
BeingⅥ仙北efaced:

FbrnaleW出e指inthe馳ietyintheCa父OfNena加Iand蝕血W加m

Yhki%tanabe

Negrosociety,Shehadleamed,WaSaSCOmPlicatedandasrigidinits

ramincationsasthehigheststrataofwhitesociety.Ifyoucouldn'tprove

yourancestryand connections,yOuWere tOlerated,butyou didn,t

"belong."(9uicメ岱αnd8)

Inportrayingherheroineasaderacineein"Negrosociety,"asocietythatis

"ascomphcated孟rlgidasthehighestst,ata｡fwhit｡S｡Ciety/theng｡,eNella
Larsen【189l-1964)hadinmindmighthavebeenLilyBart,theheroineof

EdithWhartOn's7TteHotweQfMfTth:apemi1essorphanintheOldNewYork,

Which"resent【ed】somuchashavhggivenitsprotectiontothosewbohavenot

kn0wnhowtoprontbyit"(104).hrsen'sworks,nOtOnlyintermSOftheir

highlycraftedwdtingstylebutalsotheirthemeofcordictsbetweenindividual

andsociety,ShowaLnnitiestoWhartOn'swdtings.

Inthisessay,Ⅰwi11attempttoplacekrsen's9uicksaTLd(1928)andPassing

(1929)intoadialecticwithWharton'sme月bl遁eQfMfrtTl(1904)and77w4geQf

ITITlOCeTICe(1920),andthus castanewlightonthetwowriters'ideas of

authorshlp･Examinationofthemotifbofwearingblackandwb比efaceinthese

novelswi11clarifyhowthesewdtersdevelopnovelistictechrdquestorepresent

thewayinwhichmarginalizedindividualsconstruCtidentityinthemiddle

groundofconflictingsocialimagery.Tbismotifreflectsdevelopmentinthe

author'sownideaofauth0rialsu句ectivity.guicksandand771eHoLLSeQfMfTtTl

depictthewayinwhichtheheroinesstruggleandfailto establishartistic

identityagainstprescribedgenderroles.InturnPassiTTgand TtleAgeqf

Irmocencefocusonthemaleandfemalewhoimposedtheimageryontothe

heroinesintheformernOVels,bymahgthemprotagoniststhistime,traCing

theirLhilure.

Itisnotmyintentiontoproveawbiographicalconnectionbetmenthetwo

Wdters･mereisnoevidencethattheirlivesactudlycrossed;Whilebrsenas

anapPrenticewdtermighthavebeenexposedtoWhartOn'sbest-Seuingnovels,
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thereversemightnotbetrue･Ⅰ･arSenCritic!smdoesnotconsiderthewriter's

relationshiptoWharton･WhenThadiousDavisarguesthatthe"artinciality"in

krsen'swdtingresemblesWhadon'sstyle,itisas"thestylisticantithesis"to

the sexualissueu汀Sentriedtoapproach(328).HowⅣer,aSreCentWharton

SCholarShiprede負nesWharton'ssty1easacombinationofthesexualdynamics

thatliebeneaththepolishedwdtingsty1e,this dualismrequires revision.1

DualismsthatappearaSartincialandnatural,aSCeticandsexual,mainstream

andminority.andultimatelyWhiteandBlackbecomedismantled.2

HenceIwi11suggesttoexaminethesetwofemalewdtersinregardstothe

awareness which they havein common:their construction ofauthorial

Subjectivity as a female writerin their respective.'Societies"andits

incorporation ofconflictinglayers ofclass and genderidentities.Larsen's

Wdtingsareinseparableftomherstrongself-COnSCiousnessofhermixedracial

heritage,yetthisconsciousnessisnotentirelyreducibletorace.Asawdterof

theHar1emRenaissanCe,Ⅰ･arSentriesTtoexpressherindividuality"withinthe

COnStraintsofrespectablewomanhoodinblackmiddle-ClasstermS"(McDowell

X叫･Herconcernabouttheauth0rialsu句ectivityshapedinthemiddleground

OfsocietystratificationissimilartoWharton's.Whartonremainedamemberof

the aristocraticold societyin NewYork.whichwasbythe ear1ytwentieth-

CenturyWaS taken overby"newNewYork,"anindustrial,nOuVeau-riche

SOCiety･hterinherlift,ShechoosetoliveinanOthermarginalstate,thusas

anAmericanintheEuropeanSOCiety.

