ@pk&®T%607$~@%%X7U—?Ekt%#%§%
LATHE A%, Pizer i3 A0 NI~ F 1 ThHAHEIRHLTNE (126), 7=
LPIZZOBIET, A7V -3 2A LS FURHERDE LI ERLRFLE Y F

ICRZBEIZH 2 THAEL L, YloxEd “mission church” (84) 7255 &H X7
R TCY X — DL NTHAE S, Scofield (£, A7) —E(EANTLEDZRED Do 725
ez, WEIOI—) - TR LARVAZRBLTWS (9), 7 LA ¥ HEID
Na7 4L LTCZOWREOREGE MG L7-07Z L TiUE, ZE 27 — 725 O
JE L7z [EEAE] ZmFi L, 1o OITEEHEA A T KT~ ORE 2 HEEICH > T
HZEEHIRDOTL72DIIME S WEA 9,

3. BEHICH T A0SV [EFIL] ORTEL

TlE, WS IE722 9 [RohbsZ & ZHifes LTRAHEW, BIGTHEONS
ZlHZ% [E7)IV] & [HLL] A 0o TIIRYREDOEATH L /37 — DK
BEDLD-oTVDIETTHD, [F—] ICF, BRI -y 2 k=), Bk L,
AR DT DI A B A 5, 72 & 21, I:—Mbvz# FENTHESL I
b 7THEUME, 8%, 12#, 14#FL, AP EDITHITTHEIZTNTE ) LR
MEPEE E o TWVh, TDX) LWEORTE L. 7&4/#%(&TAWU—
[BFE] Z2HEHZ)ELTVWAHELRS LAY TAL L, Z2ICEBLAmE
o [EEE] L FEEO [EE] L OV L7233 ORk 2 E R O L
o TL b,

YUY Y YHEFICALET 58T ) —#X &, 19 Al 5 20 AL O WEHIS A T
SR L ERMET 2 I 2V v 72 R— VRELEPEET L BEE72 572 (Peiss
%Qﬂovyhyyykﬁxby%o&C%ﬁE%K&ofwfﬂvu~ I, 191h#
B F CIREE R EANT D TRV, S 1B 23R4t 4 2 720124 < oLk h o
CENT72DTHD, BIGICEALTYH, 1826@’2‘—7“/[/7"/\7'}—%“% (The
Bowery Theater) Z&EIZ, =2 —3F—7 - V74O P TbT7H— N7 =4 &
%&Lf%<@m%ﬁL%I&ﬂﬁ&&otoL# 19K F CICBRATKEIC
MALIZ LD L, WRWEEZBIIEERZ T vy 75702 81CB L, N7 =3k
FICATLELTW L, 1878 FICHM L WS 2 L CAEAKENE L2 L b,
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[~ % —] I “The begrimed windows rattled incessantly from the passing of
elevated trains. The place was filled with a whirl of noises and odors.” (35) & #i
PRTVLE) FEREOEAZRELZz TOMENT ) =&, EIZELWITEER
WOMENT2H ERRIZEDES THIIE 20 . LIEEGRLTEEE G SV sb LWE S 1
Ay BROBVEREORMEZT L2 L o7z,

ZFOEIICLT, bEB LD~V v 7R VRRIGYE & H i CT w7z isihs
DHIZAT 2L L7z LT, BLWEE TICES THEALBIO MBI RS2 &, %
R AL 2 Z52 T 5 FTHATE Tz, AT A4 DLERSESFIT 0D, 2
O KBl -7, BIEZLDPREISTAT NI < IZBIES 2871, [~F—] 12l
TOL)ITHEEN TV,

The loud gallery was overwhelmingly with the unfortunate and the
oppressed. They encouraged the struggling hero with cries, and jeered
the villain, hooting and calling attention to his whiskers. When anybody
died in the pale-green snow storms, the gallery mourned. They sought

out the painted misery and hugged it as akin. (38)

FEBEONT ) —=TH, BIELHIBETITHEVILTONLE T2 —FISHHE L, #5EO
O LTI, HY)RLEHREZETEEL TV ZEV ), TIILEATLIED
FTAAD, KEZE=%) P (EFL=HF) OXWL»LHMICR %] L) #AIR 20
N7 <Y ORI H > 72D 725 9, Kathy Peiss (&, &0 HEEZFEIZT
LESEM LIRS TN L > T, AADPEHG L LIEEL LD H I REEED LI
TVl L Twd, 512, N7 U —DBIBIZREZERAL D) HIZIFILFE KO
HRBHE SV S, BIGIEFHEERROENTZ L 2R S5 &) UeiixEl %
B3 Lk o7z (140),

