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ChicanapoetandwriterGloriaAnzalduapresentstheUnitedStates-Mexicanborderasa

placeinwhichtwoculturesmergeandcreateaborderculture.InherbookBorderLanみshe

Privilegesthe border culture and tries to define a borderland consciousnessintermS Of

CrOSS-pOllinationofrace,ideology,andculture･1Tbputitdifferently,Anzaldua,although

takingtheriskofessentialism･prObesintoandeventuallypraiseshybridity･Historically,the

borderlandsoftheSouthwestandtheWestweretheplaceofpoliticalandculturalcontention.

TheborderlandortheboundarylSuSuallytheplaceofcontentioninarhetoricalcontextas

Wellasabanalcontextofpoliticalengagement･2 positionlngherselfinthe borderland,

Arualduasearchesout heridentityandjusti鮎s herhybridity.

AtatimeofmulticulturalismormultiethnicismintheUnitedStates,theproblemof

identitybringsuptheparticularissuessuchasrace,gender,andculture･Thustheparticulalism

Claimsitsexistenceinordertopresentanoppositionalview-pOlntOrgrOundingagalnStthe

monolithicvaluesystem･Manycriticsarefbrcedtohistoricize,COnteXualize,andplurarize

literature･However,COnCemedwiththeidentityinmulticulturalsurroundings,WeCOntinuously

Shape andrethink the definition ofwhat anAnericanis.Thenwenoticethata kind of

nationalismornativismcreepsintothediscourseofidentityconstruCtion･Topickupthe

problemoftheborderland,WemayCOnfronttheambivalentintersectionbetweenmulticultur-

alismwhichclaimsdiversity,andnationalismwhichsinglesoutamonolithicvalue･Immigrants

COnfrontidentityconstruCtionbetweentwoculturesinacrystallizedform･Dotheycircumvent

thevacillationbetweentheirorlglnalcultureand
adoptedculture?Iftheyfteluneasewith

theadoptedculture,theymaybecriticalofthenationalculturewhichiscreatedandhanded

downbyeducation･Herewemaybringuptheoppositionbetweenaffinityandaffiliation･

Ontheonehand,theymayftelaffinitywiththeirorlglnalcultureand,Ontheotherhand,

theyarea岱Iiatedwiththeadoptedculturethroughinstitutionalizededucation･SandraCis-

neros'sstoriesrepresentthedilemmasofaffinityandaffiliation･Thesedilemmasrepresent

Onedynamicaspectoftherelationshipbetweendescription(Culture)andprescription(nature).
Theissueofaffinityandaffiliationstemsfromthedistancebetweendescrlpt10nandprescrlPtlOn･

AsAnzalduasuggests,thevaci11ationbctwccntwoculturesfindsexpressionintheborderland

COnSCiousness･Itcanbepossibletopenetratethesuperficialitiesofculturalparticulalismby
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examlnlngthemeanlngOftheborderlandconsciousnessasareflectionofthedistancebetween

descrlPtionandprescnptlOn.Theborderlandconsciousnessdestabilizesthedominantdiscourse

Which dictates our affiliationwith the descrlPtlOn Ofthe nationalculture･Thedistance

betweendescriptionandprescrlptioncreatesasenseofculturalotherneSSandsubsumesthe

OpPOSitionalpositionwithinthenationalculture.

HomiBhabhasuggeststhat‖theborderlandengagementofculturaldifferencemayas

O氏en beconsensualas connictual.〃3 cisneros,stoneisironictowardAmericanas we11as

Mexicanculture,eChoingBhabha,sphrase･WemayconsiderCisneros,sironyasanattempt

tocaptureandovercomeculturaldiverslty･Cisneros,sirony fbrcesustothink aboutthe

issueofthecommunity.whichestablishesthegroundtoshareirony･WayneBoothsetsup

thenotionofstableirony･Accordingtohim,Stableironyestablishesitselfasancommunal

achivement･4wemayextendsuchcommunalachievementtoasenseofcommunityinwhich

WeShareirony･Insuchacommunityironyisshared bybothironistsandthereadersor

audiences･Wecanimaglnethiscommunityasamiableone･AlthoughCisneros,sironylS

Sharedinmulticulturalsurroundings,multiculturalcommunity has not yet established as

