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EdithWharton'slもeDilettante"was publishedinEhTPer,sMagaz血ein

1903andcouectedinmeDesceTltQfMaTlαldOtTwrStoriesin1904∴Thisshort

StOryisimportantin understandingWharton's novels becauseitposes the

essential･theme that concerns her conceptofartistic authorship:the

relationshipbetweenthedilettanteandhismuse･Inthispaper,Iusetheterm

"authorship"inthemodernistic sense ofword,thusbeingtheomniscient

Su句ectofrepresentationandtheimpersonalaJti丘cerofreality,theconcept

thatisassociatedwithmasculinenotionofsu句ectivity.Thislittleknown

StOry'simportance cannot be overlooked because the characterization of

mursdaleisapreludetothedilettanteSinWharton,smqorworks suchas

hwrenceSeldeninmeHouseQfMirtfl(1905),fhlphMarvellin几eCLLStOmQf

仇eCoLLTltTy(1913),andNewiandArcherin meAgeQf.ITITlOCeTICe(1920).Not

Onlydoes The Dilettante"0鮎roneofthenrstportraits oftheWhartonian

dilettantemaleartist･aPerSOnaWhichissimilartONthebachelor,竹typicalof

thenineteenthcenturyrealistliterature,but'alsoitsetsthearChetypeofan

asymmetricalrelationship betweenthe dilettantemale artistandthewoman

Whoismadeintohisworkofart,Whichisthe su叫ectmatterwithwhich
WhartOnStrivesforthepossibleexpressionoffemaleauthorship.Usingthe

imageryofconflictbetweensu句ectandcon丘ningspace,SOCialappearanCeS

andsexualemotions,Wh訂tOnCaptureSthemisogyTdsticnatureofauthorship

intheportraitofthedilettante,andposesquestionsaboutftmaleauthorshipin

relationtothedilettante.

The丘rstpartOfthestoryprovidesadetai1edportraitof"thedilettante"and

hissenseofauthorship･murSdale,sactionsareintroducedintothestorywith

thephrase"asusual/whichis"hisownquali丘cationoftheact"(139).To

maintaintheusualistoavoidtheunPredictableandtokeepeverythingunder

COntrOl･andthisprincipleextendstohisrelationshipwithwomen･Thursdale

desirestocontroIwomentoremainonthesuperiorlevelofobserverwithout
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havinganySubstantialinteractionwiththem･Tbisnotionisconnecteddirecdy

to his senseofartisticauthors山p,Whichis evidentinmetaphorsheusesto

explainhis relationshipwith Mrs･Vervainthatalludetoartisticcreation･

Thursdaletakesthe"uncontro11ablepride"ofanamStinseeingMrs･Vervain,

who has been"the nnest materialto work on"fbr him.With Thursdale's

trair止ngin"therareartoftakingthingsforgranted,"Mrs･VervainlearnStO

controlheremotionsthustotameher"surprisinglycrude"selfthatwouldrisk

ofmaking"themostawkwardinftrencesrorof"recklesslyundressingher

emotions"(139).

Satis丘edwiththiswoman,Whotookhim"sevenyearStOform"underthe

"disciplineofhisreticenceandevasions"andwhonowispolishedinto"awork

ofaJtthatwaspassingoutofpossession"(139),Thursdaleworksonyoungand

innocent Miss Gaynor,Whose"candor･=directness/and"1ack of

complications"isas"r句uvenating"as"aholidayintheCanadianWOOds"(140)･

InMissGaynor.Thursdale丘ndshismuse,areliefforhis"crumPleddignity/

Sheisthesourceofinspirationandoutletforthe"primitiveemotions-"which

hedidnotinvestinhis仙sentimentaleconomy竹practicedinthecreationofMrs･

Vervain･MissGaymOrtellsTbursdaleaboutMrs･Vervain,`Tobesokindtome･

howshemusthavelikedyou!"(140).Thiscommentisdeeplysatis秒ingto

Thursdale,sartistic pride fbritmeans his complete success･He exploits

emotionalinvestmentftomMrs.Vervainwithoutgivinganythinginretum,and

hisnewmusegivesconfirmationtohisartistictalent,aSWellastothesuccess

Ofhissentimentaleconomy.

