
ElizaintheGarden:TheRepresentationofConsciousnessin

HamahⅥ砲bsterFoster's77wCα才uette

MineoTakamura

Ha皿ahWebsterFoster's neCoqLLettehaslongbeenacknowledgedasa

traditionalexamPleofthe"seductionnovel"-aliteraqgenrewbosecentralaim

liesinteachingwhatyoungpre-marital1adiesoughttoleam.1Fostersurely

lays the novel's main plotin a didactic correlationbetween the heroine,s

moralistictranSgreSSionandhertragic deathatthe end.menovelserveSa

didacticpurposebyexhibitinga"badexample"toreadersandthusinstruCting

theminhowTlOttObehave･Eventhemostradicalreadercouldnotdenythe

long-StandingagreementamOngCriticsthatthenovelowesitscontentsand

COmpOSitionlargely tothe ftame Ofthe"seduction novel".Yet,We muStnOte

thatthistacitagreementcausedarelentlesssameneSSinthecriticismof771e

Coquette;untilrecently,theal1eged"immature"didacticismofthenovelhas

inhibitedcriticsfromhearkeningtovariousdissonanttonesringinginthe

WOrk.

However,mOStOftoday'scriticsdoubt,andevenattempttosubvertsuch

ftame ofunderstanding･JuliaA･Stern adequately summarizes recent

interpretivecontroversyuponthenovel･AccordingtoStern,reCentCriticscan

be
categorizedinto two opposingcircles.Critics ofthe丘rstgroupinterpret

Eliza's deathattheconclusionofthenovelastheultimaterepressionofa

WOman'svoice･Inthis tragic endingdotheyLindanObvious signatures of

republicanPatriarChyandevenofFoster'sresoundingsocialcriticism･Though
thecriticsofthisgroupapprovethedominanttOneOfpatriarchaldiscoursein

thisnovel,theyrecaptureits sigmi丘canCebyputtingitinsocialcontexL The

SeCOndgroupisrepresentedby,SuChcriticsasCathyDaddsonandSharOnM.

Hads･Tbeystronglyinsist,basedonthesocialcontext,thatthisnovelisan

expressionofwomen'sdesireforfreedominpost-RevolutionaqAmerica.meir

discussion makesit clear that the novelhas some characteristics which

didacticnovelsarenOtOrdinarilyexpectedtohave･meyemphasizethepoint

thattheheroineEli2ar句ectstheroleofthe"coquette"(andinhct,Elizaherself

hates tobe termed`coquettish"inthenovel[109)).This group's ftminist
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approachappreciatesthenovel'smoresocial1yradicalcomponents･

However,thesetwoostensiblyoppositionalreadingsareSimilarinthatthey

haveapropensitytoregardthenovelortheheroineasasymbolicembodiment

Ofsomethingpoliticalorsocial･JuliaA･Stemstatesthatboththesetwogroups

representthe``dominantimpulse to demonstratethatmeCoquetteembodied

eitherrepublicanOrliberaltenets･''Sheevensays,"reCentCriticswhoattempt

to secure the politicalmeaning ofTTleCoquettereduce the richness ofits

narrative"(Stern,73-4).AlthoughIdo not specifically disagree to the

interpretationsoftheserecentcritics,themostimportantaimofthisessayisto

ShowwhatSternCallsthe"richness"of¶leCoquettebyexploringtheintricate

narrativeofthenovel.

IanWattwritesin his classic,TfleRise qftheNot)el,that the"novel's

primary criterion(is】truth toindividualexperience.‥Whichisalways unique

and therefore new't(Watt,13).In this point ofview,individualism ofTれe

CoquetteisahistoricallandmarkofAmerican1iterature.Thisnovelfocuseson

the heroine'spersonalsituationand treatshersu句ectivityimpartial1ytothe

extentthatno otherliteraryworkinNorthAmericatheretoforehad attained･

ClosereadingofEliza'smentalconnictilluminatesrealisticaspectsofthenovel

Which conventionalplot-driven reading might miss･Sometimes Eliza acts

passionatelyand at other times writesletters fbr an obviously moralistic

PurPOSe;inshort,the authordoesn'tgive consistenqytotheheroine'swords

and deeds.Thisinconsistency could be partly ascribed to･the author's

equivocalattitude toward the novel.However,aS Stern's study shows

exce11ently,itcouldalsobeascribedtoEliza'sownambivalentftelings･Asthe

fo1lowingpartOfthis essayshal1attest,Variousambiguous accidentsinthe

novelcanbe read as some reflections ofthe heroine'sinner conflict.Foster's

exhaustiveanalysis ofthe heroine's psychologymakes this novela supreme

examinationofindependentselfofthe heroine.Suchreadingwi11destabilize

the rigid construction ofthe seduction plotwithin the novelandlead us

reconsiderhistoricalsignificanCeOftheear1ynovelinAmerican1iterature･

1.Eljza'slndependentSeJf:

777eCoquetteasaProjectforDestabilizingthe"SeductjonPlot"

