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John Dos Passos (1896-1970) OERFD 29@’]‘331 One Man’s
Initiation — 1917 (1920) & Three Soldiers (1921) ZHLE, LM
BEIENEEFIMTICEE L BOFBRICKRMAL, 22BPSICUTIHED IR
NEDTHNH > TNDZZETH D, HIBIBNTE, BHRIDEHEE WK
HZBEROEFHTHEIL TN 0D, SENSOERIIVEDDELVEDDT
BV — REWLWIHBRIZE D, —F, BEIBLTE, 4EZTIEI3ADEARZD
BaREka LBOHUTEBRORTFERLNTODY, 5& - 6 HEHARBUVE
DIZKONERBIB/INVICB S, 2D 2 O0/pRICRoNZEHMREMIE LIS
BERLTHBDHVLRBNDM, RmULTHSETNIEZNIFATHS S D,

One Man’s Initiation — 1917 & Three SoldiersDB oM EAIEN
RBFEHA IR THDEVNI R TH D, BIC Three Soldiers ZZDHR
B FLLEEROBS/PIIHE U CBBEHENDIBLLERZ Lo 5T L3I,
1920 FROBEEEM L TIE2DDROERIT LT, TN S 21F
BPWEEFHPREULTCRDDILICRBRBADIMFAR, FEBRIRAL WY
Mmolz, LML, #HIZZD2ECBITIDEFOROVEERT 2B LEMIA N,
ZHLZOLBMPNRE NS Ty VIHBERTH B ZEICMAT, 1920 FERDEL
DERBREMFLLTTHNATHN, K4 LBFPFLZbDEH LTI T2
7z Dos Passos DENHELIL-TEWVSHEY RERERL, LML, BiIlH
BT2%X&Z&(3 Dos Passos DIADRIKRHR, FAROIERENZOBRBRF %
ZOEBEM SN LTCWI->Th, Dos PassosliIB LTI b 2B ChoT2E
WIEETCH B, BDFE 1 RKBRFEZH- 12RRIFDV LD Ninecteen Nine-
teen (1932) 1302 &0, 10MEMEAZPHEADNTNIZBVTHLREFDOEH
Mz EZZEITED, £FBITBNTIE, Dos Passos D/PHBEOHIZBITZERS



103

DBONFEEETDZLICED, Dos Passos I2& - THRF LI TH - 1-D
MEEZTCHAIN, ZRITERRLUIIH2EICASNZEHOMBEICH T3
BETH3LHIZ, Dos Passos DNEBELHEBEDRBIZOEMNEZbDERS,

Dos Passos DT B BRICBRIZE DI 7 - — LB SIFER
HEMRZEL TS, 1930 FERICKEESINIZU.SA. 3 FE (The 42nd Par—
allel (1930), Nineteen Nineteen (1932), The Big Money(1936))
ERBICET, LU BERCHE- 2, ZOBHIZLAVAEEZSNL S,
Dos Passos DfEREAU.SA TCOERBEZNLURD LD EDRIZ, EeD
RCGEWPHZZ L3P EDS 1, bNONDYUHEDEELETH BEPDR
WHIZDNTH ZORMZRICELNRSNDG, VEETCEATREIOERCS
WTIIRFEEANSBI ZLEDDTUEINTD 3, BB EDICLfF
fh %8 UCDos Passos D/ HEEVBEZHET Z LITEHDEN, FAAE
One Man’s Initiation—1917, Three Soldiers,Nineteen Nineteen D&
D IZBREBZORRDHLICEZSNBZLI3E L, ZDHEEFDos Passos D
BEFINTI2H2RHB\DIEERMULUTNZbDEERD, HoTARBTIIZE
THRIDIEGBOFICHONER > T-ZDRBEE Y, T FHIERITH > TH
BEVHIEHEED 2,

Dos Passos DEFICZIZOD DO LEFEEENSES ZE E2HITB LD
REOTERIZ, ZLZLERPFLVLD LORERAFTERDIZSD hE > RiE
R3Z &M & B, Dos Passos DAEFRERSNRED /NG Midcentury
(1961) RIBZDBEMEEMINT UIEFTPHZ, H2RIERKBORER
Terry Bryant BHRICENEE R LM Tashak LEEDY &S EEBBHET
BHB, WIFEEFPITIHRTHER U B RORRERICE 2450 BB OFANAL
WHD TH - Tp & FED KT 2,

... He wanted her to see it as he’d seen it, but he couldn’t find the
words. . . .

He had hold of her hand now. He was afraid if he stopped talking
she would pull her hand back. . . . He hadn’t meant to tell her about
the rehabilitation-center for fear she’d think he was a nut, but he
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couldn’t stop talking, he had to explain how Okinawa broke him all
up and he went on and on.?

Z RSN TS DI Terry Bryant RS A8 ICx§ 28 ME Tasha
ADEROER AT T2, HOBRMZIIMETHBRZDOLDEID b, A
ZORER- - BRTIHREECH LI EMRTENS, BMIZBIRICZ
DBREHOLIZVZ, BELRBHEEZENT LOTH D, BREZEITAED HOD
LT BEMESE, CHMECREDTREL T, BERBROFIZRLRTLSE
Mz  LTHBRET S HICZORMEZEM L CZUIRBLTLOLILE
WIBAERPZ 2B H B, 2I0S K (BEMUIRE 2ERBTZZ
ENFICE > T U ZE DEFORM» SHIFHTFERTH B,

B HB LD, ZDEAT Terry Bryant (3ESM RTRIZESIZ, R
Liz& 5z TashalZ b B ATHRULWEBS A, Dos Passos 3FEFHRERRAEH
B LI UV, Terry BEEMNROMSTESEND TH D, NHHOEFHR
Terry Bryant 2B 472 < BHICHBER (E#T 2R AND, Teryld I
EREOBRIELHHILTUNEY T —Ya ¥ - 22y —IALDED, HD
BT 2RBICIPONCRERL LTOESEBBE LT E NS HILDL
M# B, X, Tasha EDFEMED ETerry BAEDHR TAFIBILLITBOAFEN
TOBRTIIINEYF—Ya ¥ - 229 —ATORRMPBEIIH T EREL
o THEEBEEMLAIES, ZITHHREBBLTHOABNILIIMREIN
3, —%, EOBEHTHESE > TN — REDFTCHEBNTHEDR
Gtk — LA ERLIZ LR, ETHRARZAEDFRTOREMNBILDH
DM EBEAREDHNOFTCORDERIT, DTN LEOBEFNERENSRT
B, ZEITHEOBLOBEELZBELS 228280, TeryDWHEZ2HEL Z
3 U= EEBREE & B E 48 IS HE LT BAMADFIIL BB EDFIAD Terry
DB HEH SN TS,

