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Althoughsuchtwentieth-CenturypOetSaSJohnBerrymanandAdrienneRich

haveshowntheiractiveinterestinAnneBradstreet,1the丘rstpoetofAmericahas

thusfarreceivedlittlecriticalattentionbeyondtheseventeehth-CenturyCOnteXtSin

which shelived and wrote.Indeed,itis hardly possible todiscuss Bradstreet

withoutglVlngdueconsiderationtoherintimaterelationshiptotheageofPuritan-

ism.Itistime,however,tOeXploremorefullytheagelessappealofBradstreet's

works,eSpeCial1yof‖Contemplations,"whichhasgenerallybeenacknowledgedas

hermaste叩1eCe.

Inspiteofitiappamntlymeditativeortranquilquality,"Contemplations"isa

dynamicpoem･Abriefcomparisbnbetweenthefb1lowlnglinesshbwsthatthe

poemexactlyreversesitselfduringitsdiscourse:thepoetattheoutsetbelieves･Or

pretendstobelieve,that"MoreHeaven(henEarthwashere"(2),butintheendshe

findsitfbolishtotake=thisearthev,nfbrheav,nsbower"(32).2
Thequestion,

then,istheprocessbywhichthepoemundergoessuchatotalchangeinitsjudg-

mentontrueValuesoflife.Itisworthwhiletotracethepoem'sstruCturalmove-

ment,COnSideringwhatkindofvaluesinthepoemcrosseachother･

CriticismhasalreadythrownsomelightuponthewaylnWhich"Contempla-

tions,,isstruCtured.Atltistthreecritics,fbrinstance,havef"uSedonthepres-

enceofseveralimportantturnlngpOlntSinthepoem･Interestlngly,thesecritics,

thoughvastlydi晩rentintheirthematicemphasis,COnfbrmtothesameviewthat

thepoemcanbedividedintofoursmallerunits･3Thispaper･then,Offtrsanew

perspectiveinwhichtoreexaminethepoem,sdynamicfour-Partdesign･Mytxlief

isthatthethemeandstruCtureOfthepoemaredefinedbythepoet'scruCialconcern
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Withtheproblemofseelngandhearlng･Toconsiderthisproblem,mOreOVer,isto

revealthepoem'scriticalprocessbywhichculturalandgender-SpeCificvaluesare

examinedbythepoetinasubtleyetsubversivemanner.

Ⅰ.TbeReignorPhαbus

Thepoem's openlng StanZaPreSentS the beauties ofnature aglow bothwith

auturrnaltintsandwiththeevenlngSun:

SometimenowpastintheAutumnalTide,

WhenPhαbuswantedbutonehourtobed,

Thetreesallrichlyclad,yetVOidofpride,

Wheregi1dedo'rebyhisrichgoldenhead.

Theirleavesand丘uitsseem'¢painted,butwastrue

･･Ofgreen,Ofred,Ofyellow,mixedhew,

Raptweremysencesatthisdelectableview.

Whatis remarkable hereis the extent to whichthepoetindulgesin hervisual

SenSation.ShefeastshereyesonthepICtureSqueView,almostindiscriminately

pilingupadjectivespertalnlngtOCOlors.HerdescnptlOnOfnature,Onemightsay,

isvisualandvividtothepolntOfflamboyanCe.Suchwordsas"clad:こ"gi1ded,''

and"painted"underscorethepICtureSquequalityofthisunusualview.Thereisno

doubt thatthepoem'sopenlnglinesrevealthepoet'sobsessionwith the actof

Seelng,WhichbringsusbacktotheoriginalmeanlngOf巾eγOrd"contemplation''

-the(physical)actofgazing.