Representationsoftheindependentselfinliteraqworksflourishedduring

the Romanticera.Goethe's77wSorrowsQfYbLuTgⅥねrtfwrpublishedin1774,

illustrates the protagonist'sirrepressiblelove
fbr his ffiend's betrothed･
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Werther'sloveforbttecordictssharplywiththesociety'smaritalorderandso

leadshimtosuicide･However,despitethistragicending,readerscanPerCeive

thatGoethedefbndedthevalueoftheprotagonist'sromanticlovewhichis

intrinsicdlyantisocial･muS,Goetheestablishedtheindividualsu句ectivityin

hisliteraryworkanditcorrespondedwiththecontemporaryenthusiasmfor

CivilrightsinWesternEurope.
ButthesituationwasquitetheoppositeincontemporaryNorthAmerica･In

the Revolutionaryperiod∴鮎chardsonian"seductionnovel''gainedgreat

POPulahty,duetoitssocialrole･NanCyAmstrongwdtes,inherDestreaTld

DomesticP7cttoTl,tbatSamuelRichardson"was receivedwith suchacclaimand

evenrecommended ftomthepulpitinatimewhennovelswere considered

dangerous''because"he used the ftminizing strategies ofconduct-book

literatureinhis丘rstworkof丘ction''【Arm岳tronglO8)･Atthatage,neither

Wdtingnorreadingwas afu11ypersonalact.ItisnowonderthatRichardson

WaSthe丘rstacclaimedauthorofthenovelinsuchareligioussocietyasthe

late18th-CenturyNewEngland.2The``seductionnovel''was understood as

havingapatterneddevelopmentofstory:aninnocentandignorantmaidenis

deceivedandeventuallyrapedbyanunSCruPulousvi11ain.Pre-maritalyoung

girlswereexpectedtoknowthegravedangerOfmoralweaknessthroughsuch

丘ctions･Foritsobviousmoralmerit,thisgenrewasacknowledgedasreligiously

WOrtbwhileinthe society.Itis unquestionable thatHamlahWebsterFoster's

aimofwritingwasnotfarffomproducingaworkthatwouldbefavorably

receivedbythecommunity･Inhct,meBoaTdiTTgSchool,theonlyworkshe

WrOte Otherthan771eCoquette,isjustatypicalexample ofthehackneyed

``conduct-bookliterature,,一Whichwas atthattimeproducedbymanyWOmen

authors･This convinces us thatFosterwasbasicallyaconservativemoral

teacher.3

Butmodernreaders,Whoareexemptftomobligationsofreadingdidactic

lessonsinliteraヮworks,might丘ndin771eCoquetteseveralsignsofdepartureS

fromtherigidftameOfthe"seductionnovel".AsKdstieHami1tonsays,Wemay

atsomepointsnoticethat"thestoryitselfcal1sintoquestionthepracticability"

(H釘Ililton148)ofsomemoral1essonsincludedinthenovel.Forexample,itis

hardforustocategorizethepairofcharaCterSElizaandSanfordasaneXample

Ofclassicalunequalrelationship of"the seducer"and}the seduced"･For,

although"theseducer"SanlbrdsurelyseducesElizaforhisselnshandprurient

PurpOSe,andEliza's丘iendLucyFreemanreCkonshimasa"secondI.ovelace"

(134),Sanfbrd,unlike any Richardsonian seducer,does not have social
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SuPeri0rityovertheheroine･Evena氏erhemeetsseveraltimeswithEliza,he

Stillwdtestohis丘iend,"Ihavenotyetdete血nedtoseduceher;though,with
al1herpretensionstovirtue.Idonotthinkitpossible"(149).nusstatement

ClearlyshowsthatSanford'sseductionisnotdecidedlyincludedinhisoriginal

intention;Sanford's success(OrEliza's depravation)is achievedlittlebylittle

through the process oftheir reciprocalrelationship･Laterin the novel,

amaZinglyenoughtothereaders,SanfordgivesuphiswiftNanCyWhomhe

marriedfbracquiringmoney and socialstatus,and runs awayfrom the

COmmunitywithEliza.SuchSanford'sbehadorreflectsthegrowingnotionof

the"marriagefor.love''andevenoftbe"loveforlove'ssake"atthatage･This

induces readers toimagine that Tlle Coquetteis constructed upon quite

COmPlicatedpsychologicalprocessbetweenpersons.Thoughsuchprocessmay

not necessarily appear on the surface ofthe novel,itis actua11y hard to

understand●SOmeimportant scenes without supposing characters'

undercurrentinnerstruggle.WecanneithersaythatSanfordactsconsistently

asa"seducer''northatElizaisanignorantgirlwhoisjustpassivelyseduced

byaneVilvi11ain.

Inhct,thereisplentyofevidenceinthenovelforattestingthatEliza'sinner

COnflictdoesnotcomefromhernaivete.ForexamPle,Sheisquiteawarethat

marriagewiththereputableBoyerwouldserieherpromisingfuture.She

Writes."Mr.Boyer's person,and characterare agreeable･Ireallyesteemthe

man.Myreasonandjudgment…declareforaconnectionwithhim,aSaState

Oftranquilityand rationalhappiness''(146).This passage shows that she

knows打omthe outset socialvalue ofmoral1essons which her ftmale丘iends

LucyandJuliarepeatedlygive to her;in otherwords.theirlettersvirtual1y

teachnothingtoher･Theone choicehighbTregardedinthe societyisnotso

attractiveforElizaastoabandontbealtemative.ElizawdtesinrepbrtoLucy
Freeman,"Myreasonandjudgmententirelycoincidewithyourophion;butmy

