HEEXT47 a3 MEROEK :
[H—7DHR] ®H

WahiE—

' I

HRICKIIBZBOINFARE) EVXINENLBDHBEETH BH. ' #EF

FENVaY - T—T4 VT OfER. LD DFZTOREETHS [H—FOHR
(1978) ZAUBIEH L TRE > TOICT B D 1DE LT, WOERICHEWNT

RTE0—7EIEn—0% &bl BBINRE VS EENWHER RO BB
THBEND T MRANRPBED HESRANDE R EV - B ARFENE
AZNTNBEND) T ENH D, HIZIE, VatT « TFXYAUiZ&B, T—T 4
V7 DIERDRREDHR L SN TNBRAZITH TS, “[aithough no doubt Irving
would detest the notion, there is a strong sense in which he is an academic novelist” &9
Z EDRPLE LT, ?“Iving often goes in for these Chinese-box effects—characters are
writing books or shooting films within his books—and this game-playing, rather than telling
a story straight out, is one of the standard marks of the academic novelist at work” &1 5 &
DI P EOBRRNFHEROFEENEHIN T DTH B,

bo &b T—Vs YTDEROEHRO LD L UAZDOFHEOBRRMS
RSN T ESAHEBEHAT A LBRUTHL AL, 1978FIcREIhk

[7—7OWRY (3. 1968FI THEEHD) &> TFEa— LAERD4/EED

BRTHB, 2%, [H—TOMR] KEZETORDINHRELTDF 4 VT
B VDOWERZ MRS VNBOLEMEEL>TNSDOTHY, BHE, [/—F
Ty 71 BD5ONBAIND THEEKRDL ICUTh, B LI OIEFH i
LICO AR D> TV TBE2ED T4 —5—4 Yy K=l (1972) i<
LTH. RBNRHLBEVDPBIMERTHEEVZ DA, ZOLHIUER%E
ERXTHBE, [H—TOHR] BNERAEWEE R BB LTV LD &b,
TORZMESY VNG MN LV ER SN TEALZ ERARBI ETHE LD
KEDNL, HHWE. TH-TOHR] MeHOBERERERBBL T B LI
RAZBMOIZ ., HFRZIROEIARBINTH S &0 #HHEM DT DI,
TOTRMFEOFAEEHFEIHEMA L L) ELTE LoD bAINIL, ¢

UL ULRBDS . FROBEMIZBIZT -7 4 V7 OERICET S TRARNTFE] ©
FIE, FIZEECERMEEREV b OOHEERH LD THR TSI ETE
B, FEORMMEEAZDE FIEEOHCHIFHAHIRT 5 EE 2 5 ORBEHKICH
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EB1ZAH D RPHHFD DN, WO/NRE E U TOEHCHFHEBLE T 57001043,
BOEm%E TEHRIMEE RSO O TR CERWFENAL SR TS D EL
TEZ S ERFFIC. RN FEED O TR EREOYFEERISBAL o T 5]
bDELTER B EDMBIRDTHD, WidH—b - x4y b2EETSH
DICF ¥ — VX T4 ZEFEHEVNIHETIIED., EHEHIMODE2L2—T =X
T4y VIEOFIFELDOTHD. *COEEEAIZLTUE » TIED/NGAIE
BITFM 5 SICIBE SR WEAS, EITEHERACE VLT, H—7TOHRS
EWVDNRICE WT, EROPEER EBRVFEESKFIR ORI TRES
W > 7CBRAZRELTHELLNEES,

i~k H A DEBIL. I B O TRERBEZED®MIMEREENT
WIZT =T 4 TN TONEREZEET B LIS UTIERIEHEERA &5 <
BEL TSI EIIDWTOBRE L) HREXRICEZATINS LHILBbN
Bo TItEUL £ LIcEKADT7 Fo—Fi3. BMAK - BiFHS/NRIEERERZ D, &
REVEMBEREHE L LD ETDHDOTIRRUTHEN, BE, LITOHBRKDF.O
B TEC] EWIHFTHELED L) BEKREF DO, HBENNEF-TLEH O,
EVI DD TR MES VINR] 2RO EED L) HBAHSED SN T
ZEITIEBIEA S, BABI DEICEVWTIEED/NRR E LT EC#EFES IR
LB BDTHB L. TDL ) WRENIZ DN —FBDA YT 47 ¥ arE LT
HRUBBTHD L THDNNWKEDSI AT T 4723 V15D HDITH LU TENIN
WEIRZENT NN EWND Z EdEHB T BB LD £ LIERY A Ko
S FREEINBERIIX U TIE. “metafiction is a tendency or function inherent in al/l novels”
EVINRNPMY YT T3 —DFETIEATEL I LU, P4 —Il&B (45
Ta7vav] EV)HABIIODVTOERZEIUTOLI LD TH 5,

Metafiction is aterm given to fictional writing which self-consciously and systematically
draws attention to its status as an artefact in order to pose questions about the relationship
between fiction and reality. In providing a critique of the fundamental structures of
narrative fiction, they also explore the possible fictionality of the world outside the
literary fictional text.’

CDEHE. [H—TOWR) EVHNRAEXAT T 47 varELTEHEDD ETH
KA DEBENEDELI B LD THENEN, ENIHI LB UTREEEZ TN
5XIICBbND, EROT — T4 VIHMFIENTE AFT747 V3 VHIZE
ROFELLT, EoPEOERTEL TOAERINTNAICHBE LI 720D
THBED, Bx DFERDT) W OO EEDIERICEEEF T BERY, 7—
T4 VT DEMICEBY AR M EY UHAEAERT A & SHRTTNE, BHRX
MEY VINROBERORRICENTHI THEHEMYEE LAV TNIEED ) &
UABEBEFFMTHAIEOERBZVDTH D, #-T. K2 B3REKROBITEIFR



2 ) WHE: BET 473 MAROB® : [H—TOHR) #H

bt T. TOYWENBICEBIT A7 747 v a vtk BRI THRE] & 74
7V av) EOBBREERT I ENBERDOTH S,

Whwb [RXMESF=ZX b ERBHFEZ SNTHRNT =T 4 V7 ENI D
BEDIERICB I SECHTIRHEERT I EICL> T, BAIERX FES VNG
MFPELIXFERNI LTI A MIBITBNGEELDA /) RL Y 3 Ve -Tch

WKBEZNSDTIREC, IDREBLIVFI7/IAMIBIIBERIMNES U HER
BMUZCDDTHBENI I EERETE ENHESLZ EABF LI, 2LTE
7o, EOHBEITHRSEHTEZ EICEL > TREDT, WbW3 R MES VN
B ET—T 4 v TDINREDEDEREFE ENOE ., BOFESZOERNEH
ZIEXMIIFET 5 2 ENTRE ERLBDTIRBNIEAS I Do AHICENTIHIS L1t
BES [H—TOHR] 2HEL LTk > T A DESICENTIZAY 74
7V a YHIEEANEERERE I 5100 RETE R EBRIF EDOTE HHWS
BREZINTDD ., THHDLB, WNIHEAEEWEER ENFARMLTL B0 E0
IEEHOMILTHELNERS,

