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InWesternbistoryJ atingbacktotheanCientGreektimes･･･ぺanbefound

numerous documents about the amorous relation between alcoholand

literature.InAmerica.there have also existed agreatnumberoflegends

COnCemingtheintimate relationship between alcoholandmenofletters･It

could be said that those who do not drink much have been,aSit were,

minoritiesinthehteraryworld.1Inshort,alcoholhaslongbeenadoredasMuse

bymanyWdters.and the act ofdrinkinghasbeen regarded as aprivilege

COnferredonartists,thoughinmawcasesitmightbeactual1ynothingbut
Death.

The existence ofalcohol,however,has acompletelydi飴rentmeaningfor

RaymOndCarver.Inthiswdter'scase,alcoholbearSOnbranegativesenseas

anillness-alcoholism.This ailment haslongbeen a kind ofCarver's

trademark.Indeed,WeCaneaSibr丘ndseveralmemorablestoriesdealingwith

thesu句ect:in"Gazebo''acoupleinamaritalcrisisdesperatelycontinueto
drink andin～Why Don,tYou Dancer a drunken man spreads allhis

belongingsinhis丘ontyardandeventual1ystartsdanCingwithayounggirl･

Tbeprotagonistsin"ChefsHouse"and"Elephant"arebothex-alcoholics･That

theissue ofalcoholismwasthe cnⅨOfthewriter'sinterestisindicatedintbe

factthathe named the collection ofhis newly selected stories-WhereI'm

Cauing什on-afterthetitleofthestorywiththesamename.Whosesettingis

atarehabilitationcenterforalcoholics.CarverrePeatedlysaidthathehadbeen

aseriousalcoholicinthepast,andthattherecoveryfromithadbeenagreat

tumingpointforbislife.addingthatanumberofhisworkswerebasedonthat

experience.2

TbeftequentoccurrenceinCarver's storiesofalcoholismhassometimes

invited ratherunfavorable criticisms;indeed,hisworks'reputation seems to

have,tOSOmeeXtent,dependedonthewaycriticsregardthatdistinguishing

CharaCteristic.30neofthemosttypicalcriticismsamOngthemisdeliveredby

AlanWilde,Who,inreferringto"ChefsHouse,"anOtherhIl10uSStOrydealing
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withalcoholism,argueSthatCaⅣer'sprotagonists''inthehceoffhlStration

andmisery,theerodingofpleasureandthea11tooevidentspectムcleofthe

WaSteOftheirlives･demonstrateaterribleblanknessthatsuspendsthe

activitiesoftheselfand,eXCePtinhntasyorvi01ence,betraysitse鮎ctivelack

Ofcontrol"(112)･Thatkindofcriticismseemstointerprettooliterallywhatthe

narratives convey,Payinglittle attention to howthey are delivered.They

SOmetimes seemto evenregard thelackofself-COntrOland thecomplete

passivitywhichtheythinkareseeninmanyofCarver'sLmOStly,alcoholic-

CharaCterSdirectbr,aSthedefectoftheworkitself.4
AslongaswereadhisstorieswithinsuchaframeOfreftrence,however,We

WOuldmisstheveryessenceoftheuniquenessofCarver,sworks∴Thequestion

iswhyCaⅣergaVeSuChagreatsigni丘canCetOthecompletelynegativeand

PerSOnalproblemofhisillness･Ingeneral,mOStWritersintheliteraryworld-

especi山IythosewboworkinalesscommerCial丘eld一肌uldwishtheirworksto

acquireuniversalreputations･Thereis,Ofcourse,apOSSibilitythatitisjust

becausehehadnoothermaterialtowdteabout;thisbeingso,howshouldwe

explainthefhctthatsuchstorieshaveattractedanumberofreaderswhomust

nothavehadanyexperienceofalcoholism?Istheresomeconnectionbetween

thecruxofalcoholismandtheveryessenceofourlives?Inmyview,CaⅣer,s

m勾OrinterestlieslessinmerelymakinganaCCuraterePOrtaboutthelivesof

alcoholicsthaninanabrzingthesocialandpsychologicalconditionsinw山ch

SOmepeOPledeveloptheillness･Inthisessay,Iwi11makeacloseinvestigation

Of'`WhereI'mCal1ingFrom,"oneofthemosthmousstoriesamOnghis一andal1

the contemporary-WOrks dealingwiththesu叫ect,therebyclarifyingthe

Wdter'suniqueinsightintotherelationbetweensome aspectofthehuman

COnditionandthemechanismofalcoholism.

TheStructureof"WherermCal(ingFrom"

ItisfaidygenerallyacceptedthatseveralofCaⅣer'slaterstoriesbeara

SenSeOfhope,WbichcanberareけSeeninthestoriesbefore CathedraLand

thatbehindsuchashiftofhisliterarymodetowardaslightoptimismlie

SeVeraldrasticchangeSintheauthor'sown1ife5:hisrecoveryftomalcoholism,

ane&lifetogetherwithhisnewpartnerTessGal1agherandseparationfromhis

editorGordonLish,Whohadagreatin皿uenceoneditingCarver'searbrwofks6.
Criticsalsoseemtohavereachedageneraiconsensusthatthispositivemood

isclearbTSeeninthesceneswherethesufEbringcharaCterSnndotherswho
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1istentotheirstoriesandsucceedinestabhshingsomevetbalcoⅢlmunication

withthem･7"WhereI'mCal1ingFrom"canalsobereadasoneofthosestories;

the settingforthe storyis arehabilitationfacilityforalcoholics,Whichis

PreSumablybasedonCarver'sowneXPerience.8

ThenarrativestruCtureOf"WhereI'mCal1ingFrom"isverycomplicated;the

twomainnarrativesarereCOuntedbytums:thepastlifeofJ.P.wbohasmade

acquaintanCewiththe narratOrinthe hcilityandthe presenteventswhich

OCCurthere･Inaddition,the episodes ofeventswhich occurredthereinthe

nearpaStand ofthe narrator's pastliftareinsertedinbetweenthemain

narratives･Asseveralcriticshavealreadymentioned,thecentralpointofthe

StOryliesinthedialoguebetweenJ･P･andthenarTatOr,Whichbringsthema

kindoftherapeuticefftctsimilartOthe"talkingcure"inthepsychoanalytic

therapleS･9However,ftwofthemhave discussedwhyonlyJ･P･,snarrative

among other people's storiesin the facility has such animpact on the

narrator･10Itisgeneralレrecognizedthatseveralfacilitiesforrehabilitationhave

actuallycontributed to helpingagreatnumberofpatients'recoveryffom

alcoholism,butthereisnoassuranCethateveryparticipantinsuchaprogram

SuCCeedsinquittingdrinking.11Indeed,itisthesecondtimethatthena汀atOr

StaySatthefacility:the且rststayendedinfai1ure.Isthereawdividingline

betweensuccessand払ilureatal1?Toconsiderthesequestions,We Should

examine theindividualepisodes,eaCh
ofwhich atnrstsightseemsto

be

什agmentaryandtohavelittletodowitheachother.Indeed,SeVeralcriticshave

alreadymadetheattempts.butth町SeemtO,almosturdformly,havedimculty

inbridgingthegapbetweentheseeminglydeterrninisticandpessimisticmood

inseveralofthoseepisodesandtheairofhopeintheentirestory･AsIwi11reLtr

tolater,thoseargumentSbyandlargeunderscoreeithertheopen-endednessof

thestoryorthemeaninglessnessofthoseindividualstories.Asaresult,they

SeemtOneglectastrongemotionwhichseemstocontinuousbrrunthroughout
thestory･Itis,inInyView,nOtimpossibleto丘ndanOVeral1patterninthose

Seeminglydisparatethreads.

