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Critics have sometimes been anxious about Vonnegut’'s famous
‘sentimentality’ and his use of naivete, and felt that it lay outside the
direction of his works. But it is in fact essential to their nature; it is what
makes his experiments adaptive, and is part of the reason why they can
pass so readily between experimental critics and common readers. (21)
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lieutenant named Jimmy Cross, and the last surviving veteran of the



75

American Civil War, and Jane Fonda dressed up as Barbarella, and an
old man sprawled beside a pigpen, and my grandfather, and Gary
Cooper.... I saw faces from my distant past and distant future. My wife
was there. My unborn daughter waved at me.... (Things 58-59)
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I loved her and she died. And yet right here, in the spell of memory and
imagination, I can still see her as if through ice, as if 'm gazing into some
other world, a place where there are no brain tumors and no funeral
homes, where there are no bodies at all. I can see Kiowa, too, and Ted
Lavender and Curt Lemon, and sometimes I can even see Timmy skating
with Linda under the yellow flashlights. (Things 245-246)
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To a very large degree Vonnegut has accepted life as it is. But, just as
strongly as he has accepted life, he rejects the idea that we have no
control over the evil in it that makes life unnecessarily painful. (92)
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[Vonnegut] could have returned home and cynically thrown himself into
the despair and futility of the world he had just discovered, but he had
too much courage for that. Instead, he returned with determination to
rebuild his dream, a dream that would enable him to go on living as a
pacifist, as a humane and compassionate man. (Somer 223)
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[Resi] would rather end her life like a heroine in one of Campbell’'s plays
than give up her sustaining belief in true love. Like Campbell and Kraft,
Resi lives as if she were playing a role, but unlike the men, she sticks to
her part rather than abandoning it. (Marvin 69)

FTITATE, TORT, T2 Hy bLDdoEL TV 5, {§id The Things
They Carried 2T, “I'm forty-three years old, true, and I'm a writer now,
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[WHBEWVWA] ADOB

Well, I think the only thing I have been able to think of doing as a result
of seeing the destruction of that city there and knowing at the same time
about the great crimes of Germany is to become the impossible thing,
which is a pacifist...(“A Talk with Kurt Vonnegut” 118)
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I touch her skin. It’s only love, I know, but it’s a kind of miracle.

In the dark, Sarah’s smile seems hopeful.

“Another universe,” she says. “A nice little miracle, that’s all I want. You,
William. I'll never stop wanting.”

But it isn’t real. (Nuclear 311)
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I'm skimming across the surface of my own history, moving fast, riding
the melt beneath the blades, doing loops and spins, and when I take a
high leap into the dark and come down thirty years later, I realize it is as
Tim trying to save Timmy’s life with a story. (Things 246)

% LT, Breakfast of Champions T, HHDEIEELS T+ A2 H v MK b
77 M, WEDTH S : “Make me young, make me young, make me young!”
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and commonplace to need so much baroque substantiation. For all his notoriety,
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