I

EROPBEREZF - I/MNRICHIEL . TH—TOHR] ITBWTRFEAAT -
S A—TDHEENZDHEN SERIFAITEOSNTNEDTH B0, £OVEE
DHENMNDDOREEDOHISFD 1 ICBEST (EEE. ZRTIX M§1) EHT
%) \ VHEEEOTBRDOPLIE, BOBRALTMNRRE LTTE2—LTHSD4E
BICHDBENSTUNEAS (EHEE. T#¥] EHT5) , L. ZORPEE
LRFMELHNTH I ESITABKEEDNE I L. BXOENEY BT LA,
ME#) ERATONE) BERKDENTH D, H— TOVERRDES LidiF
EALHRME SZBIUE S L) REHTHINTLZ0IE L. RALTHS
OWORBDOREIX. FFEIBRNWL, BRI, BEELLDOELTH-TIC,
EREAIEHINDZOTH B,

HAKERIZ OEHRAE, KE{ QT T2BHIOPY S THHLTE /1, £D 1D
(E AP OBRIILEES T, HEHTREINIERO [EE] (CHELTHEE
IELLBDOVDIFHETH L EVDIHETHS, © TLTHIH 1213, ZOEHRIC
Lo THIR/LE NS [EE] OFREIL. H—TOVERROES LOFIERNICE
ERENTHB LI HUATH S, " ChSDERIIZTNTIRBNIOH S bDE
RIETNEIIAHH o EBE BTHICE LTI T 4 v XD A FHN L/ Ny E— -
I UT 4 Y 7IT DU TD “he cajoled his audiences; he gave them great pleasure so that
they would also keep their eyes open and not look away from his visions of the grotesque,
from his nearly constant moral outrage” &) T—"7 4 VYV HEDEEABRETH &
KK > THIRENDEAH) L, 2 EFBFEIILTH, —RERLZHIICRISESL
DHFIZRFHIIE HEBOEIE LT B L0 ) DIFEOIER—RICE S ICREE 54
BTHLELNWRADBKEAH) . RORM [HKTN - Z2a—1rTFrr—) (198D Ik
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LBV FOUXTAAY - RTIWEETBLIIT,. T—7 4 v/ OERZHRICE
UWTIXEIC “[d]eath is horrible, final, and frequently premature” (emphasis added) 7L DT
HHD. P T UIABUT “the aim of his art is to fix the perception of life’s demonic
undertow at exactly those points where, any day, any one of us might slip and be sucked
down” EWo ALNIINBMEERNIZTFLTLEIC SV - dbDEN ST
W5DTH5,

COEIICLT IA—7OHR] It EHII. £hick->TEELTIHE
DELIIET B LOLVBBAMEO B LFRLT 2B E LT OMEL R/
TRDIT, COMBICENTIIATRTSH EFREEE IR A DALEEEEHRL DD
KB EEPTFEHDTIRRLUTIEN, EVSBHTT—" 4 L7 W TEELR
BYBICHDOBFOIIE U THIBYT B EHED, 7205, EREHBLT LA E
HEOBREHATHI LIKBTTE ETROLTLE S VI #FIE. 2573
CLILE>TID IH—TOMR] LS EREBY > TLED I EITHZDOTI
NEADI e BADEDE S HBRB TS A b)) ETHEE, BAeWFTEDLD &
LTHWBDIRMEREBE®REND KDL LA, ZDOEROERICH B EBEINBHE
%@&mé:&um%ﬁééﬁ\iéu%@;ﬁﬂ%@:%ﬁ-#ﬁ&%bﬁﬁt
HFROELATHIN5TH 5,

TITERICBOTE, CORHRET— T4 o7 ENS [HEHE] & ST
FBDTRIEC. WolAld TFEVF] EOMBICES BRI ETERLTOEL
WEBI . ELTZDLIUBEEZEDLDIC, BAZZD [H—TOHRE] &0
2 /Nai% . “a long family novel” &fHELICIEIC EAMES LI N bDELTIIEL
P AT ENINRRD MEEE] ELTHEATH Z EIC Ll BDFO
BREMFRE LT OMBBIRBRICH LS BE LW ERI 25, COERAEH— 7280
TUPRKELUTHEHE) SV BOEEAF - L BEF L > THREX N DD
ELTRIETI EIC&->Ty BRABUERDT— 4 v 7 BEFEHSML T B EEE
SEND TR, NHNOLEY — KOBRTROHAI TRE] ELTOH-TDA
EMMEEREND [747V 3 V] I0d > THEINTOREESAL T EXHER
572590 BIZIE RITMN 72 &) NRRE I LB FHE OB SOMBICLTH. 12
AERD R SThUE, O EDDARE LTOH -7 DAL Z DAIFIES) & i,
Nnd:&%aB@uﬁgﬁm&wé:&nmﬁféémtbfﬂﬁTac&wﬂ
FEENBDTH B,

COEIITUT, VELY TH-TOHR] 2 TEROBIE%E] 2 EHLo>o5
AITITHTHNUE. T COEROERET — 7 4 v 7 EWS FEFICEEIC U
TULE) ZLORTREEEETHISHONTH S S, FlZIE. HBHFRIE “[h]ad
Garp been a fireman or a lawyer, his essential story would not be much changed” & Figd
LORD T b UA—THWNRER TR, 20 MEe) BE b2 bEHNBEL
WETDOHDIEDTH S, F7o. BIOHFTFRIT “Life After Garp” ELFHT Shif
BOEIIK B, H— T DFEDOBHAMZDRMON T % “characters had no life apart
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from Garp” &\ B THEIT 20105 ¥ ThbHc DBAHL S IXDPHHHAN
FEBTHELIICEDNDS, COERNA—TOELELTREISNTNS &F
515, ESPOBEHEBBAYOLTHRETE NIRRT —T EEDLIH
BEEDSH 2 DM END LAV TRREINTVWERTTHE L, $20LH LN
IWTERBINERENEDTH 5,

CITHEALTEELN Lk, SO [H—TOHR] EWSESLKIcET 5
EHD, BICHELBND LI A —TO/NEI BT BB EMEL TS &)
ZETHB, £LTIDAREETIIE, COESOERICL-> THREMLIND b
DM, BUZT— 4 V7 ENIEED TEBE) IR I N B LS HIERRIEN -
B TRAENEN) S ERKVASHERBTH A, DD H—TDHRK
AUT BIE) OHIICE D /IFERELTTFE 2— L, EROERNELS & XIC
B > TNAZ &, HENREDBENMOIDERICEL » TESBIN T
BIETHBEZZTHEVDTH 5,