WhyDoTheyNeedA[coho(?

ThenarratorfeelsmuchinterestinJ.P.'sstory,reCu汀占ntbrencouraging

himtokeepontahg.WbydoeshehavesuchastrongcuriositytowardJ.P.?

TbelikebTreaSOnisthatJ･P･remindsthenarTatOrOfhimselfinthepast.J.P.

talks abouthowhappilyhelivedwithhis hmily,andhowhe eventually
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destroyedit･Itseemsobviousthatthenamtorhadas血1arexperience･As

CochranepOintsout,bylisteningtoJ･P:占storyandobservinghisbehaviorthe

narTatOrbegins･COnSCiouslyorunconsciously,tOlookforanewperspective
蝕)mWhichhecanSeehisowneXPerience･HissymPathytowardJ･P･ismost

Clearlyseeninthefollowingscene:

J･P:sinhismid-tWentiesbynow･He'sbuyingahouse.Hesayshewas

happywithhislifb･"Iwashappywiththewaythingsweregoing,"he

SayS･"IhadawifeandkidsIloved,andIwasdoingwhatIwantedtodo

withmylife･"Butforsomereason-Wboknowswhywedowhatwedo?-

hisdrinkingpicksup.(Ⅵ〝把reI'mCa損TTgPTTOm284)

Onbrinthispassageinthis sectionofJ.P.'s reminiscencedoesthenarTatOr

directbrquoteJ･P･'swords･Thissuggeststhathefeelsastrongsympathyfor

thesetwoquotedsentences･Healsoinsertshisownideaonlyinthispassage:

"whoknows･Whywedowhatwedor･,andinthefbllowingpassagesthe

narratOrrepeatS the similarphrases such as"forsomereason,""he doesn't

knowwhy"and"fornogoodreason"(284).Judgingfromal1this,itcanbe

PreSumedthatinthspassagethenarratOrisvirtual1ytalkingabouthisown

viewofwhathappenedinhisown1iLt.

Atthis
point,justlikeJ.P.and the narrator,We are COnfrontedwith a

fundamentalquestion:Whydidtheyruinthemselvesthoughtheywerehappy?

To this questionwecangive two possibleanSWerS.Oneisthattheyare

destinedtodoso"forsomereason"-J.P.andthenarratOr(andalsomany

Critics)seemtohavetakenthisstandpoint.Theotheristhatthepremisewe

assumemaybefalseinthe丘rstplace:thatis,``inhcttheywerenothappy

ffomthebeginning"or'`theywererea11yhappyinthebeginning,butthey

graduallybecameunhappy."Facingthis question,Weareforcedtomakea

decisioneithertochoosedeterminismortodoubttheirpremisethat`一theywere

happy"andweredoingwhattheywantedtodowiththeirlifヒ.

Tbexplorethisquestionfurther,GregoryBateson'sstudyonalcoholismis

helpfu1･Inexa汀IiningtheconceptofAIcoholicsAnonyⅡ10uS,WhichCarverhad

joinedduringtheperiodofhisrehabilitation,Batesongainsseveralinsightfu1

ideas･In`VrheCyberneticsof`Self:ATbeoryofAlcoholism:'hementions:

Ifhis【analcoholic's】sty1eofsobrietydriveshimtodrink,thenthatstyle

mustcontainerrororpathology;andintoxicationmustprovidesome-at
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1eastsu句ective-ぺOrreCtionofthiserTOr.Inotherwords,COmParedwith

hissobriety,Whichisinsomeway"wrong,'hsintoxicationmustbein

SOmeWay"right･"(310-311)

Whatisinterestinghereisthatheraisesan0切ectiontoagenerallyaccepted

viewthatasoberstateisabsolutely-right"andanintoxicatedstate"wrOng,"

PreSentingthe oppositeviewthatinalcoholics'unconscious the soberstate

maybe"wrOng"andtheirintoxicatedstate"right･"Moreover,hearguesthatfor

analcoholic drinkingis akind ofattemptto escapeftom"his owninsane

Premises,WhicharecontinualbTreinforcedbythe surroundingsociety"(311)･

Toputitmoreplainly,alcoholicsneedalcoholasameanStOeSCape丘omsome

SOrtOfideologywhichoppressestheirownSelvesintheirsoberstate･Therefore,

evenifalcoholicstemporari1ysucceedinbeingsoberwiththeirhmibr'sand
fhends'help,theyarelikelytoturnbacktodrihkingsincethesocietyitselfin

Whichtheylive continues to reinforce their"owninsane premises･"Tocure

theiralcoholismcompletely,theyhavenochoicebutto abandontheir"o

ins'anepremises･"However,needlesstosay,itisaveryharddecisionforthem･

Sincetheseconstitutetheveryhiththattheyhavelongkeptastheirownguide

tothefuture.Consequently.itisnotuntiltheyactual1yhcethedangerOf

deaththattheycanbringthemselvestomakethedecisiontoabandontheir

PaStWayOflifeabsolutebrortokeepondrinkinguntiltheydie･Ofcourse,my

intentionisneithertoemphasizethepossibilitythatCaⅣermayhaveapplied

theconceptofAAtohiswritingsnortoarguethatBateson'stheorycanbe

appliedtoeverycaseofalcoholicsincludingthosewhoaredescribedinCaⅣer's

StOries,butitseemshelpfu1inreadingCaⅣer'sworks･

Toretumto"WhereI'mCal1ingFrom,"thereisapassageinwhichthe

narratOrreCal1sthetimewhenhiswifebroughthimtothefacilitythe丘rsttime,

Whileheandshewere"stilltogether"and"tryingto makethingsworkout''

