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"Areyourfingerslongenoughtoplay

Oldkeysthatarebutechoes:

Isthesilencestrongenough

Tocarrybackthemusictoitssource

Andbacktoyouagaln

Asthoughtoher?"

HartCrane,=MyGrandmother's

Love Letters=

HirtCrane:TheBridgebetweenMeIYiIleatLdTetIneSSeeWi)1ians

Criticismhascometoacknowledgetheinfluenceofthelifeandpoetryof

HartCraneonTennesseeWilliamS･lItisquitepossible,then,thatWilliams

SenSedtheinfluencethatHermanMelvilleinhisturnhadonCrane.There

aresomecriticswhohavediscussedWilliamS,Su肋t7b,LastSzLmmerinre-

1ationtoMelville,s=TheEncantadas=andMbby-Dick.2However,itislike-

1ythattheworldsofWilliamsandMelvi11earebridgedbythepresenceof

Crane･GilbertDebusscherwasthenrsttoarticulate=therelationshipofWil-

1iamStOMelvi11e,arelationshipthatmightpossiblyinvoIveathirdpresence.=3

Williamswroteinoneofhisletters(datedMarch25,1946):=Funny,Iwas

remindedofthatwork(Melville,sBiLb･Budd]recentlywhilereadingover

Crane,s`CuttySark･,=4AndDebusscherhascalledattentiontoStq?SMust

BeGentk,Williams,one-aCtplaywhosetitleisaquotationfromCrane,s

"MyGrandmother'sLoveLetters.=Indeed,thisisaplayaboutCranethe

poet,and,Whatismore,Crane,s=AtMelvi11e,sTomb=isdiscussedbythe

poet,smotheratonepointintheplay.5

Thispaper,then,attemptStOelucidateonewaylnWhichWi11iamssuc-
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CeedsCrane,Who,inhisturn,inheritsacertainliterarystandpointfromMel-

Ville･InsplteOfthedifftrenceinliterarygenreS,theworkofthesethreewriters

exhibitsaremarkablecontinuity･Inwhatfouows,Ishal1focus･onthreeworks

SpeCifically:Melville's"TheBell-Tower,=Crane,s=TheBrokenT6wer,=

andWilliams,AStreetcarNdmedDesire･WithCrane,spoemasaplVOtal

text,1shallreversethechronologicalorderandstartWithdiscussionofS(net-

Car･Thatisbecausethelaterworkseemstoprovideuswithaninsightinto

theearlierwork,enablingusto=carrybackthemusictoitssource,=asCrane

putsit･Insodoing,I･WishtohighlighttheLprOblemofgender-theproblem

Ofhowthesethreemalewritersrespondtothefeminineintheirownworks.

｣肋gJc〃′肋椚βdβ〝如/=TbeBrokenTower,,

ThereaderofWilliams,Stree(Carisremindedofthecrucialpresenceof

Cranebytheplay'seplgraph,the丘fthstaruaof=TheBrokenTower.=Critics

allagreethattheeplgraphaptlyrecapitulatesthethemeoftheplay-=the

broken㌣Orld"ofBlancheDuBoisand,byextepsion,Oftheplaywrighthim-

Self･ThusEstherMerleJacksonhasentitledherexcellentstudyofWilliams

乃eBrokenFnrhlqf.Tbn錯eeWi/liams.6crane,spoem,however,issome-

thingmorethanamereexample･thatshows･=brokenness･=Acloserreading

Of=TheBrokenTower=revealsratherdeeperandmoreslgnificantconnec二

ti6nsbetweenthepoemasawholeandWilliamS,playthan･hasbeen･sug-

gestedbythesecritics.Therearealsoimportant,perhipsunnoticed,′eChoes

OfCrane,s voicein Stree(Cαr.