fancyclaimssomeshareinthedecision:andIcannotyettellwhichwi11

preponderate"(125).Eliza'sinnerconflictis representedbyherdialectical

terminologyof'`血1Cy''and"reason"or.1udgment"･Sheis suspendedinthe

tensionoftbesetwopolarfeelingswhicharebothdeeplyrootedwitbinher･

Itisanoticeabletraitoftbisnovelthattheheroine'slnnerselfisqualifiedto

be againsthercommunity's co11ective sense ofvalue･Inthis respect,though

TYteCoquetteis often comparedwitb SusannaRowson's contemporarywork

CIwlotte7セTTPk,thesetwonovelsareVerydi飴rent;CharlotteishardbTgiven

personalindependence.Despiteherirmumerablesu鮎ringsinlift,herconflict



5

israrelymentionedthroughthe novel･The absolutepowerofhteand the

SurrOunding"bad"people always overrule the heroine's su叫ectiveworld.
Charlotteis providedwith muchweaker disposition than Eliza.Sheisin

actualitynomorethananaive,"ignorant"youngmaiden.Inhct,Sheiseasily

dupedbyaliberal"teacher,Mademoiselle LaRue,Whoobliquelyleadsthe

heroineintocorruPtion･ⅦもileinmeCoquette,WeCan丘ndnosingleinstigative

femalecharaCterlikeMademoise11ehRue.Namebr,readerscanhardlyblame

anypersonbutElizaherselfforhercomption.

Toillustratewhatessentiallytortures Elizaisnotso easy asitmight

appear･Herself-identityissuspendedbetweenherreasonandsensation,both

Ofwhichsubqyreflecthersocial(un)consciousness.ItisclearthatElizadoes

notjusthesitateoverthe choicebetweenBoyerand Sanford;Sheresists the

presumptuoussocialagreementthatawoman'shappinessshouldbeattained

bymarriage･Herhatred ofthe socialinstitution ofmarriageis explicitly

describedinthefo1lowingpassage:

Marriageistbetomboffhendship･ItappearStOmeaVerySelnshstate･

Wbydopeople,ingeneral,aSSOOnaStheyaremarried,Centreal1their

CareS,their concerns,and pleasuresin their own families?Former

acquaintanCeSareneglectedorforgotten.(123)

Thispassageismostfrequenqyquotedbyrecentcriticsbecausehere Eliza's

ftministviewis
expressedmostvividbr.mehctthatElizacallsthevirtue of

marriageinto questionis surprising･meSeare thelinesJaneAnstenwould

neverallowhercharacterstoutter;thoughmarriagewasanimportanttheme

forhernovels,Anstenneversuspectedthevalueofmarriageitself.InAnsten's

novels,marriageis not amatterofchoice fbr daughters but amaniftst

Obligation･

Elizaisinsubordinateto anylegitimate power.Sheattempts to chal1enge

herfate;in aletterto Lucy she writes."SometimesIthinkofbecoming

Predestinarian,and submittingimplicidyto hte,withoutanyexercise of什ee

Will;but,aS mine seems to be awayward one,I･WOuld counteract the

OPerationsofit,ifpossible(122)".Ifaheroine'ssubmissiontohteisacruCial
factor ofthe"seduction novel",her"exercise of丘ee w山"isanunmistakable

mark ofmodern(orromantic)sensibility.Infact,manyimportantdecisions

includingherretmionwithmarriedSanlbrdandher丘nalflightwithhimare

madebyheroⅦnW山ratherthanbyinvisiblepoweroffate.IntheletterXⅣ,an
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Ofa suddenElizabegins to sayto Boyer:``Self-knowledge,Sir,thatmost

importantOfal1sciences,Ihaveyettolearn･竹Shecontinues‥●`Suchhavebeen

mysituationsinlife,andthenaturalvolatilityofmytemper,thatIhavelooked

butlittleintomyownheart.inregardtoitsfuturewishesandviews''【126)･

Elizahcesthee裏Stentialquestionofselfwi1enthemarriage一anintegralpart

Ofsocialsystemwhichsuppresseswoman'sself-ibecomesapressingproblem

forher.Tbus,theheroine'sindividualpersonalityposesaquestionofwomen's

marginalsu切ectivityinthetraditionalsociety.

2.ElizaintheGarden:Eliza'slmpulsiveLettersandAIJegoricalCompositionofSpace

Elizaexpressesherfbelingsthrough1etters･Assomecriticshavenoted,at

thebegimmingofthethirdletterElizawdtes:"Imustwdtetoyoutheimpulses

Ofmymind;OrImustnotwriteatalr(109).ManylettersbyElizaareWdtten

justintheperiodwhensheistortured,andsowecanrightlysupposethather

WOrds reflectthe undercurrentflowofher mind through theirparticular

rhetoricand sty1e.4Inthe prehce ofClarLssa,SamuelRichardsonnotes
a

remarkablecharaCteristicofepistolarity:5

Alltheletters are written while the hearts of the writers must be

SuppOSedtobewhollyengagedintheirsu句ects(theeventsatthetime

generallydubious):SOthattheyaboundnotonlyincriticalsituations,

butwithwhatmaybecal1edinstantaneOuSdescriptionsandreflections

(propertobebroughthometothebreastoftheyouthfu1reader;)asalso

with afftctingconversations;manyOfthemwdtteninthe dialogue or

dramaticway.(Richardsonxi)