(288).WhatisinterestinginthissceneisthathehasastrangeCOnnictinhis

mind･Hethinks‥"Ididn,tknowiftheycouldhelpmeornot･Partofmewanted

help.Butherewas
anotherpart''(288)･FollowingBateson'sidea,We

Can

interprethis conflictinthisway:仙Partor,himwantstobe cured ofhis

alcoholism,but仙an0therpart竹doesnotwanttO,Sinceifheiscuredhehasto

gobacktotheveryliftthatdrives himtodrinking･To escapeffomthis

dilemma,hehasnootherchoicethantOChangehispastviewoflift,butitis

Veryhardforhimsinceatthe coreoftheviewishis ownpremisethathe

ShouldbehappywithhishIIlilyhelovesandaworthwhilejob･Inhismind,
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doubtingthepremisevirtuallymeanSadmittingthathecannOlongerlovehis

hmilyinthewayheusedtolovethem,Orthatheisnolongersatis丘edwithhis

job･Ofcourse,hecouldhavechosenotherways:hecouldhaveadmittedit

earher･Ifhiswi11hadbeenstrongenoughtoadmitthathislovehadchangedin

SOmeWayS,hemighthavelefthis familyearlierbefbre he developedhis

alcoholism･Orhecouldhavemaintainedhishmnyliftwhetherhethinkshe

lovesthemornot･aSmanyOtherhusbandsandhtherswoulddo･Inanycase,

itwouldhavebeenbetterforthesakeofhishmily.slift･Or,ifhehadbeen

CaPable-andofcourseluckyi<nOughtoeasilyfindanOtherfuuillingjob,埠e

mighthavecontinuedtoliveasatisfyinglift･It■isbecause中ecouldnotchoose
SuChaflexiblewayofliLbthathedevelopeddependenceonalcohol･

BoththenarratorandJ･P･Stillseemtobelievethattheywere仏happyMwith

theirfamibrandjob.butintheirunconscioustheyseemtohavealreadyftltthe

Veryliftthattheythoughtwas"happy"tobepairAl.Ofcourse,Idonotmean
bythisthateverypersonwhofeelshisorhereverydaylifbtobepainfu1su鮎rs

什omalcoholism,butwiththesetwomenthatwasprobabbrthecase.Judging

fromhisstory.beforegettingintothebadhabitofdrinkingJ.P.seemstohave

beenadependablepersonwhohadastrongsenseofresponsibility.Becauseof

theveryresponsibility,however,hecouldnotprobablyadmithisdesireto

abandonhiswayoflift･Inthisrespect,thenarratOr,Whofbels symPathy

towardJ.P.,alsoseemstobeamanOfsimi1archaraCter.InbrieLheisnowat

thecrossroadsofhislife:Whethertoclingtohiswayoflifewhichhehas

believedinforyearSandwbichhehasbuiltupthroughyearSOfhardwork,Or

toabandonitentirely･IfhegivesitupcompletebT,hewi11probablyrecoverfrom
alcoholism･Inhisposition,however,hemaywellthinkthathewouldratherdie

thanmakesuchaharddecision･Ifhethinksso,hewi11keepondrinking.Ifhe

WantStOlive,hewi11naturalbrquitdrinking.Tbisisamatterofl鹿anddeath:
alcoholismis,aSitwere,aSuicidewhchisperformedsluggishlyandcahnly.

Similady,WeCanSeean0thermeaninginthetremblingandseizureofan

alcoholic'sbodyrecurrentlydescribedinthisstory･InmedicaltermS,the

ShakingisdiagnosedasakindofwithdrawalsymPtOmS,Wbichindicatesthat

thebodystillneedsalcoholagainstitsoⅥmer'swi1l.Inotherwords,itmeanS

thatthealcoholicis stillboundby山his owninsanePremises,竹andthathe

unconsciousけWantStOeSCaPefromit-tOeSCapetOdeath･Tbena汀atOr,Seeing
J･P･'shandsshaking,thlnks:"ItellhimI野Ⅶ1Pathize.Iteuhimtheshakeswiu

idledown･AndthFywi11.Butittakestime"(278).However.he seemstobe

thinkingthatwhentheshakescompletelydiedown.J.P.maybealreadydead.
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He,havingfai1edinhis丘rstattempttoquitdrinking,SeemStOStayCalm

COmparedtoJ･P･;indeed,heisalsoobservinghisownSignsofseizurerather

Calmly･However･hisappaLrentSelf-POSSeSSionmeanSOnlythedepthofhis

despair.Actually.the
signs ofseizure are described asifDeathis aboutto

POSSeSShisbody:

‥･eVerySOOftenanerve-maybeitisn'tanerve,butit'ssomething-
beginstojerkinmyshoulder.Sometimesit'satthesideofmyneck..‥

Ⅰknowsomething'sabouttohappenandIwanttOheaditoff.IwanttO

hide丘･Omit･that,swbatIwanttOdo･Justclosemyeyesandletitpass

by,1etittakethenextman.J.P.canWaitaminute.(278)

Heseemstorealizethatitisnouseresisting:heisprobabけPreParedforhis

Omdeath･Thephrase"J･P･CanWaitaminute"isalsosuggestive;itseemsto

implythathethinksJ･P･isalsodestinedtodeathevenifJ.P.stillhasenough

energylefttosurviveseveralseizures.Inthenextsection,herecountsascene

hesawinthemorning‥amanCal1edTi叩,Suddenlygoingintoaseizureat

breakhst,ftllonthefl00r･Heimagineshimself1yingonthefl00rlikeTiny:.`So

everytimethislittlenitterstartSupaPydere,Idrawsomebreathandwaitto

且ndmyselfonmyback,lookingup,SOmebody's丘ngersinmymouth"(280).In

thisscene,heseemstobepicturingthesightofhisowndeath.

FromtheBottomoftheWelI

Inthenextsection,however,thesamegeStureOf"lookingup"impliesthe

POSSibilitythatthenarratOrmaytuminthedirectionof"1ift."menarratoris

listenhgtoJ･P･'sstoryofhavhgh11enintoadryweuandbeenrescuedfrom

therewbenhewastwebeyearSOld･

He'dsu飴redal1kindsofterrorinthatwell,houeringforhelp,Waiting,

andthenholleringsomemore…･He'dsatthereandlookedupatthe

We11mouth･Wayupatthetop,hecouldseeaclrcleofbluesky…･In

$hort.everythingabouthislifeⅥ租Sdi丘brentfor山matthebottomofthat

Ⅵ柁11･Butnothingfe1lonhimandnothingclosedoffthatlittlecircleof

blue･Tbenhisdadcamealongwiththerope.anditwasn'tlongbeforeJ･

P･WaSbackintheworldhe'dalwayslivedin.(281)
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A止hurF･Bethea,readingasenseofhopeinthispassage,nOteS:Ⅶedarkness