il

[7—70HR] OFEHICENTIEIREDS TEE] OHBICESE T, —
TOEIERI » ILHRBENERIRE SO T DD 0 EFAT LTHRORH
THEVz=—» 74— IVXDAEDBFHL CHAZIN TN LTI B, PPt
BOWHETOIE. ZONROFEIHE 2D KR0S THHOFSEE] L) BEED
HRICELETOY 2 = —DYFETH B ELERETIEZIZBARRTH A, * L
LiEDio, AW OWFEE A — TR ELTHRDD £TH L&, ZHUTEXT
Yz Z—DAEDPFMICE SO TVE LN T LRV IHFTWRMREER S
RREND, V22— DAERH—TDINGE—EED K5 EBRNHBDIEA9
Mo BT SOMWEMIEDOD, Vx=—DBEFLIERLTNI &L
AR
COYREDRFEICE N TR Y 2 = — D BEL SOF APE KON EHEIHE
KREEN, TN oZB LU TEREANFE SN TN DTHHH, £2 TRRIND
BLROERD 3. BEKOHKRBEIHT 5B LKNOSIRD TH 5 LEHT S
EDHRBIEA, FIZIE, EROBBEICKNTY » Z—DENFEHEITHN SN
5ICEE L TD, “[this was shortly after the Japanese had bombed Pearl Harbor and people
were being tolerant of soldiers, because suddenly everyone was a soldier, but Jenny Fields
was quite firm in her intolerance of the behavior of men in general and soldiers in particular”
EVSIHEILH, ¥ HEBRICHT A HKOBRRBRB - & EBENTV S, L
TEMOEHETI DL ) WESRRINDZ EMSTFRENS X IT, ¥40KT T
DEFE) CHIRTHICEZ FTTOY : Z—DAAR, HERSITHTHEADR
VOBRLELUTRIRENTNEDTH 5,

CDEIE, HEBEEDDED LAWII BEKORITT — 7 1 ¥ 7T DINGIC
FOTRUEUERONZ DD 2 V- DREVHETXEHLDLUTREL
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LNDHDIE, BRORMDEFRONCEAHIND OISR A —TTHY
7 MEOEGEE] LV HBYEHIOTH B, ZOERDFPERE N — T OEEN
SINHRELTDTE2—ICELETORMELTEL, TOMICHEIVNRRE E L
TIUDEENEBROALEEE L THRMFIN T EEZLTHNUE, Uz ——ORIT
DEBRONCEENIFRTHEN—TDBRALTEIIINREELTTE2—T
BEAIC. HEDODIVEYDFHEB N D HOERE]) hEAZLEEINS &
W) ZERARENEDICEDLNS, DF D, V- DREBLTEIHDLNT
WIcZ DRAGIEEN, THOBHEE) OEBEDS > TR T LD EZZTHID
DTHb, FHE, CORMDEREN) HRBE, ThERBETILIICLTY =
Z=DEDFORBIZENTHOBNEE L1 5> T —AH T, UBOH—T DA
EEENCKEEHBEEZ T 5D TH 5,

MMEDEEE] ODRFODE T Al %ITY 2 =—2D% “an old sentence, actually,
from her life long ago” (112) LA L TWBD, £DE V7V AR ELHELDOEDE
FEICBTBMARBUTOLI B HDTH S,

In this dirty-minded world, she thought, you are either somebody’s wife or somebody’s
whore—or fast on your way to becoming one or the other. If you don’t fit either
category, then everyone tries to make you think there is something wrong with you.
But, she thought, there is nothing wrong with me. (11)

CDFIAXFD “category” EWVVD bOLHEANHEBREFATEILODTH S &
ZERBIENHKDBIES), TOHEBEIIAX EEZNITHD L5 ICEMT 0%
ALTWS, ZUTZOHSBSEEICESLIN SRS -7 E LT b,
VxZ—DRBEDA % (E “category” DFICHEATHEEBI D ETBHDTH 5,
COEIBHEIBEEND) bONV 2 ==l -> THBEEL B, ThiIlE%:
BLTWOIAL NEDHSBAFB L T UIMEE=HLXOZ LAER L LI L LK
WO THDEU, o, TOHREBREE L TUHME =W EEBE S 5T EDH
RIGVINSTH B, HIZIE, Vro—DAFELFBRUTEEROELE BAK &%
BEROKKRIEET 5 2 EAHKT . K¥EEFBTS L) BAMBEN I EEEE -
THBITRE > THB EN) HRBETH > THEKDZ E2HMWT 25 2 Ll 5,
ZI) V> HEBEDNUNTEN LD TH B0 E0H T Eid. “[s]ince her brothers,
her parents, and her landlady assumed a life of lewdness for her—regardless of her own,
private example—Jenny decided that all manifestations of her innocence were futile and
appeared defensive” (12) EWVV) BWATE EICR B I ENHEKDKEAHH, BEONEAEL
TR S R D L b HROBAREZ ) LBEXKOBREOEERZ ML LTL
FIDTHD, HBHWE, TOZEEFOHANOEZ TAHNUE. €9 LB
QEET S EDHEBVEL=MEDREDLEL) bOIIH L THEMZX T
DILALPHEBRENMA LTS ERET I EHHEKRDEIEAH,
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CDEIIZRTLBE, It V2= LB HOFKEEDOHO I 2 = —
Va ERETAHRBEEVDEDON (T4 7V 3 ] IZBERNDBDTHS &
WO EEFHONEA), HEBELRFNEBLTUMEESZER TS LA
RIGOALH, BODEBT 5 EOHERMIE EHES 52 EXIT/ED HiFTL
) [HEIBOTHY, ThrtL@BE ELTHELTLES DI, Z0ENH
D [HE] ZEDORELALDBELTLEIDSIKBELNDTH S, 2 DL
IBERICBNT, HE|BE L) BORIEIZY 2 =— D &5 WAMIRICT LTI
ERCHEZ 2T, HEBEBOSTRRMONERAER-TILEEBLDOTH 3,
COMNRICENTIET 2 I = XLRRUTEHEWICHOMN N TV B DI TRV O
N ZNTH V2= PRET B LIIHBZDL—T AV M, BEEIZ1S
DEHMRELE TR BHOEHUELETHLENHTE, ZLTERLES L T8
KIDOWNITA /)T A OMEIHIET ZHDTHE M EVD & AFKL HHEE
ZRILTHNBERWZB1EA5,

FERHIFIHIEY 2 =— L2 DREEDE DY — R TH - 1ot HENEZ LV -
R=YVARRT ATV VI EFRIIB > THREEFL{ALTH B, KX by w—
YATR Y2 - DB EREPEELE & BICTIDREIENFHRIZHE L END
BRONZRERN UICHEE L THMEDHER>TLED L, BEBZD LS NS
BB TA—TREL S EITRIILTH, X574 7Y U7 ¥BRICBOTRIR
Y 213 “the slight distaste that everyone felt toward her” (28) 75 & L BB XN B L 5 75,
FEDOEZZICHT IERMBERCEHET S &5 D, E0biF. #—FiIcXEN
WIENEND T ED W=V A ROALZFOLELUTHABEBNEIETLEID
THD, TDHIELT. UTDLS AR A HIF B ENHES 1255,

Jenny, who was quick to recognize discrimination (and quick to anticipate it, too), felt
once again that people were making unfair assumptions. Her five-year-old had gotten
loose on the roof; therefore, she never looked after him properly. And, therefore, he
was clearly an odd child.

