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FUBHIC

REN L [HIHLEER] 00L ) THRIZE2hbET, 2—=FF - 72T 4D
eI IS TR W [k HICOWTEESL Z 832 ) i Clded oz, £
MIEDEDICRELA A v I =Ty A DR T, [MEEHIER] L)
IR SN D DY R LIEH L TE 2o ThHsb, ZNIZMA. Bz [H51ERDIA
F0] (1984) ICL o> TEDIPPF LN > TEMD “a ‘sheltered’ and demure
southern lady” (Johnston 7) & L TOA A=A, WS ShWigiyz 2 &1 %@{’E

BIF5 [fE] /[ / TEart] hewmltslet— @0)9 7 — }: L.
—A-M- 777 F—7 ) “Eudora Welty and the Right to Privacy” T /L%L
“We have much to learn from Eudora Welty: her tact, courtesy, dignity,
humility, tolerance, social flexibility, her humanity and lively comic sense, her
deep inner freedom and independence of spirit” (Vande Kieft 484) & I-UN2:F7-
I, BIRE, MO RSMERE L TELEFoTE L TOH L, 29 LI2FHE
I2EoT, 2=F7 - vz b7 4 OFEmifZEId 2 ZICR SN MEEOEF — 7IJERH§
LA, AN— b - RY -3 LYDFHKR T YA “The Love and the Separateness
in Miss Welty” 12fit\v>, [2] % [V Lo 2B SE T OEmT i L5 ik
MERZ o 72,

CHOLZMBRDLIEEOEREZHITTEHDOD, ATV - F=—NT D
“myth criticism tends to limit a text by imposing relatively 1ns1gn1flcant (and
often obscure) canonical archetypes and motifs upon it” (Hoberman 33) &\~
FER, Fryol -7y -3 A MrD “the critic must also move with those
terms [such as ‘loving,” ‘separateness,” and ‘daring’] beyond the demarcations
that she [Welty] provides for them” (Johnston 12) &9 FRAVRT L)1, &)

DT 90 LA DI TEE 72 B IIEKR DT 7D b DR A & Fik T 5 £ ) 1%k > 72,
FLTELZESGDP WL ZNEBELE VA, Yo VT A PEETETNE -
Iétﬁf%(f%éuﬁ ZOMEMIZHASND [FEE] MR [tk a6 H 2 28T <

TRARGHRED LS RVEVI)BHERC LI IR o728 VR %o
T xIVT A DRFFEET- LIS L BEEDZ ) LBEERIZ. B I LoBMEWT
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»H5 [ATE] (1970) & PERROMW] (1972) OBIZEICKBENTnE, 7oL 21
BN X%E TH A The Late Novels of Eudora Welty [ZJUd S/ v+ A 128
T R¥— KAy b3y - Tbria—id, INFTT7VT A {Edhxim CABICF
== FemoT&k B Lid, #ROLIAT VT 112t oTO [FHH] TH
D, ELICHEE L BELROEMIIBNTE [KHE] ORXY 77 5D7ZLlR, Z9 L7z
BLE D S DVEm 2 Fi A E T L2 23 ( (Prenshaw 186), 72 L2 2 5]
PERIE, 7 2V 7 1 OIEMADO THVEHiZ 572 [HE0 ) AZ) (1949) LIETO/E
AN D EPE N T T, [HEE] 2 (&) EvoleTr =<’ X ) bh ) ¥ <
WONTORD720, 72 VT 4 DS [IELIEER] Tho0bERLET v,
ZD—77T, “Welty Studies at the Millennium” |ZBWT7 7t - = v & 95,
“there is not and probably never has been any imbalance in favor of Welty’s
‘early novels,” whichever ones we may consider those to be, as even a cursory
examination of the MLA bibliography will show” (Nissen 321) & 483 % £ 9 12,
Y VT A OIERIIH§ 208 REERISHT 2 2R TEB(NEZ LS T
WELEVWDLEDLEBEV, 251387 2 VT 4 OMIIERS. &0 bIF O ORI
INENOMERDOFEICSEREICD XS 2ED Db, LTk [fRoh—F
Yoo AB] (1941) &, V2 VT A EFITDz o THEWL 17 DIEME D TV 572
O, F2ETHENZ8ODOMEME DL [ILVHE - fl] (1943) ICHRTI Doz
M—EERE, 222 [THE] ®© [’ Lvoler =<2 /o508 LV,

ko H—7 2] 12 TZt] &nw) 72 A TL2O0WELDIX, T OEMmMEIC
WD & NT7AEMIESGT 5 NIOIEDIL S & S EBBRTII R WIES ) o Efi/NHE ED
72 [2—=FF -7 13#E] (1980) OFLIIBVT, YT 11RO L) 12w
Do

What I do in writing of any character is to try to enter into the mind,
heart, and skin of a human being who is not myself. Whether this
happens to be a man or a woman, old or young, with skin black or white,
the primary challenge lies in making the jump itself. It is the act of a

writer’s imagination that I set most high. (xi)

[7V % O] (1946) LFEDIT & A EOIERTHLE 7 258 N ASHEERIC 4 &
LPANZETHLZLxEZNE, LOGTIHPb &b X ETEEFLOE [Ty —
Tv] BVl Thrlwz b, or—72] I2&FTN5 17 DIVENO EEEY
N7 BIZEAALEDS L D00, ZORITEALESCAN BABELY EAL
ETHEMEAEDELLDOLIZIZFAMTH ). BHANDOUIC ANEIZBIT 2HD 135
COFBIZE > TR AIFEDLDTIERVESL ) T 2T 4 OFHILIEDIESIZ
HBHLATWIHETHNE, [oh—F ] OFEEGAWICEBT 280 AN KEoEE
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I2Ah B [TEEh] - &) o%R

BABVEVIERE ZZT 0N E v, EOFIHICH S L) 12, ko s —F ]
DFEMmE HFLZHTzo Ty 2 VT 4 PRI AR L TEZES TR ZWA
Ml ICAD 2 L LTwZzoThhuL, Z2IE0EDMLoERIcthiEdd o bh
] L) T =IDARZIICVDIIBRKRE DN DS,