Lettersin T71e Coquetteverifytherightness ofthe Richardson's argument･

Eliza'slettershave adistinctive sty1e comparedwiththosewrittenbyother

CharaCterS;theyreflectmoredirectlythewdter'sunstablefeelings･Reading.of

howshewdtesandwhatshewdteswi11anowustoapproachherpsychologY･

One ofthe most noticeable traits we canreadin herlettersis her acute

SenSeOfspace.AsintheGothicnovels,keyplacesinthisnovelsymbolic

representthecharaCter'sstateofmind･Inthisrespect,Elizaisana11egoristas

aletter-Wdter.ManytimesElizarelatesmarriagewiththeimageofclosedspace

inherletters･6Forexample,in aletterto hermotherbywhich she nrst

declaresherunwi11ingnesstomarryBoyer,Shewdtesthatshe"dare【s】not
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enter"the marriedlifband that her"dispositionis not calculated fbr that

SPhere"(135)･Shortlyafterthat,in aletterto Lucy,Shewrites,"Iam at

present,andknow not butIever shal1be,tOOVOlatilefor･a COn丘nement to

domesticavocations,and
sedentarypleasures"(146).Inherimagination,

marriedli飴isassociatedwithaconfinedstatus.

Ontheotherhand,itisintheoutdoorswhereshecanergOyfreedomwhich

She``sohighlyprize【sr(113)･Evenintheopeningletterofthenovel,Shewdtes,

"Itispteasure;Pleasure,rnydearLuqy,Onleaving叩Parentalroof!''(107).Her

"pleasure"ofleavingherhomesoundssomewhatqueerbecauseatthetimeshe

hasjustlosthernanCe,Mr.Haly.Eliza's statementmustbe understoodin

relationwithherquestforanindependentself･Itiswritteninherletterthat

herengagementwithHalywasanOutCOmeOfher"implicitobediencetothewi11

anddesiresof【her]parents"(107).1tiseasytosumisefromherlettersthat

theengagementwithHalyrepresentstoElizathepatriarChalmaJTiagesystem.

Indeed,thoughinthesamelettershepraisesthedeceased丘anCe'scharacter,

herwordssoundtoocourtlyandsolemntoconveyhertrueftelingswhenwe

Seehermoredirectexpressionsinotherplaces.Aquestionmightoccurtothe

readers:ifshesincerelymoumsthedeathoftheman,Whydoesshebeginher

letterwithsuchacheerfu1tone?Ormorefundanentalquestion,doesshereal1y

alwayswdtehertruefeelings?Thesequestionsleadustothenarrativeproblem

OfepistolaritywhichIshal1see.Nowforthemoment,letusnotethatEliza's

imaginationunitestbeclosedspacewiththeclosedsocialsystem,detestsboth

andthatshewantStOrunaWaytOtheoutsideofthem.

Butwherecouldshego?IsthereanytrulyoutsidespaceinthepatriarChal

SOCiety?These questionsbringus to theinterpretative crossroadwhere the

novel'sthemeandthefictionalspaceintersect･

Aswehaveseen,Eliza'srhetoricofspaceisfundamental1y中aseduponthe

OppOSition ofclosed space and open space.Butthe"garden"in the novel

OCCuPiesamarginalsection;0nlythisspaceresiststobecategorizedneitheras

Closedspace noras openspace.memarginalityofthis spacerepresentsthe

PlightofEliza'sselfhoodinthetraditionalsociety:thatis,herinnerstruggle

betweendesireandinhibition.Inhct,WeCanOftenseethatElizawalksinthe

gardenwhensheisworriedaboutsomething;theshortdistanCebetweenher

homeandthegardenmightbenecess訂yforElizatokeepherselfawayfrom

the conventionalizedpatriarchalsystemand tolose herselfwhollyinprivate

thought･Letus seehowEliza'simaginationis associatedwith丘ctionalized

SpaCein animportant scene.Nearly at the beginning ofthe novel,Eliza
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"throw(S】asidethehabilimentsofmourning廿andjoinsthepartyofColonel･

Farringtonand鮎stmeetsBoyer･TbeveryinstantSheistoldthenameOfBqyer

byMrs.Laiton:

megatesofaspaciousgardenwerethrownOpen,atthisinstant;andI

acceptedwith avidityaninvitation to walkinit.Mirtb,and hilarity

prevai1ed.and the momentsfled on downywings;Whilewe traced the

beautiesofartandnature,SOliberal1ydisplayedandsohappilyblended

inthisdelightfu1retreat.(l10)

Inthispassage,Eliza'sexcitedftelingsareeXPreSSedalongwithherdescription

Ofthe garden's openbeauty.To Eliza's eyes,thegardenis aplacewhere

intrinsicalbroppositethingssuchas"art"and``nature"canCOeXisthappily･And

astheword"retreat''inthepassageimplies,thegardenoftenprovidesforEliza

aneSCapefromtherigorousworld.Infact,thegardenisaveryprivateplace

andisinthe contrastwiththe"conLined''statethat she believes mardedlife

WOuldputherinto.InthetwolettersthatareWdttenshortbrafterthescene

above,theword``flowers"isemployedmetaphorical1y:

ButbewareEliza!-1もoughstowedwithflowers,Whencontemplatedby

yourlivelyimagination,itis,afterall,aSlippery,tbornypath!(113)7

Hisperson,hismanners.hissituation,al1combinetocharm叩yhncy;

andtonwlivelyimagination,StreWthepathofliLtwithflowers･(121)

WecanSeethatinEliza'srhetoricbeautyanddangeraretWOSidesofthesame

COin･Thesemetaphoricalexpressionsrevealthatimagesevokedbythe"garden"

innuencemuchuponEliza'srhetoric.