Dos Passos D ZD&H7%, EBRITHTHHMAEKROMRIIT1I95 05K
2k A= 31E, Chosen Country (1951), Most Likely to Succeed
(1954), The Great Days (1958) EHETHLBEI-TRAS, ZD3
fFERVTNLEEE ZOHRDFICBMD ANTNZ EVRI RTEBL TN S,
Chosen Country ZEVBRDOHELLMSHEIEIND EFTER-T2LDTH B,
ZNEENDEEBAYE ZD—RDOBEDTHE RUEARDE B L4 &



105

DTN B, Most Likely to Succeed |IXEIESH - MEIFICEZZEARIE
ERUZENEE (2 - 30, BBRZOR) BMACELTHAE DS
PERCD->THBEDIEDENTND, BHBDThe Great Days ZTFOHED 7
U= Py —F URMPIBFEOBRAL 2 —NZEVHHRERE (BALEENS
ZEE-T) DRTCELEZKEETIVETH2H, Z2OHUTCEHDELRD &
ST EEBKRELRTFE LD TS, 3FLLIARDEEEH L VSE
HRCEIHZDLDERNRILL TIBY, EHEEVITAZOLDIZS LTHEIC
BoTHRELL, EETEIEDUARELSUVEDED -T2, BEONEA
W2V TH, BRESCBLCIEBICHASER KBRS ZORFICAZZ &I
BBV DDIZN, Midcentury O Terry DBED S ICENBICEZTNBE
EDFTHRZZELRSRNLOE LTUIFESN TN,

Chosen Country (I BEMELHE EAR Jay PignatelliDEE% FUT Jay
WEREEHSFESE 572E (“ chosen country ") & 2,880 Jaykbn
1 > Lulie EBFBIEINDIBBEEENRADINTHERD 754 v 2 2R BWRD L
VD BRIC K> T B, LulieX DfEE (REQED ERULER, Jayidd
Dz “He wanted to be telling Lulie ... the yearning of a man ...
for the country of his choice..”?Z U2, LmL, FE3zZicJayn
BDZENDERDLAKEZEMSRK LR, Jay (3T Lulie ICHUTEDS
NET2DFTHLEL, Sl EBBRICH 2,° L UAIEEDNBEIRHNELE
D URWSEL 21T THBD, Most Likely to SucceedldF AAJed Morris
PABEEMBEOB ETCHD B 2ERTFZR - LAY —ICHBDBESEDEZ
EhokED, ZUTCZORIEBELDWHPEREBCZORDHEEKFELREL L S
W CHEMNES, EXESNZBIT 7Ly RIZEHEFERDS, JedDEE
FTZENDREDBRIIIWMICHINTEY, NETHEVRLBETIIRL T
BOHTGIVBETH DL AL, BROFEDKRES, B IE2HBERELIED
BRELITFTCUE, LU, BIZZENDN, Jed DEEDPBRESDABIIEZ
EFTH> THD2OMERIZLTLES>TRZHRLEDE, 70— K= 19N
U7y REVSTZERBERICROSN-RETIR RE NS URENEZNED
EboTZily, Jed®d “We live in a silly time. Morality has lost
all meaning ... I learned that during the war. "6 EWVWSEEYJedH
HERIZRIEEERF-> THLK I TH D, The Great Days DEIBIIFHEE
A“ZARoland Lancaster ’Miami TH B& > 7BV H—IL 7L > KElsalldEo
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THMEREZEMOHRED, ZITRESRITINTIROSRWLWEHSHREINDS,
“He must kindle that feeling in her, the feeling of great days."7
UL, SESNEDICENT 2 AOBORRIILTLLL-L D Ei3LunT, Ro~-
land ®Elsa IZRTZEDIIETINBEL LD, wWOLAEEFOATCHE
s, BEBEFMNE 2 ICENEEOBE LE2RABERSETE Uy
—FT VR PELUTDLERR ( “great days” ) 75, ZF ¢ YFLITELD
5N, KA, EWXENN, GHEOLTHLERRENE BB RETDRALASH
FEMIND, ZOEIICERICESNDIREIBIZ THRE 2 —/OBREC
BUIZTREBHEIEONTNZERTA, ARNBEUDZERTICIBE-S
T2, Elsa ADEEDFE D M AT 2> THL DOODE-ZD LD
EDERICBHOTHLMIEINTNO RN TH D, Terry Bryant DLk 328
EZ2FIRYESNZDEEBEE A E LB ST DRH B L0 FRIDH O Wk
ZREUDIIDIFEN ZZITITEN,

bR & DI Mideentury BOFEDORIZZRUSNLN, 195 0FR
DIFEPTNLRERER VAT EE LT, ARBECHIFETHBE
BERWRILBERBIETEKEAD, ZITRBRRLVI BEDTADFICE
RELS EHEFIMO R EINHRELEINZIZENEINT0DINETH B, REH
RERUENEVS BN BB 12T - TEELS, 2HIKRIZE
2 & DI District of Columbia 3 TBYE (1952 ) (Adventures of a Young
Man (1939), Number One (1943), The Grand Design (1949)) & i
BInudlv#EshTH D,

