Tennessee Williams [Z351F AW DE S X -
A Streetcar Named Desire 3

A EE

Richard Gray (& RA b« [HH - bRxowH X ] 2HINEER. FACLE
K. H5 [fEIL]) HE%ERLUTWS &L The Literature of Memory: Modern Writers
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The world so imagined hardly exists—or, at least, hardly deserves consideration—on
any other level than the decorative: it offers us a group of charming grotesques,
preserved in amber. What is Southern about it, really, is not a certain quality of
perception, a sense of engagement between past and present, the public and the
private, myth and history: but a turn of phrase or personality, a use of the bizarre and
sensational for their own sake, which has the net effect of creating distance. For
regionalism is substituted a form of local color. . . in which the gap between drama
andaudience seems deliberately widenedso thatthe latter canrevel without compunction
in a contemporary “Gothick” fantasy.!
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WAERKZEDOLDIXRSNDDERU LS T, Williams DFEGRIC S F B4 BRI
RBDHEEIDREN FEL TV D, £, W. I Cash D27 3. BfUICHIT 3
FMAE DO > DM, MAFHELRAKE LTO— R OFEEEI&ZT
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WBLE>TRV. Thid. Williams OESHEHRM K] D7 & Hil
THb, 9IEDHATHEASNESDERFRDBEENTH S, > EEL T
Cat on a Hot Tin Roof IZH W\ T XX Williams {3 “The set should be far less realistic
than I'have so far implied in this description ofit.”* EHERLUTNBM, TDZ &6 b,
BEHEMOPICIEICI (V7 VXL LRERTIER, HEHEOSERE VNI
“poetic’E B b D’ NEELTNBI EDDNDB, ZORKE, fERICRFEIN
RO, B K LA INBBE I LIIHENTH S, LH L. ZDETHE., &
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HUTWBRIRDIREAI D LA THElE] 2ED HES T2 EHOFIC,
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FROBMIZ. BAMEDH LckZ o &b BANTH DD BT XA
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BiF 5. BOMHNE TFRINIC) AWERICER U, Williams 25 Qg%
WTEAIRRL TSI Va7 ) 54— BMEERKRIAT B ETH 5,

A Streetcar Named Desire D¥fj & 75 > T 5 HDH%, Blanche & Stanley DXL THh
HILEREIETHUEN BED, KTHOEDOETH S Stella EHDMITH S
Mitche, VNI U TED S5 B UBMCESMIT LD £330, £ UTHERIZWL
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Blanche is a complex variation on Alma’s (in Summer and Smoke) soul-spirit, Stanley
amore potent version of Dr. John Buchanan’s (Ibid.) body-spirit. Romantic Blanche
and naturalistic Stanley are locked in symbolic conflict: culture fights vulgarity, and

is trampled.® (FEYLAIIEHIZL D)
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WO AT T 7—Thb, ZDHIE Blanche DIEHME7IRBHIEMIICIBIIDN., D
FOEEOERICHED . AT Stanley DREE THEBILAETEHINEREE I, Stella
DEDFUEHET S L) FERITHAN » TEA TN DFEERIRT 52 & b4
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E—Eh 5. Williams I3 Blanche % [fRA T 5% ] & LT, F7: Stanley % [
RISE] EUT, BEPMIZTDEEBIIE TV S, Blancheld [T8UIEICIRTHA &
NSV BMIEELSEHBRAC T8 2BHEIAMTH B XN, 245). DB
EFICHER DI LHRBETH D, 250). StellaZFHFIZHE D K 530 & B2 LR
DAL EIBD M 250-30) L. HKIZESO. FITHMIICRLE R
RERIBIZ DN T b, thEZDRICH L THEZOICH LTS (“I was so exhausted by
all ’d been through my—nerves broke. . . . I was on the verge of—lunacy, almost!”(l, 245),
“Ican’t be alone! Because. . . I'm—nor very well. . . .”(1, 257), “Traveling wears me out.”(l,
267)) o —H. Stanleyid. @1 EHMB T RIVF—iCilnic THE] &L TER
INTI5B,

Animal joy, in his being is implicit in all his movements and attitudes. Since earliest
manhood the center of his life has been pleasure with women, the giving and taking of
it, not with weak indulgence, dependently, but with the power and pride of a richly
feathered male bird among hens. (1, 265)
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WHMHKDE DR Y & D BIEFITREHTH 5,

Blanche: I know, I know. But you are the one that abandoned Belle Reve, not I!
I'stayed and fought for it, bled for it, almost died for it!

