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"Bartleby,theScrivener:AStoryofWal1-Street"(1853),arguablyHerman

Melvi11e,smostdiscussedshortstory.hasinspiredsomanyinterpretationsthat

theonlyde丘niteconclusionaboutthestoryseemstobethatitisindennable･1

Yetthewiderangeofreadingsthatthis storygenerates,Varyingffomthe

mythologicaltothehistorical,SeemtOreVOIvearOundtheethereal丘gureofthe

scrivenerandhisconnnedspace;Ofthemixtureofits symbolic aspectand

realisticaspectthatmakesthestorya丘ne●al1egory,thesymbolicsidetendsto

bestressed･Inthisessay,Iattempttoreadthisstoryasthelawyer's･rather

thantbescrivener's,inorderto丘ndawaytocloselyexaminethecomposition

ofitscityscape.Bartteby,COnCeivedatthedamofmodemNewYork,0fftrsan

intriguingportraitofthecity,emergingf王omtheauthor'simpressionofthecity

placedindialoguewithotherdepictionsofthecity･

RelativelylittlecriticalattentionhasbeendevotedtoMeMlleasawdterof

novelssetincities.TraditionalcriticismhasfocusedmainlyonMeki11e'ssea-

basednovels.locatingthewdterinthecanOnicaltraditionofanti-urbanism

andpastoralidealism･Hiscitieswereunderstoodastheantithesisofthe

ffeedomrepresentedbynature,and as somethingtoescapefrom･Indeed,

Melvi11e,spronounceddislikeofthe～Babylonishbrick-kiln･竹contrastedwithhis

reclusivecottageinPittsfield,Massachusetts,Onlyreinfbrcesthispoint･2

However,duetoheavyfocusonMelvi11e,ssea-basedndvels･thereissometimes

tberiskofsimplydismissinghiscitynovelsasliteraⅣfai1ures･Recentstudies

havecastanewlightonMelvi11e'sland-basednovelsandreconsiderthemin

relationtonineteenth-CenturyurbanliftandtootherliteraqformS･Themost

representativeofthesestudiesisWynKelley,sMetL,iue,sCities･Whichreads

Melvi11e,s novels as a series ofthe w勇ter'sinteractionwith
his native city's

development,traCingthechangeintheurbanplaceasaliterarytoposthat

developsthroughouthisotherland-basednovels･IndiscussingBartteby･Kelley

showsthatthestoryisatthesametimeadialoguewith"theCityofMan,"a

discourse PrOminentinthepopularimaginationatthattime,and ahighly
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personalreactiontotheemergingnewcitybyawdterwhoidentiLiedhimselfas

apartOftheoldtown･

Kelleyrede丘nescitynovelsinrelationtotheinteractionbetweentheformof

thecityanditsculture,developingawaytodiscussBartlebyalongwithother

representationsofthecityscapeemerginginthesamePeriod･0therexamples

ofstudies that focus on the culturalspaceinwhich theliteraryworks

participateincludeDavidReynolds,sBerteatlltheAmerfcarLReTlaissaTICeand

MichaelRogin,s Subt)erStt)eGeTlealqgy･Theseworksareespecial1yusefu1in

readingawhterlikeMelville,inwhoseworkthesymbolicalandtherealisticare

intertwined,withoutunderminingeitheraspect･

Ifweshiftthefocustothelawyer,BarttebycanbereadasHermanMelvi11e's

mostthoroughcontemplationofemergingspaceinNewYorkCityinthemid-

nineteenthcentury.mewT旺er'sattemptistwofo1d;heusesthecityasatopos

adequatetorepresenturbanSOlitudeandabandonment･andatthesametime

respondstotheemergingnewcity1andscape･meformeraSPeCtisevidentin

thecontinuitybetweenhisnovels,eSPeCiallybetweenBartlebyandRedbum

(1848).Thelatteraspectwi11beclearbycomparingitwithHoratioAlger's

月曜旧edDkk(1868).

AlthoughMelvi11elivedinvariousplaces,hewasanativeofNewYorkCity･

HewasborninNewYorkin1819in awealthymerchanthmily･Bothhis

parentSWereHudsonVal1eyahstocrats,theMelvi11ehmilywasachartered

member ofthe"01d"NewYork,aS EdithWhartOnWOuld have reftrred toit.