—7, INETEB-TAFICB0RTCEAREDNERICH > e DIV THIZS
WTHLEDPNLHNABMEDKEUDE, HIS home ZHEBTZDTH - 1
ZMDhome DEREEEARICERELICBIZ ARBOAENREE RIBES,
District of Columbia IZBNTHOTHB L DER -T2, TDEIHNR
HEDHOLDHTELL, BREESOPICERARATELEBTRSFE L SA 250D
&OEEERTEIC, RUIFRATNS Manbattan Transter (1925), U.S.A.
(1937) KReNDEIBMBRE, 2 E— FE, Lol2&S B2 %
BT LiZEoT2,

District of Columbia 3 FIEIZHBNTESE & home @ 2 DDOWKEHUT=
BICE > TRUBFEINZ DI 3 HIFH 2(FH Number One DEAZR Tyler
Spotswood T#H 5, TylerDZ DHENIH D Glenn Spotswood DYFET
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HDHE1VEB Adventures of e Young Man D TCHEPRNCEEBRDTRIC
FhEINTHD, £1 KERKBORBREEL UTREL Tyler 55 Glenn (2
K& Jerry Evans %#EATB&, Evans BKRDESITHERD,

“We’re goin’ to stick together on this side until all these goddam em-
buquays who’ve been polishing their asses on swivel chairs get it into
their heads that us doughboys thought a war for ’em. Ain’t that so,
Toby?” 8

Z 23 £9 home "R A T D, ZDEE A TEvans Bl & EDBRE 4o
TVBHEMNTIE R, FEI Tyler, Glenn MDA Hl Herburt Spotswood
ENRKBREBETHD, £1RKERFKBAOKEOSBRICKFLTCIDYETK
2P EEDN—RSRFEHICERICH-> THB I EEHM-> TWD, X, LBH
BRI T BB AR -T ORI, BROBHIHICR-TN3T
EATREANTVND, BIIIKIE Number One DFEXREL TH TylerDEEin
STHBEDEHFDORMHBIFICHE 2B LEL BOF BB ShE 725, ZDTyler
DK Evans O A%EED Tl BERTFICREZBD I TCULUNITL TR
BN OTHEE L | EEVEOR, ZRBESARKBICEITSNZLDTH S
ERRC, BEBRBICHDEZLON home N\ORRETHS I LIBEHITH
©&%, Evans ODSEBD Z0% Tyler REBEAOLEAKLIEOZ, B
BOBBBAROMBE R >TLEDH, T UIEH L home NORRBIIHZ
RTDEEBEEHDLNDEERED, ZDEDIZ, TylerdHEL homendD
BERTCHDE™C—FHT, Fl-"Shome ZRDBTEHTH - TemidRELER,
Jerry EvansiI EDBETH Tyler IC&-»>THBHTH LWEATHDZENTR
ANTBA, SEEBUT Tyler BHEDBGRERIICT D, X, HEDIE
EH L HIEBORHBRBRONEBRLEMERLLBNPSOHELENDIZZ
DBEBEFOBBADLE LD LEANBICES LD THD, home Z2XKDHBH
DTHB, UEDES7 home "DRFEFRIN, TOIIIEBFLEALE
WERBSITDNBTEF T T, Tyler DR ZDHLOHBEFITT 12D BD
NETHEDOFTHEDHE B TND, VEDIIE, KRETHNS K SIZ Dos
Passos (2P A EETAbNE L Tdrunk & LA REZE £« A3, Tyler
IBEICEIBUT-BSEBE DS District of Columbia £BIZHBFBHEDHED
BEFTHEMEND ZEI3EL, HENIZLEEEZUNRDS, KIS, §ULD
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12 Tyler OBRBOSEMEHOBEEFILL TRFOBAZED LiIF5ATH
3, BIBNI-4EEIPSRER - THEICERTAZ L2 XICEAZBHATH S,

“Dad,” he was saying. “I wanted you to know. The confusion’s over,
no more bottlework. I'm enlisting in the Navy.”
(Adventures of o Young Man, p.372.)

ZHEEDHIRE U TR DBBIIBYE 2 kR KEZ I U TR RS H
ERECE>TNZZENHD, Tyler BRITFREZRDTIB ZLIZFH
SHEMTH B, Bls home 2ROTEREFEET 2D TH S, home NDK
RICEDBMULBFPOORRICHED, home ADFHRICE B MADRE
TRDbBZEVS DN Tyler DYEDHE L BTN D, BAICLBIE “ That'’s
your business” (p372) & Tyler #4&L, Tyler 3HUBEDHICHAT
WoTULED,

District of Columbia 13581 Wit F KM & H 2 kit RREITH E NIFF
EEADOPOICEE, RFEPHORNSHE Uz, BIRICIIUBORELLZ
BExzoREZ2BRL T DI TH 2, FaRLSHANM ULEMRD LS
BrrB@BEULENEY > CRIZIIKER BUBSFICBD Y TTUT fAIDSHEAE
DL M7z, Tyler Spotswood MHERICHARATLENELALZLD
MEDEMIETHY, Dos Passos BNEEF EHERUESITA LRI bDTH-
1=DE55, ZOFEMREHRPSHELDIDZEDINLT , FEFELNSGESLF
B LT Dos Passos |3 home ZHALIZDIED, INHBZOERBOILFITE
> CHADRE 22 T2 Z L IIEICHEB LB TH B,

District of Columbia XIIWIZZDERID 3MIE U.S.A (The 42nd
Parallel (1930), Nineteen Nineteen (1932), The Big Money(1936]))
RESTBRFBERTIZENDTERVWERRTF— < THIH, BEH>—>n&
S RWEETFED SR IRBTIIRALE N, 1 RERAKBOITRICBITIH
BRIZE LTV S — 13 Nineteen Nineteen DehT, Richard (Dick) Savage
7% volunteer ambulance driver & LT %3 Ak THEEE2E
SEIZEND ZERRRD NS S5 TINVEDHBRITH B, EwH1FH
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D The 42nd Parallel, RUF Nineteen Nineteen TEETDAWIIHE 1 kit
FREOBHR - KEOBBRIRIND LSICKELTI—O » NICHNAATH
DL, HHRTES RLB3ERTEL, FHFOABREYMTLEFNREIED
BEF, BRhilao THHRIDALSMMAE TH B, ZOLAERFTLFc—/EH
FAL T BDId Charley Anderson DBRNFTH D, DEHE The 42nd
Parallel DRFEITZDHEETZ LT NarrativeZE X RN LETE LTRES
¥, The Big Money CBWTIIEENSBEFOREEL LCBEIYTER
APELTRSTRBIZ DD ST, Nineteen Nineteen TIIHOENDEAEE S
1 MLETEREERHERVENDD, BAEZOETSBEbT I 2HaR
V3, RIS, Nineteen' Nineteen @) Camera Eye (29) & (42) TN
5T (37) FTRBFFOHRELH O bDIEN, BE > — o 28BOETCId
2T, BULABBCLEA» SORBREZORBETEZLDENDTH B, K
FEZIEEM SHED Z& % Dos Passos ZEEIICHIICTVBZEERTHZNER
BRTIE R,