Tbconsidervariousimagesofwhiteandblackfacethatsurhceinthesetwo

Wdters'artisticstandpoints,theimageoftheatricalsocietyandofweadngfaces

thatNathanHugginsuses provides a suggestiveguideline.Hepointsoutthe

Parallelin thevulnerability ofidentity constructionin the upper class

Americansin thelast decades ofthe nineteenth centuryand the Harlem

RenaissanCe:

White men's selves depended on blacks beingless than men;the

Wholeness oftheblackperson too oftenrested onhis acceptingthat

Whitejudgmentand achieving applause through self-denial.and self-

depreciatiQn.But realachievement forwhite men,tOO,meant an

ackn0wiedgementofsuperiorEuropeanCulture,thus,aSelf-denialand

Self-depreciationofa difftrentkind.Al1was
ajumble ofmasks and

COStumeSCOVeringnakedunCertainties.(274)



l27

HugginshencedismantlestheracialduahsmofBlackandW加te,Open血gitup

totheinterrelationshipof"black"asmarginalandqwhite"ashegemonlc.Seen

inthislight,itcanbesaidthatalthoughWhartonandLarSenSeemtObeatthe

twoextremesinthesocialspectrum,theirconcemscoincideinunderstanding

theidentity construction as socialmaskingin atheatricalsociety,and

authorship as the righttolookatthe Other,determineitsidentity,and

COnSequentbrjudgeitsvalue.LarSenandWhartOnwrOteaboutblackandw山te

inthesociety,aSWellaswithintheindividual;tbeirautborialidentities are

Shaped through their explorationsin the variations ofwhite/black

ClassificationsthatareCOnStantlyrevisedintheexchangeOfgazeinsociety.

1.BlackfacedFemale:Ouicksandand777eHouseof〃伽肋

gutcksarLdtells the story ofawoman's selflcreation,hence herartistic

endeavortogobeyondthe role allotted tothewomenby society.As Marita

GoldenargueS,HelgaisanemOtionalnomad(勇),Who"couldneitherconform.

norbe happyin herconfbrmity"(7).Disgusted bythe hypocrisyin Negro

education,Sheleaves Naxos.Shemoves toChicago,and thento Har1em,tO

Coperihagen,andbackagaintoNewYork,fo1lowingherimpulseinsearChof

theindividualself,Whichisconceivedtobedifftrentfromthesocialself:

Therewas sometbing else,SOme Othermoreruthlessforce,a quality

withinherseげ,Whichwas打ustratingher,hadalwaysfhlStratedher,kept

herh.omgettingthethingsshehadwanted.Stillwanted.

Butjustwhatdid shewant?Barring adesireformaterialsecurity,

graciouswaysofliving,･aprOfusionoflovelyclothes,andagoodlyshare

Ofenviousadmiration,HelgaCranedidn'tknow,COuldn'ttell･Butthere

WaS,Sheknew,SOmethingelse.(11】

Larseno鮎rstheportraitofanartisticwoman,Whofeelsentitledtoanidealself

that she cannotname,andyetknows thatitis difftrentfromthematerial

happinessthatsocietycan0fftrher.Thisan由etymanifestsitselfasthe"anger"

and"discontent"witboutreason that possess herinthevery momentswhen

Shefinalけ丘ndsaplaceinthesociety.Helgafouowstheimpulsivedesirethat
COnStantly swings between her attachments to the society and her hatred

towarditsrestrictions･Tbe figurethatcomes closesttoheris LilyBart,the

heroineof77wHoLLSeQf-MfTtTLAsLily's丘iend says,Sheisan0theremotional
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nomad:

"That's Lilyallover,yOuknow:Sheworkslikeaslavepreparingthe

groundandsowingherseed;butthedaysheoughttobereapingthe

harveStSheoversleepsherselforgoesoffonapicnic.(…】

"Sometimes:'sheadded."Ithinkit'sjustflightiness-andsometimesI

thinkit'sbecause,atheart,Shedespisesthethingsshe'stryingfor.【…】"

(189)

Lily's"flightiness"issimi1artOthe same artisticimpulsethatliberatesHelga

ffomofhersocialrestrictions.YetforLi1y,thisimpulsebecomesthesourceof

an】de吋:

SheseemedbetoastrangertOherself,Orratherthereweretwoselvesin

her,theoneshehadalwayskn0wn,andanewabhorrentbeingtowhich

itfounditselfchainedニ(148)

The two heroinesfeelconflictwithin themsebes:betweenthe socialselfwho

WantS COmfbrt and theindividualselfwho pursuesidea11stic beliefs.In

COmPadngthesetwoprotagonists,itbecomes◆clearthateachoftheirendeavors

WOrktowardoppositegoals:Helgaisusingthesocietyshe且ndsherselfinto

define whatis not her,purSuingherindividualselfby escaplng ffom･

restrictions.LibTistryingtoclingtothesociety,byingtotamethe"abhorrent
being"insideher.ThiscontrastisalsoreflectedinthesymboIs.thatsuggestthe

rigidityofthe society.Whereasin9utcksaTldthe contrastismadebetween

Helga's colorfu1and sophisticated objects,and the colorless and du11

environment∴ulyis entrappedinthe concreteandimmovableimage ofthe

drawing-rOOm,aSymbolofsocialcon丘nement,andheraimisultimatebrto

"arrangethefurniturejustasonelikes"(8).

