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me1850sisoneofthehighlysigni丘cantandproblematicperiodsforthe

StudyofthecolorlineinAmerican1iterature.Inadditiontoseveralslaverevolts

and the gradually swellinganti-Slaverymovement,the Compromise of1850

triggered the publication ofvarious kinds
ofnovelswhere authors showed,

Whetherdirectlyorindirectly,theirreactiontotheproblemofslavery.1Central

tothesenovelsaswe11astotheactualsocialsystemofslaveryistheissueof

COlorlinebetweenblackandwhite･Whetherbeingblackorwhite,OrWhether

havingblackblood ornot,is a cruCialmatterforcharaCterS,and the black-

wi1itedichotomydominatesthenarrativeworld.However,how丘Ⅹedisthecolor

lineinthoseworks?To explore the problem,itmay also be signincant to

COnSidertheissueofnation,Sincenotonlytheproblemofnationhooditselfis

essentialin the1850s but also those novels,With their concern fbr the

COntemPOrary,domesticcausecelebre,1argelyhaveanation-0rientedvision･As

JaneTompkins suggests about UrLCleTbm's Cabin,"Stowe addresses her

readers not simply asindividuals but as citizens ofthe United States"

rrompkins517).WhilethenovelsdealwiththedomesticproblemintheUnited

States,Whatisinterestingtonoteishowforeigrmessfunctionsthere･

In this paper,Ipropose to examine how the motifofSpainis usedin

illustratingtheracial1ycomplexissueintwonovelsandanovellawdtteninthe

early1850s:Stowe's Uncle7bm's CabiTl(1851),Wi11iamWells Brown's Clotet

(1853),and HermanMelvi11e's"Benito Cereno"(1855)･Intriguingly,in these

threeworks-the丘rsttwonovelshavingasceneofslaves'escapeandtheother

Onedealingwithaslave'sattemptofrebellion-themotifofSpain･.mOre

PreCiselytheperformanCeOf"aSpamishgentleman,"appearSWhenthestories

COmetOthemomentwhenthefixedsystemofslaveryisnear1ysubverted･How

doestheSpanishmasqueradeworkinthetensescenesintheseworks?What

POSition doesithaveinthebinaqimage ofacolorlinedeeplyrootedinthe

issueofslaveryintbenovels?First,Iwi11discusstherepresentationofSpanish

masqueradein UTICleTbm's CabiTlandin Clotel･Julia Stern thoroughly
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examines the Spanish disguise ofGeorge Harrisin UTICle Tbm's Cabれ

POWerfu1bTarguingthat"GeorgeHarris'sSpanishmasquerade...mustberead

asanimportantalternativevisionto the manicheanal1egoryatworkin his

Culture"(SternlO7)･Stern'sideathatSpanishness enables characters to

transcend the colorlinecanbe applied to acertainextentto the scene of

Clotel'smasqueradeinClotet,thoughthecomparisonalsorevealsthedi鮎rence

betweenthetwoworksinthetreatmentofthetranSCendentpowerofSpamish

masquerade･Next,Ⅰwi1lexplorehowthemotifofSpainfunctionsinan0ther

WOrkwdttenintheear1y1850s,HermanMeMlle's"BenitoCereno,"wherethe

Spanishmasqueradeis usedinatotallydifftrentwayffomthe oneinthe

WOrksmentionedabove･Takentogether,Ihopetoshowinthispaperhowthe

representationofSpanislmesscausesthebinaryimageofthecolorlineaswell

asofthenationalboundarytoosci11ate,andserveStOCOmplicatetheissueof

bound釘y.

1.Spanishnessasthe"outsider"inUhclb7bm'sCabk7andCIbtel

Intheworksdealingwiththeproblemofslavery,theescapeplotofslavesis

almost alwayslinkedwith the theme of"disguise"and ofcrossing the

boundariesofclass,raCe,Orgender.Interestingly,intwoofthenovelswdtten

inthe early1850s,UTICte7bm's CabiTland Ctotet,thefugitives disguise

themselvesasSpanishgentlemen,CrOSSingtheboundaryofnationality.Inthe

former,GeorgeHarrisdisguiseshimselfasaSpanishwhenheescapes丘omhis

brutalmaster,andinthelatter,Clotel,OnCebecomingffeeinCanada,ChangeS

herdisguisetothatof"anItalianOrSpanishgentlemaが(Ctote1186)togoback

toVirginiatosaveherdaughter.Whatkindofrole,then,doestheperformanCe

Of"aSpanishgentleman"playintheescapeplotinthesenovels?

ApartftomtheplotofUncleTom,tbeescapeplotof･ElizaandGeorgeHanis

isnolessimportantinthcte7bm'sCabれJuliaStern.inhercloseanabTSisof
Chapterll,the scene atthe tavernin Kentucky,tboroughlyexamines the

disguiseofGeorgeHarrisas aSpamishgentleman,COmparingthe丘gurewith

thedescription
ofGeorge shownin the advertisementwdttenbyMr.Harris,

George's oⅥ1er･PointingoutthatGeorge's Spanishmasqueradeoutwits Mr.

Harris'expectationthatGeorgewi11disguisehimselfasawhitemanbecausehe

has afairlywhite complexion,SternaPtlyargueSthatSpanishness enables

GeorgeHamsto"pass"since``【i]nthisprovincialmilieu,WhichStowenguresas

beingrepresentativeofruralantebellumAmerica,thenonblack,nOnWhiteother
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PaSSeSpreCiselybecausesuchothemessremainsrelativeけunintelligibleinthe

termSOfamanicheanhierarChicalsystem"(Steml10).Indeed,"amanichean

hierarChicalsystem"inthesocietyisemphatical1ypresentedinthisscene.In

thetavernis"amiscellaneOuSCOmparW,"andpeoplethereareCategOrizedinto

twocampS:"(g]reat,tal1,raW-bonedKentuckianS,attiredinhunting-Shirts,and

trai1ingtheirloosejoints overavastextentofterritory.withthe ea野lounge

PeCuliartOtherace,"and"【d】iversnegroes"who are"scuttlingabout,hither

and thither,Withoutbringing to pass anyvery particular results,eXCePt

expressingagenericwi11ingnesstoturn0VereVerythingincreationgeneralけfor

thebenentofMas'randhisguests"(tJrlCte89-90).Stowe'suseofthewords

"race"and"generic"hereishigh1ysuggestive,Sinceitrevealsthatshecreates

herearacialbTtenSeSPaCe,Whiche鮎ctiveレCOntributestohigh1ightingGeorge

Harris'position as an outsiderin the"Kentucky tavern,"an epitome ofa

Southemsociety.