A boy without a father, some said, has dangerous mischief forever on his mind.
(40)

IDLILT, V- HHEBRIE TS L ER LR TOH—FOMH
EEVS TR, BRESNZOHAOFHIEML TEANEAX LTSI b
DOOT, BERHIIHND (7473 V] #ELXETLEIDTH S,
Vit HIBEREOMICER AR LB EXIRI->TA I &, BEET 4
7vav® [EH) ERRIENERLIBRTHD, 2FD. KR (T4 7V 3]
TSR TOLDONHEBE LN > THETHEZEXN, 20 [BHEI I2L-
TI 22— DREOTHPBEIENT 4 7 ¥ a VELTRABSNTLE I OTH S,
ViZ—DRHOERD L3, HODITBH b 1 DOBRETHEDLENH T &
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PHEDALZ DM > THHX RN LIS TEHULBICHRT S EEX TS
IU. THOFEE] ORE LV ITHRIZORYTH B, Vx=—RARDOHIR
WKEBELUTHREED Y 3 » » 7V TIT “[s]he said shyly that she’d only thought she made
the right choice about how to live her life, and since it had not been a popular choice, she’d
felt goaded into saying something to defend it” (132) &0V &9 ICHED B A E S, K&
i3 (R ZEA S LI BEEREEN) BRONZEE D THSOFENRED S
DTHHI EETRTIEILEL>T, BICHAEERLTHOE) LRBBDTH
Bo v

LIPNLED S, VxZ—NEDEIBRALLTEELZBLUTERAR LI 1 DOH
K. TNPHESMICZI AN TULUE SKBEIC T 747 3 v ) ICBRER
TULEH T &IT70 %, “The first truly feminist autobiography that is as full of celebrating
one kind of life as it is full of putting down another” (132) &> EFER. “arash of young
women at Florida State University in Tallahassee found Jenny’s choice very popular’ (132)
EVIBBRY 2 ==, TOREN [T 47V arv ] KB TLE S BX
Eo&D LML TS, T5ITLRIE, KEEBOREHLLTHY EFoh3 S
LIZEST Va=—HEWLDE1DDEF LSO, [7427vav] EXNT
LEDERILTILBHERZ KA, FIZIE. BeVAWEEROHIBENY 2 =—
DEEFEE OO TRBLTVWIDERIEE, CITHELBRELT 470300
EEPECTNE LN T ENRKEBIIRRBINIDTHS, beb LBELIEBH
WOREET D L ITB > BB, CAMREE LI SWDLDDN SN END
BWENT 4 — THEBEMEZ SN EIXBDEN, ZD 747 3] H
ok B UTHICE LB o A&KIZFER. “A JENNY FIELDS ORIGINAL” (319,
emphasis added) EWVIKAM, ZUTHRENTT 47 a ] 2HELIHETLED
DTH%B, RBODFEAEK > 7o/ — T “his mother had delivered some adequate ‘last
words.” Jenny Fields had ended her life saying, ‘Most of you know who I am’” (349) &>
VLI ICEEKDRBEDEESL “adequate” TH B EEZ ZBAE . B NFEAL
DADBH>TNB] EW) [T47var] EENTLE I ST BHDOR
ROPHENTOBERERNTI ENHEL 125,

WS UTHERBEN (7470 av] THEIEXZH SOREDTEIPENER
LIBERBEICE>TREI ELEV 22— DRVRDOHFED 1T, R IZEFN B HED
(747232 EENTHROBEOFINVAFTNTLE L EREEEE%E
BRENIESHH P £LT. ThOHEBELN-TLE ) LEICRAMICEEIND
LR Vi —BHbER. THRE] SV BEMIE - TEFET S I E0HKRA
WbDE 7472 aV]JLTNBENIZETHD, BREH =TV -
F—LEHEETNL) &) EXIT AV VORBTHET7—=—IZAD>T  “[tlhe
world is sick with lust” (131) &b 5, MBEDOHEREND bDOEHEST 5T EAHEK
BNEE, FREBENERS L, BRATRERAD LHICRAZLTLES DT
Hbo WHOITENZ DL BRT VA Y A THSHEREZIZESNTHBLUE, £



81 W EHEXT7 473 MROHER : [H—TOHR] &

DEARERIDFRO NS T4 AV 7 2 IZXLEND) HREEIIRIRINT
LEI)DHBIFEENZ ETH- 2O BENITL,

&b BEOKRLER (71473 v] ELTLED EW) BBV TY 2 =—
ORI T 5 IFEIITE B SHTd U TR > TRENEBDTH B ELTH,
BZIPEEE LTHENBREBAYTH 0T TS, COBAREZS(. B
DOTEN (T 47V av] ZEUCIET LE L&) T LRIV EE, T
EOFMEEMNSZED [ T4 7V a v | ARBTHIELHIDES) —&
DRATHBZHERE O/ N-F « TV Ky — D1 ) £I I, ¥ 2 =—(3 “[s]he was
simply one for pointing out all the injustices to women; she was simply for allowing women
to live their own lives and make their own choices” (351) &WV) LKEE LT, 72 & X “
hate being called one [a feminist] because it’s a label I didn’t choose to describe my feelings
about men or the way I write” (351) EWV) KX [T 2 I=X M EWD [T 47 V3
LIS UTRERLISHED 2REDDb . TOREXBELLT LD £TH0TH
5, %

TLUT, Vxo—M2) LIBREEEL 3N Ry ANy NBOBBUIZB - T
fEmDREEN S HEOM (14212 H4 T “akind of nurse again” [267] D KT
LTHESTHET) B ET A—THWNGREED ) LT 58 OMBHIKT
LIcZ &iTii%, §7abb, A—THNGaEI ) &7 atHFIcH I Tid, BRI
KBS T4 v av] &30, £ [74 2 ¥ 3 V] LSNIHTOS T8
LLTHRBY B EAEHINBLDOTH B,

CO/NRDOFTHEIICE T, V2 Z—DEHETICH - HEBEXH -T2 F TR
NTCERELIBRRLET 47 v a VOB EVIRRICHT BV 2 = —DEHEEZ
NIFEFHSE SN EN UM -0 EN D T &t FIZIBEDES ODXBEDORIE
WESHTRLTE [T 472 a0 ] ZIBEAEERTD I EDTNT E006 bRER
SNEBIEAI ZELT [RUYa v ZYIrLy 7 — ] E0DERNENLIE
DYUD LN E XN TN B EXI NI, WY 2 Z—DPEH N2 5
L& ST WLHUE U T e &) 14 AuBT fhg B 8% 213 & Fi 37
FEATWCI ETHRRTH 70D ENZ B35,

LU S THOREE] O, Vx=—@E0) TR —TDI L%
bI7472a VI LUTUEIEHTH -1, LY — THWER A RE T BBC
EBF EOFEmMN THZNE T2 IZXMDBF] WS Ly FLEESNI/ER
DFICELLEDTHEI EMNFHRENL>TLEIDTH B, £LTEDLD R
BBICHISECBREET 47 ¥ 3 VOER SV REEBVASE S Z LiCE 3,
P ZORICHT BN -7 ORBHI WD /NFRITEZ B 2 LIl BHEBIIOVWTR
TN Z &EIZ LTz,

v
CONROFE Y FRUELE, ROOER IRy a v - F)wiyr—] C
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EWH—TDFICEZHDD) BTRLIBNILODTH B L) T &%, BELF
BETHBENV Y OFED, UTIFIMTS &) BHFARORMES AT S ETH
ALLY ET 5,

[The critic named A. J. Harms] claimed that Garp’s work was progressively weakened
by its closer and closer parallels to his personal history. “As he became more
autobiographical, his writing grew narrower; also, he became less comfortable about
doing it. It was as if he knew that not only was the work more personally painful to
him—this memory dredging—but the work was slimmer and less imaginative in

every way,” Harms wrote. (376)