amiable･Thenotionoftheborderlandworkstbexaminesuchacommunity･Whileherirony

hasovertonesofcynlCISm,SuChabittertastecommandsustofhcetheproblemofcultural

differencewhichisanindexofsympathyaswellasenmity･Inmulticulturalsurroundings,

CanWereallyshartirony?Somemayftelironythroughintuitionandothersmayfeelirony

throughknowledge'ofculturaldifftrence.WhileCisnerosfeelsaffinityandafmiation,We,

thereader,CanqueStionwhetherweunderstandherironythroughouraffinityoraffiliation

withtheborderlandconsciousness･Inexamlnlngtheissue
ofaffinityandaffiliation,Or

SympathyandconflictinCisneros,sstories,Wemaypayattentiontothetransfbrmationof

indigenous.mythsandtheimageofhome,bothofwhichcansuggestthewaymwhichwe

readChicananarrativeinabroadercontextwhichgoesbeyondamereculturalunderstanding･

htheworksofChicanafeministwriters,Mexicansocialmythsareembeddedintheir

COnteXtandhaunttheirconsciousness･AlthoughprobingintothemeamngSOftheMexican

mythstendstobeethnographic,theinfluenceofsuchethnographicmythsbecomescruCialin

ShapingtheChicanawriter,sconsciousness･Ourpnmaryconcernisthetransformationof

SuChmythsbetweentwocultures･Thefunctionofthemythsisacentralissueinargulng

AmericanimaglnationwhichrepresentsAmericaasanewlandthenandnow･Fo1lowlng

SacvanBercovitch)WeuSuallythinkthatAmericanmythsenclosesocialideasandshapethe

nationalculture･However,mOdem,Or pOSt-mOdernreadingdeconstruCtSthefunctionof

mythsandarticulatestheprocessofmythmaking･netranSformationofMexicanmythsinto

Americancontext reveals one aspect ofthe contentious positionofsocialmyths･Such

transformation simultaneously represents the ongolng COnStruCtionand deconstruCtion of

Americanidentlty.

SandraCisnerosfeelsherselfasanoutsiderinAmericancontext;however,herposition
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Significantlyrevealsthenecessaryconnictincreatinga newidentityinAmerica･Cisneros

tellsinherinterviewthatshewas･broughtupunderthestronginfluenceofMexicansocial

myths:Guadalupe,MalincheIandlaLlorona･Actually〉thesethreefigureshauntCisneros,s

StOries･hVirgindeGuadalupeisasymbolofthechasteprotectivemother,thedeftnderof

theMexicanpeople,StemmlngbothfromtheindigenousreligiousbeliefandCatholicism.

AccordingtoAnzaldua,Guadalupeis"themostpotentreligious,pOliticalandculturalimage

OftheChicano/Mexican･"AIso,GuadalupeWOrksasamediatorbetweentheSpanishandthe

Indianculture･Sherepresentsavaluablejunctureofhybridity.Malinche,anAztecprlnCeSS

SOldintoslavery,WOrksforCortezasantranslator･Shegavebirthtohisson,以the蝕st

mestiza,OfmixedIndianandSpanishparentage･けBecauseofsexualcomplicity,Malinche

WaSCOnSideredas abetrayer aftertheindependence･Sherepresentscolonized woman,s

SeXualityinaparadoxicalcontextofavictimizerandanegotiator･LaLloronaisasymbolof

afeeblemotherwhowailsfbrherdrownedchildren.Wewi11discussaboutthetransformation

OfthesemythsbytakingupMalincheandLaLloronainCisneros,sstories.

Cisnerosquestionsthese丘gures,ftmininityandreinterpretsthemeanlngOftheftmininity･

hsodoing,Shetriesto丘=heirftmininityintoheridentityasalegitimateAmericanwoman.