The relationshipsbetweenthe dilettante male and the protagonlst are

Signi丘cantinbothnovels.血etwowdtersshowauthorshipastherightto

representandjudgeinthe丘gure･Ofdilettanteartists,Wboclaimtheirauth0rity

byprqjectingtheirideals ontothe social1ymarginalizedftmale.AlexOIsen's

admirationofHelgaisparal1eltoLawrenCe Selden'sidealizationofLi1y.As

SeldenuTgeSLi1yto払shionherartishcselfsothathewiubeabletoownher

asthemusethatenablesthemtoachievetheimaginary"republicofthespirit"

(68),OIsen'sadmirationforHelgaessentialbTStemSfromhisdesiretocreate
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andpossessherasasexualprimitive･Whatmightbeanalogousinthe

heroines'relationshiptothemisself-COnSCiousnessasfemaleproftssional

Writerswhosecareerswereshapedbytheirinteractionswiththeirliterary

mentors:hrsenhadCarlVanVecten,anauthorofScandinavian0rigin(Da勇S

lO-6)wboserelationshipiscomparabletothatofWhartonandHeruyJameS.3

BothVanVectenandJameStreatedtheirrespectiveprotegeesasmerelyblack

female/Americanfbmaleauthors.

Theportraits･Oftheheroinesplacedinthecenterofthestorybecome

importantSymboIsofthepositionthattheftmaleartistsweretrappedin･In

theseportraits･LilyandHelgaaretreatedpurelyasidealizedfemininity,in

Whichtheiradmirersseetheprotagonists…true"selft

Thepicture-[Helga]hadneverquite,inspiteofherdeepinterestinb血軋

andherdesireforhisadmirationandapproval,forgivenOIsenforthat

POrtrait･Itwasn't･Shecontended･herselfatal1,butsomedisgusting

SenSualcreaturewithherftatureS.(89)

ComparethistoWhartOn'sTableauV沖antSCene:

Here couldbenomistakingthepredominanceofpersonality-the

unanimous`Oh!"ofthespectatorswasatribute,nOttOthebruSh-WOrk

OfReym01d,s"Mrs･uOyd"buttothefleshandbloodlovelinessofLi1yBart･

Shehadshownherartisticintelligenceinselectingatypesolikeherown

thatshecouldembodythepersonrepresentedwithoutceasingtobe

herself･【･･.)Itsexpressionwas nowsovividthatforthefirsttimehe

SeemedtoseebeforehimtherealLi1yBart,divestedofthetrivialitiesof

herlittleworld,andcatchingfbramomentanote
ofthateternal

harmonyofwhichherbeautywasapart.(134)

Intheseportraits,inwhichtheheroinesareCOnformedtotheidealbeautythat

is desiredbythe artist,the twowritersrepresents the heroines･artistic

identitiesasvainentitiesthatcaneXisto山yinthegazeoftheOther･Helga･s

discontentwithherportraitcontraststhemutualinterchangeOfdesirebetween

u吋andSeldenthattakesplaceintheu吋'sTableauV如antSCene.Itreveals

thehollowneSSOfLily.sdesiretoself-Create,Whichisfu1nlledonlywithinan

idealizedsexualstereotype･WhartOnemphasizesthatLi1yandSelden,sbehefin

theirownPOWertOtranSCendsocialconstraintthroughamsticendeaⅦrisa
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merei11usion.Larsenstressestheviolenceintheact;repreSentingthisillusion

asthatimposedbythemaleartist,andappal1edreactionwithcommentSOfthe

PeOplearoundher.

EricLett,sobservationsaboutthe
nineteenthcenturyAmericanblackhce

minstrelsyprovideusefu1insightsintotheseinterchangeddesires.UsingSlavq5
2iZek'sconceptof"theOther,"Lottclaimsthatblackfaceminstrelsyisan

ertjoymentorganized throughhntasizing the other's specialpleasure.This

pleasureis"excessive"sexuallyand cultural1y･He finds parallelsin Homi

Bhabha's notion of"American Ambivalence,"an entanglement of

impersonation/incorporationthatinvroIvesthetaking/disavowalofpleasureat

One time(482)･LottfurtherclariLies the roleblac脆ce minstrelsyplayedin

Creating｢Whiteness"asasocial1y-COnStruCtedidentity,Whosegenealogycanbe
tracedbacktohomosocialdesireamOngWhitebohem血1S,andlatercategorized

into actualracialbinades.Tbe"black"払.ceis the mask ofthe other's hce,in

Which people Bnd the outlet fbr their sexualdesire that cannotbe openly

displayed･Henceinthese picture scenes,the twowdters revealthe sexual

desirehiddeninthemasculineauthorship.Themaleartistsmaketbefemale

artistsintoblackhceminstrels.