[k g —7 > ) QD SN ARG TR, TR 205 Th T Lw) 8D
FRZOHLII R o TRV AEWE ) IZBDbNL, ZREOEMICIE, 728 AL I Y
Py EMNOEE TSGR L2 4 VT A - 74— 27 F =2 &) A 74
OF—7%55D03HFTNVELEOLNLV BILEFIZL > THALEZT LTLR, K72
LRV EFEDO L) I hofo—FRK ez [T ofsk] 23 vy Mo 7
7 AR TA bO—RKEH: [BTE] 250 WRICOEHTLIRI VBELZVYRETH
LZlrxEZAE, CORMOT VT 4 13—H¥ 5L FXMIBIZHMVELEHFE T
WEWEIZH AR L, ¥ T VX - N7 =% “The background of most of the
stories is a small town in Mississippi, the author’s native State. However, there
is nothing particularly regional about them. They could in a Way happen
anywhere, though certainly not to any one” (Hauser 5) &\»9) X912, TDOFEHK

K%##b&ﬁFﬁwﬁ—%ijﬁﬁﬁﬁﬁéﬁﬁ@ufﬁﬁjh%ﬁ®\tw
IENIEL LA, E@i’élﬂﬁ‘f“%ﬁl DVEREL)LBWFETHLLEVZDLIESL ),

2O LB LY, [foh—7 ] OWRIE. 7=V 7 1 OFfEMIFETERZ -
72 &) KRR E 3 %%wfﬁm% C2HEDP, db0idFyd) >y -7y K=%
— 2 X 5% 7% L——"As painters of the grotesque make only detailed reports
of actual living types observed more keenly than the average eye is capable of
observing, so Miss Welty’s little human monsters are not really caricatures at
all, but individuals exactly and clearly presented” (Porter xxi)—IZ & % f%Z % W\
FRIRTE LTI ) IZB8DbNE, K= =) L)z, [Ror—7>] @
ANi=bik [7a7227] Thib, MOV TEROBIZY =)V T 1 HH2S “In those
early stories I'm sure I needed the device of what you call the ‘grotesque.’ That
is, I hoped to differentiate characters by their physical qualities as a way of
showing what they were like inside—it seemed to me then the most direct way
to do it” (CWEW 84) LiEXTW5, ZHALH L, [fDOH—7 ] ORED LN TR
LT VT ADEIBLADE, K= =R I ETOMFFIERML TE72 L )18
SN [ 70T A7 %] bOELTBET LI LLE72DEL ) He TLAZ I
DLEDOWRDVEmIZH S b D [RHER] 2 [Zlh] Lo 2RI 5 BL O3
HAOoNDLDOTHY, ZOMKRELTAYH [0 7 A7 %] FEEZH T TWEOTIE%
WIED )

AR, [RoAr—72] 2741052 [ © (L] Lvw)T—~<0%
RUBIOMERE LTTIE AL, ZORROTOXAZ0 DL LTRZ LI LETEHHD
THY., EOH =7 V] BELL> T VT4 DL H I [FEp] 2 [k &
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Vo ZHEIZIE DOV TV 7200 Ei L b, TOREIC, TNENDOEMDLRNTAT L
F5ATO [HER] e [t ek ) icdbosbhTwasoh, Tldnl, 7=
VT A DA [FEE] MR [t EHo72@RICHZMIT 2 L) FEE LAV, ¢
bbb, Tl FADBHI [BOH—F ] 12BWT [HBEHEER] Th > 727,
TIRAL, WAILLTERIC RS 22Ot 22 L2 ABORNE T2, 20OF
W) ELT, RO =T V] IZHAGNLEEELE A E hE] Lo wIcER
L7zv, &) Db, lADEMTEGANWZLREEI BB LIE, RoEZA, ¥
VT4l oTo [FE] / T&etk] / THEEl] ThireExohbrbi,

[fkD s —5 ] NO 17 DVEZEHMEICEATEY, Zhox HE—-KIFICLT
LA LWL, BYTHHWESL), ZNTH, TNOFMEMOL S PMEL S
bOLOWERVERS>TWT, EMOSIREEZME 22 DL DEBOLHEEL LTt
LI THE, SO, o= ] ICflirhb 8T LT RMMbELEOHEN
RO TADL L, BT 5 AW LM - AFEIZBI 22805, 156 /s L b
EOHEBOSHY) FHIZHEREZL L LTWAIEIZENMNL, Thbb, AANBMELLIC
Lo T L IE, LFEEBVEIGFEADRNLTHL— T, AALHEZBIZL > TER
SO b THCICERO S AL LD THE, # L THANBY LKWr%) Lz
HEWICL > THABRED (LXI2idmrkHrliln) HBE2ZIT5 7T, BAB
Y/ ks L s ) 2 LB, 1S DIFAEZ Db DD Z DD B N L5~ TF- 12
W LTbE & L TIRREN L D72,

KEgoE1vr 2 a ryTld, AABELME L OBV EAR TV, AARMEE
AL EDHERNE, T NTADINERELTCOT L a— %2R THICY v —F 1) A b
ELTIV Y v R T boRBRICL DEENREVEEZLNDL, ZORERIZE -
THHEO [EE] 1 T WICESney v 7 455, iz HEL 2 TAANB %S
DEENS THEE] / [Zl] E VW) FEICAE G L WREEZHL NI L, §
2 - 3krvarTid, AALNEEME EDHRECESTT 5, AALNEZBDRDT
L L E, LS DGHH D CIEL O PHEN LWL S S FEMELNTLE )
HALZETH), TNICIE2O00HEAPEZONS, 217 ¥ 3 Y TIEIZOHEYL,
FBlrrvarTwmlayy—70 A MO L 2 HBOERER FIZEZ 5, H
ANBHEOHE 2L 720 Th L, AAREOHS»S S THE] / [&ik] 22 EZ9
ET BT 2T A DEEDHSbNDIERESHT LIz, £2DO—J THARME L b &
DRI 2 VT 4 LB ORI AT HHELOT »ET 7 L » A2 H kR
THEVWZDEA), FZTHEI Y2V a v TR [HELBIER] Chhooho72
TVT A DPEOKR L -HEHRE Y AL HYOEME OEEILER A 9 & L TWizi#E
PIZOWTH L b, mBICHFEAELZ Va  IZBWT, IEICHEDRVWESE AW TH 5
BABM/ LHICER L, 29 LA ERHC LI AL £z, 7oV T 425 THEE
TR e bR CEERSE TR L2 2R L CGar L2,
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1. [&] 2HDF2B8ABME— [F—5. B8TShEA T+ 721 8]
[TevFNALH—FB] [EEIEL—IWZXT>DFE]. [v—a3U—ADTEE]