U/p L, Nineteen Nineteen ZMAMLLEDIMIBLREFDEEZRFOS
MOHBULEDZLIZTER, TDEIEHISZH Dos Passos [CE-THAZN
TARBRIC LD D TH BT LIZEIETHLRN, USABMADERTH B,
Newsreel, Camera Eye, Biography, Narrative (#3133 Fictional
Narrative) D4 DOFRICE T4, KIZENZNHSBEICHEN L H oD,
Newsreel 353 b, —.—RDRHL, TLHEOWH, SEXH, BT
KOFELEDTHY, Camera Eye 3FH, [EB, HI20WIIXBORH DB
THY, Biographyld®EE, BE, 1 X—YERTEADEKTHY, Narra-
tive IZBNTIE1 2ADEARDRSHREE RBTZEDTERNTHER
EOELYTH D, VEDVEDDRTH 2 BNITRPICE ZHhEL CBET S &
SBEENIUDHOTOBEITITH B, Lhrlekz RS, ick SRELE
LUTREFDEIR >TND, ZIZHEZDIEF12 - IR, BRL> X%
BLULTRZ2UENLETH B, TORREESHRTZICEE, ZOWADES
DARTZ2ESIFEAMAI &, FT - THMCEBLHETHRIIRE, &KF,
HHTH 2, Z2IIU.SA ODHARDABNHBLEIC, ZOMRERLTOAR
ABHDELTEERHFMINTNBEERBZESS,

A ED HkE LT Dos Passos NI LA E2HATINDICIES ¢
LR BFZOLONBEFZER TS HD (“ whorehouse, " “madhouse”
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(U. S. A.: Nineteen Nineteen, pp. 98, 187)) EWSRHEMH 5, ZL
TZDEBRFH drunk DA X — VIZDEM B, District of Columbia
DFTTyler BBEIZHNTLES TE XDV TR NTZH, BLT
BEARERZNZNDEROGTCHSITHUEBI NN S, BBIZIZE
DRAATOL 37, BHIED B AT Most Likely to Succeed®Jed,
The Great Days @ Roland MENIT™B, —Fh, BEFDOFTCORKBIIZNI
FoTHERIZTEVHZ LR BNEDZ, BFEZEEAMSES7z0ne Man’s
Initiation — 1917, Three Soldiers, BFRDOFTH,FEBREREIF-T
Chosen Country DEBH ANWIIENBREIZH-> T Z2NDHESDES OB
EREEEUO ZENRN, BEZDHLOD drunk ZREBIEBARUO LDV ED
O drunk 78 &% 5 (20 KARATUES, BAHIIZ, “big money " LR ML
EGhBET2ATHD J.W. Moorehouse %> Farrell 3—HIKE2 1, HESD
drunk |3 SR & V1D AR 78 L AL E A T 5,10

ARICE 5> Tdrunk 2 b D E LTCHESE L BRES L DRI Narrative D
DIEALDDI BEENSHLSIT/ > Tk 2B Charley Anderson & Richard
Savage DB ICEBMICER IN TS, Charley {3 drunk M SHITHE D
& UT4%BL, Dick (Richard) i3 drunk Z4Z2Xk3 L L THEEERZIE ISR
THBETHLH D, The Big Money |3¥H Charley 233—0 o /XD SDHED
MoOPC_HBOEEZRATCEZETHECHE D, TOdruk H»SHEIFHTZ
EDBHICESTHFLOHLOB RSB EBHEMUTZIZETHY, Hid
“mustn’t drink too much ” (U S.A. . The Big Money, p.15) EBHI
TulENrED, BFASERTTHI L}, EHESBOPCECRERLZES
home NHEEBTH D, REDMETHD G 51-Paul & Eveline Johnson X(FE
%FNT, Charleyl3BENEFYIIRDZ LN ZERFICL > TES NI L
MEBRRS,

“You two and the baby all nicely set with a place to live and a glass
of wine and everything. ... Makes me feel the war’s over. ... What
I’'ve got to do is crack down an’ get to work.”

( p- 64)