Yethowevermuchthetwowriterscriticizethemasculineartistswhoneglect

theheroine'sartisticsu切ectivity.theyfhiltosuggest"female''authorshipasan

alternative.In both novels,the heroines do not achieve any constructive

bondingwith otherfemale characters.This reflects the masculinitythatis

incorporatedin these writers'authorship.AsJanet Malcolm reads self-

▲difftrentiation
from the other ftmale writersin the apparentmisogynyin

WhartOn's novels,WOmenare CharaCterized as obstacles to the protagonists'

Selflcreation.WhartOnPutfemale hces onthe actualforcesthatexpelthe

heroine ffom the society,uSing the drawing-rOOmimagery efftctively･▲The

Stability ofthe socialcon丘nementis representedinAunt Peniston,Lily's

guardian,WhoseemsasifshewereapartOfthefumitureinherdrawing-rOOm

(38)･SheperceivesLi1yas"acontagiousillnessinthehouse"thatcontaminates

herfurniture(127).Womenin the society are symbolic obstacles;atthe

extreme,WhartOnattributesirrational1ymonstrous powers to BerthaDorset,

WhoftelsthreatenedbyLibT'sbeauty.
Ontheotherhand,L汀SenCOnCentrateSmOreOnPOrtrayingtheindividual

PSyChologyofwomen.WomeninthesocietyarelookingatHelgaasa"black"

WOmanWhoprovokessexualdesires.ForinstanCe.AmeftarSHelga'snameless

SenSualqualitythatevokes a"shamelessimpulse"(95)thatthreatens the
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positionshegainedbymarryingRobertAnderson.¶山sportrayalofwomenin

SOCietyshowsthedilemmaofhrsen'sidentityconstruCtion.AsRichardWright

usedthetermincriticizingZoraNealeHurston,blackhcewasthesyTnl)Olof

Black authors'perfbrmanCe Ofblackness.Larsenidentined herselfas the

OPpOSite,aS One Ofthe-niggerati"(Da勇S167),the termHurstonused to

CriticizeWrightinresponseforhismiddle-Classgentility.LarSenWaSaWOman
inthe societyherselR the socialnormSthatconstrainedLarSenhindered her

fi.omseeingHelgaastheidealfemaleartist.ThroughIreneinPassing,b$en

exploresthepsychologyofthiskindofwhitehceftmalecharaCterSindetai1･

丘nalscenesofthesetwonovelsrevealthetwoauthors'hypothesisofthe

alternative form ofthe artistic authorship.They both endwith their

protagonists'払ilureintheirattempts atself-Creation･Althoughtheheroines'

endeavorsbeganwithrefu$alsofmarriageffomsuitorswhowouldsecurethe

POSitionin society,the finalscenes reduce both ofthem to the classical

associationbetweentheftmininewiththematemal.9uicksα几dreduces◆Helga

tothe endless child-prOductionthat丘nal1ysuggestsherdeathin childbirth･

AIso the finalscene ofTheHoLLSeQf'MirtTt,inwhich Lily on her deathbed

en勇SionsNetty'sbabyinherarmS,indicatesherlongingtobeamother(323)･

Libr丘nal1ytranSCendsthesplitinheridentity,butonlybyerrvisioningNetty's

husbandastheidealizedpotentialmalebeyondthepowerlessdilettantemale･

AsElaine ShowalterargueS,Lily's death and refusalofthe dilettante,eVen

withinitslimitations,Canbeinterpretedasthenecessaryconsequencesofthe

actionsofbeautifu1,SenSitiveyettalentlesswomen触)mWhomWhartontriesto

di鮎rentiateherselfinestablishingherownidentitiesasaprof由sionalauthor･

Helga's death reveals the socialconstraintsin Larsen's authorial

Su句ectivity.Helga'snihilisticdeathshowsthatshealsofai1sintranSCending

thesocialnorm.Shekeepsonrunn血gawayfromsocialrestrictionsuntilthe

end･Helga'smadagetothevu1garpreacherisawaytogetawayfromsociety

bytu血ngtotheGodonwhomshecanput"theentireresponsibility"(126)･

Yet丘nal1y,Shelosesfaithinreligionandgoesbacktodreamingoftheimages

Of丘eedomthatsocietycouldof托rher(135).Thetwowdters'searchforthe

possibleformSOfftmaleartisticsu句ectivitycontinuesintheirlaterworksthat
Iwi11discuss,reVerSingthepowerstruCturerepreSentedinthenovelasthe

heroines'rolesasblackhceperformerS.
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2･WhitefacedFemale:Pa$SJngandTheAgeo‖nnocenc

触siTTg'and几eAgeQfITITlOCeTWerevisittheissueofartisticauthorshipby

portrayingthetwoindividual'sself-Creationandtheir払ilure.Butthistimethey

Seeitfromthedifftrentviewpoints･PassfTUfbcusesontheftmaleinthe

SOCiety･7YleAgeQfITmOCeTICejbcusesonthedilettantemale.Bytracingthe

PSyChologicalblackLacingintheiridentityconstruCtion,thetwowritersreverse

thewhite/blackdualismthatentrappedtheheroinesinneHouseQfMfTtfland

9uねksαnd.