(=T, BToONA T4 T VR CEGTL2AANBEAT 4 —id, 7V —72
Ya—OFry M) GTEHOTWBEIS, Ems A bV EFE CARToBEWIZ % - T
WA Y TA T DD, DO HRERESTZBADE L o7z 8 o THE L 21T
o ATA—IHNHELHE>TOIORABEZENPITLIELIZLOHRELZENLN
FTIEVDEDE, B3 HAMb Y a—THE, [ 747 ViR] 2RTw2i2b 2
POLT, BOLIADPELETTEOERIZE LGN TR0/ bTHE—
“Seemed like that man just studied it out an’ knowed it was somethin’ wrong,’
he said presently, his voice coming more remotely than ever. ‘But I didn’t know.
I can’t look at nothin’ an’ be sure what it is. Then afterwards I know. Then I see
how it was™ (54) {1 ¥ 74 7 VBUIH L7ZBAF L) [7a7 A7 %] E O
TR, BB ZOERICEMNS W Tn ozl W) BESZOMEDOFKRELED %
BATA =T ROV LTS, AT A =TI 7) =27 a—DIELTICHSHIET
DA T47 VR BFOVTWZIEIL, BOW LTI 2 HEOEEHEEZH DT
H5b

kDA —7 V) 1B TA2AANBE- PR ERHIME B EEHREICED OO,
Z IS O TLUEDSERT D L) D ODIHEN B H b, Kt P a v TH
ABPANBMEL-BIEAL, (K] LWIHIMEITHEZNI A5, TNEESICESTE
D[] S DVBEEREFTON LG LbDE L THLbNL, BEATRELEBLE
LWbDTHLH7%, 7T 4D koA —7 ] OFABHIZZO L) b &
HMEbELOE, LBV vy —FIVAME LTI Yy ERTbolt EOMEERE R
BHbHENZDEDL), TOREBRIZL T [FEE] / [&ZMH] L ilaicmEabs
Nz 27113, BEOHCAANBHEANYOHRREE LTINS RODELZDOT
H5b,

DA —7 2] #HHETAEIDLEICS, V¥ —FVARNTHoT VT 413 A
TERSOTITV Yy ERERM Lz, 2 OREBRIIE L ATIUR F 28 b CH I L 72 EEE %
bl [F—F] #HWALHIC (CWEW 178-79), HE T = VT 4 IIWiEE S5
FMEG R EL R LAV DHIZ “eye-opener” (CWEW 155) 72572k
WYL T v —F1) A MHOKEERT, HLoBH%Z M)/ [ZW] ~ElagsE
DTHhHb, MWERIEEINE L, T9LBELZT. [HDEROBET ] OBEKT
H5DANE% “sheltered life” (948) LBIAL Y = VT 113, I ¥ v EOERP AHE
DB E Vo 72 AGIIZENGEAD Lo 2HELZHOL 2D IZ L, HELZITF-0ZA
Vo WLV ZORN IR - 72 FEEEZ PO -FHE [HHF. H L] (1971) 2B
AP LRZZDIZEAEDPEADPALVAATH) ., 7o VT4 HEO X IHEEEAAN
3 I2 D v, COFEEOFETHEZIZRD L ) 12V ),
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I came from a stable, sheltered, relatively happy home that by the time of
the Depression and the early death of my father . . . had become
comfortably enough off by small-town Southern standards and according
to our own quiet way of life. . . . I was bright in my studies, and when at
the age of twenty-one I returned home from the Columbia Graduate
School of Business—prepared, I thought, to earn my living—of the ways
of life in the world I knew absolutely nothing at all. I didn’t even know
this. My complete innocence was the last thing I would have suspected of
myself. Anyway, I was fit to be amazed. (6-7; emphasis added)

Columbia Graduate School of Business # %3 L, Aftx 7= THAHENTE /- LE
ZAL Y VT 4 NEE L 72D, “sheltered life” 2% > CE L BaHD
“complete innocence” 72 ->7-MD 72,

FADIRO T 2 VT 413, BIREADLZNSDEHORII L TRLIRSBEMIZY v v ¥
—ETATHMEFIIOT, TNLLNHOLPIMEEREET L VI EELFAT
Wwo 7z,

I learned quickly enough when to click the shutter, but what I was
becoming aware of more slowly was a story-writer’s truth: the thing to
wait on, to reach there in time for, is the moment in which people reveal
themselves. You have to be ready, in yourself; you have to know the

moment when you see it. (OTOP 7-8)

“The camera was a hand-held auxiliary of wanting-to-know” (OWB 928) & \»)
Tz T 40, MEOHFIEIERE SN S EABEDOEG AW X T 2o 72 KB Y
YERQGDE, EOOHEEISIEMEF VDL, 29 ThHoE0H, 29 LEAA
BUHOHIZIE, IV v EDOHEIEERST VT A DL )T, D EODYHTICE
T 5 %W AMBLDIZEKTI iicbwifffo TV =7 v a—THuwTni [F—7]
DAF 4 =7k, [#] THROBEZIZWERVEZEDORIZE D ICZFOHBEIIES T,
ﬁﬁ%®4x~y%§z%hfwé®tb\FEV%A4ﬁ~t%J®FA-AUX$
7 )7 4 A% “In writing the story, I approached and went inside with my
traveling salesman” (OWB 930) & DL IZHRRTW5 [KEL— VA< DIE] DI
ANAR =< IEREL— VAT TH b,

(] OT7NVN—1F - E=H L EFFEOL) —LiiT2 TA72DICROFEEEIIWS,
WHODVBEETHL LAY, ZLTERIZ DO THREM o Tk D iRGICaEE L
TV HEEHOKLNIZLE-LIENKT 5— They were embarrassed,
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vaguely aware of some crisis and vaguely affronted, but unable to interfere; it
was as though they were the deaf-mutes and he [Morgan] the speaker” (40). er
BREICVIRVEZOHEPF o TW2@#EZRICEL LTLE) L. b2 Mb T
TUN—=MEIENZIR, TORZFEOHNEFML T —LEBICHET L, 29
LTWABICHES 3L I T o72FH 2R L TL I, DR R SN 5 HiAH
B RBDEN, FEOEZTICLAT VN EZENZRIC LTV RWnE ) 72, £
=AY REPEDYVOANTEZFHEOOTOIE, HOPBMTHY 205 HFDICH
TEIEELEZLTVAEI)ICAZDLIDNOTH L, 7205 HHICHL L 6%7’:5%%0)
Bid, sEEEIC AR B RIGRBROEIZROBEN ML & FHir & Do HITREIEIRTIC

