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Foral1differences ofemphasis,there remains acriticalconsensus

abouttheheroineinmemngspftheDove･Accordingtothisconsensus,

theheroine,MiuyTheale,isaChristlikemartyr,Who"rejectseverylure

thattheworldcanOfftranddeterminesthatthebestmodeofexpresslng

herloveformankindandherfbrglVeneSSfbritsselnshnessandgreedisto

die forit･=lThiskindofinterpretationisindeedtempting,forthe

authorhimselfsuggestivelyevokesthereligiousatmospherebyfrequent

useofbiblicalal1usion･Yetithastheobjectionableeffbctofdiverting
Our attention ffom morefundamentalaspectsoftheheroine andthe

novelitself･Thosecriticswhointerpretthenovelasa=fableofgoodand

evilH2are,intheirapotheosisoftheheroineasamartyr,aPttOminimize

thepersonalexperiencesofMillyasaりyoungpersonconsciousofagreat

CaPaCityforliftn butdoomedtodieearly･3Firstofall,WemuStkeep

inmindthatapartofJames,sideaofthenovelis,aShetellsusinthe

Preface,tO dramatizehowthedyinggirl,=enamouredoftheworld,=

achieves=thesenseofhavinglived･=4Herwilltoliveandpassionforlife

isfarmoreaggressivethanwhatherimageofasacrincialdoveevokesand

itisalmostimpropertoca11her=OpheliaorDesdemona･"5secondlywe

mustnoteM山yThealeisanAmericangirl,intowhomJamesprqjected
hisoldimageofayoungAmericanaSthe=heirofa11theages,=6and

thatthenovelisabouttheAmericanvisitingEurope･Alongwiththese

fundamentalaspects,thereis
another slgmificant aspect thathasnot

received due criticalattention‥theheroine,rsdeparturefromherprede･

CeSSOrSinJames,snovels.

AsanyreaderofJames'snovelswi11readilyrecognize,therearetwo

dominant character types;Oneis the observer and the other,the per･
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fbrmer.Most ofJamesian heroesand heroines belong to the･fbrmer

categoryandtheyafe characterizedbytheirlackof=talentforlife,‖

renectivemind,andpreoccupationwithりseeing‖ratherthan`fdoing･M

Thelattertypeisrepresentedbytheso･Cal1ed=viuainous,,characters,

inmostcases,EuropeansorEuropeanizedAmericans,OutStandingfbr

theirpowerofaction,maSteryOfappearances,andtheeffectiveimposi･

tionoftheirwdlupontheexternalworld,InT7ze椚ngsqftheDove,

Milly Theale app鱒rentlyJOmSinthelonglineofJamesianspectators,

andherantagonist,KateCroy,inthelineofactress･1ikecharacters,and

certain1y,aS many Critics observe,they are contrasting Bgures･The

contrast,･however,`demandscloser･eXamipationasthestoryadvances,

sinceMillyalsobecomesanactress,･ifwedesignateassuchtheonewho

enactsanction.LikeotherJamesianPrOtagOnists,theheroineatnrstas･

sumesacontemplativestanCetOWardlifb,butwiththedeepeningunder･

standingofmodeofseeingdomhantintheLondonsociety,Sherealizes

theemptinessanddangerOfherpassiveattitude･Then,anticipatingthe

transformation of the heroinein'me Golden Bowl,Milly'smode of

beingmovestowardthatofthemistressofappearanCeS･7wemaysay

thatthisistheBrstnovelinwhichtheheroineovercomestheinveterate

detachment ofJamesian observerand actsoutthe rolesnotpassively

butactively.

How arewemeanttOunderstandthissingulartransformationofthe

Jamesianherohe?Myconcerninthisstudyistotracethetransitionof

Mnly,s posture and exploreits signincanceinJames,snction･Close

examination ofthisaspectwnl,Ibelieve,reWarduswithin?ightinto

James,ssolutionto･theproblemsinherentinthe contemplativestance

towardliftandhisnotionofidealmodeofourexistenceintheworld.

Ⅰ.TheObserverandCopyist

ThestoryofMil1yThealeproperlybeginswithherdescentintothe

socialworld ofLondonffomtheAIpinemountains.Duringmeditating

ontheAlpine promontory,Millyhasapremonitionofanearlydeath

and determinestogo straightto London fbr"sceneray"."humanand

personal."8withherboldinjunction"Riskeverything!''(Ⅰ,14D)toher



COnndante,Mrs.Stringham,the sceneisimmediatelytransferredfrom

thebleakheightstoM丑1y'snrstbanquetatLancasterGate.Milly'smind,

㍑thekindofmind,Masthenarratorde丘nes,=madeal1formereseeing

and taking"(Ⅰ,157),is entirely engrossedinwatching the brilliant

Perfbrmance onthe stage of English society,With her=awakened"

SenSeand"alertnessofvision"(I,148).Atthesametime,Wearemade

awarethatsheisasubtlecautiousAmericangirl,nOtaSimplecredulous

OneWhomwe oftenencounterinJames,sea工1iernovels･Withstartling

quickness,Sheis awakening tothe danger ofthe society,and discerns

that shehasplungedinto"the obscuredepthsofasocietyconstituted

fro叩far back,"and encountered the=phenomenon of complicated,

Ofpossiblysinistermotive"(I,154).Sheissoalarmedthateveninthe

midst ofthe dinner partyshefeelsamomentaryurgetoleaveLondon

immediately.Why,then,doesMillyrecklesslychoosetostaythereand

layherselfopentothedanger?Itis,Ofcourse,Partlybecausesheisstill

lgnOrantOfthenatureofthedangersheistobeexposedto,eVenifher

intuitionwarnsher･Yetwhatneutralizesher precautionisprlnCipally

heralmostmorbid"apbetite fbrmotite"(I,201),PaSSionfbrobserva-

tionandknowledge;anditisfbrthis,aboveall,thatsheispreparedto

riskhersecurity,Suffbranxiety,dread,and confusion.

This curiosity abouthuman,inthe Brst palce,isexactlywhat she

Seeks to satisfyinLondon.When Muly feels,atthe party,=how she

WaSjustiGed ofher pleafbrpeople andherlove ofhfe"(I,147),She
is thinking of"people"as the object of observation,Curiosity,and

imagination,nOt aS the object of personalrelation-"PeOPle"as

mere raw materialofintenigenceand fbodfbrimagination.Weshould

recanherremarkstoMrs.StringhambefbretheyleavefbrLondon:

【W]hat she wanted of Europe was=people=….She wasal1for

SCenery-yeS;butshewantedit humanand
personal….[I]t

was

the human,the English pictureitself,aS they might seeitintheir

OWn Way-the concrete worldinferred so'fondly fromwhat one

hadreadanddreamed.(l,134)
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Herfirst血pressionofthedinnerpartythatitislike=autouchesina

Pictureanddenotementsinaplay"(I,148)alsoi皿ustratesweuthekind

of stanCe She takes toward peopleand the world.Asto Kate Croy,

fbr example,Mi11yis much more concemedinobservingheras uthe

amuSing resisting ominous fact"(I,150)thanincultivatingintimate

relation withher.Byパanecessityoftheimagination,,,sheplacesKate

in"astory,"seesherfor"aheroine"(Ⅰ,172).Withsomeirony,the

narrator comments on Milly:She has"amusements ofthought that

werelikethe secrecies of alittle girlplaying withdons when conve-

niently`toobig'`"(Ⅰ,212).