mursdale'smisogyrwisrevealedwhenhereminiscesthathiscommitment

towomenhasbeena"mistake,"astiresomeasa"longwalkbackfromapicnic

whenonehastocarryallthecrockeryonehas丘nishedusing･"Tbavoid"the

pithllsofsentiment,"hedevelops"ascienceofevasion"inwhichMrs･Vervain

is"amereimplementofthegame/Hisnotionof"gettingoutofhigh-COlored

seasonofyouth"protectshimfrombeingquestioned regardinghis own

identity.Bycontro11inghisspace,andbyavdidingtheactualrelationshipwith

women,hecanSaftlyremainintheclosetof"chiar0-SCurOSenSationwhere

everyhantonehasitsvalue"(139)･MasculinityinThursdaleisalsoapparent

inthegeographicalsenseofspaceandmovement･His"usual"wayleadshim

蝕)mhisclub,thespacereservedformalecompanionship,tOMrs･Vervain's

drawing-rOOm,theplacewherehisworkofartisconnnedandtowhichhe

reserveStherighttoaccess"themainportal"opentohim,Whileneverbeing
dismissedfrom"thebackdoor"(139).
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YetitisobviousthatThursdale,sauthorshipispresentedasahlseand

fragileconceptinthesensethatitproducesnothing-itservesonbrtoblurhis

Ownidentity･andhowevermisogynicitis,itsvaliditydependsentireけOnthe

existenceofawomanWhoacceptsherstatusas訂tWOrkandserveSaShis

accompliceinordertoconcealhisimpotenceasacreator･Theportraitwehave

SeenSOhristhatoftheLhlsedilettanteartistwhocon丘mshsauth0rityover

describingrealitybycontrollingwomen･Thursdaleisattheprimeofhis

authorshipwbenheisonhisw叩tOthespacewherehisworkofartiscon丘ned

togiveMrs･Vervainthe丘nalevaluationashercreator,theevaluationthatwas

inspiredbytheotherwoman.

InthelatterpartofthestorytherestrictionsimposedbythedilettanteuPOn

hisworksofartarePOrtrayedindetai1丘･Omthewomen･spointsofview･me

SentenCethatintroducesMrs･Vervaingivesaclearpictureoftheasymetrical

relationshipbetweenherandTbursdale:"Mrs.Vervainwasathome-aSuSual"

(140)･WhileThursdale's"usual"assumptionofhisfreedomincludestheright

toapproachMrs･Vervain,splacewheneverhewantStO,Mrs･Vervainisalways

expectedtobeathome･WaitingforTbursdaletoshowupatanymoment.

ThisimageofconfinementleadstothetypicalWhartoniantopos,the

drawing-rOOm･Thedrawing-rOOmCarri甲aSPeCialmeaningfbrWharton;

indeed･thisimagemakeshernon丘ctionaccountofherownfigurativebirthas

author･InABackwaTdGtaTICe,herautobiographypublishedin1934,Wharton

introducesanepisodefromherchildhood.

My丘rstattempt(attheageofeleven)wasanovel,Whichbegan:"Oh,

howdoyoudo･Mrs･Brown?,saidMrs･Tompkins･･IfonlyIhadkn0Ⅵm

yOuWere gOingtocallIshould have tidied up the drawing-rOOm."

