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Oneofthebasice鮎ctsFlanneryO●CommOr,sfictionhasuponitsreadersis

itsshockingness･Theauthorrepeatedけforcesherreaderstobewitnessesto

thehorrifyingexperiencesthecharaCterSgOthrough.Inoneofthestoriesthe

protagonistis shotthree times through the chestbyaserialkiller,andin

an0thergoredtodeathbyabull.AndevenwhennocharaCteriskilled,thereis

abayspreparedsomecriticaleventthatvi01entlyunCOVerSthebestialityand

Self-righteousnessofhumanbeing･Thena汀atOrreVealshowmanisinnatebr

grotesquebytenaciouslylikeningthe charaCterS tOanimalsandinanimate

O句ects,andimpassivelyreportswhatpncetheyhavetopayintheend.me

Charactersdiewithouttheslightestdignity.Theirbodiesarerelentlessly

defbrmed,tOrmented andannihilated.Simplydghastattheextremityof

vi01ence,OneuSual1yfai1stoelicita叩mOralbrusefu1meaning丘･Omthetext.

andisleftwiththeunspeakableimpactoftheeventsthemselves･

0'Connor'snrstnoveltmseBbod(1952)isnoexceptioninbearingsuch

horrorandvi01ence･Everywhereinthenovelareinscribedthehorrifyingly

distortedimages ofhumanbody.The bodies ofthe charaCterS aSSimilate

animalsandinan址natethings.andthingsintumdevelopaggressiontowards

them,tranSgreSSingthe丘agileborderbetweenthetwo;EnochEmerylooks

"1ikeaLhend吋hounddogwithlightmange"(CotlectedWbrks.henceforthCW:

23);SabbathHa几Vksmovesherhead"asifitworkedonascrew"(CW58);Asa

Hawkshas"theexpressionofagrinningmandrul'(CW20);HazelMotes'face

pressedagainstthecarW血dowlooks"likeapaperhcepastedthere"(CW58);

thelandladyMrs･nOOdresembles.'themopshecarriedupside-dowが(CW60).

HazecannotgethisdisobedientcarWO血ng,andEnoch'sumbreuaslipsunder

his arm"asifitmeanttOkeepfromgoinganywhere"(CW97).Whilethe

CharaCterSreCedetothestateofbestialityandmachine-1ikeinanimateness,

COrPSeS,WOundedbodies,andsmashed,fragmentedbodypartsnllthepages:

thedeadmaternalbodykeeps springingup ffomhercomn;amummyis
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thrownagainstawdlandbrokeintopieces.Theprotagomisthimselfdiscloses

PeCuliaraggressiontow訂dhimselfandothers;inonetimeheirdictshimself

withstonesandbarbedw止e,andintheotherrunSOVertwicetodeaththefhlse

PrOphetwboimitateshispreaching.Andneartheendofthenovel,hesuddenbr

blindshimselfiwandersawayfromhisapartmentandis且nalbrbeatentodeath

bya;tcop(CWl19)･This suddenand putativelygratuitous endingstrikes

readers as apparenqyincomprehensible,andmakes O'Connor'speculiar丘rst

novelal1themoreenigmatic･JustlikeMrs･Flood,thelandladywhostareSat

the eyesofthe dead protagonist,readersfeelparalyzed asifthey``gottothe

begin血ngofsomething"theycouldn'tbegin(CW131).

Con丘mingthe"redemption-Centered''viewpointtheauthorprofessedinthe

"Autbor'sNotetotheSecondEdition"andelsewhere,Criticshaveoftenreadthe

novelas akind ofconversionna汀ative attheend ofwhichthe protagonist

becomes aware Ofthe religious compulsionhe has disavowed solong,and

丘nal1yrecognlzesthathehasbeenredeemedbyChrist.1Accordingtothisview,

HazelMotes'actofself-blindinga$Suredlyindicatesthatbypluckingouthis

eyes,he paradoxically comes to see somethingthat cannotbe seenwith

OrdinaⅣvision;heisnolonger"wheretheblinddon'tseeandthelamedon't

Walkandwhat'sdeadstaysthatway"(CW59).Whilesuchreadingemphasizes

a change or spiritualevolution the protagonistgoes through,Ihave been

hauntedbysomewhatunchangingaspect ofthe novel.Inotherwords,the

repetitionofthehorTOritselfiWbydoes O'Connorpersistentlyletherreaders

hcetheoverwhelmingphysicalpainimposedonthecharaCterS?Wbydoesshe

depictthefigureofChristwithinexorablehorror,aS`■awi1dragged丘gure"who

motionstheprotagonist"toturnarOundandcomeoffintothedarkwherehe

WaSnOtSureOfhisfooting,Wherehemightbewalkingonthewaterandnot
knowit and then suddenly knowit and drowが(CWll)?Although she

PerSistentlyproclaim苧thehiddensignlncanceofvi01enceinhernction･2it
SeemS tO me that theviolenceand the terrorin her丘ction often do not reach

anymeaningotherthanitself;the repetitionofthemseemsinscrutableand

uncontrollable,unCOntrOllableev?ntOtheauthorherself･Ratherthanreducing

thehorrincelementsinO'CommOr's丘ctiontothemeanSandmeaningsalready

amrmedbytheautbor,Iwouldliketoremain"wheretheblinddon'tsee,"and

reconsidersuchrepetition asthe undercurrentdynamics ofO'Connor's丘rst

novel.
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InWtseBlood,theprotagonistHazelMotes'mannersofbehaviorasawhole

displayanindissolubleambivalence.Hisfirstactiondescribedintheopeningof

thenovelalreadydisclosesitsambivalentnature:"HazelMotessatasaforwd

angleonthegreenplushtrainseat,lookingattheⅥ止ndowasifhemightwant

tojumpoutofit,andthenextdoⅥ1theaisleattheotherendofit"(CW3).In

thispassageHazelooksatthetwodi鮎rento句ectsalmostatthesametime,

andinaftwpagesreadersaretoldwhatliesbeyondhisnervOuSglanCe:heis
looking at a porter.As$00n aS the narrator reveals the o句ect that the