Theplay-teXtOpenSWithWilliams,stagedirectionswhichdescriLbetheset-

tingoftheplay･Whatisremarkablehereis･theemphasis･putOntheimage

Ofwhitearchitecture.Thehousesinthisneighborhoodare=niostb,White

jねme,WeatheTedgrqy";thebuildingonthestagehas=u7dduwhitestaぬ,,;

-乃e∫たγ`加J∫加l柑α′0〟〃d〟ねdmw肋e∂〟f〟わgげ叫eα肋ゆ励血′

肋町血肌用叩血丸山仙拍眠由血Ⅷ肌用肋出血函川血壷

α〝〟g′αC所J砂α伽〝〟αJ錯〟ぽ〃加0岬如〝q/虎cり′.7･･

Therecurrentimageofrathersoiledwhitenessmayserveasapreludetothe



adventofBlanche(White).However,Whentheapartmentwhereshecomes

tostaylSreferredtoasthe"whitebuilding,''itishardnottorecallthetitle

OfHartCrane'sfirstbook:WhiteBuiklings.･Fromthiscollectionofpoems

Wi11iamshasoftencitedthepoet'swordsforhisownplays'titlesandepl-

graphs･8williamsherecovertlydeclaresthatStreetcarisgolngtObeaplay

deeplyinspiredbytheCraneanlyricism.AmongmanylyricsinWhiteBuild-

ings,"Voyages,''oneofthecentralworksinthecollection,meritsspecial

emphasis.Inafugitivemomentofepiphanyln"VoyagesII,"Cranejuxta-

posesapparentlydiscordantthings:"Sleep,death,desire,/Closeroundone

instantinonefloatlngflower･=9Blanche･sdiscussionofthekeyconceptof

Streetcar-desireasopposedtodeath-isthuspertinenthere:

BLANCHE:Theoppositeisdesire.Sodoyouwonder?Howcouldyou

possiblywonder!NotfarfromBelleReve,beforewehadlostBelle

Reve,WaSaCampWheretheytrainedyoungsoldiers.OnSaturday

nightstheywouldgointowntogetdrunk-

MEXICANWOMAN[sqftb,]:Corones‥.

BLANCHE:-andonthewaybacktheywouldstaggerontomylawn

･andcall-"Blanche!Blanche!"-ThedeafoldladyremalnlngSuS-

pectednothing.ButsometimesIslippedoutsidetoanswertheirca11s

….Laterthepaddy-WagOnWOuldgatherthemuplikedaisies.‥

thelongwayhome‥.(206)

Ironically,Blancheisnotcorrectwhenshedefinesdesireastheoppositeof

death.Rather,thedrunkensoldiers'sleeplneSS,theirimminentfateofdeath,

andtheirsexualdesire"【c]loseroundoneinstant"here.Thelastphraseof

theabove-Citedlines("thelongwayhome'')seemsaclearenoughechoof

thelastlineof"VoyagesV":`Drawinyourheadandsleepthelongway

home･=10AsthespeakerofCrane,spoemwistfullyinviteshislovertoJOln

himinsleeponelasttime,SOBlanchehasafleetingmomentofpleasure,

therebysurrenderingherselftoanErosthatisnolongerdistinguishablefrom

Tbanatos.

TheseinstancesseemtoendorsethepossibilitythattheinnuenceofCrane

OnWilliamshaswiderimplicationsinourreadingofStreetcarthanhasgener-
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allybeensupposed.Theplaywright'schoiceof"TheBrokenTower"asthe

play'seplgraph,then,WaSinnowayacasualact.Fortunately,Williamshas

leftacluetohisinterpretationofthepoem.Inabriefessaywrittenforhis

recordedreadingofCrane,spoems,11williamsexplainshow=Cranehad

livedandworkedwith‥.fearfulintenslty=andhow=hisnerveswereex-

hausted."Thenhegoesontociteinitalicsakeyline･from"TheBroken

Tower,,:

7Ⅵe∂eJ也′∫り′,J力eみe胎

βreαたdow〃∠力e′rJower.

WhatisslgnificanthereisthewayinwhichWilliamsdirectshisattention

tothecrucialmetaphorofthepoem:"Bythebellsbreakingdowntheirtow-

er,CraneundoubtedlymeanttheromanticandlyricintensltyOfhisvoca-

tion."WhenweturntoStne(Car,WenOtethatthe=fearful=but=romantic=

intensityWilliamsspeaksofcanbeappliedtothecharacterofBlanche.Fur-

thermore,theimageofabellisironicallyconnectedwiththeheroine'sdesti-

nyintheplay.AdelicatehintofthisconnectionisglVenattheendofscene

2,Wherethestagedirectionssaythatwehear"BLANCHE's如era(eklugh-

terringingout"(142).Anexplicitreferencetoabellcanbefoundinscene

7;aSShesingsahappyandromanticpopularsong("It'sOnlyaPaperMoon")

inthebathroom,"BLANCHE'svoiceLf[折edagain,Sereneb,aSabeL["(191).