However,the economicalPanic of1837wrecked his hther's business and

deprivedthehmilyofitsprivi1ege.nehmilywaseventual1yforcedtoleavethe

CityandmovetoAlbany.BythetimeMelvi11eretumedtothecityin1866asan

unsuccessfu1wdter,hewasreducedtotakingajobasacustomsinspectorat

thepiersatGanSeVOOrtStreet,ajobthathehelduntil1885･Ti11thetimeofhis

deathasaforgottenwhterin1891,Melvi11ehadledanunbappyhmi1ylifein

povertyand obscurity･Manhattan,tO Melville,WaSmOStlythe scene of

fruStrationanddespaur･

PerhapsMelvi11e'smixedftelingaboutthecitymayaccountforitstreatment

in the earlier novels.Even when hewrites about the city,his fbcusis on

aspectsotherthandepictingthecityitself･InMoby-Dfck(1851),Ishmaelleaves
from"City ofthe Manhattoes,belted around bywharveS【･･･]commerce

surroundsit with her surf[…】"(795).The
focus ofthe descriptionis

Manhattan'sbeinganisland;thus,emphasisislaidonitsrelationtothesea
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rather thanits being a city.Tbe citycrowdis perceived astheland-bound

"watergazers''whoare"tiedtocounterS,nailedtobenches,Clinchedtodesks,"

and whose presence urgesIshmaeltoleave fbr the sea.In Pferre(1852),

Symbolic meanings are superimposed on the actualsettings,Creating the

romantic cityscape that provides a backdrop to animmoralrelationship･

AlthoughonecanSenSe thatthe cityinquestionis NewYork,thereareftw

indicationsofthissaveforthevaguesuggestionsinthedescriptions,SuChas

Broadwayis``thegreatOrinocothoroughLhre"(269).3

Incomparisontothesetwonovels,thereisade丘niteshiftinthedescription

Ofthe cityinBartteby.Here Melvi11e's depiction ofthe cityis realistic･Itis

geographical1yand chronological1yspeci丘c.Alongwith actualplaces such as

CanalStreetandWal1Street,itmentions actualpoliticalevents suchasthe

abolishmentofChanCery.the electionof1849,andthe SamuelColtmurder

CaSe･Biographicalstudies revealthatin orderto create acharaCter,MeMlle

relied to agreat extent on his fhendwhowas alaw-COPier,and his elder

brother'so爪ceinWallStreet.4Yetthisstoryisrealisticnotonlydueto such

materialdetai1s,butalso on account ofMelvi11e's desire to recordLthe urban

VemaCularanditscustomthroughthenarrative･Bergmann'sGodiTltheStreet,

astudyofthenineteenth-CenturyVernaCular.inAmericanCitynovels,reVeals

that nicknames ofthe clerksin Bartleby,fbrinstance,are nOt randomly

Chosen,but they have meaningsin the contemporary NewYork slang･

Consideringthehctthattbeterm"Slang"itselfwas anovelphenomenon at

thattime,Melvi11e'sintentiontodepictthecityasbeginningtoformanidentity,

asocietyandavemacular,isinitselfaveryrealisticnotion;thisnotionwould

laterbefu1レrealizedbyAmericanrealistwdterssuchasMarkTwain･

Itshouldbenoted,however,thatthetranSitionfromaRomanticcitytoa

Realistic citycan also befoundin the urbangothic novels ffom the same

Period.ForexamPle,George Lippard's The9uakerCfty(1848)is aromantic

horTOrnOVel;thehctthatmostofitsactstakeplaceinthesymbolicMonkHal1,

Whichisanedinceofthreestoriesaboveandbelowtheground,SuggeStSthat

the realityinthe cityis accompanied bythe sameamOuntOfshadowand

mystery.However,itshouldalsobenotedthattbeMonkHal1islocatednextto

the printingfactory,anedi丘ce equallysymbolic ofthe realisticlandscape to

appear.WaltWhitmanisanOthercaseinpointofthistranSition.Whitman,Wbo

haslaterrecordedhisenthral1mentbythe"complicatedbusinessgenius【･･･)al1

thismighty,many-threadedwealthandindustry"ofWal1StreetinDeT7WCratfc

Vbtas(187l,pP16)and his otherjournalessays,wrOte his onlytemperanCe
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novelFb抽九Et)αnS(1842)inwhichheportraysNewYorkasasirAIcityof

Seduction.vice,anddegeneration-apOrtraitthatisconsiderablydifrtrentfrom

What hewouldlater depictinLeaues
Qf.Grass(1855),Whichis another

landmarkinthedemocraticNewYorklandscape.