Itisthis=oddbeguilementsoftheminds"(Ⅰ,213)fbundinKate

thatattractsMinytohermore thananythingelseandmakesherw山･

fu11yplungeinto"abysses.""That'sjustthefunofit!･‥Don'ttellme

【that]…therearenotabysses.Iwantabysses"(Ⅰ,186)-thisisMilly's

reaction whenlShe encountersthe strange situation that Kate keeps

secret her relationwithMerton Densher,Whoisalso Miny's acquaint-

anCe,andeveryoneelseasksM止1y,ssilenceabouthim･M止1yisoveI]Oyed

rather thanWOrried at the emergence of=aninterestingcomplication叩

(Ⅰ,189),Sinceitintensifies herinterestinKate and provides more

stimulant toherimaginationwhichhasalreadybeguntoplayactively

about"thehandsomegirl･,,9

Miny,spassivitytothemanipulationofherEnglishfriends,Whichis

oftenmisunderstood as aslgnOfher fteblenessorvulnerability,OWeS

much to thisfatalcuriosityinMiuy･IfsheismanlPulatedbyothers,

sheisperfectlyawarethatsheisbeing"dealtwith"(Ⅰ,275),andthat

with pleasure･Her recurrent血pressioninrelation withher Enghsh

friendsclearlyshowsthemanipulationispossibleexactlybecauseofher

indulgenceratherthanherhelplessness;Shereflectssheisin=currentH

"determined"by others through"herindifftrence;timidity,bravery,

generosity"(I,-274):Miuy c6nsciously surrenders
herselfto others'

viewsand expectationsOfherbecauseitgivesher=oddbegudements

ofthemiJld.M Kate cannot endure the variousinterpretationsimposed

uponherbyotherpeople,WhereasMdlyeqoysobservingthediffbrence

between her ownviewofherselfandtheirviews.Sheisfarmoreinter-



estedin studying the characterand motive ofthe manipulator,Which

isinevitably reflectedinhis way oftreatingher accordingtohisview

Ofher,thanSheisconcernedwithherself.

More slgniBcantly,her voluntary passivityis manifestation of her

unwdlingnessordisabilitytogetherselfdeeplyinvoIvedinrelationwith

Other people.We should note we11the degree she endeavors not to

revealherinnerselfinherintercoursewithEnglishfriends,eVenifthis

effortis,We muSt admit,halfdue to her precautions againstvaguely

SuSPeCted danger.For example,Mil1y atthe banquetsuffersherselfto

be taken fbr"a merelittle American"or"a cheap exotic''by Lord

Marksimply because shewishes to"keepherself...inabeyance"(I,

166).Herwillfulsurrendertoothers'viewsisameansofpreventingthem

丘om seelnginto herinner self.In her conscious submission,Sheis

unwittingly play血g a false self,Which enablesher to remove the real

self丘omengulfmentintothecomplexrelations･Sofarassheismerely

Obedienttoothers'viewsandexpectations,thetrueselfisneverthreat･

ened andis free,She fondly believes,from the responsibnity forthe

result ensulng from their manlpulationofher.Inherpassivity,Millyis

refusing to commit herselfto a direct relation with other people,and

eventoembodythetrueselfintheactualworld.Inshort,Sheisreject-

1ngtheresponsibilityfortheSelflfor-Others.

Thispeculiarindifference to the Selflfor-Othersissharedbyalmost

al1theJamesian passive spectators.They arealways exclusively con-

Cerned with observmg Others and playmg with these Bguresintheir

imagination,andhardly aware oftheimpressionstheythemselvespro-

duceortheinnuencetheyunwittinglyexerciseuponothers.Itischiefly

because they presume themselves to be completely detached-fromthe

WOrld as"audience"when they see the world as"picture,""drama,"

Or."book."They believe their contemplative.stanCe SeCureSthem dis-

tance from the actualchaotic worldand that this distance glVeSthem

Warrant for exemption from the responsibnity fbr eventstheywatch.

Moreover,this contemplative stanceprotectsthemfromtheassaultsof

Violent emotions accruing from directinvoIvement;While they are

WatChingaplay,theyneverneedtosuffergenuineagony.WhenJamesian



MACHIDA:TheTransformationoftheHeroinein77zeWiI拶dtheDove

PrOtagOnistspreftractofobservationto directparticipationinlife,it

isnot
onlybecausetheirvicariousexpe戸encethroughobservationof

active participantS prOmises enlargement ofthelimited self,butal畠o

becausetheyftarthelossofffeedomandequilibriumofmindindirect

invoIvement.

In reality,however,this contemplative stanceisnever so secure as

SPeCtatOrSfbndlybelieve･Theyassumethemselvestobeoutsideofthe

drama and never･COnSidertheymightbe,in theirturn,the object of

Observation;but,inthe actualworld,tO be presentatacertainscene,

even as an observer,is tobe exposed to others,eyes,andatoncethe

observeris made a part of the drama he presumestowatchexactly

because othersareconsciousofhimasobservmgthem.Inotherwords,

his arrivalon the scene as audience starts the theatricalperfbrrnanCe

Onthe part.of others.Carolyn Porter,in herstudy ofproblemsim-

Plicitin AmericanVisionarybeing,StreSSeS thiscomplicity ofobserver

inthe events he presumes to be merely watching:"No matter how

impotent,the畠eercannot,afterall,maintainastance`hterallyoutofthis

world,….Unlesstheseerisathoroughlyal00fanddetachedspectator,

heisinevitablycomplicitintheevents…･=10ButJamesianprotago-

nists scarcely become aware ofthe Selfastheobjectofothers'vision

and as aresult,theircomplicityinthedrama.Thisexplainsthereason

whytheyaresoeasnydeceivedbyvnlainouscharacters;fortheseactors

offbrthe perfbrmance exactly becausethey have the sense ofbeing

watched.11

Thislack ofawareness ofthe selfastheobjectofothers'view,the

Self･fbr-Others,inJamesianprotagonists,ischaracteristical1yAmerican,

fbritimpliestheirnotionofman'sexistenceintheworldislimitedto

the spiritualexistenceand closed to theobjectiveexistenceinsociety.

The most revealingexample oftypicalnotionoftheSelfofthesepro-

tagomistscanbefbundinthefbllowingcouoquybetweenIsabelArcher

andMadameMerleinT7zejわrtTaitqfaLa4y.
Asked aboutwhatherearlier suitor possesses,Isabelrepliesshehas

no concem fbrthe
materialthingshersupposedhusbandmightown;

thenMadameMerlefranklyadmomishesher:



"That's very crude ofyou.Whenyou'velived aslongasIyou'11see

that every human being has his shelland that you must take this

SheⅡinto account.Bythe shenImeanthewholeenvelopeofcircum-

StanCeS.There's
no such thing as anisolatedman,OrWOman;We're

eachofusmadeupofsome clusterofappurtenances.What sha11we

Callour`self'?Where
doesit begin?Where doesit end?It overflows

into everything that belongs to us-and thenit nows･back again.

….One,sself-forotherpeople-isone's
expressionofone's

self;and one's house,One'sfurniture,One's garments,the books

One reads,the company One keeps-these things are allexpres-

sⅣe.…12

Isabel's reply tothis advice showsAmerican abhorrence ofrestriction

imposeduponthefreespiritbytheexteriorworld:

=Ithinkjust the othefway.Idon'tknowwhetherIsucceedinex-

PreSSing myself,butIknow thatnothingelseexpressesme.Nothing

thatbelongs tomeisanymeasureofme;eVerything'sonthecontrary

alimit,abarrier,and aperfectlyarbitraryone….Myclothesmay

express the dressmaker,but they don't express me.To beginwith

it's not my own choicethatIwearthem;they'reimposeduponme

bysociety.=13

The two attitudes toward the de丘nition ofthe selfoutlinedinthis

COndensed fbrm representsthe two aspects ofthe reality about what

We Cauthe Self;the Self二for-Itselfand the Selflfbr-Others.The differ-

ence betweenMadame Marle's notionoftheSelfandIsabel'sissimply

that of point ofview.MadameMerle seesthe Selfintermsofone's

relationwithothers,WhileIsabelseestheSelfonlyfromtheinside,that

is,inspiritualsense･WhenMadameMerlesaysthereisnosuchthingasah

isolated self,She expresses adeeptruthaboutourexistenceinsociety,

fbr,the Selfis,tO SOme eXtent,ifnotentirely,dennedby"thewhole

envelope ofcircumstances,りin so faras others,fbrtheinterpretation

oftheSelf,inevitablydependonthevisiblethingsastheSelPsmanifesta･

tion ofthe Self.Madame Merle,sunderstandingofthe Selfthatone's
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Selflfor･Othersisone,sexpressionofone,sselfisbasedontheknowledge

oftheimpossibnityofintersubjectivetransparencyinourrelationwith

others.Therefbre,血e concludesone should expressandprojectone's

selfinthevisible.Butshecarrieshernotiontoofar,inthatshemistakes

fbranenditselfthethingsandappearanceswhichareorigina11yameans

Ofselトexpression.

