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Frank KermOde has reftrred to RaymOnd Carver'swork as a"nction so

Spareinmannerthatittakestimebeforeonerealizedhowcompletelyawhole

Cultureandawholemoralconditionarebeingrepresentedbyeventhemost

Seeminglyslightsketchサ(5)･This succinctstatement correctlydescribes the

distinctivecharaCteristicsofCarver'sworks.CarverOftenfocusesonveryslight

aspects ofhuman1iLt,eSpeCial1yonsubtleunhtendedmovements ofhuman

bodies･Inhisworks,betrayalsofbodiesarereCurTentbTdepicted;bodiesresist

their owners'wi11,getting out ofcontrol.Such a movement ofthe body

SOmetimes appearSaSanuneXpeCtedvi01ence.aninsuppressibleappetite,an

uncQntrOllablesexualimpulse,anaddiction,aSlipofthetongueandsoon.At

Othertimes,itappearSaSamOreminorsymptOmSuChasshivering,headache

andfbver･Forexample.in"Fat/ahtmanisnotabletostopeating,Saying,"If

Wehadourchoice,nO.Butthereisnochoice"(Ⅵ職IYbuPlectseBe9uiet,Please?

7)･In"What'sinAlaskar,awifb smokingmarijuanainadvertentlycal1s her

husband'sfhend"honey,"whichrevealsthatsheishavinganaLrairwithhim.

In"PutYourselfinMyShoes,"theprotagonistburstsintolaughterwhilean01d

COuple are seriouslytalking abouttheirstory.In Tellthe WomenWeAre

Going,"amanmeetSgirlsonapicnicandsuddenlyhitsthemontheheadwith

a rockwithout anyclearmOtive･In-Menudo.竹thereis also animpressive

SCene:"Sudde山yIbegantOShake･FirstmyhandsbegantOShake,andthen

myarmSand shoulders,tOO.Myteeth started to chatter.Icouldn't hold the

glass"(Ⅵ肋eTt?I'mCa揖TTg伽m467).In"Boxes,"the protagonist,COVeringhis

facewithhishands,1eanSforwardinthechairandca皿OtmOVeWhilehiswi飴

andmotherare qua汀eling･We canfindmore examplesinhis otherwritings

SuCh as essays,pOemSand so on･1Consideringthese examPles,We CanSay

thatCarverhadagreatcuriosityaboutsuchbetrayalsofbodiesthroughouthis

Career･Thephrase"Idon'tknowwhy"-OneOfthemosttypicalremarksinhis

StOries-prObably represents the characters'sentiments about those

u血tentionalmovementsoftheirbodies.
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Inthisessay,Iwi11focusononetypeofunintendedbodilymovementofthe

Characters･Bycloselyreadingavery short story"WhatDoYou Doin San

FranCisco?"Ⅰwi1lclarifywhatthose"bodylanguageS"coveytousandhowthey

aredelivered,WhichinmyviewareClosebTrelatedtotheissueofgenderthat

Critics have paidlittle attention toin Carver Studies･FollowingKermOde's

WOrds,Iwouldsaythatmymaingoalistomake"awholecultureandawhole

moralcondition‥･repreSentedbyeventhemostseeminglyslightsketch"in

his texts morevisible,tO tranSlatetbemintoamorecommOn,understandable

language.

Can/erandGender

Beforereadingthestory,itwouldbehelpfu1tomakeabriefsurveyOfthe

COmmOn ftatures seenin the relatively disapprovingcriticisms ofCarver's

works,ふichwi11paradoxical1ycastalightonthedistinctivecharaCteristicof
hisworks･Hisuniqueattachmenttodescribingtheslight,Ordinaryissuesin

everydaylife has sometimesinvited unfavorable criticisms;indeed,the

reputationofhisworksseemstohavegreatlydependedonhowtoconsiderthis

idiosyncrasy･Forexample,FrankLentricchia,While praising RalphWaldo

Emerson.Henry David Thoreau,MarkTwain,Thomas Pynchon and Don

DeLilloas"themainliteraryline"(4)ofAmericanWdters,argueSOnthetrendof

the1980'sAmericanliterature:"the comfbrts ofstability require aminor,

apolitical,domestic丘ctionofthetriumphsandagoniesofautonomousprivate

individualsoperatingin■theprivatesector'ofRaymOndCarverandAmeTyler,

themodestyofsmal1,gOOdthings"(2-3).AlanWildealsoargueSthatCarver's

PrOtagOnistsin apredicament often"demonstrate a terribleblankness that

SuSPendstheactivitiesoftheselfand,eXCePtinfhntasyorvi01ence,betraysits

efftctivelackofcontrol"(112).JohnW.Aldridgesimilar1yargueSthat"【e)xcept

for the shroud ofchronic dispiritedness that hangs over them,"Carver's

CharaCterS"donotseemresponsivetomuchofapything"(52).Itissigru丘cant

thatthereisanObvious similaJitybetweentheseargumentS･Ingeneral,they

SeemtOperSistinsuperncialreadingsofthetexts;theyinterpretwhatthetexts

tellliterallywithoutpayingmuchattentiontowhattheyimply･Whatismore

importanthereis,however,thatthosecriticsseemtoconnectthelackofself-

COntrOlandthe completepassivitywhichtheythinkare Seeninmanyofhis

CharaCterS,directlywitbtheirlowestimationofhisworks.
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IntermSOfgenderstudies,however,SuChananti-CarverCriticism･ina