juthoughthese novels embracethe realistic elementsthatreflectthe city

thatwasemergingatthetime,theirconceptionofthecityessential吋belongsto

theformergenerationofutbangOthicnovels.Bα正Leby,therefore,Standsoutof

its cohortforits modernity.Itachieves alargerthematic efftctthroughits

SettingratherthanthroughitsplotandcharaCterS,Whnefaithfuuypresenting
the urbanSCenewith clarityandfu11ness.Although thematicallythe story

addressestheufbanhorrorasthegothicnovelsdo,thequalityofhorrorthat

MeMlledepictsinthestorydepa^sftomthegothic,enteringtherealmofthe

PSyChological.

Inthatsense,thestrongestoveral1resonanCetOthisstoryisfoundnotin

Melvi11e's NewYorkstories,butinthe half-autObiographicalnovelRedburn,

especiallyin the mostmemorable chapterentitled"WhatRedburnSawin

Laucelott's-Hey."5In this chapterMelville narrateS the story ofRedburn's

desperateyetfutilestruggletosaveaqyingmotherandherchildrenwhomhe

encounterSOnaSidewakinLiverpool.meyareStarVingtodeath,COn8nedina

Ce11arOfan01dwarehouse.andinperftctindiLrtrenceofotherpeople･Inhis

Vainattemptsto savethem,ignorednotonlybytheothersbutalsobythe

Su句ectofhis charity,theprotagonistcomes face-tO-hcewiththeworld's

miseryandhisoⅥユPOWerlessness.Redbumrealizesfutilityofhisdesperateyet

uselessattemptstosavethedyingmotherandherchildren;itisinthissense

thatthe noveldepicts the protagonist's contemplation ofhumanity,its

powerlessness,hypocrisy,anddifnculty.

Notmanycriticsmentiontheconnectionbetweenthesetwoworks･butas

Franklinsuggests,Onthelevelofthestory's setting,this chapteris aproto-

Bartkby･Inthe丘gureofyoungRedburn,WeCanSeethelawyerinBartkby,

Who,OutOf山s"spasmodicpassions"(553)strugglestosavethescrivenerwho

in turn remainsimpenetrable bythelawyer,s humanistic concern･The

COntinuityofthesetwo storiesonthethematiclevelisalsoevidentffomthe

Biblicalreftrence-thestoryofAbelandCainasstruCture,thebookofJob･Or

asZlogarargueS,therepeatingimageofleprosy･mSisevidencethattosome

extent,withregardtocharaCterizationMelvi11e'sfocusisonthelawyerrather

thanOn the scrivener.Redburn's realizationthathis humanistic efrbrtonly

PrOlongsthevictim'ssu鮎ringoccurswithhisrealizationoftheemptinessand
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desertionofthelandscapeheis~in:

SurroundedaswearebythewantSandwoesofourft1low-men,andyet

giventofo1lowourownpleasures,regardlessoftheirpains,areWenOt

likepeoplesittingupwithacorpse,andmakingmerryinthehouseof

thedead?(204)

AmiserablestreetcomerinLiverpoolischosenastheappropriatelocusto

represent the powerlessness ofhumanity.Fromthe perspective ofMelvi11e's

lifblonginterestinphysiognomy,Litman.in The Cottageand theTemple,"

discussesMelville'ssymbolicuseofarChitectureasaneXampleofthewdter's

liftlonginteresttoexaminetheideathatisapparentintheoutlookofthings･

The sameideais applicable to Melville's symbolic/realisticlandscapes･

Therefbre,Melvi11e did not randomly select an urban street corner:this

landscapewas chosenas aliterarytoposthatwasbestsuitedtoexpresshis

metaphysicalconcernS.WallStreetinBarttebyserveSthe same purPOSe･The

lawyerCOntemplatesthelonesomenessofthescrivener,Whomheromanticizes

asthe"solespectatorofsolitude[…]asortofimmOCentandtranSformedMarius

broodingamOngtheruinsofCarthage"(554).Melvi1lelinkstheisolated瓜gure

Ofthe scrivenertothelocationheisin,ahdMelvi11e's depiction.oftheWal1-

Streetalmostreadsalmostasthoughitwerea:SequeltoRedbum:

Thinkofit･OfaSunday,Wal1-StreetisdesertedasPetra;andeverynight

Ofeverydayitisanemptiness.misbuildingtoo,Which ofweek-days

humswithindustryandlift,atnightfhllechoeswithsheervacanCy,and

al1throughSundayisforlorn.(554)

This passage againemphasizesthe sense ofdesertion･Usingtbebiblical

imageofPetratohigh1ightthehctthatprosperityisalwaysaccompaniedby

deathanddecay,Melvi11efoundinWal1Streettheperftctlocaletoexpresshis

COnCernS.meimage ofthe deserted streetsin two citiesis tied upwiththe

psychologicalhorrorofhumanindifftrenceand the egotismand hypocrisyof

thepetitbourgeoisgoodwi11thatcouldeventual1ykillotherpeople･

Wal1StreetinBarttebyisnotonlyMelvi11e'sobservationofaparticularCity

butofurban spacein general.Instead ofdepicting alabyrinthiancity of

degenerationandbrutalviolence,aSillustratedingothicnovels,Melvi11e has

Picked the cityscape as awayto describe alandscape thatis metaphorical1y
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reflective ofthe horrors ofthe modern world.Thus,Melville achieves a

tranSition丘･OmthegothichorTOrtOthepsychological,naturahstichorTOr･6

IfRedburn'sforlorn丘gureonthe deserted streeto鮎rsaglimpseintothe

CharaCterizationofthelawyer,an0therimportantaSPeCtOftbischaractercan

beseeninrelationtoanaCtualpersonwhorepresentsthecontemporarycity:

TnelateJohnJacobAstor,aPerSOnagelittlegiventopoeticenthusiasm,

hadno hesitationinpronouncingmynrstgrandpointtobe prudence;

mynext,method.Idonotspeakitinvadty,butsimplyrecordthehct,

thatIwas notunemployedinmyproftssionbythelateJohnJacob

Astor;anameWhich,Iadmit,Ilovetorepeat,forithatharoundedand

OfbicularSOundtoit,andringslikeuntobullion･Ⅰwillfi'eelyadd,thatI

WaSnOtinsensibletothelateJohnJacobAstor'sgoodopinion･(547)

JohnJacobAstor(1763-1848),the United States'丘rstmi11ionaire,made a

fortunethroughfur-tradingandrealestatespeculation.Hewaskn0wnforhis

desireto"buyeveryfootofland on theisland ofManhattan"(Spann208)･

AlreadyatthattimemostofMahhattanWaSnOthingbutanOpengrOund,he

envisioned thefuture expanSion ofthe cityandinvested heavilyin the area

WhichlatercametObekn0wnaStheMidtown.Astor'saspirationisevidenceto

thehctthatsincethebeginning,therewasaninseparableassociationbetween

powerandmoneyembeddedinManhattan'slandscape.Inthe eraofragged

individualism thatdeveloped duringtheJacksoniandemocracy,Astorsoon

CametOberegardedasalegendaqhero.Aself-mademanOfstrongwilland

ambition,hewascharacteristicforthecityatthedawnOfthegildedage･me

phenomenalgrow山ofManhattanWaSCauSedbypeoplepouringintothecity

打omtherestofthecountryandbeyond,tumingitintoabigmafketplace･It

WaSthisculturalen勇ronmentthatwasresponsiblefortheriseofcity丘ction,a
formOfpopularnovels thatbecameimmenselypopularinthe mid-Century

America.

Particularly prominent among these writers was HoratioAlger,Who,

throughaseries ofjuvenile丘ctionestablished adefiniteversionofthe New

York cityscape.Algerused the sameformulainvirtual1yallofhis"rags-tO-

riches"stories.ThestoryrevoIvesarOundapoorbuthonestherowhodevelops

into a socially respectable person with the help from an older,SOCially

establishedmalecharaCter･meheroishlselyaccusedofacrimehehasnot
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COmmitted･butislaterexoneratedandadvanCeSintheworld･Consequently,

theAlgerheroeshavecertaincommOnfeatures:(1)th甲eXerCisethepowerof

wi11,(2)theyevoIvebychangingproftssionand socialstatus,and(3)their

SOCialpositionsarephysicalbrrepresentedinthecity'sgeography.7
Ra9gedDfck,abest-Sellerthat sold300,000copiesin the nineteenth