Ontheotherhand,Isabelisalso tooextreme andidealisticinher

exclusive consecration of man,s･Spiritualbeing andir>COntemPt Of

things,man,s outer"shell･MIn essence,her absolutebehefinspirit,s

freedomand totalindependence fiom the exterior world means re･

jectionof･eVerydefinitionofherbeingwhichisimposedonbyher

objectiveexistenceinthe world.This attitudemakesherindifftrent

tothe=whole envelope ofcircumstances･,,Almostal1Jamesian spec-

tators share the sameidealistic notion ofthe SelfasIsabel's,andthis

isthe chiefreason fortheirirresponsibilityfortheirbeinginrelation

with othersandtheir fond beliefintotalindependence fromevents

theypresumetowatch.

Isabel,srejectionofeverythingintheactualworldasinsumcientto

express the SelfinvoIvesthedangeroflosingcontactwithreality･In

the actualworld,anOurCOmmunicationdependsonsomeconvention-

al1y establishedmeapsofexpression,andlanguageitself,inthenrst

place,1S a COnVention･These conventions may belimitationsonour

ffee communication,butwe must acceptthemasnecessaryconditions

if we seekintercourse with others.To rejecteverything withstrong

beliefin untranslatability oftheinner selfis to renoupce ameansto

establishreciprocalrelationwithothers,Whichs血plymeanSWithdrawal

intoaworldofsolipsisticdelusions,Withnovalidityintheactualworld･

AsTonyTannerobserveS,"withoutanylimitstheselfcanneVertake

onanyCOntOurS,CannOtbecomesomethingreal･Thepurespiritofthe

selfhas toinvoIveitselfwiththe materialworld ofthingsandsocie.ty

inorder toworkotltanidentity fbritself,indeedinorderto realise

itself.,,14Inme附曙SOftheDove,Milly'spassiveacceptanCeOfothers'

viewisatoncetherqjectionofhercomplicityintheeventssheisobserv-

ing,andshrinkagefromtherealizationoftheSelfindirectinvolvement



Withothers.

M止1y's shrinkage ftompersonalinvoIvementwiththeworldismami-

ftstedinthe extraordinary concern she showsinlady-COPyistsinthe

NationalGal1ery.AlthoughMinyisbythetimedeterminedtolivewith

more responsibility fbrherself,Sheismomentarily seizedbyanurge

to escape ffom"personalquestionM andyearnsfbrtheimpersonallife

representedin1ady･COPyists･Theyseemtoshowher=therightwayto

live'':"She shouldhavebeenalady-COPyist-itmetsothecase.The

CaSe WaSthe case ofescape,Ofliving underwater,Ofbeingat once

impersonalandfirm"(Ⅰ,288).Themeaningofherwishfor"1ivingunder

Water=isobvious,'ifweremembertherecurrentwaterimageryassociated

Withhum?nrelations,amOngOthers,t`thevaguebnlowsofsomegreat

greasysea"or"theincalculablestrengthofawave"(Ⅰ,150,167),Which

representsthecomplexrelationsinLancasterGate.Shedesirestoremove

herselffromintricate randomflow of relationsinto a detachedsecure

WOrld･Alady-COPyistispreciselyanaptimagefbrMnly,sspectatorship

Without responsible engagementwiththeworld,fbracopyisthasonly

to"stickandstick,,(I,288)tothepainting,anembodimentof"adirect
impressionofliftnofagreatmaster,15inperfectexemptionbothfrom

agonylnCreativeprocess-SearChfbridealfbrmforhisimagination-,

and from exposure to criticism forthevalidity ofthe work.Itisthis

SameaCtOfcopyistthatwehavehithertowitnessedinMil1y.Hertrue

Selfis never expressedinandthroughheroutwardappearanCe;Wh鮎

actinginconfomitytootherpeople,simageofher,血e血dsassuran9e

thatwhateversheisdoing,Sheisnotbeingherselfandthereforehertrue

Selfisneverexposedtocriticaleyesofothers.日erprivateselfsecures

COmPlete freedom and ommipotenceinherimagination,Whichisalso

inviolableintheabsenceofdirectconfrontationwiththereal.Wemust

dojusticetoherdreadfbrexposinghertrueSelfinconsiderationofthe

rapacityofLancasterGate,butsti11herselfleffacementinconfbrmity

toothers'viewisrqjectionofthepossibnityofreciprocalrelationship

Withothersand escape ffomtheresponsibilityforherexistenceinthe

WOrld..

Quiteregardlessofherwillfu1selfleffacement,Minyreflects"itwas



MACHIDA‥TheTransformationoftheHer?inein77ze耶,郡qfLheDoye

solittle her fault,this Qddity ofwhathad`goneround,abouther,"

and that sheisquiteblamelessfbrpeople,suniversalviewofher･Of

course,WemuStadmitshehassomereasontocomplainthatherEnglish

acquaintanceshaveonlya触edviewofherasパtheawfullyrichyoung

American"(I,219)whosewealthis"thetruthofthetruths"(I,121),

becausethesepeoplehavenoimaginationandspontaneity･Inthemate･

rialisticsocietyofLancasterGate,eVerythingisjudgedbyitstangible

valueandthe assessmentofvalueisentirelyentrustedtoMrs･Lowder,

virtuauy apresidinggodofthissociety･EventheintenigentKatede-

pendsonMrs.LowderforjudgementofMilly'svalueinsteadof"seeing"
herwithherowneyes;ShebluntlyremarkstoMillythatshebelievesin

Miny,svaluebecauseheraunt"tookup"(I,179)her･FortheAmerican

girl,thingsareknownandjudgedonlyaftershehasseenthemseparately

withherowneyes,WhiletheseEnglishpeopleknoweverythingbefbre

theyseeindividuauy,andjudgethemaccordingtoestablishedviews･

Natura11yMiuy comesto conclude that theirinterestliesinwhatit

passesforratherthanwhatitis,andthattheycannotperceivebeyond

thevisible.

Thesecognitiveconditions-thepeople,slimitedperceptionandin-

abilitytohaveindividualview-inevitablyqualifytheirtermsofperson-

alrelations.Theyknowandjudgebefbretheysee;thereforethereisno

dialecticalor reciprocalrelation with each other except systematic

simplifying=kindness"-mere"kindness"which,aSMinydeplores,

makesrelations=prosaical1yamatterofcourse"andsupersedesthe`bpe･

ration ofrealaffinitieg"(r,301).Whenwe considerthesefacts,Milly's

refusalor resignation ofdirectinvoIvement withthemisnotwho11y

gratuitous･ButifherEnglishfriendsknowpeople,aSKateexplainsto

her,=bysomethingtheyhadtoshow,=``somethhgthat‥･tOuldbe

touchedornamedorproved"(Ⅰ,178),andM止1ywantsthemtohave

otherviewsthanthatuniversalone,isn,titnecessaryfbrhertoembody

whatshebelievestobehertrueSelf-herspiritual,nOtmaterial,Value

-invisiblefbrm,inspecificactions?Itisreanyequal1yher"fault,"

the"oddityofwhathad`goneround,abouther･りHowcanOneaSCer･

tainandnarrowthegapbetweenwhatonethinkstheotherisandwhat



the otherthinks as himself,ifthe other accepts one,s viewwithout

qualification?