Infact,the･POetintheearlystanzasmakesacarefu1r9Cqrdofthem?VementOf

hereye,Whichisfixeqon"this.underworld"(2)卑tnrSt:"Th?nQna.StatelyOakI

CaStmineEye"(3);"Thenhighe,rOntheglisteringSunIga革･'d"(4).Thesun,Of

COurSe,isthepnmalsourceoflightthatmakesallthethingsintheworldvisible.It

isnowonderthat.thepoet,Obsessedwitheyesight,Cherishesadespalnngadmira-

tionfbr"thisUniversesEye"(4).The!CruCialpointhereistha(thepoetgiveshigh

PraisetothesunLinterms9fitsmasculine.power.Foronethingithepoetatthe

OutSetreferstothesunasPhαbus,amaledeity.Instanza5,mOreOVer,.thesunis

reftrredtoas"Bridegroom"and"strongman"divinglntOthe"darksomewomb"of



theearth,Which,afterall,Only"reflects"thesun'sradiance･

Thisimageofthesunwithitsmasculineimplicationkcomeshigh1yslgnificant

whenJuXtapOSedwiththefo1lowlnglines打om"InHonourofDuBartaS:'oneof

Bradstreet,sear1ierelegleSWritteninpraiseoftheFrenchpoet,underwhoseinflu一

印CeShebgantowdtepoe打y:

MydazIcdsightoflate,reView'dthylines,

WhereArt,andmorethenArtinNattueshines;

RenectionfromtheirbeaTmngaltitude,

Didthawmyfrozenheartslngratitude;

WhichRayes,dardnguponsomericherground,

Hadcausednowers,andhlits,SOOnetOabound.4

Heretheyoungpoetclear1yequatesDuBartaswiththesun,Whichshines,from

above,Withdazzlingbri11ianCy･AccordingtoKennethRequa,furthermore,the

artisticinnuenceofDuBartaSOnBradstreetisvisibleeveninalaterpoemlike

=Contempladons･M5ForBradstreet,thesun,theuniversalsourceofenergy,SerVeS

asametaphorforhermaleprecursor,Whosepresencehaslongbeentheexclusive

sourceofherpo由calimaglnation･nePOet,spreoccupationwiththeviri1esunin

=ContempladonsMshould,then,bereadwithherpersonalpoeticalcareerinmind･

Instanza8,thepoetleadsher"wandringfeet"(which,Ofcourse,arealsothe

metrical･ftetofherpoetry)in"pathlesspaths,"becauseBradstreetwas,indeed,a

path伽derinthehistoryofwomenpoetsintheNewWorld･neftmalepoetin

seamhofherp∝ticvoicenecessari1yremains"Silentalone"(8),forshehasbeen

intentonlookingupward,aSPiringwithanambitioushearttowardheight(associ-

atedwithfameandexctllency)inwhatmightbe云al1edamasculinemode･

ⅠⅠ.TbeMusico†lheIn$eds

Intermsofthedialectictensionbetweenseelngandhearing,StanZa9marksan

importantpolntOfdepartureinthecourscofthepoem･Thisisthenrstmomentin

thepoemwherethepoet,sauditorysensationisamused:

Iheardthemerrygrashopperthensing,
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TheblackcladCricket,bearasecondpart,

Theykept■onetune,andplaidonthesamestnng,

SeemlngtOgloryintheirlittleArt･

Shal1Creaturesabject,thustheirvoicesraise?

Andintheirkindresoundtheirmakerspraise?