75 O F3HeT T “the hindsight of Harms is easy” (376) EBRNXTNB Y, FEARAIZIZ/ N —
LADERICHELTWA I LIEHONTH S, B FIBICE8FHILINT, -
7°7% “[h)is imagination was failing him” (170) &9 & SR WTERIZL > TN
CEERLTWBEDTH S,

CDEIEH —TORBIDOERIZL - THUBHED /NG LEDOEALIZ, HDES
DENBMTH BHRLRANE VS DR FEOEALEBRELIFIUH T IR
T5EMENIRITMONT VB L) TH B, by H—TOERKICHITEE
RRITEEALD, ERDEEFEDHE LAMERDOEABD 5 &) &5 1BaHLE
AT B ENL>TNB ENHT—H Ly b+ NS TLDERIINESLLOD
THBENZABIEAD, 7 L LSS, BOBLBNRTEILLI 1T, FHOT T
B—FRID [A—7DHA] LI EGEHSETH/NHEH —T DR ELT
HOENI DD THD, TLUTEDHIII Kb -THDB & LITHIF - k5 1HHEHR
KMED DIEMHENHBHZ EEBDILELTH. 29 LI RBIVNSE A — T DA
fEEBZ A~ TEADERBIIHBIEL D THEI LEEHIHSNIDTHS
Uy E5ICWAE, 29952810k T (DFED H—FTD/NGEZDFZ X b
KRBT DEHEMTEERE LT TREL, =T E0D VD EDDARORRIDE(L%E
BRTHIEELE LTULDORBINNI ST L5 T) H— F7ORIEEE L DE(LHS,
TNZERTHEY FOFEEXMBLTT—T 4 V7 &) TEE] O T ~E—
RRFIPHEEINTLE D LV BRICBEMANEINEDTH B, £b%Fd TRV
Yarv e VIS =] EWIERIZLILEZ AT, H—TH  “[a)ll  around
Garp, now, the city looked ripe with dying” (116) WD RED & & T, B v /loy
TOREZRBRT HI LN LUTREZ LT ONEL-LDTHENS, Lizhifik
LI WERINT TEROERDEALERMT &) ETE0ED LEEND S L5 IZE
bhb, e ELTIIPIRD . COFERICBI 3EALE R, A—TDERICES
SRALE, V1 —DREBUTERFIN, BOFTULOERELTFEL—T
5 LTSI EBLOBRTEZ THILLDTH D,

INRDFERE C ICBNWTH —TDIERERELTBAINE RFIV K -4 » b
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LN > TEBICOICINZEETHH DN, H—TR Rvvary 7
YISy 7 —] OBEEZBNTOSMIC “a writer’s job is to imagine everything so
personally that the fiction is as vivid as our personal memories” (119, emphasis added) &>
DEIRRL S, =TI L >TRBA LR, BOSOREDRRET 7 v a VT
AEIRDLEIBBERRHHOLI LS DUDOTH LM, IO EEFEDORED
5EZTHNIL, BBANDOFLARIREORRENGE L THESNIL DO EOMITE
HEDID B EERRTHAELED VA BIEA) , HoT. A—TIE->TRENN &
CHCEND T &I, EDDUBITHINEINERELZNE/NGITT HEE L
DOREICEBNMRINTNBEI L2 BEKRTEDTH B,

LN LS, BRICd~c k)i THOBRREE] OHMKIE. A—TIcB]EET 4
7V avOEHMEV)RREERIESI LIKNE, J OFRENSHEO BWEICLEL
BRAODBEEHET LD THEI LIIHASHTHY . FHEUICEIZES DR
PREBIICE > THEINKC T4 7V alTHDI EAKEISHRAY X 558704
BoEDTHB, PED. HhOTOV 2 =—DBHSOREZDTEPEN AL LB
KE->THGDOITEN I DORETHBEENI I EERED ELADITH L, i
HODERPBBRAIIL > THEINTNSET 4723 v THBE0D T E5HEHA
THILETHERNRULTLB 747V a V] KRFELELD ET5DTH B,

BHhED, Vaz—DEEBUTHREN (747 Y a V) (LW TUHGE
SN EEFRLTLUE A —TI0E 5T, 2D LS NRS Z—BRES
bDTHHLNWRA DAL H—TOEJINRFELTTFE2—L &I &V &
SITABICBENICH BT VY « Uz A AXRRZIIHT BHEOIEHDFEH X I1TIT,
(747232 IZO0TORDENEIN LS BN TS, HOEEY->TLE -
IBERBOLE HIZT 57U, - BEIh I LIIEEYSh B3 &S L
Y VA LRXDHITED - 1LREOERN (747 v 3 V] (LI TUE ) B%E
REDIFoNZILITEBDTH NN * WOFMLENFEHEITIIEMT S 2 &0
kKB LDICHEINTULAS ELTH, “[a]ithough he felt deeply disturbed by what had
happened to Ellen James, he felt only disgust at her grown-up, sour imitators whose habit
was to present you with a card” (136, emphasis added) & U T DHITIL. “[t]hese women
must have suffered, in other ways, themselves” (137) &4 V) Z &4 #IET 5 /iFDEE
BRI TNB EVDOELEREBRNKER)  H—F I 2TV Y - VA LXK
B LRI “imitators” (SBERVDTH Y, WEEH > BHEDAMELTRA
BINTWROWDTH B, ) LIcH—TOFELLBEN, BEDI LV EWIF
e (7472304635 (BB ZHEEBEEBL) BEDTILVY - VUa
ALARBE (747 Va1 3500THHIERPETHY. ZLTIODL
ITEZTHADLE, BFOIV Y - VA L XRAFICH T HHEKIT—EOEHIY
BLELTTRIND L WEDNS, [747vav] #%FL. VY- Uxd
LAGREEHEST D LOMRIRMEROY 2= — Il » THRKEOED %
WANSLTHEH = TDBEN NI HFDE, e LLbDOEXZAKELITELSNS
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DRBZSIDEINBHEILLEDIEAS U, T THEHHICT DIRELD7E
- Fid. ZOHE “[b]ut he couldn’t really complain about his mother; for the first five
years Garp and Helen were married, Jenny paid their bills” (137) &9 JUKD WL BGRIC
BOobETERLATNENESIKODTH 5,

ECBRIEI R TT4 703V ] 2BV 2=—E ED [T 47V a V]
ERBCEARLU LD ETBH T LOPD EDiE. ERDOBEFIICE T HROES
FETHLOUBATHEMN, FEBRELT 17V a VEDTEBELEHLELD &
W BEDRAAE. BO/NRDOFEETHSH T —IVRKA LD FRDITIRIZIE > &Y EH
NTWB LI, HONAHZ LIIBLDTH B, FITIFMBAITHT B FEFENED
PEEWD FEEEAE T Fo A — T, “[t]hat letter [from Mrs. Poole] stung Garp like a slap;
rarely had he felt so importantly misunderstood” (166) & ) KH il a3 v 7 %2%iF. &
FOVIFEE BENILEXOBFICL > THRELET 4 7 ¥V 3 VOFEHETED
ETHDIIH. £ DFERIE “Garp never forget his failure with Mrs. Poole; she worried
him, often, and her reply to his pompous letter must have upset him further” (169) &\ 9 &
IICECHBELTHHA RN DTHS, /@ “[tlhus was his sense of humor lost, and
his sympathy taken from the world” (170) &UV9) X912, HORAIIHE LT 17 ¥ 3
YOEEEND) RADBIEHSIHDTRBITONB T IED>TLEIDT
H5o