CisnerosgetscaughtupwiththedoublebindthroughthemythofMalinche.Malinche,s

loyalty to nationis entwinedinher sexuality whichleads her to take adouble role;a

mitigatorandtraitortowardMexicanculture･In以NeverMarryaMexican,,,Cisnerosdepicts

aprovocativeftmalecharacter･Inthisstory,ClemenciaisadaughterofMexicanfhtherand

Mexican-Americanmotherandshekeepsaffhirswithmarriedmen･Hermotheradvisesher

nevertomarryaMexicanandshedecidesnottomarryanyman･Herantagonlsmtoward

mamagestemsfromherparents,fai1edmamagebetweenawomanwhowasbomhereinthe

United Statesand aman whowas bdmthereinMexico.When Cisneros depictstwo

Cultures,She contrasts a Mexicanin the UnitedStateswith a MexicaninMexico.When

Clemencia,sfathercametotheUnitedStates,heworked`shellingclams,WaShingdishes〉

andplantinghedges･〃Oneday,he‖satonthebackofthebusinLittleRockandhadthebus

drivershout,You-Situpherehiq7,andmyfhtherhadshruggedsheepishlyandsaid,No

SpeakEnglish/iic]"(70)･However,Clemencia'sfhtherisnotaneconom?crefugee･His
daysinMexicoaredescribedinanostalgictonewhichsuggestsaristocracy.Thedisplacement

OfMexicancultureintotheUnitedStatessuggestssomehumiliationthroughherfather's

degenerateending･AlthoughCisnerosherselfexperiencestheMexicanculturethroughher

grandparents,Sheconceivesthatthetransfbrmedculturecannotbesameastheoriginalone.
Clemencia feels that her fatheris a victim of socialand culturaldifferenceandthat her

motherisashrewdvictorbetweentwocultures.

Clemenciarepresentsamixtureofaculturalvictimandasexualnegotiator.nereaderis

led to associate Clemenciawith Malinche(Malina11i)throughthe conversation between

ClemenciaandherloverDrew‥"Drew,rememberwhenyouusedtoca11meyourMalinalli?
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Itwasajoke,aprivategamebetweenus,becauseyoulookedlikeCor(ezwiththatbeardof

yours･My skin dark against yourshic].Beautifu1you said"(74).Cisneros
depictsan

intercourseofman
andwoman as▲a COnfrontation betweenthe colonizer andthe colonized

likethemythofMalinche,alongwithaddingtheaspeCtOfaestheticjudgmentthroughthe

interpretationortransformation ofthe myth ofMalinche･hthis sceneexoticism makes

DrewftelforClemencia'sdark skin.5 cisneroshigh1ightsbothbiolog】Calhierarchyand

Culturalhierarchyintermsofaestheticsthrough therelationshipbetween Clemenciaand

Drew.

AsmythicalngureMalinchenegotiateshersexualitywithwhitemaleCortezandeventually

glVeSbirthtoason,ClemenciahasDrew,ssoninherpowerashernewlover･Although

Malincheisnowseenasasexuallyexploitedvictimandestranged打omtheMexicanpeople,

Clemencia asplreS tO SOlidaritywith humanbeings･In the finallines ofthestory,She

appeals‥"Humanbeingspassmeonthestreet,andIwanttoreachoutandstrumthemasif

theyweregultarS･Sometimesa11humanltyStrikesmeaslovely.Ijustwanttoreachoutand

StrOke占omeone,andsaythere,there,it,sallright,honey.There,there,there"(83).AsJean
Wyattargues,theselinesdenotemotherhoodasaprocessofnurturingandconsoling･6surely

adulteryontheonehandandmotherhoodontheotherhandexistentirelyinthisstQryaSthe

mutuallyentwinedcontext.