Whilstlasmute,CanWarbleforthnohigherlayes･

Impor[antnOticeshouldbegiventothefactthatthepoet'searreSPOndstoaJOlnt

tune-nOtaSlnglevoice-dfthegrasshopperandthecricket･Thisfactmerits

specialemphasisifwearetorecognlZethemodeofheanng･Whichwi11bedis-

cussedlaterinthisessay.Forthepresent,Onemightdwellonanotherimplication

ofthiscouplingoftheinsects･Inthe丘rstsectionofthepoem･aShasbeenshown,

theactofseelngislinkedwiththemasculinepnnciple,Chieflythroughtheimage

ofthesun･6Asthepoempr∝eedstoitssecondphase,however,thepoetexperiー

encesashiftofherattentionfromsighttosound,aShiftwhichcoincideswiththe

poem,s provisionalbreakaway丘omthemale-0rienteduniverse･Naturally,the

smal1insectsonthelowgroundmakeasharPCOntraSttOthelofty,gloriousworld

oftreesandthesun･Stillmoreimportantbutusual1yunnoticedhereisthewayln

whichthepoetsubtlyveilsthegenderoftheinsects･Traditional1y,Perhaps,these

insectsarelikelytobegenderedasmaleratherthanftmale･Butbeingpaired,they

areCunnlnglyreferredtowithpluralpronouns:"Theykeptonetune,"andthey

"gloryinEheirlittleArt,"ralSlng"theirvoices";"AndintheirkindresoundtheLr

makerspraise"(9;italicsmine).●Thusthepoetshiesawayfrom･SPeCifyingthe

genderoftheinsects(inspiteofheトObviousrhetoricofpersoni丘cation),thereby

suggestlngaPOSSibilitythatthemusicoftheinsectsmaybeagenuinesourceof

imaglnationfbrthefemalepoet･Thisis,tOPutitanotherway,aStrategyfor

distanclngtheauralfacultyfromtheideaofmaleness･

Thepoem,sprogressionfromitsfirstsectiontoitssecondsection,Signaledby

thetransitionfromavisualworldtoanauralworld,SeemStObringashif(nOtOnly

intheLpOet,sawarenessofgenderbutalsointhepoem,‥Sbroaderculturalcontexts･

Whatistxhindtheentirepoemisthemixtureofthetwotraditions-Classicaland

Christian-Whichlendsupporttothepoet,sframeofreftrence･WalterJ･･Ong

helpstoexplainthecontrastbetweenthesetwotraditionsfromavleWPOlntOf

culturalaLldreligioushistory,eSPeCially･intermsofsensorypsychology･Accord-



1ngtOOng,山TheHebrew岳tendedtothinkofunderstandingasakindofheanng,

whereastheGreeksthoughtofitmoreasakindofseelng."7Inthislight,therelgn

OfPh∝businthepoem'snrstsectionmaybeseenasaperftctexampleoftheeye-

0rientedclassicaltradition:Ontheotherhand,themusicoftheinsectsseems to

glVeanapprOPnateCuetOthepoet'sexplorationoftheHebreo-Christianheritage

Which丘guresinthesecondpor(ionofthepoem.ForChristians,aSOngreminds

us,"faithcomethbyhearing,andhearingbythewordofGod"(RomanslO:17)･

Thusthepoettumsfrom"presenttimes"to"Agespast"(10),COntemPladngthe

biblicalhistoryofhumankind･Hervisioncomesnolongerfromherphysicaleye･

butfromhermind,seye･Thisinteri0rizationofvisionissurely somethingthat

Showsthepoet,sprogresstowardheridealuniverse･However,nOtunefulmusic

r6achesherearSaSSheenvisageswhathappenedintheGardenofEden･Thewhole

chain ofevents from Adam,s Fallto･Cain's fratricide are reenacted herelike a

Silentnightmare.Theonlysoundthatbreaksthesilenceofthissceneisthecrylng

OfCain,Sti11wetfrombifth,the"weeplngImp"who"Bewailshisunknownhap,

and fateforlom"(12).Faintly heard,tOO,are his mother's sigh(12)and
his

father'ssigh(16).Whatiswrongwiththemisthattheyalltrieda汀Ogantlytoraise

themselvestoahigherposition.Adarpwasproudly"Lordofall"(11),WhileEve

=lostherblissMbecauseofherwish"tobemorewise"(12).Mostemphatical1y,

though,thepoemdramatizesCain,ssinfulattempttogobeyondhisbrother,"Upon

whosebloodhisfuturego∝lhehopeStOraise"(13).Whatthepoetfindsinthese

PICtureS,then,istheineluctablehumandesiretobesuperiortoothers･Whichis

destinedtocourtdisaster.Inotherwords,thepoetunderlinesthedangerofdefin-

ingoneselfintermsofhisPlerrelativeorhierarChicalpositiontoothers･Thisis

PreCiselythedangerinherentinwhatIhavecalledamasculinemode･Thedesireto

ClaimsuperiontyalwaysbringsaboutsomeformofdestruCtivecompetition･The

vocabularyOfstanZa15("death:,"horror,"!`warr,り"wals,""fbes")con扇butesin

particulartOtheimageryofbattle,andthepoet,spunonCainas=Male-factor"