CDEHIICRTLBE RARBH—THMBIEROBMEREIZE OB HAEIE
IKDBEDITH TN DO EN) T EREBT LT EDHKRBIEAD, RV
Yaly e TN r—] OBRERIIZ, H—TICE > TEOSNBREHELD
IBONFEEL. BRANEENELTENE T4 7 ¥ a NHIITEIFBZ ETH
BUODHDIETHRELEB L LD LT5I ENHRDIED. THOFEE ] OHRER
BELTIT747vav] D [BRE] ZE->TLEH I LiLRfibhIhTLESK
% Tid. “[w)hen he looked very far outside himself, Garp saw there only the invitation to
pretention [sic]” (170) &4 9 £ 10, EONBNREXHEE LD bONBLDLNTLE
IDTH5b,

HODITEIREEN (74 7V a v ] BAELIETLED L) T LR
EEMAEXTIRUEWI 22— 103, BUEERRILARE LD BOEIFELED -
726 B ETH—AZXDRF) (1994) iIZBVT, KREELTEL REOEED
BHEANIELTD (A VAR I — - 7= )] BMEEDY 5 VD EBRFIZEHIC
BERAATULE S EXIT, FIF— T INEETBREET HT LMK
5L, L ULAH—TDHER. BIVNRKTHERD. €DOI L =i
BUEHDTH -7 ELTH T4 7 Vg VEBERITTOERLSIENDTH S,
CHUARBREBOBEHNZIE. 747V av] &) bONWESOERT S LW
KIENHDAEBAGEL T H.DDEDTHHENI I EEBVHTIETLDH
LMITEB LD ICBbNE, H—=T& [ Ryvay 7YY 7 —] EOBMER
BbEkD, Vxo—ill > TOEED, HRICIIEBETEZ EOHKLOWERE &



S2) WM EET 47 a3 MEROER : [H—ToR]) #

WOBDE [T 47 2av] IlTBbDTH-IENIITREINSIEAS,
BAICREOSND (T4 7V ay] #EHRTIHER, BAVBRELLLLTTI 47
Var bl UTEBHIELHRLLAUBENIRIIZ. H—THINREK TH B8
K—BRICERINIRETHELENZ BRI M, BIMEROTF—< &1 58
TRFEEND DEMSHELT T 4 7 ¥ 3 VIT 5T ENHRLOTHIC, BICE -
TOMETHERIAPIED S cbDDRERIEEE T THRERINDZ &Il
L5DTHB, TLTIDL)ITEZTHB E. COERICEBIT BERICL > THRA
THWEHD0 BIEBERAPILEND) D THL, H—FENGEDBFEDRES X
THDEBZ - R2DHMIHERINBL LV ->THWDOTIRENEE D, Ux
- DREBL CEMINLEEINRRELTTE2—FB5Z &l =7
D BOERDEBEL LR NOAMMCNBREIRE L L THIME L, ZOLT
T4 Y3 NTHNTEIFD 2 EWNHERL 5722 ENTDESIZHI A%
HELZIEETNBEDTH S,

BB CETORMIB VT, O TH—TOMR] L0 fERDUNRE H =
TOERELTRRINTNBENS Z EAFRELT. BEET 4+ 7V 3 VDM
BENIATT 4V a VISERICOWTEBRLUTE T, 747V a UERELT
DH—-TDOEHEHIL. BOFERITENTHOALICE T HEENEHBLEEL T
LEIITERLSNEDEN, COZERERNT— T4 7D [ELZE] 12D
TOHCHFARDRETH S L1 2 E4 B LIEFICEKEN LD KB 3,
TITHFROBROFDLSDELT, H =T ET7—T 4 V7 EOMFEE. ZDIN
RICBTBFHELEDAS T4 7Y 3 VR TRAETREE XU BIZEMERDIEIEICE
HTA5ZETEZTNI Tzl

v
- NREA-THREICBE L TERTAMEE D DI, 20FET7T— 100
DEETHD EIARRME S UNFOBBELUMRE. 48 OEREICL { @7 50
BTHBEENSTWNNED), (7470 av ] DTEREI AFEOHLTLESOD
REW)BERBDHEDOBECHTMEPINELEDTHE L. KA WAT T4
Va Y EWRSUNRINEDERBE 1 DOEBELTNEZ EHHOHTH B, ?
TITEIRMIFEEININEE, A —T DV 2= — R, BERMOICEIRES
747 2aYOEEENIRAEEZFIINDENDZETH B, 2D LN
RTHON TN D DIE, A — 7D “the first feminist funeral” 2 5BV XN THIEK
Db ENEIRD) ETHEBFUICEIT S, LUV EDREDBETH b, KEREKL,
BONEFAETH -7V 2—%b ko TlLE- LI L VIZHIN - T, A= T
“[Wlell, you have a family now” (366) &) BEAAOICT 5, FHEEE LU TIIEY
HOBDTULOBWNETON —TOEEN - OBHEAIEEICEBNL D E LT
LD COBANEIED ABBKE V- bDERLTVAEN ST TIRA
Vo A =7 EUD INGRE DY “[Garp] winced-to hear himself make such an offer. He heard
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the echo of his mother’s voice, her old soap-opera role: The Adventures of Good Nurse”
(366) EVVD KL TUDIE TT 47V a ] OBBERHEEZED, HELET TV a
Y DEE EWD KA Ebfhé&hﬂptﬁ\b®rﬁﬁj®m%®u iR
MIBDTH5,

HENBEHMIRLTLE (747 2av] E0) BOITHLTRFE LD RE
FUCRZET D LV A —TDEMDPFIZ, T—7 4 ¥ 7 DN OFESZERH
ETHEDITHRERERD T 102 LAFRARAL T LIZBZ S A[HETH 5 9 AL
CITEDEENLIEE. (T4 varv] T aRBELTOD) BRGFE
L (ZDORFELELTOD) ZRIMFEERENEFT E I E0TD/NRITENTOD
WKBBRTH 1M ENI T EBRICEBINS LD T ETHD, HOHFHE
RARAATUE > 1o /NEE S & ENHRE L B T e =T EN DN
HED BRET 4 7V 2 VOEE LN REZE L LBRICZOH CHTEEE
miC KRS EHFCON, TN EBBRELTLE SO LWV T ER TR~ 12
HBEBIE ® UL, T— T4 VDI ONSRAEELS LI TAEBLTH -
TERBEXRF LTS LT EL 0 o TH—-TOMR] S ERD
DHREET 4 7 23 VOEE LV RELERE LB TENBL/NRO 1 DOFI &
BHETTHD, EARDEDOERELEFOBEYRILE D H D ERTIIIER IS
BEHET Oy POPOIIER TREINEWEEEIED LT ENS, 2h ERERC,
NEDOBEEE THCERFE LTW B EEOLNEIH —T LI NRFEDEE, b
HIREMFRD BEBUTRIRT 5 L) FHRIDAD S N IfEED B St % .
B4R RBILTRESHLNDTH B,