Stella: Stop this hysterical outburst and tell me what’s happened? What do you
mean fought and bled? What kind of— (I, 260 1 7 V) v 7 \3EHIZ L %)

E—BIIBOTERT Y —ERERTHDE L TH~ ICHRR TN TU S Blanche D&
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W5, €L T, HICLTE/—VULTOD, FKOREZELOHIFRD . RAISMN
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EO2FETHAC, TERTFY—] LIIEWHREZELD 8] THD. The Encyclo-
pedic Dictionary of Psychology TIZIRD X H ICEBEINTUIVS,

[Hysteria is] Neurotic disorder in which psychological and/or physical functioning is
disturbed (e.g. in respect of emotional control, movement. . . ) without any evidence
of physical pathology, and with some indication of psychological motivation. . . .
Freud’s first psychotherapeutic investigations were into cases of hysteria, whose symp-
toms he regarded as the symbolic expression of wishes that had been subjected to

repression because of their connection with sexual guilt.”
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5,

Blanche: [hysterically] I won’t, I promise, I’ll go! Go soon! I will really! 1

won’t hang around until he—throws me out. . .

[Blanche laughs shrilly and grabs the glass, but her hand shakes so it almost slips
from her grasp. Stella pours the Coke into the glass. It foams over and spills.
Blanche gives a piercing cry.]

Stella: Why did you scream like that?

Blanche: I don’t know why I screamed! [continuing nervously ] Mitch—Mitch is
coming at seven. I guess I am just feeling nervous about our relations. [She begins to
talk rapidly and breathlessly]. . (1, 333-34)
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BNZAEN] BDELTELICRLTNS EE-TEN A, ZOBREANSLRS
12 51d. BEIZif~ 7z Stella & Stanley OHIMTIZIE LL\DTH B,

ENTI BWREE L) BAEBA T, EX7) —LELBUSF 60T



65
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A Streetcar Named Desire IZJR > T#Z TA 5 & Blanche DuBois 237 ¥ 27 1)
T4 —ERET HEOEEE . WOFHRICHEAINIETH S EIZMENEL,
BRICHEM L T& 7o &9 12. BEBITHE WO T Stanley b - 1o L9 icikex 214
DKAEN] ERHDIF BT ENHRDDIEE, BN ERICHITEARE %, HE0E
D, M2z ZHEL T 2HEBICB S LT, UL TRINEERE
Eo TN EDRHSMNIE M5 TH B, FiZ Williams 3. BENEZ 27
U7 4 —DEIHEMT 2BREZSATEANTH S Z &%, HEHT Stanley H 5D
BHRELT. BAHTIEBlanche HENSDEBELT MFESH 5] 1217 TR L,
BRICZED LD 15THE TTHOEE] JLIE->Th, o2 EHAITRLTY
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to keep you, but I’ve got to be good—and keep my hands off children.” (I, 339) £ E 9. #
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BE#Ih T35,

Stanley: There is such a thing in this state of Louisiana as the Napoleonic code,
according to which whatever belongs to my wife is also mine—and vice versa.
Blanche: My, but you have an impressive judicial air!
[She sprays herself with her atomizer; then playfully sprays him with it. He seizes the
atomizer and slams it down on the dresser. She throws back her head and laughs.)
Stanley: If I didn’t know that you was my wife’s sister I’d get ideas about you!
Blanche: Such as what!
Stanley: Don’t play so dumb. You know what! (I, 280-81)