Rhetoricisintrinsicauyseductive.ReadingSanlbrd'swordsclosebr,WeCan

understandwhyheissoattractivetoEliza.Inthelatterpartofthenovel,When

Sanford marries a woman named Nancy,he soon begins to feelthe

"con丘nementofamamedstate"(198).HeusesthewordsthatareCOmmOntO

Eliza'sstockrhetoricbecauseheknowstheycanStirEliza'shearte鮎ctively･

HemakesuseofEhza'srhetorictoseduceher.

He【Sanford】paintedtherestraint,thecor血nement,theembarrassments

towhichawoman,COnneCtedwithamanOfMr.Boyer'sproftssion,muSt
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besu句ected;･･.HeaskedifmygenerousmindcouldsubmittocareSand

perplexitieslikethese;...(132)

mesewordshavedirecte鮎ctonEliza'simagination.Shehalfdeniesthembut

iseventudlyenchantedbytheimagestheyevoke:Shewdtes,"Ilistenedtohim

involuntarily･My heart did not approve his sentiments,butmy earwas

Charmedwithhis rhetoric,andmyfancycaptivatedbyhisaddress"(132).

SanfordadroitbrconnectsEliza'svaguehatredtowardthemarriageingeneral

叫thherfeelingsAboutBoyer,andbydoingsosucceedsinkeepingher打om

Boyerforthemoment.1もe seducer"Sanfordneveremploysanyvi01entact

towardhistarget･HeirNadesEliza'sheartbymakinguseofrhetoric.

Inthisway,SanfordcontributestoconstruCtingthematicimageofplacein

thenovel･WhileheunitesBoyerwiththecon丘nedspace,Sanlbrdattemptsto

makehimselfrelatedwiththeplaceofthegarden.Actualbr,heinvadesmany
timesthegardenofthehouse Elizalivesin.AndthoughElizawdtes,"Iwas

Walkingaloneinthegardenyesterday,Whenhesuddenbrappearedtomyview"

(132),WeCanOfcourserightbrsuspectthatthissuddermessisjustforgedby

his craftiness･HeknowsimportanCeOfthegarden;he oftengoes there to

approachEliza'sirmerself.

OneofthemostimportantSCeneSbothforthenovelandforourdiscussion

takesplaceinthegarden:thescenethatlead$Boyertogiveuptheprospective

marriagewithEhza･LetusreadthepassagewdttenbyBoyer'sviewpoint:

Oninquiry,Iwastold thatElizahad gone towalkinthe garden;but

desiredthatnopersonmightintrudeonherretirement.Tbesingularity

Oftherequestawakenedmycuriosity,anddeterminedmetofo1lowher.I

SOughtherinvain,indifrtrentpartsofthegarden,till,gOingtowardsan

arbor,almost concealed ffom sight,by surrounding shrubbery,I

discoveredher,SittingincloseconversationwithM勾OrSanford!(168-69)

Inthepassage,the訂borquitesymbolical1yrepresentssecretsphereofEliza's

mind･Bqyer's discoveryresultsfrombis"curiosity,"ormore specincalbrfrom
鮎sprurientvoyeuristicimpulseswhichinfacteverymemberofthecommunity

ShareS･We canSaythatBoyer's discoveryemblematicdlyrepresentspeople's

discovery ofwoman's selLhood,Which theythinkmustbealways checked,

examinedandrepressed･DespiteE鮎a'sstrongdesirefor"self-kn0wiedge".her

Selfneverbelongs solelyto herself;itis always alreadyffagmented and
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dispossessedbythesociety･8ButitmustalsobenotedthatBoyer'sdiscovery

does notilluminate Eliza,s private sphere completely･Onthe contrary,his

discoveryimpliestheextendedsphereofEliza.shiddenselfwhichisresistanttO

i11uⅡ血ation.

3.Ju[ia'sEquivocalAttitudeandtheUnityofSympathy

Inthiscontext,JuliaGranbyisessentialbrimportantforourdiscussion.In

thelatterhalfofthenovel,She stays atEliza's homeand cultivatesa close

relationshipwithher;natural1ysheisdeeplyinvoIvedwithEliza'sprivatel脆.