protagonistferventbTlooksinto,hisambivalentactionpartakes ofatemporal

direction･Haze associates the porterwith his past memory,and almost

deliberateけtakeshimforablackwhomheknewinhishometown.Hisgazeis

SplitnotonbTbetweentwopointsseparatelyarTangedinspace,butbetweenthe

PaSSingpresent(thechanginglandscapeoutsidethewindow)andtherecurrent

PaSt(theporter).AsthenarTatOrPreCiselyreports,theprotagonistappearStO

try"tomoveforwardandbackwardatthesametime"(CW23).Suchconvulsive

motionoftheprotagonistexempli丘estwoundercurrentmotivesaroundwbich

the narrative structure ofWise Bloodis fbrmed and fabricated:Thatis,

departureandhomecoming･

Whatisdistinctiveinthenarrativeofthenovelisitsunexpectedness.Asif

theywereacting"hkeabirdfindsitselfbuildinganestwhenithasn'tactual1y

beenplanningto,"thecharacters allofasudden setoutfornewthingsand

move什omonesituationtoanOther(CW73).3Inmanycasestheyjustwakeup

inthemominganddecideswhattheywoulddonext:HazelMoteswakesftom

hissleepandsuddenlymakesuphismindtobuyacarortomovetoanOther

City;Enoch Emerybecomes sure somethingwouldhappento'hisliftand

realizesthatheshouldstealthemummyfromthemuseumtobringittoHaze･

Behindtheiractionslies asense ofdeparture,anunfounded convictionthat

theyare tOtally cutofffromthe pastand therefore canChangethemselves

COmPleteけandstartaneWlifbbydoingsomethingtotanydif艶rentfromtheir

PreViousexperience.Inthe丘rstchapterofthenovel,HazeisonatrainJOumey

Lfomhometoanunkn0wnCity.Askedbyhisfe1lowpassengerMrs.Hitchcockif

heisgoinghome,hedeniesandsayswithcon負dence,"rmgoingtodosome

thingsIneverhavedonebefore"inthecity(CW5)･TYdsdesirefordeparture,

Which drives him fbrth allthrough the noveland plunges himinto one
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Seeminglyincomprehensibleactiontoan0ther,isoneofthemotivatingforces

fortheplotdevelopmentofthenovel･

Whilethehaphazardactionoftheprotagomistisam勾OrPlopofthestory,it

is ofteninterruptedanddiscontinuedbythepowerofthepastmemorythat

recurrently comes back to him.On the trainbound fbrTaulkinham.Haze

recal1sinthedreamhehasintheberththeburialofhismother.Inthemindof

the sonwhoishalfawakeand halfasleep,the deadmotheris neverrested

PeaCefu11yandcomesbackinanaPPal1ingimage:

Hehadseenherhcethroughthecrackwhentheywereshuttingthetop

Onher.【...)He had seenthe shadowtbat came downOVerherfaceand

Pulledhermouth doⅥmaSifshewasn'tanymore satis丘ed
dead than

alive,aSifsheweregoingtospringupandshovethelidbackandflyout

andsatisfyherself:buttheyshutit.Shemighthavebeengoingtoflyout

Ofthere,Shemighthavebeengoingtospring.Hesawherinhissleep,
terrible,likeahugebat,dart打omtheclosing,nyOutOfthere,butitwas

huingdarkontopofher,Closingdomal1thetime･Frominsidehesawit

Closing,COmingclosercloserdownandcuttingoffthelightandtheroom･

He opened his eyesand sawitclosingand
he sprangupbetweenthe

CraCkandwedged hisheadand
shouldersthroughitandhungthere,

dizzy,withthedimlightofthetrainslow吋Showingtherugbelow･(CW

14)

Haze'smotherretumstotheson'simaginationlikeanabominablelivingdead

inghoststories.Theghoulishimage ofthemothertranSformedinto"ahuge

bat"here
simpけepitomizesthe horrorofthepastviolentbrbrea出ngintothe

PreSent･Inthe且nalpartOfthispassage,Hazethinksthatitishimselfwbois

boxedinsidethecomn,humgbetweenthecrackandlayingforachanCetOny

Out･Confusinghisdreadfu1fhnta野withreality,hedesperatelytriestogetout

ftomtheberth.This terrifyingpowerofthe pastrecurrentlyhauntsthe

PrOtagOnistandevokesinh血nthefearOfhomecoming.

Onesign娘cantSCeneinthethirdchapterinwbichHazerecal1sthetimehe

WenttO aCarnivalwithhisfatherpresentsthe originofhisftar･Thoughhe
thinks his mother"wouldn'twantmeinthere."Haze sneaksinto a showtent

followhghishtherandseessomethinglike"askinnedanimal?inacofnnthat

provestobeanakedwoman(CW34).Hearingthefathershoutobscenewords

tothewoman,hescramblesoutthetentandgoeshomewherehismotheris



l81

Waiting,lookingathim:

Shewasstandingtherestraight,lookingathim.Hemovedbehindatree

andgotoutofherview,butinafヒwminutes,hecouldftelherwatching

himthroughthetree･Hesawtheloweredplaceandthecasketagainand

athinwomaninthecasketwhowastoolongforit.Herheadstuckupat

One endand herknees were ralsed to make her丘t.She had a cross-

Shapedhceandhairpulledclosetoherhead･Hestoodflatagainstthe

tree,Waiting･SheleftthewashpotandcametOWardhimwithastick.She

Said,``Whatyouseen?

