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[7V—bF - FroYE—-] IIBIIEFEOFORSE

Wah i —

I

F-XOy b Ty YP2I73WVEFOREETIVU— b Fr vy E—](1925)
DENDEREZEZ THLD LTHEE, Zv/ - F+IT2MENHBEOFORF
EIBDODTREVDDENZ B12A), COBVFERETHILICELD. JOfE
i3V - FryVE—EAHFLELILZOBROYE LD ALY - oy NI
DT A=V T—=Ya s /T, FEHERBEOMLE VS ESH
5250 T0h5%, TOREL - EBICRZ A THRRET A0, R £
D% (1922) 2 DRFELEREDE S L) ITLTHRA TAOUTLL, ZOUE
LETZV—bF - FrovvbE—§ LOBELEERINS AR, BOICZTOREI
NIEHNSBSITBGEIN 5 L) ITHERICHRIN ZEFEOF v /K- K&
LH5EIRBEEEETF—T2FH. ! Fhovr T4 9 7RBEVWELTHWAHDD,
ZEFEVOMEICEALTIRZ OFENEMOFEYF. EALOMB LNV S ERT
BRICBHAIN THE2DIC. SEVPEE ZDONEEN) T ENRI DEBLDTH
5o ?

HBENIF/, [7V—b - FroVE—] %2 TEEDOIHLOMI (1920) & T3E
L<BibnrcAxel (1922) &), T EhBADFEHOFICL-TESNS 2D
DEHEHBE L THTH. TORIOBEHD 1 D08 =y 7 EVDHFED FOREILH
5 ERERINEIEAD . T4y Y PTINEE, [FLV—b-FrvY
E'—J DOIEFIZ “I'm tired of being the author of This Side of Paradise and I want to start
over™ o TWB, ZOBDEEG. TEEOI B oM OHERICK > TEHH
FLUE S0 DWE [PVv X - 24V 2T B &% P EB 7V —
beFrovE—] OBEPITEENETOAIEETRRLTNSEENZEN, £
DEHEHEDEE., = K< K+ 74 )R ) “Fitzgerald is romantic, but also cynical
about romance” EFEHULI2LD T 4 v YU 2 TV FOHIRX. FALDITEIAZH
WICBETOZENDTHL, TheBIR UcEA UICWE L L THEEICIZR 5550 F
ERICEZIIRDBOEMHINREDIT 5 ENHEIDTH S,

ZUTZD &) REAEE > THBEE D FH. WO RFICEL T HERLERSE
FEIBEAY EL > T ELTHARBHETRE L, 20k, LELE=Zy 7 1E
Fr vV E—LREEOMENTVHBEICENTHEL ORIICEEHTDTH S,
U B BEBRENC &2, 29 LSRRI L TRED FO-y 7S NEEHLS
AT 5, BIZIE, MHTHE LIcF v vV E—D/N—7 4 —DFEDOBERIC. = v
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73O THLIRDEIIIZEXRTNEDTH S,

Reading over what [ have written so far I see I have given the impression that the
events of three nights several weeks apart were all that absorbed me. On the contrary
they were merely casual events in a crowded summer and, until much later, they

absorbed me infinitely less than my personal affairs.®

CDEHIIZ. BOFO=y 7 3F v vV E—DWEDOPFIIIHAICH & OWFEE#Y
RAATNDTHY., £ LD BEESIT “the history of the summer really begins
on the evening I drove over there to have dinner with the Tom Buchanans” (10) &R ~<XTu»
LERIEEICOREES7EAI, by INOWREEF v vV E—DWFEE L
TOARRLLD ELTNBDIESIE, “the history of the summer” {$F] 2 THDTD
F ¥ /‘/l:“ ETAV-LOHBNIEE S EINZETTRERENIEA D 2D
i? LT COE@mDBEIIDREXBERD 1 DTHD = v 7 &) B FHWE
MAORIVENUEER > THBE ERDBRZICZ ZTF v v Y E—DENTEL
Bhf HNE5DD. ZOYRENF + v VE—=IIDNTDHDEDMN, ThEb=y
ZIDWTDHDEDMIUTHMNMTIIM CHL L > T BDTH 5, 7

HhEB. BOFO=y I PBBEANE LTOESOERA I TYHEICEL XY
BlITWBELTH, RIIY COWEBOEALXNZIEF v+ vV E=THBEDIZAHDH
LEADBUZIEONTLE) LN TH S, T LTETHIR LI DITIR. BZES
(FryVE—DTAV—IIHTEHERDREIN, WNNZHT 4w VP2 TR
EVIERICHIEL L O Y T 14y 7 EFHAKEERBEKICEA TSI ENSK
SHIRTH B, "KW WRKDT 4 v VY 2SIV RIS EHFTOAAL VR Y — L
E SITHF LI (T 49V P25V RENIEE] VI REHERICHE
THEHDE (02T 49 7REAK] SV BIRETA VA &S+
) - BEE (FEIrX - A VENIER) KT VT I MIET B LD
Lo THEREINTNBENZDED, *ZD2OE2BFEMIZHU LD ET R, Lic
WBNICEDBHREFZBF + vV E—DHFROBRIGEBOTHEE LML > TS
DTH35,

LS, Fv vV E—DNZOYEDEALMIEIAMEIL > TODEBIZL
D LIS D TH B & FEFICHIN L DO TEH 5, T THEHLTAN
DiF, HaeDF ¥ v VE—DEEZBIITE EEIZ, £ LIcFvr vV E—DBEST
mAEE. KD SNNEEDERINED = v 7 DE LD bOEFIEIL CHEICA
mrm%&wﬁ:tf%5°oi@\f4v—&w5%@%&%%étbuiiﬁ
DEEO>THWEF+ v VE—DZIFICN By 73, BOBBIMIZE Z EIiF
EAENRL BTV 2B 7‘&”@}3%&«)10\50)’(%@\ Z D2 ADIT
B OHEN = v 7 LD b F v vV E—- AWFEOEALMIEANE LTVEDT
HBHo LU, 25300 bODFEH F &) HEIAE - TWBLUE. ZOYRER
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ERNTEZ O Lic=y 7 OBICH D FHNFL L > TR LTV Z &ITH 5,
BEITNE, V=P -FrovbE—] EVVIERKIZENTIE. ZENEAHO
EFDLOTHYENERL T EVVIYRENEETEDTH 5,

MR Z DINFEN L AFNRE TH B L0 T EEBZE, 29 LERRIBEDE
BH->THARINTNSE EEZZ B LEIFHKRDEITHAH, N EbFEAD =y
JEVCHBOFOREEZDERODRIDKEHBERD 1 DL LTHIFBUE. &
PRE > THENERTIBIEGDLEL I &4, B BEVFOMELE LU TAN
HTLE) DRI IHBMITBEDL L) ICBbh D, ZITERICHVTIR, £
I LR E 1 ABNR—B OB FORKHEELTTREL, = v 7 EWDZEIN
BEBGAMNFEOF L > THEEEASD ETHBICBHRMICE UL BRRIELEEZ
THI, ZLTIDEI BT o—Fi3Fd, Fvrv VE—ZWMY LIFTHUT
EIERDOYETFDFNCE 4 2N 5 T AEL SB T NBE KA, EH Db, H~
D=y 7 DRBEE [ZE] THEEEZZLDIR. ThhF+ vV E—D [HEENH ]
BEBEHBHTHIOOTHD, TRy VORI LERLEZL LD
ETBHI LR BITDSF ¥ vV E—DREBIN I BR L IS L —B) L705139T
HEDOTHD, 1L, ADTFo—FEENERKIC. ZO [HEE/ S8
EVHHAEZRIRLUTVEDNEYFELTDZy 7 THBEND T EICERL
BlF 5 &) BITBWWT, £ UIHEFH AL 28 a2 8t LTih s &
WA BKEA) —HEI LTy 7HECEDL IO IYERIIBB IR TE XN S,
FroVE—EMENTE TITEBNBADE LU TIRRTEI EICE > TEALD
FERZE>TULED DIEAH) H

CDEIB= v 7DFED H %, BB ERHEIZETDL L. TOHSDEEF v v
VE—DREENISEREM DOV HDIEEBEELTHNTWS EEZ, £H1 v
CFEOFELLTORED, BEAME L TCOZHNEERLER-BELTWADE
ETHRTHIEBHRD LS ICBbh3, LML, BABEICIOF v+ vV E—D
VREDFIZHE S DWREAHD AL E45, BHFELTOZy 7O EE#REHIC
LT3 THs, TLTIDIEAERETEIIEICEST, = 70329 Lk
BE—BUCZHHLERENERE2I1Z L, BUNDOBBAVEDORE LD O
# &@mﬁmﬁ§%%ﬁ<tbmiﬁfﬁéié' BZTLH5DTHbH, D
IKBZTHDBE, —v 7 EWNHEDFL, #v;/t DHEBI IS B RAZD