197 2 ) I TCAREED AT FTIYIE, TAVIERDOF Y2+ V- TAT
YTATAERMERT HEBETHo 2L VDNLEY (— /i 6). N7 —DEIKL
IR FHT N D Z el orz [—HE] 13, 18K 7Ty AR LEo7ATFT
UEBIERGE LTz, ) ASR 2 iliE# I D Db Ltk v, Peter Brooks
ZEEau FI<id, 77 Y AEGER, BEANOBMSREL, £l o THELL
MER D22 2 D 5 720 12584 L 72 BB 72 &£ S5 —— “melodrama becomes
the principal mode for uncovering, demonstrating, and making operative the
essential moral universe in a post-sacred era” (15), % { DBRI &L L, ZhZ
NOPRBEDSEILEICL o TRETISESTHY . F-EBERWDZICIEHOUEEZ ST 5
CENTETHRTELRD S 72NT ) —DEATZBIZE 5T, DY) R WEIEEEIC
FoTRENB AT RFI<D [ET V] 3, EAFRLOBFEOEHNZHOL A Y XY~
FdGBESEL o TWIZO TR LD 272725 ) hs VX v=<1 - FvV—3% [x01
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NI <OERHIE, BEOKT & £DIH RO O N/FEL EOZO—FHIIC, Eil
EXACERRET D L V) HEAWIE S LChl&EZIT L) L LTw/] (65) &4 LT
WBIEY, AT RI<IZIEHS PICEBN 2 BH2NSAD 5T Wi,

ZHLT, NI —IZBWT, BEPHENRIREE 2D 62, 20 FT7 il
BRI EZ B L THEALBDSWETHEINLZ L ho/zbEZ NS, 1208
LHA, AU RTIIBITLEEOMEIEELNEILT 2 I A, EBRICATLD [
TNV RALESEEZLIZRZOEEL RV, LA, BED) ZTHAZICTERVED
WMo TEINV] #ARTERELD ) ZLiF, HECEESTIZ LW [EF)V] 233
2T A DEPITHASE, FROLIAHEIIHLRE [ET)V] #EifbsEsZ
L1M7 5 7%\ “[S]hady person” (Maggie 38) & Z & BIEIH T NI & %E 5 2 T
W2l W EER2S bbb LX), FIvoihroErEt2 &b, HEIZBWTE
HET A Z L IXMRERE L v, FOX VR EMT A2 LT, HFELTEEE L a2
DAL END Z IR BDIZ,

4. B3] ELTOHERT/N—

A0 R EBNHE PN MMEB IS EVEEEZ T A2 L L, HEICBWTHGZS
PEHBIM SRS M) L Lid, SO RRBBRTHAZLIITELZ Y, [vF—] %
PTODOHRENFFFISRE TV AR EZ BT 5 7-0121E, N7 —OEFEREEICD
WTHIOHED? S b WET2LEN DL, 2 TREO [ ORROEHREICH %2
AT TATzV,

BHIHO T [F L O & | 2 OFRT- & BURET ICB D 2 E N7 DL 5 &
I Q). [=F—=] OB Y- LOTEE—Fo R & LT, Hh TR
WHTAENTZLEDOHBITIREINT VL, AP EL L WEPIFEA LR TI 2w
E.XF—RVI— AT —OFHEFIEEOEANLBICA SN TWA, Dana
Brand |3, 19 HAEZFEUFEDO =2 —3 =7 L W) MITARD, EREERESANRS
YoV, NI EHEMYPLEDBDEL LTAAICHBIN TV LEZRmLETNS
(76) BT bNELERL I 2 -V 7 2DMERE LT, HHEAD [R5 5]
MREL STV E W RFIE, 2L [~F =] 1PN A ENTSOITE O
Wb %o TWwad, HTRVWOTORBDESRELZLNPRLIREODOEZHELTT, £&
AT R <HEBIORFLERELZBAL L HIC, YI—LE-FOBLVED HV,
A7) =PENEIEEET L7 2HEEHAY . “[aln oath or two, cat-calls, jeers and
bits of facetious advice” (40) Z ¥\ T T720) T 5 D72,