andthedepthofthedrywellcorrelatetothedescentintothehellofalcoholism,

Whilethe`1ittlecircleofblue'symbolizeshopefbrrecovery"(150).This

argumentseemstobereasonable;true.thena汀atOrSeemStOidenbfyhimselfi

Whow山berecoveringfromalcoholism,withtheyoungJ･P･Whowasrescued

fromthewell･TheimageoftheyoungJ･P"holleringforhelp"alsoseems

Signincant･Intheearliersection･thenarratorimagineshimselflyingonthe

fl00rand"lookingup"with"somebody's丘ngers"inhis"mouth"(280);heisin

dangerOfbeingsufbcatedwithhisowntOngue･memeSSagehereisthatifhe

CarmOtmOVehisowntOngue,hewi11die･However,inimaginingtheyoungboy

Cryingforhelp,henowseemstobegradual1yrecognizingthenecessitytoask

aloudforhelp･ThisismostclearlyseeninanOthermemorable sceneofhis

askingJ･P:swifeforhergood-luckkiss.Atthatmomenthearticulateshis

needforhelp･Saying:..Ineedsomeluck…･Nokidding･Icoulddowithakiss

myselr'(294).Itis also notable thatJ.P.,swifeused to be-andJ.P.is-a

Chimneysweeper･AsBetheahasalreadypointedout,boththeimageofthe

youngJ･P･andthatofthechimney苧WeePerimplyasenseofascent.12He

SeemStOnndinthoseimagesofascentthevisionofhisowneSCaPefromhis

desperatesituation.

AccordingtoBateson,AAthinksmuchofaphenomenoncal1ed"hitting

bottom"and"regardsthealcoholicwhohasnot`hitbottom,asapoorprospect

fortheirhelp･"AAalso"explainstheirfailurebysayingthattheindividualwho

goesbacktoalcoholismhasnotyet`hitbottom"(329).Theexperience of

``hittingbottom''often"provides afavorablemomentforchange"(330).

Followingthisexplanation,WeCanSaythatwhenthenarratOrPicturedhisown

deathvividlyinhismind,hesawthesymbolicimageofhimselfhaving"hit

bottom";inotherwords,atthatmomenthefu11yrealizedthathewouldhave

diedifhehadcontinuedtodrink.

Inthatcase･Whenandhowdidhe"hitbottom"?Whatencouragedhimto

take a turnin the direction
oflift?It seems unreasonable to think that a

drasticchangehappenedduringonlyadaybetweenthemorningwhenhe

witnessedTiny'sseizureandthenextmorningwhenheseesJ.P.andhearSthe

episodeofthewell･Rather.weshouldthinkthatthechangehadalready

rstarted slowlyandgradually.Whatis signi丘canthereisthatthistimehe

VOluntarilymakesadecisiontocometothehcility,Whilehiswifedidal1the

procedureforhishospitalizationthenrsttime･Beforehedecidestogoback

thereafterChristmasDay,hisgirlfhendreceivestheresultofherPaptest,
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Whchis"notcheery"(289).Heandshestartdrinkingandconthuetodririk

untilhe魚nallytellsherthathehad"bettergobacktoFradMartin's"(289)･

Tbisepisodeisthemosthopelessoneinthestory;ifwedaretOSPeCifythetime

Wbenhe"hitbottom/itisprobablyduringthisperiod.Itisalsoseeninthe

descriptionofhislossofappetitethathewasthenonthevergeofdeath･For

example,hedrihks"abottleofwinewiththesoupサ(289)intherestatlrantOn

ChristmasDay."Forthenextcoupleofday."hedoesnot"eatanythingexcept

Saltednuts"anddrinks"alotofbourbon"(289).Onthewaytothehcility,he

andhisgirlfhendbuychampagneand"abucketoffhedchicken,"buthedoes

not"eatany"(290).

Wbythendidhevoluntari1ydecideto"gobacktoFrankMartin's"?Tbeinner

WOrkingsofthenarrator'smindarenOtClear1yexplainedinthetext.butitmay

bepossibletoinferthemtoacertainextent.ThehctthathisgirlLhenddoes

not make a phone callto him afterhis hospitalizationmeans that sheis

expectingnothingffomhim.Onthe otherhand,he doesnotcallhereither,

Saylng:``血IyWay,Idon'twanttOtalktoher.Ihopeshe'sokay･Butifshehas

SOmethingwrongwithher,Idon'twanttOknowaboutit"(292)･missounds
his frankvoice-ffomwhichwe canimagine

his state ofmind when he

determinedto returntOthe facility.Hisgirlfhend,the personwhomhehas

depended on,mayPOSSiblydie earlierthan himself.Natura11y,She can no

longertake care Ofhim.Forhispart,however,hehas nopowerto helpher

now.Al1hecandoisjustto stophimselffrombeingherburden･Fromthat

timeonhemustdealwithhimseげ,Whetherhelivesordies.

FurthermOre,it seemsalso not unnaturalthat he should have tbe same

feelingstowardhisownhmily-andal1hecandoisprobablythesamething･

Hesays:"Butshe【hisgirlfhend)hasmycar.andIhavethingsatherhouse"

(290).In the next section,When he tries to callhis wift,he says again:

"Somethinghadtobedoheaboutmystuff.Istil1hadthingsather[hiswife's】

house,tOO"(290).We caninterpretthese"things"as the narratorhimself･

Likewise,thephrase"Somethingshouldbedoneaboutmystulr'canbereadas

theexpressionofhisfeelingsthathemustendhispresentstate ofbeinga

mereburdenonthem,thathemustcurehisalcoholismbyanymeanS.Inthe

nextscene,hete11sofamanWhosays"hegoestoEuropeandplaces"(290)･

Tbeman``sayshehashisdrinkingundercontrolandhedoesn'thaveanyidea

Whyhe'shereatFrankMartin's,"insistingthat"he'snotadrunk"and"that'sa

Seriouschargetomake"(291)･Thereisatouchofironyinthewaythenarrator
describestheman.Itisprobablybecausethenarratorhastoldthesamekinds
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Ofwordstohisw脆manytimesinthepast･Watchingtheman,heseemstobe

nowstartingto admitthat"he cannothave his drinkingundercontrol''and

that"heisadrunk"-theseareprobablytheverywordsthathewantStOtell

heronthephone.

However,itmightbebetternottogiveahastyanSWertOthequestion"what

encouraged him to take a turnin the direction oflife."When he decided to

returnto thefacility.alcoholmusthaveimpaired hisjudgmentto agreat

extent;itisindeeda丘erheentersthefacilitythathestartsrecognizinghisown

Situation correctlyand ftelingcompassionforhis girlfhend andwift.For

example,therewasapossibilitythatheandhisgirlfhendmightbekilledina

CaraCCidentonthewaytothehcilitybecausebothofthemhadbeenhe

drunksinceshereceivedtheresultofherPaptest･AsBatesonnotes,SOme

alcoholicsactualbTdiebeforetheyreachthetumingpointtolift.13Therefore,

We Shouldnotfbrgetthatitmayhavebeenbythemerest chancethathe

SurVivedthecrisis.