BICEREAL T LT, JDIBE T Blanche & Stanley DEITHT B IFDEL DT - X
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B ITREKRBHERNEINTU S, Judith Butler (332 DEDAE % “the conver-
gent power regimes of masculine and heterosexist oppression” &A75 LT 5%, °
Streetcar Named Desire IV T H. COMIIHUTIEE S, DF D, Stanley 235K
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Z Z T, U Hirsch DA BB U TA7W, £, Hirsch iZ. Blanche %' Stan-
ley 12Xt U THL 5 8047 % “the well-practiced defenses of Southern charm and aristocratic
decoum” EMEATINVS, © £ LT CORIMWMEEDERFREZOEFEFER LT —
¥ F5<Ti <. “Williams’s complicated response to his representatives of art and
nature’NEHON B LU TVOBDREHN, * EHHE /BREL VS HHEIZONT
(3% SBlanche IZHR D SMF T B L) ICBbh b, ZOMTIIRUTHDLEER B
AIMo FERDOFITENTUFZIL, Stanley bFE. FEHHERIEZL L LDDBL
NIEVD, BIRSINACBTHOFLE LU TRRINTVWAE I ERBBASHTH 5,
Blanche?V B C DA RICHEFIZKE N RonTNBZ EABBRICRER U E DN S
TET5L51C GRHIESB TR, ATV #EIORO T RO TERTIL -
TWA(I 293), FbFE/, KEOHBORICE4BSOREER LTS, glH,
BREC VI UEKEDORI TR, FBZET D, MAT. HOFHERBUL
BRICREFBRIN TV S, EH T, BlancheD b5 v 7 2 & @ LIS ITRIB
DT 5,

Stanley: And what have we here? The treasure chest of a pirate!

Pearls, Ropes of them! What is this sister of yours? a deep-see diver? Bracelets
of solid gold, too! Where are your pearls and gold bracelets?

And diamonds! A crown for an empress!

Stella: A rhinestone tiara she wore to a costume ball.
Stanley: What’s rhinestone?

Stella: Next door to glass. (I, 274-75)

ZORY EDIZ, FGTOMKEOD b D% EHHE S (“Blanche: Out there I suppose is
the ghoul-haunted woodland of Weir! / Stella: No, honey, those are the L&N tracks.” (I,
252)) o EBLHHLDRENTZ NI > THWALDITEEN L DF RS NICKEA
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EERDUTVS, ZLUT. UTVRT 4 w7 ilBRETHOREDL SOBAILD
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NETEIEFOEERD . BHFICEHNE TR TEDLEERZIFLSE (B=8) o
ZLUTHEIREZ &L, BERFICESN TS %A, Blanche A% “Lunacy, abso-
lute lunacy!” (I, 303) E LTRTWAZ & THB, ZHhSD. Blanche 05 Bhid MK
B UAIFIEMEIZ. Stanley DA UTWBRIRD TKEW] UALBLOREIC
ERDE-TWBI &N B, D0, MFEREN /FREDET—HLTL
¥ ) D7, Leonard Casper (3. Z DFfjH A% “diametrically opposed figures” & L THiM
NTNBI EEBRA L ET, ROLS ICHEREEIT T B,

It may well be that the play’s greatest irony lies in the mutual mirroring of Blanche
and Stanley; its greatest delusion in the effort each makes to smash that mirror and its
reflected truth. . . . Each figure lunges against the other as projection of the inner self
with which neither can cope directly.”

