You Can’t Be a Child Again: Look Homeward, Angel & %

“Where now? Where after? Where then?” (223) —Zhid, /i,
W.O.Gant 75— ) DV /2 X ) 1T ADEIEL, 20O H LFF) TARIT M7
IV ThHb, TO7L—XMIELEYEINDL 2 L1l% 5, Palhh S L7zF
PO—lk, TO—ESEE7T-HEZDONIMELTHED0, TFAMNENLHEZE-
IFOEMzRAIZED LY IZEZNITC VO, FHOWVIEIBIOT L —XDEE
iZH 5,

Z DEEEL Look Homeward, AngellZ3\>T Thomas Wolfe 25§29 &L L72d D,
THERCORRIZOWTH R TEEFL LI ICBZ B, I, NIFERZRT, T
PR DO RIEBR D S HEET L LIl > T0h, 704 MIZF ) fHIZZFND 5D
U nwZ LR L7zns, €N TH, Kot R LB TlE, BRI R Lo Rk
BIfRIE. ADYRANICZ B I L7208 THREILL, RARFRE LEIREORES EA
ELTC, HAREOHEMA MR- EHVETLEENS,

ZOWIIBVT, ERMICEAIBRL TR ADIX, Tv=aT)l - by FORRT 5
FEETVTH D, WOFREEFTVIE, TLVFat— LR 7—a—0R$5 L9 7%,
HEATAUF—DHEOLE LTOREE ) ET VI, LHFZOBRZ TR 72
DDTH5b, KIFI -0 v ROREXWOOHFHRNI G L LT, TA) IR, V7T
Y FIIHESERIEDPERTH ) . MADPBEITrOENL O~ THELEF ). €L
THREIZE > TANE [T - Wop e EHEARN 2 NFER T 2383 5 Bl7- b OFMiiE %
Bk HICRCAE L] L, 2HE TEERN2SEC L2 A8 b2 LB L9, Wl
Do r A ThEE] $2683% (50), 2o [FEMETOL A THEE] 32 [l
fifi] 13, FRAEE BB LU THZAITNSAA T O F -t EanTnwb, 2iE, Y
v 7 X)) R EDLEERELEPTIRL TV ABHEBERL TWa 072, Z&
W7 AN HD LD BHSEREOHAZ TR, RIEMRICE > TEE N [FEME] |
[ ] OFIBICAY AL DL SN, ZHEFHEALL, FEIEONL L9 % %
DEFHRLZIN TV,

MNIBANC o728 &, THIFRORK L HHBREOHHAZROLDOTH D, HIZE
e, FITHRUINTEBIIRAI LS EALREIN LV, 29 W) ABORK
FElRfELZ, L2L, BEOR)FThRES o706, NIEIALREINLD, ZFL
THEOECIAERITED L) BB DI, DL &%Tﬂﬁ%i“ﬁ%?ﬁ‘o CNDRFHD



69

T—XThhb,

A CTlX, Thomas Wolfe ® Look Homeward, Angel iZDW i L b, 1& 0 blT,
(8% O [FKE] OWATHBRHEEE 2> TL b, [@F] R [RKiE] v FEIZ, 4
BrD/hgi e L Cld%micififyTdh 5, Allen Tate 5 ) X912, BEER] ~OEWE
PRI ERICHE LD TH B L, 27u A MR, [RKIE]. Frio TR oKk
BROEZERICHNZE NRIIES ko7, L L, TOMGHIE, £ 0 OEM DO
JZBWTHEETH %, Wolfe & N5 & OO, Po/NFizHHEST 5 ET
FEICEETHL, 3. 20 [HEE] 220 TEIZEZONTELPMEIL - LT,
FNDHEONHONBERLTERI G2 TV EBIIOWTERZ TV EZ Y,