Infact･itissaidthatCarverhimselftalkedabouthisownreCOVery丘om

alcoholisminthesamemetaphorasth占oneusedinthis story.JamesD.

Houston,OneOfhisold打iends,nOteS:

He hadspiraledal1thewaydown,hetoldme,drunkhimselfintothe

丘nalcoma,Whichhedescribedasbeingatthedarkbottomofaverydeep

Well･"Iwasalmostcoma,Iseethatnow･Iwasreadytogoout.Icould

have･ButIsawthis pinpoint oflight,SO hrup thereit seemed an

impossibledistance･Itseemed completelybeyondmyreach.andyet

SOmethingtoldmeIhadtotryandreachit.SomehowIhadclimbup

towardthatlasttirTyglimmer.AndbyGod,Imanagedtodothat.What
doyoucallit?Tbe survivalinstinct?Iclimbed outofthatholeandI

realizedhowcloseIhadcome.andthatwasit.Ihaven'thadadrop丘om

thatdaytothis,andIVeneverfe1tbetterinmylife."(StullandCarroll

19-20】

TbereisnodoubtthatvaguenessandexaggerationofmemoryareSOmeWhat

includedinthispassage.meremusthavebeenamorecomplicatedprocessof

treatmentinthe actualcourse ofhisrehabilitation.14Myintentionhereis,

however,nOttOdiscusstheaccuracyofhisbiography.mepointisthathe

describeshisoⅥlreCOVerybyusingphrases:"somethingtoldme,…SomehowI
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had climbed up,""Whatdoyou cal1itrand｢もe sun互ⅤalinstinctrInother

WOrds,hena汀ativizeswhatencouraged his turninthe directionoflifeasan

inexplicable experience,a kind ofmiracle.Consideredin thislight,itis

PreSuPlablethatin"WhereI,mCal1ingFrom,,hispersistenceinrepresenting

theserlSeOf"miracle"hefe1tinhisowneXPerienceinevitablybringsabouttbe

ambiguityofthestory.Whydowelive?NobodycouldgiveaperfectanSWertO

SuCh aquestion･me reaSOnWhythis storyleavesambiguitycannOtbefu11y

explainedintermSOftheuncertaintyofhis recoveryfromalcoholism orthe

indeterminanCyOfthepost-mOdernWOrld:theambiguityofthe storymirTOrS

thecontingencyfundamentaltoourlives.

Goon,Sonny,GoBacktoBed

Ifalcoholismisakindofsuicide,WeCanalsoreadtheprocessofrecoveryas

a storyinwhich amanSurvives asuicide attemptand graduallybegins to

understandwhatdrovehimtoitandwbathemustdotopreventhimselffrom

gettingintothe same situationagain.Thisis probablythe essence ofthe

OPtimismthatcriticsandreadershaveftltinthestory.However,WeShouldnot

OVerlookthe hctthatatthebackofthe optimistic airis,aSIhavealready

discussedabove,aSenSeOfabandonment.Thenarrator'shopeanddespairare

twosidesofthe saneCOin.Itisonly打omthis standpointthatwecanfu11y

understandthesigmificanCeOfan0thersignincantepisode･

JustafterthenarratorreceivedJ.P:swift'sgood-1uckkiss,heremembersthe

timewhenheandhisw脆1ivedtogether.Whentheyareinbedearlyinthe

moming,thelandlordcomestopaintthewalloftheirhouse.Surprisedatthe

SOundoutside,heopensthecurtainandseestheoldlandlord.

Ipushthecurtainawayfromthewindow.Outside,thisoldguyinwbite

COVeral1sisstandingnexttohisladder.Tbesunisjuststartingtobreak

abovethemountains.TheoldguyandIlookeachotherover･It'sthe

landlord,anrighトーt出soldguyincoveral1s.ButhiscoveransaretOObig

forbim.Heneedsashave,tOO.GoddaⅡlnit,I吐血Ik,ifheisn'taweirdold

fellow.AndawaveofhappinesscomesovermethatI'mnothim-thatI'm

insidethisbedroomwithrnywife.(295)

Byandlarge,Criticswhodiscussthisscenehaveargued,inpayingattentionto

theoⅡ止nousimageoftheoldlandlord,thatitaddsunCertaintytothesenseof
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OPtimismpermeatingthe endlng.For example,Betheapoints out:"The

Symbolicimplications･･･arePOSitive.yetsomeambiguitypersists･Theold

manisattheendoflife.notthebeginming….Ⅵ恥ilethenarratorhasbeguntO

tranSCendhisalcoholism,hecanStillgoback"(151).mrkNesset,arguingthat

the contrastoftheimagebetweenthe secure"inside"and theinsecure

"outside"signlfiestheprecariousstateofthenarrator.notes:"`Outside:asin

theformOfastrange,Skirwoldman,areremindersoftoilandoldage,and,aS

･before…･'Inside:thereis‥.therecognitionofhiscircumstanCeSaSbeingas

SeCure aS then theywere‥."(61).Itis,however,Obvious to us ftom the

beginningthatthena汀atOr,Wboisstayingatthishcility,isinaprecarious

Statein the course ofrecoveryffom alcoholism.Therefbre,thereislittle

necessityforCaLrVertOuSel'symbolicimplication"toinformthereaders ofit.

The pointhereiswhythe narrator suddenlystartS tOreCOunt
aSeemingly

irrelevantepisodeofan01dman,Whowasjustalandlordofthehousewherehe

andhiswifeusedtolive.Inotherwords,Whatweneedtodohereistoexplain

WhatsignincanCethisepisodehasintheinnefWOrkingsofthenarrator'smind･

Whathasbeenoverlookedbycriticsi畠thatitisnotthenarratOrinthe

presentbutheinthepast,wi10feels"awaveofhappiness."Thesentimentthat

arisesinhismindwbenheremembershispasthat)Pinessisprobablyamere
disillusionwithhispresentstate.Inthispassage,itisnotonhisoldselfbuton

the oldlandlordwhomthe narratOrinthe presentkeepshis eyes;inother

WOrds,heidentifies himselfwith the old manwho he once thoughtwas

COmpletebrdi飴rentfromhim.Itiswhenherecognizesthathehasnowbecome
the same aSthe"weird old ftllow"that hebecomesreadyto dealwithhis

PreSentState.ThenarratOrOnCethoughtthathewashappybecause`Tmnot
him";nOWherealizesthat"Ⅰ'mhim."msepisodeendsasfollows:

Iletgoofthecurtain･ButIkeepstandingthereatthewhdow.IcanSee

theoldftnownodtohimselflikehe'ssaying,"Goon,SOnny,gObackto

bed･Iunderstand･"Hetugsonthebillofhiscap.Tbenhesetsabouthis

business･Hepicksuphisbucket･HestartSClimbingtheladder.(295-

296)

Inthispassage,itseemsnotclearWhich"Ⅰ"isseeingtheoldfe1low一也e"Ⅰ''in

thepastorTinthepresent.Ofcourseitmaybenaturaltothinkthatthepast

"Ⅰ"iswatchingthroughthegapbetweenthecurtains,butitisalsopossibleto

thinkthatthepresentTispictu血ginhismindtheoldmanafterthecurtain
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Ⅵ職SClosed.Inanycase,thisepisodeis丘omthebegirminganinhismemory,

hisimagination;aCtual1y,thephrase"likehe'ssaying"istotalbrhiscreation･

ThequestioniswhythenarratOrCOnCludesthisepisodewiththed占scriptionof

theoldlandlord.

Tbemoment"Iletgoofthe curtain/thenarratOr'sfocusisthorough1y
tumedtotheoldlandlord.Atthispoint,thenarratorinthepresentseemsto

thoroughlyidentifyhimselfwiththeoldman･Ontheotherhand,"Ⅰ"whostill

remains"insidethisroom"isthereminderofhisoldself.Intheroom,hiswife,

1aughingathim,rePeatedlytellshimto"co血e onbacktobed"(295)･mis

imagecanalsoberegardedasasymbolicexpressionofhisstateofmind:heis

beingpul1edbacktowardthepast.However,aSlongasheclingstothepast,he

wi11notgetany'hopeforthefuture.Hissurvivaldependsonwhetherornothe

CanCOmpletelyal)andonhis pastlifb･nerefore,We Shouldregardthewords

"Goon,SOnny,gObacktobed.Iunderstand･''asahremlltohispastself:by

Puttinghimselfintheoldman'spositionheissayinggood-byetohisoldself･

Tben,theoldman-thatis,the"Ⅰ"inthepresent-"StartSClimbingtheladder";

thisis,needlesstosay,ametaphorofthenarrator'sfuture･

TheFireGoesOut

Whenthenarratoristhinkingaboutcal1inghisw脆andhisgirlfhendnear

the end,he remembersthe contents ofthe storyTo Build aFire"byJack

IJOndon.Heremenibersthestory:ⅦeguyintheYukonisfreezing･Imagine

it-he'sactuallygoingtofreezetodeathifhecan'tgeta丘regoing･Witha丘re,

he can dry his socks and things andwarm himselr'(296)･In the next

Paragraphhegoes ontellingthe story:"Hegets hisnregoing,butthen

SOmethinghappens toit.Abranchfulofsnowdrops onit･Itgoes out･

Mea汀Wbile,it'sgettingcolder.Nightiscomingon"(296)･Immediatelyafter也is

Paragraph,hebrings"somechangeOutOr'hispockettocal1hisw脆andhis

girlfhend.

Asinthe caseoftheepisodeof"the oldlandlord/littlehasbeenwdtten

aboutwhytheseeⅡ血glyhopelessepisode-theprotagonistofbndon'sstoryis

destinedtodie-urgeSthena汀atOrtObringsomechangeOutOfhispocketto

Callhiswifeandhisgirlfhend.15However,thisepisodecanalsobeinterpreted

asasymbolicexpressionofbisstateofⅡ止nd･Toretumtotheeadierpages,We

CanSee SeVeralepisodes aboutJackI･Ondonreftrredto･FrankMartin･the

managerOftherehabilitationcenter,tellsJ･P･andthenarratorthatJack
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I･Ondon･Who"usedtohaveabigplaceontheothersideofthisval1ey"(288),

WaSkilledbyalcohol,adding,"Letthatbealessontoyou.Hewasabetterman

thananyOfus.Buthecouldn'thandlethestuff,either,,(288).Inthenarrator,s

mind･theepisodewhereevensuchastrongmanCOuldnotcontrolalcohoI

SeemStObeparal1eltotheendingofthestoryToBuildaFire."inwhichthe

protagonistcannotkeep afiregoingand dies.and both stories seem to

encouragethe na汀atOrtO admitthathe cammOt"handle the stufr,asI.ondon

andhischaractercouldnot･AsIhavealreadymentioned,theadmission

ParadoxicalbTCangivehimanewperspective丘･OmWhichhecanreeXaminehis

pastandconsiderhisfuture.

Nevertheless･atthesametime,thisepisodeseemstocompletelylackthe

logicalconnectioninthedevelopmentofthestoryandalsotobeabsolutely

disconnectedfromtheframeofinterpretationIhavemadeinthisessay･It

SeemStOimplysomethingcruCial,butnohintcanbeseeninthestory.Inan

interview,CaⅣereXPlainstheambiguousnatureofhisstories:"It'simportant

forwdterstoprovideenoughtosatisfyreaders,eVeniftheydon.tprovide`the,

anSWer･OrClearreSOlutions"(GentryandStulllll).However,CanWeSaythat

thisending'.providesenoughtosatisfyreaders''?Myviewisthatthisending

maybetooambiguoustosatisfyreaderseveniftheyreaditwiththegreatest

Care･Contraqtothewdter'sownremark,thena汀atOr--Orthewdterhimsel仁一

SeemStOforget,COnSCiouslyorunconsciously,tOSaySOmethingsigni負cant.

Whatdoeshemeanbytheepisodeof"a丘regoingout"?

Itishelpfu1heretotakehisothertextsintoaccount.Infact,theimageof"a

fire going out"is usedin anotherimportant text by Carver.In his

autobiographicalessay"Fires:'helooksbackontheinfluenceshereceivedin

thecourseofhisbecomingawdter.Heusesthesimilarimagenearthe占nd:

Icouldn'tgoanyWhere,COuldn'tbackuporgoforward.Itwasduringthis

PeriodthatLishco11ectedsomeofmystoriesandgavethemtoMcGraw-

Hill･Whopublishedthem･Forthetimebeing,Iwasstilloffonthesiding,

unabletomoveinanydirection･Ifthere'doncebeenanre,it'dgoneout.