UL, FHZIIRIDTEHDD home ZEBT 2L DTE Charleyld#
drunk ICR2, —a— 33— 2 COBED/IN— bF—1ioT2Joe Askew IZE 4 K
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@ﬁé&ﬁéﬂ%?bf,u%nli{%ﬁé%%ifhfzirﬁDorris LDHDERET,
home BAICIEBMIIRSTZLIZEBHBETH oL, Askew ZEFIDF -
04 FDLHIZBZRTH 1 > LTULES>DL Dorris MiDFBERFB/BL =
DIZPITBEE D BBV EBbDTHoTz, BRBLILIZIFFrOA MT
BALESUREBICEDS, FhOA PTCELLREGEEL FHEETRITZ N,
HBE 13 KA DA% A 80> T UL Char leyld R S rhic 3,12 22
1213 home 4> drunk = G = BEAEREL 1D KRDBHILT D, —T, Nineteen
Nineteen {ZMRED/NNT/—F 4 —5 Dick MM EIALH ST 3 BHI K
FANY 2 V—TRBEXETRDS, TORKRBEBENHSEEALZ B H,
The Big Money DEID Charley R, —AMTH%HEY Dick 2HEIIEH
28o6ND, LnL, Dick IC&->THNBRTOBFI, FtFrENEEE
L UTHERER TS -d—BRETHIKb,T 0D, ZOREIFZ X1 IZ
FoCHMEREDZIZIELERADIDEN, KHNE > TKEBICASIHBEDALE
8%, ZORRRA CHTAIC B> TBOLREHAD I X2 2BARITRE TS,
ANRERIIHIBERY M- EXEEFFEL LTCOHCUETEDII LITB S,
HU3—0y /MR 2E, J.W. Moorehouse 41D AV, Ann Elizabeth
(Daughter ) #=R25M UIERANEBRRDIDTH D, I NRAZHT
BIBRELOPERZEZNTIIRLT BRELZOLDOIIRZIDENSH
B & drunk TEHERIFTT LI\, The Big Money DEEELL, FITIW.
Moorehouse I BHEICE > TEBDZ ERZEEOVWRBNWABEE ULTEBTIDTH S,
HEEHFTREZ LTI The Big Money DHTHIBFAALEZRER, BFDHZ
44 L E T2 Narrative |3 Moorehouse D BE & 72 > e BEZRTUE DT T
$B, BVEHIZNZIHEEGTH “big money "ELLTNBZEEFRTHLDT
»Y, J.W. Moorehouse 75 Ninetecen Nineteen XU The Big Money ZHEH
D% %EFE U Narrative E&FREZVOERALEBRICEZHDTH S, HHIZ
& - Thome |FEICHE NS E T3 R, WL I LTS public pose THD,
public speech (ZBELTUE > T3, T ZiTi3 home DELIZK%LIHS
—drunk > BAEXEHE VSRR LZINES, T2/ EZBTCTCHS drunkdH
WZHEEETHLUABRIPEO ALDBETH D,

ZDESE, BEF LBARESEEKF (drunk) OF TRU DT ZHEE,
Nineteen Nineteen DAMBHIZE > THABNTNDE, RABICBITB
Narrative DFEFIIZ USA. O 2 (EnEFI LV 4 BHRICT D, ¥, fLd
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2 fEICHART Nineteen Nineteen DEFNIIMFHITH D, The 42nd Parallel,
The Big Money IZBWNTIBR L 4 FLD Narrative MEELTEXSND
r—2HENZN, 5E - 4EHEDICHUT, Nincteen Nineteen 13 2EFE
T THB, Urd The 42.nd Parellel OFBAITIIE HEH» S Mac D Narrative
DT OEHEUTHE, The Big Money DHFHARITD FEMN S Charley DNar-
rative 25 4 B, TR Nineteen Nineteen ZMBD2IEXD LRAMH
BB TDHGEEER D, KIZ, Nineteen Nineteen (IFIEDHANLFN
DEG & BEDEHDRTH HRBDIIH LT, o232t LCHALE
BER TS, BiENES Narrative DOEFIRHRAN» SEILBXE T, Joe
Williams — Richard Savage — Eveline Hutchins D# DR ULDHTHEH,
1 RERKBROER Z I Z2DRMPHNTEBFLOREBICAZ EWIBEL
5 TWB, ZNUCKHUT, The 42nd Paraliel 3B Mac, R
Charley ZECL, #D[L% Moorehouse, Janey, Eleanore ##®H2E 1>,
The Big Money |3HHEMD 4 D Charley 25243 &, RWLEEE Mary
French ASdish, iz Charley & Margo o Narrative BSLTHBE DY
E3oTNB, BB, ZOHRLEOBBEEABIET,»OOTRTCALZL,
The 42nd Parallel DFIEZ DD 2 AL 3 AL DEICIIERICL
HEMIZHL—BPEINTND, TS The Big Money ICBNTHEAD, T
DUTH LT Nineteen Nineteen DFIEDHAUNLTTD 3 AFZENZNLELE
S1BEEREL, Rol-4£25%2%D, ooz B2, Z0H ES
KBNTMBD 2FDEI AN HE—AIlH > CTHEE > THIE NS Z &R
B, UENSUS A 3BIFIIEANICERFEZOABELENS L, Z0E
BRFICELESEZD LI - THRFEFEZLPOSRZZEICHIIL TN S,

U.S.4.13 Dos Passos IC&-> TP EHREESLTVELTCERABZ LI TE
BRE VNS RBEZPRICERD LILER L ATTIEREE > TRWIESS,
FOZEEBIZBRFOLHLSLERFOFTKEDIIHDRAATKNZHELIL, —FH
TZDEHFERFETHILIE » TRF=HE2DEFTERIALTH Y, 2D
HEI, HEZOLOIATZBABRIRSNS DD, BEERRTET
CHGEREITHRESBHOIERBRIZIIRZZENTERL, bok b,
BHICBITZZS LI-RBOBEDBXFELE L LTD Dos Passos Iz H726
L= 3R EREEZETZRETH S5,
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BIEICRIZE D78 Nineteen Nineteen DFREDBRAII TN NS L ERICE
LT HBREDRE#IbNDONE BUSRIR U-ME ISHomIDBEFICHE
NIRRT, One Man’s Initiation—1917, Three Soldiers DHESF
Nineteen Nineteen [CEDF CHEZILED S I/ NBICIET 2 BIFI3MA
ZERTBEDIES I,