TimorousbTIsubmittedthistomymother,andnevershal1Iforgetthe

Suddendropofmycreativefrenzywhen shereturneditwithicy

COmment:"Dr飢鵬ng-rOOmSarealwaystidy."(839)

nisdialogueisoftenquotedasaneXampleoftheconflictbetweenthe.artistic

desiretoexpressoneselfandtherestrictionsthatoppressit,athemethat

Whartonwouldstru鋸1ewiththroughouthercareer･1Theideaexpressedin

thisepisode･inwhichtwowomeninadrawing-rOOmaretalkingabouttwo

Otherwomeninadrawing-rOOm,isthatthegreatestproblemwomenhceinthe

COurSeOfestablishingamsticauthorshipisthesocialrestrictionimposedon

theftmalegender･ThemoralgiventoyoungWhartonisthatwomenarenOt
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OnbTprOhibitedtoleavetheirdrawing-rOOmuntidy,butalsoarenotallowedto

Wdteopenlyaboutit･

Atthe same timewe shouldtakeintp accountthatthis autobiographyis

high1y丘ctionalandthatWhartoncarefu11yselectedtheepisodesthatshowher

COnCeptOfauthorship,andthereisaclearSenSeOfmisogymyinherchoiceof

theim争ge Ofthe motheras a hindrance･ThroughoutABackwardGlaTICe,

Wharton repeatedly reminisces about her mother and her governess's

indifftrence,ifnottheirhostility,tO hercreativityandinte11ectualcuriosity･

Eventhoughshewasopposedtoconfinementof釘IySOrt.thatinterftredwith

herartisticcreation,Whartonneverwishedherdrawing-rOOmtOCO11apse,for

her major and primalidea ofauthorshipis as craft,With controlasits

principle."The Beatrice Palmato Fragment"(Rpt･in Wolff205-7),an

unpublishedpiecethatWhartOnWTOte"inordertoarticulatefu11ytoherselfthe

precisenature,ftelingandhistoryof[an]incestuousexperiencewhichwasto

lie behindand to colorthe actualnarrative"tAuchincloss544),eXPlains
her

basictechniqueofconstruCtinganarrative.InhernovelsWha止OnShowsthe

WOrldbeyondthetidydrawing-rOOmbyhintingofthevastworld offtverish

emotions thatlaybehind the action ofthe tale.The realm ofemotionand

SenSeS Should not bevisible on the surhce,howeverit should always be

presentbeneaththena汀ativetoadddepthtotbestory･

WhartOn'sexperimenttovivisectthedilettanteCOntinuesinthelatterpart

Ofthestory,butnowfromtheviewpointofwomen,thosewhosohrwereonbT
describedbyThursdale.WithMrs.Vervain's''丘rsthlsenote"whichbreaksthe

"generalharmOnyOfcircumstances"(140),Thursdム1e,sauthoritystartsto

CO11apse･Mrs･VervainventurestoexplainTbursdalethe"difftrence"whichthe

"breakincontinuity"(141)inhisvisitcreated,hintingthathecannotcontrol

the situationanymore.Eventhe sophisticated repartee they･eXChange"aS

usual"一"Isn'titmyhour?[…】Unlessit'ssomeoneelse'sr【･･･)"Mine,merely･"

(140)-Suddedygains deep signi丘canCe,forinthis statementMrs･Vervain

regainscontrOloverherowntime･

Evenmore,Miss Gaynor'sletter,anaCtualpiece ofw出tingcreatedbya

WOman,Whoissupposedtobehissourceofinspiration･directlychal1engeshis

authorship.AlthoughMiss Gaynordoesnotappearinthe novel,herletter

breaksthesuperncialhamonyandrhythmthatThursdaletriedtomaintain,

SOthattheasymetryintherelationsbetweenThursdaleandwomensurfaces･

Mrs.Vervaindisclosesthatheisnotincontroloverbis"materials∵釘IymOre:

¶1eremaybealetteratyourrooms"(141).MissGaymOr,Wbomhehadseen
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0ffatthe station,hadmovedoutofthe spaceandtimethatThursdalehad

assignedtoher.Moreover,Shehad penetratedhis spacebyactual1yvisiting

Mrs.Vervain,andbyha鵬ngherletterdeliveredtohispersonaladdress･

Al1theelementsThursdaletriestoconcealunderhiscontrolledappearanCe

StarttOSu血ce.mursdaleloseshis stabilityasheloseshissenseofcontrol

OVer the space thatused to beindistinguishable ffomits possessor,Mrs･

Vervain,Whosharedan"atmOSphereoftacitinte11igenc占"(140)withfumiture.