ThelinkbetweenBlancheandbellimagerylSeStablishedinanobviouslysym-

bolicwayinthefinalscenewhentheheroine,hearingthecathedralbellschime,

SaySalmosttoherself:=Thosecathedralbells-they'retheonlycleanthing

intheQuarter"(219).Whilethebellsareheard,Shegoesontorelateher

impossiblelonglngforromanticdeathatsea:

Iwilldie-Withmyhandinthehandofsomenice-lookingship'sdoc-

tor,aVeryyOungOneWithasmallblondmoustacheandabigsilverwatch.

`Poorlady,'they'11say,`thequlnlnedidhernogood.Thatunwashed

grapehastransportedhersoultoheaven.'【77zecathedra[chimesare

heard.]AndI'11be buriedat seasewnupin acleanwhitesackand

droppedoverboard-atnOOn-intheblazeofsummer-andinto



anOCeanaSblueas【chimesagain]myfirstlover'seyes!(220)

ReminiscentofCranewhoburiedhimselfinthesea(andalsoofBillyBudd's

lastmoment),thepassageaboveisafittingexpressionofWilliams'concern

Withthethemeofromanticself-destructionexpressedin=TheBrokenTow-

er."Blanche'sbieakdownisdueinlargeparttOherdesperateeffortstostand

for a romanticism whose emblemis the bell.

Thereisnodoubtthatthebell,aSSOCiatedwiththeheroineinthi占way,

becomesafeminineemblem.Blanche'snghtisfought,Onemightsay,against

themasculinesensibilitiesclearlyrepresentedbyStanley.Thisimpressionis

reinforcedbythefactthatthesoundofthe.word=bell=callstomindanother

WOrdwhichisFrenchinitsorlgln.Infact,Blanche,atleastinheryouth,

WaSaSouthernbe/le.ItisatthispolntthatIturnmyattentiontotheunfor-

gettablenameoftheplantationwhereBlanchewasbroughtup-BelleReve.

AsLeonardQuirinopointsout,itisa"grammaticallyincorrectname(femi-

nineadjectivemodifyingmasculinenoun).,,12Thismistake,however,does

notseemtohaveresultedfromWilliams'carelessness.Onthecontrary,it

isaconsciousstrategyonthepartoftheplaywright,forlifeatBelleReve

meanStOBlanchealifesharedwithheryoungpoet-husbandaboutwhom

therewas"somethingdifferent,""asoftnessandtendernesswhichwasn't

likeaman's"(182).Inotherwords,BelleReveisanidealplacewherethe

DreamthatispredominantlymasculineinAmericacanbeFrenchifiedand

feminized.Suchafusionofmasculinityandfemininityconceivedas=Beau-

tifulDream,''however,is n(it allowed tolast forlong.Platonic or an-

drogymOuSpOISeisshatteredbythesuicideofBlanche'shusband,Whichleaves

theheroinefatallybroken.ThelossofBelleRevethereforedrivesBlanche

intoaworldwherehumanbeingsaredividedintotwoirreconcilablesexes.

IfBlanche'semblemisabell,Stan1ey,heropponent,aShisnameclearly

SuggeStS,isemblematized by stone.In her memorable speechinscene4,

BlancheattacksStanleybydefininghimasa=survivoroftheStoneAge"

(163).Theoppositionbetweenthesetwoemblems-thetensionbetweenthe

refined,femininebellandthesturdy,maSCulinestone-isacentralschema

thatleadsusbacktoCraneandfurtherbacktoMelville.Thepossiblegerm

OftheStanley/stoneimageisinCrane's"TheBrokenTower."Herearethe
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1asttwostanzasofthepoem:

And(mychest】builds,Within,atOWerthatisnotstone

(Notstonecanjacketheaven)-butslip

Ofpebbles,-VisiblewlngSOfsilencesown

Inazurecircles,Wideningastheydip

Thematrixoftheheart,1iftdowntheeye

That shrinesthequletlakeandswellsatower‥.