%%&h7m7/74/7m% ELUTELLES—HT. BOoDZENLEE L
ZTOWBICEZ A TR NEE SIS HhDSREER BRI TNBE EAETI EN
HERD1EAD, ZELTID TR 3. = 7DESF v vV E— DYFENEL
NWHDITIE > TWBNWRIT, TORIKETRNEDTH B Ebbh b, £ TH
5ETNE Z v JIES>THOSORBNRERLZ, HFUHESHRBIRUALE
BTHHEEDY TEL, MO SOIBRETHEH B EEZ ZREHUDTRANESD
o
ZITHRRICBNWTE. = v 7 OFEH L ERENT DBFEIZE O T UMD



24 | HEHES  REBEXBOKET : [7L—F - FroVbE—) KT EEHFORSE

BERDELTHENTOBENEN) ZEEHFRELIZD A T, BOZFHMHICOLT2
DOUVNIIENTEZ TN Z &EILT 5, 12iIZid. BHEAMELTO=y 7D
ZENILEBEOFEDOREME W) ETED L) IBRELX R TS NEN) T &
THD. I 1IDBFEIOIFELTO=y /DT LB SDZENEEREE ED
EVITRARLTNBENEND) T ETHSE, T LTID 2 HOOMAEIT. X5I1I22D20D
BRICERAZFEBAIEHI LI5S, £9°0 2y 7 OFENEBELYEPTHS
DDOBEREEED 186, TNERICUTEBEIM EIEIRT LIRS DM &) £ERi,
ZUT. THTHEFTOZENEEREAWEE LT MRRTE] S0 H1TAIEET
BZEE D LBV RETTHY, TR ICBHEAWELTDO= y 7 &5
DFELLTOZ v 7 OBICIZ B S OB L REIT 2 EHOE N DH HD T
WD EW)BRETH D, IZETHIE, £ LIEMETELIEE = v 7 OBRE%
(ZEH] THEEHMICERT S SFHERTNEND I EILHLBE THAH DN
FKRICBVWTRERELE, =y 7OBRBEEDHAT (REH] EHRLTEWIZ
THEDZ D U BBITBAT VWS FENED LS WETHEENTEDH., T, £
NI E Z OPFEDE D FITHE LA E L TLEDONEN) T EEEER
LT Z iz,

MFEOBEHE. — v 7 3PP ERROBOEVFLELTHREOINIEST 5, X
@ “just remember that all the people in this world haven’t had the advantages that you’ve
had” (5) EWVVIBIEEFICE L. TORRED > AWZEELMNHH Z LIl
EWVDHEIZ. £ U7BAfRIZ DU T “Most of the confidences were unsought” (5) & &t
LTS, DD, BONBEMIEZ T NWBEHIZ. = v I/RESTEKDID
DTIREL, HCETHHFOADSCEFSILEZ oo DI LFE-TWBHEDT
HBo TLTI ) LIEFENBBHICEMNTHAEIENSDIMNR B LT LU
T BOABBFREREOBEICE > TEIREBIIZEOTW $OTIEL L ZEO
BRERBIEMOSERINTNC EVD T ENPFSMIE > TN, FIRIEMLE
DEARILTE & DRFRFARIZ “while we were never intimate I always had the impression
that he approved of me and wanted me to like him with some harsh, defiant wistfulness of his
own” (11-12) &£WD KHIWC M LDADGHATF->TELEDEINTNSEDTHS
L. 70 WECTHODIODRADETHE74 V—LOBFED. LA “Daisy’s
furious because you haven’t called up” (78) &l o> TWVB LI T, = v 7 DAD SHtR
I EFF & D L TORNEDI TH B, =— ML ET A VXV DREFTS b
Ls7 “I want you to meet my girl” (28) EFRLT= v 7 2FIENSFIETHEALT
WEXEFEHODETVEDTHSEL. T T HHEIMTEINEF +rvyVE-OD
IN—T 4 —IZEDEAZH LD b, “I had been actually invited” (45) L X IHi-
TWB I, BREEZFILIDEDTH D, Va—F vPUNT s —LEDHEM
b, THZHRADOFZBL TRAINALEDTHEENH T EBTEITEEDT
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IV lem y 7 OFABRICE 2R EINEERIT. RSP THREREINS
BEOLHBERICE T HRBETH S, 1 liked to . . . pick out romantic women from
the crowd and imagine that in a few minutes I was going to enter into their lives, and no one
would ever know or disapprove” (61) SREBDOMRICE W TIIEBYICIRSEH =V 7
THBEN BEERICE O TEIRFBRESBA BB ORMED LM LT “her brother
began throwing mean looks in my direction” (61) &9 EABIZZEEH T “when she went
on her vacation in July I let it blow quietly away” (61) &4 ) KHIZH->X Y EFNTL
I U BOREICHTS S BFHLTL3) FREDO 12& b5 - cHEOKH
EDRRED. U a -5 EOBBROELE TRIELEO B B BHRLNDONENT
Wb, ELTZDYVa—F Y LOBBRICLTHZOMRAEED TN H T30
BZ DA TH B, “Ihate careless people. That’s why I like you” (63) & ¥ 3 — 5 Vi
DA %FESH Z &1Z L > T “she had deliberately shifted our relations, and for a moment I
thought I loved her” (63) &= v 7 I\ U BDTHS L. F72. “Unlike Gatsby and Tom
Buchanan I had no girl whose disembodied face floated along the dark cornices and blinding
signs and so I drew up the girl beside me, tightening my arms. Her wan scornful mouth
smiled and so I drew her up again, closer, this time to my face” (85) & 9 HATIZ LT,
—RUIEIAZy IR ICITEIL T B LD ICBDLNE DD, ZDFHIC
Bon7c k) ICRZ BITHREZE SR IDERICY a—F yoOrsF+ vV E—
ETFAV—EDaT T4y JIBERIIOVWTOFEEZEO I it hik
bOTHAH U COFBEE, BAF+ v Y E—=P b LPHFICT 5 &5 ukt
LRBNIINICDIT, THERK] THBVa—5 v &EORRE—TEEZIHIITRR
LIcEin) T EETRRTEHDEIL > TS, BEEOHKRD DIEITENT “Im five
years t0o old to lie to myself and call it honor” (186) &1 ) A =w Z7OOD SHBD
by Va—F Y LOBMRNE ) LRBINA O TH >l SWBRT S LA D
DTIRIEWNIEZA D D,

CHOUTRTEREI L= v 7OMABRICKT 2ZHHELEAVERHIE SN
TLEIDR, BIFEVFTHEI LEBAVEBERLOOUBERA ED LD T
HEILRHONTHAIN. 29 LB OZEMMEN UIEUIEZ O S LU
FToNTHONTNS EW) Z EEBAIE., HOREHEIIZ OWFEICEIT 5HB &
R E DX &) MBS BRI ABETRILTNSEEEZEA S I EMHES
7259 FIZIE. “I am slow thinking and full of interior rules that act as brakes on my
desires” (63-64) EFFMET B LI ICHH IR RTINS = v 7 OHOHH LI ZBINTL
23 “the bored, sprawling, swollen towns beyond the Ohio, with their interminable inquisi-
tions which spared only the children and the very old” (184-85) & 5 . RN H#Z 9772
RUTKBL) BEOHEHDEZEN SIS LD THEI ENRBINEDT
HB, LHLIEDG, W 6=y Z7HEZFDI &% “I am one of the few honest people
that T have ever known” (64) &) KH ICIEEEZE EFALELTH, TOENIH L
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ToPPE =B E o ZCBMI— AL BT A>T UED L&, HiI3E) Uil
MR EER L IELARE S LIk - THODOZBIMHAES(LL L5 LT
LA GBI ETLE I " LVEBKHEHLLTER, £DLH =y IO
RISWBOEED. M ADKIZHK ZHEOFBIC RS I Lok,

Sometimes she [Daisy] and Miss Baker talked at once, unobtrusively and with a
bantering inconsequence that was never quite chatter, that was as cool as their white
dresses and their impersonal eyes in the absence of all desire. They were here—and

they accepted Tom and me, making only a polite pleasant effort to entertain or to be
entertained. They knew that presently dinner would be over and casually put away.
It was sharply different from the West where an evening was hurried from phase to
phase toward its close in a continually disappointed anticipation or else in sheer
nervous dread of the moment itself.