The dimculty of genuine commumication she experiencesin her

relationwiththosesurroundingherprlmar山ysprlngSfromthedifftrence

Oftheirnationalcharacteristics,Culturalbackgrounds,andmannerS,but

thedimcultyisalsoafundamentalquestionevQryhumanbeingiscon-

ftbntedwithinhisrelationwithothers.Howone caneStablishanideal

relation withthe other,Whois otherexactly because hehashisown

independent selfaJld thereis distance separatingthem-thisiswhat

Jamesexploresinhislaterinternationalnovels.OneofJames'sconcerns

inthis novelisthe dramatization oftheconflictbetweenthe Selfand

theOtherthroughMi11y'sencounterwithsoradicanydiffbrentOthers16

(wemaynoteMiny's丘rstandlastconcernis"whythehandsomegirl

WaSSO diffbrent ffomher"【I,153]).Attributingtheimpossibilityof

genuine'relationshipwith the people to a"failure ofcommon terms=

(Ⅰ,190-91),M且1y at血stevadestheissueandcontentsherselfwith

PaSSive andirresponsible spectatorship,unWittingly renouncing the

POSSibility ofreciprocalrelationship.But sheisto recognize the price

Shehasto payforthelifeofselfleffacingobservationwhensheiscon-

ffonted with a portmit by the Mannerist painter Bronzin0,at a Party

heldinherhonoratMatcham.

Unlikethemodem,materialisticsocietyofLancasterGate,Matcham

isagenuinearistocraticsociety,Whereatoneof"gold"is"kept`down'"

by"thegeneralperftcttaste?'(I,208).Itrepresents,tOMiuy'simagina-

tion,amamifestationofideal"fu11"1ifeachievedthroughinteractionof

thepersonalandtheimpersonal,theindividualhuman1ifeandtheaccu-

mulatedcivilization.Miuyisindeedexhilaratedattheway"thebrilliant

lifb.‥justwashuman1yled"inthe"greatcontainingvessel"of"the

largenessofstyle"(I,209,208).ThefactthatM且1yisonceagain"suc-

CeSSHherealsoheightensherexhilarationandgivesherthetasteof"her

younglift,the丘eshnessofthe丘rstandonlyprime"(Ⅰ,209).Yetatthe

exalted moment of"magniBcent maximum''(Ⅰ,220),Sheisfbrcedto

realizethegrimrealityaboutherself,WhensheisbroughtbyLordMark
facetofacewithherパsister=intheBronzinoportrait,17whicheveryone
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sayslooksjustlike her.Theportraitofa RenaissanCe nObleladyisa

mirrorimageofMiuygraspedby"thekindeyes"andMi11y丘ndsinthe

pictureatoncetheculminationofhersocialsuccessandtheimplication

Ofdeathinbothphysicalandspiritualsenses:

Once more things melted together-the beauty and thehistory

and the
facnity and the splendid midsummerglow:it was‥･the

pink
dawn of an apotheosiscomingso curiouslysoon…･【S]he

found herself,for the moment,looking at the mysteriousportrait

throughtears.Perhapsit was her tears that madeit just then so

strangeandfair-aSWOnderfulashehadsaid:thefaceofayoung

woman,al1splendidly drawn,down to the hands,and splendidly

dressed;afacealmostlividinhue,yethandsomeinsadness…･The

ladyinquestion‥.WithherslightlyMichael-angelesquesquareness,

her eyes of other days,herfu111ips,herlongneck,herrecorded

jewels,herbrocadedandwastedreds,WaSaVerygreatperSOnage-

0nly unaccompanied
by
ajoy.And she-wasdead,dead,dead･(I,

220-21)

Intheportraitofawomanlongdead,Miuyperceivesanomenofher

deathallthemorebecausesheistovisitSirLuke,agreatPhysician,tO

haveherdiseasediagnosedthenextday･Thedeathlinessoftheportrait

alsoremindsherofthesingularemptinessofherliftuptothisjuncture･

TheportraitwhichpeoplesayresemblesherprovidesM皿Iywiththe

nrstopportumitytoseeherselffromoutsidethroughpeople'seyes･She

hasalwaysassumedherselfasaspectatorofapicturerepresentedinthe

greatcanVaSOfLancasterGateandpreoccupiedherselfinstudying=a

ngureinapicture"(I,171),forexample,Kate･Shehasbeensoab･

sorbedinobservingthe丘guresinthepictureastoforgetthefactthatshe

mightbetheobjectofobservationonthepartoftheobserved･Nowthe

situationiscompletelyreversedanditisshewhoisaGgureinthepicture

andwatchedbypeople;Sheismadeawareofaudienceeagerlywatching

herandforcedtosee objectivelytheimageshehaspresentedtotheir

view.ABqjeweledwealthypalewoman"unaccompaniedbyaJOy"-this

istheimagereflectedintheireyes,andsherealizes,aStheoutcomeof



her noncommittalspectatorship,the deathofherself,the absence of

herselfintheimage.

Thusthe Bronzino portrait symbolizesMilly'sspiritualdeathinthe

PaSt･and physicaldeathinthefuture.ButJamesalso suggests that

Paradoxical1ythe deadladyinthe portrait,immortalizedbyart,urgeS

Milly to assertherwilltolive.Theladyistumedinto a coldjoyless
imagebythepainter'sownManneristicstyle,inotherwords,theartist's

mode ofpreception;but thelivingMiuyisallowedtobeanartistffee

torepresentherimageinherownstyle.WhenKateinqulrQSher,atthe

moment,Whether sheis seriously･diseased,Miuydeclaresherchanenge

to createherlivingimage"withhereyesagainonherpaintedsister's"

"almost asifundertheir suggestion''‥"But▼Icangoforalongtime."

"Notwithoutalightinherface;'shegoesontosay,"ThatwⅢbeone

ofmyadvantages.IthinkIcoulddiewithoutitsbeingnoticed"(I,
227-28).

From the moment of her confrontation with the portrait,Miuy

､acquires"a strange soft energy"(Ⅰ,226)andundertakesto asserther

Winandtoexpressherownimpressionoflifb;Shedeterminestoengage

herselfwiththeworldmoreactivelythanbefore･HerrequestofKateto

accomapanyhertothedoctorisher丘rstact･OfdirectinvoIvementwith

people;aS･atOkenofhergratitude fbrKate'skindnessandfriendship,

Mil1y con丘deshersecretanguishtoKateandproveshertrustinKate,s

Sinceritybytherequest,becausevisibleproofiswhatpeopleinLancaster

Gatedemand:"IfshedesiredtoshowKatethatshereallybelievedKate

liked her,how couldsheshowitmorethanby askingherhelp?"(I,
229:italics mine).She hasnotentirelydispenedhersuspicion about

Kate's reserve on Densher,butinthis a爪rmation ofher faith,Milly

ismaniftstingherwishforKatetobefaithfu1aswen.

Herdeterminationtoliveactivelyisfurtherconfirmedonhersecond

Visit to the doctor.The movement ofheremotioninthe scene bears a

Paral1elto the one we have witnessedin the confrontation scene.She

isthrownintosheerdespair,Whenshedivinestheunderlyingtruthfrom

thefactthatsheistreatedbythedoctor"asifitwereinherpowerto

live･MButitalsostrikesMillythatsheisoffbred,inreturn,"thebeauty
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Oftheidea ofa great adventure,a big dim experiment or strugglein

which shemight
more responsibly thaneVerbefbretake ahand"(Ⅰ,

248).OnceagainMnly'sm血dascendsffomthedepthofdespairtothe

aspirationoflivingby"heroption,hervolition"(I,249)･
Inthese two cruCialcon丘ontationswith reality Minyis awakened

to her potentialities,"Wil1-POWer"(Ⅰ,258)and capacity
fbr action,

which have been suppressed because ofher obstinate clingingtothe

privateimmuneworld･SirLukeadmonishesher:‖You,reactive‥･by

nature-it,sbeautifu1:therefbrereJOICeinit.Beaptive,Withoutfb11y

:.‥beactiveasyoucanandasyoulike"(I,248)･Hereaner,Miuydoes
begintoact;insteadofobservingandcopylngtheselfffamedinother

people,sstyle,Sheengagesherselfincreatingherownportraittoachieve

the authorshipofherverybeing,andactingouttheroleoftheplay

whichsheherselfproducestorearrangetheworldinaccordancewith

herideal.