(伽s39)

Theimageof"aむegoingout"seemsratheroutofplaceforaphrasewrittenat

theendoftheessayonhowhebecameaWdter･Aphrasesuchas"catcha魚re"

mightbemoreappropriate.An0therunuSualcharacteristicofthisessayisthat

theword"nre"isfoundonlyinthepassageaboveexceptthetitle･WecanSee
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theimportanCeOfthewordinthatthetitleoftheessayisappliedtothatofhis

COllectionofwdtings:Fires･TbeseexamPlesmeanthattheimageof丘remay

assumesigmincanCeOnbras"anregoingout"inhiswdtings･Indeed,Simi1arly

inaninterviewtitled"AftertheFire,intotheFire:AnInterviewwithRaymOnd

CaⅣer"byMichaelSchumacher,healsouseSthesameimagetotalkabouths

experience:

YouknowthenameWentOut:Ithinkitwasnat-OuteXtinguishedthere

towardtheendofmydrinkingdays.But,yeS,Isurvived…･Ijustfblt

likeIhadasecondchanCeatmyliftagain…･【A]ndthen,Suddenly,I

begantOWdteagain.Andthatwasjustagreatgift,andeverythingthat

hashappenedsincethenhasbeenagreatgift.(GentryandStul1236)

memeaningofthemetaphorof"theflame"isnotcleafbrexplainedeitherin

thisinterview.Inthislight,itcouldbesaidthathehesitatedtosaysomething

Whenusingthemetaphorof"nre"bothinside andoutside his texts･Itis,

probably,Onlyintheessay"Fire"thatthemeaningofthemetaphorisrather

Clear1yseen.

JustafterhestartStellingofwhathadinfluencedonhishfeasawdterin

thebegirmingoftheessay,heimmediatelytumshisfocusonthedeterioration

Ofhispastlift.Hementionsthatheandhisw脆oncehad"abeliefthatifwe

WOrkedhardandtriedtodotherightthings,therightthingswouldhappen"
(33)and"triedand build alife"onthe basis ofsuchvirtue as"hard work,"

"goals,…goodintentions,""loyalty"(33)andsoon.Heproceedswiththestoryof

his pastlift:"Up to thatpointinmyliftI'd gonealongthinking‥･that

everythinginmylifeI'dhopedfororwantedtodo,WaSpOSSible･But･attbat

moment,inthe Laundromat,Irealized thatthis simplywas nottrue"(33)･

TheseremarkssoundalmostthesameaSJ.P:swordscitedear1ier.Inbrief,We

CanSaythattheimageof丘reisasymbolofhisbelief,hopeanddreamwith

Whichhehadtriedtobuildup ahappy叫1ife.Hestruggledtomaintain

SuChal脆,buthegraduanydevelopedhisalcoholismandslowiyⅥ杷ntdowntO

thevergeofdeath.Intheend,hecompletelyabandonedhiswholel脆:thefire

WentOut.

IftheimageoffirewasametaphorforCaⅣer'spastdream,atthecenterof

itwastheexistenceofchildren･Indeed,heendstheessay"Fires廿asfo1lows;

Influences.John Gardnerand Gordon Lish.Theyholdirredeemable
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notes.Butmychildrenareit.Theirsisthemaininfluence.Tbeywerethe

Primemoversandshapersofmylifeandmywdting.AsyoucanSee,Ⅰ'm

Stillundertheirinfluence,thoughthedaysarerelativelyclearnOW.and

thesilencesareright.(39)

However,infewofhisstorieschildrenareaCtualbrdescribed.Moreover,eVenin

the ftwcases,thosechildrenarebyandlargekeptinthebackground:for

example,in"ASmal1,GoodThing"thestoryrevoIvesarOundachndindanger

OfdeathbutthemainfocusofthestorylSOntheparentS.Tbeonlystoryin

Whichtheconflictbetweenahtherandachildisdepictedasthecentralissue

isⅦeCompartment":ahtherandaboyhaveavi01entquarTelandthefather

SlamS theboyinto thewall,threateningto killhim(Cathedra!47-48)･This

SCene,however,isalso narrated only asanepisodein the beginning.As a

Whole,thestorytellsaboutthehtherwhoisgoingtovisittheboyforthenrst

timeineightyearSbutchangeShismindanddecidesnottoseehim･Itisalso

notablethatthe storyisnotincludedintheco11ectionofhisselectedstories･

While conflictsbetween a husband and awift are recurrentlydescribedin

detai1inmanyofCarver,sstories,WeCanrarelyseethosebetweenaparentand

achild.Wbydidn'thewriteaboutstoriesofchildrenwbilehesaidhischildren

Were¢themainin皿uence"?Thelikelyreasonisthatthediscordbetweenhim

andhischildrenwassuchapainfu1andtraumaticexperiencetohimthathe

kepthimselffromtouchingonthetopicevenintheformof丘ction･Ofcourse,1t

isameresupposition,buthemayalsohavehadsomevi01entquarrelswithhis

OwnChildrenas describedinl≠eCompartment.∵meprotagonist'sstateof

mindinthestoryisdescribedasfollows:"ItcametOhimthathedidn'twanttO

Seetheboyafteral1･Hewasshockedbythisrealizationandforamomentfblt

diminishedbythemeanneSSOfit….Butthehctwashereal&hadnodesire

toseethisbqy"(Cathedra154).IfwedaretOinterpretthemetaphorof"afire

goingout"particularto Carver'svocabulary,itcouldbetranslatedasthe

realizationthat"henolongerloveshischildren･"

Consideringinthislight,Ⅵ杷CannOWbegintounderstandthelackofthe

COnteXtinthe episodeof"thefiregoingout"in'`WhereI'mCallingFrom･"In

hct,itisnotclearWhethertbenarratorhaschildrenornot.Thereisindeedno

toncreteevidencethathehasarwchildren.Evenso,itseemsreasonableto

think that he has some since otherwise he would not feelsuch a great

SympathyfbrJ･P:sstory･Everytimehetries tomakeaphone cal1tohis

girlfhend,he仕出止sthathedoesnotwanttOgetherteen-ageSOnOntheline,
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callinghim"hermouthykid･"Thismaybeinterpretedasakindof

displacement:aCtualbT.itmaybehsomchildwbomhedoesnotwanttOget

onthehne.Ofcourse,thishypothesiscanbesetuponbTOnCOnditionthathe

actualbThassomechildren,butitisalso■-preSumablethatthecompletedeletion

ofthe evidence ofthe narrator's having children reflects Carver's own

unCOnSCiousdesiretokeepsilenceontheissueofhisownChldren･J･P･SayS:

"Itoldhersheshouldkeepthekidsathome.CanyOuimagine?MyGod,Idon't

wantmykidsuphere"(292)･Thesewordscanalsobeinterpretedasthe

evidence ofthe author's self-CenSOrShip:he may have,COnSCiously or

unconsCiously,ZWOidedwdtingaboutthemiserablestateofchildrenbecause

theissueistoodistressingforhimtotalkaboutevenintheformOfnction･As

the丘ctionwriterwhovisitshis ex-W脆andisharShbTaCCuSedofhis
havlng

exploitedherliLtinthestory"Intimacy,"CarvermuSthavehadasenseofguilt

forexploitinghisfhmily'sliftbywdtingstories･

｢nlemOuthykid"screanSatthena汀atOrandhisgirlfhend‥Ⅷehellwith

you!Ihopeyounevercomeback･Ihopeyoukillyourselves!"(290)･Ifthe

narratOrhadhisownSOn,hemighthavebeentoldthesamekindofwords-

andCarver,tOO.Perhapsthemostpainfu1experienceof"hittingbottom''is

hiddenbehindtheblankwhichCarverleftinthetext.