=20 [#HE/NG

Thomas Wolfe D/NHEAOHH D ) B b HITH K oA [THERIS | [R#A S ]
IZDOWTHHDTH %, “Thomas Wolfe: Time and the South” |24\ T Louis Rubin
Jr.1d Wolfe 131 O @4 & D12 Faulkner % Fitzgerald & &> TEBIIERE % £ T 2%
Mol 72D EBN R, BEOAORE &7 -7 L #H 5 4, F72Robert Slack %
Clyde Clements Jr. 3% Wolfe fE 2R Tt a~O Bk 2 | HHEOHCHLIED
LOBIE LCREi L TV 5, 22w Tld Richard Walser 25, Wolfe D # 4 D/
@ You Can’t Go Home Again HROBEDOREFH 72 b DR % b L IR RT w5 ) T
Hb, 3

72N7enIZBWT, Wolfe DRI S & LTHHF SN E DI, HED/NHAS, 12 Look
Homeward, Angel?’. Bint Z AWV ERFEFOREGD L ) Hmwaz & o T
Wb Z & MEED/NIOENAREM & ORIZ14) 7% “aesthetic distance™% & > T\
BN L AZLTHARZOHOR) O LiIZAh)HFNWT, AFXICHEMIFL) &L
BTWZE, ThHbH, RAOWMPIZONWTIE)LZTITFEEZA1EHAHDDD, “Wolfe'’s
Fiction: the Question of Genre”|Z3\» T Richard S. Kennedy ® & 9 |2 Wolfe ®
INRDIEA % “fictional thesaurus™ & M08, O REMEZFIN S I2HET L &L 9 & § 58
A b &%, £ L TShawn Holliday 73865 % & 9 12, Wolfe D “craftmanship”® KAl
ZOEMOIE S 2 L, OO Wolfe #5712 K & & 2% % 5-2 72 Bernard DeVoto
D“Genius Is Not Enough™ld==2—72 1 7 1 ¥ X LDV EE T T Wolfe DAEih &
ML7zbDTHo72, T2, HEDZDIZH L TILT L b Wolfe DLF EDORME &
E L7\, “The Ideology of Modernism”{Z8\»T? Lukacs D & 9 IZEF = A ME
FITHIET 5, HATEEZTEAO G, SRS 2@ ARE ST 250 F72
L b5, fial L7-RFFER 2 HILIFIC 2032 O FCOER - L oz L Twiwn,
A2 Wolfe 1X THGOWFRE] 2EVT WL E W) HIRZM L 52 RN, T4
ANOEE| ICELTE) 251, Wolfe DAD IR ICHETH S L) biFTldi v,
Z LT, Wolfe D/NFIZBWVTIE, fEEHELEMD L VITE AL L D aesthetic

up



70 | B |You Can't Be a Child Again: Look Homeward, Angel & ik

distance” NI L AL LWL I ICRZ B25, TN0H 5 L) ICH 2 5056 0FRITRE
LTWwa &) BRICIEIZ L A ERIA v,

BZHL, TI)VoEZTOBRICIE, Wolfe & ZD/NROIZ 5B FHE1H
Bo WIFEMENER £ TIEERWICBERI/NNLZHEN TV, £L T, Wb b HFE
INRDOIER % & - 7255—1ED Look Homeward, Angel D . FEARMIZ/NGIZITEEH
HGEBRELEEARALOBERBE) . ZNODPHAMEI/NILTH LU L, HEIEZOY
FIMFBEHEORELHFEL, TNERL L9104k 5, whbiE, MHZT TR, 1FE
Wolfe HH b WODOBIZHHINHOTENLE LTELEN TV D, ZOLREY K
HHHEICEK L TV A DS Louis Rubin. Jr. TH 1), 22% 0 % L OM|FFR- B L L
LKHELoTVWDLEEZLND,