ⅠⅠ.neAd柁SSandArdst

Mi11y's"acting asif"is essentially her effbrt to transcend the two

limiting facts about herself-that sheis mortally diseased and that

Sheis･reducedtoamererichgirlbyobjectifyingviewsofothers.Instead

Of resigningherselfto thelimitations,She makesassaultsonthemby

Creating appearanceswhichshewishestoestablishasreality.Shestrug-

gles to achieve the authorship ofher beingby consciouslyactingout

heridealconceptionofherselfand acqulreS,inthe process,the sense

OfsocialidentitywhichhasbeenmissedinJamesianAmericanprotago･

nists.

One ofthemostimportantappearances･thatsheendeavorstocreate

is,thoughitisoftenneglectedormisunderstoodbycritics,"thebeauti-

fu1show"oflife"initsfreslmess,madebyyoungpersonsofyour[her]

age"(II,128)as her doctor advises.AsJohn Goode observes,Milly

achieveslifeby‖conquerlngdeathbytheimpressionshemakes･=18In

thiscase,itisadvantageoustoherthatpeopleinLancasterGatehaveno

imaginationfbrtheinvisibleandjudgeeverythingbythevisible,because

She"coulddiewithoutitsbeingnoticed"(I,228)whilesheis"go[ing]



On aSif nothingwere the matter"(II,123).Milly's determination to

remainsilent about herinnessis never"the sin ofpride,==thelast

temptation ofthe devil,n tO Which some criticattributesMiny,sdis-

aster･19Actingasif=hothing were thematter=isthedoomedgirl,s

Strategy tO eXperience the sense ofliving based on her knowledge of

mode of seeing predominantinIAnCaSter Gate.Her deeper under-

Standing of English people makesherfbresee the consequence ofher

disclosure ofdisease;theywould simplypity and treatherasnothing

but a dyinggirl,justastheyarenowmerelybeingkindandregardher

as ahappiest girlbecause sheisfabulously rich.What Milly asplreSis

not the experienceofdyingbuttheexperienceofliving,nOtthebitter

foretaste of dark abyssoffuture but thefu11est taste ofthe present.

Ofcourse shedimiyknowsherdoomedfuturebutshechoosestobelieve

inthe`旬ill-POWer"-thatshecouldliveifshewould-,andtograsp

thefleeting moment ofliving.Therefore,ShecreatestheappearanCeOf

being"nothing were the matter"with her,and demands people to

believeinit,because,inorder to experience the sense ofbeingalive,

She must be treated as such.Sheis attempting to furnish herinner

reality or beliefwith objectivityby using people's eyes as amirrorto

renectherdesiredimage,eXaCtlyinthesamewayasKatemakesuseof

Densher,seyesasamirrortoreflectheridealimage.20

Much moreimi)Ortant andinclusiveisher"dovelike"acting,Which

glVeS her the opportunity to reconcile heridealselfwith the role de-

mandedbyothers.Ononeoccasion,WhichseemstoMinytohave"the

quality of a roughrehearsalofthe possible big drama"(I,275-76),

Kate designates Mi11y"a dove"with aceremoniousgesture,taCitlyde-

manding that Milly should be only tooinnocent to have any doubt

aboutanything and be a sacrificialanimalfor people,s happlneSS･21

Milly receives the doveimage as"aninspiration,"as"revealed truth"

Ofher essence ofbeing:"Shefoundherselfacceptingastherightone,

Whileshecaughtherbreathwithrelief,thenamesogivenher"(I,283).
FortheBrsttime,Mil1yvoluntarilyadoptsKate'sviewofherasadove

becauseshefindsintheviewsomeidealfootholdtotheworldtoengage

herselfassomeoneotherthanamererichgirl.
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Thedoveimagehasadouble advantage,fbritisりtheversionthat

met their convemienceM(Ⅰ,26),thatis,the rolewhichpeoplerequire

MillytoperfbrmasanObligationofasocialbeing;atthe声ametime,it

meets her convenience,by offbring heranidealform or manner to

expressherinnerquality･Milly,signoranceofKate,sexactmotivefbr

callingheradovemakesitpossible
forhertoreinterprettheassigned

role,anditisbythisreinterpretationthatMinytranSCendstheimposition

ofothers,will,Whilefu1nningherresponsibilityfbrboththeSelfこfor･

Othersand the Self･for-Itself.Certainly the doveimageis original1y

only a role cast by Kate,nOtherowninvention,aSSOme Criticsde･

plore･22 Buttheimageissaved丘ombecomingafatuousselfこimagebyits

notbeingheridealizedmentalpictureofherselfbutawi11inglyadopted

role,becauseaw山inglyadoptedroleimpliesanawarenessnotonlyof
herownpersonality,butofherrelationtoanevaluatingaudience･More

importantisthefactthatMillyisnolongera=lady-COPyist=whocopleS

thepicture paintedbyKate,Whoisoncelikenedto"amaster"(I,74)
because ofherexce11enceinverbalrendering.Mi11yisinspired by the

subjectrepresentedinthepaintingbyamaster'shand,butsheisfree
to discover other meaningsandexpresstheminherownpersonalstyle

and manner.Her creation ofmeanings throughherowninterpretation

andimaginationenablesherto appropriatethe borrowedimage･Here･

after,"thedovelike,,becomestheprmcipleofherconduct,formlngthe

expansiveframewhichcontainsthesuccessionofmasksandrolesshe

assumes;andto study"howadovewouklact"(we should notewell

itisneither"should"nor"could"【Ⅰ,284])helf･Shertodiscoverher

ownlatentvaluesandembodytheminactions.

Mnly,s Hthe dovehkeMisneversonaive andinnocentastheimage

evokesbuthighlyartificialand practical.Toprotectpeopleandmain-

tainu6asyMrelationswiththemevenbytellingmanylies-thisiswhat

shemeansbyacting"thedovelike･,,ぴEasy=becomesherkeytermfor

the relationship which she wishes to establish with people,and she

determines tolet them treat her easily by concealing"thewisdom

ofthe serpent"(Ⅰ,226)undertheguise ofaninnocent dove･With

the decision,She acqulreS anenergytOreVerSethesituationofbeing



patronizinglypitiedbyothers.Millyisfarfrominnrmwhenshestrug･

gles to sustainMrs.StringhamthroughherordealofteuingMillythe

doctor,sdiagnosis;itisMiuywhogivesMrs.Stringham"thepledge9f

PrOteCtionandsupport"(ⅠⅠ,102).WhenshevisitsSirLukejustbefore
leaving bndon,She exertsthe same energyand once againreverses

Htheir characters ofpatient and physician,,:パWhat MSheinfactbut

Patient,What wasshebutphysician,丘omthe momentshe embraced

OnCe foral1the necessity,adopted once fbr a11the policy,Ofsaving

himalarmsabouthersubtlety?"(II,125).

Thereversalofsituationbyher"dovelike"actingismostconcretely

revealed when M山yglosses over the awkwardnessofthe unexpected

encounter with Kateand Densher at the NationalGal1ery.The scene

also nlustrateswellMiny's developing sense6fsocialtactandmanners

thatonlyanAmericangirlcouldachieve.Atthenrstmomentoftheir

encounter,MillysensesthatsheisbeingりdealtwithMbyKateasusual

andthatKateis=in controlofthescene"(I,293,294).Nevertheless,

nowthatMinyhasunderstoodfu11ythenecessityofconsciousactingnot

onlyforthefacilityofrelationwithothersbutalsoforreahzationof

theidealself,=with a smallprivateflare ofpassion,"shedecidesto

=showhimhow she easedhimoff,"as"theonethingshecouldthink

ofto doforhim"(Ⅰ,294:italicsmine)･She abandonsherinveterate

post ofobservationandactivelyparticipatesinthegameandstruggle

ofsocialmanners.