sense,COrreCtlypointsoutadistinctivecharacteristicofhisworks･Ithas

arguedthathischaractersareoftenlackingintheabilitytochangetheir

circumstanCeSforthemselves.Thiscomplete"passivity"istheveryqualitythat

haslongbeenconsideredtobeagenericnatureofwomenintheconventional

viewofgender･Itisalsonoteworthythattheword"domestic"Lentricchiauses

isaterminologythathasbeenusedtodistinguishtheliteraturecreatedby

ftmalewriters丘om the"mainstream"ofAmerican1iteraturebymalewriters･

Consideringal1this,WemaySaythatCarver,stextscontainsomehctorsthat

repelrelativelyconservativemalecriticsandunsettletheirtraditionalviewof

genderrolesofmenandwomen･Inotherwords･theexchangeOfconventional

gendermodels-the"ftmidnity"ofthemalecharactersandthe"masculinity"of

thefヒmalecharaCterS-describedinmarwofhisworksmayhavebeenoneof

themainhctorsforitsunpopularityamOngSeVeralcritics･Indeed,ftwcritics

havepaidattentiontothehctthatseveralofhisstoriesarewrittenftom

women'spointofview2andCaⅣerhimselfalsosaysthatsuccessinacquiringa

pointofviewofawomanisagreatachievementforhimasawdter･3Thefemale

charaCterSinhisworksarenOtneCeSSari1ydeprivedofthepowertochange

theirdimcultsituations.Rather,thosewhodonothavethepowertoaltertheir

circumstanCeSnOrtheabilitytodecidewhattodotoimprovetheirsituations

are,inmanycases,malecharaCterS,aSmrkNessethasalreadypointedout

(Nesset51).Inshort,thosecriticswhodenouncehisworksastoodetermirdstic

andpessimisticoftenseemtohavepaidtoomuchattentiontothepassivityand

powerlessnessofthemalecharaCterSwithoutgivinganyCOnSiderationtothe

activityandpowerfulnessoftheftmalecharaCterS･Inthissense,itcouldbe

saidthattheconventionalviewofgenderisunderminedinseveral▲Ofhisworks;

indeed,hisviewofmale-ftmalerelationseemstohavesomethingcommonwith

thefemirdstmovement,WhichbegantOriseinthe1960swhenCaLrVerStarted

hiscareerasaproftssionalwdter･Ofcourse･IdonotmeanbythisthatCaⅣer

appliedftministtheorydirectbTtOhisprocessofwdtingstories;herepeatedly

saidthathedidnotlikeanykindoftheory.However,hisinsightintomale-

ftmalerelationspresumablybasedonhisprivateexperiencesisakintothe

contemporaTyideathatmanyissuesconcemingsexualityandgenderarenot

naturalbutideological･In this sense,he mayhave been among the

contemporarywriterswhohcedadrasticallychangingsocietywherethe

traditionalmale-ftmale relationshipswerebeingr句ectedandthealternative

beingurgentlysearChedfor･4Itisfromthisperspectivethatwecanunderstand
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theessenceoftheworkwewi11read.

ReadingEyes'Movementsin"WhatDoYouDoinSanFranciscor

In``What Do You Doin San Franciscor we witness various kinds of

movement,Whetherconscious orunconscious,Ofeyes described･This story,

Which has notbeen discussed bymany scholarsand critics,SeemS at丘rst

glanCe eXCePtionalamongCarver'sworksinthatthevenueforthe storyis

SPeCi丘edattherealtoⅥmArcata5innorthernCalifbmiaandthebackgroundof

thenarTatOrismentionedmoreclearけthaninmostofhisworks.Inmyview,

however,thisstoryisoneofthemostimportantOneSamOnghisworksinthat

itcontainsadeepinsightintothecomplexissueofgenderandthecomplicated

relationshipbetweentheactsofseeingandmale-femalepowerrelations.6When

thena汀atOr,apOStmannamedHenryRobinson,丘ndsanarticlewithapicture

OfayoungmanWhohasbeenarTeStedforkillinghisw脆andherboy血end,he

thinksofamysteriousyoungmanCalledMarStOnWhohadstayedwithhiswife

(orlover)andchildreninthetownbrieflyinthesummerbefore.Heexplainsthe

reasonwhythepictureremindshimofthecouple.Hesays:``Itwasn'tthesame

man,Ofcourse,thoughtherewas alikenessbecause ofthe beard･Butthe

Situationwas close enoughtogetme thinking"(W"111)･Thus,hebegins

rememberingand narratingthe circumstanCeS Ofthe hmilyofwhichhehad

Caughtaglimpseffomtheoutsidewhenhedeliveredmai1sandalsoreftrsto
thegossiponthemwhichpeopleinthetownhadexchanged.Heinfers丘■Omthe

evidencehecollectedonhisdeliveryroutethatMarStOn'swife(orlovef)1efthim

foranOtherman,takingthechildrenwithher.Intheend,MarStOndisappears

Onedayleavingnofurtherinformation.