The “form” of the Wolfe novels is, therefore, the principle of development
that carries the autobiographical protagonist from immaturity toward
maturity, from rebellion toward acceptance, from romanticism toward
realism. The social consciousness, the discovery of America's true
greatness, are both parts of this larger development. It is a progression
from an anguished, first-person art toward the kind of artistry
represented in The Hills Beyond: third person, objective, representational
fiction. A progression, in other words, away from autobiography, through
autobiography. (The Weather of His Youth 25)
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with fear and the effort to touch, retain, grasp himself for only a moment” (158)
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There, by the corner in from Academy Street, Eugene watched his own
approach; there, by the City Hall, he strode with lifted knees; there, by
the curb upon the step, he stood, peopling the night with the great lost
legion of himself - the thousand forms that came, that passed, that wove
and shifted in unending change, and that remained unchanging Him.
(518)
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[TThe men were forever strangers to one another, that no one every
comes really to know any one, that imprisoned in the dark womb of our
mother, we come to life without having seen her face, that we are given to
her arms a stranger, and that, caught in that insoluble poison of being,
we escape it never, no matter what arms may clasp us, what mouth may

kiss us, what heart may warm us. (31)
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I suppose in every family there’s always a stranger, always an outsider.
In our family Ben was the stranger until his death - I suppose I'm the
other one. I shall spend Christmas alone this year, but wherever I am, I
do not think I shall be more unhappy than I was at home last Christmas.
(112)
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It took me fifteen years of being alone to make a life for myself and now
that life is my own, for better or worse, or whether I ever have any great
success or not, and no outsider is going to violate it. The privacy and
obscurity of my own life is something I will defend with all I have and I
will not allow people to thrust themselves into my life and claim to be my
friends. (203)
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The one, an outward movement, described the efforts of a youth to find
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freedom, release, and loneliness in a new land; this was contrasted to the
downward movement into the buried life of a family in its cyclic
movement through genesis, union, decay, and dissolution. (The Letters
129)
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I am, he thought, a part of all that I have touched and that has touched
me, which, having for me no existence save that which I gave to it,
became other than itself by being mixed with what I then was, and is now
still otherwise, having fused with what I now am, which is itself a

cumulation of what I have been becoming. (160)
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HY, ZOESZASDLVOREZEHTEIINI R, EAREHGHRD 2 (v
bOTHL L, M HOH»NL b OO, 4 Ll v ) FRERHREZS5EE L T
FTENDEVEFRZ LI LDTELFEN OMEZRIZIB>720DTH-725 9,
WS AETRTERLL ) ICTHRBERORED S O X o TH SN2 HilEZ 227
[ME] 20K 5 ECEETH L7720, MRZDAMLELD I LV, £ IITIEFED
F LW O THE 72 2 EAROHEEXRAET 2 L) ZEREFID SO EN L, 2L TIH
Vo 72T X, “aesthetic distance”X°“Psychical Distance”% 14712 & o T e \»
EVOHHETIMFRZ-LOBRICHAEER I DDOTH L, 206, WHVALT
KORZED & 9 % Wolfe D/NHOH D, B EROABH SN D L) L9 2 FiE
AHEZ B

2 o 3N, Wolfe 2585 & v ) M H#IELR L & o Twew, 2%
BIEIZE L Ty, W) ZEERUETHL, 2F ) Wolfe 2N IEH 2T [HE]
LTwiwn, Ewnw) 27, 2o [HKE] ~OIPITA, 728 2ZITRNBER7z X 912,
TELRHENZEZHEZHRL LD L35 Wolfe DLEANL DL H o> T,
Wolfe D/Nii#flx, HDERTIZZ ) L7z [HE] ~ofike Zhofifio 4 Tl
FWTWwWbEEx5h, T LTEND Wolfe D/NHOIFK— DR 8 EABL—RTLH
LDTIEHRWED I

HIZH/ NI FH L S END7ZO 5 WL EEZHENTW S L &5 Wolfe DHIZH -
720 MELTIDRDHLWVIEER S Z LA KR FT 5, Wolfe i3 F S IZZNHHIET
HY, EAANFHGTHAHLEST S LAMICZIUIZEE L HETIE RV &) #5510
BIER FRIAT) LWL WIS - 720 ZHUIERIC Wolfe D X ) BIERIZBW
THRIGBELE LS EZBIIORITADDE V) BEREH - 72720, [HE] v B
LIRIBEERIELLHZVEV)FFIZL o TWzDTIERWES ) 0,