Byvirtureofthe･aWareneSSOfplayingarolebefbreevaluatingaudi･

ence,the awareness which develops one,s abilitytoseeoneselfffom

others,point ofview,血e discovers apartofheridentitywhichshe

hasnotnoticedforherself,=herunusedmarginasanAmericanGirl"

(Ⅰ,295).WhensheconsidershowshewouldlooktoDensher,Whohas

just come back ffom America,She strikes on her spontaneity as an

American.Inthe novel,Jamesusestheimageryofprocessofre丘ning

araw ore todelineateMiuy,sdevelopment;OnCeSheisnguredbyMrs･

Stringhamas"amineofsomethingprecious"which"neededworking

andwould certainlyyieldatreasure"(Ⅰ,126);KatelaterobserveS"He

【Densher]had unearthedher[Miuy】,butitwasthey,allofthem
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together,Who had developed her"(II,45)･AsKatepointsout,itis

Densher who reminds Milly ofthislatent"socialresource"(II,215)

ofanAmericangirl,anditispeOPleinLanCaSterGatewhoenlighten
her abouttheimportance ofmanifestinginnervaluesinvisiblefbrm･

Throughtheintercoursewiththem,Millyisawakenedtothefactthat

spiritualvaluesmustbegivensomeappropriatefbrmtobeappreciated

byothers.

For the demonstration of her charm to Densher,Whom she still

"likes,,,asweuasfbrrearrange叩entOftheembarrassingsituation,She

beginstoactthepartofthespontaneousAmerican,SOunding"herown

nativewムod-nOte"(Ⅰ,295)inconversationwithhimandbecomes"as

spontaneousaspossibleandasAmericanasitmightconvenientlyappeal

toMr.Densher,afterhistravels,tO丘ndher"(I,296).AtlastitisMilly

the dove,muChmore thanKatethemistressofappearances,thatcon-

troIs the scene.Sheinvitesthemtolunch,=proposらditasthenatural

thing-prOPOSedit･aS the Americangirl"(Ⅰ,296),andher"1ively

line-theline ofspontaneity-madeeverythingelserelative"(I,

299).Now Milly's consciousactingdivertsthecurrentwhichwasde-

terminedbyKateatthebeginnlng,andtobe=dovelike=she"hadonly

to appear to take Kate's hint"(Ⅰ,296:italics mine)･Sheisalmost

aggressive,aSJames suggests,fbr=whatMil1ythusgaveshetherefbre

made them takeM evenif=it was rathermore thantheywanted"(I,

296).Atthispoint,Sheisamanipulatorasskillfu1as,OrmOreCunning

andsubtlethan,Kateinthesensethatsheisabletodisguiseherma･

nipulationbyappearlnganinnocentdove･Butwhatdistinguishesmost

Milly･s mastery over others丘omKate,sisthatMi11y,sisintendedas

"therightlubricant,,(ⅠⅠ,255)ofrelations withoutimpairingothers'

freedom.Furthermore,While Kate's acting,SOCialtact,and manners

are not･SO muChanOrganic expressionofherselfasdefbnsiveweapon

andmask tove止herbrutality,M止1y'sarenotjustdefbnsiveortota11y

fbreigntohernaturebutexpressiveofherinnerquality･Kateemploys

actingnegativelyasameansofconcealmentanddeception,butMilly

findspositiveusesfbritasmanifestationofherselfandideals･Since

one ofheridealsisto create=easy,Mharmoniousrelationship among



people,quite natural1y she ceases toexercise her strange POWer,OnCe

She perceivesthatthesocialintercoursecouldproceedwithoutheraid.

HerdeliberateconcessionofinitiativetoDensherwithoutbeingnoticed

byh血selfexemplinesthekindofhermanipulationthroughconscious

acting.23

Reflecting theshiftofpower,theactionistransferredfromLondon

to Venice,WhereJames prepares perftct setting for M止1y,s brilliant

Performance ofa"beautifu1show"oflift.Theperfbrmanceisenacted

OnthestageofagrandpalacesherentsinVemice･Heracquisitionofthe

appropriate settinglS,initself,anindexofherdeveloplngaWareneSSOf

identity･Withthe gradualperfection ofpersonalmanner,Milly,unlike

IsabelArcher,becomes conscious ofher"sheu,''thatis,herwealth,

Whichsheacceptsasaninevitablepartofheridentity･Shehadtobegin

with=nomanneratauりabouthermoneyunlikeMrs.Lowder,Whohad

"amasterfu1highmanneraboutit,""keepingherwealthasfbrpurposes,

imaginations"(Ⅰ,196).Yet Mrs.Stringham'santicipation that Milly

might eventuany acquire a"motive"and"manner"isfu1Ⅲ1ed when

Millybeginstothinkconsciously of"completeuseofherwealth"(ⅠⅠ,

142)inthewayitshouldmanifestherinner9uality･Shemakesuseof

hermoneytorentaVenetianhist?ricalpalace,tOhave"thethorough

make-believeofasettlement"(II,135),tObe"lodgedforthe丘rsttime
as she ought,fromhertype,tObe"(II,206),andtogivetheconcrete

express享On tO heridealvision oflife,thatis,Perfectfusionoflifband

art,Which she envisions at the"great historic house"(Ⅰ,208)at

Matcham.So the palaceis made"a temple oftasteandanexpression

Ofthe pride oflife,"●yet,at the same time,"ajonyhome"(II,143).
F･W･Dupee observesof Milly:=she playsthe`prlnCeSS,toeveryone,s

fanCy""ina rented palace manytimestoolarge.fbrhersmallselfand

meager court."24But thepointisjusthowwe11sheappropriatesthe

rented palace as her private symbolby herimaginative appreciation,

exactlyinthe same way as she converted the borrowed doveimage

into something quite her own.AsMrs.StringhamexplainstoDensher,
itis Miuy whois"bringingout autheglory oftheplace"(II,206).
Densheralsorenectsthat"thebeautyofherwholesetting"gainsfrom
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her"disconcertingpoetryMりfbrefftct andharmony=andthat=her

wh｡Ieattitude"has"meaningsthathungaboutit,,(II,184-85)･Cer･
tain1yitisironicalthattheAmericandisinheritedfromEuropeantradi-

tionandcultureshouldpurchasethesymbolof=therichVenetianpast"

(ⅠⅠ,135)fromtheimpoverishedEuropeanwithmoney一thesymbol

of developing America･YetJames suggestshere thatthedisowned

AmericanmightrecaptureEuropeanpastbyvirtueofhisevaluationand

love fbrit,reVivingitsfadedintrinsicvaluethroughnewappreciative

Achievingpersonalstyleandthesettingtoenhanceitseffbct,Milly

beginstocreateherownsociety,Shapingandmoldingthelifestyleof

peoplesurroundingher･InLondonshewasaguestattheL&nCaSterGate

society;inVenice shehasinstauedherselfashostessandwelcomes

peopleintohersociety,her=ark･"James血dsthefthcitousimageof

"thearkofherdeluge"(ⅠⅠ,143)fbrtheoldpalacetoweringover"the

slowAdriatictide"(II,148).AwayffomLondon,Whereeveryoneisin
"the current"of"workingandofbeingworked"(I,180)andatthe

mercyof=gregariousmovementsasinscrutable'asocean{urrentS,,(ⅠⅠ,

43),Millyoffbrs,in"theark,"ashort"respite"(II,144)fromthesocial

struggle,Showingwhatgenuinerelationsshouldbe･

Nevertheless,Strickenintheincreaslng COmPlexities of personal

relations,eSpeCia11y withKate,M止1yisonceagaintemptedtoretreat

intotheimpersonalworldofcontemplation･Shewishesnevertodescend

ffomhergrandsalawhichlooksoverthetidefrom=analtitude,"andto

remain…aloftinthe divine dustlessair,Where shewouldhearbutthe'

plashofthewateragainststone"(II,147)･Undertheceaselessassaults

oftheexternalworlduponherconsciousness,Millyisseizedwiththe

urge to remain atthe=balcony叩-James,sfavoriteimage
fbrthe

observer,s solitarybutsecurevantagepoint-fbrHtheadventureof

notstirring"(ⅠⅠ,148),namely,theadventureofirnagination,Without
…goingdown,,butonlylookingdownupontheflowofrelations･But

血eabandonsthemomentary"conceit,,(ⅠⅠ,143)anddefbndsher"ark"

ffomtheinvasionof"the current=ofmertenary relationswhenLord

Marksuddenlyappears.