"Whatyouseenrshesaid."Whatyouseenrshesaid,uSingthesame

toneofvoiceallthetime.Shehithimacrossthelegswiththestick,but

hewaslikepartofthetree."Jesusdiedtoredeemyou,"shesaid.(CW;

35-6)

Inthisscenethemotherisdepictedas arelentlessobserverWhoneverloses

Sightoftheson･Sheinterdictsandpunisheshim,nOtOnlybyherstick,but

alsobyherreproachfu1けPiercingeyes.Tbthemother'sreproach,"Jesusdied

toredeemyou,"thesondisdainlhlbTrePlies,"Ineverasthim"(CW:36).Yetthe

thoughtthathebetrayedhismother丘Ⅹeditselfinhismindas"thenameless

unplacedguilt"andforceshimto punishhimselfbywalkinginshoeswith

StOneSandrocksstu鮎dinthem.Heseeksthesignofforgivenessbythe丘erce

Self-infliction,yetinvain.Theguiltforbetrayalispreservedinhismindand

latercomesbackasthepe叫nggazereenactedintheeyesoftheotherfemale

CharaCterS･meSeWOmenSeduceHazeandatthesametimeevokehisguiltby

eyeinghim;Mrs･Wattswithher"bold steadypenetratingstare"(CW17),

Sabbathbyrepeatedbrsaying,"Iseenyou,"andthewomanwithtwolittleboys

bylookingathimtimeandagainwithoutspeakingaword.Ingreaterorlesser

degreesthefemalecharaCterSCOntinuouslyremindHazeofhismotherandof

the払ctthatheissti11hauntedbytheguilt,nOttOmentiontheover-eXPlicit

StatementSbyoneofthem.4

Ⅵ仇iletheprotagonist'smemoryofhismotherisrepeatedlydescribedinthe

novel,hishtherappearSOnlytwice,andtooshadowibr.Whatshouldbenoted

COnCerningtheaforementionedsceneofpunishmentisthecompleteabsenceof

thehther･Insteadofseekinghelpffomhishtherwhoisabsotbedinobscerle

attraction,Haze put onhis shoes stuLrtdwithrocksand stonesandwalks

throughthewoods･Hisactofself-Ptmishmentseemstorepeatthedesperate
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questionofChristas adesertedchild:仙MyGod,myGod,Whyhastthou

forsakenmerIfoneconnectsHaze,sapparentlyunfathomableactofself-

irdictionwiththisquestion,itbecomesclearthatbehindaseriesofapparent&

haphazardactionsoftheprotagonist,hisyearningfbrdeparture,liesthe

novel's hiddenplot,thatis,the questoflookingforthe absentfather.

Concerningthisproblem,itissigrdLicanttOrereadtheEnochEmeryepisodes

inthenovel.sinceHaze's actoflookingfortheabsenththerisinhctthe

repetitionofwhatEnochdoes.5

Enochisurgedbytheirresistiblepowerofthe"wiseblood"runninginside

him.wbich he thinks he hasinheritedfrom his fatber.EachlOfhis behavior,

Wbichisunpredictableeventohimselfiisintended"tojustifyhisdaddy'sblood"

(CW73)･AsisclearwhenhetellsHazehowhegotridofthe"welLhrewoman"

andfoundhiswaybacktohishther,EnochseemstotrytoreconstruCtthe

bondwithhisfatherbyimitatinghis masculinebehavior.Sufftringffom

lonelinessandalienationofcitylift,COntinuouslyffightenedbyaggressive

StrangerSreadytodohamtohim,Enochdevelopsinhishntasyanaltemative

Paternal丘gureastheidealofhisego･Hewishestostarthisliftagainbythe

COmmunionwithacompassionateperson.Tbesceneinwhichheshakeshands

with Gonga,thegreatheroicgori11a,COmicallyepitomizeshis steri1e effbrt.

Whenhegraspsthehandheldoutautomaticalbrbeforehim,heunexpectedbT

ftelsthe oldhmiliarWarmth:"Itwasthefirsthandthathadbeenextendedto

Enochsincehehadcometothecity･Itwaswmandsoft."Asifheweretrying

toclingtothererrLinderofthelostemotionaltie,hefo01ishlystartsintroducing

himselLnotkn0wingthereisamanunderthehairyskin.Hishopeisshuttered

Whenhishandisjerkedawaywiththesurlyremark,"Yougotohell"(CW,102).

Wounded asheis,Enochreenacts this missed encounterwiththepaternal

ngurebystealingthegori11asuit.Hestripsthepseudo-htherofthecostume

and,aSitwere,makeshisownbodyaplaceofencounterwithtbehther.6His

SeCretambitionhasbeentoidentifywithhisidealngure,THEyoungmanOf
thefuture･"HewantS"SOmeday,tOSeealineofpeoplewaitingtoshakehis

hand"(CWlO8)･HiswishisgrantedthroughthissuddentranSformation.By

puttingonthehaiⅣSuitthatishisnewidealskinandgettinginsidethewam

bodyoffather,hetries,aSitwere,tOSublimatethemeanbloodofpatemity.

HazelikewiselooksforthepaternalngurethatmightemanCipatehim蝕)m

thetraumaticrepetitionofthepast･Thequalincationrequiredforthisfatheris

neithertheOldTestament-1ike relentlessnessnorcompulsivenessalready

displayedbythematernal･Tobemoreprecise,Hazeneedsahtherwithout
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intolerabけgrimstare.HereuponAsaHawks,theblindpreacherandthefather

OfSAbbath,emergeSaSaPOSSiblepaternalngure.Fromtheearliestphaseof

theirrelationship,Haze'sinterestinthismaniscontingentuponhisblindness

ratherthanhissermOn･Orrather,theorthodoxyofhissermOniscontingent

uponhisblindness･Incontrasttohis daughterwhotells himrepeatedly,"I

seenyou,"theも1indsaystohim∵IcanSmellthesinonyourbreath"(CW27).