F 7o, /IS, H{EER 2 b OMER Wolfe 1258 AAA TV [HE] &) WEEIZD W il
N7zhs, 29 Lz [EE] ~OEFE % Wolfe SHEUEICE LI-> Twizn b HETH L, 15
2 LB o TAMIHI B ETIE LW Wolfe DEWEIZ BT B T)E L7283 X 2 772
HTWL o725,

Wolfe D/NEDOFE— DRI F /2R OMIE 2 HHEZ LT EHTELEHH o MM
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M—SN-eMEx 525 59 % [kl 55, Wolfe & THRCORIE & v 9 EH O
WIRRITFTWeDTH B, HiE. RIELE V) BHADOHIIW2720, TORFEDZ & %
EFEIHELLE, FNEHGILT AL TE L o7z, WOWITIETE b L
VDS, NIV B D DH, &R e G T 2 HA2FOZ LI TE RV, WEBW,
NFIEL RISV b DR AL B IZZDOEEREH A ) LT 5 2 0ED X ) %k
WAooz kil b, 16

Eugene (3, M Luke lZFEL., 2T9F 2 5%,

[Luke] lived in a world of symbols, large, crude, and gaudily painted,
labelled “Father,” “Mother,” “Home,” “Family,” “Generosity,” “Honor,”
“Unselfishness,” made of sugar and molasses, and gummed glutinously

with tear-shaped syrup. (98)

WHIZF 9 &, Eugene l3“symbol”%“label” TiZ 2 Wi THRIEZEZ LH & LTw
Hhew)ZlZ, Z0LHIZ—o0EfEHERAON, RENMLIMETEZR L, &5
ST HBIIROONLHEHZ EBH L TEN e & &5 L9 542, Look
Homeward, Angel \2J]% 5-2 %,

Wolfe %%“The Story of a Novel"|lZB W T, LLTD X9 IZF ) & &, Oscar Cargill I3
Z O“father" & X Wolfe 251823k & T\ 7z “artistic integrity”® & ) b DTH o7z &
e 2725, RAFERTH 5,

[TIhe deepest search in life, it seemed to me, the thing that in one way
or another was central to all living was man's search to find a father, not
merely the father of his flesh, not merely the lost father of his youth, but
the image of a strength and wisdom external to his need and superior to
his hunger, to which the belief and power of his own life could be united.
(18)

HIZWTH o 2 0/NGHICB VT, ANED “united” 12725 2 EZWFEICT S L) %
[42] L, LFECAHM— 26T DDLENHITELETHAH), ZLTREIR, RET
HHNEHDTH 5, Look Homeward, Angel \lZB\\TH, LXW.0. Gant 29HE % &
VEENE R o TV DEZoNITIZL T, KEDPEL T 2R T, XOPKEE
RETEHHD%51E, Wolfe DRD T2 &1, RIED, Z L TIESMD unity % fRAE
THLDLE072DTEBRNESL) e 2F 0 KIEEAERD unity FAHEIZEBRLD 9
DD b, ZNUE Look Homeward, Angel 7S, ¥ SICRKEIZDOWTO/NHTH D
EREZ VEAREGETIZ Vv, Wolfe D F#KiZ. “search to find a father’ &\ @it
Maxwell Perkins %%, Wolfe D\ ¥V — FOERIZH LT, L7700y &5 25
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WRELLELDD—DTH-o72Z L2 HLNIZL TV 5%% (The Letters 287), Z
NHVESD unity &£ KL D> TVW5DH I &EFEMNIT S, Wolfe i3, 1EmD, LT
FHEOunity %KD, LrL, ThEdH 20 B TCERZERLAVE 2R DRV
ZETHoTD72DIC, DVWIZEFNEFICANLZ L@ GblhhrolzD7i, L2 L,
ZNASWolfe DIXA DL L CTHebd, T 2 TWolfe &, a2 HH T 2HTFRH LI
RIGIZEFE LR TH oL TR AEDLIN, MOBED, TI) 0D LuFS ko
toﬁifot%k@W%f\%&%Ei@ofﬂ%mb\h~%52t%f%%55
DY, BZWET AL ehol=D7z,