FARDOKRZEET Uy K+ 85 0= HBRNH S 0D BIZWh-DORICR S
%%%WbdbbfbiathéFﬁx—&—XV/FVVJ@ FEEHDE
BB TOWAE MHF0H U SBINFL—F—il k> TESN B/ Th
5&h5%3ﬁrw&ﬁyF®%@J(wm)@&%OUT%#nfwékbﬁﬁ
53" [A—7OHRI TEFIFEBOLEENTH S ED 2 LT EA CBE
L ->TNB, ZOEHEL T BYFNBHAYEONEMELELEIAT
BIAD END LI ITERIIC T2 OREDSHFENESN TS END T &
KA T, Yz Z—DEHEP T —TOEGPFRE - 12 T HAN SR DEL
FIRADEINTNB EN) T ERBIFSNBKAH, EROHITFICEWTEDY T
FEVHEVERINTINh >IR3, ZOERDED OFBEIREDN TS
B2 EEZRLTHWBDTHSE L, £HTHBETHIE. OERTERDEE
ZRETEBICETAHOE UTRRLL D ET38KIZVEETIRAILTINS
EV) T LI BDONBANTIN BHE, 7Y FOREITER LD OHEFER
TZA. COFBYOFELN—-TDIEERMERE UTHIELOABITH 5 &0 Sidd2D
TW5DTH 5B, *

LU S, B FNRLIZLHATH H73 51E. “[wlhen Jenny Fields died, Garp
must have felt his bewilderment increase” (350, emphasis added) & - 7CEERICR SN 5



54 | W EET 47 Va3 AMEROHK : [H—TOHR) H

L7 BHEAVEORNTMAMAT ABHBEIILTNEDICHEbN S, ¥ £A08E
NOFEONLYFBIIRFHBAINSI S Ul THN 3. EEEEY FOFMEIE
HEEL7ODIEEDIRTHBEEZEZ BT ENERKRBEIEAD, 122U I THE
ELRVODIE. BYOORAMEZNEKRENL S LD b, %ﬂf)\ﬁ’ling@ﬁﬂ%{%uE?‘
L5HDTRIINENI I ETH S, FIREREYFEIH - T ET—IVRALEDOBIZK
LENTHBOFRARBE 2% T BLUZTIA L7 & D 12 “[t]hus was his sense of humor
lost, and his sympathy taken from the world” (170) & U T 5%, F v+l C - /N—
F—E V1A LR R b7 I OEARIC DU T “[the] interpretive comment . .
. cannot conceivably emanate from any of the characters themselves” & V9 f§#fi%E £ 275 -
TB0N ¥ ZOFNICIR ST, FBD FIETOFEBMTHME UL UISFEPICE Uik
ATWEDTH 3,

EITEXRIEH BB FOEBUN, H—TE2EN/NRFELUTERLED &
V) BEREEFEIEADLORHD LD Z LA TH S, FTBOFRANL Y, TILT,
IV YO ERHWIHFETTND L) Z EEFICINTERTHDOLEMN., BoHIL
B> TH— T OFEAZKED KA TS, —H. V= —IZDEENHERICH
MO OoY XENFRENDD STREBHTEDL LA E LTI TS, H—
7% “a real writer” (159) EIMHEN D DI U, B DAL “the same literary merit as
the Sears Roebuck catalog” (11) &4 5 BREEDME LA LU “no literary jewel” (119) T
HDHLBHAINDEDTHD, ¥ BHOFWN, H—TONRED c =—DEEXR T+~
WOEBENI OGN DD OTEETEI &Lk »> T H—TOFEEIT DN TEHITHL
FIREBZ L) ELTHB LN ZEBHONTHSI s SIVTRADANL VD,
TAVTEROBEDREEN TN TDFENTERTHEDERABIC, Yx=—IF
H—=TDFENTERELTHAIN TN EDTH S,

SISO FO, H—TERENINHERE LTRRL LD 09 BRI
MICIRIESLINEZ DD THEO0 AL, /IR DRI & DIZ@F].
ZDINHEDBNTANERTH D07 DICEINB DN STH B, L LE~IE
CIT SO SR A =T LD HENEFICELTLBE 747V 3
YIWHER UG, EORRIBAAFE XD 2B - cHOHSTFHE DD ITESR
EECIENERIECA>TUE S TU/NRRICET BZERTH B LD T &2
TENREIED), DED, ZDEOFEZE DOEM & LT ONREN — TR 124
LW OHCHFRER LR TNIONEN) I ENMBEENLEDTH S,

CDEINITEZTLBE, BOFEVNZOREUABRATLZ ETHSOEREL
FRELDERE XD ETHHEATHD LEBEDNS, H—TOFELIEREERT S
EWVIFED DA > TZD HECHFHEORMABEIHTNS LD IBA TR
BB o HENMIH—T DFICLBXEFEAFEMA TIRRT B ENIPDE
B—REFEOL D ERZ B DN, = THEBN L TOFRPYFEIERTIN
ZHIFTREVLE, ZIICHE D FORBEWNLBRNS 52 LIFHENIEWNNIYT
HB, HIZE, WREEEZE N EBDN I —TOFEOFN S, FBOFET 1
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VFEROHEDREE L. T—NVRALEDPD LD ERIRUTERRT DD,
ZD2ODHF TN L. BRIFEEECTHEIIH — Tbxﬁ‘wﬁéﬁUTwé
EVIHIRERAFICERA B ILHDIIRINTNE EVI ZEIBESHTH A,
LTA—7DERICBELTH, BBAMEITTS S &b"ﬁjﬂéi’n@li%@—%ﬂéii@gf\
BORBHBNELZINDEDAETHBEDIEN. /ML, H D WDII/NREO ML X4,
[(T47Yar] EINTUEIODR, FXICHAMMERERT LV EXICELS
BRIEDTH 5,

1 oRERD EZ 5\Eb®m£®rﬁﬁ%mbTﬂT®¥ﬁﬁ%7t—w?é
CEKEST H=TWENTNHERTH B EAAFINAEL T B EHICRYE
L) EWDFEY FORRR, A —TDEMVPBREIIBN I DD TH S ONEN %Y
W 2HERZRADOCEL) LTEBBTHD LD I LIIHBEES, £L TS
I UILEBRBAT 7% TBOIU/NRE) L LTSl (7422 32]) &LT
LEIBDTHBD1ED, BOFREOHIELTEL KUIINF T EINES ICE
b s, RETOE, COERERET—THHUIEE TIII Kb 1cBEET 4
7Y a vOEHENIRBISHTIERE LTOECHTIHELRNTVEDT
HBo KIS, 121 2FM Y HFTHNEABEL LD ELMBI R WA —-TOF
Lo EBDLNZFEMMER FICHOIED SN TNBI &ilh, BL ELHFTAD
EDEIRHDTHHDME WD Z &I YTT% DFOHEHROHRHEINEEIN
TWAEHIZBHLNBDTH 5,