Hissecretpurposeistosee"behiTldtheblackglasses"ofthepreacher.whichis

tomake sure ofthelackofvision underhis scarTed eyelids(CW82,italics

Original).In thepresumablyblind eyes ofthe preacher,Haze丘ndsanideal

patemitythatiscompleteけdifftrentiatedfromthatofhismean0riginalfather,
Or Ofthe God-1ike mother.Yetwhen Haze sneaksinto Hawks'room.he丘nds

Out the preacher actua11y can see.Nowthat Hawks unveils his original

meanness,Haze cannOt make his escape.The sceneinwhich he sees the

mummyholdbySabbaththroughthe mirrorand smashitagainstthewal1

revealstheinescapabilityfi.omthegripofthepastrepresentedbythehorrinc

gaz?;Whathekillsisthedistortedimageofhimselfhauntedbythemother･He

repeatsthismurderofmirrorimagebyrammingthecarOfHooverShoatsinto

theditchandrunnbgovertodeaththishlseprophet,yetWhathehasdone

exactlycomesbackuponhimselfwhenapatrolmanPuShesEssexoveracliff.

A托erheloseshiscar,Whichishisvehiclefordepartureftomthepast,hegoes

backhomeandblindshimself.Doeshisfinalself-blinding,then,bespeakhis

resignationto acceptthe horrible fate ofhomecoming?Yetit seems thathis

Self-blindingisatthesametimeapainfu1struggleofadesertedchildtoreplace

the absentね.therwithhimselfandreenactthemissedencounterwiththeideal

Paternalfigure･

These poignant actions bythe deserted children,however,Seem tObe

doomedto failure.The narratorprepareStheironicalendingforbothEnoch

andHaze:Enoch'stranSformationcanbereadasthedegradatioritothemere

bestiality;Haze cannot丘nd hiswayoutby self-blindingandreachestothe

Surlyrecognitionthatheis"notclean.''Asinotherstories,0'CommOr'sharsh

narrativevoice punishes the charactersfortheirspiritualignoranCe,their

SeCularity,andtheirmisconceptionof丘■eewi11.However,While the narratOr

tormentSthecharaCterSwithparentalseverityinordertokeeptheplotinits

intended fbrm,it simultaneouslyshows a curious sympathytoward the

Character's miserable state as the deserted.One ofthe examples ofthis

COntradictioncanbefoundinthedescriptionoftwofearfu1storiesofforsaken

C山1drentoldbySabbath･Thesetwostoriesapparentlyhaveasimi1arOutline-
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anunlovedchildwboisrepeatedlysentawaycomesbacktohauntthehmily:

"mhisheremanandwomankinedthislittlebaby.ItwasherownChild

butitwasuglyandshenevergiveitanylove.mischndhadJesusand

thiswomandidn'thavenothingbutgoodlooksandamanShewasliving

insinwith･She sentthechildawayanditcomebackandshesentit

awayagainanditcomebacktowhereherandthismanWaSlivinginsin.

Theystrangleditwithasilkstockingandhungitupinthechimney.It

didn'tgiveheranypeaceafterthat.though.Everythingshelookedatwas

that child.Jesus madeit beautifu1to haunt her.She couldn,tliewith

thatmanwithoutshesawit,Staringthroughthechimneyather,Shining

through･thebrickinthemiddleofthenight."(CW28)

`Therewasthischildonce,"shesaid,tu血ngoveronherstomach,``that

nobodycaredifitlivedordied.Itskinsentitaround丘･OmOnetOanOther

Ofthemand丘n山1ytoitsgrandmotherwhowasaveryevilwomanand

Shecouldn'tstandtohaveitarOundbecausetheleastgoodthingmade

herbreakoutinthesewelps.Shewouldgetal1itchingandswoll.Even

hereyeswulditchherandswellupandtherewasn'tnothingshecould

dobutrunuPanddowntheroad,Shakingherhandsandcursingandit

WaStwicetasbadwhenthischildwastheresoshekeptthechildlocked

upinachickencrate･Itseenitsgrannyinhell一色re,SWOllandburrdng,

andittoldhereverythingitseenandshegotsoswo11untilnnal1yshe

WenttOthewe11andwraPPedthewellropear0undherneckandletdown

thebucketandbrokeherneck.(CW69)

Inthesetwopoignantstories,Childrenaredesertedbytheir'ParentS and

COnLinedinnarrOWSPaCewithnobodytotakecareOfthem･matO,Cormor

emplqysthepronoun"it"torefertobothchildrenmakesthesepassagesal1the

morehaunting･Onemayassumethatusingthispronounisnaturalinthecase

Ofbabiesandlittlechildren,yetO●Connorheredeliberatelycal1sthem"it"in

Orderto deprive them ofhumanness.Givenneithername norsex,these

Childrenarejusteasilyabandoned asiftheydo nothave the
slightest

importanCetO-theirhmi1y･Suchnamtivestrategyresemblestheonewhich

Joanne Hal1eranMcMullenprecisebrpointsoutinherexaminationon几e

VbLeTltBearItAway:"thech11dhasbecomelinguistical1yadhilatedbythe

PrOnOun0'Cormorusestorefertohim….0'Cormor'slanguageCOnCentrateSOn
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0bliteratingthepersonalworthofherfictionalcreationsandthenpersecutes

these beings madeinvisible withintense animosity"(McMullen15)･As

McMu11enargueS,0'Cormor'svi01entnarrativevoice seemsnotto careabout

"the personalworth"ofthe children reduced to"it."7It shouldbe noted,

however.thatthechildrenreferredtoas``it"inturnreVealapeculiaraggreSSion

and seekvengeanCe:inthe nrst stories cited above,the deadbaby,albeit

COr瓜nedinthechimn甲,keepsgivingthegrimstaretowarditsmurderer･And

in the second,the childlocked upin the chicken crate Linally drives the

grandmothertodeath.Whiletheyareforcedtoremaininahelplessstate,they

revengeby"shiningthroughthebrickinthemiddleofthenight?orseeing"its

graruvinhell一色re,SWO11andburning."0'CommOrmerCilesslykillsthechildren

by herinexhaustible violentimagination;nO female writer of her

COntempOraries can manage such relentlesslinguistic prolicidewithout

Sentiment,almostwithinsistence.Andyet,Sheatthesametimeinscribeson

thesurfaceofthetextthechildren'sactionofcomingbacktoretaliate･Claire

Katzexplainsthese two conflictingaspects ofO'Connor's na汀ative:"narratOr

andprotagonistaretWOaSPeCtSOfonedynamic:theauthor'spsyche,Splitinto

thepunishingparentandtherebelliouschild.Thusmostofherprotagonists,

evenwhentheyare adults,Seemfixed as children,aCtingoutadramaof

inlhntileconnictinacontextstrangelyisolatedfromsocialrealities…･【Ⅰ】tis

because tbe narratOrfunctions as punishingparentthatshe candistanCe

herselffromtheprotagonistandexpressthehntasiesandfotbiddenimpulses

Oftherebelliouschild.punishinghimsimultaneOuSbrbyboththeresolutionof

plotandheracidicwit"(Katz58).AsEatzclaims,thereissomethingchildishin
0,Connor.s narrative voice which defbrms and ruins the characters.The