“You make me feel uncivilized, Daisy,” I confessed on my second glass of corky
but rather impressive claret. “Can’t yoh talk about crops or something?” (16-17)

CONIINEAUESLFIAXIR, FFTRUTHS L ERWRA LWL EEOA X —
UMBRENTED, THEGTH v IDRTA V=0V 3 —5 0 DEHIT “mak-
ing only a polite pleasant effort to entertain or to be entertained” &4 - 7ok B 2T 5
EDHERBENEND T EDIRREL > TOLNEIIZEDLNS, L. =y 75
BLE LD EESD “uncivilized” TH B LI IR U SN 5 & “confess” T35 T EHS
HEB DI, €9 LIEEBD A £ — DhY “It was sharply different from the West” &>
DEIITHEL EMEEIND Z LIk THEINAI ATDI LB DTH S, 74
DFOZy INIDEIBFIFEBATHNEDIR, 5 LEVWEHEASOEHAGE
Ien TATV=P Y a—F v EABRICBICE R4 BTV EDRIEEEDNS
DHLNIENEN) ZEEBALTNBEDSTIRENEAI D 062 ZHITH
SVPEHOARTH D & AR RET B EIZE ST, RS A#ICHLUTE
SOREREREEAR > TNBENI) T EXRLAITAD IR LD ETEDTH S,
TITHHETHE CTREBVTEIFELTODZ v 7 HREADEAENL S
“confess” L7z, TIEEZ] bDTHB Ed~NLI ELTH, £5 LEBHDOEH%IC
ERROEDEH SDITE AL FHICRE TS D ELED ELTNB I ERRL SN
TLEHIDTH 5,

HAB ECHT 1INy /OBERR LI L&, WFEEE > T ITBLT
B THCESLEBIHMNET TS L) ERICEINT, DT &% T2
RIGVGEDF] LR LT >TROLLTLEVLDBTH B, * L LANS,

MERHRISVEED T S I EEEHE) NEFBEOFLELTE. SO HE 0 ICHH
AL S NI HRDBRO A F Z M bBHK & D) XX TR NS D D,
BOoBRUACR T OB ERIT U THEBICHEL SV RETZ 24860 E
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WHZ e CDEIN=y 7 DEYDODHFIT, FKA LT OBTIED S 1L LHE
DODOHBEEHICEIT S, HAHEOZENAILEHICHTHHOFMD M5 X
%@U%:&ﬁ&%é@fﬁb\%@ﬁﬂ%bfd$%@%¥f%U%:&uT%
v TDRS DA SKIcHDIEDM) D & ST A EMIT . o EE
%L’C%EB’JMi&OJJ:O TEATEI R E > T DM EWND) Z EXFBE LTI
EICE->THRONBEIICEDNS, ELVHDH. HIZRAEIIIZ v 7 ENHE
DFN TEFEH KR GE O%J&bréarﬁm%mwtwa EThhi, wEE
AR RICB A EIME P THE LS EHIBELTEH 4 ICEXA T NANEOR
i, aAREYIC %@%6%’% BAERNTRRTALEFICEETFZ LD ST
5L Y TOICEE, BOZEIMEIIABBRICZORBARTE /- L5 HANEO b
DG TRUELS A TIELTOITEE L TE L DFIICENTOENSTH 5,

I

7V—hFv oy V-] EOIPRER. FEBHSEHMENHTE 2y 755,
B2 SERE LICOBICHBUHEHNER D, 22T OWEEBENTNS LD
REIIE>TN B, TH L=y 7OHEBHO SHAEN, £LTELHEEA, £
BE BRI N BMROEFE~OEN LK. &S B OBIEICE U 7178 & —f
KHBEINRBIEE) L, £ BICRBERO~NEMEA BB NEI TR B, 1F
NEDV LIV =y JOFEMEICER L2 dDIZ & 5 Tidy B2 1Z1 D “The fact that
gossip had published the banns was one of the reasons I had come east” (24) &> 723
%?ﬁ;m&&iﬁbuaiwma<a5°~w&@ﬁ@m5'ifﬁ&®%@m
BERLLBbDUDTHA I EBMELFHAED T EL & DD ZOH
4:“56 BOTUIIEDEEIITIRD > TUB I DN EA ERNT SICEN XN S,
BIZE=y 7 03F v vV E—DOROBIMED &£ 5 1275 5 72D “when a young man at
the office suggested that we take a house together in a commuting town it sounded like a
gwafkmmdmmwmw7&&m5¢5u HDORBEDOITHNLD BDTH S
Uy LD ZDRBIMIEEIC & > TEHED NN SICESHLTLE Y, T/l B 1
#iTH1M L7z “the history of the summer really begins on the evening I drove over there to
have dinner with the Tom Buchanans” (10) &4 ) [TEESE | ORIHIZLTH. = v 708
PLDEXDBEIL [BhN] Tl ERESHTH A9, UTFICHENT, WX
SOHIEIEEE T EHNED ULABRIEFIZB L TAHSE, =y Zid b LICEEICSED
NTR— MU AV EBESDE, 25107/ — MIETERTOONS
(F2E) . EAF v vy VE—D/—F 4 —(THNMNF B DRIBREINI D THS
(B3F) o HRF+ vy VE-IBEDLN T2 -3~ FTETHEXIILT I — L4
ERWN Va— S U OOEFBLTTAV—%2BFKIBLEIICHT NS (54
) o BEDHE, TAV—LEBRBEF+r v VE—DEREA~NEEHNE (5
) o F¥y Y E—DNR—FT 4 —iITAV—MNELK, BEIF+ v Y E—ICHiTh
TECETE> TS (BO6E) . Fvrv VE—DOBFEZ DD > TET, —HIC
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TA - OJ%LEQ%:& DICITCEDICHENS (BT7TE) . &) LHIWFED
BHRDIZEAEN. =70 [Fbhb] - [FHEND] LI ETHEE->TNS
DTHS,

) LTEEND LM S, I - vT7 MBI BF v vV E—E ML ED [
RIWCELZETOFERIE Y —FOIREAEN =y 7 OFEINBE EZZEICLT
BHsh T T EEZBINE, BROXEBHZDOSONWEL RS B 5HEER
FUTOBDTIREVNEV) HREILTH I EDXVEETEFRETHA D . EBE
COWRBEOEGAMZER, BENTI ETE=y 7ICAD > TAPLETIIZDS
IZWBZ EEBNEDTH B, bLbw— MUE—HIZT/N— bA[EN) BF, =

T IRATERTA S &9 BRI “No, you don’t,’ interposed Tom quickly” (32) & b
LINEDRHUHEHNTTLL, TA V- ELBRERLLIEFr vy VE-DZy 7
TS EL£ITWTH oA B ED) D “perhaps my presence made them feel more
satisfactorily alone” (99) &) L) IC—IEDEHMAITIER SN TN B DDODEWILFET
Hbo " ZULTHBDDIFIT Y « KT INVTDBETH S, “At this point Jordan and I
tried to go but Tom and Gatsby insisted with competitive firmness that we remain” (138) &
VOBRSDITHA IR, bichboy 70 [5l&gsHons] &) &R 2H-T
BUDTHSDOYENERT 5 EEFINEINDL) TRV, BUIKHRDE
BETHMhTEW @), Che=y 705 V)?T%%?ﬁ\fdb@%%ﬂ’]%*f%é &
BIMr g NETEIE &) Db, ZOPFBICELTR UELE =y 71 24
MGGV FEL T, MBIET OUEWEEE %?Xlﬂibféﬁ'cb\%b\bfﬁ)b ZD
BIZB U T Y« J A/~ ZH¥“Gatsby begins with first person narration, but Fitzgerald
will not accept the limitation of this self-imposed restriction and constantly strains towards
an ‘omniscient I’ through diction, flashback, and reconstructed events” ™ EfRICHER L T
WHHYTHD, —v 7 DRBUIDELBFASEIBELFD. ORI ITED
FOFELTHELODABICE > THWEDTH > T TOH, DEHDENFEHFT
HEMPZIZ ) LIFHER SIHIZO B D TR, &) SidiRD TEERLMHE
THENZNEREED S BIKHOMEL > TN THSI, S THEHIPL
BOZEENY FEE RS DHAEEH > TWB &) T EICDWTHRAEL TA
[

FISBNTE LD B ORIHITHT 5=y 7 DITENE, I E LA EDVZEIRIS
BOITRIEL TS, TUTED LZBHAIMELERASE TSI L3 HT

WKROoNEZ v 7 DEBNICAA BITEHAEZELTHLETIORPONENLDT
559, Eﬁﬁ‘”@ﬁ?‘:i’)@*ﬁ"‘ﬂ&%thﬁ LR SN TS AMEERDI
WIS, WOREBIRITENCH 32 ST EAER VDT HEN. HOHDITN—R
REBIAY &,%?\bn HATENE. WIS EZ A WIEO RSB HLTON
WDTHB, Zy 7DD TF v+ vV E—D/R—=F 4 —iICHE LI E & BEBBA
THbHBERXMOF v vV E-RBUTHEEBH, ZOHEHONDL Z LI,
BT H) LIBHERELILOL, Fr vy VE-DOAD SEEEFELNMFONLEI L
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L85, TNERBMAFE LT, v 7 08F v oV E—IIH L TR M 51TH
BTN SWFHLRAIE L OTERD->TLE) e Z2a—F—7TF vy VE—&
EHICBREES1HE BIXNLOBE RO TF vy vV E—& b LEFIEED
LI ETHEH. Fr oV E—FLODOMIIHEEHLTLES L, FhFv oY
E—DHT/X—= 7 4 =D ThbNEL B o DI FE RINIT oo & b, PR
BICBREZTLENTHD, Va—F  EOMBELSRD, Fv vV E— LD
PUES KB NTOWDBEENF + vV E—DBBUZHEMNI T 1o L EMRIT &
A EE—DFINTHBD. ZOFBRUT DL ITHEIN TS,