LarSeneXpandsthe
concept"passing''torepresentthebasicactofthe

identityconstruCtion･TYleCriticsagreethattheprimaqconcernOfthisnovelis

notaracialissue;LarSOnargueSthatitisastoryofmaritalstability(郡出i)and

McDowellreadsitasastoryaboutsexuality,SeeingIrene'sobsessionwith

Clare ashomosexualdesire･Bothviewscapturetheessentialelementsin

Irene'sstruggle.meformeraddressesIrene'sendeavortomaintainthewhite

･Self,andthelatteraddressesIrene'sstruggletohideherblackself.The

"passing"thatLarsendepictsinthisnovelembracesthe dynamicsoftwo

interactingselves･AsClareispassing,bychoosinganidentityandplayingthe

roleinordertogoacrosstheboundary,Ireneisalsopassing,byputtingonthe

SOCialfacetooppresswbatissocial1yconsideredblack･Larsendepictstheway

inwhichIreneprQjectsherp野ChologicalpassingontoClare'ssocialpassing,tO

re-eXaminethepowerstruCturethattookplaceinthepicturescenesofthe

formernwel:theauthorshipastherighttoprqjectdesireontotheothers.

Inthetwosymbolicimageriesintheopeningscene,Larsensetsupan

entwinedimage ofblackandwhite thatcoexistswithinthe heroine,Irene

Redneld･OneistheletterfromClareKendry･Writteninan"i11egiblescrawi"on

foreignstationary,theletterseems"outofplaceandalien,"contrastedwith

"otherordinaryandclearlydirected"letters."【F]urtiveandnaunting"atthe

$ametime･thelettercausestheNperplexityand annoyanCe･,,Describedwith

attentiontoitsambivalentdetai1swhichareChargedwithexoticsensuality,

thslettershowswhatClareWOuldmeantOIrenelaterinthenovel.neletteris

asymboloffemalewdungconcealedintheenvelope,SuggeStingtheconnection

betmenthesexualidentityandauthorialsu切ectivity;SOIrene"dislikedthe

ideaofopeningandreadingit"(143).

menLarSenmeticulousbTeXtrapOlatestheimageofblackandwhiteusing

the contrastofarchitecture concreteness and the amorphousness of
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PrOtagOnlst'sdesire･nisimageisfo1lowedbyIrene'sremi血SCenCeOfmeeting

ClareOnadaywhen"brutalstaringsun(was】pouringdownraySthatⅥ℃relike

moltenrah【･･･)makingtheoutlinesofthebuildingsshudderedasifinprotest

attheheat"(146)･Theimage ofsunshine thatpenetratesconstruCtions,

togetherwithClare'sletter,determinesthetwo-fo1dpassingthemesthatisthe

mainconcernOfthisnovel:Irene'sftarOflosingthesocialwhitemaskthat

COVerSherrepressedself･Architectureandthecharacters'psychologyare

Paral1eledinPassing･Scaredbythestreetthat"ha(S】awobblylook"that

evokes''nebulousthoughts"inher(147),IreneescapestotheneareSthotelfor

"saftty･"Beingblack/Blackistobetheinfbrior-nOtallowedtobeinthe

Whlte/Whiteplace.

Whartonalsousestheopen血gsceneofTheAgeQfITITWCeTICetOmapOutthe

basicstruCtureOfthenovel･me丘rstnightoftheOperaisadramaticalsetting

Wheretwoimageries amalgamate:the societyas theaterwhere gazes

interchange,andsocietyasthearchitecture.whosestruCtureisassolidasthe

historicaloperahouse･meheroentersthetheatricalspacewherethemembers

OfthesocietyarerePreSentedas"theboxes:'asarChitecturalcomponents.Note

howNewlandArcherperceivesthebeautyandinnocenceofhis負anCee,May

Mingott,intheoperaaria:

Thedar1ingドthoughtNewlandArcher,hisglanCeflittingbacktothe

younggirlwiththeuies-Of-the-Val1甲."Shedoesn'tevenguesswbatit's

al1about･"Andhecontemplatedheral)SOtbedyoung払cewithathri1lof

POSSeSSOrShipinw餌chprideinhisownmaSCulineinitiationⅥ職SⅡ血gled

With atenderreverence fbrherabysmalpurity･"We,1lread Faust

together･･･bytheItalian1akes…"hethought,SOmeWhathazi&confusing

thesceneofhisprQiectedhoney-mOOnwiththemasterpiecesofliterature

W山chitwouldbehismむ11yprivi1egetorevealtohisbride.(6)

InNewiand'sgazeonMay,WhartOnCaptureSthemixtureofartisticdoⅡ血anCe

and sexualdesire oftheTableauVivantSCenein7YleHouseQfMfrtTl.The

theatricalsettingdramatical1yportraysthearuncidityofthesociety:eVenthe

OPeraareathatimpressedNewiandmuchis"GermanteXtOfFrenchoperas

Sung by Swedish artists【...]translatedintoItalian for the clearer

understandingofEnglish-SPeaking audiences'(4).The attention ofthe

audienceistombetweentheartificialreproductionofhumanemOtiononstage

andtheuneaSyPreSenCeOfEllen.01enskaintheMingottbox,theflesh-and一
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bloodwomaninan"unuSualdress"(7);atthesametimepredictingthatEllen

wi11bethestigmainthistheatricalsociety.