ManyofthescenesinVeniceparallelearlierscenesinLendon,PrOVid･

ingusthemeasure ofdifferenceMiuy'sconsciousactingcreates.When

LordMarkturnsup,Mil1ygiveshimagrandtourofherhistoricalpalace

inmemory ofthe day when血e wasledbyhimintothe sanctuary

Withinthe great historicalhouse at Matcham.Asin Matcham,Lord

Mark attempts to get Miuy's acceptance to his proposalinhis usual

exquisite way,threatening the order ofher society bybringingwith

himselfthe current of commercialized relationshipin the society of

London･He tries to dragherinto the current,Offbringtheirworship

and adorationinreturn.Muly once fbr allmakesit plainthat their

COmmerCialized terms ofrelationsis quite fbrelgn tO hernature and

de蝕itelyshowsherdisapproval:

"Imust be attached to you as you will,Since yougive thatlovely

account of yourselves･Igiveyouinreturnthefu11estpossiblebelief

Of whatit would be…･Igiveandgiveandgive….OnlyIcan,t

listen or receive or accept -Ican't agree.Ican,t make a

barga血‥."(ⅠⅠ,,160-61)

AlthoughinLondon sheindulgentlyallowed herselfto be dealt with

intheir own terms,here she prohibits=bargain=in her societyand

repelsthepeddler.

Befbre sheleft London,M止1ywasalwaysplacedinsomeone,scom-

POSition ofrelations,andwatchedherselfffamedwithinothers,view,

as we have observedin the crucialscene of conffontationwith the

Bronzino portrait.In Vemice,Mi11y becomes the authorofherbeing

andmanagerofthe scene,qualifyingthe relationsamongpeople.Her

COnSCious acting and tacit asslgnment Ofrolestoothersenablesherto

dramatizehervisionoftheworldandrelations.Inshort,Shehasbecome

anartist ofherown paintingand drama.Herartoflifeiscompressed

inthe drarnaticpartyscene,inwhichM皿1yexpressesatoncehqrJOy

Oflift,andhergratitudeandaffectionfbrherfriends･Thepartywhich

MillygivesinhonorofSirLukeisintendedasacontrasttothegarden

party atMatcham,andadramatizationofhervisionofidealliftwhich
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She grasped at Matcham･At Matcham Mil1y believedlifb c9uldbe

"humanlyled"inthe"contahingvessel"of"thelargeness ofstyle,"

thoughnotunaware ofthelatentelementofsocialstrugglefbrwealth

and position.Inthis party,She converts"the pervaSive mystery of

Style"ofthe palace(II,203)into the"containingvessel''and makes

her"mddness"amediumfbrrelationsamongguests,Purgingherguests

frommercenarymotiveswhichcouldnotbeexpenedevenatMatcham.

Atthe same time,SPendingmorelavishlyher money andherlift,She

COmPOSeS her員gureand the pictorialscene asacountermove to the

deadimage oftheBronzinolady.Althoughtoosicktocomedownfor
dinner,She does descend ffomthehighchamberfortheparty,dressed

inwhite,CaSting offher"almost monastic,her hithertoinveterate

black"(II,214),tOpreSentherliving丘gureinthesceneofjoyfu1ftast･

AsatontrasttothecoldstaticimageoftheBronzinoportrait,James

uses two paintings by Veronese to suggest the quality ofMilly,s art･

Laurence B.Honand suggeststhat oneis T72eSupperin theHousepf

Leviandtheotheris乃eManjbgeFbastatCbna･25James,scomment

OnVeroneseinhis prlnCipalessay onVenicewillexplainhisadoption

Ofthese paintings:"Neverwas apaintermorenoblyjoyous,neVerdid

ahartisttakeagreaterdelightinlifb[thanVeronese]…."26Joyof
liftisexactly whatMiuymissedintheBronzinoportraitandwhatshe

desiresmosttoexpressinordertomakeitabideinpeople,smemoryas

herimage.Itistruethatthebiblicalal1usionsofthesepaintingsstrongly

tempt us tointerpret Mil1y as a Christ丘gure,butJameslays more

weightonthecontrastofthecoldM?nnerismportraitandthesplendid
ftstalscenewhichMiuyisgomgtorepresent･27Moresignincantlythe

portraitwas,inaway,SymbolizationofMilly,sisolationfrompeople,

butinthissceneMi11y,Circulatingamongguests,COmmingleswiththem

andframeseveryoneincludingherselfinapicture.

Inthe party,Miuy's playingthe role ofAmericangirlas adove's

device fbr the=ease=ofrelationsattainssuccess,andharmonydiffuses

amongpeople･There are fbwAmericanprotagonistsinJames,snovels

who realize,1ikeMnly,theirAmericanidentityandlearntomakead-

vantage ofitasacountermeasureagainstEuropeansociety･InJames,s



mind=manners=represent･"theverycoreofoursocialheritageり28and

SOmethingtheAmericansmust achieve,andapartofhispursuitinhis

intemationalnovelsis to dramatize the fbrmlessAmerican,s searchfor

fbrminhis encounter with Europeanartincialworld.In this sense,

Mdlyisthe丘rstandperhapsonlyheroine who succeedsinfusionof

AmericannaturalnessandEuropeanarti丘ce.

Densher,the"register"ofthe scene,COmeStOaPPreCiatehersocial

tact.While he wasinLendon,hecouldnotdiscernthatthe"ease"he

eqoyedinhis relationwithMiny owedmuch toher subtle tact and

COnSCious acting,and thought of Milly merely as a"specimen"of

Americangirls,"theeasiestpeopleintheworld"(II,72).Butherecog-

nizesthat the American characteris her"1arge thoughqueer social

resource,''somethhg sheis able"to keep down or to display""by

choiceorbyinstinctive:afhity"(II,215).JamesassignsDensherthe

role ofappreciator to provide validity toMil1y'sart,Which,Otherwise,

mightbeinterpretedbyacymicalreaderasherfatuousdelusion.Then,
far ftom deprecating her role･Playing,James shows Mil1y to bethe

manager ofthe whole harmonious scene throughDensher's eye and

COnteyStOuSthesuccessdfherartoflifbthroughhisappreciation‥

【H]e felt her diffusein wide warm waves the spe1lof a general,a

beatific m止dness….【H]e
floated,he noiselessly swaminit,and

theywerealltogether‥.1ikefishesinacrystalpool….Theywere

Onlypeople‥.Stayingfortheweekortwo attheinns,PeOplewho

during the day had fingered their Baedekers...[and]differed,

OVer fractions of francs,With their gondohers.But Mil1y,1etloose

among themin a wonderfu1white dress,brought them somehow

into relation with something that made them
more finely genial;

SO that.‥the comparative proseoftheprevioushours,thetraces

Of insensibnity qualified by"beating down,"were atleatsalmost

noblydisowned.(II,213)

IndeedMinysuppressesthe"current"ofcommercializedrelation?and

CreateS"aCryStalpool."

She also succeeds asanartist ofher own beinginher attempt to
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express and corrmmicateherinner quality･Denshercomestohave

hisownviewofMil1y,Whichshehasdesiredmost,andheunderstands

thedovelikequalityofherspiritinitstrueSenSe,nOtthroughanybody

else,sinterpretation･He seesM止1yasadovepreciselybecauseofher

protectivewingsandperceivesthatanofthepeopleare=nestlingunder

themtoagreatincreaseofhmediateease"(II,218)･Protectionand

easearewhatMi止yhasfbltitnecessarytoprovideinthecorrmercial-

izedworldofLanCaSterGateandchosenasaformtomaniftstherinner

quality･Densher,srecognition ofthematteststhemeasureofsuccess

ofherartisticactivity,eVenthoughhisactioninthisscenebetrayshis

appreciation.

III.TheArtofLifb

Nowwemusttumto thequestionastowhatJameSmeanSbythe

transformationofM止1yffomamereobservertOarOle-Playingactress･

Befbre discussmg the question,WeShal1beginwithbriefexamination

ofJames,snotionofartandlifb.