The narrative structure ofthe storyis similarto,fbrinstance,thatof

Wi11iamFaulkner'shmousshortstory"ARoseforEmily,''inwhichthepeople

OfthetoⅥ1PeePintoabighousewhereaneCCentricwoman,MissEm山y,1ives,

and gossip aboutherbehavior.Thevoyeuristic desire70fthetoⅥlpeOPle to

keepundersurvei11anCethosewhovi01atethemoralcodesofthecommunityis

describedinboth stories.Indeed,thereare severalpieces ofevidencewhich

indicate that"San Francisco''mightbe directlyinfluencedby"Emily･''For

example,In"Emily"thereis apassageasfo1lows:"When thetowngOtfree

postaldelivery.MissEmilyalonerefusedtoletthemhstenthemetalnumbers

above herdoorand attach amai1boxtoit"(128).Ithas alreadybeen pointed

Out thatherrefusaltoleta mai1boxbe触ed to herhouseimpliesanaCt Of
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resistanCeOnherpartagainstthepublicauth0rityrepresentedbythemodern

postalservicewhichinvades herprivate territory･8In仙San Francisco"the

narTatOr'soccupationispreciselythatofthemai1manWho serveSthepublic

authority.We can also see animportant para11elbetween the narrator's

repeatedadviceforMarstontoreplacetheoldnameplatewithhisoⅥ10rtOget

ajobandthetoⅥlpeOPle'spersistentinterftrencewithMissEmily･Moreover.

thetwostoriesdevelopinthesamedirection;inboth,theloversofthecentral

Characters-Marston'slover and Miss Emily's-disappearleavinglittle

informationbehind.Itis also noteworthy that the propsimportanttO the

developmentofthestoriesarealsoverysimilar.9

Myaimis,Ofcourse,nOttOSimpけCOuntuPthecoincidencesbetweenthe

twostories.Moreimportantisthedi鮎rencebetweentheminthenatureofthe

narrator.In"Emily"the anonymityofthe narrating"we"underlines the

existenceofthepublicmoralityofthetown,Whichmakesasharpcontrastwith

the eccentricityofEmily's privatelift.Asaresult,the conflictbetweenthe

publicandthe private comesto theforeground.Onthe otherhand,in"San

FranCisco"thereisanarrativedevicetodirectreaders'attentionnotonbrtothe

privateliLtoftheyoungCOuPlebutalsothatofthena汀atOrWhoat丘rstglanCe

SeemStOrePreSentthemoralcodesofthecommurdty.whichgives.asenseof

uncertaintytothena汀ativeitse比Moreover,■thisdiLrtrenceal苧01eadstothe

dissimilarityintheendingbetweenthesetwostories･IntheformeraShocking

"hct"thatEmibrkeptconcealingthedeadbodyofherloversheki11edinher

roomandsleptbyforalongtimeisrevealed.whileinthelatterneitherthe

narrator nor the readers can determine whether or not the young man

mentionedinthenewspaperaJticleis山real1y竹MarStOnhimself･Criticshave

Offtreddi飴rentarguments abouttheambiguousnatureofthenarrative･For

examPle,RandolphPaulRarwonboldlyproposesthepossibilitythatMarStOn

murderedhisloverandchildren.100ntheotherhand,A止burF.Betbeatakesa

di鮎rentstandpointthoughheeventualbrsuggeststhepossibilityofMarStOn's

beingamurderer.Headoptstheideaof"unreliableauthor"andexa工ninesthe

narrativestruCtureOfthisstoryindetai1,focusinglessonMarstonthanOnthe

narrator'simmerWOrkings.Inthisrespect,myreadingisclosetoBethea's,Since

myconcernisnotindeterminingwhetherMarStOnisacriⅡ血alornotbutin

BguringoutthenatureofRobinson'suncertainnarrativeitself･Myargument

hereisthatthisworkisnotastoryofayoungmanbutastoryofamiddle-

agedpostman･Thepointiswhythenarratoralwayspersistsinna汀atinghis

memoryofayoungCOuPlewhostayedforonlyacoupleofweeksinthetoⅥma
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yearbeforeandexchangedfbwwordswithhim･Intheopening,thenarrator

StateS:1もishasnothingtodowithme･It'saboutayoungcouplewiththree

Childrenwhomovedintoahouseonmyroutethe丘rstoflastsummer"(111).

He goes on talking andintroduces himselfin a seemingly casualmanner.

However,aS Betheapoints out,thisintroduction seems tobe"absurdlyself-

delusional"(25),Sinceitisinno time revealed that the postman has been

"divorced twentyyearS,"and"has two children"he hasn't"seen almostthat

long"(111)･Inshort,theprobablereasonwhythenarTatOrisobsessedwiththe

memoryoftheyoungmanandmaintainssomesympathytowardhimisthathe

had a similarexperience:he"was also desertedbyhislover"(Bethea25)･

merefore,WeShouldnottakethe丘rstpassage,1≠ishasnothingtodowith

me."athcevalue.Rather,WeShouldcatchtheimpliedmeamingofthem.Tbe

messageis,PrObabbr,that"this has abtto dowithme/forotherwisethere

WOuldbenonecessityforhimtogivesuchanotice.

He proceedswithhis self-introduction,mentioninghis beliefin"work":"I

believe,tOO,in the value ofwork-the harder the better.A man whoisn't

WOrklnghasgottoomuchtimeonhishands,tOOmuChtimetodwellonhimself

andhisproblems"(111)･Thispassagealsodropsahintabouttheclimaxofthe

StOry･HerecurrentlyattemptsinthecourseofthestorytoencourageMarStOn

tohavesomejob.EventualbT,hespeakstoMarStOna丘erhisloverandchildren

havelefthim･Hecal1s outtohim,"She'snogood,boy.Icouldtellthatthe

minuteIsawher･W吋donttyouforgether?Whathaveyougotagainstwork?It

WaSWOrk,dayandnight,WOrkthatgavemeoblivionwhenIwasinyourshoes

andtherewasawarOnWhereIwas‥."(120).Judgingfromal1thesepoints,

We Can understand the reasonwhyherepeatedly emphasized山thevalue of

WOrk"andalsoencouragedMa止SOntOWOrk:hehasbeentryingtoforgethis

wifewholefthimtwentyyearSagObyoccupyinghimselfwithhardwork.Inthis

respect,Betheajustlypointsoutthat"whereassomeCaⅣerCharaCterStumtO

alcoholorillicitdrugS,Robinsondesensitizeshimselfwithwork"(25).Afteral1,

the narrator speaks those words to encourage not only Marstonbut also

himself･Inshort,MarStOnisthenarrator'sdouble:Whatheusedtobetwenty

yearSagO･ItisforthisreasonthatthenarratOrftelssympathytowardMarStOn.