While George Harris crosses three boundaries-raCe,Class,and

nationalityーCloteldoesfour,theboundaryofgenderaddedto thosethree

above,bybecoming"anItalianOrSpanishgentleman"(Clotel186).Stern's

argumentthat Spanish masquerade enables George to tranSCend abinary

SyStemCantOaCertaine,d:entbeappliedtothecaseofClotel.Asthespaceof

theKentuckytavemfunctions asthe representationofthe"society"in Uncle

7bm'sCabiTl,SO doesthe spaceofthe stage-COaChin ClotetserveaSimi1ar

function,thistimenot"representing"SouthernSOCietybutAmericanSOCiety,

andtherethecentraldichotomyisnottheonebetweenblacksandwhitesbut

theonebetweentheNorthernerandtheSoutherner･Apartfromthemainplot,

this pa^comical1ybutsuggestivelypresents discussions ofthree socialand

nationalissues:thepresidentialelection,TemperanCe,andbull丘ghtsinNew

OrleanS･mepOliticalissueofthepresidentialelection,Whichisdiscussedby

everyone"exceptClotelandtheyoungladies"(Clotet187),isfo1lowed bythe

StOryaboutTemperanCe,Whichdisclosesthegapbetweentheoryandpractice

regardinglaw･TheSouthemerte11sabouthisexperienceinVermOnt,Wherehe

SeeS PeOPle drinkalcohoIsecretlyunderthe maskof"teetotlarS"(Clote1187).
AIso,aS Robert S.Levine mentionsin his fbotnote to this part,"General

JacksoIでand"SantaAnna"in the bullfight respectivelyreftrtoAndrew

Jackson,Who"achievedareputationasapugnacious負ghterforhavhgbattled

theBritish,theSpamish,andtheIndianS,"andAntonioIJOPeZdeSantaAma,

Who"wasregarded･･･aSparticularlybrutalforhavingledthe1836attackon

theAlam0"(Cbte1192,footnote)･merepreSentationofthebull丘ghtmentioned
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bytheNewEnglanderisinhctaparOdicmetaphorofthe丘ghtbetweenthe

United States and Mexico,Where Brownmakes anironicalremark on the

brutalpolicyofexpanSionismonbothsides･Inaddition,Brown'srepeateduse

Ofthe word`American"-"anAmerican road,""genuineAmericans,"and

"Americangentlemen"(Cbtelr86)-ServeStOemphasizethenationaldimension

Ofthe scene.Situated outside the black-White dichotomyandthe Northem-

Southemdichotomy,theperformanCeOf"aSpanishgentlemaがenablesClotel

tohaveacertaindistanCeffomthediscussioncloselyconnectedwithnational

Thoughcomical,the endingepisode ofChapter22."ARidein a Stage-

Coach,"underlines Clotel,s positionas an}outsiderofAmerica･"Clotelis

invited by the old gentleman with two daughters to his house because

"American1adiesareratherpartialtoforeigners"(Cbte1194)･HereBrown'suse

Oftheword"American"isagainsuggestivesincethewordbuildsupaboundaq

between"America工rand"not-American."Favoredby"AmericaIrladies.Clotel's

masquerade ofheridentityis strengthened,Which notonlyillustrates the

SuCCeSSOfherdisguisebutalsoseemstoreflectherambiguouspositionasa

SlaveintheUnitedStates,aSabeingwhohvesintheUnitedStatesbuthardbr
hasthepositionofAmericanCitizen.

moughtheissueofslaveryisnotopenlydiscussedinthesceneofthe

Stage-COaCh,thefu11awareness ofthe problem canbe fbund there･The

ConnecticutmanSayStOaSoutherner,"YoupeopleoftheSlaveStateshaveno

regardforthe Sabbath religion,mOralityoranythingelseintendedtomake

mankindbetter"(Clote1191).Justafterthis passage,the narratOrSuddenly

Shows Clotel's reaction tothesewords:"Here Clotelcould haveborneamPle

testimorv,hadshedaredtohavetakensideswiththeConnecticutman･Her

residenceinVicksburghhadgivenheranOPPOrtunityofkn0wingsomethingof

the character oftheinbabitantS Ofthe hr South"(C10te1192).me narrator's

SuddenreftrencetoClotel'sexperiencealertsthereaderofthetensioncreated

byherhidingheridentityaswellasofthestrategice鮎ctofhermasquerade

WhichenableshernottobeinvoIvedintheissueofslavery.

Next,in addition to the factthat Spanish perfbrmancein bothworks

enablestwomulattostotranSCendthe丘Ⅹeddichotomyinthescenesandtobe

OutSiders of"America,"whatisworth notingis thatbothGeorge Harrisand

Clotelmake themselveslooklike a Spanish gentleman by"blackening"

themselves･Bothbeingblackslaveswithaconsiderablywhitehceandwith

his/herhthers'blood ofa"whitegentleman,"Georgeand
Clotel,instead of
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passingforawhite,Choosetoblackenthemselvesintheirmasquerade.George

Harris,alias HenIyButler,"WaSVerytal1,witha dark,Spanish complexion,

丘ne,eXPreSSiveblackeyes,andclose-Curlinghair,alsoofaglossyblackness"

(Uncle92】.Hisdarkeninghimselfisrepeatedlyunderlined.Georgeexplainsto

Mr.Wilsonhowtodisguisehimself,Saying,"Alittlewahutbarkhasmademy

yellowskinagenteelbrown,andI've dyedmyhairblack;SOyOu SeeIdon't

anSWertOtheadvertisementatalr(UTICle94);inhct,a"Slightchangeinthe
tint ofthe skinand the color ofhis hair had metamOrPhosed himinto the

Spanish-lookingfe1lowhethenappeared"(UTICle94)･Theimageofblackeningis

alsofoundinClotel's disguise:"Inadditionto the丘ne suitofblackclotb,a

Splendidpairofdarkhlsewhiskerscoveredthesidesofherhce‥･"(Cbtel

186).Accordingly,inbothworks,Spainishnessis regarded aswhat canbe

acquiredthroughblacken血g.
What,then.does blacknessin the white mulatto's masquerade signify?