722l FO L) REIIE L L HEOHRIIICE b o T, BXZ oMbk
LTWiZbeThEDHAE7EAL)y ATLELRSTWINT ) =SS SI|IHHRIZ 57201,
WimZe NOBEEOE S L, AL EDL T “tenement” & MEN72% T /78— N OfEER
BIZbiloTwd, 1830 HFE MO HH LI L0/ ZDESEEIE, TI VT ¥ KRR
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FAYROBRITAIZL 2 =2 —3 =27 O NOEED RIS T 5720, R/
RO A= Z Il KBO N EZFEDA L LA HIE LTES NS OT, fid Y]
SNEEOP SIS & L) B, 5, mERELZ LS, & 50w 5 W THELER
L2 2 T dp o7z 1860 AT 74 o TR &2 i 3 5 720330 X 5 Bl 2317
N7zd OO, HEHERE DRI OB II3R 237 < 18804 IZA ¥ ) 7Ru T 7, /N
YH) =B ENPLOBRPEMTLE, a2 —F - OAT 2 L LB E T E 98
TR NOAZRRT N— M EF LCEERD ) btz A2 & & %5 (Hayes 6-7).
AR D 5N, POFERLTES TN —OREH, 29 LTESR TV 72,
XF=72bTar V=R KT PO—ETEFL TS, TLTLERY I,
WHDEDS LICERDLPIZVAEETER, 7I7A4X= eI Ban v, ZHO
MERESBE NS EHkITIC% D (Maggie 9) . BEENHNTH & O 2EAN7Z B0 HED
BICETASTL S (69)0 BALEBHE V) BERMIIRY 2 CHC, £21I2TDH
[RN] REBREZ T b D72, Betsy Klimasmith 7% “[slensory messages make
the hallways parallel the theaters and music halls where the urban spectacle is
performed publicly” (102) gL TWA@Y, Z7 /75— bOFEAN BT % 8
5 L) ICEVOEFED IR EZH T bW E R LH v, £2TAH F T vYffifEfc
bEOWTHGZLD [ET7 V] MR LD o HIK. WONLMOIEPH LT,
ZD L) BBRBEOLPTIERNICWS EETERFIINAT )y 71V o [E£7 V]
ZHLED 2%V, [vF—] OBBANWLBIE, AZOVTDE 25| &2 420
SITH L TWBDTH b, EAFLD [ 75 oL bl L 2L L CHivh
TWLYI—EZ, KD [EEE] 120V TRV E RS 2BE, BRIz (37 v 7 |
WA TS S5 D572,

Of course Jimmie publicly damned his sister that he might appear on a
higher social plane. But, arguing with himself, stumbling about in ways
that he knew not, he, once, almost came to a conclusion that his sister
would have been more firmly good had she better known why. However,
he felt that he could not hold such a view. He threw it hastily aside. (60)

FHHIZWTHRNIZWTOZOSHN b T b HEAL LI mboTLE ) L9 RZEHT
F, AEEEMZAVGITLILEIXATET., REAONTWLZ L Zaifte L7oE
HMCTHLZHEVWRLT L%V, SETHHEOYF-L VI -2 HORESR) 21
NTHEEZFEG> TWRBEHICAS NS L) Zliliho < BAREED (15-16),
FEAED [£F)V] EORFZPITSENTZDOHIZIE, FEINBVT T A= F &L
LTHEEINTLEIDOTH A,
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FHUI—7F—DHEREE— FDIEER

DiRICRAEH 1, [xF—) oFBG AW -b0aIa=r—2a v ORHIIE, 19
WHRNT) —OBEPLFIEHEINDDELEEZONL, hbidAaL, [HEZ
E/RONDZ L] IS NEBINZER T, 28R [£7 V] 2HE LSO RITh
X% b hholz,

JLA I, AT =0 [BE] 2 ChoT SORMER SHITIT 20 0%
WEHELTEWRY, ZhUd, [B5ORICH @) ICAEmM] ZE2BfRLE
BIERBIIR T A o200 b Lk v, 72771, BEOHBZzmeIckns 2k
BATRTHAHIZLA, [REZE/AoNbZ L] 2obFRIANR T EANRT
LOLREVDZEPIIHEZALI LT, [F—] 3852 [HE] OFFa X bTlER
WO EE] ISR D ZTWBDTIERWEAS ) e WiZIC, ¥F—L T I—DHRITBIT
LI-LEENE, AL [RA2E/Aons ] ~ORKBROEITTHL LEZT
ATz,