recapitulatesitsgenderimplication･

Beforethepoetstartedhermeditationaboutthehumandeedsrecordedinthe

Bible,Shewasnotquitefreefromthisemulativemasculinemodeherself･Itcannot

bedeniedthatshewas甘ylngtOCOmpetewiththegrasshopperandthecricket,fbr

Shewasdeeplyvexedtha(Shecouldsing"nohigherlayes"(9)･Hermajorpremise

WaSthatsheoughttotakeahigherandmoregloriouspositionthaJlthatofthe
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insects.Butbythetimeshecomestoaconclusionofthepoem'ssecondsection,

Shehasalmostlostinterestinthatkindofvainhierarchy.Instanza20,thepoet

accentuatesthethreecomparatives("longer,""bigger,"``stronger")asshequestions

herselfifsheshouldadorethethingsinNaturethatappeartObesuperiortoher･

However,SheglVeSa StrOng"Nay"toherownquesdon,aSiftodenythevery

modeofcomparison/bompetition.Sheisbeginningtonndthathcrtruetriumph

lies,Paradoxically,inherwithdrawalfr0叩emulativestruggles,Whethertheyare

betweenmanandmanorbetweenmanandotherearth1ythings.

Thepoet,schanglngattitudetowardlifeisconcurrentwiththepoem,sshifting

treatmentofthethemeofseelng.True,aSeriesofbiblicalpicturespresentthem-

Selvesvividlyeveninthepoet'smentalvision.Andyctthoseluridpicturesshow

nothingthatpleasesher(mind's)eye.UnlikethegloriousEyeofheavenandthe

poet'slonglngeyeinthefirstsectionofthepoem,Cain'seye,OneShouldnote

here,isrepeatedlydescribedinnegativeterms.Inhismother'sl叩,thenewborn

Cainweepsandmoumfu11y``looksherin theface"(12).Laterinhislifヒ,Cain

Plots年murder"Withsullenhatefu1100ks"(13).Moreover,.thepoetseesinher

Vision"hisIooksnowattheBarr,/Hisfacelikedeath"(15).Alltheimagesof

Cain'storturedeyesaccumulateintoanimpressionthatseelngCanbeasourceof

ftararldpain.Adam,forthatmatter,CannOtbutheaveasigh"toseehisProgeny,/

Cloath'da11inhisblacksinfullLivery"(16;italicsmine).Althoughthepoetatthis

pointdoesnotfullyrealizethatfaithcomesbyheanng,Sheseemstosense,how-

evervaguely,thatfaithdoesnotcomebyseelng･

ⅠⅠⅠ.TheMurmuro†tbeStream

Fromstanza21,thepoemmovesontoyetanotherworldopentonewpossibili-

ties･･Thepoet,schoiceofりtherivers"ratherthan=thetreesMclear1yslgnifies'a

SWitchofhermodeofthinking:

UnderthecoolingshadowofastatelyElm

ClosesateIbyagoodlyRiversside,

WhereglidingstreamStheRocksdidoverwhelm;

Alonelyplace,withpleasur寧Sdigni丘'd.

Ioncethatlov'dtheshadywoodssowell,



Nowthoughttheriversdidthetreesexcel,

Andifthesunwouldevershine,therewouldIdwell.

Thepoem,sstructuraltransitionisalwayssignaledbysomethingthatappealstothe

ear.Althoughthepoetemphasizesthesti11nessofthescenebydescribingtheriver

as"gliding"(21)and"stealing"(22),thepleasantmurmurofthestreammustbe

audible,fortheriverisdynamicenoughto"overwhelm""theR∝ks"(21)and

"augmentitsforce"al1themorebecausethere打e``cr00ks"and"rubs"(22)･

Oneminordetailofthepoem,CaSualandinslgnincantinitself,isnevertheless

suggestiveinthatitmayrelatetothepoet,sshiftingm∝IeofperCePtlOn･She

writesinstanZa22:=onthestealingstreamIfixtmineeye･"Beforethisoccasion,

itisinterestlngtOnOte,Shehasalwayscapitalizedtheword‖eye･"Herstatement

instanza3isagoodcaseinpolnt‥=onastatelyOakIcastmineEye･"Considering

thecircumstancesofthebirthof"Contemplations,"itwouldberashtoassumethat

everydetailofthepoemrenectstheauthor,sintention･8However,itistemptlngtO

attachsomeslgni丘cancetothistypographicchangefmm=Eye"to=eye･M
Though

thepoetclaimsthather"Eyes"are"humble"(8)andthat"noEye/Hathstrength"