AccordingtoStern,GeorgeHarris'masqueradeis"couTlteTWTitiTTg"(Steml16,

italicsoriginal)tothebrandedletter"H,"whichiswdttenonhisbodybyhis

master,and sheargueSthatGeorge actsinthereversewayofwhathis ex-

proprietorhaswrittenintheslaveadvertisement:"BydaTkeTliTTghisskinrather

thanhigh1ightinghisownnaturalbrJhfrcomplexion,GeorgeHarrisr句ectsthe

Obviousrouteofassimilationintowhiteculturethathismasterhadpredicted

intheadvertisementwarningthathisslavewouldtry`topassforawhiteman'"

(StemlO9-10.italicsoriginal).Stern'scontrastingofthetwo丘guresofGeorge

Harris/thehntastic`boy'passingforawhite`man'ofMr.Harris'shntasy,and

`Mr.Butler:inSpanish masquerade"(Stern114),isfairly convincing;atthe

Sametime,however,GeorgeHarris'preftrenceofdarkeminghimselfandalsoof

Changingnationalityseemstoimplymore.InhisletterinChapter43,almostat

the end ofthe novel,George Harris promotes theideathatblacks should

emigrate toLiberia,OutSide of"America."Claimingrights of"the oppressed,

enslavedAffican race,"he declares that"Ihave no wish to pass for an

American,OrtOidenufymyselfwiththem"andthat｢nledesireandyearrhgof

my soulis fbranA什ican TlattOTla昆ty"(UTICle374,italics original)･Whatis

CruCialin this partis thathe sticks to blackness as somethingthatwould

StrengthenhisA餌canidentity:"‥.ifIwishedanything,Iwouldwishmyself

two shades darker,ratherthanOnelighter"(LTTICle374)･In this respect,his

masquerade as a Spanish gentlemanbydarkeninghis countenance canbe

regardedasasignofhisdesirefor,Orhism釘Ii丘stationoLan姐canidentity.

WhiletheblacknessinGeorgeHarris'sSpanishmasqueradecanbeseenas
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apositivemanifestationofA餌canidentity,blacknessinClotel'smasqueradeis

morecomplicated,havinganambiguousandrathernegativesense.Toconsider

thefunctionofdarknessinhermasquerade,itmaybemeaningfu1torecal1her

nrstmasqueradeonherwaytoPittsburgh.Performingas"agentlemanwithhis

blackservant,"Clotel's丘rstdisguisewithherftllowfugitiveWilliamistoalarge

extentanechoofthatofGeorgeHarris,thoughitismorecomplicatedin
Clotel'scasebecauseherperformanCeisalsorelatedtotheissueofgender.

DespiteWilliam'swords,"YouaremuChfairerthanmanyOfthewhitewomenof

theSouth,andcaneaSilypassfora丘eewhitelady"(Cbte1167),Shechooses

nottobecomealaqybuttobecomeagentleman,"Mr.Johnson."Whatismore

PrOblematic･then･isthatinthearticleoftheSouthemnewspaperissuedafter

theescapeofClotelandWilliamisdisclosed,Clotel'shceisdescribedasdark

and"Spanish":"From the better opportunity afforded bydaylight,I[a

COrreSpOndent】foundthathewasaslightbuilt,apparentlyhandsomeyoung

man･withblackhairandeyes,andofadatknessofcomplexionthatbetokened

Spanishextraction"(Clote1170).Evenwithout"Spamish"masquerade,Clotel's

disguisemakesherlookSpanishintheeyesofthecorrespondent,Whofヒels

SuSPicious aboutClotel'sidentityftomthe.beginningbecause`【t】herewas

SOmethipgsomysteriousandunusual,"andwhoclaimshiswitnessing"the

Slavesintheirdisguise"(Cbte1170).ItisinterestingthatthecorTeSPOndent's

PerCeptionof"adarknessofcomplexion"clasheswithwhatWilliammentions

regardingher"fair"complexion.Whatis worth noting,mOreOVer,is that

darknessinherentinSpanishnessisregardedasthemarkerofablackslave;

namely,disguisedClotel'sresemblanCetOaSpaniardlinkshertoherposition

asaslave･Inthisrespect,itissigni丘cant'thatitiswhenshegoesbacktothe

South,nOttOEnglandasWilliamSuggeStS(Clotet167)noreventoCanada,that

She puts on the disguisewhichis"more the appearance ofanItalian or

Spanishgentleman"(Clote1186)･ItisironicthatClotelgoesbacktotheSouth

disguisedasan"OutSider,"since-unlikeGeorgeHards,Whosuccessfu11ygoes

OutOftheSouthandof"America"disguisedasanOutSider-She丘nallyfai1sto
beanOutSider.

George Harris succeedsinescaping;Cloteldoesnot.The sceneinwhich

ClotelisarreStedislargelysimilartOthatinwhichGeorge``passes."meyboth

Stayataninnnearthe place towhichtheyformerlybelonged,Where their

escapes are made public bythe advertisements･The results,however,are

total1ydifftrent,Sincethedisguiseofthe"stranger"functionsintheopposite

Wayinthetwoworks･InCtotet,thenarratOrPrOvidesasocialcontextwherethe
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ftar ofblackrebe11ionmakes people"watchfulofstrangers"(Ctote1202).2

Indeed.thehctthattheword"strangerS"appearSthreetimesinarathershort

Chapterseems to emphasize thatitis Clotel's disguise as
a"stranger"that

attractstheeyesofcity0爪cersandmakeshersuspected,ultimatelyleadingto
her arrest･On the otherhand.in UTICle7bm's Cabれthe disguise ofthe

"stranger"enablesGeorgeHarristoescapetheeyesofSouthemslaveholders.

The"newcomer"attractsattentionofthosewhoarepresentinthetavern,but

his appearanceis perceived only as."something uncommon"(UTtCle92)･

FurthermOre,though George's disguiseis not complete enough to deceive

everyone,theonlypersonwhorecognizeshistrueidentity"fromthetimeofthe

entranCe Ofthe stranger"(thcle93)is Mr.Wilson,George'sformeremployer

Sympathetic to him･Accordingly,theidea thatmasquerade as a Spanish

gentlemanenables slavecharaCterS tOeSCaPethedichotomyinthesystemof

SlaverylSnOtSeentObeaspositiveinCbtelasinUhcleTbm'sCabれWhich

mayreflectthe difftrencein the two authors'attitudes toward theissue of

Slavery･WhileStowe,displayingthedeathofUncleTbm,Stillshowsa"happy"

reunlonofGeorgeHarrisandEhzaattheend,Brownendshisnovelwiththe

SuicideofClotel,Whoisneverabletobefree.