OVerWhelmingaggressionthe narratorburns offisitselfparallelwiththe

rebellious attitude ofthe charaCterS aSSaultedbyit.8 Tbisincongruityand

Curious splitinthe narrativevoiceis whatconstruCtS the novel's tension

betweenthedesirefordepartureandtheinescapabilityofhomecoming･

2

AsIhave argued so hr,the narrative developmentof削seBloodis

inextrlcablylinkedwiththeauthor'scordictingattitudetowardthecharaCterS･

Such attitude seems to be rather problematic when one considers that

O'Cormorisaftmalewdter,Sincethestoryoflookingfortheabsentfathershe

embeddedinthenovelismarkedbythenegativerepresentationoffeⅡ出血ity.
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Whattheprotagonistisstrugglingtoescapefromi$themonstrousnessofthe

maternalbodywhichrepeatedly shows himthe horrifyingpossibility of

homecoming･IntheopeningofthenovelMrs･Hitchcocksays`Iguessyou're

goinghome,"whileintheendingMrs･FloodsclosesHaze'sfutilejourneyby

Saying"Iseeyou'vecomehome"(CW3,131).Andinbetweentheseremarksare

theseductivefemalecharacterswiththedreadfu1grinningandpenetrating町eS

PaStedontheirhces･Isthesechildren'spoignantStruggletoreconstruCtthe

father-SOnrelationship,then,akindof叫ection,anattempttOSeParate丘om

theabominableonenesswiththematernal?9Andifso,WhydidO,Connor,

thoughshewas aftmalewriter,fillinthepageswiththeserepugnantly

grotesqueimagesoffemalebody?10A19561etterto"A''wouldbe helpfu1in

understandingthisproblem:

Whatyousayabouttherebeingtwo(sexes)nowbringsithometome･

Ⅰ've alwaysbelievedthattherewere twobutgenerallyacted asifthere

WereOnlyone･Iguessmeditationandcontemplationandal1thewaysof

PrayerboildowntOkeepingitnrm&insightthattherearetwo.Ⅰ'venever

SPentmuCh time overthebride-bridegroomanalogy.Forme,Perhaps

becauseitbeganformeinthebegirming,it'sbeenmorehtherandchild.

me thingsyouhavesaid aboutmybeingsurprised tobeovertwelve,

etc･,havestruCkmeasbeingquitecomical1yaccurate.WhenIwastwelve

Imadeup mymindabsolutelythatIwould notget anyolder.Idon't

rememberhowImeanttO StOpit･Therewas somethingabout"teen''

attachedtoarDTthingthatwasrepulsivetome.IcertainbTdidn'tapprove

OfwhatIsawofpeopleofthatage.IwasaveryanCienttwelve;myviews

atthatagewouldhavedonecredittoaCivi1Warveteran.(上土B136)

As PatriciaSmithYaegerpreciselypoints out,thisletterreveals O'Connor's

"curiousrefusalto allowherselftobe gendered"(Yaeger95).Takinginto

accountherreligiousbackgroundasadevoutCatholic,itseemsatleastlogical

thatO'Connorhad
presumedthattheprimaryhumanrelationshipisthatof

fatherandchild･OnecaneaSibrassumethatthisChdstiannOtionofparent-

Childrelationship,COrtjoinedwiththerepugnanCetOWardthegendered state

represented as being"teen,"precipitated the authorinto the negative

representationofthefeminineasthehorribleobstruCtionintheprotagonist's

questoflookingfbrthepaternalfigure.Hernarrativevoice disguisinga

PregenderedchildfiercelyblameSthefemalecharaCterSfortheirbanalityand
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their excessivelewdness.It defbrmSand contorts their bodiesin order to

disclosetheirimmanentgrOteSqueneSS.Yetthe overbearing appearanCe Of

theselinguistical1ytormentedfbmalebodiesinthe textrathertesti丘es the

impossibility ofa句ectionandrepudiation.Just
as HazelMotesyeamSfor

departl止e ffom the pastbutis paradoxically haunted by thehorror of

homecoming,the authorseems tobeinexorablypossessedbythehorrifying

POtentialoftheftminhethatiswithinherandcannotentire吋bedebarred.
msisborneOutbythehctthattbematernalitselfisnotatal1excluded