Clemencia,s motherremarries awhitemanafter herhusband,sdeath.ThiscausesClem-

encia'slossoftherighttoherownhouseandmother:"Whenshemarriedthatwhiteman,

andheandhisboysmovedintomyねther,shouse,itwasasifshestoppedbeingmymother･

LikeIneverevenhadone"(73).ThissituationimbuesClemenciawithasenseofloss,
Deciding not to marry,Clemencia keeps affairswith married men･Clemencia became

Drew,smistresswhenshewashisstudent･AfterDrewlefther,Shehappenedtohavean

affairwithhisson･Duringthistime,Shemakeshissonanoりjectofherpainting.ClehlenCla,
thusclaimsasurrogatemotherhoodtoheryounglover,Drew,sson･Herdefianceofmamage

eventuallymakeshernobody,s mother･However,Clemencianeverceasestohaveaffairs

Withothermarriedmen･WhentheirwivesglVebirthtotheirchildren,Clemenciaisvicariously

invoIvedintheirconceptionandgestationbyhavingphysicalrelationshipswiththeirhusbands･

On the one hand,Clemencia ftels motherhood as a woman;On the other hand,Sheis

unscrupulousaboutherlovers,wives.ClemenciaissoharshtoDrew,swifebecausesheisa

Whitemiddleclasswoman■:"Ifshewasabrownwomanlikeme,Imight,vehadahardertime

livingwithmyself,butsinceshe,snot.Idon,tcare….Idon,tcareabouthiswife.She's

not〝γSister"(76)･Clemencia's r可ectionofDrew'swifeaccountsfbr
her defiance of

marriage aswellasrace/classbarrier.Clemenciarevealsherambivalentftelings toward

biologicalkinshipwhichimplicatesethnicityontheonehandandtherelationshipbetween

motherandchildontheother.

Clemencianeverfbrgetshermother,s saylng:HNevermarrya Mexican･り Whilethis
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keepsheroutsideofmamageorinstitutionofmarrlage,Sheisforcedtoconfrontherethnicity･

ThemythicalimageofMalincheunderscoreswomen,ssexualitymrelationtoculturaldiffer-

ence･WhileMalincheisblamedfbrhersexualpassivitywhichobscuresloyaltytoher

Originalcultureandthewoman'schastity,CisnerospresentsClemenciaasawomanwhoacts

Onheraggressive sexuality･Thefeministapproachenunciatesthistransformationasashift

Offtmininediscourseintomasculinediscourse･ThusClemenciarepresentsthesubversion

Ofgendercodes.However,Clemenciacannoteradicateherculturalcodewhichdictatesher

tobedefiantofthedominantdiscourse･ThereinterpretationofMalincheintermSOfgender

andculturalcodesrevealstheironicsituationoftheChicanasuqect.Oncesheishonestto

herindividualdesire,Clemencianecessari1yobjectstomarnagewhichwi11provideaJunCtion

betweencultureandgenderfbrher･However,Shehastovictimizeherlover･swife.

AsClemencia'saggressivesexualityfb1lowsasenseofbetrayal,identityconstruCtionin

two cultures facesinmany ways a senseofbetrayal･7In‖Woman Hollenng Creek,"

Cisnerospresentsりastoryofbetrayalりinanironicwaycenteringonawomanwhoseidentity

awakens･AftmaleprotagonistCleofilasimaglneSheradulth00dorwomanhoodaccording

tothecontemporaryMexicantelenovelas･Wecaneasilyconceiveotherwomenwhocreate

theirfutureonsuchtelevizedstoriesanddreamofobtainingafftctionatehusbandsthrougha

Seriesofromanticsufftrings･However,theyhavetoconfrontharshreality･Wemaypay

attentiontothefb1lowlngpaSSage:

Felice!Thispoorlady,sgotblack-and-bluemarksallover,Ⅰ,mnotkidding･

From her husband.Who EIse?Another one of those brides打om acrossthe

border･Andherfamily,sallinMexico.

Shit･Youthinkthey,regolngtOhelpher?Givemeabreak･Thisladydoesn,t

evenspeakEnglish･Shehasn,tbeena1lowedtocallhomeorwriteornothing･That,s

WhyI'mcallingyou.(54)

Cleofilas■ssympathizersgeneralizeanddiminishheras=anotheroneofthosebrides.,,This

phrase suggeststhat Cleofilasis only one ofthose who married acrossthe border and

eventuallysuffereddomesticviolencebytheirhusbands･ForCleofilas,CrOSSlngtheborder

isademarcationoftranSformation･Shecrossestheborderoftwoculturesanddaughterhood.