2.Spanishne$$a$the"insider"in"BenitoCereno"

AsIdiscussedinthe丘rstpart,theperformanCeOf"aSpanishgentleman"

hasahighbressentialroleintheescapeplotoftheslavesinU肥Ie7bm'sCabiTl

andin Clotel･In thoseworks,Spanishnessislinked with darkness,Or

blackness,inthatitisperformedbylight-Skinnedblackcharactersandthatit

isobtainedby"blacken血g"oneself:Ontheotherhand,Spanishnessisinstead

linkedwithwhitenessinan0thercontemporarytext,Mel鵬11e's"BenitoCereno,"

Wbichcanalsobereadastbestoryoftheescape"plot竹ofaslaveandatthe

CenterOfwhchagainthemotifofmasqueradeappears.Inthiswork,MeMllein

asenserewdtesthe storyofthe originalsource.abooktitled NaTTatft)eQF

Vbyage aTld7Tavels,iTlttleNortllemaTldSoutTlemHemispTlereby Captain

AmasaDelanO abouttherevolton the Spanish slave ship the7Tyal,Whose

CaptainwasamannamedBenitoCereno,byalteringseveraldetailsincluding

thedate,thenameOftheship,andthedeclaration.3Whilethisaspectmakesit

POSSibleforthe readerto readthisworkinrelationto the actualhistorical

event,itmayalsobemeaningfu1toconsidertheworkasatextualconstruCtion･

Turninginto nction the writing ofa captain about his experiencewith a
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Spanish ship,howdoes Melvi11e representSpamishnessin"Benito Cereno"?

Howsimilarly ordifftrentlydoes Spanishnesswork,COmParedwith that

representedinthetwobooksIdiscussedpreviously?

First,justasin UTICle7bm's Cabirlandin Clotel,Spanishnessis again

introducedwiththeimageofthe"stranger"andfunctions as somethingthat

makestheissueofthecolorlineambiguous.Inthe丘rstftwparagraphs,the

WOrds"strange"and"stranger"arerepeatedlyused(inthenfthparagraph.the

WOrds"the stranger"appear three times).which serveS tOillustrate the

mysterious atmosphere aboutthe Spanish ship.Intriguedby"the stranger,"

CaptainDelanOCOntinuestowatchtheshipuntil,tOhiseyes,"thelongerthe

StrangerWaSWatChed the more singularaPpeared hermanOeuVreS"rBenito"

162).What makes this noveldif托rent丘om the other twois thatin"Benito

Cereno"thereaderissituatednotatthesideoftheSpanish"stranger"butat

the side ofanAmerican gentlemanWho curiouslywatches"the stranger."

mroughhiseyes,thengureof"thestranger"isconnectedwiththeissueofthe

COlorline,OrmOreeXaCtly,theoscillationofthecolorline:¶CaptainDelan0's

SurPrise,the stranger,Viewed through the glass.showed no colors‥."

("Benito"161).Inthisfrequenqycitedpassage,theword"colors"literal1yrefbrs

tothenagoftheship;however,itishirlyplausiblethatMekilleusestheword

withanimplicationoftheissueofthecolorline.

Inthisrespect,theemphaticuseofthecolorimageof"gray"intheopen血g

Oftheworkis fairlysuggestive.Inthe paragraphbetweenthe oneinwhich

CaptainDelanOgetSarePOrtOf"astrangeSai1"comingtothebayandtheone

begirmingwiththesentencecitedaboveaboutthelackofcolorsoftheship,the

Viewffom the ship ofCaptain Delanoisi11ustratedwith thefu11image of

graymeSS･Inthemoming,"eVerything【was]gray"andthe"skyseemedagray

SurtOut"("Benito"161).menarratOrthenmentions"【f)1ightsoftroubledgray

fbwl"and"flights oftroubled grayvapors"("Benito"161)･In addition to

graymeSSimplyingtheambiguityintheidentityoftheship,itcanalsobeseen

as the symbolic representation ofthe primalstate befbre difftrentiation.

Captain Delan0's eamestwatchofthe strange Ship shows theprocesswhere

Onegradual1yrecognizesthedi鮎rentiationincolor･Fromvagueness.theship

"appear(s】1ike awhitewashed monastery after a thunderstorm"and what

DelanOreCOgnizesonboardfromthedistanCeandinthefogare"Whatreal1y

Seemed‥.throngs ofdarkcowIs,""darkmovingngures【who]were dimly

descried,aSOfBlackFriarSpaCingthecloisters"("Benito"163).Inadditionto

thepeculiarimageofCatholicism,Whichcriticshavediscussedinrelationto
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theissueofslavery4,Whatisnotableabouttheseimagesistheirdirrmess･In

thedescriptionthroughtheeyes ofDelan0,thewords suchas"appearSlike,"

"reallyseemed,"and"weredimlydescried"emphasizethattheimageoftheship

isconstruCtedbyhisvagueperception,Whichistobe"modified"rBenito"163)

into the picture showing"the true character ofthe vessel"as"a Spanish

merchantmanOfthe丘rstclass,Carryingnegroslaves,amOngStOthervaluable

freight,ftomone colonialporttoan0ther"("Benito"163).Whenthe"strange"

Shipwith"no colors"isidentinedbyCaptainDelan0,itappearSwiththefu11

COntraStOfcolors,andthecolorlineis gradualbrconstruCtedin丘■OntOfthe

eyesofDelan0-andtbereader-untilittakestheformOfadichotomybetween

Whitesand"negros"inthesocialsystemofslavery･

Thestrongcontrast.ofcoloriscontinuouslyunderlinedwhenDelanOgOeS

OnboardtheSαlDom加Lck,andis"atoncesurroundedbyaclamOrOuSthrong

Ofwhitesandblacks,butthelatteroutnumberingtheformermOrethanCOuld

have been
expected,negrO tranSpOrtation-Ship as the strangerin portwas"

("Benito"165).In this space based on the white-black dichotomy appears

BemitoCerenowithBabo,aSaSpanishgentlemanwithhisblackservant:

(T)heSpanishcaptain,agentlemanly,reServed-looking,andratheryoung

mantOaStranger'seye,dressedwithsingularrichness,butbearingplain

traces ofrecent sleepless cares and disquietudes,StOOd passivelyby,

1eaning against the main-maSt,at One mOment CaSting a dreary,

Spiritlesslookupon his excited people,atthe nextanunhappyglanCe
towardhisvisitor.Byhis side stood ablackofsmal1stature,inwhose

rudeface,aSOCCaSionally,1ikeashepherd'sdog,hemutelytumeditup

intotheSpaniard's,SOrrOWanda鮎ctionwereequalけblended･("Benito"

167)