.. . finally I went over to his house one Sunday afternoon. I hadn’t been there two
minutes when somebody brought Tom Buchanan in for a drink. [ was startled,
naturally, but the really suprising thing was that it hadn’t happened before. (107)

STy 7 ERINLDOR - TENRIE, ZLUTEETIIZIY LI EDRI S
B o7 EITH UTENT LAY, L BIREZ L. = v 7 HBOREEINIT
BNCNEFEFTTINHELS ZENEEDANEEMLTLES>TVB EWND T ETH S,
WO, Sy OFZEUIFE LA BRI E T ERTELHLAICE > TR, &L
AIYIULILZ EEFHLTUDNBREEFRETHI2O0 AN, P LBRF+ v
E-—DXREHN B LV WEOREREZTIXRI TR, = v 7N ZDHITNT
gHEEN S, L) ZFERBRENSLELEINDIDTH S,
CHOLTRTEAELIC. =7 EWVDHBOFE., I THEEALICLI G WA
BERIZERZ IS D YD T &R D . FHRE SRR EOM LA FENIT EASH S &
VORI BRI THEFOANMmICE T D, Fio. AMTERE LU, WELEHR
TELE) WDEAHLTHICENTH, BR—E U TEZBNTER ERBEITT
WBEIITRZ 5, ULMLEDS, Bifio&b ) TR LIcKDIT. Fe dBEIZHE
DFZv/70OHSOZHNLERIINT S FHORESEAK UM > TN RTTH
b0 THITHB ETHIE, BEAYELTO=y 70H SOZEBNEEREINIZ
EETICHMNICHERLTWS I LA EZ D &, ZOZEWNIRBIIN 3 5 FMmEE
OPEB LD EITET S TZEN) BEBEHEINS [BEIN] UWEEATHS
EVHITFRENPILTONEIEAH, TUTEBE. ¥+ vV E-LOMNELY . W&
NI A<y ZZESOTNUIIDONT, =y 7 OBRBICEAMNE Sl dDT
HBo TNTRI) LIYFEDORH L= v 7 DXED S B~ DBE OLRALIT LD
W BRIZH B LV RXEDIEAS D o

v
TAV=HHNIR—T 4 —DH L. BERKELELIcF v v VE—IZEN> Ty
7 H% ““I wouldn’t ask too much of her,” I ventured. “You can’t repeat the past’” (116) & i
ZH ETHRGHEDH D, COBFEMFIAINDEEHE. TR IDHETHESF vy
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VE-OHEZUBBFACERT ZO0BHITHE0. ZZTRUGLAZ Y 7D “I ven-
tured” & UV BEBIRI IS EENCIER LTAH e VI DD, D=y FORFRED
EEA ERVIDEBBIITRIENSTH Y, ZEHNTBEEE & UBKICE > T
) UIBLIED ELMADITEICEER >AL L) BWHRD IIXFRY  “venture”
TATATSH - 1UTEBUVIED, XD ST, COEFERHTEEIICLT. =y
JRENETORBNTRBEICEMAEZRTIIUD. SBEIMICF v v Y E—DdIC
- BEFHLIEILDB0TH S, BEMICIE, BUTHIT L DI/ 3—F 4 —2BbHhNS
(o RIDIF v vV E— DROBFEFNAT -2 I EXERBUH ELT, B
LELREF» vy VE—-OREHND LI 1B, $o. v— MLOEHFDH ETH
BELTTFA V- DROMHEEBEDTNEF ¢ v VE—DRDII. PLETA V-
DRFEBFNIITS . ISIESHEOTH., BHI S—KEF oI ELF v v Y
E-EHNT2ATHIUERELHTHEH LS OHNRHTHE L. FrvVE-D
B7:N 72 B D “Idrove from the station directly to Gatsby’s house and my rushing anxiously
up the front step was the first thing that alarmed anyone” (169) &4 RS Eid. i
EETIMAN SFDND Z EXLBE U TITEIIE > TOAYDITE LIZBL
BV EICHEINTH S, € LTHF+ vV E—DIBEDO = v 7 OBER 3D bIJHhiEE
BRI DTH 5,

From the moment I telephoned news of the catastrophe to West Egg Village, every
surmise about him, and every practical question, was referred to me. At first [ was
surprised and confused; then as he lay in his house and didn’t move or breathe or
speak hour upon hour it grew upon me that I was responsible, because no one else
was interested . . .. (172)

CCTHEREINEI LR TH. = v 7 OZENSRENEENELDONEE(LT
WS ENWH T ETH D, Ex ERIEICHWTEIZ= v 7 OREBIIT AN ZENL b
DNEED > TS HERTNBEN, ZOHMITHE O TIREXITZDHDT EN
BI>TWADTHS, UERTEALL) BHIZTFR b, = v Z7H0NEIZ B
HANC BB ERAE LD XN - EARLTNBE ENWRLB1259,

ZO L= w 7 EWS EFBEAYOREOEANEIC S LSTRHRD 1D, £
DERALIZ L > THFBICBISRNEZ Shb &) 2 ETH B, BOZED SEEE).
B OHNDEIL, Fr vV E—E NLEOHR, v— MLOHREF + vV E—
DREEVIYED I 54T v 7 ANORBEEIZIFETTEELIICLUTAHELDHE
THY. HIDhDEIEROSNICENBIND &) HERBREWEICEZL DD LN
Td, TUTEL, A=y 708 0 TICZHOBRBEER > Tl &%
Ho>TNBIHIT, BOEEBTHBETNBEENUEUVEBRENIZ D ELTHICKR
5L >TED. £DI EHBWTRICHDIWREIC & » THHETHH I EdW
IETHR, FIZEBUIE R UIc=y 7 EF v vV E =D —#ITE R 95
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THE0. COHFENPELNDDEL>TWHDIEHN <. REIITH DEel)
=y 73F ¥ vV E— & & BITHBINEITAEZ LT SHIEDTH S, £LT
RIERDRIRDR B IIAHIZANSNTHBDEUTOBRETH A,

We shook hands and I started away. Just before I reached the hedge I remembered
something and turned around.

“They’re a rotten crowd,” I shouted, across the lawn. “You’re worth the whole
damn bunch put together.” (161-62)

COHEIZE N TEALREIEEHDE. =y 7OBHBETIIE L, HDIDX
RBEEDTRYD B> TFESL. LD FEOREBNLBERD 2202 OAEFAICHMRNE
AEZ . BLADDMCREANMNIB3EDELTWBEDE, £ LTI H LB BIR
MREDISLTNEDIR. TNFETORELUICRENTRENH > TILEEN
IRBWCSHEALTHLAXEZZ LRV DTH 5,

LLIEDRS, BAEIZITH) 1 DFIOHENS Z OEAEZ BR&ETHA
Yo DED. KAV LT AR v 7 DREID SEEEINDE RO DAL
BEIBONICELTH, WFEARDIE S TE-> TOWBENH SOEA LA REIT
BOELTEVBTLED LW I EEENI ZTHOARITNIER SO TH
5o LITRTE LD URED SHEENDHNIEEAELIZS LI bDIZ—Ff7 -
DIEAD e BODZEHHBRZCEAL TRZOHEHEN) SDOEEBIZLT
ESbZ2B 0 ED LU OFE. —HAEEBA E L TT ORI LIRS 2 EE
BEHDELUTHC SV BRIV AZES(LLED ELTHBDIEA I D H B,
BT DRBPLUEEERIFHUNLIOELTH I EXESLLT B bDI X
. BODZREKEEBIG T HHEDE S EAEAH LTWB DD TIIIEN
DIEAD e WRIDEHIRD OFAIE, BHEIFALD b=y 7 OFENLEHAN
WRE A BRI B 2L H > TOWS IO EEENESHDOBPICEL BX2AENT
LES>HIEITHETEIDOTHAIN, £HRND) DDy 7 DEEFFTADIZ
EAEDRF v v VE-EDMEETRHRINTNSKFIC, FOERDERNF v+ v
E—-EDBRICH B EBXTHL I EDBELEAH, M LTEHLERID., B
MUORCEINTE /B TDID2 ADBERIIDONWTERT L LIlb, Ic/iZLE~
MZH)THDIE, BiZzD 2 AORFROIMEOEELBET 505 TI>AL, WFE
DFEEDEZIZE I THIEABRTEHIEDTH 5,

Vv
AMIHOEETERL . =y 7OZHO SEBNDE(LDREE LT BXF v v
Y E—IZMH > T “You can’t repeat the past” &3H R TFE5H (“ventured”) HHEAFEH L
1o TOERNIIZI D LD BERDH B, » o
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He wanted nothing less of Daisy than that she should go to Tom and say: “I never
loved you.” After she had obliterated three years with that sentence they could decide
upon the more practical measures to be taken. One of them was that, after she was
free, they were to go back to Louisville and be married from her house—just as if it
were five years ago.