Century,is theAlgerarChetype,and perhapsthebestofits kind.Ittellsthe

StOryOf"Ragged"Dick,aSmartandaspiringhomelessbootblackboy.With

SOmehaphazardhelpfromwealthymalestrangerS,hestartStOdisciplineand

educatehimself･Finally,hebecomes aclerkinacountinghouseonPear1

Street,andchangeShisnametORichardHunter,Esquire.

me nameofAstoris symbolica11ymentioned atthepivotalpointofthis

StOry･InChapterSix,DickmeetsFrankWhitneyandoLrtrsFrankawhirlwind

tourofthecity･Tbisrichcountryboywhose sophisticatedmannerSinspire

Dicktochangehislifeisstayingat■the"AstorManSion･∵mischapter,titled

"UpBroadwaytoMadisonSquare."containsavividdescriptionofthecity,tO

the extentthatthenovelservedasasortoftourguide.8Itexplainsthegrid

SyStemOfthecity･Showshm?uSedificessuchasBarnumMuseumandmnity
Church,and tours CentralPark,Whichis･Sti11under construCtion.Allthese

detai1seducatethereaderabouttheeconomical1andscapeofthecity:

Tbird Avenueis a broad street,butinthe charaCter Ofits housesand

StOreSitis quiteinferiorto Broadway,thoughbetterthanSOme Ofthe

avenuesfurthereast･FifthAvenue,aSmOStOfmyreadersalreadyknow,

is the finest streetin the city,beinglined with splendid private

residences,OCCupiedbythewealthiestclasses.(43)

As Dick ascends the socialladder,he movesfrom his"box-hotel"in Five

PointstoadingytenementapartmentonMottStreet;theendofthenovelsees

himmovingoutbecausenowhe"cana肋rdtoleave"andhe･･shal11iketolive

in anicerquarterinthe city"(132)･Itisimplied herethathisjoke thathe

Shines shoesto paythe rentforhis"manShunup on FifthAvenoo"(4)wi11

becomearealityinthefuture.

Ⅰwi11reftrtothislandscapeas theAlger/AstorNewYork.Itpresentsthe

Cityasitwas-dividedbetweenthe poorandwealthy,and tbe fantasyAlger

novelsprovideisthepossibilityofupwardsocialmovement.Thisisrepresented

inthecityasphysicalmov?mentandactualgeography･SimilartOMelvi1le'suse

Ofgeography,herealso,thelandscapeisinseparablefromtheidea.Itisthis
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1andscapethatBα止Iebyemergesffom,andisrespondingto.9

Thelawyer,althoughhepresentshimselfincormectionwithAstor,is not

rea11y an aggressive entrepreneur･Heis a"saft"man;01d,and although

a鮎ctedbytheeconomiccollapseof1837,Stil1well-0ffbecausehemaintainsa

``snug"businesswithwealthycustomers.mischaracterisconceivedasaman

whoismarginalto,bJtnotdetached一打om,thecityasthemarketplace.TYle

lawyer's pronle potentia11y coincideiwith the readership ofPutTlam's,the

magazine thattbis storywas publishedin･Heiswi11ingto adoptyoungand

hopefu1individuals,just as he has donewith his
omceboy.GingerNut,"a

PrOmisinglad"(547).Inthis story.hisAlger-1ikeworkethicandbenevolence

areplacedinadialoguewithBartleby,theanti-Algerhero･

ThelawyerCategOrizeshis employeesinthesamema皿eraSheclassines

himself･Hebeginswith"1aw-COpyistorscriveners":

TYlenatureOfmyavocationsforthelasttbirtyyearshasbroughtmeinto

morethanOrdinarycontactwith whatwould seemaninterestingand

SOmeWhatsingularSetOfmen,OfwhomasyetnothingthatIknowofhas

everbeenwdtten:-Imeanthelaw-COpyistsorscriveners.(546)

These characters are represented as difftrent`types"with different

temperamentSandabilities.WhenthelawyerincludedBartlebyinhisofnce,he

believedthat Bartleby"mightoperatebenenciallyupon theflightytemper of

Turkeyand the丘ery one ofNippers"(549);thus,he considered the overall

harmony ofallhuman types at his omce.It should be noted that at the

beginningofthe storymentioned above,thelawyerCantalkaboutBa止1eby

rathercalmlyjustbecausethestoryisnarratedinretrospect.Bartlebyremains

the"unaccountablescrivener"(553)throughoutthestory,butnowheisdead

andsa氏1ycategorizedas"thedeadscrivener."Throughoutthenovel,thelawyer

andotherpeopletrytopersuadeBartlebytorevealhisidentity,OrtOaCquire

Onebygettingajob.However,Bartlebyprefersnottomakethisrevelation･

SinceBartlebyrefusestoinQOrPOrateatyPe,hispassivenessescalatestothe

POintofaggressivenessthatitthreatenstheotbercharaCterS:

¢Iwouldprefernotto."