JuliaalwaysstandsbyEliza'ssideandwatchesoverwhatsheisdoing.Buther

StanCe SeemS SOmeWhatequivocal;While Lucy'swatchis maintainedbyher

Ownmaniftstintention ofpreserving the community's order,Julia's true

purpose ofwatchis quite unclear･Surely,Shewdtes manyletters to Lucy

reportingEliza'sdai1ybehador･ButshedoesnotsodecidedlydenounceEliza's

fhvolity.JuliadeclareSherneutralpositioninaletter:"Ⅰwi1lnotmoralize.My

businesshereistodissipate,nOttOCOllectideas"(194).Elizaapparentlyftels

hmiliarwithJuliathanwithLuqY;ShewdtesinalettertoLucythatJuliaisa

"valuablefhend''andthat"【H】ermindiswellcultivated;andshehastreasured

up afund oflknowledgeandinformation,Which renders hercompanyboth

agreeable and usefu1in everysituationinlift"(207).mis Eliza's statement

atteststhatJuliaisinvoIvedwithEliza'sprivatespheredeeply.

Infact,Shewitnesses someimportantaCCidentswhichEliza's"impulses"

bringabout.Despiteconventionalmoralisticwordsinherletters,itseemsthat

ShedoesnotnecessarilyinhibitEliza's"impulses''.Consideringwhatwehave

discussedconcemingthesymbolicfunctionofthe``garden'',Julia'sbehaviorin

the following.passage-Whichis narrated by Eliza's viewpoint-is quite

ambiguous:"JuliaandIhavebeenramblinginthegarden.Sheinsistedupon

叩gOingwithherintothe afbor,WhereIwassurprisedwithM勾Or.Sanlbrd･

Whatacrowd ofpainfu1ideasruSheduponmyimagination!''(193).Atthis

SCene,ElizameetsSanfordforthe丘rsttimesincetheywerediscoveredatthe

Same Place byBqyer.Itis clearforthereaderthatthis scenereplicatesthe

formeratborscene.Inhct,againinthis passage,the arboristhematically

relatedwithEliza'simpulsivepsyche･Julia'sbehadorcanbereadasinducing

Elizato hceherhiddenftelings.No matterwhatsheintends,aS afactshe

rebuildstherelationshipbetweenElizaandSanford.Indeed,inan0therscene,

WhenSanfordbeseechesElizatolethimseeheragain,JuliaencouragesEliza
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toaccepthisrequestbysayingthatshe"see(s】noharminconversingwith

him"(199);without these words,Sanfbrd would not be allowed to reenter

Eliza'sprivate丘eld.

Julia,spatternOfbehavioris sometimes simi1arto Boyer'sinthatbothof

theminvade Eliza's privateareaand"discover"somethingthatwould expose

theheroine'simerconnict.ButunlikeBoyer,Sheseemstobelessinterestedin

the meaning ofwhatshe discovers;Juliais ratheranembodimentofpure

VOyeuristicdesire.Therefore,herdiscoverygivesmorevividimpressiononthe

reader.ThemostimportantdiscoverybyJuliaisreportedintheletterLI:Julia

goesintoEliza'schamberand丘ndsElizawithaminiaturepictureofSanfordin

her hand.This sceneis setimmediately after the arbor sceneIhavejust

discussedabove.Inthispassagemultipleinvasionsaredexterouslywoven;that

is,Julia'sinvasiongives readers achanCe tO See thatSarArd'sinvasionis

internalizedinEliza'smind.meauthorherevividlyillustrateswhatisgoingon

inEliza'smindusingspacialcomposition･

Inthisway,JuliaallowsustoseeintoEliza'sconsciousness･Butwemust

notforgetthatatthesametimeJuliaherselfisdeeplyentangledwiththewhole

PrOCeSSOfthepsychologicaldrama.Whetherweregardherasamoralmentor

or as Eliza's bosom丘iend matterslittle.What countsisthe hct thatJulia's

immaturityevokessymPathyinEliza'smind･JuliarepresentswhatElizaonce

had but now haslost;Eliza says thatJuliais``allthatIoncewas;eaSy

Sprightly,debonair"(192).Once,SeeingEliza'spensivemood,Juliaurgesherto
``revisit the scenes ofamusements and pleasure"(192),but Elizarefuses,

SuPPOSingthatshecannOlongerfeelpleasureinthehshionablecirclesasshe

did.JuliaA.StemisrightwhenshesaysthatJuliaisa"virtualdoppelganger"

OfEliza(Stern141);JuliarepresentsEliza'spast･

Inthissense,Juliadestabilizesourconventionalconceptof"charaCter";She

isanintegralpartOfEliza's self.The samemaybesaidofSanlbrd-though

WhileJuliais relatedwithEliza,s past,heislinkedto herfuture･AsJulia's

discoveryatthe chamberimplies,the three persons-Lucy,Sanfbrd and

Eliza-areemOtional1yinterTelatedwitheachother.Asitwere,theyareinthe

Same emOtionalvortex.Therefore,for considering the psychological

undercurrentin771eCoquette,We muStregard these three characters as a

SymPatheticunity.9The野mPatheticunificationamOngElizaandSanfordand

Juliafunctions as areceptacle fbr Eliza's passionate ftelings･This hidden

emotionalunityis not so apparentinthelettersbutitsurelyexistsand

CultivatestheunwdttenandsounhthomabledepthofEliza'sinnerself･
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4･TheLimitofEpjstoJaryNove]