72 DEEH, TN— Mo TE2 ADFEETIELR L E U&b@%ﬁ% %?é
EonrbD7E

not of happiness with Ellie, but of something else—something which he could

have alone, for only himself, in peace, something strange and unlooked for
which would come to him” (47) FWEDFEI|IZL > T [FaF A7 %] L, 7
DEFENH R LICKREDFEEEFLLIEDLY) —Th b, 2 AV EODFE—VLOD
FE—A A LTIV RV E RN VR IEEDL T, o> T ) D EDD#ET
HbH. HEDHL KT IVOFEOHEEZ L) —IZELTLE ),

WObDE ) ICHTEBEEZ LT [REL— VAT D] OFEAAR—< VI,
A L) DF2DIERFAITE L, ELIZH o 72REICHIT E2RD L, (EMFIEE T
WZOWTOREILR 2 E(E (“see”. “look”, “stare”) D& &2, H7z2b DI L Tf
75"%,%3\0 720F 270958 (“know”. “aware”. “think”. “wonder”) %%t D72

AVERFERIC G > TRV I WEEL 22 L, 13021008 L kb, £
L’CT’E BRI o THAEHEICHEMIT 2R =~ 3, BOWZENE W IZ AEEZ
TV DOPIZEN o ITHTOEELZ LTSN TV EBLPRIGOERICH S L1
23, TOLDFIZHGDIRATZHED A X =T 2 EREDLE, ﬁ?i%?’?b\“(b\f_
Th b,

Bowman had just happened to be looking at her. He set his cup back
on the table in unbelieving protest. A pain pressed at his eyes. He saw
that she was not an old woman. She was young, still young. . . .

Bowman could not speak. He was shocked with knowing what was
really in this house. A marriage, a fruitful marriage. That simple thing.
Anyone could have had that. (155)

fEimiE “He covered his heart with both hands to keep anyone from hearing the
noise it made. But nobody heard it” (157) T#b %, HELZZIF AN R —~ V1,
HSDULROEZITEZME D0, BRPREAI DD, K=< ZIZELE S
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BEOHELG27-01F, HOCEHBEERLSIELZOLP YV Z—L ) PFDIET
HY, SHIHELICTIZEENTH B VI HES, H3goEBohicd s, ik
DENHRLATZHB LR ETII R, MOBITIESINEFOBOT- L 2HATHWAR R
D7z,

DiRicazzEHi, kor—7 ] oAANBELb0L 3l wifbE L olia
WERLBIZ) A2 5, HHICEoTEE LTHO b A EIE, KO AEN
BLATWEREWL, ZLTEZELLLIRNHLZF)TELVTHAIGETDH D, BE L
L EDHEND [FD A —7 2] 12T 52HBOAANBUEOHFIELIZL 5T DI,
FDOMEHW S DV LEEE R ON LD LTHLDNLIZDTHSL), FH L
TME % B OFIEE, AABE L EERICS BSOS TREATELZ
CEBRT LD, AT 4 —TIZHEGOEL 7)) = a— L w) KB EHATT [ 4~
TAT VW] B, K=~ VZHGORBEOLEPIC) Z—DFEZATNDL, [v—T a1
=D DNT = FIIRFER TR Z LR LI ENTELRVT WS, HLHHNT —
Fid, S&L2BHICAEZOR E LToREEE L IR Z, ~—2 a3 — ko
EOHFIZVWE T &S OREWICEAMNE, TNEMZONRL kb, HITHSOAEEZ T
LI Lo ICH bbb, v —T 3 ) —DfRHlT % “the natural and organic
order” (Pingatore 128) #* St L, ZNEZHOLDOFTETDIIY—T 3 ) —LRE%E
FLTLEI,

H5 72 b ORI TRz b2 ATELAANBEL LY LAY L3, KA
B LR DN [FkoH—7 v ] OXROEHNGE IRl Thob, [TEHE]
DR NI - H1d, LHRED & v o 2 BB EA L TWb—T, Kizb
BROPIZ LRSI 2729, ZORTEZBFLLICEBEN TV, 728 2I1E,
(7 SBIZT] B AMEELH L IBLbOHEZRML. [TA 7+ 70V TR
E)VDREPEELLEEBRORBT A7 + FVIZFOLTEADIERS o 70 LR
J. (8] BEEFEONT—ay - N—n—<> - TLF—nty bDITIy
VERZH#, 2L THALLEAGLPIAETA2GIICHAELETORMEZHIT,
[HROBEH] L) 5 A4 MVDPRTZORREIZ3ADE B L o TRRIZHEZ 51
L0710, [IEWHE] CRERKOBL-E0/ETI4 ) TL - T —L ATV x—23
VY DEN—EIVOFHBNCH LT, [FI28] TREMODEST -0y - N=5 L L)
WCHE 2 BT LI Lo THOTARS LWEIEL FICT 5, Z85ZF0—FK7T, [V
T4 =] R (MEEHICT] ovof YEHRICL - TRICHESI N, [[LWiE] o~—
PILVERHZIROPLOOBENSHE SN, LS IZIMTH Y, e b 24t
HTE%RW,

[EviE] & TREOET] 2B T_XTOMEHTI VY v EJHD The Natchez
Trace * B L L, ZZIIEEHICWIZER EO AN L BT 4, 29 L-EmE
W27 VT4 P2 BERT <L TWLEW)BHEINRT LI,
T Ao T ([BE)) s a7 51,/ Yory— ([l L35
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DEDIFETD VT WL, [[EWiE] CBST6RB7-63kednnrba82 %\, B
3z O E G2 o T T, ZDLDNTRRE V) BDEMIRL L) &35 D7,
WoHICEZENDTE RV, FAMEGF 25 20N w7z bid, HEOHR TR
CLIFLIEZEERLIEOMREN Lk VAT, [[RWHE] OB-biIckoThEid, B
B PEERICL O HIFTEL [BIE] THY ., K7-bidB-6108oT [
ELTHELDERELRLENTVEZ LGN TIEETWEDE, [Hoh—F
Y IEBWTE R AL HORNII) 2722 5 AANBEABIE, TCI2 [ThViE] 12
PNB L) B, BHPERZ L EETELVWRELZLOBMEZELBOTWDL LV S
7259,