However,hisattempttohelphimdoesnotsucceed;hedoesnot"knowwhatto

SayeXaCtly"(119).Itisnaturalthatheis unabletothinkof釘IyenCOuraging

WOrds,SincehehasrepressedhisownSufftringandrefusedtoarticulateitby

immersinghimselfinwork.Hisfai1ureismostclearlydescribedinthefo1lowing

passage:"･‥Imadeupmymindtosaysomething･What,Ididn'tknowyet,
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butIwasgoingtosaysomething,Sure….WhenIgottohim,hesuddenly

tumed onmeand therewassuch alookonhishceitftozethewordsinmy

mouth"(119).InthisscenethenarTatOrSeemStObechal1engedabouthisfaith

inworkbyhismirTOrimage;inotherwords,heisbeingaccusedofhisself-

deceitbyhisdouble.

HedescribesthelastmomenthesawMarStOnintbisway:

Hewasstadngpastme,OVerme,yOumightsay,OVertherooftopsand

thetrees,SOuth.Hejustkeptsta血gevenafterI'dcomeevenwiththe

houseand moved on downthe sidewalk.Ilooked back.Icould see him

Stillthereatthewindow.Tbefeelingwassostrong,IhadtoturnarOund

andlookformyselfinthe same directionhewas.But,aSyOumight

guess,Ididn'tseeanythingexceptthesameoldtimber,mOuntains,Sky･

(121)

menarratorseesthatMarStOnSeemStObestaringattheskyinadeepsense

Ofloss.Atthatmoment,feelingsomething"strong,"he"hadto"tumaround

andlookin the same direction.This unconscious actindicates that he

involuntarilyidentineshimselfwithMarStOn･Atthe sametime,however･he

unconsciouslyrefusestoadmitthehctthathefbelsempathyforhim･Sinceif

hediditwouldnecessari1ymeanthatheadmitshisfrai1ty･misisthereason

Why heinsists that he"didn't see anythingexcept the same old timber,

mountains,Sky/Bythisstatement,heseemstobetryingtodenythathefe11

into a similaremOtionalstate to Marston's.Thus,On the one hand he ftels

empathytowardMarStOn,butontheotherhandhedeniesthatempathy･nis

OSCi11ationinhismindaddsfurthercomplicationtohiswarpednarrative･Itis

noteworthythatthenarTatOrShowsaslighthesitationinrecountingthescene

byinsertingtwophrasesbetweendescriptivepassages:"yOumightsay"and"as

youmightguess.てInthisscene,infact,itisnotclearWhetherornotMarStOn

WaSreal1ystaringtothe"south"wherethenarratorsupposesMarston'slover

and childrenlive.Itis actual1ythenarratorhimselfwho"says"MarStOnWaS

Staring"overtherooftopsandthetrees,SOuth";in0therwords,itishewho

SuppOSeSMarstonmusthavebeengazinginthatdirectionwhilethinkingofhis

loverand children.Consequently,he ca上皿Othelp adding"youmightsay"to

obscure his e】dstence as the narratorofthis scenebecause he doesn'twanttO

admithimselftobeamanWhohassuchasentimentalfteling.Thesamething

Canbesaidaboutthephrase"asyoumightguess･"Thenarratordoesnotwant
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to admithewas moved bysuchanemOtion to seeinthe same direction as

Marstondid･merefore.byinsertingthephrase"asyoumightguess,"hetries

to emphasize that heis ofcourse not a sensitive man1ike Marston,that he

lookedupattheskybecausehejustwantedtoconfirmthattheskylookedjust

likeanormalskytohiseyes.

TheDesiretoSee

IthasbecomeclearWhythena汀atOrfeels sympathytowardMarston:he

bearSSuChanemOtionbecausehehashadsimilareXPeriences･Likewise,his

Selfldeceptionisalsocomprehensibleasakindofdefensemechanismbywhich

heprotectshisidentity･However,thereisanOtherquestionleft.Whatrestrains

himffom expressing his pain?Canwe attributeitonlyto hisindividual

CharaCter?Myinteresthereisinideologicalaspectsoftherelationshipbetween

menandwomen･Iwouldassumethatwhatforbidshimtoexpresshispainis

theideologYOfmasculinityinternalizedinhim.Indeed,al1throughthestoryit

isclearlyshownthatheisboundbythetraditionalgenderview.WecanSeethe

existence ofsexismin his unconscious,Whichis revealedin the factthat he

Ca11sthe'yOungmanOfthecouplebyhisfhmibTname,"MarStOn,"buttheyoung

WOmanJuStaS"tbewoman."nlisalsomakesitclearthathehasatraditional

ideaofmale-ftmalerelationsbasedonthemarriagesystem.

The narratorrepeatedlyreftrs to his hostilitytoward"thewoman."For

example,hementionsadisagreeableimpressionhegotftomwhenhesawher

forthe丘rsttime･Hesayshe仙ftltalittleawkward"atthattimeandhe仙always

found"himself"ftelingawkward''thefewtimes he"wasarOundthiswoman''

thoughhedoesnot"knowwhy:'addingthat"itwasoneofthethingshelped
turnhim againstherfrom the nrst"(113).Althoughheisnot aware ofthe

reasonwhyhe"ftlt awkward"when he"was around thiswoman:'yetthe

passageprecedingthisstatementclear1yshowsit.