打omthereligiouscontextofthenovel;Haze'smotherpunishesthesonwiththe

Same SeVerityofherhtherwhowas a circuit preacher.HerintruSive eyes

Partakes ofthe orrmipotentpowerofthe OldTestanentGodwhoinexorably

imposestheguiltonthe"degraded."Yetthengureofthemotherisalsolikened

to that ofChristthrough repetitive sup9rimposition ofimages･In the

aforementionedsceneofpunishment,forexamPle,Haze'smotherdaftsinand

OutOftheson'svision,"WatChinghimtbroughthetree."whichatonceevokes

thefigureofChristmoving"fi･OmtreetOtreeinthebackof(Haze's】mind''(CW

35,11)･Moreover,her actionofspringingup ftomthe comnconfusesand

dismantlestbenovel'ssetofseveredichotomiessuchasbetweendepartureand

homecoming,betweentheholyandthesecular.betweenadultandchild,and

between masculineandfeminine.Those abandoned children resemble herin

theirstruggletobreakout丘omwberetheyarelockedupbytheadults,and

even Haze himselfoften shows similarmOtion.Intheirrepetitive attemptto

SPringup,thesecharaCterSareCOmbinedtogether,mergedandunitedintoan

image ofthe mummy as the"newjesus"nying out ofthe glass caseinto

Sabbath'sams:"Shehadneverkn0wnanyOneWholookedlikehimbefore,but

therewassomethinginhimofeveryoneshehadeverkn0wn,aSiftheyhadal1

beenro11edintoonepersonandki11edandshrunkanddried"(CWlO4)･Cana

motherwbo,eVenafterherdeath,COntinuouslyhorrifieshersonwithherGod-

1ikepiercingeyesbe atthe sametimeahopelessdesertedchild?While such

ambivalenceandconfusioninformulatingreligioussyⅢlboIsrevealthedimculty

0'Cormorhadinreconcilingherreligiou$intentionwithappropriateimages,it

Canbe said that the true radicalness ofthe novelliesin this paradoxical

COalescenceofChdstwiththedeterioratedfemalebody.Ratherthanreducing

hervisioninto traditional,SeCure,harmiessanduphftingone,Shemayhave

Chosento act outherdilemmainwdting downthe hauntingyetwbolけnew

imageofChristasacorpsedismemberedandsprinkledalloverthetex仁･

Thiswould become clearerby comparing the description ofthe ftmale
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CharaCterSinWfseBloodwiththatinthestorycal1ed｢11eTrain"(1948),Which

WaSlaterrevisedasthenrstchapterofthepublishednovel.Asisthecasewith

thenovel,thestorydramatizesthetrainjoumeyoftheprotagonistwhohaslost

his homeand hismother.Yettherepresentationofftmale charaCterSinthe

Shortstoryhasquiteadifftrenttone.WbileHazelMotesinthenovelremains

indi脆renttohisgmlous.company.theprotagonistinthestoryfeels"gladto
have someone there talking"when Mrs.Hosen(future Mrs.Hitchcock)sits

OpPOSite to him,and evenvoluntarilyintroduces himself(CW754).Her

fhvorableimpressiononhimis derivedfromhertalkativenature,Whichwas

alsotheattributeofhismother:

Herememberedwhenhewas alittleboy,himandhis motherandthe

OtherchildrenwouldgointoChattan00gaOntheTennesseeRailroad.His

motherhadalwaysst訂tedupaconversationwiththeotherpeopleon

thetrain･Shewaslikean01dbirddogjustunpennedthatraced.srdLnng

upeveryrockandstickandsuckingintheairaroundeverythingshe

StOPpedat･TbereⅥ租Sn,taonepersonshehadn,tspokentobythetime

theywerereaqytogeto軋Sherememberedthemtoo.LongyearSafter,

ShewouldsayshewonderedwheretheladywhowasgoingtoFortWest,

OrShewonderedifthemanWhowassellingBibleshadevergothisw血

Outthehospital･Shehadahankeringforpeople-aSifwhathappenedto

theonesshetalkedtohappenedtoherthen･ShewasaJackson･Annie

buJackson.(CW754)

HereHaze'smotherisdescribedwithoutirony,andsentimentauy,aSaWOman

Ofacheerfu1disposition andwith considerable compassionfbrothers･

EIsewhereheremembershismotherinanostalgicmood:"Heseenhisma

COmingupthepath,wipipgherhandsonanaprOnSh占hadtakeno軋looking

like the nightchangewas onher,andthen standingin the doorway:

Haaazzzzeeeee,Haazzzeee,COmeinhere"(CW755).Sheistotanydi鮎rent丘om

themotherinthenovelwbosilentbrmovesfromtreetotree,Waitingfortheson

lnordertopunishhimiYettheimageofthemotherinthestoryisrather

unsettlingon thewhole.Whenthe protagonistis tired ofMrs.Hosen,s

Chattering,hemodineshismemoryofthemother-"Haze'smotherhadnever

takedmuchonthetrain;Shemostlylistened.ShewasaJackson"(CW757).In

thepublishednovelO'Connordeletedalltheseambiguousdescriptionsquoted

aboveinordertoavoidco血sion,andwhathasremainedultimatelyisthe
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horriBringimageofawomanflyingoutofaclosingcomn"likeahugebat"(CW

14･761)･ThemotherisatlastenvenomedandtranS丘guredintotheliving

dead,and･inkeepingwiththis,HazelMotesturnSffomacourteousboyintoa

Sullenherohauntedbythepast･EatherineHemplePrown,sexa"ninationonthe

mantlSCriptsofWLseBloodendorsesthischange;theearliermanuscripts

Subsumemanyinnocuous･ifnotsoopenlyaLnrmative,descriptionsabout･the

ftmalecharaCterS,SOmeOfwhosetracesareleftinⅦeTrain,"whilethelater

OneSimpose distinctivelynegativeimagesuponthem.PrownCOnCludesthat

thischangecoincideswiththeprocessinwhichthenoveldevelopsintothe

male questnarrativeinwhichwomen are assignedminerroles,and that

O'Connortriedtoproveherselfasawdterbywdtingthenovelthatisoften

regarded as the superiorfbrmbythe masculineintellectualestablishment.

