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I NEVER INTENDED TO DO THIS. The National Story Project came about
by accident, and if not for a remark my wife made at the dinner table
sixteen months ago, most of the pieces in this book never would have
been written. (ITMFWG, xv)?

It was a wrong number that started it, the telephone ringing three times
in the dead of night, and the voice on the other end asking for someone
he was not. (City of Glass, 3)
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Shivering, nervous, I turn on the radio, for the first time in months. Paul
Auster is reading a story about a girl who lost her father, who dragged a
Christmas tree down the streets of a midnight Brooklyn. He is asking us
for our stories. / There are conditions: that they be both brief and true.
(379)
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Then I pointed to the studio, and without saying another word I led
Harris [an FBI agent] across the yard in the hot afternoon sun. We
walked up the stairs together, and once we were inside, I handed him the
pages of this book. (245)
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CHDIEY = FIZDOVTRD L HIRRTWA . “I had been hoping to capture
bits and fragments of American reality, but it had never occurred to me that the
project itself could become a part of that reality, too” (xix) . 72 L2I. Z DFEDT
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b EbhBDTHAS . “Since this story is based entirely on facts, the author
feels it his duty not to overstep the bounds of the verifiable, to resist at all costs
the perils of invention” (135). # L TZIAS, &ZHiICL o TITbA TR EWVWH T &
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For Blue at this point can no longer accept Black’s existence, and
therefore he denies it. Having penetrated Black’s room and stood there
alone, having been, so to speak, in the sanctum of Black’s solitude, he
cannot respond to the darkness of that moment except by replacing it
with a solitude of his own. To enter Black, then, was the equivalent of
entering himself, and once inside himself, he can no longer conceive of
being anywhere else. But this is precisely where Black is, even though
Blue does not know it. (Ghosts, 226)
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The sound of my [Marco’s] voice soothed him [Effing], he said, and even
when he became too weak to say anything, he wanted me to go on
talking. (Moon Palace, 218)

Then it strikes me: this moment is the friendly hand of solitude. The
radio is inviting me back, back to the rooms it will fill with its voice of
warmest flannel, back to the warm light of time spent alone. (ITMFWG,
379)
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[Effing] would say, “use the eyes in your head! I can't see a bloody thing,
and here you're spouting drivel about ‘your average lamppost’ and
‘perfectly ordinary manhole covers.’ No two things are alike . . . I want to
see what we're looking at . . . I want you to make things stand out for
me!” (120)

“I [Effing] want you [Marco] to keep your eyes shut. Think about as little
as you can —nothing, if possible—and if that's too much to ask, then
think about your eyes and the extraordinary power you possess to see
the world. Imagine what would happen to you if you couldn't see it.
Imagine yourself looking at something under the various lights that make
the world visible to us: sunlight, moonlight, electric light, candlelight,
neon light. Make it a very simple and ordinary something. A stone, for
example, or a small block of wood. Think carefully about how the
appearance of that object changes when placed under these different
lights.” (134)

Forcing myself to keep my eyes closed, I [Marco] began to hunger for a
glimpse of the world, and in that hunger, I understood that I was
thinking about what it meant to be blind, which was precisely what
Effing had wanted me to do. (136)
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If it still shocks me to report what happened, that is because the real is
always ahead of what we can imagine. No matter how wild we think our
inventions might be, they can never match the unpredictability of what
the real world continually spews forth. This lesson seems inescapable to
me now. Anything can happen. And one way or another, it always does.
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[Moon Palace and Leviathan] deal with characters who are self-
mythologisers, while at the same time they are seen to be the products of
their own historical time. The emphasis is on the weaving of plots, on
writing and representation, and the strategies that Auster employs serve
to blur the line between the extra- and the intra-textual. (19-20)7
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As the editor explained it to me in his letter, no one on the staff had heard
of Julian Barber . . . . “I don’t know who you are either, Mr. Fogg,” the
letter went on, “but it sounds to me as though you've created an
elaborate hoax. That doesn’t mean your story isn’t compelling, but I think
you might have better luck publishing it if you dropped the charade and
submitted it somewhere as a work of fiction.” (231, Italics mine)
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“I am willing to concede that there was once an American painter by the
name of Julian Barber,” the editor wrote, “but that doesn’t prove that
Thomas Effing and Julian Barber were the same man. . . . Given his
obscurity, it would be logical to assume that we’re not talking about a
major talent. If so, then it wouldn't make sense for us to devote space to
him in our magazine.” (232, Italics mine)
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