He moves"nervOuSlyわaround the room,ffom one chair to another,丘nally

leaningagainstthechimney,COrneredinconlinement･nurSdalestartslosing

hiswords.Heremainssilentbecausehiswordsandthoughts"clungtogether

inextricably."Heflounders,StammerS,andcries"audaciousbr･"Heburstsout

the directquery-"WOn'tyou explainwhatyou mean?"(141)･Thursdaleis

forcedtoaskthewomentode丘nehisownidentity.Heisstrainedtobegforthe

meaningofaword ftomawomanwhohasbeenhis source ofinspiration,

tranSmittedbyhiscreation.

MissGaynorvisitedMrs･Vervain,tO丘ndoutthenatureofthefhendship

betweenhimandMrs.Vervain.AccordingtoMrs･Vervain,WhatMissGaynor

WantedtoknowwasTbursdale's"past,"thus"ifanythinghadhappened"(141)

betweenMrs.Vervainandhim.meissuesofsexualandemotionaloppression

Surhcesatthisdirectinquiry.

mewordsweresomuchcruderthan釘Iythathadeverpassedbetween

themthatthecolorrosetoherhce;butsheheldhisstartledgaze･

"Youknowgirlsarenotquiteasunsophisticatedastheyusedtobe･Are

yousurprisedthatsuchanideashouldoccurtoherr

His ownCOloranSWeredhers;itwasthe onlyreplythat came tOhim･

(141)

Facingthese"crude"wordsofMissGaymOrthatchallengehismisogynyandby

implication,hisheterosexualidentity,ThursdaleandMrs･Vervain'sresponses

arenOtrelatedinwords,butinbodilyreactions.Tbeprotagonists'corporeal

reactionareCarefu1brplacedinthepassagesothattheyattractthereader's

attentiontotheirbodiesandthe emotionsthatarehiddenbeneaththeirsocial

appearanCeS,aSWellas tothevastpossibilitythatlies beneaththemain

na汀ative,StreSSingthedepthandtheimportanCeOftheevent･

WhatoccursinthispassageisthetranSitionofauthorityftomThursdaleto

Mrs.Vervain.WhileThursdalecompletebr.loseshiswords,Mrs･Vervainholds
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"hisgaze"and continuestospeakinwordscreatedintbeauthorshipofMiss

GaymOr･Thursdale,losingcontroloverthesituation,"give[s】itup"【142)thus

abandonshisauth0ritytoMrs･VervainwhospeaksinMissGaymOr'swords.He

holdshiswordsandhowwaitsfor"thedaⅥ10frevelationinhergaze"(141).He

is now the merelistenerwho waitsfor the disclosure aboutthe truthand the

"unpardonableo鮎nce"committedbyhim.

neexacttruth･IfIhadonlykn0wn."Shebrokeoffwithabeseeching

tenderneSS,"WOn'tyoubelievethatIwouldstillhaveliedforyour

"Liedforme?Whyonearthshouldyouhaveliedforeitherofusr

Tosaveyou-tOhideyoufromhertothelast!AsⅠ'vehiddenyoufrom

myselfal1theseyearS!"Shestoodupwithasuddentragicimportinher

movement･"You believe me capable ofthat,don'tyou?IfIhad only

guessed⊥butIhaveneverkn0wnagirllikeher;Shehadthetruthoutof

mewithaspring"(142).

`The exacttruth"thatMiss Gaynorhad questionedwas"clearOutlines"and

"definitions"(142)ofThursdale's stlf,Closetedin"penumbra"whichis

maintainedbyhiscontrolofsocialappearanCeS.MissGaymOrinsistson"aman

With his past"and wants to make clear whether he ever felt"love or

indi蝕rence"(143)towards Mrs.Vervain.Uponnndingoutthatshe onlyhas

beenThursdale's fhend,Miss Gaynorcondemns Thursdale's misogynistic

identity,andthus his"self'whichwas to be savedand hiddenftomwomen.

Miss Gaynoralso condemns Thursdale's authorship,Saying thatwhat he

believes to be his artisindeed selfish exploitation ofwomen's emotion.