A鮎rcrosslngtheborder,Sheexperiencesadisillusionmentorafeelingoffailure･Cleomas

imagesherwomanhoodbyidentifyingherselfwiththe丘ctionalromantic丘gureinMexican

telenovela･Cleofilas,however,nOticesthatherhusbandistheenemyofherwomanhood･

Moreover,SherealizesthatneitherhernewcommunityinAmericanorheroldcommunltyln

Mexico canhelpher･ney areJuSt COmmunitiesofgossIP･Cleofilas feels asenseof

betrayaltowardsherhusbandandhercommunities･Thenextdescriptionprovidesanironic

COntraSttOClemencia,ssituation:
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Adoubt･Slenderasahair･Awashedcupsetbackontheshelfwrong-Side-uP･Her

lipstick,andbodytalc,andhairbruShallarrangedinthebathroomadifferentway.

No･Herimagination･Thehousethesameasalways.Nothing.

Comlng home fromthe hospitalwith her newson,her husband･Something

COmfortingln discoverlngherhouseslippersbeneaththebed,thefadedhousecoat

Wheresheleftinonthebathroomhook･Herpillow･Theirbed･

Sweetsweethomecomlng･Sweetasthescentoffhcepowderinthealr,JaSmine,

Stickyliquor･

Smudged丘ngerprintonthe door.CruShed cigaretteinaglass.Wrinkleinthe

braincrumPlingtoacrease.(50)

Weseemtowitnessthereverseofthebetrayedwife,ssituationbycomparlngitwithClemencia,s

adultery･Womenarepositionedintheshiftingplacebetweenthevictimandthevictimizer

becauseofmasculinediscourse.

hHWomeninHo11ering Creek,〃Cisnerosbrings up h Llorona asamythicalicon

representingCleofilas,svulnerability･Cleo丘Iasidenti丘esherselfwithLaLloronawhenshe

WeepSbythecreekashLloronadid･However,gettingthehelpmatewholiberatesherfrom

herhusband,Cleo丘1asexpungesthismythicaliconfromheridentityconstruCtion･hsteadof

WeePlng,Sheglgglesatthecreekwhenherhelpmatedriveshertothebusstopboundedfbr

herhomecountry･TheimagewhichimplicatesCleofilas,sidentificationchangesffomthe

Mexicanmythical丘guretothepopmasculineiconTarzan:

Butwhentheydroveacrossthearrqyo,thedriveropenedhermouthandletoutayell

asloudasanymariachi,WhichstartlednotonlyCleofilas,butJuanPedritoaswell･

Pues,lookhowcute,Iscaredyoutwo,right?Sorry.Should'vewarnedyou.

EverytimeIcrossthatbridgeIdothat･Becauseofthename,yOuknow･Woman

Hollering･hJeS,Iholler･ShesaidthisinaSpamish pocked withEnglishand

laughed･Didyouevernotice,Felicecontinued,hownothingaroundhereisnamed

afterawoman?Really･Unlessshe'stheVirgin.Iguessyou,reonlyfamousif

you'reavlrgln･Shewaslaughingagaln.

That,swhyIlikethenameofthatarrqyo･MakesyouwanttohollerlikeTarzan,

dgbt?(55)

InthefinalsceneCleofilasidentifiesherselfwithFeliceandlaughsatthecreek･However,

WemaynOticeanironyinthislaughter,becauseCleofilashasnootherplacethanherfather,s

house whichis depicted asanaffective butpatriarchalfhmily･Cleofilasmayrecallher

father'swordsatherweddingceremony:"IamyourJbther.Iwillneverabandonyou"(43)･
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Shewi11beunderherfather,spoweragaln･Itmeansthatherpatronizerswitchesfroman

egoistichusband to anauthoritativefather･Cisnerosindicatesironicallythat Cleofilas,s

positionremainssubordinateevensheawakensherself.