Ⅳot●8

1ForthestudiesoftherelationbetweenalcoholismandAmericanliterature,See,for

examPle.AkoTtoILsmandtfwWHterbyDonaldW･GoodwinandmeT7ttTStyMuseby

TomDardis,thoughmyargumentinthisessayhaslittletodowitheitherbook･
2

CaⅣerrepeatedbrreLtrstohisexperienceasanalcoholicininterviews･Healso

admitsthatheattendedAAmeetingsmanytimesinthepastinaninterviewbyLarry

McCa蝕叩andSindaGregory(GentryandStul1115)･

3
Forexanple,JohnW･Aldridge,inreading"Gazebo"whoseprotagonistsarealso

analcoholiccouple,argueS‥"Exceptfortheshroudofchronicdispiritednessthat

hangSOVerthem,"CaⅣer･scharaCterS``donotseemresponsivetomuchofanything廿

(52).

4
Forexample,FrankLentricchiaarguesonthetrendofthecontemporaryAmerican

1iterature:"[inAmerica)thecomfortsofstabilityrequireaⅡ血Or,aPOlitical,domestic

RctionofthetriumPhsandagoniesofautonomousprivateindividualsoperatingin

-theprivatesector,ofRaymOndCamrandAmeTyler,themodestyofsmdl･gOOd

也血gsp(2-3)･
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5

0neofthehmousexamplesreLtrringtoCarver's"changel'isthehighevaluation

lrvingHowe set onthe storiesin CatlledTd.Hewrites:"In CatTtedTdafbwstories

move past Mr.Carver-s expert tautness andventure on･aless secure but finer

renderingofexperience/
6

ForexanPle,Nessetmentions:1nCatfwdmLandinCathedralonbr,Ⅵ杷witness

raremOmentSOfnearSelf-dis丘anChisement,OCCaSionalbrightopeningsinclosed-
down1ives,howevertemporarythose opening$maybe''(52).Marc Chenetieralso

arguesthatthelaterstoriesshows"amovementawayffomthreateningambiguity.a

WOrkingtowardshoperatherthanhorror,andtheabandonmentofftaturesCarver

mayhave come to consider akin to the narrative`gimmicks'he has always

denounced''(170).

7

TypicalexamPlescanbeseenintherelativelyhmousworkssuchas"Cathedral"

and"Fever:'

8

wecanSeePhotographsoftherehabilitationcenterwhereCarverStayedontwo

difftrentoccasions･Seepp･96and99inCaTVerCourLty.DouglasUngertalksabout

Carver's situationwhenhewastryingtobecome soberinaninterviewbySam

Halpert･Accordingto Unger.CarveraCtual1yhad seizures severaltimeslike the

CharaCterTinyin"WhereI'mCallingFrom."(Halpert88-96)
9

Forexample,ArthurM･SaltzmanargueS:``Byrecallinghowconditionsdecayed.

J･P･demonstratesa`tz山dngcure'forimpactedpersonalities"(147).PeterJ.Donahue

alsoargueS:"ByhavinglaunchedhisnarrativeandbyhadnggraLtedthestoriesof

hisftllowsinthetreatmentcentertohisown,hehasbeguntorede丘nehimself'(62).

Similarly,Hami1tonE･CochranePOintsout:"listeningtoJ.P.,paradoxically,SeemS

bothtotakethena汀atOraWayftomhisownPainand,atthesametime,tOO鮎ra

ParadigmthatbringshimbacktohlsowneXPeriencewithnewunderstanding"(82).

Inthe end,thenarratorwhowas onlylisteningbeginstotalkabouthis own

experience･Thereisnodoubtthatthistherapeuticefftct,CauSedbylisteningto

Others'storiesandtalkhgabouttheirowneXPerience,isclosebrconnectedwiththe

SenSeOfhope,Whichanumberofcriticsandreadershavefoundinthelastsceneof

thlsstory.

10Forexample,Cochranedevelopsacorrvincingargumenton"therestorativepower

Ofthenarrative"(80)inCarver'slaterworksbyanabzingthestruCturalcoherence

betweenhisfLctionand"AAstorles,"thoughhedoesnotfu1brdiscusstherelation

betweenthetherapeutice飴ctandthecontentsoftheindividualnarrativesofJ.P.

andothers.

11FortheexplanationofthesystemandconceptofAA,SeeBateson(309-337).He

refbrstoaper$OnalcommunicationfromanAAmemberthat"somemaybedead{

(329)beforetheyreachtheturningpointtorecovery.

12Betheapolntsout"【t】hesymlbolicimplicationsofclimbingandintheimageof

PatternOfdarkness(theweu/Chimney)leadingtolight(thepainte;dressedinwhite
WO血gatdavm)arePOSitive"(151).
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13Batesonwdtes‥ⅥAsaysthat`bottom.isdifrtrentfordiLrtrentmenandsomemay

bedeadbeforetheyreachit"(329).

14ungergivesadetailedaccountofCarver-srecoveryprocess(Halpert88-95).

Accordingtohim.CaⅣerleamedatarehabilitationLacihty"howtotaperhimself0ff

withreduceddangerOfsei2WeS"byhaving"time-COntrO11edshotsofliquor"(92)and

practicedit･Fromthis,We{:anSeethathisrecoverywasindeedmadehttlebyhttle

COntrarytOCarver'sowneXPlanation.

15Forexample,Donahueargues:"Thenarratorrecallsthlsdrama【byLondon)

almostasifitisanalogoustohisown1脆一and-deathpredicamentwithalcoholism.If

hecankeepthenameOfhisrecoverygoing,hecan`dryout川(60).Thisinterpretation

itselfseemstobereasonable,butneverthelessitdoesnotseemtosucceedinfulbT

expllcatingthereasonwhythenarratorrecal1snotthesceneinwhichthe丘regets

lighted upbutthoseinwhichitgoes out.Indeed,thereis no doubtthat his

rememberingtheepisodeofthe允regoingoutplaysaroleofcatabrstforhisaction.

InevitabbT,Donahue'sinterpretationleadstotheconclusionthat``thecontentofthe

narrativesproducedinthestoryisnotasimportantaSthefactthatlanguageis

alwaysbeinggenerated''(60).
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