E—MIBETHN, Z0HBVHSN, BEE koo ~vF—2HaiEnik{ 17
BT, B0 RN CELBERPVELESOME IO E2BOLTWAE I EDDE
bSHHAIND L H12 (75), BHEHEEISEBI OB LM E TH L L) ITHESNT
W5, Larzer Ziff i3, ZOBETYF =2 RO EVEMED SARGBEPEICNE 4 (2R % [[)
FoNBoHEHENTWRED, [~HOMBKRFETIEIZRL, BRELTOFY )T
ERERIALTVD ] LlRTWED (xiil) . O & DDWIH O IR DO REZE 1 % Bk
T 5T, AUEAEETTIRTORENZRIL 200 d% 5 2 wiEB o %
MRIEL,ZLTED L) ITHBNZERADTW LZHHICBVWTd o L b EERDIE,
X —DERICIE, BEE LTORBEVICEK L TVE LW HTHL, DOHEHEIN
WO T, ~F—I3EEE LT [ARoNd] TEERALZD, L85
BALYF—DORMENICEEZRS LTLE ), ZBIC—EsIH L, BroEWw2 [H)
Ao TWL L VIREDL, [ZOHRELE S5 LT, ZMh ko, oy
ELERO0bLDE572] (77) EFi £HIZ, TRTOEBIM L2 BB L T <
D7, ZOBETHEAEZHEHNSNTIC “a girl” LI YF—1F, [euAf ]| &L
TH Al L LTh [wF—] LLTHRTHS ) T LD ibdIc, HED)SBH
ENTWLDTH D, BIOBIE T, Trdko/zvF =1 “Who?” (73) & HIM L 72BIZ,
HOAVE M Sz L L7247 A “[nlobody!” & &2 722 & &I, Z O
TIEFELS S [RoNhewv] vF—Z 2% “nobody” & 7% 5, BALORTIZ~F—135E
RIBROENS, ZOBHITERNMM R S RVOZEH, LA LZOEE L5 X212,
REF—IHARICHER SN (A 25 L) LI B L ERLT, MRLOPEAK
BOMWEZDHNEFVIHINLETF—DIIE, IRLHNT ) —OHFRD & 9 HRiEBIRZE
I Nz vl L, ZOZEMPLHE 2R L TIHATY &) il & O
FUEWRZ TVDLDOTIERVES D D
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—H. VIO ETNT ) —OEBINZERANOIIVERA TN DE, £b 2
VI—E, NU Y=o [HEE] CBELCb o L b HENE AN THL, YI-DA
ML ER 2 B 5.2 2Bl & LT, 4RIZIMEEHZ TITbR TV 3ok
fifi 2D AT b (17), Faye E. Dudden ix, 1947 2 1) 7T, #
KROFHE AT P T YOHEBE B LTRSS 2@ 2D 722 L 2R TW5E A
(16), [¥¥—] OZH»TH, HEDSEL AU FNTIYO [ET)V] 1T, BHELERR
THAHIZOMbOLFTHEANZEDIRKBIIHCAlER L LT, 2L AL UHREZ R
LTw3 (Pizer 127), ¥V I —DPHKIOFLOMNG % ik T 32 THED 7]
(Maggie 17) 2 kix, 2@z Mo/N7 ) —D A E - LIZZEiL S €72 “soul” &
RHEL NI ) —ZEIETZ AT FIYW [ETV] IZBVOHZHKEGZ EHIEEIC L7,
LWz, »OTOFR) ORXBPDITEN 520, E— DY = V28 %@%%
O, BRER R G2 CBVWIL) VI8, HEIRSLAEEIVORELETH
LD TIREEZR VY NI —OBREO NS, VI3 LTHETIE 2w, 7Z085%
D—FT, E= FOFEBHEVIZIEL WD DDA, HOOWiIZIZA L HIZ [FE%E] LT
WLDOHN, EVolNHENRZEREAELDIE, fERFTY I~ AThb, 72,
4FDORBT, [HDHEP/H K] 12, ¥ 2 =7 “Deh moon looks like hell, don't it?”
(21) LS HHEVHRB ZDE, 20D [vF—] OohrTlZL AL, FHIZD
(RN RO 2T, MAOEK L EERIHEELN-FUEN L EFATH 57
@to%mio I U B ZEM O M E LIS LISHAME T 2% E 2 1S o %

WL-E— FolEEO [REPT] b7z [HE] ZRENRCHEL TAELID L,
VI-DFETH o7,

[v¥—] HET, A7) =L EALBBYF - DL BN THREDLGH A
AU R THLEPETTICBRLZD, 2 THEELZDIE, 20 L) 1B SR
AR BER ENT RO 0, VI-PESTELLTWZETHEL—
“He took his hat and went out, with a dragging, reluctant step” (85), H b5 b ¥ ¥
—ZRIETH I LR BAIEY I =13, DO E M - 7212 el 2 JUB 2 /R & 2 \as, X
T)=REANLED [RHEPIT] OBEICOHLTHRAL 2V, 228 % BIHHEFD 72 H
T, ¥F¥F—ITHFLDPGERONDL L VIYFREOT A B == IZHG LY I — DI
(Rt / AonsZe] ICHLADON, DLW T AU NV R AT T
22D, DT PRIEIOFR) ZRLTWVDH LWV 57259,
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