WhereasPrown'sassertiorithatO'Connorhadbeentryingtoidentifyherself

withthemaleintellectseemsright,IwanttOSuggeStthatwhatcanalsobe

foundinthesetwodifftrentversionsofthefemalecharaCterSisthe丘gureofa

youngftmalewdterwhoisstrugglingtofindherexpressionthatisinnately

discordantwiththesouthemftmininity･TherepresentationofHaze,smotherin

`7もeTrain"indeed seemsadiaphorousyetatthesametime sheisrathera

StereOtyPe Of a southern country woman softened and coated with

Sentimentality･Insteadoffollowingtheconventionalviewofftmin血tythatis

markedbygentility,mOderatenessandcompassion.inthepublishedversionof

thenovelO'Cormormakesthemotherbreakoutfromwheresheis confined;

Shedescribes,withheroutlandishimagination.thematemal丘gurenotasthe

O切ectoftheprotagonist'sreminiscencebutastherebelliouscorpsecontinualbT

SPringingup･

Inrediscoveringthematemal丘gureastheonethatceaselesslycomesback

tohorrifytheprotagonist,0'Cormor,albeitunwittingly,hurlsonreadersthe

questionofwbetherawomanCanWdteotherwise.Whileherwdtingseemsto

be oftenmasculinisticindescribingtheftminineinanegativeway,her

extremebTvi01entimaginativepower,Whichmanyatimecomesclosetochildish
maliciousness,enables her to distance herselfftom southern standard of

femin血tyacclaimingladylikesophisticationandgraciousness.Andevenmore

Sigrdcantly,theactofwdtingseemstopreparehertheopportunitytokeep

herselfconfrontingwithsuchftmininity･Thelastparagraphofthenovel

epitoⅡ止zesthisconfrontation:

neoutlineofaskul1wasplainunderhisskinanddeepburnedeye
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SOCketsseemedtoleadintothedarktumelwherehehaddisappeared･

Sheleanedcloserandclosertohisface,loo血唱deepintothem,tryingto

Seehowshehadbeencheatedorwhathadcheatedher.butshecouldn,t

Seeanything･Sheshuthereyesandsawthepinpointoflightbutsofar

awaythatshecouldnotholdltsteadyinhermind.Shefe1tasifshewere

blockedattheentranCeOfsomething.Shesatstaringwithhereyesshut,

intohiseyes,andftltasifshehadfinallygottothebeginningof

SOmethingshecouldn'tbegin,andshesawhimmovingfartherand

hrtheraway･fhrtherandfhrtherintothedarknessuntilhewasthepin

POintoflight.(CW131)

Itisclearthatthisdescriptionistherepetitionofthatinthe丘rstchapterofthe

novel:1neoutlineofaskullunderhisskinwasplainandinsistent…･hisqYeS

WereWhatheldherattentionlongest･Theirsettingsweresodeepthatthey

Seemed,tOher,almostlike passagesleadingsomewhere and sheleaned

halfwayacrossthespacethatseparatedthetwoseats,tryingtoseeinto

them"(CW3-4).Withhereyesclosed,Mrs.FloodseesHazelMotesbecomethe

Pinpointofhght･TboughsheseesanunOrdinaryvisionbeforeherclosedeyes,

Shestilldoesnotunderstandeither.-whathadcheatedher"orwbyheblinded

himself;Shedoesnotevenknowthatheisdead･Thelandlady,theonly

POSSiblewitnesstotheprotagonist'sdtath,justbluntlyexposesherignoranCe

aboutthespiritualsignincanCeOfwhatishappenhgbeforeher甲eS.11Yetwbat

isimportanthereisnotthemeaningofthisstrangeenCOunter,butwhatthe

landladydoesinthehceoftheblind;byclosinghereyes,Sheunwittingly

repeats the actionoftheprotagonist'sself-blinding,anincomprehensible

vi01enceheimposeduponhisownbody･meaCtiononthepartOfthelandlaqy

nuuinesthetensionbetweendepartureandhomecomingthathasdriventhe

novelsohr･Inthisactofrepetition.shetumShomecomingintodepartureand

putsthenovelbacktoitsoperdng,WhereMrs･Hitchcockiswaitingtobegin

-thebegirmingofsomethingshecouldn'tbegin."ThatO'Connorclosesherfirst

novelwiththispassageseemstoilluminatethecourseherwritingwouldbegin

tofo1low･Sinceherstorieswrittenthereafterpreparesthesameoldbanal

YOmanaSMrs･FloodandthesameOldbanalreaderwhowouldnotexactly

knowwhatshedoes･0.ConnorsaysinonelettertoherliteraqagentElizabeth

McKee:.`Idon'thavemynoveloutlinedandIhavetowritetodiscoverwhatI

amdoing…･Idon'tknowsowellwhatIthinkuntilIseewhatIsay;thenIhave

tosayitoveragain"(HB5)･Ⅵ/tseBtood,thefirstnovelwdtten.byO'Cormor,
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de餌tebTteStinesherownbe卯血ngto-sayitoveragain"throughherwdting.

Ⅳotoさ

lInthe-Anthor'sNote,"0'Connorwdtes:"TbatbeliefinChrististosomeamatter

Oflifeanddeathhasbeenastumblingblockforreaderswhowouldpreftrtothihkit

amatterofnogreatconsequence･ForthemHazelMotes!integrltyliesinhistrying

withsuchvlgortogetridoftheragged丘gurewhomoves打omtreetotreeintheback

Ofhismind･FortheauthorHazel'sintegrityliesinhisnotbeingableto"(CW1265).

Discussionsuponthenovelhavebasical1ybeenpoledbetweenthosewhoemphasize

"his notbeing able to'and thosewho do not.Fora detai1ed examination onthe

historicalreceptionofthenovel,SeeEr甲1ingl-24.andalsoCrews143-167.

2

see,forexample.thepassageftomtheessaytitled"OnHerOwnWork":``…in叩

0wnStOriesIhavefoundthatviolenceisstrangebrcapableofretumingmycharaCterS
torealityand prepadngthemtoaccepttheirmomentofgrace.Tbeirheadsare SO

hardthatahostnothingelsewi11dothework"(M豆SteTyαldMdTlnerSl12).

3 suchcontrivanCeisoftenbeenascribedtotheauthor,stechnicalimmaturity･For

examPle,Ben Satterfield declaresthatthe ambiguityoftmseBloodis"aresultof

artisticfailure orclumsiness"(Satter丘eld35).ThoughSatter丘eld goestoohrin

decidingthatO'Connoris"areligiouspropagandistofminorimportanCeWhowrote

didactic丘ction"(Satterneld48),Crlticsgeneral1yadmittheproblemaLticobscuritythe

novelhas･Asaresult,itisoftendiscussedseparatelyfromthelater(andpresumabbT
better)works･However,Ⅵ/LseBloodhasmanymOtivesandimagesthatwouldbe

recu汀entlyusedinlatershortstoriesanditissignincanttOreCOnSiderthenovelas

the"begirming"ofO'Connor'srepetitivewdting.