Theversionof"aSpanishgentlemanwithhisslave"in"BenitoCereno"isquite

difftrent丘･Om thatofGeorge Harris.¶le Spanishgentleman"performedby

Benito CerenoismelanCholicand passivewhile the one performedbyGeorge

Harrisis more selトcon丘dentand active.Inthis sense,Benito Cereno'sversion

is more similar to Clotel's丘rst perfbrmanCe,Which makes herlooklike a

Spaniardwith his slave,in thatboth"Spanish gentlemen"seemffailand

invdid.5

AsImentioned atthe open血gofthis section,however,One Ofthe points

that make"Benito Cereno"strikingly difftrent ffom the other two works
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regardingitstreatmentofSpanishnessisthatSpanishnessis emphatically

linkedwith whiteness.Asis seenin the sentence cited above,the words

"Spanish sailors"are ffequently substituted bytheword仙whites,竹almost

alwaysju如aposedwiththeword"blacks,"andthewhitenessofSp釘1ishmenis

CloselyconnectedwiththepowerstruCtureOnthe"negrotranSpOrtation-Ship"

rBenito"165)･Inadditiontoseveralincidentswhichhappenbetweenblacks

and whitesand which DelanO nnds subversive,Benito Cereno,swhitenessis

repeatedlycontrastedwiththeblackness ofBabo,Whoalwaysstandsbyhis

"Master"as"afaithfulslave"("Benito"194-5).The positionofthe Spanish

gentlemanaSa"White"anda"master"isunderlinedinBabo,swordswhenhe

declarestoDelanOthat"ablackman'sslavewasBabo,Whonowisthewhite,s"

rBenito"183)･meOSCillationofpowerrelationship,then,isj血aposedwith

thestrongcolorcontrastin.thefamoussceneofshaving:"Altogetherthescene

WaSSOmeWhatpeculiar,atleasttoCaptainDelan0.nOr,aShesawthetwothus

POStured,COuldheresistthevagary,thatintheblackhesawaheadsman,and

inthewhiteamanattheblock"("Benito"214).Tbepowerrelationshiplinked

withthecolorlineinthispassagecanbeironicalbrcontrastedwiththereversed

imageofpowerrelationshipshownattheendofthenovel.wbereBabo,a允er

hisplotisdisclosed,isexecutedand,withhisheadcut,meetS"thegazeofthe

Whites"("Benito"258).

Difftrent打omSpanishnessinUncle7bm,sCabhandinClotel,Spanishness

in"BenitoCereno,"repeatedlylinkedwithwhiteness,isthussituated`●within"

thevery dichotomybetweenblack andwhite aswellaswithinthe power

StruCturebasedonthe colorline･Tben,howabouttheboundaryregarding

nation?Thelineofnationalityisconsiderablyunderlined丘･Omthebeginningas

isseenintheparagraphjustafterthescenewhereBenitoCereno丘rstappears

inftontofDalan0:"Strugglingthroughthethrong,theAmericanadvanCedto

theSpaniard,aSSuringhimofhissympathies,andofftringtorenderwhatever

assistance mightbeinhis power･Towhich the Spaniardreturnedforthe

presentbutgraveand ceremonious acknowledgments,hisnationalformality

duskedbytbesatuminemoodofill-health''("Benito"167-68).Inthissentence,

Benito Cereno and Delano are respectivelycalled"the Spaniard竹and Wthe

American,"and,aSthewordsarerePetitivelyusedinthewholenarTative,the

line ofnationalityis ostensibly丘Ⅹed･But howfixedis theline between

"Spanish''and"American"?

While situatingDelan0-andreaders-atthepositionofthe"outsider"on

theSpanishship,thenarrativeimpliesalinkbetweentheissueonthe SaTl
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DomfTlick-the dichotomybetweenblacksandwhites,between amasterand

Slaves-andthe situation of"America."Critics have discussed"Benito Cereno"

asMeMlle'sanbiguousreactiontothesituationofslaveryintheUnitedStates,

frequently
connecting Benito Cereno with theimage ofthe Southern

gentleman6;forexample,Levine,readingthenovelinthesociopoliticalcontext

Ofthe1850s,pOWerfullyarguesthatthenovelreflects"contemporaneOuSEtars

Ofsubversiveinsurrectionism"bothinthe Northand the South(Levine168),

andthatMelvi11eshareSthefearandstandsatthesideofthe"sea-Captain,"the

Classofslave-0wnerS(Levine198).Inthissense,Spanishnesscanbeseenasa

maskcovering"America"and,justasthedeclarationis"tranSlatedfromoneof

the omcialSpanish documents"into English("Benito"238),"Spain"canbe

tranSlatedasTAmerica."

Moreover,Whilethe representationofaSpanishslave trade ship suggests

thecontemporaqsocialissueofslavery,WhatischaraCteristicisthatMek山e

juxtaposes thebeginningofthe NewWorld slaverywith thebeginningof

"American山story/AsImentionedbefore,WhenMelvi11ewrOte"BenitoCereno"

usingmaterials ffomNarratiL)eQFVbyageaTld7ナαt)eLs,fTltfle〃brtflemand

SotLtfwm肋m鱒pTterebyCaptainDelan0,hemadesignincantChangeS,OneOf

WhichwasthenameOftheshipfromthe7TyaLtotheSaTl伽T7hick,theplace

Where slave tradewas丘rstauth0rizedbyHolyRomanEmperorinthe New

World(Sundquist136).On the stern ofthe shipis put the figure of

"Christopher Colon,the discoverer ofthe NewWorld"rBenito"245),the

SpaniardofwhomAmericanS"areal1thedirectdescendantS"andwithwhom

"our[their)genealogybegins"汀bdorov5).TheheadofChristopherColon,then,

issubstitutedbytheskeletonofAranda,thecaptainofthefhTIDominick,killed

in Babo,s plot･Benito Cereno.s declarationillustrates howBabo repeatedly

ShowstheskeletonofArandatohimandhisfe1lowSpaniardsandasks"whose

Skeletonthat【i]s"and"whetber,丘omitswhiteness,he should not thinkit a

White's"rBenito"245).Symbolical1y,the head ofArandaisinBabo'swords

generalizedinto theimage of"whiteness"and"awhite."and,tO Babo's

questions,"eaChSpaniardcoveredhisface"("Benito"245).Thesubstitutionof

Aranda's skeleton fbr the head ofChristopher Colon,thus,SuggeStS the

Substitution of～a white"as a slave masterfor"a white"as a romanticand

mythicimageofdiscoverer･Suggestively,theheadofArandafunctionsasthe

keyto the enigmacoveringthewhole event;the moment DelanO reCOgnizes

everything,thecovercomesoffandwhatisrevealedunderthecoveris"death

forthe丘gurehead,inahumanSkeleton"rBenito"234),the負gureof"awhite"
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Whoisexecutedforhiscommitmenttoslavery,forhisrobbingblacksof"their

liberty"("Benito"243);inotherwords,thewholeevent,Whichculminatesinthe

disclosureoftheheadofAranda,isanirQnicreproductionofthe"dis-COVery"of

theNewWorld.