Thecommodious,talldecorumofthatsky

Unsealsherearth,andliftsloveinitsshower.13

LeeEdelman,sinsighthelpsustoseethatintheselinesthepoetreconstructs

thetower=asamorefragi1e`slipofpebbles,'feminizingitthroughthecon-

notationofthe`slip,asafemaleundergarmentinoppositiontotheearlier

`jacket,ofstone.=14perhapsWilliamssubtlyechoesinStreetcarthiscon-

trastbetweenthefeminine=slip,,andthemasculine"jacket."Wenotethat

thecharacters,clothes,throughouttheplay,havesymbolicimplications･For

onething,itisnoaccidentthatBlancheisdressedinwhite,Whilethe･pOker

playersweartheshirtsofprimarycolors･Clothesareespeciallyimportant

inregardtoBlanche,Whodeclares:"Clothesaremypassion!"(136)･One

thingthatisnoticeableaboutherappearanceisthatsheisnotalwaysproperly

dressed.Eveninthepresenceofmen,Blancheprovocativelyshows upln

dishabille.ComlngOutOfthebathroominasatinrobe,ShesaystoStanley:

=ExcusemewhileIsliponmyprettynewdress!"(135);Whilethemenare

playingcards,She=takesqqtheblouseandstanゐinherpinksi[kbrassiere

aT7dwhiteskirtinthe[iihtthroughtheporti～res"(146)･Butthefeminine,

flimsyimageevokedbyBlanche,slingerieismetwithanantagonisticimage

laterintheplay.WhenBlanchemeetsthestrangedoctoratthedoor,She

quicklyslipsbackintotheflatonlytobeseizedbythematron,"aPeCu[iarb,

sinLsterjiiureinherseveredress=(223).AsBlanCheslipstoherknees,the

matron,Wholacks=a[[(hesq斤erprqpertiesqfwomanhood"(223),utterS

theominousword:=Jacket,Doctor?=(225)."Jacket"hereissymbolicof

aprlSOn-1ikeasylumwithitsmasculineharshnessandseverity･Thebe11as



aromanticemblemisreducedinthisscenetoa`研′e-be〃"(223)thatisthe

matron's bold and toneless voice,Which threateningly reverberates asif

through"aca町Onq/rocks"(223)-amerCilessworldof=stone."Tobor-

rowherownphrase,WemaySaythatBlancheiscrushedby=therockof

theworld"(205).

Williams'specialinterestinthefinalstanzasof=TheBrokenTower=is

assuredbyapassageinStqpsMustBeGentk,aplaywritteninthesame

yearasstreetcar(1947).15Towardtheendofthisplay,Crane,smotheral-

1udestothepenultimatestanzaofthepoeminquestion,Speakinglmploring-

Iyto herson:

Ihavemadeitmydedication,myVOCation,tOprOteCtyOurname,yOur

legend,againstthenlthyscandalsthatyou'dseemeddeterminedtodemol-

ishthemwith.Despltemyage,myillness,Ihavecarriedthestonesto

buildyourtoweragain.16

Thoughthepoqtin"TheBrokenTower"attemptstobuild"atowerthat

isnotstone,"Crane'smotherhas"carriedthestones"forthetower.The

poet'smother,aCCOrdingtoWilliams'dramatization,Willfullymisreadsher

SOn'stext,Wishinghimtobuildastone-tOWerWithviriledignity.Butthepoet,

failingtoplaytheroleexpectedofhim,mOVeSWithOedipalimpulseinto

the"matrix"oftheheart(Hart).Nowtheeye(Ⅰ)keepswithinitselfatonce

"thequletlake"offemalenessand"atower"ofmaleness.Thiseye,aSMarius

Bewleywrites,is=boththeeyeofthepoetandtheeyeofheaven.=17Thus

the"sky"hasthe"eye"initbothphoneticallyandcontextually.Interest-

1nglyenough,theusuallymasculineskyisfeminizedhere:the"sky/Un-

Sealsherearth"(myita[ics).However,thepoemendswithamasculine,

OrgaSmic"shower"or,mOrepreCiselyperhaps,ageySer,Whichshootsout

fromtheunsealedearth.AtthispolntWemay_reCallanotherreferenceby

Williams to Crane:

"Life!"thegobexclaimedtoCrane,

"Oh,1ife'sageyser!"