TheyoungmanWaSOutintheyardbehindthetrai1erandshewasjust

COmingoutthefrontdoorwithacigaretteinhermouth,Weahngatight

PairofwhitejeanSandaman'swhiteundershirt.Shestoppedwhenshe

SaWmeand she stoodwatchingme come downthewalk･Islowed up

WhenIcameeVenwitbtheirboxandnoddedintheirdirection.(112)

Thelikelyreasonis thathewas seenandwatchedbythewoman;hereyes
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WatChinghimjeopardize his superi0rityasthe spectatoroverher,unSettling

the conventionalgenderdichotomybetweenmen asthe su句ecttolookand

WOmenaStheo句ecttobelookedat.Wecanalsofindotherscenesinwhich
the desireto seeandtheftarOfbeingseenare Closelyintermingledinthe

narrator's mind･Among them the most symptOmaticis the sceneinwhich

RobinsonentersMarStOn'shousetocollectthepostagedueand,Whilewaiting

forsomeonetoappear.he丘nds"apaintingstoodonaneaSelcoveredoverwith

asheet廿(118)onwhichshehasapparentlybeenworking.He"eyedtheeasel,"

and the moment heis"about to sidle over and raise the sheet"(118),the

WOmanappearS atthe hal1way.We canunderstand thisvoyeuristic actas a

Signofhisftarthathedoesnotknowwhatsheseesandofhisdesiretosecure

hissafepositionasaspectatorwhocanSeewithoutbeingseenandrecoverhis

SuPeri0rity,Whichwasoncethreatenedbyhergaze.Tbefactthatheftltshe

looked"notatal1丘iendly"(118)tohimwhensheappearedshowsthatbehind

hislittleactliessuchacomplexinnerworking.Althoughhedoesnotreftrto

howhis own demeanOrmightlooktohereyes,it seems cleartO uS thatthe

reasonforherbeing"notatal1丘iendly"tohimisthatshewassuspiciousofhis

mamerinsomeways･

AsIhavementionedpreviously,thena汀atOr'sandthetownPeOPle'sactof

peepinginto Marston's houseis drivenby a panOptic desire to seewithout

beingseen.thatis,tOputundersurveillanCethosewhovi01atetheconventions

Ofthecommunity.Inthislight,this story,1ike"ARoseforEmily,"maybe

understoodas onewhichtakes upanissue commOninthemodernWOrld.It

has been also pointed out that thereis a similaritybetween this storyand

Ⅵ竹IeSbuT甘,Oflfo,12an exemplary small-tOwnStOriesand one ofthegreatest

influences on Carver'sworks.13Atthe same time,however,this story also

PreSentS,rather clearly fbr a Carver's work,SeVeraldetails whichindicate

SpeCinc timeand place.First,forinstanCe,itwas aboutduringWorldWarⅠI

When the narratOr's marriage broke up,and he has been"divorced twenty

yearS"(111).Secondly,he cal1s the MarStOnS"beatniks"(111).Moreover,the

WOrd SanFranCisco,One Ofthe symboIs ofBeat Generationin the1950s,is

recurrentlyrefbrredtoandthetoⅥユPeOpleomlandedlyassociatethewordwith

drug addictsand criminals･Taken together.we caneStimate the historical

Settingofthestorytobearoundthelate1950sortbeearly1960s･Justasin

tmTleSbuTgthesoundoflocomotivessigninesthechangeOfthetimes,SOinthis

StOry does the contrastbetween the behavioroftheyoung couplewho had

moved什omSanFranCiscoandthereactionofarelativelyconservative smal1-



94
FuruyalEveryBreathYouTake:

ReadingRaymOndCarver's-WhatDoYouDoinSanFranciscor

toⅦユtOthem seem to representaripple ofthe turbulent atmosphere ofthe

COmingage･Itis especialbTbypaying attention
tothe dymamics ofgaze that

Car∇er CaPtureS SuChanair ofthe time,and makes an observation onthe

ChangeOfconventionalgenderroles.

Afurther carefu1reading shows us that"somethingfunny"(116)the

narratorandthetownpeOplefoundinthecouple'sbehadorisalwaysrelatedto

theissueofgendercodes.nlenarratOrdescribesthecharaCterOfthecouplein

thisway:WmemanWOreaPOintedbroⅥlbeardonhischinandlookedlikehe

neededtositdowntOagOOddirmerandacigarafterwards.ThewomanWaS

attractive….Butputmedownforsayingsheisn'tagoodwifeandmother･

Shewasapainter"(l12).me"beard:'towhichthenarratorrecurTentlyrefers

later,isakindoftrademarkofrebe11iousyoungmeninthe1950sand1960s･

Emphasizedinthis
passageis thatthemanisless a"macho"type thanan

"efftminate"oneand,atthe same time,thewomanis"notagoodwift and

mothe{type.Moreover,Sigrdncantly,inthelatterpartoftheextractthetwo

elements-that"sheisn'tagoodw脆andmother"and"sheisapainter"一⊥Which

neednothaveanyrelationtoeachother,arejlⅨtaPOSedasthesameissue･We

Canalso seeinotherpassages howthenarTatOrandthe townareboundby

traditionalgendernormS･ForexamPle,the丘rstthingthenarratOrnOticeswhen

heseesthewomanisthatsheis"withacigaretteinhermouth,Wearingatight

pair ofwhitejeans and aman's white undershirt"(112).In addition.the

descriptionoftheirgardenthickwith"weeds"andtheir"nottidy"(117)house

Can also beinterpreted as aninnuendo thatthe housewiftisn't doingher

duties.FurthermOre,itisalsonotablethathementionsthat"themosthorrible"