Beinghauntedbythepasthimself,Benito Cerenoinhismasqueradeofa

Spanishgentlemanbrings"Americanhistoryburdenedwithslaveryandwith

thewhite-blackcolorline to Delan0and totheAmericanShip･Continuously

innocentDelanOSaySattheend"thepastispassed"and"yonbrightsunhas

forgottepital1,andthebluesea,andthebluesky;thesehaveturnedovernew

leaves,"towhich Benito Cerenoreplies,"Becausetheyhavenomemory‥‥

because theyare not human"("Benito"257).Asked"whathas cast such a

Shadowuponyou【him),"then,Benito CerenoanSWerS,Ⅷe negro"("Bemito"

257)･Theimageofthe"shadow''heresymbolical1yresonateswiththe"shadow"

Captain Delano perceivesin the very beginning:"Shadows present,

foreshadowingdeepershadowstocome"("Benito"161).

Whatisworthnoting,furthermOre,isthatin"BenitoCereno"Spanishness

isnotconnectedwitbSpaininEuropeasinClotelbutwith"SpanishAmerica."

ThedeclarationrevealsthattbeSpanishshipsai1sfrom"theportofValparaiso"

inChilefor"thatofCal1ao"inPeru(also,inBemitoCereno'sexplanation,the

Shipis said to come ffom BuenosAiresforLima).The"Spaniard's apparel"

Whichattractsthe eyes ofCaptainDelanOis"aSouthAmericangentleman's

dress to this hour"rBenito"177,176),and Benito Cereno"avow(s】himselfa

nativeand residentofChili"("Bemito"177).ThereisapossibilitythatBenito

Cereno'sreftrencetohisSouthAmericanidentityisapartOftheperformanCe;

however,it canbe true because his丘iendArandais from Mendoza,Whichis

Writtenin the declaration.StanleyT.Williams.thoroughly exploringthe

SpanishinfluenceonAmericanliterature,POintsoutthat"【m)oreandmorein

the1840's‥･Spanishinfluences
onAmericanCultureweregainingbothin

maturityandvariety"andoneofthemostcentralsourcesofinfomationabout

Spanishculturethathementionsisvahouscopiesoftraveljournalsaboutthe

"Spanish-Americanworld,"amongwhich he says the popularityofRichard

Henry Dana's Twoyぬrs bqfbretlleMastis outstanding【Wi11iamsl:89)･7

Consideringthiscontemporarysituation,itmaybenaturalthatMelvi11egives

hisSpanishcharaCterthenationalityofChile,inSouthAmerica;atthesame

time,however.consideringhisintentionalalternationofthesourcematerialas

WellashisconcernaboutAmericanhistory,itisquitemeamingfu1thatBenito

Cereno's nationalityand his slave tranSpOrtation shiparelinkedwithSouth
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America･WhileMebille'suseoftheword"SouthAmerican"maycormectBenito

Cerenowith theimage ofthe SouthemAmerican,the nationalityofChile-
"SpanishAmerica"-at the same timefunctions as something ambiguous

betweentheimagesof"Spanish"and"Americanrandmakesitpossibletosee

BenitoCerenoasa"SpaniardwitbinAmerica."

Maria DeGuzm畠･n,in her argument that"the construction ofAnglo-

Americanidentity as`American'has been dependent on figures ofSpain"

(DeGuzmえnxii),readsBenitoCereno'sSpanishnessassomethingnonwhite.or

inhertermSOmething"off-White"(DeGuzmまnxxviii):"IncontrasttotheYankee

Delano,Cereno,the Spaniard,is not only`blackened'temperamentally

(`saturnine,‥hypochondriac,‥moody,‥despotic'),but,mOreOVer,physically

markedasnon-Angl00rnOrrWhiteinaccordanCewiththetranSmutationofthe

BlackLegendintonineteenth-CenturyraCialdiscourse"(DeGuzmまn61).Inhct,

Spamislmess,thoughrepeatedlyconnectedwiththeimageofwbitenessinthe

narrative,PrOvidesapossibilityoftumingtothesideofblackness.Delan0,"the

Whitestranger"("Benito"190),COntinuestoperceivesomethingominousin"the

Strange Ship"and something unexplainablein"the Spaniard's manner"

("Benito"192),and,aftermeditatingon"the strange questions"byBenito

CerenoabouthisownShip,1aughsathisownapprehension:

AtlasthebegantOlaugh athisformerforebodings;andlaughatthe

StrangeShipfor,initsaspect,SOmeWaySidingwiththem,aSitwere;and

laugh,tOO,at the odd-lookingblacks,particular1ythose old scissors-

grinders,theAshanteeS;andthosebed一riddenold knittingwomen,the

Oakum-pickers;andalmost atthe dark Spaniard himself,the central

hobgoblinofal1.("Benito"193)

In the evilimage that Delano's anxiety creates,blacknessis･SWelled by

Cataloguingblackcharacters onboard,and culminatesin theimage ofthe

CaPtain himself,a darkened-Orblackened-Spaniard･Later,Delano
again

becomessuspiciousofBenito'ssuddenwithdraⅣing,andimagineshispotential

1inkagewithblacks:"ButifthewhiteshaddarksecretsconcerningDonBenito,

COuldthenDonBenitobeanywayincomplicitywiththeblacks?Buttheywere

toostupid･Besides,Whoeverheardofawhitesohrarenegadeastoapostatize

ffomhisveryspeciesalmost,byleaguinginagainstitwithnegroesr("Benito"

201)･Here,thoughDelanO COnCludes thatthelinkageis notprobable,and

thoughtheSpanishitselfisregardedasawhite"species,"itisrevealedthatin
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hismeditationtheSpaniardispossibbrlinkedwithblackness.

meambiguityin the colorlineis strengtbened when Spanislmess丘nally

CrOSSeStheboundaryandcomesintothe shipofAmerica-"theship-Of-State"

(Levine192).The black-White dichotomyonthe Spanish shipis replacedby

thatbetweentheAmerican ship and the Spanish shipin the scene ofthe

Shootingbattlebetweentheblackand thewhite.Tbereis aproblematic tum

regarding theissue ofthe colorline here.Onthe one hand.through the

intimatelinkof'`white men"betweenDelan0and Benito againstblackBabo,

Spanishnessis considered as"white."On the other hand,the black-White

dichotomyontheSpanishshipbecomesconfusingasbothwhitesandblacks

are mixed upin the confusion,and,nnally,the Spanish ship,n11edwith

rebelliousblackslaves,islinkedwiththeimageofblackness,beingcal1ed"the

fugitiveship"("Benito"234).

Noto山ytheimageofSpainbutalsothemotifofmasqueradeitselfappears

di鮎rentbTin"BenitoCereno"丘omthetwonovelsIdiscussedbefore.First,in

"BenitoCereno"theroleof"theSpanishgentleman"isperformedbyaSpanish

gentleman,Whomightbe entitledto actforhis丘iend,the ship'strue Owner.