Oui,d'accord-



ZETTSU:TheEchoesortheBell:RomanticContinuity什omMeIvilLeandHartCranetol七nnesseeWiLliams

fromtherectumoftheearth.18

Williamsseemstobehintingat=TheBrokenTower"here,beingfullyaware

ofCrane,sdesiretocelebratebothmaleandfemalesexualities.Thelinesbe-

longtoapoembyWilliamsthatistitled,nOtSurprlSlngly,"Androgyne,Mon

Amour."

=The Broken Tower=/=The Bell-Tower=

AsIhavetriedtoshowintheprevioussection,thebasicdesignof"The

BrokenTower,,canbeviewedasamaleartist,sacceptanceofhisinnerfe-

malesexuality.This,Ibelieve,isinasensealsoCrane'sresponsetoMel-

ville,One Of the great?St preCurSOrS Of the poet.In particular,"The

Bell-Tower,=Melville,sshortstory,SeemStOprOVideasubtextforCrane

in=TheBrokenTower.=Therelationbetweenthestoryandthepoemhas

beenmentionedbyHaroldBloom,WhocallsCrane"asuperbinterpreter

ofMelville.=19Infact,amereCOmparisonbetweenthefollowlngtWOSen-

tencesshowstheyhaveconcernsincommon:Cranesays,=Thebells,Isay,

thebellsbreakdowntheirtower,=whileMelvilledeclaresattheendofhis

storythat=thebellwastooheavyforthetower.=20ThoughCrane,unlike

Melville,turnStragedyintotriumphbyrebuildingatowerattheend,the

poem,stitleremains=TheBrokenTower,,aftera11･Bothartistsarefatally

drawntotheimageofabellwhichinescapablyinvoIvessomeformofde-

struction.Theecho占softhebellin(Williamsand)Cranecanbetracedback
toMelville,sseemlnglyequlVOCalstory･TheopenlngStanZaOfCrane,spoem

presentstheagonyofpublicpressureonthepoet･

Thebell-rOpethatgathersGodatdawn

DispatchesmeasthoughIdroppeddowntheknell

Ofaspentday-tOWanderthecathedral1awn

Frompittocrucifix,feetchillonstepsfromhe11･

Thetorturedgapbetweenprivateandpublicselfmanifestsitselfinthedou-

blemeanlngOftheword=dispatch=inthesecondline･Thepoetis=putto



death,"beingobliged,againsthistruepersonality,tOplayapublicroleas

theonewhois=sentoff=asdivinemessenger.Inspiteofhisimperfectabili-

tytomeetthedemandsofthefaithful,thepoetwalkinginthehellish"pit"

mustnowclimbtoasanctified"crucifix.''Thissituaitoniscomparablewith

thatofBannadonna,theprotagonistof"TheBell-Tower";forMelville's

StOry,tOO,COnCernS,aSOneCriticnotes,"theenormousdifferencebetween

Bannadonnaashereallyisandastheworldseeshim=21sinceheisoneof

thosebeingsofwhomfewthingsareascertainable,Bannadonnaisinmany

WaySmisunderstoodbythepublic.WithoutgrasplngthetruenatureofBan-

nadonna,thepopularviewdefineshimasaheroicmechanicwhorepresents

therepublic'spatriarchalauthority.Thatiswhy,attheendofthestory,they

holda"statelyfuneral"(212)forBannadonna.Crane'spassage"Idropped

downtheknell"remindsusofwhathappensatthisfuneral:Bannadonna's

bell,Whenitisabouttorlngaknellforitscaster,1iterallydropsdownfrom

thetowertothegroundfarbelow,becausethe"powerfulpeasant"whohas

"thebe11-rOpeincharge"has"swayeddownupontheropewithonecon-

Centratejerk"(212).