krsendepictsthemomentinwhichtheprotagomist'sself-COnSCiousfbar

andlongingbecomeobsessionstotheOther.血senelaboratestheclassiclove-

triangleintoaliterarysettingtorepresenthowunStableidentityflowswiththe

desire ofmaskinghces:Brianand Clarebecometwo"beautifu1"othersthat

StimulateIrene'sdesire,fearand envy,Whose presenceremindsIreneofher

true Selfmasked behindthe socialselLIreneand OIsenare Simi1arbecause

theyprq5ecttheir sociallyrepressed desire onto the sociallymarginalized

托mde.

Beingbeautifu1,1ively,and recklesslypursuing
herhappiness,Clare

becomesanOtheremotionalnomadlike Helga.Incontrasting Clare's direct

languagewithIrene'slanguagefu1lofprohibitions,hrsencapturesthewayin

WhichIrenetalksaboutherpsychologicalpassinginreferringtoClare'ssocial

PaSSlng･IrenetriestoreduceClare,Whosimplycannotbe"reasonable,"to``a

Child,"apersonun丘tformaturesociety(200).Thede丘nitivecontrastismade

WbenClareneglectshermotherhoodwhereasIreneclingstotheroleofmother,

pursuingtheconcemillustratedinthelastsceneoftheformernOVel.

ClareremindsIreneofherbeinginthemiddle-grOundofsocialandsexual

StatuS,devoid ofthe sensualpleasures.Clare'srecklessactofsocialpassing

madeIrene conscious ofher maskandit stimulates both ofIrene's fbar of

breakingtheharmOnyand herdesireto revealherblacksexualselfthatis

hidden beneath.Clare becomesIrene's obsession because she seems to be

Irene'snegative,thusbeinginthemiddlegroundofconflictingidentities,but

notboundbythem.IreneobsessivelyconnectsClare'sbeautytoherfaceunder

themask･IreneislookingatClare aS OIsensawHelga;She'slooklngforthe

``black"inClare:

The hce across tbeforeheadand cheekswas a trifle toowide,butthe

ivoryskinhadapeculiarSOftluster.Andtheeyesweremagni丘cent!dark,

SOmetimes absolutelyblack,alwaysluminous,and setinlong,black

lashes･Amestingeyes,Slowandmesmeric,andwith,for山1theirwarmth

SOmethingwithdraⅥ汀1andsecretabouttbem.

Ahsurely!meywereNegroeyes!Mysteriousandconcealing.Andsetin

thativoryhceunderthatbrighthair,therewasaboutthemsomething

exotic.(161)
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Ireneisassociatingblackwithsensualbeauty,andpresentsClare'sbeautyasa

COmbination ofthe secretand socialselves.Clare's hceis conceived as"an

ivorymask"behindwhichlurks"a scornfu1amusement"(157).This shows

COrdictingftelingssirnilartOtheseexpressedinrelationtotheletterea址erin

thenovel･Clare'shcestimulatesIrene;itis-【p]art&mocking,ithadseemed,

and parqymenacing･And somethingelseforwhichshecould且ndnoname"

(176)･Torefuse the"unrevealing'(174)white hce ofClareis torefuse the

namelessthreatinClare'sga次,WhichisthereflectionofIrene'soもmdesire:

"thechanCeSWereOneinami11ionthatshewouldevenagainlayeyesonClare

Kendry･ILhowever,thatⅡ山1ionthchanCeShouldturnuP,Shehadonlytotum

awayhereyes,tOrefuseherrecognition"(178).ThusClareforIrenebecomesa

Symbolic"払ce";aCOmbinationofwhite,righteoushceandablackhcewith

penetratingeyes,aStheprqjectionofIrene'sidentity･

Irene's husband Brianbecomesan0ther Other onto whomIrene's desireis

prqiected.HeseemstohavenoneedtoconcealhisblackselLHemaintainshis

SOCial&respectablestatusintheBlacksociety.Heisproudoftheirraceand
identity,tOtheextentthathehasintentionstofreehimselffromconstraintby

givinguphisoⅥ1SOCiety.Irene'sobsessionswiththesetwoOthersculminate

inimagin血ganaLrairbetween Brianand Clare･Itshouldbenotedthatthe

aLfairis presented as a symbolic act ofIrene's obsession,forthereis no

evidence ofits existence.Byimaginingthe sexualbondbetweenClareand

Brian,Irenetriestoahenateandpossessthesexualdesireprqjectedontothem･

Clare's"ivoryface"thatis"beautifu1and caressing''yet"【u)nrevealing【…】

(u]nalteredand undistutbedbyanyemotionwithinorwithout"(220)makes

COntraSttOBrian'ssimpleselfthatseems"bare"toIrene.Inthisscene,Ⅰ･arSen

reversestheblackhcesetting.AsblackhceminstrelsyplayedbyWhiteactors

WOrked to highlight the beauty
ofwhiteness

beneath,Clare's gleaming

blackness,damnableyetseductive,isstressedbecauseitishiddenbeneathher

Ⅵ乃1itehce.