Whenthelatteraccidentallydies;nanebr,thereisnocrossingboundaryhereif
thereis no subversion ofpowerin advance.Making Benito Cereno Babo's

"fugitive slave"(Levine210)and reproducingthe power struCture between

Whitesandblacksinatwistedway,Melvillee鮎ctivelyshowsthatsocialroles

are,bothforslavesandforslaveownerS,PerformanCeS.

Next,theagentoftbewholeplotofdisguisein"BenitoCereno"isnotBenito

Cerenohimself,aSDelanOSuSPeCtS,butBabo,Benito'sseeminglyloyalservant･

meblackslaveinhisescapeplotheredoesnotdisguisehimselfasaSpanish

gentlemanbutmakeshisex-maSterdoso･IntermS.Ofagency,Baboseemsto

Stand atthe position between George Harris and Clotel.As George Harris

Outwitshiswhitemaster'sexpectation,Babointelligentbroutwitstheideaofa

WhiteAmerican,CaptainDelan0,Who,SuSPeCtingaplotproceedingonboard.

neverimaginesaslightpossibilityoftheexistenceofblackagencythere･Onthe

otherhand,Baboisnotgivenavoicetotellabouthisownplotas`GeorgeHarris

does to Mr.Wilson.AsClotel's disguiseis disclosed,Babo's disguiseandhis

Plotare丘nallydisclosed,and,afterbeingcaught,Babo"utterednosound,"and

"methisvoicelessend"("Benito"258).

HowtoreadBabo,OrWhetherreadingBaboasevilornot,hasbeenoneof

thebiggestissueswhencritics argue about"Benito Cereno･''8CarolynL･

EarcheraptlyarguesthatBabosubvertsthestereotypeoftheblack:"MeMlle's
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POrtrayalofBabo as an almost disembodied brain-`his slight frame,

inadequatetothatwhichitheld,-reVerSeStheconventionalraciststereotypeof

theNegro as allbrawnand nobrain.More subversively.perhaps,italso

reverses the conventionalappraisaloftheblackandwhite races'respective

forces;forBaboyields onbTtOthe`superior T7WCularstrengthofhiscaptor"

(KarCher130.italicsoriginal).KarCherconsiderstheetypesofinterpretationof

thestoryoftheslaverevolt,OnebyDelan0,an0therbyCerenoandtheotherby

Melville,SuggeStingthatDelano's"misconceptions"presents"thefawning

Servility"inBaboand Benito Cereno's"distortions"shows"Babo's cruelty"

(KarCher141).Karcherthen convincingly discusses thatthoughMelvi11e's

attitudetoward Baboand his actremains ambiguous,he presents his"most

powerfu1personincationoftheNegro"inhisportraitofBabo"surrenderingwith

dignityto superiorfbrce ofarms"and"goingto
his deathwith the stoic

resolution"(KarCher142).

Indeed,thoughMelvi11edoesnotshowanaLnmativeattitudetowardthe

Slaverebellioninthework,hepresentsblaLCkagencyasinte11igentandpowerfu1

ratherthanjustviolent,andseemseventoparticipateinBabo'splotof

disguise,nOtOnthestoryslevelbutonthetexual1evel･Interestingly.Benito

Cereno'smasqueradeissuspectedffomthefairbTear1ystageofthenovellaby

CaptainDelan09;however,hecontinuestomisreadtheformer,sperformanCe･10

Through Delano'slimited eyes,readers may also be deceived by the

performanCe,and,Whentheyread"BenitoCereno"forthesecondtime･they

maybesurprisedtoknowhowde叫Babo'splotisconducted･MeM11eprovides

readerswiththenarrativewhichheallowsthemtoreaddifrtrentlythesecond

timefromthe丘rsttimeandtounknottheenigmaticdetailswhichrevealBabo's

agency.ItisaLtertheyreadthroughthewholeworkthatreaderscanu皿aSk

SeVeralsymbolicmetaphorsembeddedinthenarTativesuchasthephrase"a

darksatyrinamask,holdinghisfootontheprostrateneckofawrithing

丘gure,likewise'masked"rBenito"164),WhichmayseemonbTOminousonfirst-

timereading.Mek山e,quiteaptlydisplaying"speechless【nessr-Orlackofthe

rightto speak-OfBaboinhis nnalpicture,paradoxicallymakes readers

recognizethepresence ofBabo atthe centerofthepalimpsesttext･Inthis

Sense,thoughBabo'splotfai1sonthestorylevel,itcanbesaidtosucceedon

thetextual1evel,andMelvi11e,de氏1ymahganenigmaticte幻,takesasharein

CreatingthedualimageinBabo'splot･WもileironicdlyshowingBenitoCereno's

declaration,Whichdescribestheplotof"thenegroBabo"("Bemito"242),aSthe

"truehistoryofthe SaTIDomiTlfck'svoyage"rBenito"238,italicsoriginal),
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Melvi11e,by"not"writingaboutBabo'splot,makesitpresentinthetext.

FurthermOre,the丘gureof"adarksatyr"ontheSpanishshipinthepassage

aboveis highly problematic,Sinceit offers possibilities ofvarious

interpretations,and thusfunctions as acauseofosci11ation ofthe colorline.

First,itcanbeinterpretedintwoways:ifreadingthisasastraightmetaphorof

the enigmaon the SαnDoT7htck.uadarksatyr"canbeinterpreted asBabo.

Who,in a masquerade,OPPreSSeS and dominates Benito Cereno:then.if

readingtheformerOrderofthe ship as"thecontemporaryplantationmyth''

【K訂Cher136)andreadingBenltoCerenoandSp訂1ishmatesnotas"innocent

victims"(Karcher135),"adarksatyr"canbeinterpretedasBenitoCereno,Or

the Spanish master,Who dominates slaves under the socialroles,thatis,

performanCe･Thetext,however,0鮎rsanOtherpossibilityofitsinterpretation.

Tbe丘gureof"adarksatyrinamask,holdinghisfootontheprostrateneckofa

Writhingngure"on the Spanish ship may remind readers ofthe ngure of

CaptainAmasaDelan0,Whose"rightfoot...ground the prostrate negro"

("Benito"232)･ThesimilarityinthesetwoimagesimpliestheideathatDelan0,

andAmericanreaders,CanbeparticipantS Ofthe system ofoppression as"a

darksatyr/¶leSpanishshipthusfunctionsasanOSCillatingspacetosuchan

extentthatthewhitenessofAmericanWhitesismadeambiguous.