“And she doesn’t understand,” he said despairingly. “She used to be able to
understand. . . .” (116)

Sy JDORBUENIDII N Fr vy VE—DEAEFIEHL TS LD I LA
ALTENWIZAT " BABI TRy 7 OREEBINTEA5IZH LI DER
P FryVE—DIREAEMEER LV INREFLIIDNTOLDTHSHI &
WKHEH U2, ZMBHICEI THANEF v vV E-D I ) UIBENERAHE
THHIEEHOIREBTTHS, TLT. THWHBICATETH B cHI
Fy vV E—DITEIIHBD THREINIODIIE S X B2 BITODIEH. TOREEM
DAETHBEZ EBPRIDHOHNEIDTH b, Lhbif. BEENEL. ZB%: T
ETBZy IDEITBAII L > TR TDEEBHICHE T A2 AES. BRI EN -
ZI)BLCEHSINBIEIIEBTHAH. hEdb. HERELT=Zw 70 F v vV
E-IZEM T DR ZDEBEWILDOTHY . ZOXREMNHFET 53T
DXRB) LREB E DBDOREIRE ZSAKLERTESD) BITIRADOWELEEAD &
TEROFELTDO= y 7O EBDPYFEL RI3 T4 v ZICERHASETHBHDTH
5,7 ZNTEZ) LIEMELELIEEF vy VE—DREEMH LI —RED LD
BHDIEDTHAD Do

BHIREEIRIISATEN &3 BIEBICE VL TRAMERICE I 2HENDOEHENFTH
D, ZDORICEALTRF v v VE—DTA V—id 2 @HEMF & bLd<w—F
KT EEDRP T a—F D=y 71550 EIIRABEORENITETHS &
BN, L LF vy VE—DFEDAHD =y 7 DIIHRANT HDiE. b
LRV g =7 DHEEFES DBAIHT 2BHMEND BONBREITRILIHD
THEDIIXH L. Fr vV E—IZE> TR ZOEHENT BZHRIAMHRAIIE T
RARIFAETHTA VL0 ZLDRBEGLAF v v VE-BHHOLOFIZH S
ESNILOBTHEMN SR DIE, 2F 0. F+ vy E— OB EXHICIE
RO CRTONHHRICHENT TRV DTH D, £D I LIERYID/¥—
TADEDLYODEZ ATy I7DBF v vV E—DE% K T“Asudden emptinessseemed
to flow now from the windows and the great doors, endowing with complete isolation the
figure of the host who stood on the porch, his hand up in a formal gesture of farewell” (60)
EV)BREEROTVWAS LD IZ. Fv vV E-DRUTHZMEAR TRENI L
NobONBIEAH, B FLTEILZDHIIEBNTF v vV E— DEEBPEIMED
BHAMICRON BEEEMEY LRMEARIILTVADTH S, ¥ =y 7hEMIN
T DEF vy VE—DEBIMEDZ ) LIcETH D THAWZIZEDF v vV E—
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KT HRIEEAT v ET 7 LY MEBDIHE > TWBEDTH B, .
FROBHICHELILLIIT, HelB3=y VOBBEL O HZ TS LI &
WKLUTMEED TE, L LEEIE) bDIREEEIE LD b B XN &
KR UHTRY EFENEDL bOTHY, ZOERTEBAMELTO=y 7tk
THOCIRBSORBMNIGIR DDEYLE 2 LB XN SEEN SITHES T
THZELE>TEINSTWBEDTHBEH, I THITE S DITE OHIMF M &
BHETOEBMEHROOHELERIZT I 2EVDEICHAELTLE >TSS
EEREICTBI &I D, 2 THDETHIE, BENESOTLE S 2BlE, 7
NEWOFIIT 2= 7 DH SOZHMLERIIHT 2 FMOEON X 25875
BBHIETTHB, HIZIE. “No—Gatsby turned out all right at the end” (6) &1 HFED
BB TDNick DEERIE. “Gatsby who represented everything for which I have an unaffected
scom” (6) EHNE - T, BOF + vV E— il T BEHELBBE I RO &, O
HODRBK L ERIIHT 2 FMOES EHABDTLCHEN TV BEFHTH S, 4
it RADH S MFE, LE LIEABERICOWVCEREEZ L5 &35 MR &
VOEER - TEZICRN T Z2DTHEH, 20D [HEH] 0D dDH=y 7
BETHILENSTCEED THB] R THE ] 1B TENEDTHB I &I1EH
ONTHA ) TLTERHEICHN TS [ERE] ELTOF v v Y E— DRI
SR BHOBBAMEDO LD EXFERBLLZHDTIEHVEN, DFD. =
IF LoV E—O MERE] & LTOREBHICUAEZEF TORITAIEERESD
TEID MM EEEIIIZES CZ LR, - TYEBOMBOREBIZH L TIdHIE
FroVE—IlHLUTHZEHUNBELTF > TNBEDTH S, &5 LREFELRE
ATEZANE, BB LICBNTEACL) BFE Y vV E— LMBDBE AWEDORES
HEDOHEE D BEE, Vo cAF vy vV E—BEONE LA EOREIMEDMHE &
VCOFBICEEZMRA T, ThEo v 70BONEDL ) HBMRICH E M EVD T &
HEZTW I ENHESL A,
TLUTIITROWTRVWE LT RIZESANLDIR, =y 7 BEIRRICES
DERL LI THEHN] LA TH->T TERE) LisnEns Tl %
WEMIBLTRBAT MEHETEAVEVF] THAS LoD, £0%H%E L
FAHEUEBRZ LICRMLT D END I ETHS, HAHDUTUIFREE LT
KIDZy 7DFEHVOD ESX] F. BHAF v vV E—ONHEDEEBMICKM
TLESHET, TRLUFO—RUIc & ZANAHEREADBEHEMNFIICRI S HE
B THEOFIC, ML SHESBED [HE ] TA38425ARATLE I &
WKEHETE2HDHDOTIEENIESEI D, £ LTy 70D [EH] 358, 204
RERICODDEHREEZ L) ETEHRDNEI VL BRBEM > TNBEDENZ
E, B4 DPERRTHORIICBR LT &) ARENRBRBIML STRODTH 5,
BOXHHEEBENEABDOABICE > THF O LSO EASTIFIIE, —ED X
IICUTINEF EE TR EOESEOYEERASE TS I ENAEEENLDTHA
IMe EEE=w 7 LWV BHAMIIVRERORETICEN T, BSD S 3B



34 | T EBHEFHOKMT: [FL— b -FroyVE—] K LEIFORGE

FIBENMITVABEIICERIENICEIDD ST EI W it hEIBD AR
NoMENNE [Fbh3] « [HEHh5] &0 BAOMBKITED Ttk CIE -
T3 LI ICBbhb, ZOOMIIEZEDILDIIHIETVa—F v DFENERITT
NOALSICEL Tl DBEEM >OTHS L, FEIFNATUEAERL
THEEHTHD EFDVENFr v VE—EFA V—DBEROFFIEDHEBELT
LEHIDTH 5B

D SEERDET A, EBNETAEZMIERNOEES NS EEX DT O =y
I DSEHNEEBLEAEROENMEIZE > T —HROEBNLEERD TH- 10 L
BETNEBONS LIEWR, ZOHR D IEEICTOELEEME ICRQTHS
EV) HBILBWTEEETHOFEHNTH S, @ ZONRNA =V T—Yar -/
LV ERENES EThiE . FhidD y I 0 EDH L RSO ISR ES
DHEEE NS 2 DDICKM N EX TR, BHHEOZHFWEHRRD bERIER
EEGAR THEE ] BOKEEND I EICENEM N EE TR TRIESKEVLDTH
5o ¥v vy VE-DHRPOBREEBRSD) ET5EE0 [HEE) ICKBR LTI EE
RTENEISZDDICER L, Fr v VE-—NEBEICRE/IA—FDI &% “The
picture of Oxford?” (73) &NV KRAOFTRENRTN S =y 7 DB, BHZDXE
B BIRD A T EUTGBIRLULTWA I EARLTVS ENSTNNES D,
LV UEFD =y Z7i3F + vV E—Dfi [HEE] 2% Z ENHEEKTS., HW5E
AEAHI)ETHRO= y 71TEHIRIPZITHI LR, BOBRUITIEDDN
BeNEIEHTHRBLIc=y 7OHSCOZHNIREICHT 2T MOES L B
DD EIZERMANTUE S KABDIE LKL BD TR VDIEADI Do TNWAI
Wi TEFETEAVEIF] VI BEEBE XL ENEKEE->TLEST
WBEDTHY, ENSIZHIZASOERE Y OFEH S EEEI~DRLET X 55
B E AT TR IR S b D TH B, I LZDIHITIEE T
BIRESONEOREEEESLL TN 505 F + vV E—DFICRE XS
IR SN IEAD,
FryVE-—DOHmMIIBEN TV [EE | & UTORBNEITEN =y 712>
THHLWED LRI DFRLNEND) T EEFEITENICBY THEH . BOREIH
REROVWELZBRIETWHIIONT, HidF + vV E—DAHFIEH D
RN ENIBRTHOA L L3k, [HEE] TR OLOWbDIENE OREITEE R
5EIT B FLUTHEDEREIZENT =y 70F v vV E— DI DIZREEIRIC
BHESTNDEZ EABZIE, Froy Y E—LORRABLTZ v 7 BHEDAIIH
W SNTCEEBITEDRIBAZ S 7o ERBHC, IS OBER D EFHTRENEZ SNl
LEZDLIENHEBTHA D, ISICNVAIIE. Fry VE=DNZy JIIAETH
BNPZATHE BN BT TV II T ORBINE RS E &5 LEERLL TN
BENH L. HODHASVWDBHE THICTELEINTWEDTHS, BHILE
WTEA = v 7 OREBINESIRD HWEEE BRSNSV I EEFIEELIAN
ZOBOKADHND 1D, ) ULEBHORES L) ~xEb D=y 71T
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SRR BREE LSV TNA I EEBAT I ETH 10, HS 2 ADRVIDHESE
WOBE S ZLDERRTHITIBID]L DTH71cDIEN, =y 7B/ X—=7 4 —T
Fr vV E—EFELES &0 GEEINITAPLEBRERIED - 1cdh LOBE T,
FroVE-RBTDERBUEWEAEX =y 7IZE5Z 5,