toseethe"shiningRayes"ofPhcebus(7),thefactremainsthather"Eyes"always

trytoimitatetheglorious"UniversesEye"(4)･Theshiftfrom"Eye"to"eye"

implies,then,thatthepoetnolongerapotheosizestheEyeofheaven,nOrdoesshe

trytoidentifyherselfwithit.Correspondingly,"theglisteringSun"(4)endsupas

acommon,de-CaPitalized"sun"(21)･

Whatismostrevealingaboutthisthirdsec(ionofthepoemisthereasonwhy

thepoetadmirestheriver･Indescribingthisscene,thepoetclear1yarticulates

whatheridealuniversewouldbe.Onecannotsaytooemphatical1ythattheriveris

not"alone"(23)likethepoetintheearlierpartOfthepoemwhostands"Silent

alone,!(8).ne■stream,tOgetherwith"hundredbr00ks,"flows"handinhand"into

"The(ishouse,Whereal1imbraceandgreet"(23).Theriver'sprogressiontoits

finaldestinationisnotcompetitivebutco11aborativc,anemblemofsyntheticpeace

andharmOny･Whatweobservehere,inthewordsofWilliamJ･hYin,isりtheonset

ofanewpowerofintegration叩9which,itappearS,丘ndsitsstrengthinthepoem's

potentialdynamicsofheanng,ratherthanofseelng･Atthispolnt･OnemayPln-

poln(thetwocruCialmodesthatde伽ethewhoIcpocm,sthemeaJld'struCture･

Onceagain,WalterOngprovidesuswithaninsightintotheproblemofsensory
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WhereasvisEonsi(uaEeSmaninJ[ontdthingsandinsequen(iaLity."10Hisdiscus-

Sion,however,deservesafu1lercitation:

Asahumanbeing,Iseeonlywhatisahead,･nOtWhatI･knowisbehind･To

Viewthe worldaroundme,ImustturnmyeyeS,takinglnrOne SeCtion'after

another,eStablishingasequence.To;viewafriendfromallsides,Imustwalk

arOundhimorhavehimturnarOund.Thereisnowaytoviewallthatisvisible

arOundmeatonceこAsMerleau-Pontyhasnicelyputinhis"L'Oeiletl'esprit,"

visionisadissectlngSenSe....