Itisimportanttoemphasizethefactthatthe"mostrobustmanofthe

COuntryarOund"(212)hasbeenchosenforthebell-ringer.Thisepisodeseems

tosuggestthewaylnWhichsocietyregardsthebellasasymbolofsoverelgnty

andmightiness.Bannadonna'sbell,however,CannOtreSpOndtothemascu-

1inepullofthe=powerfulpeasant."Weshouldrememberthatthebe11is

"strangelyfeeble"(212)becauseitisnawedbythebloodofamanwhohas

turnedcowardandbeenkilledintheprocessofcastlng.Farfromindicative

Ofmasculinepower,thebellshows"thetimidityoftheill-Starredworkman"

(212).Moreover,thebellreveals=beautyinitsshyestgrace"(201),aSitis

=adornedwithgirlsandgarlands''(202,206).Butthegeneralpublicremain

lgnOrantOfthefemalefiguresonthebellthatattesttoBannadonna'sdeli-

Cateartistry.ThefollowlnglinesfromCrane'spoemshouldberead,Ibe-

1ieve,Withsuchasituationinmind.

Haveyounotheard,haveyounotseenthatcorps

Ofshadowsinthetower,Whoseshoulderssway

Antiphonalcarillonslaunchedbefore
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Thestarsarecaughtandhivedinthesun'sray?

Thebells,LIsay,thebellsbreakdowntheirtower;

AndswlngIknownotwhere.Theirtonguesengrave

Membranethroughmarrow,mylong-SCatteredscore

Ofbrokenintervals‥.AndI,theirsexton slave!

Craneiskeenlyconsciousof=thatcorps/Ofshadowsinthetower"-the

bellsasthehidden,Ominouscoreofthetower.Thepoet,slanguageisde-

rivednecessarilyfromthebells'inner"tongues"which"engrave/Mem-

branethroughmarrow,=butthebe11sareinexorablyincompatiblewiththeir

tower.Crane,sargumenthere,Onemightsay,SerVeSaSaperfectcommen-

taryonthesexualconflictthatisimplicitinMelville'sBell-Tower･Incon-

trastwiththefemininenatureofBannadonna,sbell,histowerisundoubtedly

masculine.Itspha11icimplicationisobviouswhenthe"ever-aSCending"tower

islikenedtoa=torcr;,,or=rocket=(197);Whentheprotagonist,=mount-

ing=thetopofthetower,Stands"erect;alone,Withfoldedarms"(198)･

Anditispreciselythismanlinessthatsocietyfavors;forthepopularresponse

isalsodescribedintermsofaggressivemasculinity:"amidthefiringofthe

ordnance,=Bannadonnareceives=thepeople'scombustionsofapplause"that

cometohim=1ikethecannonbooms"(198).

IfwerecallthefactthatBannadonna'stowerisa"stoneplne"whichhe

hasmade=【s]tonebystone=(197),theoppositionbetweenthebellandstone

thatwehavealreadyseenalsoholdstrueinMelville'sstory.Thisdualdesign

SeemSmOredeep-rOOtedinMelville'simaginationthanitfirstappears.Such

adesigncanalsobefoundinPierrewherewemaysafelysaythatthecentral

tensionofthenovelstemsfromtherelationbetweenIsabel(whohas,true

toherstrangemusicality,gOnebythenameof"Bell")andPierre(whose

namemeans"stone").Andwhateverthenovel'ssubtitle-"TheAmbigui-

ties,,-meanS,itsurelyinvoIvessexualambiguities:"Iamcalledwoman,"

SaySIsabel,"andthou,man,Pierre;butthereisneithermanorwomanabout

it.WhyshouldInotspeakouttothee?Thereisnosexinourimmaculate-

ness.=22Defyingsexualdifferentiation,IsabeldrivesPierreandherselfinto

mutualdestruction.The"bell''andthe=stone,"iftheyarefoundtogether,



cannotgohandinhandundersocialpressure.Itisinthisconnectionthat

Melvilleobservesthat=self-reClprOCallyefficienthermaphrodites"are"but

afable.=2ユ

Inconsideringthecontrastbetweenthebellandthetower,itisinterestlng

tonotethatMelville,sworkisalwaysobsessedbytheimageofacircleas

opposedtoline･24In=TheBell-Tower,=Bannadonna,stowerstandsta11and

straightinitslinearascent,Whiletheprotagonist'sbe11ispeculiarlycharac-

terizedbyitscircularity.Oneremarkablefeatureofhisbellis"itsrotary

motion=(198).=Roundandroundthebell,"moreover,thefemalefigures

dance=inachoralring=(201).ThisimagebringsusbacktoCrane'spoem,

wheretheringofabellisgraphicallyconceivedasoval･

Ovalencyclicalsincanyonsheaplng

Theimpassehighwithchoir.Bankedvoicesslain!