4 0'Connoremphasizes,ratherheavily,the symbolic mother-Child relationship

betweenMrs･WattsandHaze:"Mrs.Wattseyedhimsteadibrwith0nlyaslightsmirk.

Thensheputherotherhandunderhisfaceandtickleditinamotherlyway･Vrhat,s

Okay,SOn:shesaid.●Mommadon-tmindifyouain'tapreacher'"(CW18).
5

EnochepisodesareoftenregardedastheonesthatmightcausedistufbanCetOthe

presumedunityofthenovel,yetthefactthathisremarkfinallybecamethetitleof
thenovelrevealsthe

signincanCe Ofhis episodes.0'Connorherselfemphasizes the

necessityoftheminonelettertoJohnHawkes:"itis strangethatinboththese

novels【WtseBloodand771eⅥoterLtBearItAway),Whatmakesthempossible as

novels,ImeanWhatmakesthemwork,isthesamethingthatdetractsorlowersthe

interest･Icouldn'thavewdttenWBwithoutEnoch･Itwouldhavebeenimpossible

mechanicauy"(T7te挑めttQfBeiTTg,henceforthHB.353).Moreover,0'Connorconlides
inoneletterto"A"thatwhile shehad enormousdimcultyincharacterizingthe

protagonist,She"neverhadamoment'sthoughtwerEnoch"and"everythngEnoch
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Saidanddidwasasplaintomeasmyhand"(E王β117).Consideringtheeaseandthe

afnnitytheauthorhadfヒ1tincharacterizingEnoch,itisnotsoirrelevanttOeXamine

hisepisodeswithreftrencetothemainplotofHazelMotes･

6

significantly,OtConnortellshercorrespondentRobieMacauleyaboutEnoch,s

fatherasfb1lows:"Youwi11beinterestedtoknowaboutEnoch●sdaddy･Ihadhim

insidethatapesuitat丘rst･･･andthoughtitwasterribbrfurmybutCarOline【Gordon]

SaidNoandshewasright･Itwasalittletoological.01dmanEmeryhastokeepaway

丘omEnochbecauseEnochmakeshimbreakout･Hebrokeoutintheapesuit-

hives･Heisa允erEnochandhopessomedaytokillhim･HekeepsBabyRuthcandy

barSfu1lofarSenicinhispocketallthetimesohecanOfftrEnochif･hemeetshim...,,

(〃B35).

7

Asimilarna汀ativestrategyistakeninthesceneofEnoch.stranSformation.A托er

Enochputsontheape-Suit,thena汀atOrreftrstohimonlyas"it''or"thegori1la,,(CW

lll-12).

8

suchobviouscontradictionhasprovidedthegroundsfbrtheargumentsthat

emphasize``demonic''or``heretic"qualityofO'Connor's丘ction.Discussionsbythe

CriticssuchasJohnHawkesandAndreBleikastenstillseemvalidinacknowledging

SOmeliteralnessinO,Connor,spreferencefbrvi01ence･

9InPowersQfHorror,JuliaKdstevaexplainshowthematernalremainsasthe

a句ect,aSWhatisineffableandthushorrible,aftertheseparationofchildftom

mother･AccordingtoKdsteva,theon吋agentthatenablesthea句ectioniswhatshe

Calls"Imaginaryfather"whoseforgiveness"takestheplaceofthegoodmaternal

O句ectthatiswanting"(Kdsteva45).This somewhat sentimentalaccount ofthe

a句ectionisundoubtedlycoI叫redupbyJudeo-Christianconceptoffather-Child

relationship.

10Earliercritics suchasJosephine Hendinhavediscussedthisproblemwith

reEtrencetoO'Connor.srelationshipwithhermotherandherpersonaldilemmain

playhgaroleofdutifuldaughter･TheiraTgumentistosomepointcorrvincingsince

thetroublesomemother/Childrelationship O'Connorrepeatedlydepictedinher

丘ctionseemstoreflectherownCircumstanCeS･Inrecentstudies,theproblematic

representationsofftⅡ止ni血中in0'Cormor'sfictionisattributedmoretotheauthor,s

COnflictasafbmalewdterlivinginsouthernSOCietyratherthantOherpersonal

ftelingstohermother(thebiographybyJeanW･CashisalsoskepticaboutdirectbT

linkingO'Connor'slifewithherfictibn).Studiesthatdiscusstheproblemof

O'Connor'sauthorshipinsouthernCOnteXtareaSfo1lows:LouiseWestling,Sacred

Grot,eSaTldRavagedGardeTIS;PatriciaSmithYaeger,`LTheWomanwithoutAny

Bones:Anti-AngelAggressionintmseBbod'';SaraGordon,naTmeTyO'Connor:几e

ObedtentIma9tnattOTl;andKatherineHemplePrown.Ret)istTTgnaTITleryO･CoTITlOr:

50u仇em⊥鮎m呵C畑山reⅣldtJ愴加blemす托m舷Au仇oJ3h申.

11InthissenseMrs･Floodembodiesa丘gureofreaderwithwhomO･Connorwould

havealift-timehostilerelationship･Whilesheoftencondemnsthemodemsecular
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readers'ignoranCetOthetheologicalmeaningofher丘ction,Shestillshowsacurious

insistenceonwritingforthem･Inoneletterto"A."shewdtes:"Myaudiencearethe

peoplewhothinkGodisdead･AtleastthesearethepeopleIanCOnSCiousofwdting

for"(HB92).For the extended discussions on the author's sense ofaudience,See

Car01Shloss-21-37,andRobertH･Brihkmeyer,Jr･,163-94･
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