ZbZ b, “li)t was a family matter--keeping Garp from the biographers” (418) &4 5
TVVOEEEZFIALTEEANS. TNTHUEHAED DA — FITDONTE
LI ENHED EVDEEHRDEZEZTANE, BAPBROBLTERLTE L
IRHSHFR R IDE ) FITIILELERL OB EN L, RIS N—F— &
b7 L ORI D 1258 O 7 “the final Garp authority” (417) EXH BT 4w b3
LTHY, 36{‘ DD “[h]e was a good biographer from the Garp family’s point of view”
(418, emphasis added) EUV) KIWFEETH 7 ELTH, €D LIdFELANERL
TENA—TDIRERMERENB LDITKD SN BEL SV TAICHET 5 H Ot
LV BHEEZRIELTLNDS bOTINEV. TUTEZDOBEHORMD 72T, T
INEDFEDFRA—TDI LR VDB ZZ LI ->TLE->TWEDTH S,
(74723 ] BAbDICRMUEGICA—TDOAEEBZIE, &5 LFRIZ
BOTEBHTH S LI REFEB, |

UL e COEREDFEBBEERDSTOL ) BROVERT B4 —TFIC
ftUTHEOREEEZE LU DDH . “[most of you know who I am” (349) &4V “adequate”
BEELTRUTRALBHEFAL. BN ZOEBXCBEICE N THEET 47
VavOEFHEVIREEZELTNAI EZBWHT I ENERSE, 20T &%
BEIOWE, KPR TELBIFORY VI, F—TILL->TRAEINBE
TOTRTHB ENI LI, KABZTORICHDERETI ENTEEENLS
DTHDB, TLTHEADPFIIWIZOAIC BH ] #RHBLTLEHI UL, O



S6 | WM EXT 40 v a MNMEROEKR TH—TOMR] #H

[H—7OHR] ENHNRICBITFERA MEY VA THoF—, DFEDHEHS
DA TAOF-HFHICERNTH ORI L ENMBETHL LV A TADF—
M, (742 av] 2F0EBELTNWEZ EIZBESHEARD . & D/NRDOHRE
. THREINEILEIBBS (747 v av] &> THEXINDEENHTE
2. WHDIEBILOEREE D 74723 V] ZNEILIIETRETHOTH
50 (T4 aV] BERTHIEILE>T T4 va ] #HEEIND E
WHZ &, COMBEORTEMBIL, LbThETT747 v av] BRBIERLT
WAL BEIREEZ MRS TR MES VNG DA T TEON B /NI
WDMZ B LN D TIRINEA I D, 7

VO ETHRNWIETED BN, T—T 4 7R A—=TTHy. RIICZDE
FTHH5, BLEVDHITAMVPBRFELER T I/ HDDOLDTH S LRIBICHEEE
DHLTLE) bOTHBZ &% METHE. (74 7V arv] OLBEHLELER
HE. FEVNBERLETITDEI LITL> T ZOERRELDFR THICHELE
UTELEDBATAoF—NMHICEERL (T4 7 v arv] TR RY »
YIVELUTOMBERED [N 7B TWBDTHS L. * HHWEERLER
REOFEOEF EVHIHR S, £ ULFEOHCHTMLERERBR LD L
LTRABTIENHRDEIKESD, FLTEDLI LEMI., H—TOMR) 27—
T4 v TORFIELIHTOBEND TEL, LODREFIVT I A MIBNTIE,
R NET VINGRUBIZEONEZNZNRD 1 DDH Y FETRETE DEIET
WBDTH5,

ik

'R TR OBRETHDEHHEMEKIE (VNRICE > TRELRZ D
BRIZH-T. Vav T4 0732070y hOEEEZICE D HEEL
TWABERTH B LHICBb b ElBXTWSE, Vav - -T—T4 7, &H
EAR [A—-TOMRAR] (19834 ; BR. Hi#iISCE, 19884F) . FHDITISH%

ZFhnwo

? Joseph Epstein, “Why John Irving Is So Popular,” Commentary 73.6 (1982) £ V. 61H,
* Epstein, “Why John Irving Is So Popular” & 9 61E,

‘HIZIE ML VT VT (Tom LeClair) (X In the Loop: Don DelLillo and the Systems
Novel (Urbana: U of Illinois P, 1987) {ZHWT T —"7 41 » 7 D{Efm% “traditional real-
ism’s reassertion of its function and methods” T3 ¥ . “[t]hey can be seen as a reply to
American experimental fiction of 1970s” (177) T& 5 EBXTU 5B, ML L

[T—T4 7% EVIEER > TOBRXPEYVEDIERICENTHNS
NABRNFEOFAELBRAT S0 EMHBHII. BEATORFDOINHEZED.
DL URBNT =7 4 VT OEZIHT S [—fM73) fEMFTHS EW
ZBH1EAD,

SbwWwb TR MES VNG 2 U AI1ICBE LTI, “postmodernism  as  radical
self-reflexivity” (see Hans Bertens, The Idea of the Postmodern: A History [London:
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Routledge, 1995] 71-74) & % M. “the exclusive self-reflexivity has become the most
common starting point for critical discussion of contemporary fiction, both by critics who
condemn its narcissism and by others who approve its artful stratagems” (Susan Strehle,
Fiction in the Quantum Universe [Chapel Hill: U of North Carolina P, 1992] 3) 7 & &
WY kI THEERME] &) AN (BEHVFENTIN=2T Y AEEX
ShT) ALONS I ERBODIN, FRICKW TR THSERM] 280 [H
2 MBS VNG FEEE. KDIEWERT, DD, fFED THOH#FNE] &
BB3 50 ERELTHREED S LTl SITWIEED [HOHFH
# 1 &i3. “making an explicit appeal to some grand narrative” (Jean-Frangois Lyotard,
The Postmodern Condition: A Report on Knowledge, trans. Geoff Bennington and Brian
Massumi [Minneapolis: U of Minnesota P, 1984] xxiii) 35 Z &Il k> THCEAIEY
EU&ED WS E,AD TES ) BHEME#HH L. KX b €S =X L% “incredu-
lity toward metanarratives” (xxiv) &€ T % & 5 — IV OEREIEA TOBET
H5b, Tbb, BAEGN [REUYRE] L (A5 EH] © [BHAY] TH
52 EEFNRNNBENENY TS WFEEE(LTEZO [@BHF] LUS
THEBLNEN)BHDOI LEMEED THCHFME ] LRI EHRDEIES
Vo UVF Ny FFVEIRZXNEYZXLONIR0T 4 OFER, /0T 1 0%
I D TR Z DR EDOHIBERAERI I 52BNV I0 T 4 OEKE L#HE
HT2E0) BILBWTTAOZANTH S EBNTNEY, ZOFHMIE B
Skl N THCOHEHE) 2RWT S &) J EOMRIEERHTH 5. Ny FA
Y DFBRIZDOVWTIIFIZ L, Linda Hutcheon, The Politics of Postmodernism (London:
Routledge, 1989) MI9EH = B,

John Irving, “Kurt Vonnegut and His Critics: The Aesthetics of Accessibility,” New
Republic (22 Sept. 1979) M44H . % 7. Charles Nicol, “Vonnegut, A to Zog,” Science-
Fiction Studies 22 (1995) D450H % &1,
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