Vx—F VR NORBERLT VT 4D (O —F ] S CAABR L —
—BEFI LR, HTOWALARHERLEION L2 DE LTy bbobhbhit—k
DHZWIZ, 72272 VT 1 HEPZFRIIH L TEZRNTH-o 72 LTH, HE
ELTIEMmDT [HE] MadbDTho7cb b, W-J - Fx¥vialdThe
Mind of the South 2B\ T [FEBE V) FRIFLARWICHTH R LLBICL o TD
{bNT&7] (Cash 424) w9, ¥/, 7 -7 47—+ A2 M, The
Southern Lady D77 T, [#L {, BT, EL L, NRT. BEARARV, KEN
Lkl ThaH [mEktt] L3, (25203, HLMOBRBEOEY TH Y . #
RokZh, L7-bHIZBOMET ARBEHIC L7225 TW72077 | (Scott 67) & ik~
Twb, The Southern Lady DAL ) & 30 Fik C FRWIEHIIZ, 2L THLLC D
The Mind of the South ® U4 L [A U 1941 FICH S 1z TRk —7 2] 128
WC, TV T A O LEEH/ WL E, FrvraRATy MART L IC, B
PEDHTEEE LCTo [fmEl, BEE LT [kt v iMasicrzh) o
FEEWL Dok EI NS,

[fEoh—7 ] OFABELHIE, BOR#ETHIMFLITE) L2A VLD
ONBLEFER L, ZOBRBERINEND, P TOLHES ITHWEELY 5.2 T A1l
X, R~V ZIIELELV = —DFEE NT— FIEAZL ST FEY—T Y
—THY, ZOMENL LICHATINDOBHIZR LAY, ThbblmKe [FEi
L] 2RI TONITHLDIE, 7o bT 45 [HE) H5vid [EEkkt:] o
BEICEM VT WD (BT EIBOTWD) TERRLTWVWAEWVWREEAH, K=<
RNT = FH, HOOEDTELHDOTE R [ ICHE-7ZBICRHELTLE ) D
X, FOHEIED THHLME] L) EEEZ O LTIV SN Ao 2B bDE X
AREBEDOTHDL, MELLLOFEHEIE, OB [FLyofEER] 2 [#HEDY
ATIOBL T =<l b X2, 29 LzE#E 2 ) ITFRTER SR o7,
R ACHERIE S OMEII S A FEDIZLTLE ) 072,

RervarTffio7zAANBEEEANRE LERICIE, Yy —F 1Y R Mt Y =
VT 4 OFEBRIZE BEBENPRKE VLT TR, B E LTEBLWIEEI
BINTHE2ZT. Dy —FT VAPV B{LLEZITHATHDLD “complete



53

innocence” IZZMTW2T LIV T 11d, B AT EFoEBEE L TOHEY AANB
DEG NP ICEHEREDETINLDEMICIY AL, €9 LTHICEZLZHAANBME
DOWREPOMER L (&) ZRODERELT, 20 &) L) b0 [MEk]
NIl olzDES S,

2.HCZ#2Fd%kib—
[RPBERICEEHIT L [CEOOFHEREL BROD—FT . [77147 1]

kDN —7 2] IZBGTAAANBHEOFEANRBIZE > T, b EHEZSED [7
07 A7 %] fFE LI, B L3RRz s L 2wk THhb, £O—F T, BIK
Tk, [§or—5r] oA AZtEoeva s b3 EeIhE L1, BOIE
BRI TR EHSICBANEZ AP LD, K s v a o) ORES L
RA2bDE L TOMELEREI LI L THD, Fl1rrarTiholzdd %, HOT:
LW E RO H DL E R LTH) A2 ABLEL 2 h72bET, Y2V T
FEAANBHOOC ) HIFBHETIEIZ Y, 8H)VE20H 015/ HNIRIETOH
CEHEIAANLEZBERST, IV v EOhE2BETLIAABMEOHZ®EL T,
Wolll > THBATRER, [70T A7 %] LWEWIHIMEERR LY 2 VT 11,
Z) LB LIRSS O LWk b a2 E, k- bildiEs/ HY)
BZETOHCE LTOLEREDLELDTHE, 29 Liklbid, 7 AT 2HPNT
HOOMAzA o727 2T 4 DT EL, BObPmERICHZZICHEZOLNT
&7z Bl v [EHE] L LToOHSDEE B2 5072,

[RAASEE T b | ova Sy 220 1 AFOFED T, RRICTY A Y — LIEE
N, WiEORE T TEOLHNIWS NICENL WV, HICE > TOMHFIE, T 2%
—DWANTH oA v T A I —REREEL, e finT (VA5 —HHIZHETHN
T) =) —=74 LWV ZOHFWHRIRE BN TENFo CE DA TT=0 >
FThb, RIENPOD o072 @EIREZIT, RCTOFIGHTOET LR LIZahrhT
WBZ ORI, MBI GHELETH D, PRV AY =L WHIPILDPATFI=10r N
LIZES DBV EV) FEIRT LI, MUBBERY &o L bldE V05
DARXA=TV%F5ZENTVWEDTHY), HHBFMARAT 7=0 FIIRTFHE LAY —
DLIVDEDDBHNELLEZRHL TVEEL VR L, BZRLIZFLAY —3kESH
e, PSRN LR EERICHEAGOOTH 5,

[OEODHFMFLHE | Tld, RIS THBMZEEZ B ONLZVE— - T4 v ¥
Y=, HALHOHH T, B LFELAMOLEDRRICELTE-NL L) LFHLE RO
JCRERAOZ0ER O T A VICHCAEREDY, Y YT 4 v 7 RESICH S,
COL XNV E—IIIEORIEAEG 2 %5 Hr L ldE) . EX»MDWGATCH 5 H5O
ZEBVHWTWL02, [Ror—7 ] BT AALEZEIE, IV v E%R
HHICE < BEABMES LI, REEOHNH SN B v, RIRICTHD 5N THK
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LB NLL ho72v A =1k, UL ) THERICEDMZ Vo Pt FAE O
Mo, 20fbNICZDLY IZDED Lk, £FEKO AL XD 2 E
HR L SIFRZGHICHLE S 20 TH D, VE—RBRIZE o TROPIHF S N,
[Fl o728 TEERZL VISP LBICL>TO [B] L Twb, B
DRI ZIZEE T TGO T —7 2] OFABMZ 60, A5 L3RR 5T %
HEAELBRWREDIEZ RS =T, BARWEZEbDE 3T, 29 LA
LoTObN, TGO VA LEHOFRBCZME & L THER 20T
b5,