Pagodas,Campanileswithreveillesoutleaplng-

Oterracedechoesprostrateontheplain!

Anoval,Clearlyvisualizedbythecapitalletter=0,=mightbecalledadis-

tortedcircle.Sincethebellsarecrushedtothegound,theirsoundcannot

properIybespreadoutincircles.(Itisnotuntilthepoemnearsitsendthat

the=azurecircles=andthecircleofthe=eye=assertthemselves.)Thebells'

=voices=and=echoes=arepersonifiedhere-andtheyarefemalerather

thanmale,forEcho,Wemayremember,isorlglnallyanymph･25And=the

plain,,onwhichtheseechoeslieprostrateissuggestveof=theplain=where

Melvillesetsthesceneofhisstory-=theplain"onwhichBannadonna's

tower,alongwithitsbell,isfinallybrokendown:=Thestone-plne,Withall

itsbowerofsongsters,1ayoverthrownupontheplain"(212)･Hencethefifth

stanzaofCrane,spoem,Which,incidentally,prOVidestheeplgraphtoWil-

1iams,Streetcar:

And soit wasIentered the broken world

Totracethevisionarycompanyoflove,1tSVOice

Aninstantinthelwind(Iknownotwhitherhurled)

Butndtforlongtoholdeachdesperatechoice･
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Bynowitseemsapparentthat=thebrokenworld‖isaworldwherethefemi-

nine(bell)andthemasculine(StOne-tOWer)cannOteXistasasingleentity･

Thebell-tOWerSetupaSanemblemofandrogyny,then,CannOthelpbring-

1ngdestructionuponitself･ThatisbecauseCrane,OrMelville,forthatmat-

ter,ispainfullyawareofthefeminineinhimself,Whichheknowssociety

expectshimtosuppress,butwhichhecannOtfu11ycontrol･Thepoetwanders

blindlyto=tracethevisionarycompanyOflove,,L,hisownbrokenvisionof

androgyny,butinvain.

Aguiltyconscienceaboutbeingfeminineasamanisperhapslesspolg-

nantinCrane,spoemthaninMelville'sstory.IfBannadonna'stowerem-

bodiestheegointheFreudiansense,hisbellmaybeanexternalizationof

theid,Which,inthiscase,impliestheprotagonist'sownrepressedfemale

elements.However,thesuper-egO,Or･Bannadonn?'sconscience,doesnotper-

mithimtopresenthisbell･aSafeminine,rOmanticemblemofgraceandbeau-

ty.Bannadonnaconnectshisbellwiththeclock-WOrk,Whichservesapractical

purposeandthereforejustifieshim.Melville'sintroductionofthefigureof

Hamancommandsspecialattentioninthiscontext･Hamanistheautoma-

toninthebelfry,SeCretlycreatedbyBannadonna.Apparentlytheautoma-

tonismadeforstrikingthebelltoannouncethehour･ItisalsocalledTalus,

butweshouldnotforgetthatBannadonnahimselfnamesitHaman･Since

manycircumstancesinthestorycontributetowardtheimpressionthatHa-

manmaybesomethingmorethanamererobot,itisoftenpointedoutwith

goodreasonthatthenameHamanconnotes=half-man･=26Bannadonnade-

signshiscreaturetobeafaithful,half-human"vassal"(202)･Furthermore,

BannadonnamakesitclearthatHaman,s functionisto=severthatloved

clasp=(202)ofthefemalefigureswho,handinhand,dancearoundthebell･

Haman,then,isanagentofthemale,Wholitera11ystrikes,OrattaCks,Ban-

nadonna,sfeminineemblem.Creatingakindofmaleduplicate,Bannadon-

natriestogobeyondhisownbell.