Thursdale desperatelytries toreestablish his authorship byclaimingthat"a

man'spastishisown!"apowerlessclaimcomparedtoMrs.Vervain'sanSWerS

-'.andnotofwoman'swhosharedit"(141)-itputsThursdale'sauthorship
in contextand nu11inesthe authorityofhiswords.Nowauthorshipisinthe

hAndsofMissGaymOr,WhocapturesThursdaleinherwords.

｢もetruththatyouandIhadnever-"

"Had never-neVerin allin these years!Oh,She knewwhy-She

measuredusbothinaflash.She didn'tsuspectme
ofhavinghaggled

withyou-herwordspeltedmelikehai1.`Hejusttookwhathewanted-

Siftedandsortedyoutosuithistastes.BurntOuttbegoldandleftaheap

Ofcinders･Andyoulethim-yOuletyourselfbecutinbits'-Shemixed



7

hermetaphorsahttle-`becutinbits,andusedordiscarded,Whileal1

thewhileeverydropofbloodinyoubelongedtohim!Buthe'sShylock-

andyouhavebledtodeathofthepoundoffleshhehascutoutofyou:

Butshedespisesmethemost.youkn0Ⅵトーhrthemost-"Mrs.Vervain

ended.(142)

As shoⅥmin the quote above,Mrs.Vervain carries these word$Outwith

hesitation,becausesheisforcedtoproducenarrativeforhercreatorwho"had

neveraskedhertoexplainanything"(142)andMissGaymOr,scondemnatioムis

equallyforherselfwho-wouldhavelied"usingherselfas aworkofartto

protectThursdale'sauth0rity･Mrs.VervainknowsthatMissGaymOr"hates"her

forshehadacceptedtohaveasu句ugatedstatusinThursdale'smisogynistic

authorship･andfurthermOreSheworkedasanaCCOmPlicewhoprotectedthe

dilettantefromanyWOmen'sinvasion-that打omthisyounggirlaswellas丘om

herself.

The asymmetricalrelationship betweenThursdale and Mrs･Vervain

resemblesthatofJolmMarCherandMayBartraminHe叩JameS,s｢もeBeast

intheJungle"(1903)theshortstorythatEveKosofbkySedgwickexaminesin

detai1andgivestheabundanCeOfevidenceofthehomophobicnatureinmale

authorship(182-212).Takinginto consideration that"The Dilettante"was

publishedjustafter｢もeBeastintheJungle,"thisstorycanalsobereadasa
form of-wharton's dialogicalresponse to theJames'swork.2It adds a

dimensionto ourunderstandingofbothwdters,forWhartonaddressesthe

SamematterJameSWaSCOnCernedwithandsomewhatgivesacle鱒erPicture

Ofmisogyrdcnatureofliteraryauthorship.

Is"The Dilettante汁a storyabout Miss Gaynor,a neW-born artistwho

refusestobeafalsemuse,andestablishesftmaleauthorshipandachievesa

triumphantJictoryoverthefalseauthorship ofthedilettanteandhis

accomplice:withthepraise oftheheterosexualmoralityasitsimplication?

WhartondoesnotgiveaclearanSWer,Sincehoweverthestoryhasbeendriven

forwardbyMiss-Gaynor'swords,evidenceoftheexistenceofherletter阜SneVer

giveninthena汀ative,andwbethersheactual1yvisitedMrs.Vervainornotis

neverassented･WhenThursdaleleavestheroomtohcehis"punishment/-

thedisclosure
ofhisidentityandthelossofhis authorship-Mrs.Vervain

makesastatementthatgivesthestoryan0thertwist:"Sheshookherheadwith

aslightlaugh.1Tlerewi11benoletter'"(143).misstatementthrowsthereader

intoastateofindecision,foritreversesthecertaintythatwewi11hshreading
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thestoryasthestoryofMissGaymOr'svictoryasthefbmalewdter･