"You walnot?"

-Ip頑rnot."(552)
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Itshouldbenotedthattheword"wi11"isstressedbyMelvi11einthisfamous

dialogue,withwhichBartlebybeginshis sweepingdenial.Onreceivinga

responseftomBaJtleby,thelawyerattemptStObelievethatBartlebyis"aman

Ofpreference"ratherthanOfwi11･However,thelatterdisavowsanyformOfwi11

thatmightchangethepresentstatus.AsDillinghamCOnCiselyputsit,When

askedtodosomethingatdi鮎rentpointsinthena汀ative,Bartlebyadamantly

insistsuponbeing"(1)unchanging(2)uncon丘ned(3)unpa止icular(4)de丘nite

and(5)stationaq''(43).Bartlebyoperatesupontheintentionalrefusalofthe

powerofwi11.

As an Alger hero disciplines himselfand aims fbr faster,richer.and

ultimatebrbetterliftsty1e.Bartlebyacceleratesintheoppositedirection.At丘rst,
Bartleby atleast does hisjob.but he gradually begins to refuse his

responsibilitiesandhisnecessities,Onebyone･Atonepointthelawyerrealizes

thatBartlebyhasnoinputsofanysort(554):

HeneverspokebuttoanSWer[…】Ihadneverseenhimreading【…】he

nevervisitedanyrefectoryoreatinghouse[...)heneverdrankbeerortea

andcofrte(...】heneverwentanywhereinparticular[…】neverwentout

forawalk【…】hehaddeclinedtellingwhohewas,OrWhencehecame,Or

Whetherhe･hadanyrelativesintheworld【…】henevercomplainedofill

health.(554)

Melville stresses the smothering sense ofcon丘nementcreated by Bartleby's

escalatingpassivitybymaking concepts materializeinthelandscape.Ideas

introducedinthestorybegintotakeaphysicalform.ForinstanCe,"theWai1"

mentionedinthename Ofthe streetappears asthedeskwal1thatseparateS

Bartleby's deskin thelawyer's omce,and the丘nally,the prisonwallofthe

Tbmbs.

WheneverthreatenedbyBartleby'saggressiveimmobility,thelawyertriesto

resort to physicalactionand movementto resolve the tension,reVealingthe

desirethatisatthecoreofanAlgercharaCter.ThelawyerbeginsanSWeringthe

questiononbehalfofthescrivener(555).Hepleadswitbthescrivenertomove

andalsoagreestopayformovingexpenses(555)･UponrefusalfromBartleby,

thelawyerdecidestomovehimself:

Sincehewi11notquitme,Imustquithim･Ⅰwi11changemyOmCeS;Ⅰwi11

move elsewhere;andgive himfairnotice,thatifI丘ndhimonmynew
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PremisesIwi11thenproceedagainsthimasacommontrespasser･(611)

Thisis suchanirrationaldecisionmadewith a sense offtarfbrBa止Ieby,s

immobility･Thelawyeris compelled to compensateforBa止1eby'simmobility

with his ownmObility･As aresult,in response to the strongerrefusalon

Bartleby's part,thelawyer's reaction becomes even stronger and more

irrationalthanbefore:

IanSWerednothing;bute飴ctual1ydodgingeveryonebythesuddermess

andrapidityofrnyflight,ruShedfromthebuilding,ranupWall-Street

towardsBroadway,andjumpingintothe丘rstomibuswassoonremoved

h'OmPurSuit.【…】foraftwdaysIdroveabouttheupperpartOfthetoⅥm

and throughthe suburbs,inmyrockaway;CrOSSed overtoJerseyCity

andHoboken,andpaidfugitivevisitstoManIlattanVilleandAstoria.In

hctIalmostlivedinmyrockawayforthetime.(613)

With a sudden and rapidflight,thelawyer heads toward the city andits

vicinity,tO regain asense
ofmovement.The trip toAstoriaishis attemptto

escapeandstayawayffomthecontaminatedisland;itisalsoapilgrimageto

theplacethatbearstheentrepreneur'sname.