(A ERIEGDIT] 2 [0 eo0FHLE] Tld, eu s Y263 hED %2
o2/ HYHZETORCE RN OZED, [Ror—7 > ] [ZI3ETA S 21l
%&Lf“ﬁ?%ékﬁ@#%%w% FMED Y 4 PVIZbHoTwD [#kOh—7
Yl DT=F RN, REEROFRTELL Lzb L, [BEDLH| mb\iEUFEJ (130)
CHENAEICZD ), 1HRZ I THFEZ LTV A, @O AT EDHIZIE, o
KL ZOREIIAZM® DD L LTS —"It was 1mp0551ble to enjoy looking at
such a place. To the neighbors gazing down from their upstairs windows it had
the appearance of a sort of jungle, in which the slight, heedless form of its
owner daily lost itself” (131-32), Larkin’s Hill & Z {1} 57z 2 O ILFEMKIT T —F
YRANDRDZRDFHNIZS DTH Y | P II RO AT ﬂﬁw)tiﬂf‘z‘zv:c ) Eﬁb‘ﬁ%

FoTwhtEZobN5b, 2L THELIERIGELRL 2o THOTHSITFKIZE
KOG EGIEMSZ LR ETET, /\I_Jﬁiﬁ‘%%ibf\/‘% t’fnﬁ\/‘f’@f’
(Schmidt 25) .

HAHEAVODD L) IETHFELZLTWAE, T—F L RATSLE LBEMICASD
FEIZWABR ALY 24 I —%2BIZT 5,

The head of Jamey, bent there below her, seemed witless, terrifying,
wonderful, almost inaccessible to her, and yet in its explicit nearness
meant surely for destruction, with its clustered hot woolly hair, its
intricate, glistening ears, its small brown branching streams of sweat, the

bowed head holding so obviously and so deafly its ridiculous dream. (134)

HHMFRVZOWHE LN L F%E “a specific cinematic rhythm used to
heighten a profound moment of (subjective) revelation” (Kaplansky 583) & 7i-X
TWb LI, ZOHMHIE “subjective revelation” iV TWAhE W L7759, T
—FYRADVPEL TV L0V 24 I —OMBMETIE R, TheAO 7 THS L
WO FIETH %o

T=F U RAEV2AI-ZRTVE) BT, RAPBRICLTRERLIZL DI,

b lHIZCOBANDELZRE L EXUTCo £ LT OBRMISHRIE, 7272MtE % A
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DI TESCEDPYDELD (BOYIAABWD) BH A6 L3R L), BERIZER
% &) Tk % 5 ——Life and death, she thought, gripping the heavy hoe, life
and death, which now meant nothing to her but which she was compelled
continually to wield with both her hands, ceaselessly asking, Was it not
possible to compensate? to punish? to protest?” (134), 2D & X2 [AE3E] (2
B Ss3HIiE, ROFLEICL > TEPSN TV, REOSDTHo7HF LI
E) HhECE RO 5072, EPREKOBZIMMOMESED v Hkoda
BERIEER O FI2E N, TneBBLTLE ) L) L CEMARBEMA, 22RO
LEBITEIND, TOBmMICHEZIE THR2Z2] 28d [FR25] 2D, [HNFED
TWwb I ELPEL %] (135),

It has come, she thought senselessly, her head lifting and her eyes
looking without understanding at the sky which had begun to move, to
fold nearer in softening, dissolving clouds. . . . The day’s work would be
over in the garden. She would lie in bed, her arms tired at her sides and
in motionless peace: against that which was inexhaustible, there was no
defense. (135)

T=F P RANEDHVEVOAG, [AYD] G LOBARNITE S IZIZDPHOZ
EXCHROBOHRFETH L. RV TIHBEDNRELPICIRY 12O DL ) LKL S
WRIE, ENTHEPIFROA =T Y THY P HBTONZZH T, EEAEONTED
HREZE LSO INETHY IZESTHWLCDLELEH > TV, bHVEVDAGED
WEE VD) [F] OLPICvET—F kAT [BE] ~NCENETOPBAOPEY
x4 I—T&»%—He bent down and in a horrified, piteous, beseeching voice
he began to call her name until she stirred. ‘Miss Lark’! Miss Lark’!” (136), Z )
MAZHEIZT—F P RADEPSIUIFTHL T Y 24 I -3, TP 5EDEDI}
ENEEESTZEOL VDN TH Y RHITL2DEA), T—F U RART 24 I -2 KT
Zrb, BIHVEVOHEBGELTEELILSTEY, 2EINFTHOLHIITT A3
=72 EAG ENOMSE DAL L THES T2 LR SN TEMIZHED S,

(7947 4] Ooenf rThrbrI4T74b%7, 7—FrRADL)ITBEE L
TOHBPHSIZHE ) D, WROWHEREBLHEREZLR b0 ELIZERT 7 —KD
F=NVF:IATHE7 T4 T 413, BHWIZS > TLEWHICHIZZ > RKIRE . —
REGRRNPIIBIZET % Farr's Gin (Larkin's Hill2°7 — ¥V —EO b DTH o7 &
I, COIEMERS £727 T4 7 4 OHEDPFH 725D THLH) DAL HNT,
IR A - 72KICHED S ) O L ) OED RO THEIEL TL £ ) —It was the
face she had been looking for, and from which she had been separated” (110).
ZL LRI ZDOMBEL LTHEEZLZEV)EIRE L, BODOmMEMODZ, 77474
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Ao L ANT B A LALA VR - I AL W) REKRDOBICHS B Tld %
L IRYBD ] W20V ThHL, 720 [R4D] AL LTHEELE V) Z LT,
BEOWROW LD % BRT 5o KIZHD H5I27% > 7207I1E, Z 2 I8HIERD T
H5bo
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HHEEVOLDE ) ICKREFBIZIEOHZIZR - TREE, 7547 14 13D
[HNAZTE) . RI02YET L L) %, ASRE] (109) ZHIZL, Bb 391 fl
ncLI,

Clytie came up to the barber and stopped. Instead of telling him that he
might go in and shave her father, she put out her hand and with breath-
taking gentleness touched the side of his face.