Hildegard Hoeller also reads this story as"critical,eVen feminist,

COmmentaryOn theidealofan`artistic economy'"(20)and reftrringto

Wharton's autobiographicalrelationship to the"dilettanteS"such asWalter

BerryandMortonFullerton,ShearguesthatMrs.Vervain'sfaterepresentsthat

OfwornanWhois sacrificedherselftothe
dilettante's"sentimentaleconomy,"

andWhartonexpressesherownCritique ofThursdale'sdilettante artinthe

VOiceofMissGaynor.WhileI丘ndHoeller'sargumentverycompelling,itseems

tomethattheftmaleauthorshiprepresentedinthisstory.isnotasdenniteas

Hoe11ersaysitis･Whatiftherehasbeenandwi11beno山1etter"atal1?Ifthe

youngwomanWdtingaboutamandoesnotexistinthe丘rstplace,andifthe

Wholestoryhasbeena丘ctioncreatedbyMrs･Vervain,Whoremainsdefeatedin

COnlinemerlt,thenthestorygainsanentirelydifftrentoutlook･

Atthis point,Mrs.VervainsurhcesasthewomanWhohasgainedtrue

authorship.mereisanintricatelyentangledsenseofentrapmentandffeedom
isinthe natureoffemale authorship capturedinthe丘gure ofMrs･Vervain･

Mrs.Vervain's would have created an account ofher relationship with

Thursdale,andinhctportrays herselfnotas atriumphantartistbutasan

accomplicewhosacriLicesherselftothedilettante,splan･Thefbmaleauthorship

OfMrs.Vervainisdoublyentangledwiththesenseofentrapmentandwiththe

OPpreSSionofthemasculineauthorship.ShebecomesacreatorofMissGaynor

as awomanWdter,Whoisleavingbytrain-thewomanWhois escapingin

artificialspeed ffom the oppression ofthe
dilettante.while she remains

COn丘nedinthedrawing-rOOm.Moreover,Sheisbeggingthe nowpowerless

dilettantetOPurdshherforgoingbeyondhercommission⊥bysolicitinghimto

丘ndoutthetruthabouttheletter,SOthatsheherself"shan'tbeⅥ吼Sted"(143).

AsThursdale,the defeated dilettante,declines this ofrtrandleaves the room

forevertoreadtheletter,thewomanWhosupposedbrwonauthorshipffomhim

facesthe"dreadfu1emptiness"(143)ofherdrawing-rOOm･Inthisscene,ftmale

authorshipispresentedassomethingintertwineddeeplywithmaleautho

and thecon丘nementoffemalegender.WhaJtOntbusblursthequestionof

WbetherMrs.Vervainisafai1edaccompliceofthedilettanteOrthetriumphant

ftmaleauthorwhorefusestobeahlsepieceofart.

meindeterminableendingofthisstoryshowsthatforWhartontheideaof

femaleauthorshipcouldnothavebeenonesideofasimplebina鱒mtOOPpOSe

toconventionalauthorship;instead,Shewi1lstruggleto丘ndawayofcomingin

termSwithftmaleauthorshipinhernovels,inexaminingthevariationsof
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relationshipsbetweenthedilettanteandhismuse.

Ⅳotes

IThis sceneis often quotedand discussedinconnectionwithWharton'sideaof

authorship.Cynthia Griffin Wolffinterprets this scene as an example ofa

dysfunctionalmother-Childrelationship thatoppressedyoungWharton's creativity

(15)･InTYw5bciaLCon5tTWtbTIQfAmertcaTIRea!Lsm,ArnyKaplanan可yzesthisscene

asWharton'sselfldeclarationasaproftssionalauthor,r句ectingofstatustheladyof

leisure(69).

2

stanleyJ.KozikowskiexaminesTheDilettante"andJameS's｢nⅣOFaces"(1899)

focusingonthe compositionalaLnnityoftwowdters,and concludesthatWharton,

fruStratedwiththe charge Ofbeinganimitation ofJameS,employed the narrative

techniquesimi1artothatofJameSyetSuCCeededinrevealingtheschemingconcealed

inJameS-snovel.
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