TDES BB EDPTOLEMD LOBARIC L > TN,  One Man’s
Initietion —1917 DEFIEEDOBHOEYZDHEAIZ D, KEMIEHRIC
BEo TR, —HLUTHE—DFEAATH S Martin DEZRELIBEEKS
BR AMOEE, BEROWHAPHEONSZE S IHEMINTOL, ZDEd> KN
FIEEBERBTETRRLEED, 8ETCRIIEFDORICRENSRBELI-ERD
MECHEZETEALLERDOBETFEBOI-IEY - FB1IEEZRLTEY, Fo
Bl377 2 AELREDOES, H2, ERCOLTORRTLHEDON, 1 0E
BIAREEDT - 2EHTHEDTICHE 2B BOE SKHEO1 1 E3H
FDELEFZARDEFRIDEL L > T3, ZOBIIPV LEERELTiDIT
B EES DR, BEDEEELEDBL LY — KHERIEDE B
BMOSNTHIMABRIEY — REEALUTCVEDDEEZSE A LOIAX
iz, ZOELICBEAENZ LOPRUSNZVL, FEENZRMIZEDHL
T2E DI HRBEE, UK U T Three Soldiers WHBIFDIELIIEBN T
Hy, BHERIZI—BHEN, ZOFEROIEICH UTBI>HEIBER S0 a8 ot
T1THB, ZHEY Three Soldiers WIZZDRAEBLCHESND AW
Fuselli, Chrisfield, Andrews &3 AW3, 1E»h&4EZCIENETE
DT R EENTB,HH 1 EN3 DOREDRE, 2 EhiFuselli DB A, 3
EHSChrisfield 2 F.0II— Andrews DBALELD L0 b, 4 EiFi
2 Andrews O AHHLT—H Chrisfield 4B LD E NI bDTH D, &
AMRENDSE + 6 FEA Andrews UV EDDBAICKESND L ZBIZZDIERD
BB %, MATIORADEIZEBREREE WS ERMRENSEZMFICL
BI|HE D BEAN S (WEINC LARNS /S ) ICBD, BRI EEAL B
T3) NEVIHBENLBEIE —K LTS, Nineteen Nineteen DHEE ED
FBUICDOWTIIBEICEREMATCODDTEDEE 2D, Three Soldiers &
DHBEDRA > P EVEETEZRE RADLENMLT, HABOELDSEHH
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Nineteen Nineteen DTIMEMNICRKETHBEND I L TH D, £ T3 Dos
Passos BZOBEICHRTIHRNOKRZEDPRINTNDZEEABEDD, O
BERICBIIBEIRBHICEL > TEERLBDE LTHRL TS TRB T LN
Ab,

U S.A IZBNTEENIEVIBEIL Nineteen Nineteen DFD 18575 71
BEBROZEFBRICERLUZBD TH B, T 2 FICBOTHLEEBES S
LIBE ALY, BWTFNMDFERKIIBHTHLEHZEICL CHPEOH RS2 ERTEH»
SHEHT-ABTIC->THBY, BBIIZDBICESD, One Man’s Initiation —
1917 DHFCREALYPKIBDOEEF CHIZL bH > CHIR THREICSINT
DHHIIEETHSHL, FRIEIKDLLBIIDEDS LMV LD, 6 BT
THB, —HDThree Soldiers DEARBVRTNOLHETHIIZLINDS
T, 2BE6DODDEDIBEIEN2 - 3D — U RINIIROENTH S, BE
ZERMPSHRIPHEEBE2HSZOPCITHRELE 2B E# M &3 Dos
Passos DD HITREDOBAIH T IRBHIRBL TBZ L IIBEICRRTE
DTCHB, 2LT, ZORBIIUSA BV TCHDTRBICEBRSINIZ& L=,
BT 21F & RBMBD Nineteen Nineteen WZHIFDEIBEEE LIRS
%S Dos PassosDFERZZEIITERN, ZIXHEDIIRFEELICH
Z 3 T NUST BZBEBEILA DB LT LU Z S Dos Passos DE LS Z S
B&#OHICHALAD T ZEBRATETH 2 2L I T DHROER N 1ETI TH B,
UL, Z007-& 2B DA D, BEI Lo TUIREFUADIEY — FEL
SERTCHLERBIEBELMLIS IR EIE One Man’s Initiation—1917
WEOGNZHEDTH B, BIITITCEICHREFATHEEICHILEIEY — K
BATIMATY, BEERERSIHERER>TUE Tz, Three Soldiers DS
EWHiFE LBl o T 2 DI REFEZBRF P SBBULIZATH D, FitDEkFED
HSICERDIEAREE WSIPEEBORAFZE ST, BETTELT Z0DIF
AHIBPEB @B S KRR EDOTFMEHCEER DA D /vy (Fih) TEbILBHEE
I MA Tz, WIS EE, 2OD(EMEICEF 2R AT DO ET, LT
BIEHEBSOMIMASNHL, BICRI &S BBAEEERIT DI LA ARET
BIMEVIMBEEROFF LRI LN TE2, ZLUTCEEREMLTCLZE
WICERNZTEREEZ R TS, 202D E I BREERISEIZVA
CANDRFHE NI LRIZEEE > TIEIMSTHSD,

One Man’s Initiation — 1917, Three Soldiers DHF S A Dos
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Passos DAEMEEZRB U= bDTHDETIUE, Nineteen Nineteen DRI
HLEZDEDILERABRETH DI, ENDEIL Mankattan Transfer (1925)
DFRICRDOIBIENTCES, Manhattan Transfer INFRD BEETFEANS
BEbRWIETH D, BAETEHIIZZ 2Ny 9 v OPICR - 128 %
BOIDIIEENH DD, BEOICLE | KERAKBBOAT T ORINERI N
T3, 2EN3FEHAOR > TH BN, FOLPHZRBEHAYOVED Jimmy
Herf DAEFEEEICED L, B1IMEFH 2MWOMITHDOFEE BN, H2WEE
3HL DT DE 1 KR KE P DERDORANEE SN TN B, BDOFAT
IO YETRENEENIC2 N, 7 oDHIIHBIEEERDE, TONESY
FEDRROERBZEHNZEHISEROICTbAIZEVRS XD Y, 2
BEEDERERF S CWBEEALTVEARATHS D, 2 LTEBFOEBOFOE
BHOEKREIS, #i2FTDos Passos ORHREDEbNE R - =565, EHHE
HORAEZFEIHE KBS ES DICHFETORS 2R BT EHLEDE L
S BYED Mankattan Transfer TRRITONIZE VST ETH D, D L id,
Three Soldiers D4 - 5 MITHANIMIRBD /S VA, B BHA XD EE
BERD 2 —3F3—IAEBELIzDITTH B,