For an instant afterward, she stood looking at him inquiringly, and he
stood like a statue, like the statue of Hermes.

Then both of them uttered a despairing cry. Mr Bobo turned and fled,
waving his razor around in a circle, down the stairs and out the front
door; and Clytie, pale as a ghost, stumbled against the railing. (109)

74T 4 ERKRIEECZHEMLD ) HET A I—DTF7—F L RACZE)LI2E
NN TAT 4 ENOWEREZEFITF I NAR Vv, 7 T4 7 4 3L E2BHEOHTA
IR ST DN WOZ, (AL HoOWAHREANLERIFTLEIDOTDH
o TNEV A I—DNEATHY) RERDPAATHLZDE DML TNLDESL S,
FltkrvarTihRzLH, AABEOEL AW -BbIZAEG 2052 YLD
TRZVAAELE I FE L HR, HEEZZT L, 794714082 ETHT oL
M ROEY Td 2w [RY0] A2 LROTWEZL2ER b L, £ LK
L RREHPMN T THEIF I 2L, 284172 a T35 X912, [
DOH =T ] DEANEMELLDDOPENWI 2 EZLE, T—F VRAICLIEIC
O35 Y 24 I —DFFBHICOET o

T=F U RANEZITATaIFEDIC, OV —FT V] BT Ao Loen A~
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Ty IRBD] AL DESS S EITBIT 5. 7228 RGO ] BA~OHTIZ, &
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L&, I VTAR FOI—T V] 2FDF5 4 PV ELTGREAL, T—F AL
W) D) OB IR A DA ER TR R [AYo] AoBESEE RO
RV, IZhPMNO L) IZE L LB ZREEICZENZHLAD, HELXAEZLL
PewnkfEs—%2bu A VLI OEMEERESED Y A P VIZTHD 72,
R SRR T 2 THA ) BSDEAIE M E GG L/AHEE S RO «
VT Ao LWIREA W o728 W 7259, MR BITABS D%
HELZN2ZTANTEESL) LT —F R NG, TEER] / [kl &
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TVrx—F VA MEEDTNNIRICR S ) EROZEIZIETTIS, v T A IEHESD
B CHE 7L THDLE V) ZLICHBNTHS72DEA ) 205 2 FHELITAANT
WL AALEOW G OHEDS Tt 2R2EZ9 L L, Z0RWEO#EFET [«
ETEE] NEFRFISEOWT W o7, 217 v a Tl [RRoh—7 2] OH
AN OB VD H 6, ZOMENHELS DG H L L TOLTHLGEICDON
T L7zo SOEI L7 v a v THH DI, BIFBHE TR RV, URELZDOHIIHL
THMMEEE LS Z e 22U LVWIEEDHEANTH L, TNIZIEYY—F ) A b
LCOBELOEEEIZMZ T, )V EDDRETRETLVWHENH L EEZ NS,
FhE, BMEICL T [ME] /[l ~eHEELTwolzy 2 v T 455, BEDS
[FMLHIER] IR HAL LTS LW BE#Ez DL rbTinTnizin) ZeT
H5b,

FELRFERELTHONL Y 2 VT 41 E, ZOERDPENNOLHTH LI
B LETH LI rb ST, BN ERE EAMTIERE AT, I
LORIWCAY) DVERIET Y by - Fo—R 7T 7 —V=T - VT, T4 )T L -
T A= F = EOMRMIELBIERPIZTE AN, W% ) LIEROMER
EDY) AFHATEHE 72 I3E IV, DWEICHITEOKEAICHVEED LV
VT 4D, BB EROEMEHRATO R > IETIREWES S, L LAKK
29 LEmEGA, ZOXFENRBRRICEMF T ns 22, BED [FEiElL
PMER] L LTHEONLZ L EZH > TV EERLONRYLTH b,

77y K74y Va— XL Tomorrow is Another Day: The Women Writer
in the South, 1850-193628\WTC, *—H A% - V2=V - T%7 X, FL—2Z -
FT. A TanNy, AT = TVaryvy, TV - TIFTRAI—, TITUY
A -Za—vy, ¥—HLyb-3IvFolhEnsos, TobT 1 L)L LETORAE
DREBLMNER # I L. ZORFRDY 2 VT 1 Pl & § BB LR ICOWTE
ZHBICEELRBEE 2R T L2 RBELTWE, TLTYa—r Ak LI,
¥'—4% — - a3 v b The Heart of the Story l2 B8\ T, ZNLLRTORER L HEMER A~
DR E LTy =)V T 4 ORI E L7z,

Welty would no doubt protest against a reader raising her literary
heritage as an issue in this way by saying that she is interested in
exemplary artists regardless of their gender or nationality. But the fact
that with a few crucial exceptions such role models for her have not been
southern women suggests that she has found their example to be not

especially empowering, that instead of criticizing their tradition directly
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she has gently steered her readers toward other authors with whom she

feels she is more appropriately compared. (Schmidt 9)

Ya v NI v oM E TEE & T[RRI L1200, 2o EE DR
M0~ 2L TEPNZ D O L FHANIH L 5. L omsRiEy = v 7 1
DFIMENFIZNT T - BN AR T2 ) 2FbIER D, Y23y b
HFEETL LI, 7T 1 OERICIEHSEHETO Y > ADBKE TRV EN)
W DVERE LTOBRVHAE#RDSHSbNTWDE LB bNRS, BLOES, L 0b
- BfANSLCIE, IMERLHEM & v oz, BEia Y Y AKX ASND AWDS, B
HPETE~Y Y ATH) OLITE) ZH G2 0N TLVTLUEETLDTH S,