me
sexualimplicationinthetriangle ofdesireinLhssingbecomes more

explicitincomparisonwith771eAgeQf'IrLTlOCeTtCe.Bymakingthedilettantemale

Whoidealizedtheheroineinthefomernoveltheprotagonist,Whartonexplores

more deeplythe sexualexploitationinthemasculine authorship･Mayand

E11endevelopintootherswhoreflectNewiand'srepresseddesire･ExoticEllenis

developed as asymbolofNewiand,s ffeedomftomthe socialrestrictions･He

becomes
attractedtoEllen'sEuropeanmattdty:hersophistication,eleganCe,

and ultimatelysexualffeedom.May,his丘anCeeandlaterwift,aCCOrdingly
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becomes the symbolofpurityandinnocence oftheAmerican societythat

OPPre岳SeSNewiand.

However,theplotshowsusthatE11enandMay,tWOSOCietygirls蝕)mthe

Same fhmily,arenOteSSential1ydifftrentfromeach other,and thatNewiand

has onlybeeninitiatedinto the accepted roles ofwifeandlover.The novel

ShowsthediscrepanqrbetweenNewland'sperceptionthatnevergoesbeyondof

thestereotypicaldualismofthedafklady/whitevirgin,andthetwowomens'

true Selves.Criticismtohishlse authorshipis made astheharShbacklash

丘omthetwoftmalesheidealized.FacingEllen'saccusationthatheismaking

herinto his mistress,Newland appeals to thelure oftheidealistic

tranSCendence:

`Iwant-IwantSOmehowtogetawaywithyouintoaworldwherewords

likethat･-CategOrieslikethatT一ⅣOn'texist･Whereweshal1besimp吋two

humanbeingswholove eachother,Whoarethewholeofliftto each

Other;andnothingelseonearthwillmatter･"

ShedrewadeepsighthatendedinanOtherlaugh･.'Oh,mydea｢-1Vhere

isthat country?Haveyoueverbeenthere?"【.･･)(238)

Inhavhgtheidealizedwomanrefusethe"country"whchcarriesreftrence

tothe"republicofthespirit"whichappearedin77teHouseQfMfrthWharton

reversesthepowerstruCturethattookplaceintheformernOVel.entrappingthe

desirecastontheartisticfemalebythemaleartistandreversingthegazeonto

bim.

Inmanyways Newiandis a symbolic負gurebecausehischaraCterization

Shows thatWharton's concernis also about debunking the masculine

authorship thatconstrained her.TheheroisanentraPped''innocent"male

artistwhofhilsinhisselトcreationbecauseofcontemporarysocialrestrictions,

Whose namereSOnateSwithtbatofIsabelleArcherin771eLbrtraitQf-aLhdy.
Whartonis alluding to herliterary mentor;dismantling the European

SuPeri0ritytoAmerica,anddebunkingtheassumedmasculinesuperi0rity

theliteraryauthorship.TbStreSSthispoint,heisnamed"Newiand"evokingthe

imageofAmerica,andmoreoverisdescribedasasonof"thetrueNewiands･"

AlsoareftrenceismadethathishmilyisknowntOhavefeaturesof`■certain

faded Reynoldsportraits"(28).ReferredhereisReynold's"Mrs･Lloyd/the

femaleimageryLibrplayedintheTableauVivantSCeneintheformernOVel･The

dilettanteis entrappedin thepicture,inwhich he confinedtheftmale
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protagonistintheformernovel.

In the ending ofthese two novels,the two protagonists'failureis

represented asbanishmentoftheidealized other,thus theiridealized self.

Newland'sdesiretobeffeeffomsocial1imitationsappearsashisdesireto

removeitssymbolicpresence;hestartStOwishthedeathofhiswifeinorderto

getaliftunconstrainedbythe socialrestrictions.Tbe accidenttbatbreaks

Newland'sattemptsto打eehimselfisMay'spregnanCy･Tbematernityactsas

SOCialrestrictiontothemalecharaCter.Heisresignedtohisconventionalselfi

unabletobreakthesocialbarriers.WhartOn,inthefigureofNewiandArcher,

WhoisforeverseparatedfromEllenbythe distanCeOftwoflights.showsthe

urdversal払teoftheindividualresignedtothesocialorderandfai1ureinself-

Crea也On.

Clare'sdeathbecomesaformOfsymbolicalsuicideandhomicideforIrene,

because ClareisIrene'sotherself.By presentingthis deathasanaCCident

blurTedinIrene'smemory,krsenhighlightsthesymbolicmeaningofClare's

death.Thehomicidaltendencytogetrid ofClareisthereversed desire to

POSSeSS her,in orderto protectherselfftomthis threateningpresence･Its

meaningisstressedbyhighlightingthesymbolicsceneinwhichIrenebreaksa

teacupthatshecouldneverngureout"awayofgettingridof"(222):

Hermentalandphysical1anguOrreCeded･Brian･Whatdiditmean?