* He smiled understandingly—much more than understandingly. It was one of
those rare smiles with a quality of cternal reassurance in it, that you may come across
four or five times in life. . . . It understood you just so far as you wanted to be
understood, believed in you as you would like to believe in yourself and assured you
that it had precisely the impression of you that, at your best, you hoped to convey.
(52-53)

Zy 70 Fry VE-EELCE LA/ I EEF v v VE—DH > T c EEFE
AWEWIR, EUTEDHMEAIFTCICBATLE ) BOTUNED » DI, £
NTH= vy 71 LTAHNE. EORBILREEITANI OWEAIZL » THbHLL
LYITBA /D TIRIENIEA I o FAeDITH Lo & IIRT IEHER & L
TAILODE, CTOHBEMNEIC= v 7 DREFIBEEIR D DR BIRITH N oNT
WD EBRNIFEHEHIELTNENSTHS, TDOHEEFTZ v 7 BEZTNS
FroVE-—LERRIBILILEZDDDTH S DIEH, ZTDEDHEDRERRIN
R DICHFLUTF v vV E—IF “First he nodded politely, and then his face broke into
that radiant and understanding smile, as if we’d been in ecstatic cahoots on that fact all the
time” (162) &) LD IT, PROZDOHKAEEZTWEDTH 5,

AETHBHITDOZy 7 DEREFEHFRDIE. F+ v VE-DIDWRAIZL-
THOOND, ThidF + v VE—DAETHHETORBNAFRONTA U —
K> TULNBRLWSNIENENIREERSVNTHB, CDI Ly L
Fr oy VY E-OREBHIME > 7 EHEF > TBE LI T EEBTRRLTND L
WA B1HH, 2 FIZEERADETNEHTIIALACERICEWTRCL S 5, BB
R TREBEBOIRLIE > TV oy JOREIITH ) —ERET 5T L%
50 TLTIDEIITEZATAHADE, A= 7DF vy VE—ITHTHEEK
WICRES@EEEZEB T L EVHERDKEAI, DED, =9y 7I0ESTD
FroVE—@F Ly VE-IIESTOTA V=M SR DIE, 2 LHLED
BB, ¥+ v VE-DHMERANRZ v 71I0E > TODICZDIELLDRBES S
bOTH-7ELTH, #HERIZKDBHARNRUTFIZASL I ENLNIHIIAE
BHDTHBH I LRBEUTENRIGBYTH B, Fr vV E—DEMIEN TN EERE
U &L 5 1e7edDiTE Ui, LML=y 73 TADF v vV E—IZ
WA ERHFINL, WITZOREEHICOEE &) BREABARIE DT, -
Fr oV E-RBBRINELTNTLSUN-1DTH 5, ’
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VI

CDEICLTF vy VE—RTAV-2KR, Zv 7l FrvVE-%%I,
BODEBTERBRONDSZ ERUN 7D THS, LLAEZ Yy I DREFDE4ER
THRDIIRBF + v VE—DNBRINEET TR ARSI TH-ELTH, FroY
E— DD = v 7 D “I wanted to get somebody for him” (172) & U9 GEBIAY 0% B 3%
DRI OAEBLHERIIERDO->TLEY Z LIFBEOHNTH Y. “Nobody came” (182)
ERUIFICFES = v 713, BEINITADIT X B TORBHEHRE VD 1T SR
SHONTLEIDTHS, L TF+r v VE-LREND, Zv 7 EIhd6H
FIAEZFTE CTRIESIE N, AT RBOREER > TOIED € DN I
UREHEZRBE I NILOBIC, BUZORBHAETI 2580 &0 ) RELITHE
HTERTH B0, Ld THE_EOBERTELHILDOTH S, LI DI,
BIEICBWVTRBLACEIIT, Fv oV E—LDORKEBLTH SO RNRDIERNE
ZEHMUTLUE 27124 £ TR = v 7 @D TOHEHFOZEIRL BEM DT
THEHEKRNZSDTHENEND) Z EIZEHNTLE > TWENSTH B,
PREDTHEVF ELTOZ y /D HSOZ BN REEELLL LD & UTHELR
=RE LD BHARREREIFLAZE LI ELTED. 2 EFABICED
LIcBOFBY ONE SOREWARREHEENESLLENTULENEN) I &
ZBEELTNS EV) I ERBHIER LD, WEOBBANELTD=Z Yy 7IZF
DRBRTEZ C ELLIE TR REUFELEE Y s —F /KD I, Va—F
> %% “I hate careless people. That’s why I like you” (63) &3 & &, % 5 { fFam
FHBL TS0y 7 ORBINE THE ] $ERENITETHEEAI L. £
D LI DB KT 2 5ME OB LT ISE S S B EbEENTH A9,
ULNULICTHEENLADIE. EBOFELTDZ y 7DZFD “careless” &V B
KERHEEREVNEEZ LI LELTNE LI T ETH D, LITFIALLBAD
2V URIIZ “Jordan Baker instinctively avoided clever shrewd men and now I saw that this
was because she felt safer on a plane where any divergence from a code would be thought
impossible” (63) &) BUBNH B, FBEDF =y 7 WWHID careless THUNEWND
LEBMEAD [HHE] THR LIDTHNALEEFOERE UTERR LI > T
5T LEMOSNTHY . 1506 =y 7 I3MWFED R T “They were careless people, Tom
and Daisy” (187) &) BAEAIEC Z ENEMIETRER LB S TWWBE L) TH 5,
N EBRIZZD—HTY 3 —4 > D “I met another bad driver, didn’t 1?” (186) & 9
BEEBETHI LMK, ZOFEOF=y 7 OHSHEFERNUNEERK
BPRVBEOFEVODRESE EALLILNWERS), FOFEEMENEHSRLL LD
EUTHRICHR S Z i3 E U “I see now that this has been a story of the West, after
all—Tom and Gatsby, Daisy and Jordan and I, were all Westerners, and perhaps we possessed
some deficiency in common which made us subtly unadaptable to Eastern life” (184) &9
LT, DO I FIX L INAHEITZDOBELAH LB L S0EDK
N,
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TUTER, Va—F v EOSNERET 5=y 7 DB, BUCZS UIcHE
OOIE S F4E LS #BREN L RT3,

There was one thing to be done before I left, an awkward, unpleasant thing that
perhaps had better have been let alone. But I wanted to leave things in order and not
just trust that obliging and indifferent sea to sweep my refuse away. I saw Jordan
Baker and talked over and around what had happened to us together and what had
happened afterward to me, and she lay perfectly still listening in a big chair. (185)

URBID=—w 7 THNEHZ TV a3 —F IlLE) LR TR TEEBLILERD
N3, T Z T “perhaps had better have been let alone” &IXBUIANS HRER)
MICR2%ED L35, BIIZFBORRY 2RONETHELEEIANS, £k
RELHFDTEBZLTNEDNE, 2F 0. BELFWAETHAE BHIIEIRLE
INRENDOONS UL >TLES>TNAEDTH B, L LEDHIED BT IN
ICREEIIIT AN, PRIOBONDIZEEFHR NI L=y 7DFFXES Va—F 0D
“lay perfectly still” &) BICEHN TV EEBOTLDTH 5,