StOryforthetownpeOpleisneitherMarStOn'sbeing"aneX-COnParOle"norhis

beingacriminal,buttbewoman'sbeing"adopeaddict"(116)･Accordingtothe

moralstandardsofthetoⅥ1aftmale"dopeaddict"ismore`lhorrible"thana

male"ex-COn parOle or a criminal."In such a conservative town,the

combinationofthe"unmasculine竹manWhodoesn'tworkandthe"unkminine"

womanwhodoesn't do houseworkis naturally regarded as something

threateningtotheirtraditionalviewofgenderroles･

Itisinthedescriptionofthe couple's"eyes"thattheinversionofgender

rolesofthecoupleismostclearlyexpressed･14Thenarratordepictsthis eyes'

movementwhenhe丘rstsawtheminthisway:

When that screen doorbanged open,IthoughtMarStOnWaS gOingto

JumpOutOfhisskin.Butshejuststoodtherewithherarmscrossed,COOl
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asacucumber,andneverbattedaneye…･Andhiseyes-they'dland

OnyOuandthenslipoffsomewhereselse,thenlandonyouagain･(114)

Marston'seyesarerepeatedlydescribedasrestless,Whichgivestbeimpression

thatheisnotstrong,thatis,"unmaSCuline."Ontheotherhand,thewoman's

eyes are always self-pOSSeSSed,Whichindicates that sheis strong,

"unhⅡ山血e･"Morethananythingelse,thehctthatthewomanis"apainter"

Signifiesthatsheassumesapositionasaspectator,aSu句ecttosee,Whichis
toberegardedasmen'spositioninthenarTatOr'straditionalviewofgender

roles.Ihave alreadyargued thatthe ftmale gaze makes the narratOr,Who

PerSistsin the conventionalviewofwomen's genderrole,"ftelawkward"

becauseitthreatens his
superi0rityas a spectator.Likewise,Summarizing

a

SnOOPer-Of-the-tOWn's opinion on her,he ends the explanationwith the

SnOOPer'simpressionofhereyes:"Well,justthewayher eyeslookedifyou

CameupClosetoher,Salliesaid"(116).

AttractionandPowerRelation

We have con丘rmed that the narrator's desire to see the womanwithout

beingseenderives丘omhisdeep-Seateddesiretoachievehisstablepositionas

aspectatorandsecurehissuperi0rityoverher･Nevertheless,anOtherquestion

adses here.Does his act ofseeingreallyassure him ofsuperi0rity?Inthe

passageIhave already reftrred to earlier,he mentions:"thewomanwas

attractive,herdarkhairand herfaircomplexion,there's nogettingarOund

that"(112).ThemerefactthatthenarTatOrhasabadimpressionofherdraws

the reader's attentionbecause ofthe nextsentence-"Butputme downfor

Sayingshewasn'tagoodwifeandmother"(112)-,butweshouldpayequal

attentiontothehctthatat丘rsthede丘nitelysays"thewomanWaSattraCtive･"
Theissueisthatifthewomanhadnotbeen仙attractive竹tohiseyesinthe丘rst

Place,hemightnothavefe1tmuchinterestinthecouple.Acloserreadingof
thepassagementionedaboveshowsusthenarrator'sosci11ation.Hesaysthat

he"doesn'tknowwhy,"buthealwaysfoundhimself"ftelingawkward"whenhe

WaSar0undher,addingthatitwas oneofthereasonsthathelped turnhim

"againsther丘omthe丘rst"(113).Ihavealreadyarguedthatthelikelyreason

heftlt"awkward"is thathis securityas a spectatorwaS unSettledbyher

returrdnggaze.Whatif,then,thewomanhadnotbeen"attractive"atal1tohis

eyes?Hewould possiblynothave fblt"awkward"in ffont ofher･It seems
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reasonable to thinktbathe ftlt`ahd"becausehewas"attracted"toher.

ForexamPle,thesentencenexttothispassage,"Shegavemeathinsmile"

(113)･isprobabレasuperciliousonethatshowshersenseofsuperi0ritytohim.

Sheseemstobe.fu1けCOnsCiousthattheunsophisticated,middle-agedpostman

isattractedtoherappearanCeSandwatchingher;inotherwords,Sheknows

thatherattraction"makeshimwatch"herand"makeshimftel"awkward.At

thatmoment,thehierarChyinpower-relationsbetweentheseer/theseenis

Subvertedand,COnSequentbr,ShegainsdominanCeOVerhimbytheveryactof

makinghimwatchher.Tberefore,hedoesnotwanttOadmitthehctthatheis

attracted to her,forthe admissionofitwouldbe tantamOunttO adeclaration

thatheis"su句ect"toher･Inshort,itispreciselybecausesheis"anattraCtive

WOman"thatheftelshostilitytowardher,15anditisforthesamereaSOnthat

being"anattractivewoman"andbeing"agoodwiftandmother"becomp

mutual1yexclusiveinhismind･Hisattractionandhostilitytowardthewoman

are,aSitwere,thetwosidesofthesameCOin.Thiscontradictioninhismindis

presumabbroneofthemaincausesofhisse虻delusional,OSCillatingnarrative.