ThepointofviewIhavedescribedintheformerSeCtionretumsustothe

Stylisticproblemoftheepistolarity.In771eCoquette,withoutoneexception,

ElizacommunicatesthroughlettersneitherwithSanlbrdnorwithJulia.We

mustnotforgetthattheyarealwaysnearher.10Aswehavealreadyseen,Eliza

declareSthatshewritesabouther"impulses"toLucyandinfactconfessesher

truefeelingsthroughletters.Butherstatementdoesnotholdtrueatal1forthe

latterhalfofthenovel･Nearlyhalfwaythroughthewholestory,Lucygets

marriedandexitsthecentralna汀ative･AsforBoyer,healsodisappearSfrom

the storyalmostatthe sametime.Probablybecause ofthis,the dominant

discoursegraduallychangeSthroughthenovel.AsW.M.Verhoevenpointsout,

Boyer(whosediscourseisdominantintheformerpartOfthenovel)mainly

approachesElizabyletters,WbileSanford(whosediscourseisdominantinthe

latterpartofthenovel)"choosesthe ephemeralmediumoflight-hearted

COnVerSationandwittysmal1-talk"Ⅳerhoeven143)･Asthestorygoeson,the

tone ofEliza'sletters also gradually changes.Herletterslose their

Characteristic enlivened quality andbeginto assume apensive tone.She

PrObablybeginstOfeelitdi疏culttona∬atehertruefeelingsthroughletters.
Earlierin the novelwe can nndinherletters manyidealwords such as

"virtue,…innocence"and"hncy."Butlatersheseemstohavelostherbeliefin

these words･Herletters become to be constituted bymanyrealistic

descriptions･Particularbr,theletterXLIIhasquiteinterestingna汀ativesty1e.In

thisletter,ElizareconstruCtSaSeriesofaccidentslikeanarratOr.ForexamPle,

aneXChangebetweenSanlbrdandElizaisna汀atedinherletterasfo1lows:

Ⅰamamadedman,Eliza.SoIunderstand,SaidI;andIhopeyouwi11

nevertreatyourwifewiththe dissimulationandhlsehood,Whichyou

haveexercised towards me.Wouldtoheaven,eXClaimedhe,thatyou

Weremywife!Ishouldnotthenhilinmyloveordutyasahusband!Yet

Sheisanamiablegirl;and,hadIahearttOgiveher,Imightsti11be
happy!Butthat,alas!IcanneVerreCan.(200)

Inthisway,emOtionalcloseness
oftwopersonsisilluminatedthroughtheir

COnVerSation･Insuchaletter,Elizagivesupsummarizingtheaccidentsbyher

OwnWOrds･Sheh･CeSthesituationforwbichanyready-madewordswouldbe
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inappropriate･

Surprisinglyenough,inthisepistolalynOVelthere'satacitassumptionthat

aconversationbetweenpersonsismoresuitablethan1ettersforarticulating

the human psyche･Thisis evident since,aSIhave stated by quoting

Verhoeven,Sanford'sspokenwordsattractElizamoreprofoundlythanBoyer's

Wdttenwords･Andthesty1isticchangeSOfEliza'swordsimpbrthelimitationof
theepistolaqsty1e;inotherwords,thisepistolaqnovelgoesasLhrasthelimit

Ofthegenre･Assomecriticshavenoted,Elizaincreasinglybecomessilent

tow訂dstheendofthenovel(Baker64;Davidson146,7;Pettengi11198);ina

lettertoLucy,Sheconfessesthat"Writingisnotsoagreeabletomeasitused

to be"(207),and againin anotherletterto the same,She writes at the

beginning:"Writingisanemployment,Which suitsme notatpresent.Itwas

pleasingtomeformer吋,andtherefore,byrecallingtheideaofcircumstanCeS

andeventswhich打equentlyoccupiedmypeninhappierdays,itnowgivesme

Pain"(213)･Shealsofeels similarlinguistic agonyevenwhenwdtingto her

mother:"Inwhatwords,inwhatlanguageShal1laddressyou?Whatshal1Isay

OnaSu句ectwhichdeprivesmeofthepowerofexpression?WouldtoGodIhad
been totally deprived ofthat powerbefbre so htal-a su句ect requiredits

exertion!"(229)･Elizaisdeprivedofherwordsaswellasherbody.11

E止za'sagonyderivesfromherexhaustiveself-eXamination,Whichmightbe

animportantfactorfbrrealistic novelsbutisintrinsically unnecessaryfor

moralisticliterature･AsPettengiupointsout,Elizaleavesbehindatherdeath.

"scrapsofherwdting…containingmisce11aneOuSreflectionsonhersituation.