Ironically,though,Hamanturnsouttobe"half-man''inthesensethat

itisnotclearlyonthesideofthemale.ItisnoteworthythatBannadonna

atfirstreferstoHamanas=him,=andthencorrectshimselfbycallinghis

creature=i(=(202).Theshiftfrom=him"to"it"notonlyrenectstheop-

positionbetweenlivingmanandinanimatethings,butalsopredicts,aSadra一



maticirony,theambiguityofHaman'sgender(theshiftfromthemasculine

totheneuter).Infact,theautomaton'sultimateroleinthestoryisthatof

"JaelovernailedSiserainthetent''(206)-thevengefulwoman･intheOld

Testament.Itwouldbeappropriateheretocite=aPrivateMS,,thatMel-

Vi11ehasattachedtothestory:"LikenegroeLthesepowersownmansu/由n一

ウノ椚血dルノq/J如fr/痩力er〝7α∫Jerw力〟e∬′V血g,〆O上作Ve〃g〆,(195).

Bannadonna'sentiredesignrevealshisdesiretobanadonna-tOdis-

pensewithwoman.27Inotherwords,Bannadonna,atleastonanuncon-

SCiouslevel,Wishestobeself-Sufficient-bothmaleand femalehimself.

However,hisconsciousselftriestodispensenotonlywithrealwomanbut

alsowiththefeminineinhimself.IncreatingHaman,Bannadonnaevenat-

tempts,aSaman,tOpreemptthefemaleroleincreation.Suchagod-1ike

SChememighthavehadsomeappealtoCrane,Whoaskshimself:

MywordIpoured.Butwasitcognate,SCOred

Ofthat tribunalmonarch oftheair

Whosethighembronzesearth,StrikescrystalWord

Inwoundspledgedoncetohope,-Clefttodespair?

Iti占truethatthepoet,s=word=doesasplretOWardtheconditionofthe=crys-

talWord"ofGod;butheisratherambivalenttowardman,slofty?ttempt

totranscendmortallimitations,forheisnotblindtothetraglCendsuchan

attemptinevitablybringsabout.WiththefollowlngStanZaSaSaturrungpOlnt,

then,Crane'spoemturnsfromtheWordtotheFlesh,SWerVlngfromthe

paththat Melville'sstoryhastaken.

Thesteepencroachmentsofmybloodleftme

Noanswer(couldbloodholdsuchaloftytower

Asflingsthequestiontrue?)-Orisitshe

Whosesweetmortalitystirslatentpower?-

AndthroughwhosepulseIhear,COuntingthestrokes

Myveinsreca11andadd,reVivedandsure

Theangelusofwarsmychestevokes:

WhatIholdhealed,Orlglnalnow,andpure...



zETTSU:TheEchoesortheBelL:RomantieContinuityfromMelviIIeandHartCranetoltnnesseeWil]iams

Here,Suddenly,themysterious=she/Whosesweetmortalitystirslatent

power=appears･Bewleyrightlysuggeststhat=sheisagraciousevocation

fromtheverycenterofCrane,sownbeing,=for=Cranecountsthebeats

ofherpulse,butitisimportanttoobservethatthethrobbinglSinhisown

veins.,,28cranethusexhibitsastrikingcontrasttoMelville,Whosemalehero

clingstohisbloodlesscreatureanddeniesthemortalbloodwhichis=the

bell,smainweakness=(213).Crane,spersonaltriumph(Whichis,bythesame

token,histragedyonasociallevel)1iesinhisacceptanceofabloodwhich

containsmaleandfemaleelements.Freedfromhispreoccupationwiththe

publicself,thepoetnowfaceshisinternalconcern･CraneCOnCludesthepoem,

aswehaveseenintheearliersection,byturnlnghisattentiontothe=matrix

oftheheart=andcelebratinghisnaturalsexualitywiththesanctionofthe

Skyandtheearth.

WemaydrawatentativeconclusionthatMelvilleinevitablyrepressesthe

feminine,WhileCranechoosestoacceptit;andthatWilliamsmakeshis

heroineatragicloserandparadoxicallyelevatesthefeminineoverthemas-

culine.Inanycase,however,thetrioofAmericanwritersshowtheircom-

moninterestintheproblemofgender･Foralldifferencesoftheirstance

towardthematter,theyareallinescapablyfascinatedwiththebeautyand

burdenthebell,Whichbecomesthehighestemblemofromanticism-a

romanticismnecessarilysprung,SOtheyclaim,fromtheirownfemininesen-

sibilities.Inonecrucialaspect,then,thesethreemenassertadefinitetradi-

tioninthebroader context ofAmericanliterature.
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