Manhattan Transfer \ZHVTC, £EPELKDDEHKREZELHTH RS
B—REMOENERTEREORE ULMBLCORBHLDE I TH D, LhL
TAHEATHDE, Z2EBD-LDE, UHPLEECEINTWEZEN, ZoB
BREzAZINHEPRUBAHITE L -TB, AAE, FIBIRA-TFS
IZJimmy Herf D3 —>0%2, #1 kitRKEBKDD I3 -0, HSEHE
TREDES TP =0 —IT—2 BT A B, BIZIZIT—0, /X CE L5 fzEllen
L2 ADRICCE - THME— KIS, # 28I Ellen 2 Jimmy DIEARK
ADFEEDLT S — o TRDO-TWBD, FIXWDIZD v— > T3EIC Jimmy
& Ellen L ORIICHMBBEHEOTZRONH 2,14 ZORMEOT B IILE K
WKEZZTOWUSDBIREE 6K 2 DITKKEFE LT B0 Z2DRERIIEMN T
B0, B2ROBERNPOGIDS—LIZEZET2 ADOMICIBELD FS2hH
Sl Z LB BRI EONZIB—BEDFTH B, HRIEZT CTRBDZHI#HEIT
Monhattan Transfer DEDFIZRAENZD, HLAHEBEIARERIGAATL
EFolDRBIDEHSRXEFTH B, BLDARDTECBEDER (H B0
R ORELER — 2NZ2BRESTHD, RELEBFCOETER
WDEIMDBIZARD ERA D, Makattan Transfer IHDND T 4 D5 2i3TS
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LIttt R T 5, Z2LTHIPNTORBWRFICHEROE CERWREALD—MHE
POERBZ IR B,

ZD&DT 4 Va PEBEOBNOFTEM»EIREQTEKIIRL BE,
T8, HEE«%, FOLRELLIRREADIELTHD, US4 B Men~
hattan Trensfer ZEIFHERLBRIL TN IDERZDHETHZ, Ihid
USADEBFIZHEGEDZL X)L THEDN TN BN, Nineteen Nineteen 28
WTHEBLURERIZOHEEPRLEGICEA L bDEEZBESD, BN
POHRAMICHEATEK-FNERRLEDTHEZER/ERIIEZAZZLICED, B
CHESCHERENER (BEF-FHD) Lz, Z2IRREVLEI b<K
ZILNBBEOTCNBZEERELEE D, EIVIEWRT Nineteen Nineteen D
BLII TN N B /S VI3 Manbat tan. Transfer D= o —I— 2 TdHo>T, Three
Soldiers DIV EI3RB, 2T T3 Richard Savage & Eveline Hutchins
® Narrative (ZHi7pdL5d J. W. Moorehouse D410 > % N2 £ THABEIRIC B
KD Z2HD5, XEDFHEEMNS M THRIz4 4« Daughter 131 IZHL DT
WCED, MEEFEELLS> L REEER U XBDHEEBHDF TER T % Ben
Compton (&M A ICKEEEIDFE CEICEIND, TZTCRFHEVIIHL
ICHEA TELFENIIEE D, Mankattan Transfer THDONIZH D1 > /527 MC
Z{t.L, Moorehouse DA H D> % HBHFICD > D LBRITEATHL,

LEMS One Man’s Initiation —1917, Three Soldiers, Nineteen
Nineteen DBIBLTHOBEMIVTNLESZETD SHENT-DTIIFHEZIN
78& 1) Dos Passos DRBHMERRULTNDE NI ATHBELTCNBEE R
512595, LML, ZO3IDDEHIIBS2EVDH - T, BHDIFERE, B
G ZIPNIICH DR HEZWENCH A ENS ZERLTHERPHL LT
&322, ZUTENIE I LDF CHS 2 IFICH#H pE VD BRI R
& UT-B%, Dos Passos i3 HBVED>ORKBEBERZ, Flkz7y 7E28H
BUREEADIEAD, USA 2L T23Dos Passos DARBEHLSENEZ I
Razenicx s,

INRDOFIZHBIT D Dos Passos DEEFOHWICEET AL, EDDITEM
ONBEEC S E BT 728, Dos Passos DABICHNDZE, DZDiE Dos
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Passos EBD—BIC22DTIIBROIMNENS DNBEABEILAZMWHITTH -
12, ZOBEZRHTRADDIZRBICDODNDOIUSI Dos Passos AFIHIERICT
U7 RERIZZE S, Dos Passos OBEZR I ZICfHIMATREHRE LES,

War was the theme of the time. I was in a passion to put down every-
thing, immediately it happened, exactly as I saw it.'®

* One Man’s Initiation—1917, Three Soldiers BEDENHE% Dos Passos
I3RS B, TOFEIR 2 DDHHN S T B0 ZHUIED F FURFD
Dos Passos DiFZ#H TLITHTIREERLTCND, ULDIEREFZ2H
B TH &> 2, 4UEDR, RRAAERBRFOT TR EEEZD
FEEZLOTRENITETHD, BFIZBHTHD LS Z&IZDONT
13, Dos Passos 3% 1 KKEMPBERESIH THIHDEZIFT EREIE AT
L E#WFTD, 24U “ afterglow of the peaceful nineteenth century”!®
DHREE- - HEENHRPIBLCHEDY 2 v 2 o EEDES, —FH, BE
DFIZZNETCOHLZREL BT OLORRLED, RATIFREFEOHE
2RO T=DI3, MICEE EOMBE TR 2 < T, YR DXEDB B EBICH T 5%
DBOEHRDRRE RBRNETH S, FZL> THFERX (fact) i3, LDWYWSB
Wilsonian rhetoric!? [cf@aNZB NS MNMT M HHEEE EHEEL
STREEDEMDORBIZH 2, TUSAE(truth) ITHELHDTH D, WD
-0y ADOERALCBTBEDFHKNDFT “...everything said & writ—
ten & thought in America about the war is lies.” 18 » Dos Passos
BEWE 3, BIEICE > TUWIREFDPICZZHEIIHY, ZOFFEIFERLES
DEETLH-T-DIITH B, BRAESITBWLTIE “ afterglow of the
peaceful nineteenth century”l3E>EmMEZBVRZ S L, HROERICHS
KEBEEPED>L D E LD UBRRIHIEN AL bDTHBT L% Dos
Passos I3FDFICRIzDTH D,