thedeathofherbabe,andtheabsenceofherfhends"(236).12ThoughEliza

feelspaintowdtetoaparticularperson,ShecanStillwriteinanisolatedplace

Onlyfbrherself･We can rightlyimagine thatherwritingsinclude many

importanthctsnotonbraboutherelopementwithSarbrdorthedeathofher

babybutalso aboutherowndeath.ButFosterdoes notopenthisimportant

Card and finally Eliza's death becomes a matter ofgossip within her

COmmunity.Modernreaders mayfeeldissatis丘edwith the novel's desultory

ending･Obviousけ,itisFoster'shistoricalsenseofbalanCethatisatworkat
thisbleakend ofthenovel.Forthe author,introducingEliza'sletterstothe

readerswouldbeanaCtOfopenhgPandora'sbox.IfFosterhaddoneit,She

COuld not have丘ttedthe noveltotheframe Oftbe`stduction novel".Stemis

probablyrightwhenshesaysthat"Foster'simaginationisentangledinaform

Ofpoliticaldoublevision"(Stern,74)･FostermayhavebeentorturedbyheroⅦユ

ambivalencewhichisnotsodi飴rentfromEliza's.
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AsIhavestressedinthisessay,thepsychologicaldramawithinthisnovel

is so compe11ingthatitnear1yoverwhelmsthe rigidplotofthe"seduction

novel"･Boyer'sviewpointintheafborsceneorJulia,sdiscoveryatthechamber

SCenemayalsoteasethereaders,eroticdesiretopeekintoEliza,sinnerselfi

771eCoquetteisfu1lofsuch titillating details thatarOuSereaders'desirein

uniqueways･Eliza'sambivalentmodernSelfisthetouchstoneofeverycruCial

ev占ntin771eCoquette;herpassionatefbelingsaresoexcessivethattheyalmost
disruPtthe

conventionalstyleofepistolarity.Eliza's complexselfshows that

thisnovelissurelyaharbingerofthemodernPSyChologicalnovel.

Ⅳotes

Al1parentheticalcitationsfrom Ha皿ahWebster Fostercomes丘omWi11iamHill

BrownTlleEbwerQFSyT7PathyandHannahWebsterFoster771eCoquette･Ed･Car1a

Mulford･NewYork:Penguin･1996･

lwecannotsaythatthistypeOfinterpretationbelongscompletelytothepast･For

example,EvanStraCeSthepatternedreadingeveninaneSSayissuedin1995･Onthe

Otberhand.itwouldbeunlhirtoearbrcriticsifIforgottomentionthatafヒwofthem

noticed radicalismofthis novel.Forexample,AlexanderCowie points out"the pert

attacksofLtbe]heroineontheconventionoftheday''(Cowie16).
2 carla Mulford says,"Rchardsonwas ofpeculiarinterest to Puritansin New

EnglandprobablybecausetheProtestantimpulsesavai1ableinhisworkappealedto

SOme eXtent tOtheideologicalunderpinnings ofelite-Class NewEngland society"

(Mulfbrd,XXVii)･About the circumstances ofreading and publicationin the

eighteenth-CenturyAmerica,SeeWamer･
3
AsfortheAmericanCOnducttradition.seeNewton.

4 DorothyZ,Bakerpoints outEliza's acute sense oflanguage.She argues that

"Eliza'sstruggletocontrolherlifbbeginswiththestruggletocontro11anguage"and

that"herlanguage"is"hermodeofself-eXPreSSion't(Baker58,64).Baker'slinguistic

COnCernCOmeVery Close to myown;however,pnnCipal1ymyanalysis emphasizes

Eliza's unconscious construCtion ofrhetoric while Baker's describes her acute sense

Oflanguage･

5"Epistoladty"isatermofJunetGurkinAltman.Altman'sworkisarepresentative

generalstudyofthisliteraryform.
6 WalterP.Wenska,Jr.firstpointed outthismetaphor.He arguesthatitis``the

novel's principaltheme"(Wenska246).Sharon
M.Harris compares this social
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SuⅣeinanCeOVerWOmen'sbehaviortoMichaelFoucault'sPanOPticon(Harris15】.
7
TbeseareLucy,swordsbutyetexpressedinEliza,sletter･

8IftheafborscenewasnarratedonbTbyBoyer'sviewpoint,thereadermightfeel

uneaSywithhis/herposition･ButirlrealitytheimportantSCeneisna汀atedbythree

difftrentcharaCterS:Boyer,ElizaandSanford.misna汀ativemethodallowsustosee

thesingleevent丘-Omthreedifftrentpointsofview.

9Itmustbenotedthattheirphysicalproximityiscertainlyrelatedwiththeir

Spiritualamnity･Hereagain,SPatialcompositionisimportant.ThatBoyerofted

leavesElizaisanimportantfactorofhinderingtheirunion,andLucy'srelationship

withElizabecomes丘-agilewhen she gets mamedand moves ftom Hartfordtothe

distantBoston･Incontrast,bothSanlbrd'smovetoEliza'sneighborhoodandJulia's

Staywithherfosterthementalrelationshipsofthesethreepersons.

10stemwdtesonthispoint,仙DespiteSanford,sultimatesexualcooptationofthe

heroine,heremainsfbreveroutsidethe socialcircuitthatepistolaqaffbrdsEliza●,

【109)･SanfordwritesseveralletterstohisfhendCharlesDeightonbutnorepliesare

representedinthenovel･Sternalsowrites,`'Ifcorrespondenceisa丘gure,OreVena

Substitute,foreroticexchangethelibertine'swritingmustbeseenasonanistic''(109).

11JohnPaulTassoniwrites,``OnceElizabecomespregnantwithSanford'schild,She

CannOlongerrelyonrhetoric to
negotiate herplaceinvirtuous society"汀assoni

lO8).

12pettengill198･PettengillappropriatebrpointsoutthatElizabecomes"thesu句ect

Ofexaminationandjudgmentbytheftmale circle"throughherscrapsofwriting

(Pettengil1198).
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