DEY, CITHBIZA>TWS 8] 3. THENE] FFATHBEEHIT L
NHED. SUVEHEEZBLKD, VT4 —ELUT M- T3] Blanchedt, ik
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TdH 5, Williams (I 4 Streetcar Named Desire iZEWVTHED TS T 1 HIVIEEETE
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LI, BEOANLER, RELEFEOXFHIBRTHSE Z EEBAL THBEDH,
Blanche DJEFI L7cR. Allan DFHETH 5, BLBENKELI 2TV THBT
LERSTIHREBF L, FHIBT 20, H5M, TOFEZM->TLEH, ZLT.
BRI EIEH L (“Isaw! 1know! You disgust me .. ."”(I, 355)) . HIZEX hILH
BeZFTUE S, Blanche DBEIHEHAFh/IDOIE Y — Fid, B b0,
Stanley LR UKD IT. TRORAUD ST MY A F—RMELUIRBRNHBH I LETR
LT %, D% ). Blanche & Stanley DXIDF T, REXIEE. O PAH
EW) XFINESDIN T A7) Tid?E (. Blanche DuBois &) —ADF ¥ 5
75 —DANPERIZENTH, TS50 VIRIREUD H-ETRAINTWLS
DTH5,
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TAEREFENVT EN > TL 2 HDIE. Butlerd’E ) &I, EXEHMEEI 22 TY
T4 —DEOREHTH S, © Williams 3. ZDOFNTHNT, HOMIEEE—DD
T4 varELTHOTWS, BEOANZHGAEVTU SStanley 3. B4 Z 4%
Kowalski KDFELETH 5 Z &% Blanche & Stella DRI TEETABITRD LS I
S 7o “Remember what Huey Long said—‘Every Man is a King!” And I am the king
around here, so don’t forget it!” (I, 371) 2D FFUIVP L x I IZT A oA IIEZRE L
FTW3, BOICABD#ET OE/ RXEICHENEDIE S HHZE DEIZDONT
bbb LA, UL, ZOZ &R, BN TZOBYDOER] IS
EERETHDDOTIHAL, EiFRZ. COHADEMIRAONS X IT. #iZ. &
BET—TIHOMEELT EVHIRBELTORIBVET>TNINLIZ,
[EH] BDOTH D, Fil,. BRERBICEWT, ®RIZBESD D& ] OFFRITONT
BIIFICR—A—EICE > THME 5,

Stanley: You know what luck is? Luck is believing you’re lucky. Take at
Salerno. I believed I was lucky. I figured that 4 out of 5 would not come through but
I would. .. and I did. I put that down as a rule. To hold front position in this rat-race
you’ve got to believe you are lucky. (I, 403)

CCTHRILTA o=—MRoNn B, [DvTWBE] J&E DTS EELS]
CELDMRIZ, BIENEREDERLOTIINL ., FIENBED LD WREEFED
HLUTWBDTHS, BICEEMLT Li2id. Stanley (3. S OHBEMFEOENI-HE
. BRO (HF#E] © THA LHZLT0S, BICBRALTE LK IT. #
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Bid. RXEHOTHBICBS UTHREEMEL, RT3 ETH- T L EEL
HbHEhiE, BOUHHERAUNEZDLDEERDE > TNB LM TES, =
CTHM TS, Stanley DRIZEZIN/EDH Y HIE. Fuss iICkB, BEEEX
7Y —EDBBRIT DO TOMFTDORICHEIIE NS TOSNTNNSEEE> TR,
“The hystericisation of the law thus performs an instrumental role: the muteness or silent
aporia at the heart of the law makes possible its articulation as the law.”* Fuss 285 9 &£ 9
IS RXEHINSHED [MERE) THD. BOEXTY —HRERAHBVLOITAET
b5 Stanley (3. [HEOMMIHIRBHOESE] \ EEELS LB TVSRE. B
FRICEZAE, BRICOAZOEBRIBEZ SWTNWBI &I 38H. 2Mban
TWBHI LITE T, FXL. TRXE] ELTBBEERXRSZDTH S, 2%, 4
Streetcar Named Desire IZ3 VT Williams 12 & » TE 4 ICRINTNAS, ¥/ V-
TYTF4—2BRELTBHEEIL, Stanley 2. BODHEF 51D H D, Casper
DEE%ME D UL “a defense mechanism”, ¥ L) &0 b, BRIEERTEIR
DUHE - T DITRIfEL T2, BOSIDRED T TH b, BEHAEEL TS HD
TRIEC, BBV, O EHDOEBIEDTH S,
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DNEFEEZ ENY | e DEFTELEI A EL - T &0 FIEIRE O AR, JE
BICTT A VIS, BRICE - TREBINE . €272 27 )54 — IS8T 3808
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