To readJames,s･autObiographicalworksistoknowtheprocessin

whichJames converts his power ofvisionandimagination,What
he

caus elsewhere=myseeingimaginatidn,=29intosomethingthatcould

compensatefbrhisincapacityfbrdirectparticipationin1ifeand=the

chi11‥.Ofafbreseenandforedoomeddetachment･=30ForJames,tO

seeandimaglneis,firstandlast,nOthingotherthantheessenceofhis

actofliving.InNotespfaSonandBrotherJameswrites:

【0)n theday‥.Whenoneshould ceasetoliveinlargemeasure

byone,seyes(withtheimaginationofcoursea11thewhilewaiting

on this)onewould
havetakenthelongeststeptowardnotlivingat

all..‥Since vision,and nothing but vision,WaS
from beginning

toendthefruitofmysituationamongthem[people]･31

But,aShisnumberlessworksprove,heisnotcontentwithbeingmerely

an observerand…aman ofimaginationattheactivepitch,"andhis

"doing"is to converthisvisioninto arttoachieve"objectivity,the



prizetobewon."32Hennauyarrivesattheconclusionthathisartistic

activityisactionitself:"【T]0`put'thingsisveryexactlyandresponsibly

andinterminablytodothem.Ourexpressionofthem,andthetermson

Which we understand that,belong as nearly to our conductand our

丑托….=33

His prefacesto theNew YorkeditionglVe uSmuChhelp tounder-

Standtheprecisenatureofhisbehefinartisticactivityasapartofaction

andlift.Brieflysurr皿arized,thelawimposedupontheartististhathe

Shallsearch fbr=the hardlatentvahLe=in thevast=inclusion and con-

fusion=oflifeandredeemitfrom=splendidwaste.n34Itisthe=sublime

economyofartH35thatmakeslifemoremeaningfulandinthissensehe

believesthathiscreativeactivitycontributestolifbitself.

In essence,Jamesianprotagonistsrepeattheprocesstheirauthorhas

been engagedin.Like their author,theyaredeprivedofthetalentfbr

action,but endowed with fhe§ensibility,Subtle consciousness,and

SuPremeimagination,theyattempttoparticipateinlift,eVenifindirect･

1y,throughobse.rvation･Jamesalways grants"those whoappreciate"

the superiority over=those who don,t,=36because the fbrmer char-

acters redeem,throughtheir consecrating appreciation,eXPerienceand

meaningswhichmight
have been wasted by thelatterinsensible char･

acters.Their"naiveeye,"asTonyTannerstresses,pOSSeSSeStheability

to discover the beauty and meanlng buriedinthe famniar experience

exactlybecauseofitsnaivety･37Andtheirimagination,the=powerto

guesstheunseenffomtheseen,tOtraCetheimplicationofthings,=38

PlerCeS the surface ofthings and reconstruCtS the glVen Chaotic world

intotheprojectionoftheirownartisticdesign.fuchardPoirieriscorrect

inobserv1ngthattheJamesianhero'simaginationalwaysmakeseffbrts

to"transfbrmthings he seesinto visions,tO detachthem from time

and from the demands ofnature,andtogivethemthecompositionof

obietsdbrt."39ButifJamesian▲PrOtagOnistsareengagedintheartistic

activityliketheir author,then,Whatis their counterpart ofJames's

"doing,"whichis expression of hisimaginative construCtion?While

Celebrating their moralsuperiorityand activeimagination,Jamesnever

glVeSfu11sanction to their claim to cal1themselves genuine artists;On
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the contrary,healwayssuggeststhattheirimaginativeconstruCtionis

exposedtothedangerOfdissoIvingintomerefatuousdelusion･Sofar

astheycon丘nethemselvesintheirprivateworldwithouteffbrtstoem-

bodytheirYisionintoconcreteforms,theyremainirnPOtentartistsfu1lof

ideasbutlittle ability fbr=execution･MInJames,ifhalfofthequality

ofart dependsupon=the consCiousness ofthe artist,"40therestis

determinedbyhis仏execution･"Itisonlytheartistwhohasacquired

properexpressionfbrhisimaginationthrough=searchforform,=41that

CanPrOPerlycl由mthename･

James,s preoccupation with"fbrm=is not confined toliterature

butitreftrstohumanbehavioringeneral,SuCh asmanners.Hishigh

esteemfbrfbrmsingeneralisreflectedinhiseverlastingconcernwith

theatricalbehaviorinhisactress･1ikecharacters.IfJamesianspeculative

charactersare artistsofappreciationandimagination,thesecharacters

oftheatricalbehavior are artists of=execution,"evenifmoralquality

oftheir workisproblematical･OwingtotheirEuropeanbackground,

theyareweuawareoftheslgni丘canCeOfmanners,forms,andappear-

anCeS,andthis awareness enablesthemtomanipulate others'impres-

sions,by fabricating certain appearances astheywant･Their㍑execu-

tion,=thatis,their speech andappearanCeS,issosplendidthattheir

nctionordeception,Whateveronemaycau,attainscertainairofreality,

and thereby controIs realityitself･42Jamesrecurrently adoptsthese

deceptivecharactersasantagOnistsfromthenecessitytocausebewi1der-

mentonthepartofprotagonistsandprovidethemwithabaittoincite

their curiosityandimagination with dazzling surfaces･Yetitisnot

onlyasadeviceforfictionthattheyappealtoJames,simagination･In

hismhd,thesecharactersrepresentone aspectoftheSelfthatisnot

accessibletohisspectilativecharacters･Jamesisawarethattheirmastery

ofmanipulatingimpressionsproceedsfromth占irunderstandingofthe

imphcation ofourobjectiveexistenceintheworld-eXistenceof

watchfu1audience and the Selfexposed toothers,view,becausethe

manipulationispossibleonlywhenonerecognlZeSthattheSelfasthe

oりjectfbrothersnever?Oincideswiththe･Selfasthesubjectfbrone-

selfandthatothersknowtheSelfonlythroughitsexpression･Admit･



tingthattoomuchconcernfbrappearances,inotherwords,theSelfこ

for-0thers,entai1sthelossoftheindividualinnerself,yetJamesrecog-

nizesthisaspectoftheSelfasinescapableconditionsofourexistencein

SOCiety.

WhatJameshasattemptedinT71e附ngsqftheDoveisthereムoncilia-
tion ofthese contrasting types ofartistsinthengureofMillyTheale,

andthe reconciliationimpliestheintegrationofthetwoaspectsofthe

Self,the Selflfbr-1tselfand the SelfJfbr-Others,Whichhave been sepa･

rately representedby speculative beingandhistrionicbeing.Dualityof

theSelfisJarneS,smaturevisionofourmodesofexistenceintheworld;

hisiromicalsenseofitisrevealedthroughKate'sreflection:"Therewas

no suchmisfbrtune,Or at any rate nO SuCh discomfort‥.aStO be

fbrmed at once forbeingand fbrseeing"(I,33).Made fbr"seeing,"

manisprivileged to comprehendtheworldinhisvision;yet,madefor

"being,''manisdeeplyinvolvedintheworldandtherebyhissubjectivity

isinevitablythreatenedby objectifyingviews ofothers."Misfbrtune"

indeed,butitis undemiable that man caneSCaPe the solipsISmand

expand his horizons throughthe recognition ofthis duality-the

ability toview the Selfboth丘omtheinsideandoutside･Tomaintain

theintegrity oftheSelfinthisdnemmaticsituation,manmuStnarrOW

thegapbetweenthetwoSelvesbyembodyingtheSelfineachspecinc

aciton.Onlythroughthe"execution"ofhis vision,Canman reduce

the distanCe between the two Selves,and the distanCe SeParating the

SelfandOthers.

In T7ze Wings qftheDove,James succeedsincreatingtheheroine

who achievesthe authorship fbrher own being,Synthesizingthe Selfl

for･Itself and the Selflfbr-Others.Her various role-Playmg does not

meanthelossofintegrity,becauseanthemasksandrolesareintegrated

inthe expansive ngure ofthe dove,thesymbolofherinnerquality･

Convertingthe appearances hitherto negatively used as mere disguise

into organicexpression ofthe Selfanditsvision,Mdlyhasbecome a

genuineartist,andJamesremindsusthatouractofhvinglnitselfcan

becreativeactivityandourprosaiclifecanbealchemizedintoart.
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