In contrast to Bartlebywhois created as an anti-Algercharacter,the

lawyer's character as anAlgercharacterbecomes apparent.Through the

lawyer'smovement,Bartlebycastslightontheemerginglandscapeofmodern

NewYork City,Capitalisticandbourgeois,Whichwi11beforegroundedinthe

COntemPOraryPOPularliterature･Seenftomthelawyer'spointofview,Bartleby

isHermanMelvi11e'smostthoroughcontemplationofNewYorkCity1andscape･

mewdterattemptstorespondtotheemergingcityscape,andatthesametime

usesitasatoposadequatetorepresenttheufbanSOlitudeandabandonment.

Inthisway,amOreCOmPlexunderstandingofMelvi11e'scityscapeenablesusto

recognizeagreaterdegreeofintricacyandrichnessinhistales･

Ⅳotes

IPuhαm's加ゎnfMリMq9αZ血e2.11(Nov.1853),546-57;2.12(Dec.1853),609-15.

Subsequent quotes are ffom this edition･Furtherin this essay Bart!ebywi11be

italicizedwhenitrepresentsthetitle,tOdistinguishitftomthecharaCter.
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"Bartleby.theScrivener:AStoryofWall-Street"

2

9uoted ffom aletterto NathanielHawthorne,1851."TheWhaleis onlyhalf

throughthe press;for,Weahedwiththelongdelays ofthe printers,and disgusted

withtheheatanddustoftheBabylonishbrick-klinofNewYork,Icamebacktothe

COuntrytOftelthegrass,andendthebookrecliningonit,ifImay."Fordiscussionof

Melvi11e's useofcityimagein relationtothe traditioninAmericanliterature of

PaStOralandcity,SeeKelley's"ProudCity,ProudestTown"(1-16).

3Inthe Hendricks House
edition(1949)ofPierre,HenryA.Murrayprovides

a

detai1ed coordination ofthe placesmentionedinthe noveltothe actualNewYork

neighborhoods.
4

ForareadingofBartlebyinrelationtoMelvi11e'shmilyand the contemporary

POliticalsituation,SeeRogin,eSPeCial1y192-201.
5

AnotherstorythatmaybeconsideredasacompanionpleCetOBartlebyis"Cook-

A-Doodle-Doo!"publishedin the Decemberissue ofHaTPer'sMoTlttlly(1851).For

furtherdiscussiononthisstory,SeeDillingham.19-22.
6

An0therimportanttOPOSisundoubtedlyⅧeDeadLetterOmceatWashington''

(614),WhereBartlebywasaclerk.memodern-dayequivalentofsuchanurbanair-

POCketwould be represented by someonelike the newspaper delivery man,an

importanttOPOSOftheJapaneSenOVelsinthe90s.

7

ThissenseofgeographybecameaStrOngtraditionintheAmericanimagination･To

SOmeeXtent,ithasalsohelpedtocreatetheomcialimageofNewYork丘-Omthelate

nineteenthcenturytotheear1ytwentiethcentury.ItsimpactontheAmericanrealist

novel,in particular,is significant.Theodore Dreiserand EdithWharton are two

examplesofauthorswhosenovelsuseBroadwayandFifthAvenuetodemonstratethe

SOCialascent/descentoftheircharaCterS.
8

Thiswas actua11ythe partOfintended use;allegedly,alarge number ofmid-

WeStern boysimmigrated to the city after reading the Alger novels･Literary

representationsofthisphenomenonincludeErneStHemingway'sNickAdamS･
9

AsshownbyHanSBergmam'sstudy,themostdirectbrsourceofBartlebyisthe

genreofpopularWdtingcal1ed''NewYorkStories''(149-57).meseareStOrieswdtten

forthemiddle-ClassreadershiplnOrdertodecreasetheirftarofnewu血iliarhces

inthecity.Bartlebywaswrittenasaresponsetothisgenre･inthesameWayaSPfeTTe

isplacedinadialoguewiththehmibrnovelsofthetime,SuChasF封1nyFern'sRutll

EhLl(1855)orSusanWamer's771eⅥ巧de,Ⅵ巧deWbrld(1851).However,Sincethefocus

Ofmystudyistoexaminethepeculiarcultural1andscapeofNewYorkCitythatbred

theseworks,Ihave chosen theAlger stories that originated ffom the NewYork

Stories,therebyelucidatingtheuseofgeography･
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