Consideringinthislight,We Shouldbe carefu1aboutthe narratOr,slast

Statement:"It'sal1work,OneWayOran0ther,andrmalwaysgladtohaveit"

(121)･Severalcriticshaveunderstoodhiswordsliteralbr.interpretingthemasa

PrOOfofhissatishctionathispresentstatus･16Thosearguments,however,

SeemtOOVerlookhisbasicmotivetona汀atethisstory.Whatbroughthimto
talkaboutthisstoryinthe丘rstplace?Thelikelyreasonisthathehada

StrOng,unCOnSCious desire to put hisindescribablepainintowords and

understandit･me･itseemsthathedoesnotsucceedinfu11ya祀Culatinghis

Sufftring,butheisshowing-OratleasttryingtoshoⅥトーitwithhislimited

VOCabulary･Readingscrupulouslysuchagestureofwordsasthepostman

makesseemsindispensableforunderstandinganyStOrybyCarver.17

Ⅳotes

IwecanSeeOtherexamPles:In"WillYouPleaseBe9uiet,Please?"aw脆conLbsses

thatshehadanaffair,Whilerepeatedbrtellingshedoesn'tknowwhyshedidit.me

husband,tOO･bre濾inghispromisenottogetangrywithher,Strikesherfuriou叫.In

''Bicycles･Muscles･CigaretteS:,ahther･Whosaystoanimpoliteman,``Whydon,tyou

getcontrolofyourself?''(WYP202),does,harshvi01enceagainsthiswi11totheman

Whenthelatterpusheshimslightly.In"Sacks,"afatherrecountshisextra-marital

affair.sayingtohisson,"AmanCangOalongwithobeyingal1theru1esandthenit



l97

don'tmatteradamnarTymOre･Hisluckjustgoes,yOuknowア(Ⅵ功皿tⅥセ7b!kAbout

Ⅵ什肥nⅥねTblkAboutLDVe42-43).In"WhereI'mCal1ingFromraseizurecausedby

alcoholismisdescribedindetai1.In"Elephant,"theprotagonist,imaginingthathis

hmilyarelaughing,alsoallofasuddenstaJtSlaughing.
2 Forexanple.inhisco11ectionofselectedstoriesW7wTeI,mCaLltTTg什orTLthereare

fourstorieswhose na汀atOrSarefemale:"Fat,=Why,Honeyr"So MuchWaterSo

ClosetoHome/and"Chef'sHouse."

3
carverSayS:1Ⅵe丘rsttimeIeverattemptedtowdteastoryfromthepointofview

Ofawoman,IwasnervOuSaboutit･Itwasarealchallengetome･WhenIbroughtit

Off.itwashkearuSh.Iwasexcited.Iliketobeabletowdtewithauthorityineither

gender"(GentryandStul1230).

4Itis
also noteworthy that Carver's unique method of'.writing as an act of

discovery"(nres25),SeemS tO be somewhat similar to some ftminist theorist's

PraCticesofwdtingsuchas"ecritureftminine,"whichisadvocatedbyHeleneCixous,

aFrenchftministtheorist.Fewcritics,however,have pointedoutsuchaspects of

Carver'sworks.TbisisalsothecasewithLtministcritics.Indeed,aShrasIknow,nO

ftⅡ血istreadingofhisworkshasbeenattemptedyet.Tnisisnotsurprisingbecause

Since thelate1960s ftminist criticism has been fbcused on criticizing the
man-

Centerednessoftheliteraqhistoryand,atthesametime,COnStruCtinganalternative

historywhichcastsanewlightonfemalewdterswhohavelongbeenmarginalized･

Carvercategoricallybelongstothe"whitemen,"whohavebeenregardedasthemost

Privi1egedclassofpeople.However,itseemsunhirtoaTguethatevery"whiteman"

has such status;atleast,itwould be di｣阻cult to considerCarver's male characters,

manyofwhomareoccupiedinhard,low-Paidjobs,tObeprivileged･Inthissense,the

WayCertainaspectsofCarver'sworksaredisregardedfbrsomewhatpoliticalreasons

SeemStObeparal1eltothewide-SPreaddistruStOfthemen'smovement.Theoverview

Ofthismovementisbeyondthescopeofthisthesis,butCaⅣer'sworksshowgreat

insightintothisdelicateissueof"men'sliberation打ommasculinity."Associologists

havealreadypointedout,thereisanideologicalpressureofmasculinitywhichkeeps

men血-OmeXpreSSingtheirsufftringopenly.Consideringinthislight,itcouldbesaid
that Carver's works showin some ways men's predicamentwhich they cannot

expressbywords.Ihopethisessayclarinesto someextentthisissue,thoughfu1l-

SCalestudymustbeleftforan0theroccasion.

5

caⅣerWaSenrO11edatHumboldtStateCo11egeinArcatafortwoyearSftom1961

to1963(Meyer5-6).Inaninterview,DickDay.whotaughtCarverinseveralclasses

including丘ctionwriting.reftrstoCaⅣer'sstrangebehaviorinthosedays(Halpert5)･

Interestinglyenough,hisoddbeha勇OrDaydisucussesthereisverysimilartoboth

MarstonIsin"SanFranCisco"andSlate;,sin"Co11ectors."Simi1ar1y,RunyonargueS

thatMarStOnisidenticalwithSlater,theprotagonistin"Collectors"(Runyon37).