Howwoulditafftctherandboys?Theboys!Shehadasurgeofrelief｣It

ebbed,Vadshed.AfeelingofabsoluteurdmportanCefo110Wed･Actualbr,

Shedidn,tcount･SheⅥ吼S,tOhim,Onlythemotherofhissons･Thatwas

al1･創oneshewasnothing･Worse.Anobstacle･

Ragebouedupinher･

Therewasaslightcrash.Onthefl00ratherfeetlaytheshatteredcup･

【‥.】

"Still,"shewentonwithalittlelaughthatdidn't,Shewassure.sound

theleastbitforced,-Ⅰ'mperftctbrwi11ingforyoutotaketheblameand

admitthatyoupushedmeatthewrongmoment.Whatarefhendsfor,if

nottohelpbeauoursins?Brianwincertalnlybetoldthatitwasyour

払ult."(221-2)

Irene,s打11Strationtobereduced to the socialrole ofmotherculⅡ血atesinher

ragethatresultsincruShingthecup･Inthisscene,inw址chtheo句ectthat
belongedto"thecharmingConfederates"isdestrqyedwiththehelpofaW旭te
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WriterHughWentworth,LaLrSengivesthecluetounderstandingtheending
SCene:

ForthefirsttimeshewasawarethatBellewwasnotinthelittlegroup

Shiveringinthe smal1ha11way.Whatdidthatmean?AsshebegantO

WOrkitoutinhernumbed mind,Shev肌aS Shakenwithan0therhideous

trembling･Notthat!Oh.notthat!

"No,nO!"sheprotested."Ⅰ'mquitecertainthathedidntt.Iwasthere,tOO,

ascloseashewas･Shejustfe11,beforeanybodycould stopher.I-."

(242)

IfIreneadmitsthatBellewpushedClareoutofthewindow,thehorrible``that:'

thusthe-black''ideathatsheisworkingoutinhermindwi11reveal.Justas

IreneusedWentworthtoconcealherdesireofgettingridofClare,Clare'sracist

husbandwillbecomeIrene'sWhiteconfederateinkillingClare.Inherattempt

tokeepherpsychologicalwhiteface,Irenesocidly丘ndsherselfasananalogue

to the bigotwi10neVeraCCePtS thevalues otherthanhis own.HenceIrene

Closeshereyes,losingherauthorshipforever.

In conclusion,byreconsideringNellaLarsenand EdithWharton'sworks

ffom aftminist pointofview,the similarityinthe construction oftheir

auth0rialidentitybecomesclear.me tWOWdters'identities asaproftssional

artistconl1ictedwiththeirpositioninthesocietyasrespectablefemales,aSWen

aswith traditional,maSCuline gendered notions ofauthorship.In the

protagonists'struggleagainstthesocialblackmasking,thewdtersexplorethe

WaytOeStablishtheirownauthorialsu句ectivity.nleirstrategiesaredifftrent:

Ⅰ･arSenultimateけfoundtheblackmaskinsideher.Forhrsen,Wdtingwas a

Way tO eXPlore and consolidate conflicting selves.The unfortunate end of

LarSen'scareermightdemonstratetheimpossibilityofhertask.ForWharton,

WdtingwasthewaytotranSCendtheconnictingselves.ShefortiAedthemask

Ofproftssional,arlstocraticwdter,aChievingthemasculineauthority1aterin

hercareer.InthelightofLarSen's hilure,WhartOn's success asanauthor

becomesclear･Inaway,Shewasahighbrprofessionalwhitehceperformer.
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Ⅳotes

IThistrendstartedwiththediscoveryofthe-BeatricePalmatofragment廿which

treatstheincestuousloverelatlonshiprepublishedinR･W･B･Lewis'biographyin

1975･Forthedetai1edexaminationofthispieceinrelationtoWhartOn-swdting

tecnique,SeeCymthaGrifhWolfrsbiography(544).

2 chapters onEdithWhartOnandNe11aLarSeninElizabethAmmons･s C

StoTiesarethefirsttoplacethesetwowdtersinatraditionofcross-raCial1iterary

SCholarshipofAmericanftmaleauthors･MeredithGoldsmith,sarticleclosely

examinessimilaritiesintheplotofmeHouseQf-Mfrtfland9uicksand.Tbesuggestive

ObservationsonbothauthorsandtheirⅥ和rksprovidedbytheseessaysinspiredme

toexaminecloselythetranSitionbetweentwooftheirrepresentativeworks,SOthat

WeCOuld seethe twowriters'amnitymorethorough1yboth丘omformalistic and

thematicpointsofview.

3 FordiscussiononWhartontsauthorshipinrelationtohermentors,SeeNyquist･
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