Soundisquitedifferent.AtaglVeninstantIhearnOtmerelywhatisin

frontofmeorbehindmeorateitherside,butal1thesethingssimultaneously,

andwhatisaboveandbelowaswell.･WehaveJuStnOtedthatthereisnowayto

Viewal1thatisaroundmeatonce.Bycontrast,Inotonlycanbutmusthearall

thesoundsamundmeatonce.Soundthussituatesmeinthemidstofa.world.11

Thisargumenthappenstobeaperfectcommentary'onthewaysinwhichthepoet

in"Contemplations"sees andhearSthings.Justas Ongargues,thepoet'seye

movesthroughoutthepoemandrchoosesonethingafteranOther,"eStablishinga

SequenCe."Inseeingthings,She"cast"(3)or"rear'd"(8)or"丘xt"(22)hereye,

becausetheactofseelngneCeSSari1yinvoIvestheactofselectlngaCertainobject･

Andshealwaysftelsestrangedfromwhatsheiswatching,forvisioncoldlyl∝ateS

her"infrontofthings."Ontheotherhand,thepoethearSthegrasshopperandthe

Cricket=simultaneously･=Ⅰ(ispreciselylnthiscontextthatthecouplingofthe

insectsrevealsitsslgni丘cance･Inthesynchronousworldofheanng,thevoicesof

thesmallinsectsarebeautifullyandevenlyintune.Thepoetmaynotbeableto

jointhemintheirsonglmmediately,butinthecoursedfthepoemshelearnStO

locateherselfりinthemidstofaworld."WiththesoundofflowlngWaterinher

ear,thepoetwishes:"OcouldIleadmy'Rivoletstorest,/Somaywepresstothat

VaStmanSion,eVerblest"(23).Whereas sight tends toalienate･the seer,SOund

invitesthehearer,sinvoIvementandpartlCIPation･lfthemodeofseelnglSSelec-

tiveanddifferentiatlng,themodeofheannglSinclusiveandunifying･

Fromwhathasbeenshownthusfar,thereislittledoubtthatthefbrmermode



(Seeing)maniftstsitselfasmasculine.However,itisimprecisetosayautomati-

cal1ythatthelatterm∝le(hearing)isfeminineinitsnature,becauseifhearing(the

inclusivemode)definesitselfasftminine,itexctudesmaleparticipationandthere-

fbrecontradictsitself･=Contemplations=doesnotconcernthe'exclusivesisterhood

ofwomen･Rather,thepoetconceivesheridealmodeasandrogyndus･Thatiswhy

shereftrsto"thelong'dfbrOcean"一(22)notonlyas"77zeEis"(23)､but･alsoas

"N甲tun"(25),Strategical1yinvokingbothftmaleandmaledeitiesthatrepresent

thesameocean.Shedreamsof.theuniversewherebothsexesmovetowardunlty

弧dhamony･12

Asavisionofthepoet,sidealuniverse,nOthinglSmOreapprOPnatethanthe

ocean,becauseitprovidesanexcept10nalsighttowhichthemodeofseelngnOted

earlierdoesnotreal1yapply･Sincethereisnochangeofsceneinthesingleand

vastexpanseofwater,tOviewtheoceandoesnotimplytheactofselectlngObjects

insequentiality･Itis･auniqueandsupremevisionofsynthesisandnon-differentia-

tion･Thepoetfur(herdevelopsherargumentassherelatestheliftoffish"which

inthisliquidRegion,bide"(24).Theytravelinthewaterastheyplease,and

nnallymeettheirdeathbysurrenderingthemselvesto"greatones"(25)･Equipped

onlywiththe"armour"of"scales"andthe"shield"of"spreading丘ns"(25),they

becomeapartOfsomelargerSChemequltenatura11y･RobertD･Richardsonisright

instahngthat=thecarefteelivesofthefishstandinsharpcontrasttohumanlift,

eventhoughmenhave,OrCanhavefarbetterarmOrandshieldthanthosetheirown

bodiesprovide.,'13 Theimageryofbattlehereoffersaremarkablecontrastwith

(apparently)thesameimagerythatwehaveseeninstanza15･UnlikeCainin

"deepdispair"(15),adis-Pairedbrother,(hefishthat"repair"･(25)totheocean

suggestthepossibilityofre-Palnngallthe､dividedearthlyentitiesintoadissoIving

wbole.
●

IV.TheSongofPhi10mel

Thepoem,sdynamicexpressionofseelngandheannghasitsclimaxinthe

dramaticadventofPhilomel.instanza26.ItisnotgolngtOOfartOSaythatthisis

thegreatestmomentofepiphanyintheentirepoem･Inthepenultimatelineofthis

stanZa,thepoetglVeSherdefiniteanswertotheproblemofthetwomodesshehas

exploredsoねr:
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Whilemuslngthuswithcontemplation托d,