WemightalsoexaminehowtherepresentationofhomeisatworkinCisneros'sstoriesin

COntraSt tOthenotionofborderlands･Inherstories,home asaplace fbrsolidarityand

affectionseemstoexistnowhere;hometurnSintoaplaceofbetrayal･InHWomanHo11ering

Creek,りthehomefbrCleo別asisnotsweetanymore･Itsme11sofdegenerationbecauseof

herhusband,sbetrayal･InHNeverMarryaMexican,けCisnerosdepictsawomanwholeaves

agummybearintheroomofherlover,swifeasanevidenceofadultery･Bothexamples

Showman'scarelessnessaJldwoman,sdeliberateness.Thusman,scarelessnessandwoman,s

deliberatenessmakehomeaplaceofbetrayal･Womenarefbrcedtoexperienceadisillusionment

attheirhome･Then,Wheredowesituateaplaceofrelianceandaffection?Asenseofloss

hoversoverCisneros,sstoriesinshapinganuctuatingidentitybetweenmasculinediscourse

andftmalediscourseaswe11asMexicancultureandAmericanCulture･ThemeanlngOf

homeinidentityconstruCtionmayturnustosomepsychologicalapproach.However,Iwant

totouchontheissue ofthelocationofidentityinageographicalsense;thelocation of

domesticspaceanddominantdiscoursewhichaffectourstateofbeingmpositionlngOur

identity.

Homeshouldbetheplacewherewearebroughtupandnurtured.IntheUnitedStates,in

Particular,themovementofmakinghomelandkeepsgolngbecausetheUnited Statesisa

nationofimmlgrantS･nleprOblemofaffiliationandaffinity,induecourse,emergeSinthe

rhetoricalborderlandinwhichacruShofreglOnalismandco11isionofmanyCultureshappen･

Etienne Balibarpresentsaninteresting argumentabout the construCtion ofpeoplehood･8

Balibarslnglesoutthefami1yandtheschoolinthefbrmationofthenation･TTlefhmi1yis

SupPOSed tobe"theanchoring
polntforthejudicial,eCOnOmic,educationalandmedical

mediation ofthe state･〃 However,mlgrationandintemamage bring upa problem of

etlmicityinthissituationandeventuallyproducealinguisticcommunityinsidethenation･

Balibar,s argumentaboutthefamilysuggeststhatthefami1yisforcedto handleofficial

discourseasaJunCturetOthenationandthattheyconffontthelanguageproblem･

CisnerosrepresentsanOppOSitefeelingtowardalinguisticcommunity･AsJeanWyatt

argues,Cisnerosseestheworldinadoublevision･In以BienPretty,けhpefeelsanaffinity

WithSpanish‥〃thatlanguagemurmuredbygrandmothers,thosewordsthatsmelledlikeyour

house,likeflourtortillas,andtheinsideofyourdaddy'shat"(153).Therefbreshehasan

uneasyftelingtowardEnglish:"Thatlanguage….EnglishcrunChyasapples,reSilientand

Stiffassailcloth"(153).Eventua11yhpeshowsheropposingftelingtowardofficiallanguage:
"Ufracas･Grackles･th･raCaS.Differentwaysoflookingatthesamebird･Citycallsthem

grackles,butIpreferurracas･Thatrollofthermakingallthedifference"(164).Cisneros

exercisesdoubleconsciousnesswhichmakesheruneasywithandresistanttobothcultures.
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The spaceinwhichCisneros seesthe worldina double vision can be de血ed as a

borderland.Astheborderlandhasageographicalconnotation,WeCan丘ndacertainlocation

Ofaborderlandconsciousness.Thelocationoftheborderlandconsciousnessmightbeputin

the home･Althoughit sounds contradictory,the unrestwith the borderland reflectsthe

dynamicpositionofhomebetweenofficialdiscourseandprlVatelife･Asthehomeisaplace

Ofbetrayal,theborderlandconsciousnessawakensCisnerostoagapbetweenof丘cialdiscourse

andprivatefteling･Therefore,theprocessofexamlnlngthelocationofthehomeandthe

borderlandconsciousnessrevealsCisneros,sdislocatedfeeling･Cisneros,scharacterscannot