) UTHREBEDOAEIZ BV H S SN THERICE A £T5H5= v 7 DRI,
REIC N LADBE T D, MLARRET TEEMEARL TR ZEDIEHABITH Y.
EBEZ OBEIZH LTS “he saw me and walked back holding out his hand” (186) &9
£, bEOIR->TETFEELET &) IEFICHREINT SR D 2K~ DI
WIRLTWS, ZOBEOFHRIIHRLUTE IRV, UREEklBiI5=y 70
BEDEEBNL > E D EBNTWBEFRIEENVWZIBIKEE S, £9. BEINL FLD
KA HIZ U= v 7% “Islowed up to avoid overtaking him” (186) & ) KD 1T, b4
(REEBHE) ICHt L TRBIMAEREE LS ) 95, T LTRGKBFvyVE-
(REEBITE) DIcdIl. — v 7 X ML EDBFEVSTARED D £95, LHrL.
COFy vy YV E—DIHDIZ ML EQBFAEL E V) BB ERD . b LD
Fr vV E—DIRIZH LT “what he had done was, to him, entirely justified” (187) &>
IEICRLK LEFEL TN EILE > T, BRAEBRBDENL>TLED
DTHbBo = 7 D “Ifelt suddenly as though [ were talking to a child” (188) &1 ) FE
ICBEBAH TV BRENRIE. BODREBHOEAEICE BV D EERNMIN
FAEW AICHTAEME EEBIC. £DEH L PLDFNIF v v Y E—DREH)
HERODNIENI TH > N E VNI BHEHSELCTNEDTH B, 1Xh okER. = v
73ELHINI PLADOFE, FHHEEBITZHHERIET LHIVDTH 5,
M LTHEOEIALSN., — v 7RFEENER > T, £ LTIHLL
Zw 7 DEEM SEEN. £ LTELHEAN LN BE DB N/ fhaicxt
THENEDEICERTAHDTHLENH I LRFENHTHIHER/ UL ICEY
D ETHBEH. ZDHEDOE XNZED S B, £ LTELFHN LD HOEE
DELEFHEL T EWN) T A ER > THBESNTHAH. £ELTZv 7D
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LEOYFEOIRE D EERDDICEBWTEDIIERHNLTLOTHSICH &, HIZHEA
INTEEEIDORRD T D 2 DOFEN L BRDOMICEAN L ENEEZ DD, £h
BAELBD THRNEL LD ENL > TWD, BHEANELTO=y 7IZTE->TIEHAES
BRUTOWCRBTOREMNGEERL, FBOFLELTOZ v 7ITE - TTBRIROAH
WSELZTBEB/BITINBDEN>TLE > TS, Z U GEROSKHNZ LD ST
Ty 7 R3BCDEHMERBEMEN LU TESLUBTRIER SIEODIEN, £
DHEEF r 9y VE—OYFEEXBLTEINEDY 95 L& HOE Y OIKIRES
EVELS, FrvVE-—DYREAZOBROYELE L TIRRITEIEE, v/ id
aam%&&w&&mva& &5 X BEB/BUNOEEINNESEEEL LT B
N T, —EEO0ENT b DD RBIITFRE X 55850 - 10BN E
%‘%hﬁﬁi@tbk%iéLiTc BOWohLIIDETHb, oI, [EEAZ
FITRWSNTN] ED =y 7 OBRBEKNEDFED OO S XA FIRLL T
BLENSTHNNEA), HHEBICR>7c =y 710E-> T WBAFES LWV REH
MEiTR% LR S HOERT ES DI LELDEN S, ¥ ZhEb, #idd
RETHA) ETHEWENERTIEN) . COERICENTRVELERNT
WIBEEDIZ ZTHBOT N B EAMTNELD I de NTHICH LKL IR S
ZER DTV —F - FryVE—] EOIERH. ZEOREZEED t?‘
LEOFICL - T, BEHORLIEMY 2D, £OE LIDIHIZESNIL
RKEWITETH B, ZETHEFRRORODIIFIAINBEIE. %?&.@13(
THBENETHA), “So we beat on, boats against the current, borme back ceaselessly
into the past” (189). Z D#H T DIEGIZWOMI S LLDIE, £ I8 L6E
BOBEIDEELTNBEDEDIN S, | |

'BIAE T Y v — LA X “it is not until ‘Winter Dreams’ in 1923 [sic] that Fitzgerald
explicitly connects the themes of love and money” &8~XTU %, Matthew J. Bruccoli
#% New Essays on The Great Gatsby (Cambridge: Cambridge UP, 1985) iZ At D Roger
Lewis, “Money, Love and Aspiration in The Great Gatsby” (D43 % £ 1,

PEEBRERE [7V—F - FpoyvE—) & RO OEYOMELHK L,
TADE] LBV TIHEEDTE N FE LTEARE LD S BT ALTHDC L0

BREUVTERPIFEN SR > TWBZ EAIERL. X SILZDOFEENS PR
TR DYANH 5 Eb~NT D, HEEH (74 vV Y 2 5IVR] ( 20fH
RAXERAT R, BIRAL. 19665) | 148HBR,

* $11Z1Z Modern Fiction & ') — X, Andrew Hook, F. Scott Fitzgerald (London: Edward
Amold, 1992) D48 H A+ 288,

* Andrew Turnbull 4@ The Letters of F. Scott Fitzgerald (New York: Charles Scribner’s

- Sons, 1963) & 0. 168K,

-* Edmund Wilson, “F. Scott Fitzgerald” ® 9 HA &M, Z D#%!d Modern Critical
Views 1) — XD Harold Bloom #§ F. Scott Fitzgerald (New York: Chelsea House
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Publishers, 1985) (ZXD SN TL 5,

¢ F. Scott Fitzgerald, The Great Gatsby (1925; Collier Books ed. New York: MacMillan
Publishing Company, 1992) £ 9. 60-61H, U F. [/ L—hF -Fr vV E—-]H
SOFIARFEICLD . BHEFRIMCANTEXPIIRT I &2 5%,

T RROFEREIEEDNRL L DD, FIZET T 4 v K« /3=H =132 D/NEE
IF) AXFDLHREBS UbOETERL TV DN, TORXDFTIEAFY
AXZIZBI B 2DODFER I A TOE—0—BIIFr vV E—EZvw 7DFN
ZNNHTRESLHBDELTH L SN TS, ModernCriticalInterpretations > 1) —
XD Harold Bloom #§ F. Scott Fitzgerald’s The Great Gatsby (New York: Chelsea
House Publishers, 1986) IZUX¥ 541725 David Parker, “Two Versions of the Hero”
DR =B,

S LIEmDERI[OERINI D THE LI Z . FroyVE-ET
A V= LOBRDVERBEDD & ) EPOLIMICRIN TSI EMEITL-TH
HEXN D155, Fith Bloom #§ F. Scott Fitzgerald’s The Great Gatsby FiXD
Kenneth Eble, “The Structure of The Great Gatsby” @ 6 H* 58,

PI7V—bh: FryVE—) ICBTRHEFELOEEL B & LTE. Twayne's
Masterwork Studies > ) — X @ Richard Lehan, The Great Gatsby—The Limits of Wonder
(Boston: Twayne Publishers, 1990) D% 3 E4 58,

© X3y b FFIVERVEZ v 7 ORPEBR % U T “Itis not surprising that Nick
has reached thirty without being married or engaged: he does not reserve judgment, he
reserves himself” &&F U T4 5%, Scott Donaldson #& Critical Essays on F. Scott Fitzger-
ald’s The Great Gatsby (Boston: G. K. Hall, 1984) {ZUX¥ 5417233 Scott Donaldson,
“The Trouble with Nick” D133E % 8K,