[ ] ~DZL 1 Look Homeward, Angel IZHE/NIEF % 5 2 . Eugene %,
Z L CTWolfe x HERREL OIS L) ET5, ZIUIMRFRRL. 15 25K %
AR, CFEEER. H 5\ ik Wolfe H H A Perkins (23R 72 & 9 ZiEEH 2B S D
kMtﬁuéia&%@t%<%béﬁﬁﬁﬁotﬁéio:hﬁwm&% WF R R
RIZZ b o 2 BRI/ SR ST -ERTH A ) L) T EIFREIZHE 7z, LA L,
Z)ROTEMPESDA ) L LTS [RA] 253, FRI/NSEOFRRT 2 MEE
LIV L Wb D THE, o [HF] & [RK#| OEREIX. Look Homeward,
Angel |IZB W T b M ICEN, ZND5, 2 O/ —HIH 2 N2 Tw b
DTIEHRNTES ) D,

B

1 2000 12 Look Homeward, Angel i S N A RO A% FHL L 72 O Lost: A Story of
the Buried Life 7SHii & U724, A5 CTld Look Homeward, Angel |22V Ciid 5o FEBIC
ZCDONAIZHEEN, JEFF SN TELNFDPWEFADLDOTH L L) 2L b D BN, &I
£ ) MSEEA Wolfe & & b IZHREZ MR ZZERAFFOFIRIZOVWTERL 2L L ZDmD—2
DHWEN S TH S, Wolfe DLBREDOFAIL, WAWD 2 &2 5 HE L HifEHE Perkins Dfit
SICEBEATH S TVBERTEZR L TWA, FAFMATRT &9 1L E M Of Time and the
RiverBlEDOBIZIE, /Iix £ LD 572912 Maxwell Perkins (2§~ T\ % (Letters 398),
L7273 TR, 29 L7z#%E0" Wolfe 27 4 gdd 2 TV 72 RIEN ORI 2 7”6 O LAER,
BEORFTPHEZONTWzE W) FHIEBE L, 29 L72fET b LITHOL L 72/ & D
EORbDTHLENHZEZTVE,

2 “After the war, the South again knew the world, but it had a memory of another
war; with us, entering the world once more meant not only the obliteration of the past
but a heightened consciousness of it” (83).

Hugh Holman (Z“The Web of the South”lZB\W T, ZOffl, MO KE SR EITONTH,
Wolfe & i DRHFBIER 725 L LB RZIHEL T2

3  “On its publication in 1940, You Can't Go Home Again was joyfully received in
some quarters as long awaited evidence that Thomas Wolfe had at last matured. It
was this book, not The Web and the Rock, which discharged his promise of objectivity”
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(106).
Z L CTWalser HH KD L 9 12 Wolfe IZE % A CTHl> T\w b,

While it is difficult to define literary maturity, and it is speculative, certainly,
to attest whether maturity is always desirable, no one can deny Wolfe's shift in
emphasis. Like a scholar, George Webber began to see relationships and
associations and resemblances in all aspects of life....Instead of nursing a
passionate solicitude for himself, Webber had thoughts and eyes always
turning outwards. (106)

4 Hugh Holman |3 “aesthetic distance” (The Loneliness 14) £ §\*, Morris Beja |
“Psychical Distance” (48) & - T\WA DS, M7 & dIAMICIIELE LEHMBLUTEARED
BfE A RTEIC LT,

5 Lukacs 7°Z D LIZBWTEARIZHH L T A DR 0T 2 ) BER D — A% Wolfe
TH5DH L) DIZEBREE,

6 “When Wolfe prepared to write a second long work, he determined not to use the
autobiographical time scheme for control because too many acquaintances, editorial
friends, and reviewers had implied that this was the mark of an apprentice” (The
Window 64).