丘tthemselvesintothehomeandtheybecomeeventuallyawareoftheirsegregatedsituation･

Her double visionasthe bQrderland consciousness fbrcesherto perceivethe ambivalent

feelingtoward dominantdiscourses,SuCh aspatriarchalsocietyandofficiallanguage･The

borderland consciousnesscanbeinterpretedintermsofgender弧dcultureinCisneros,s

StOries･Her borderland consciousness cannotlimititself to the.sphere of Mexican and

Americancultures.Thus,WenOticethatwealsoliveinaborderlandofhomeintheworldof

transnationalcommunicationsandglobalrelations･Thatistosay,Wearelivingmaborderland

COmmumity･RamonSaldivarexaminesChicanonarrativeasthepossibilityof〃thedialectic

Ofdifference･,,Asheinsists onthe dynamics ofparticularculture,Culturaldifferences

dialecticallycanprovidetheexitfbrcommunitiesinwhichweshareftelings･9Theconflation

Ofthehomeandtheborderland,aSWeSeeinCisneros'sstories,Showscontradictoryftelings

desiringsolidityontheonehandandoscillationontheotherhandinsearchingoutidentity･

neborderlandconsciousness makesaturn1ngPOlntinthinkingAmericanidentity･Most

Slgnほcantly,butperhaps;●nOtSurPrlSlngly,thenotionoftheborderlandwillprovideinsight
intothefbrmationofthemodemself.
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inherpolemiqs･LaMalincherepresentstheambivalenceofftmininity‥Ontheonehand,

itempowerstheadaptationofmasculinediscoursebyfemalecharactersandontheother
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Thereforeafemalecharactersuffersthesenseofaviolatorasatransientfteling･Jean

Wyatt,㍑OnNotBeingLaMalinche‥BorderNegotiationsofGenderinSandraCisneros,s

`NeverMarry aMexican,and`Woman Ho11ering Creek,=,TtLLsaStudies血Wbmen,s

エfferα山re14(1995):243-271.

7IwanttoreftrtoCharttedee,sargumentinexamlnlngaSenSeOfbetrayalinorderto

COnneCttheproblemofwomanandnation･When ChartteI]eeeXPlicatesthewoman,s

question,hemaneuversaloglCOfbetrayalasthepolemicsinpositionlngthewomenin

theprocessofnation-making･Thenegotiationwhichaimstoliberatefromthecolonial

StateCauSeSmanyaCCOuntSOrreCOuntSOfastoryofbetrayalamongpeoplewhoexpect

liberation,becauseinmanywaysindividualswhotrytoservepublicdiscourseturninto

SaCrificialvictims･AstoryofbetrayalisaprlVatediscourse againstpublicnarTation

Whichestablishes suchsacrifices.Partha Chattedee,TheNdtionandItsF+agments:
ColonialandhstcolonialHistories,(Princeton:PrincetonUniversityPress,1993).
8EtienneBalibar,=TheNationForm‥HistoryandIdeology,"inRacちNbtiofh Cla

Ambiguousldentitiej;ed･Etienne BalibarandImmanuelWa11erstein,tranS･by Chris

Turner,(NewYork:Verso,1991).

9saldivararguesthat"thisnarrativefordemystifyingtherelationsbetweenminoritycultures

andthedominantculturesistheprocessIterm`thedialecticsofdifference,ofChicano

literature･In the course ofmy discussion,Ⅰwillshow howthe dialecticalform of

narrativesby Chicanomenandwomenisanauthenticwayofgrapplingwithareality

that seems alwaystotranscend representation,arealityintowhich the sゆjectofthe
narrative,sactionseekstoenter,allthewhilelearnlngthelessonofitsownideologlCal

Closure,andofhistory'sresistancetothesymbolicstruCtureSinwhichsubjectivityformed.
ForChicanonarrative,historyisthesubtextthatwemustrecoverbecausehistoryltSelfis

thesu叫ectofitsdiscourse･History cannotbeconceivedasthemere`background'or
`context,forthisliterature;ratherhistoryturnsouttobethedecisivedeterminantofthe

fbrmandcontentoftheliterature"(5).