LAL, BFIINTZID URRBIZEL HBVEREKRLTNL, One
Man’s Initiation—1917 D 1945 /K (First Encounter DFTHR) ~D
F XD TDos Passos (3582 RABICHET 2HE £ AF O R & DB K
Té%iﬁ@@bﬁﬁ’&@_c‘;ﬁblﬁ’\'éo
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War and oppression in the early years of this century appeared to us
like stinking slums in a city that was otherwise beautiful and good to
live in, blemishes that skill and courage would remove. To the young
men of today these things are inherent deformities of mankind.!®

“the young men of today” MHEIZUKDEE —MDEATERIRL T
e EIMEE ML, TOBFERPL L bHYUKEDDos Passos DF XTTD— I,
SFOERBICREATOEMDEEERL TN EEASESD, BEFCHEL L
STz bDIRBIPARDSRALTCELVHLZHRTHHI L LD TY, D
LBRIE-TCBRILDTEZ RN LOTLRVENIRH, INVHTF
WKZEDODODBEENSEI L ZHEL Tt I ERLLTNRE I LR
EO2ETLHBFEN, ZLTHEEEBRTZLNIBFVRHORFIINT 2FHI
1928F DY ERTFIIFAEAIBOTEY, /— T “ ‘Let’s stick to
fact,’ ... ‘but one man's fact is another man’s fiction.’”® Bz
E®HT B, Dos Passos IIAFREMEFITD LN BRCEEFRICERL
FIIERTH - 12, LOUEROHRIBELE L ZEMNEL, FEEMBAR
ERTDIILICDOVTUI—EEROTH - 72,

Midcentury DPTERBEEEBBAL, RLBTICHENT S Terry Bryant i3Dos
Passos BH TH- I,

He wanted her to see it as he’d seen it, but he couldn’t find

the word. 21

i

1. Dos Passos 3 /N\—/¥— RS Harvard Monthly CE->hDERERELT
W3 (BHDPSiE “The Almeh™ ) o One Man'’s Initiation — 1917 35> T,
FRICIHELREP SRR LI bO L LTRIDDHEVDI Z & IZB B,

2. Midcentury (Cambridge, Mass.: Riverside Press, 1961), p. 40.

3. Terry Bryant (Zst4 2 Dos Passos Difae, bhbhnzhZ ES5FHMTdnE 0
SEEIREII LD EMTH Do Terry HERE Tasha LB UERBLREESELL Z L,
Terry OREMNHEERLDPRODOFCEECZ ST, A2DERDTIIEZDZ L
13, Terry OYRECBF DFKE (home) ORMEEEIROMELOB 2 bSLT
N3, WFNOREE X, Dos Passos DIELEICE > T LIERTEH BEET 2 X&
LD TCH D, > TABTIISRE LID 2 DDORCHEFRMNDEZ L 1C% 20, H<
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11.

12.

14..
15.

16.

17.

18.
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FTERF LOMBELVWSHEDRTORES LTk D. RKBCHEHELE Terry @
YREO—RE bAXTHERL & D 5 IAXCEY SN 28E 0RO RS TR - 721
THDIIERBEIETHLLRN, )

Chosen Country (Cambridge, Mass.: Riverside Press, 1951), p. 466.
» 2k LcHKE (home) 2B HL0S €F— 213%KD Midcentury, 0
Chosen Country % LT The Grand Design (1949) i2R&h3 . Fhd home
BT BMD X >N — EDOTRIERENDHAEHC 2 DOBB AL TR,
R D3 home BHEDBEUNZNZNE > TS, home DRIFIFE3NEE
ML EDERICEED B,
Most Likely to Succeed (New York: Prentice-Hall, 1954), p. 7.

The Great Days (New York: Popular Library, 1959), p. 11.
Adventures of a Young Man (New York: Harcourt, 1939), p. 26.
728, Toby dTylerD=y 7 %—L1,
US.A.: Nineteen Nineteen (New York: Modern Library, 1938), pp. 188—89.
“J.W. [Moorehouse] drawled solemnly... ‘Do you know I never could get much
out of drinking. so I gave it up, even before prohibition’”:“ ‘Nothanks, I don’t
drink, 'saidFarre 1" (US.A.: The Big Money [New York: Modern Library,
1938],pp.491, 230).

Askew #5 Charley 7% 03" .. For craps’ sake, Charley, remember that the
war's over.’ " (The Big Money, p.219) & W HEEc bBE L drunk DEUD
EPRENTN B,

“What he enjoyed outside of playing with the kids was buying and selling
stocks and talkingtoNat { Za —3—27DIEEtL—NLZX2>— 5IHE ]  over
the long—distance > (The Big Money, p. 318.).
ZZeh home & District of Columbia L&D home & DHRELRENIZ, BIZIC
BLTRELEN/: home DELS LDDVLFELRZVENS I ETH B, %D
51 Johnson kEHLER LK ERBRELERF->TB ST, ERHBICES, -
T home "DHFRBALDF CHOERLIFBIFENBRITBEL VW, INLEVE
R drunk KEARENTULESIDOTH B, &8, E38M.
Manhattan Transfer (Boston: Houghion Mifflin,1953), pp. 275—76.

The Best Times: An Informal Memoir (New York: New American Library,1966)
p. 44.

“Introduction, 1968 to One Man’s Initiation—1917 (Ithaca, N.Y.: Cornell
University Press, 1968), p. 4.

LREDOKRHE Woodrow Wilson (3 KEREENSFIRMHEE L TR MESTAA
EEANC 2 I OAHE R 29 - -8 SB RE AL bE bk LT E RS LT
Townsend Ludington, ed., The Fourteenth Chronicle (Boston: Gambit, 1973),
p. 92.
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19. “Preface, 1945” to One Man’s Initiation — 1917, p.36.

2. The Best Times: An Informal Memoir, p. 193. 228, 20OV BREDHIEL27 &
KX+ Y AERITL, 2T TMORSIKEANDAS > ¥ Ea —&BUT The 42nd
Parallel 52 ¥ S48 (fact) % ok 52 £ DA BRSNTU B0

2. #2388,