TV T A (RO =T V) BERP ST TICETOE Yy 22D L {E#KLTY
Tl ERT a3y bOFwE, o —Fv] &N 2 VT 1 HMEAD [HE]
M Tet] HEBE> TOLARIIBOWTOAENTH S, Vv —F 1 A& LTORER
W2k TEE] / [t OFRZTTERL, TORBRERT [HlLrExR] 2k
STWVo 2T 2 VT A PN BIZHW T ey Ly P RIEES 720 AALHED
FANRTLEMEBE R LK EDE VR EREEAN L2EEZEZONEDHE, U
V41 o r—7 ] 12k TRBEEHEET L) (1942) 2BV TREEROEESR
VMR DB & ERG e ffn S22 TR [1AEDIR] (“simply a Rodney girl”
(TEOTS 305)) LML AIEROFEY FEBE EFovaf e L, LEHBAB,L
i< e THEEou~v 22T 4L Twd Ewz b, T2, Zhuioo< [k
W] AYID BUERIC D KRS ABEORE TV e L, ERCmro T VA8
g AL DI T2/ OB ETH - 72HEROBE T~ Y A ZED /20D L
) BB OD D B, T2k 2, A EHICT] OIEMORZEDH T, bu A
YOV =3B T L 70 FOFEEFEETEFICELZ L IImAINTLIV, Ly
LZFORICEI V) bITH) [ENEdb E5NS L) %] “human sounds” #3795 D
721 (812). LHIAPEROY A M VI oTWA Y Y4 —Eh RV ELOBE YO E S
IR DS S EONL D DDWEOMHRML T LIS (T8 ERIFEFLSYDEANIC
BoTLE)e Ty VWU T VAR SEL5 A4 MLV [ X, el bk
Wi, BOAET s VIZLE, BREOANYT -0y - N=bn—<>2 - TLF
=Nty PADKIETOT 4 v 7 RBEOEEH VLD TH S,

FIZBFERE LA TERVICE L, Ror—T7 V] 8BIFA2AALEE AN
NELERD T2, ZRPRBWYZETOOY Y AT ET v FF—EEhoTwn
BERIWRBEEDL), [RAFBERICESLDLIT] 2 [OonHMid] 2bdsbh
TWE I, [ —7 ] WIZBEOONTHALEEZ EARET HIERIZBW
THEIB L X TV TlE R, WREDKRT N THY ., ZOGEORIELIZIT-o LT [uv
YT A v k] bOTIE RV, [FAIlko728] Tk, ERZL V) HGBO 3]
TRIBDPRRPMOLDEGTZ2 T 5, LA —5 LT Ly Fx—RADEKFHIM L HA
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FX¥ —RAFZENEEL TV TH, THYOLLEDOB TR LOTIRAIE S TV 5
DIEZEVH), [w=T a3 ) —~DfER] ®# [REL— VA< >DE] IZBWTHATRM%
DENAHIYR L 72 et 2 Rl — T, [R5 ] OERFREICVWLRT:
HIZE o THIREBELRODE S LELZBATLE ) TXITEE 2w, FELDOWVWRW
LA—=807Vy F ¥ —RADHIRZ {84 L 72BH. 2 A\ORLIEFBRLICES0DE) —
—*“There was a pause. The women stared at each other in the mirror” (23), # 2
DL S DRI, 7Ly F v —RADHIRE V) [RE] ZHH) LA - b T, w»
TR L ERUHICR DI L EBRT 5,

Ho7:b0E2BRATLI ) Mk SR T 272513, BoLREDHEBENTED
YT Ay 7 REBERRLE L THORICHREN T L) & 95, LA=FDHLVEAT
BB 7 REDVFFEIZOIFIY , BODPREDORNTH) oo MELELZT7 Ly F
Y —JFANIX [555 LiIFI2] “I met Mr Fletcher, or rather he met me, in a rental
library” (29) &9, £ L TL 4 — %% “Honey, me an’ Fred, we met in a
rumble seat eight months ago and we was practically on what you might call
the way to the alter inside of a half an hour” (29) £ 2722 %, ktou~r 74 v
I RBERRRPALOELSEFRLL ) LT AWELZEOMEE., LELErS, £
DAEIEN S 725 LIZBENRZ 72D T L 72b DI RL L L v o) HREZ NFEICWaE
o ZITHAINL, LE—F L 7Ly Frv—RAITELEFELLTL D “a lovely
girl” (26) TH V) #lF. VTR O R EZ LR | FERFEBEAETE R EHRPGEnWES o T
DF B34 7 RN L TREO@EIT L D2, R TRIZ LD LT 5 X550
. ERMOLA =B RENS I RFELLELIATo2T7 ) =22 a—TRZ THIZR
STH] NEEDL, Va-ERREBAIICAAN LA - FORIEET S TDE, L
— Y OMEER LT3 7 R, 22U HEo TV AR SHOBEEE MOz LA
TR T =2 a—D [HIko725] bE—AWELERO, LA—23HGb L
blZva—~ra, A7 RALNRIHREEZ TICLTwiZd b obd, ToLb A
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RYADWIANOHEE TS 7Ly F v —RARL L =% LITGHIC, REETE
BEEZINT, SBOFAICLERELRVSL 7N [HOAZ L] A\THY, 72
DO IEWELIE LA TIRELTO [HIZh o720 ] BRZOTH L, ERORFZIE S
17 RANDHPCEAHL 4 — %12 “If you're so smart, why ain’t you rich?” (36) & [#]
L) AINNVEBETRDLDLDOLEN, THIELF—F Rl s & b ITHEEEICEY 2
ZIbDbDODORZ % EZERIZWTFEL. ZOMEMIZBNT, it X4 7RA) &k
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[ G728 LI IcF o7 BgEADR N, [ FaT A 7% FETIE RS, BS
AR 5, BIIEEOBRSR R V1G5 /)R- ThArHIFETH Y, £hidn
RUT AT RIEE L IRERCHEL D,
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In the case of the short story, you can’t ever let the tautness of line relax.
It has to be all strung very tight upon its single thread usually, and
everything is subordinated to the theme of the story: characters and
mood and place and time; and none of those things are as important as
the development itself. Whereas in a novel you have time to shade a
character, allow him his growth, in a short story a character hardly
changes from beginning to end. (CWEW 45)
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In the matter of function, old Phoenix’s way might even do as a sort of
parallel to your way of work if you are a writer of stories. The way to get
there is the all-important, all-absorbing problem, and this problem is
your reason for undertaking the story. Your only guide, too, is your
sureness about your subject, about what this subject is. Likke Phoenix,
you work all your life to find your way, through all the obstructions and the
false appearances and the upsets you may have brought on yourself, to
reach a meaning—using inventions of your imagination, perhaps helped
out by your dreams and bits of good luck. (Stories 817-18; emphasis
added)
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