･Andthousandfanciesbuzzlnglnmybrain,

Thesweet-tOngu'dPhilomelperChtoremyhead,

.Andchantedforthamostmelodiousstrain

Whichraptmesowithwonderanddelight,

Ijudg'dmyhear1ngbetterthenmysight,

･AndwishtmewlngSwithherawhiletotakemyflight･

Nowthatthepoetclearlyelevates"heanng"over"sight:'sheceasestodescribethe

WOrldarOundherinvisualterms･Ofcourse,thephysicalshapeorcolorofPhilomel

doesnotmattertoher.Shedoesnoteventakealookatthebird,becauseitisout

Ofhersight,being"perchtore[her]head."Thepoetknowsthepresenceofthebird

Only throughits干`mostmelodious strain"whichcaptlVateSherearS.Thepoet's

responsetothesongofPhilomelfullyshowsthedistinctiveftaturesofthemodeof

hearingthatwehavedefinedearlier･fIereagaln,SOundcallsforththepoet,sdesire

totakeanactivepartintheworldthatsurroundsher:Sheexpressesherwishto

"take[her]night"incompanywiththebird.Vital,mOreOVer,isthefact.thatthe

bird,aSthepoetimaglneSit,isnomorealonethantheinsectsortheriversate･The

SOngSterleadsりhundrednotesMofits=ftatheredcrew=;=Andthustheypasstheir

youthinsummerseason"(28).IndeedPhilomelisafbmalebird,but.the"ftathered

CreW"isnotacompanyoffemalebirdsalone,fbrthepoethasnohesitationin

Observingthateachbird"tuneshisprettyinstrumePt"(28;italicsmine)･Torepeat

thepolnt,themodeofhear1nglSalwaysinclusiveandunifying･

Itseemsclearbynowthat"Contemplations"goesthroughasubversiveprocess

bywhichthemodeofseelnglSrePlacedbythemodeofhearing･Asaresult,the

PhysicalactoflookingorHcontemplationMbecomestransformedin(0"COntemPla-

tion"inthe senseofspiritualmuslng.Signi丘candy,thepoem'srhymescheme

SeemStOmirrorthismodalsubversion.Inthenrstplace,itissurpnslngtOSeehow

manylinesinthepoemrhymeinthesoundofai.SomeoftheselineshaYetheso-

Calledeyerhyme such as Eyennfancy.(3)and magni丘eniberal1y/imbecility(8)･

However,therhymeofaialmostdisappearSffomthepoemassoonasPhilomel

makes her appearanCe and the poet relinquishes the use ofher eyesight･.･The

asterisked numbers belowindicate those stanzas which doJ‡0(COntain the end



血ymeo一山:

SectionI:l,2,3,4,5,6,7,8

SectionII:9♯,10*,11■,12,13,14ト15■,16,17,18,19*,20

SectionIII:21,22,23,24,25

SectionIV:26,27*,28■,29*,30*,31,32*,33*

HereareSOmepatternSWhichseemtcN)beautifultobemerelyaccidental･Though

nothinglSmOreS扇kingthanthealmostcompletedisappearanCeOfaEafterPhilomel's

adventinthepoem,s丘nalsection,anOtherprominentpatternemergesinthethree

consecutivestanzasbeginnlngWithstanza9.Tounderstandthis,Wehaveonlyto

quo(eRosamondRosenmeier,ssuggestionthatHthepresenceofthecricketandthe

grasshopperatthatcruCialpolntinthepoemprefiguresthenightingaleinstanza

27･"14Theprefiguration,then,isnotonlythematicbutalsofbrmalorstructural･

AIso,SPeCialattentionshouldbeglVentOthefactthatthenrstshiftinthepoem

occursinstanza9,Since9isnoaccidentalnumberinthatitisthenumberofthe

Muses.15(Thepoem'snumerologicaldesign,however,Culminatesinthefactthat

thewholepoemconsistsof33stanzas,Which,tOgetherwithsomeothersymbolic

indications,SubtlyevokestheimageoftheCruCifixion･16)Atanyrate,thepoet's

maJllPulationoftherhymeschemeprovesextremelyslgnificant,eSPeCiallytxcause

it shows hercoⅡ皿itmentto the worldofheanng.She valuesthe poem as an

audibleentltyratherthanitsvisiblemarksonpaper･

Inthiswaythepoetliberatesherself丘omtheposlt10ntOWhichshewastied

downatthebeginningofthepoem.Ultimately,though,thedisappearanceofaL/

eyepolntStOthedisappearanCeOfthe"I･"Itisonlythrough"thatdivineTransla-

tion"(30),Ordeath,thatallhurhanbeingsachievetheirfinilliberation･TruetOher

Puritantxlief,thepoetdeniesherself"thisworldofpleastm:'atlddeclares:"Here's

neitherhonotu,Weaith,nOrSaftty;/Onlyaboveisfbun4al1withsecurity''(32)･

However,thisisnottosuggestthatthepoetamihilatesherearthlyself･lT what

shedisclaimsishervain,emulativeego,Whichactsintheselectiveanddifftremi-

atlngmaSCulinemode,andeventriesinvaintochal1enge"T血ethefatalⅥaCkof

mortal(hings"(33).nepoetnowknow草fullwellthattheneatestpossibleap-

proachtoeternltyaSamOrtalbeinglStOliveintheunifying,androgynouspleni-

tudeofthepresenttowhichtheeaThastheclosestaccess･ThemodeofheannglS
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inaccordwiththemodeofheaven,thoughthemodeofseelngmerelyrepresepts

the way ofthe world."Althoughsounditselfisfleeting,"Ongcorrec(1y notes,

"whatitconveysatanylnStantOfitsdurAtionisnotdissectedbutcaughtinthe

actualityofthepreseht,Whichis･rich,inanifold,fu1lofdiverseaction,theonly

momentwheneverythinglSreallygolngOnatOnCe･=18Itis▼eXaCtlyfbrthispower

Ofsoundthatthesinglngbird"Remindshotwhatispast,nOrWhatstocomedost

ftar''(27).Thisistheveryconditiontowardwhich"Contemplations"seemsto

asplre･Thusthepoet;whilebestowlngherhighestpraiseon･heavenりuStlycel-

ebratesherownpoem,thatis,herownmusicofmuslng･

NOTES

l.SeeJohnBerryman'slongpoem,HomageLOMistressBradstreeL(NewYork:Farrar,

StTauS,&Giroux,1956);AdrienneRich'sfbreword("AnneBradstr∝tandHerPoetry")

to77wWo血qfAnneBradsLreet,ed.JeannineHensley(Cambridge:HaJVardUi,1967).

2.Al1quotalionsfromBradstreet's"Contemplalions''aref(Om77‡e･Coq)LeteWorksdAnne

BradsEreet,ed.JosephR.McElrath,Jr･,andAllanP･Robb(Boston:Twayne,1981)167-
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6.OnemaynoLeinthisconnecLionLhatCarolynG･HeilbrunCallsallentiontothefaclthat

"eyes andseelng generally are Olymplanand`masculine:"aLleaslaCCOrding(0the

Greekwayofthinking.See7bwardaRecogniELonqfAndrogyny(NewYork:Knopf,

1973)12.
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8.Seetheeditor･sintrduclion1077LeCo〝甲LeteWorksxxxiv‥りIna匹mSuChas`CON-

TEMPL^770NS,wehavetheconsequencesofwhatwasineffeclaCOllaboraliveproduc-

tionbyBradst,eel,editorJohnRogers-PublisherJohnFoster･andperhapsoLhershaving

accesstoBradstreet'sliteraryremains."

9.WilliamJ.IrvLin,…AllegoryandTypology`ImbraceてandGreet,:AnneBradstTeCt's`Con-
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12.Insteadofconuibutingtowomen,ssolidarity,BradstreelevenChallengesotherwomenas

shecelebratesLheandrogynousumionbetweenmanandwifeinりToMyDearandl･OVing

Husband":"lfevertwowereone,thensurlywe./Ifevermanwerelov'dbywife,then
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15.OneshouldbearinmindherelhatBradstreet,sfirsICOllectionofpoemspublishedin

1650waslitldmgT上根ん〟〟∫g.
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(Spirituality).seeWaIterHughes,…MeatOutoftheEaler'‥PmicandDesireinAmerican

PuritanPoctTy:●inEngenderLngMen:771e QuesILonqfMaLeFeminLstCrLtLcLsm･ed･

JosephA.BooneandMichaelCadden(NewYork:Routledge,1990)104-07･
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