7 ZOABIZBCTEOMEAEEOME L SHAMEEHH S L) 2 LIZDWTIET TS
frii 7z, TH] ORBEISIEE L TWCRED FiE, o) Oz Z @100 E 2 )
DREZ T X ) A EERORFEICER L L) &35, HRITHEZTL EWHEOIEY T2 L
TwaLD L, ZRREEBITONLENT L5772 9, 2L 213, Look Homeward, Angel ®
29 #Tld, “Within its hills he had been held a prisoner; upon its plain he walked,
alone, a stranger” & Eugene ® Z & |[ZDOWTiEo 72ER, KD L), WELRDZENE T A
) H EROREIKE O T b,

O God! O God! We have been an exile in another land and a stranger in our
own.... And the old hunger returned - the terrible and obscure hunger that
haunts and hurts Americans, and that makes us exiles at home and strangers
wherever we go. (352)

8 7ok ziE, RADOHMICAS—ATH%Z L T4&%# X, “He had lived alone, he had
known pain and hunger, he had survived” &9 F SICHGVHV. Lz E ) X9 %%
I\ 72d L2, Eugene [FRIEICRIEDZ L %% 2 %, LT “My God! Am I never to be
free? . . . What have I done to deserve this slavery ?” (440) L 1H%, /1 =2 T —3 3 V1)
TR L721RI2E 2 RIRBBIZIFFIZHELMEL LT2& T Lo T a,

9 “By the author's own admission [Look Homeward, Angel] was an autobiographical
work, a novel of development, a story of how a young artist found himself in spite of
all the obstacles his family and his society put in his way” (178).

10 Margaret & DD H &, Eugene I FDO L HITE LT 5,
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The proud words of love and glory sank like music to his heart, evoking
their bright pictures of triumph, and piercing him with the bitter shame
of his concealed desire. Love bade him enter, but his soul drew back,
guilty of lust and sin. (326)
11 Eugene |3 "[Eliza] fed me at her breast, I slept in the same bed with her, she took
me on her trips. All of that is over now, and each time it was like a death. . . . And
you will die a hundred times before you become a man" (482)& . [HE ] OBk % 20
HEHRATEADPZAILIIRELZTEZ TS, 2F ), [KE] 2HOF % L) HER
UM & o THEIBOFEFRIZOMU TN LD TH S, BenldvbHiX, Eugene s [k L. L
LK IZERB S TWIBEDOHFIZH B D06 DRFFETH 5,
12 “Characteristically, their realatioships with outsiders were carried out within the
limits of the roles that had been assigned them by the family. For each family member
felt that he could not survive apart from the family unit, nor it without him. Tom had
the role of baby of the family, Fred that of the favorite boy. W.O. had the role of
irresponsible philanderer . . . ” (108).
“Even Miss Nowell, who hardly said an unkind thing about Wolfe, describes him as a
person who experienced a very prolonged adolescence. She feels that he only moved
into adulthood at the age of thirty-seven, the year before his death” (119).
13 *“The only human relationship which endures is that of the child to his family. And
that is inescapable: once having been, it cannot cease to be. His father is still his
father, though dying; and his brother Ben, though dead, remains his brother . . . ”
(94).
14O Lost & MU 3% o 72 BT 72 A ETOHSFD/AFIZOWT O Wolfe D, “it is
probably no more autobiographical than 'Gulliver's Travel” (The Letters 130) (Z7%2°H
RENHE V) BRI H HHOFIFTHZE L TV Z E2RL TV b,
15 Wolfe ® Of Time and the River #14& LI D Perkins ™~ O T34 AT DeVoto 7 & D] %
DA DEIZL TV 2R 2 TV b, Wolfe 13747 Scribner & D32#) % T 5] ) Perkins
LRI %, 175 Perkins OB 7 LIZIZAFEE T v w22 Tod ozl
L CTw 5 (The Letters 556),
16 Wolfe H& b A% 57201213 F T 2D 58N 2T UX T %\ L “The Story of a
Novel”IZB W THEXTw 5, “I had found out during these years that the way to
discover one's own country was to leave it; that the way to find America was to find it
in one's heart, one's memory, and one's spirit, and in a foreign land” (16).
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