In conclusion,While the motifofSpanish masqueradeis usedin the

momentoftensionrelevanttOtheissuesofslaveryandofnationinthreeworks

Wdttenintheear1y1850s,thewaysofusingtheimageareStrikinglydifrtrent.

In UrLCle Tbm's CabtTland Clotel,black slaves George Harris and Clotel

masqueradeasaSpanishgentlemanintheirescapeplots;in"BenitoCereno,"

Benito Cereno,aWhite ex-maSter,gives a"performance"ofa Spanish

gentlemaninhis ex-Slave's escape plot.Wornbothbythewhiteandbythe

black,the maskof"aSpanishgentleman"hasanambiguous positioninthe

black-Whitedichotomy.IntheformertWO,Spanishnessislinkedwiththeimage

Of"darkening"thoughitisnotintegratedintothecategoryof"blackness,t'and,

inthelatter,Spむ1ishnessislinkedwithwhitenessthoughthe possibilityis

impliedatthesametimethatitistranSformedintotheimageofblackness.The

OSCillation ofthe colorline,mOreOVer,reSOnateS With that ofthe national

boundary･IntheworksIdealtwithinthe丘rst part,the performanCe Of"a

Spanishgentleman"offtrsfugitives apositionofthe"outsider"toAmerica,

Which enables them to transcend the Manichean dichotomywithin the

domestic societies shownin the scenes.In"Benito Cereno,''however,
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Spanishness serveS tOillustrate the"inside"ofAmerica,theissue ofslavery,

andnotonlyistherr10tifofSpainsymbolical1ylinkedwithAmerica-"theNew

World"-throughtheimage ofChristopherColon,but the nationalityofthe

SpanishgentlemanhimselfconnectsSpainwith"SouthAmerica."Representing

both blackness and whiteness,and both the"outsider"and the"insider"of

America,Spanishness thusfunctionsas ahigh1ysignincantand problematic

motifintheAmericanliteraturewhtteninthe1850s,uniquelyandefftctively

WOrkingasaproteanmaSkofa"stranger･"

Ⅳotes

1Especial1ythepublicationofUTICLe7bm,sCabhwasveryinnuential,tObefo1lowed

bothbypro-Slaveryandanti-Slaverynovels･AccordingtoJosephSchi任man,fourteen

pro-SlaverynovelswerepublishedaftertJrLCleTbT71'sCabtTl(Schi緻Ilan33).
2

willia皿EdwardFaJTisonandLevinepointouttheanaChronismherebetweenNat

Turner'sinsurrectionin1831andtheRichmond scenein1839(Fanlson226,C!ote1

202fbotnote).

3 MeMlle,salterationoftheyearfrom1805to1799andofthename Ofthe ship

ftomthe77yaltotheSaTIDomirlickhasbeenregardedastheembodimentofMeMllets

intentiontoconnecthisworkwiththethreat"byinsurrectionaqslavessuchasthose

OfSanDomingo,Whosebloodyrevolt,amOngOtherthings,1edtotheexpulsionofthe

Spanish presence血●Om theislands before1800"(Levine203).AIso see Sundquist

140-45･Sidney Kaplan,POinting out that Melville gets rid ofthe atrocity of

Spanishmen's revenge,argueS thatMelvi11e'sintentionis"to highlighttheihherent

One-Sidedness ofthe originalcourt records"(Kaplan134-5)･Moreover,the

relationshipbetween"Benito CerenoMand historicaleventsisfoundinthe cases of

theAT71LsぬdandtheCreole(Kaplan39).

4 EricJ･Sundquistpoints outthe role ofthe Catholic churchinthe genesis of

Slavery,andcomparesBenitoCerenotoCharlesV,WhoRrstadmittedtheNewWorld

Slave trade(Sundquist136-37)･Levine suggeststhat"the churchitselfcame tObe

imagedasaSlavePower,Which,unmaSked.wasthechurchoftheInquisition,"and

COnneCtSCatholicSpainwith一一theSouthemSlavePower"intheUnitedStates(kvine

202)･AIso,Stan1eyT.William suggests that"the Spanishinfluence･･･througha

SPeCialconcept ofthe Spaniardformedinhis mindbothbyhisreadingandbyhis

associationwithSpanish-AmericanCOuntries"isreflectedintheimageoftheCath01ic

Churchin"BenitoCereno'●(Williamsl:225).
5

ThataftmaleslavecharacterdisguisesherselfasasickgentlemanWhoistaken

CareOfby.'his"slaveisaffequentimageinthecontemporaryslavenarrative,andthe

masqueradeofBenitoCerenocanberegardedassubversivealsointhissense,
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6
Levine.suggestingthattheSouthisoftenlinkedwithSpainintheimageofslavery

andCatholicism,readsBenitoCerenoasthe"sicklyleaderofadecliningslavepower,

the NorthernStereOtyPe Ofthe SouthernCaValier"(Levine202).Also,aCCOrdingto

Karcher."DonBenitocorrespondsinalmosteveryrespecttotheliteraJyStereOtyPeOf

thesoutherngentlemandubbedりyWilliamR.Taylor`theSouthemHam1et…(KarCher

136).
7

LevinediscussesDana's7boYbaTSB弓fbretlwA4dstinhisanalysisofMelvi11e'ssea

novels,and,POintingoutthatDanadescribestheshipasthe'.corporate-republican

institutionM(Levine178),argueS that"【1】ike nervOuS`sea captains'throughout

America,these captains-eVen those.1ike Dana and Sumner,Who became

abolitionists-ftared the prospectof.mutinyand revolt,and placed theirfaithin

`perftctseaorder'"(Levine181-82).

8
ThoughthereareaftwcriticssuchasKaplanWhoreadBaboasevil,mOStCritics

havefocusedonBabo'sinte11igence.SeeSchifhan33-4andLevine217-18.

9

AIso,itisinterestingthat,tO Delan0･s eyes,thepicture ofmasterandmanis

"heightened bythe contrastin dress,"namelythe costume,and,though he nnds

"somethingsoincongruOuSintheSpamiard'sapparel廿rBemito"176,177).

10

ForexamPle,inthemiddleofthestoryDelanOWrOngbrinterpretsBenito'sstrange

behaviorandlackofconductastheoutcomeofthe"masquerade"ofagentleman,Of

CrOSSingtbeclassboundary:"UnderthecircumstanCeS,WOuldagentleman,nay,any

honestboor,aCtthe partnOWaCtedbyhishost?nle manWaSanimposter.Some

low-bornadventurer,maSqueradingasanOCeanicgrandee;yetSOignorantOfthe丘rst

requisites ofmere gentlemanhood as to be betrayedinto the present remarkable

indecorum"("Benito"186).
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