Y a/N— ke =)V RF v EANV Y - H - =)V XY 2 HY “So persuasive is Nick that
readers as acute as Henry Dan Piper and Milton R. Stern are willing to accept his moral
judgments with few reservations” &R XTSE XHIZ, DD L ODHFTFERNT 5
Lty 7BBOHMEZDOEEZIIANTLE > THBDIEF, = v 7HEEHOD
BELIHETI =z —v 3 VERKCL, EENEELHRS THAEHICRE > T
STIOWFEETE > T B ENI BRAVEEDOEIRE LTUOMNMI BHIELZH 1S
D THAI D BIZIEE - 7Ly K - A1—5 A )V the historian &L TD= v
7 1. the detached participant & L CD =y 7 2 the involved participant &L TD
= 73&EW) KRIIBYBFEEOVF=v /. ZEN=v 7, BEHN=v 7 &
DRI (D7 EBBRENTID) DEVEVFEEE I L > TWBDEN, £
DRI TIE= v 7 BB E B U CEEMEA S L&D FERMNEICEKTLE -
TS HIZ=y 7 1D reliability DMEEA EEDONSE I ENEL, £D=y 7
LN DOWFEEED SV ITAIRREFTHEONDI v 7202y 7 3IEDL
IBHEBEBEZ T AN BRETHE. v 7 10 EDLD HEEEL > T=y
72%=y 7 3% RRLEIELTVBDONEND Z EITHT HERERNTH
B5DTHbD, IHICWAIE, TOEMIEECRSNS 70/ alANEETD
FENRITZX A - RUFVEFUVPENTOSE L) ITIFEALRERHINS Z &N
Bholcdn) T b, HEIRBERMITREN =y 7DD EEATEL LD &
LTWZ EITRBONBDTIRIENEAI D LICERLULIHFEZh TN,
JV—JV X% i Robert Roulston and Helen H. Roulston, The Winding Road to West
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Egg: The Artistic Development of F. Scott Fitzgerald (London: Associated University
Presses, 1995) D161 H % . 77— 5 4 )V E. Fred Carlisle, “The Triple Vision of Nick
Carraway” (Modern Fiction Studies 11 [1965]: 351-60) %. X KJU b & Thomas
A. Pendleton, I’m Sorry about the Clock: Chronology, Composition, and Narrative Tech-
nique in The Great Gatsby (Selinsgrove: SusquehannaUP, 1993) D117TH %> &8, £7:.
W= VR T VDEIRAXHFD/ A /3= 2 U T Z D F. Scott Fitzgerald: A Critical
Portrait (New York: Holt, Rinehart and Winston, 1965) D107H%. X¥ — VIZBL
TIEZ D The Golden Moment: The Novels of F. Scott Fitzgerald (Urbana: U of Illinois
P, 1970) D196 H = ZHBD T &,
= 7 D% U BEE% “ambivalent” EFER L TOBMIUIRBITENIL NS
IM. ZEDIFEAERZZE I THBFIEDEZ > T L) TH S, FIAE HilcE
WKEIA LUV —IVR 7 iU TH. “The point is not that Nick is a scoundrel, a fool,
or a liar. It is rather that . . . he can see the merits of people he dislikes and defects of
those he likes, and behave with perfectly normal inconsistency” (The Winding Road to
West Egg, 161) ELTWADTH b, Flo. W—IVXF VIFFEEFDFIAIZRE 61
5 “reservations” A ERHTAHFRO I ALLToN—F - W X b=IL2 D
BEDHITTNOBD, X b—)L< D% “Nick is morally ambivalent not because he does
not know right from wrong but rather because he is false to himself, a hypocrite. The
Middle West is shown up for what it is by the person who best represents it, Nick
Camraway”E iR TWAHIX. —v 7 HED [FR=FEEE] EWLHERE [
FEE=mEE ] SV I PR EMARNICEERA D TLLELDTH %,
Fro. F—X + T LAY =25 “It is not unreasonable to suppose that Nick’s readiness
to declare his cardinal virtue to be honesty, is deliberately intended to mislead us” L
TODDIBRENDIEH, £ THhbhB =y 7 DEREH OB, £
PFED LR EDODD SN DIT (D Y=y 7 OWFEF TORER SHHWFE
BHOEVOITREYVEMLTUE > THAHID) « KROT To—F L@k
RISV DTH S, TADTFa—FIIBLTE, 26 FrvyVE-LW
IANBBEHSETZ Yy 7DRIELT S &0 ) Rt SswlbicTv 4w K- H»
1) > (David H. Lynn) (ZX % Bloom ##®D Gatsby (2 “Within and Without: Nick
Carraway” &N 74 FPATID SN TWBIMEN RO FII -1 LD ILEbQ
5, ik, LIZFIA LU/ X b—Jb= id Robert W. Stallman, “Gatsby and the Hole
in Time” (Harold Bloom #& Major Literary Characters @ Gatsby [New York: Chelsea
House, 1991] IZUERXNTUVE) D58HA. 7 LA ¥ —IZ Keath Fraser, “Another
Reading of The Great Gatsby” (Hii#§ Bloom #& F. Scott Fitzgerald’s The Great Gatsby
ICINER) DESHEZENTHEBRBDT &,
DFv—= K= Ty ZIVNRDOIEHT. ABY 7Y 7 4 ZFDOHE—D
ANPTHD, COBRICENTE, bhbhid=v 7D ERBMDED. T 4 v
VY x 7V ROMDBIFAY D LiF L AN S, £ LT TTREND
B COEBAWAIL, fFRACLRRIIC=y 7 EHFBENICHOAIY. 5
WEZDFETH 7D TEDIEA) | EERLTVWEZ LR’BADT To—FO
IESHEZHB LTINS THA D, 5IHILHIE The Great Gatsby—The Limits of
Wonder®d, FERFKIZLZBRE [ TBERAF vV E— ) 2RUG—FORAI
(RO, BESR4E. 19954E) | 171H,
0. /) AT XD “when Nick tries to go Fitzgerald attempts a weak justification for
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keeping him there” LRI L TVAZ Eldb - EH R EWZ DS, i85 Bloom
% F. Scott Fitzgerald’s The Great Gatsby 24X 417253 Ron Neuhaus, “Gatsby
and the Failure of the Omniscient ‘I’” DS3H A58,

Ron Neuhaus, "Gatsby and the Failure of the Omniscient ‘I’" £ 9, 45H,

RTA—=T 2« 25 X VHMEEITEE E LT “Incidents from Gatsby’s childhood
are given by Gatsby’s father. The story of Gatsby’s adolescence, adoption by Dan Cody,
meeting with Daisy, and war experience is given by Gatsby himself, while Daisy’s point
of view is supplied by Jordan. Wolfsheim [sic] gives an account of Gatsby after the war
and of his rise in bootlegging, bringing Nick up to the time that his own narrative begins”
LEARNXTND LT, BHEAWZEIANRD DI BRODDF+ vV E— DRI
B 5 R&EHSE=y 7 IZFEVE 5, LD Stephen Matterson, The Great
Gatsby (London: Macmillan, 1990) D16 H % £,

U R OMEICBE U, Hifs “Within and Without: Nick Carraway” (ZH1VT,
“Nick’s dilemma is similar to that of narrators in such novels as Wuthering Heights and
The Scarlet Letter, who straddle the traditions of realism and romanticism. . . . Nick’s
own form of heroism, when he too becomes a narrator, will be to synthesize these
apparently disparate impulses within his vision of general irony” (181) & ) B A%
LT3,

TV RIv— Ty 739 LcF v v E—D4#% “Gatsby is not a social being.
What is most striking about him is his isolation in the middle of his own party” & ffi#iZ
LT3, 8 Andrew Hook, F. Scott Fitzgerald DS4H % B8,
ZDOHBPIH %2 HIT B ETHUET 4wV Y 2 T IV FH “1 suppose he’s the best
character I’ve ever done” EMEUN, T D/NEHA “dominant” L TV5 &V FAZEDH
FHOMRBBE LD Z LI BIES D, FIEDLIUF vy Y E— DR E,
“It is characteristic of Tom, too, that he is forever interrupting people’s conversations—his
wife’s, Jordan’s” &UNV) XD M ADFFMEISHBITH 5, 5IAE. RIEILHI
& Turnbull #§ The Letters of F. Scott Fitzgerald M173H. %2 American Authors
and Critics ¥ 1) — X @ Milton Hindus, F. Scott Fitzgerald: An Introduction and Interpre-
tation (New York: Holt, Rinehart and Winston, Inc., 1968) D39H A SO = &,
Vary W AWKy 2RIH LicF v vy E—DOREEIMEDOMAFX % “Fitzger-
ald’s Gatsby is a perfect example of the strongly ‘inner-directed’ type dedicated to the
fulfillment of his dream in a society already passing into ‘other-direction’” &$§f L T
W5, 51A L John W. Aldridge, In Search of Heresy: American Literature in an Age of
Conformity (1956; New York: Kennikat Press, 1967) D119H £,
ZOHD1DELT A=W e R= Ny FWEHEANER S TEIEWDITEY
% “The choice is without risk, for both his aunts and uncles concur with it, and his father
agrees to support him for a year” &3 LT A E A HIFTH 2 &IZT 5, 5l
A3 HI# Bruccoli %% New Essays on The Great Gatsby PTUX D3 Susan Resneck
Parr, “The Idea of Order at West Egg” D73H B,

HBHME, Y DRI D “Within and Without: Nick Carraway” (3% T “He [Nick]
has, in fact, stolen away dream from dreamer [Gatsby], and reshaped it according to the
possibilities of his own imagination. . . . when Gatsby’s dream seems most vivid, we

discover to what extent both Gatsby and his dream are Nick’s creations” (184) &#8~XT



42

23

24

MEHED : EBERBOKMT : TV — b - Fr oy VE—] KB 3B OFOESE

WBKIII. =y 7IZESD THEE] 758EF v vV E—ILHARATLE
7eEDI, SITHERF v+ v VE—DFIZASDREBMEEZFHARAATLE -T2
EEZEZ B EBHKBIEAD, :

FEkOERHIET 1 VT L+ T« X% 7 +— K (WilliamT. Stafford) 5% Books Speak-
ing to Books: A Contextual Approach to American Fiction (Chapel Hill: U of North
Carolina P, 1981) IZHB W THI W > T 5 (43) D', TDRERIT= v 7 DBF ¥ v
VE—DRERNS H S DREBMLFIBIN S LFRFICZOAES X RS ES
N5 &N BDTILE <. “Nick too believes that not only can one repeat the past;
one inevitably has to. . . . His view of Gatsby has to be our view of him” (45) &4 9 &
I =y 7D DYFEEFES EVHITRAENIIMBEHL DL LTINS L
) HTEH~ O & ITENE > T 5,

1) > (3A7#8 “Within and Without: Nick Carraway” iZHU T Z D= v 7 DFT A% “The
narrative is also the culmination of what Nick has begun by accepting responsibility for

Gatsby. By telling the tale Nick assumes a further responsibility: for the dream itself”
(186) LIEH{L T 5,