6In
aninterview,GeofffeyWolffreftrs to Carver's mastery ofthe use ofthe

CharaCterSt eyeS,Saying:"HeknewbetterthananyOneWherehis characters should
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look･Idon'tmeanPOintofview･ImeanWheretheireyesLhll,Whattheyseeandwhat

theydon'tsee･Ithinkheleamed alot丘om■HillsLikeWhite ElephantS'whenthe

Characterslookateachother,andaway打omeachother,andattheirhands.attheir

feet,atthetable.Raywasamasterofwhereeyeshll,Wheretheyrest"(Halpert126)･

7

AlthoughNessetpoints outthat some ofCarver'sworksinWtllYbuPleaseare

COnCernedwithvoyeuristicdesire(Nesset9-28),hedoesnotreferto"SanFranCisco"

atall.
8
Fumiyo Hayashiofftrs asuggestive argumentaboutthe relationbetweenthe

invasionofthepublicauthorityintotheprivatesphereofEmilyandtheidentityof

herbodyin"ScandalousI/We:TheModemityof'ARoseforEmibr"(27-57)･

9In"Emibr,''"aman'stoiletsetinsiber.withthelettersH.B.oneachpiece"(127)

WhichMissEmilyorderedftomajeweler'ssuggeststhatshemighthavegotengaged

toherlover.ukewise,in"SanFranCiscoMaletterwhich"showedtheinitialsJD"(120)

SuggeStSthe possibilitythatMarStOntSloverislivingwiththemanCal1edJD･The

Similaritybetween"H.B."and●`JD''isobvious.

10Tbeambiguoustitle,"WhatDoYouDoinSanFranCiscorseemstoimplyseveral

meamings.RunyonargueS:"Itis atthisjuncture thatwe can負nallysavorthe real

enigmaofthetitleCarvergaVethestory･WhatindeeddoyoudoinSanFranCisco-

murderyourwiLt?ItisotherwiseatitleofthemosttangentialsignificanCe…･me

StOrymeritsitstitlenot,Surely.becauseofwhattheT7u正T7uTlmayhave･donethere"

(Runyon40-41).Iwould giveanOthertwistto theinterpretation ofthis title･My

questioniswhythena汀atOrreaCtedtotheword,"SanFranCisco"soquicuy･Asked

WhathedidinSanFranCisco,hesays:-Oh,nOthing,really･Igodownaboutonceor

twiceayear.OuttoFisherman'sWharfandtoseeGiantSplay.mat'saboutall"(113)･

Doeshegotherealoneorwithsome丘iends?Or,Perhaps,didheandhisex-wiftonce

live there?Isn'tthat the reasonwhy he gotinterestedinthe couple ftom"San

FranCisco"inthenrstplace?

11LauraMulvey'shIl10uSeSSay,"VisualPleasureandNa汀ativeCinema,"ishelpfu1

inunderstandingthe male-ftmale powerrelationconcerningthe actofseeing･She

notes,"Inaworld orderedby sexualimbalanCe,Pleasureinlookinghasbeen split

between active/male and passive/ftmale"(19),arguing･that"in their traditional

exhibitionist role women are simultaneouslylooked atand displayed,with their

appearanCe COdedfor strongvisualand eroticimpactsothattheycanbe said to

COnnOte tO-be-looked-at-neSS"(19),While men,On the otherhand,"Ca皿Otbearthe

burdenofsexual0句ectiLication"(20).AsⅠwi11discusslater,however,thisargument

isalsoproblematicinthatitlackstheissueofftmalegaze･
12
Bethea compares the narrator's obsessionwithworkto"grotesque''people's

behador,aboutwhichAndersonwrOteinTheBookoftheGrotesque,"thefirststory

inⅥ伽esbuTg,Ohio(25-26).

13 carver Shows his respect fbrAnderson'sworksin abookreview."FameIs
No

Good,TakeIt什omMe,"asfo1lows:"IlovethestoriesⅥ竹IeSbuJg,OTtわーmOStOfthem
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atanyrate,Ilove･AndIloveahandfulorsoofSherwoodAnderson,sothershort

stories.ⅠthinkhisbeststoriesareaSgOOdasanyarOund"(Cd岬拘uNbedMe269)･
14Nessetpointsoutthat竹ombegirmingtoendinCaⅣer,menarebyandlargethe

Weaker,mOrevulnerablespecies"(51).

15InthislightwecanunderstandwhyhedepictsthewomantSlooks,Clothes,and

gesturesindetai1,WhileontheotherhandheseldomreftrtoMarStOn'sappearanCe

excepthisbeardandrestlesseyemovements･ForexamPle･heobserveSthatshe

仙moved ahandfu10fhairawayftomherforeheadwhileshecontinuedto smoke"

(112).Hisgazesettledonherhereisinasensesimi1artOthegazeofamanWhohas

hlleninlovewithawoman.ItmightremainnomorethanaSPeCulation,butitseems

notunreasonable to assume thatthewomanmightlookin somewayslike the

narrator'sex-W此justasMarStOnlookslikethenarratOrtWentyyearsago･
16
Forexample,Meyerarguesthatthena汀atOr"remainsinhiscomfortablerut廿(52),

noting:"He appearstobe affaidofgettinginvoIved…･Henolongerwants
to

participatein1iLtforheha占becomeperftctlycontenttowatch丘omthesidelines"

(52).A止bt!rM･Salt2manalsowrites:"Robinsonclosesoffthestorybyreamrmingthe

blessingofhadngworktoengagehisthoughts"(49)･

17wecanSeeadistinguishingcharacteristicofCaⅣer'sproseinthehesitationofthe

narrator∴Thisftaturemaybemoreclear1yseenincomparisonwith･forexamPle,the

sty1eofErneStHemingway,OneOfthegreatestinnuencesonCaⅣer･Inanabrzingthe

di鮎rencebetweenHemingwayand CaⅣerintheirdescriptionsoffishing,Graham

Clarkebri11ianqymakesitclearhowCarverPlaysakindofparOdyofHemingway's

Sゆ1e(107-114).
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