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An Introduc%tion to Anatolv Kim

Choi, Geon-Young ( #®4k )

"' 3To me BocTOx, 3TO - BCTpeya BOCTOWHOR H pyccxoft
TPpamiuuuft, 9TO Ham KOETAKT C MHPOM BOCTOKa, Ham
B3aHMOOOMeH ¢ HHM., B npose Kuma ecTs 06a aTu:
Haganra, " JI. AHEHHCKHE *1

" OueHp npocro#. IumH, YTOOH Kax MOXHO Ipome OHIO.
Kak camo co6ow moxyunrcs. YTO BHIOBODHT ILYma, TO
U OHIK, Ge3 BCcAKMX AMOOB H xopeeB. " -- rxabHui
repvot coxzaT YeKUH B HNOBECTH [JOKIOE OINVBANTHKY

" A 6yry oucaTts ... He HCTODHO XH3HH, a CKOpee
HCTODUD IYXE eee " AsaTtoxuft KumM

Soviet prose-writer Anatoly Kim right at the beginning of his

career, as the poet in one of his long stories (IJOKIOE OIVBaEYHUXY,

OBECTSH ), puzzled publishers and editors by his original
style and his manuscripts were rejected time and again until
he had a chance acquaintance with the Soviet actor Innokenty
Smoktunovsky, who introduced him to the Leningrad journal
"Aurora."

Since "Aurora! introduced Kim's '"Meko's Dog-rose' ( IEDOBEUEK
MExo ) and "A Watercolour'"( AxkBavens ) in 1973, "Moscow! printed
Kim's another short story in 1974 (MecTs ) to be followed by
his first long story( mosecTs ); "Hail to the Dandelion"(IOXKTOH
OIVvBaHIuKY ) in 1975 agzin in "Aurora."

Publishing his first book The Blue Island( Lorv6o# ocTDo®)

in 1976, Kim made a fast literary career. Four Confessions

( 9etupe HCOOBEIX ) comes out in 1678, Echo of the Nightingales.

( Comospumoe 9x0 ) in 1980, The Jade Belt( HedomTomuw# mosc )

in 1981, Herd Collectors( Co6ubpaTenn Tpas ) in 1983, and his

)

irsT novel The Sauirrel( Berkz) comes out in 1984.
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In 1985, Kim's collection of short stories The Taste of Wild

Plums at Dawn (E;r_vc vepHEa Ha vaccsere ) came out. It was his-

second collection of short stories since the first one ‘The

AN

Blue Island »(19 stories, L976) and it contains 4O stories in it.
A book for children was published in the same year ( B recuo#

cTopoHe ) and another one is to come out in 1987 ( Korma ugeterw

MUEISN: ). At the moment he is engaged in his second novel.
Recently, his new story was printed in the journal ( 3gamg ) with

the title "A Stop in August"( Qcranmoska B asrvcre ).  *2

Anatoly Kim ( Amatonu#t AmzpeeBmu Kum ) was born in 1939 in
a village of Kazakhstan and he had spent guite a long time in
the Far East. He is now living in Moscow. His experience as a
man includes various occupations - builder, film mechanic, artist,
critic and so on. He served in the Soviet Army and in 1971 was
graduated from the Gorky Literary Institute where he had tutored
himself to be a writer under the guidence of V. G. Lidin(Br.Jlunux).

Dreaming of an artist, a poet and a prose-writer, A. Kim
writes since in his twenties. To date, Kim has written about
70 short stories (paccxas), 7 long stories (noBecTs), and one
novel (POMa2E~-CKa3Ka ), He has made one drama based upon one of
his stories in 1984 ([lzav xvkymxu ), which was performed by the
Chosun Theatre in the Soviet Union and he is also writing literary
critics.

It is not easy to write about A. Kim, a Korean writing in
Russian, not because he is still a living figure but rather
because he is writing with fancifully original style of his own
and his colouring of stories crea@% a kind of whimsical world.
Besides, he is a writer very much still in the process of 'be-
coming who he will be,' in that his chronological progress as
a Soviet writer is being highly evaluzted.
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His works fall into three groups, though they don't form
a chronological progress.

First, about 70 short stories have been printed in various
literary journals and almost all of them were made into two

collections of stories - The Blue Island in 1976 and The Taste

of Wild Plums at Dawn in 1985. In his first collection of short
stories, Kim portrajs mainly the world of Koreans in the Far
East and their fate fﬁll of ups and downs. With some historical
backgroﬁnd iﬁ it, their everyday life and hardship they had to

face come into the picture in 4 world whereYmeet and feel things

; ; the
Russian and Japanese. 7

Traditional Korean folklores are used to set a world bordered

by life and death, through which Kim tries to create a vision of
eternal life. Already in these early works, Kim's prose of
painting style is noficeable within the framework of philoso-
phical meditation. |

Different from these early stories, his later works in

The Taste of Wild Plums at Dawn show us the complex conscious-

ness of modern souls. Here, the heroes are not necessarily from
the Far East. They are from all over the universe. Traditional
folklores are not available any more. They are full of meén-
ingful details of contemporary urban life.

Nevertheless, his focus on human consciousness and soul
continues - this time, it seems much more serious and modern.
In this sense, the two periods of Kim's short stories provide
a change in progress and continuation at the same time.

The second group of Kim's works can be named his meditative .
seven long stories( mosectu ). *3‘ All of these seven stories

are written at the very beginning of his career as a prose
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writer, from 1975 to 1981, and all of them are printed more than
two times either in literary journals or in volumes. Kim has
now abandoned the exotic tone of his earlier works for a more
philosophical "observation" prose, at least, as far as his style
and subject matter are concerned.

Again, however, he gi;es prominence to the theme of death
in almost all his seven long stories. At the same time, the
image of eternal life and immortality is repeated within a spiri-
tual climate reminiscent of‘Bud%?sm and Oriental thoughts. 1In
his repetition, Kim's long stories stand inbetween his earlier
short stories and his novel(poMaH-cXaszkxa ) in a way he tries to
penetrate into human soul and portray the world of human consci-
ousness.

These two periods of short stories and 7 long stories all

add up to his third stage. Through his first novel The Sguirrel

published invl984, Kim has found his clearest expression although
his voice is not clear enough to some oﬂlgritics. This fantastic
story with a global metaphor of beasts and werewolves making a
conspiracy against humanity in avbid to replace the real people
stirred up controversies among Soviet critics. *4 In this con-
»troVersial novél of fairy-tail convention (XKim named this novel
pomMaE-ckaska) in which the hero, writer under the disguise of
the squirrel, raises a series of moral, philosophical, social
and even ecological or political problems, Kim unfolds a vivid
picture of today's world and criticizesit. By creating the fan-
tastic world where 'the real blends with the surreal' and reality
with fantasy, Kim brings up the most painful questions of our age

and the world in which we live. He sets the world we are living
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now as a fierce battle field where a host of blood-thirsty fights
are going on between humanity and inhumanity, between real and un-
real visions,.and between reason and madness. And he continues
to conclude that the tide of this battle depends on each of us, on
the "accumulation of the universal energy of good." ( ... pafoTars
L1 HAKONIeHHE Bceobmelt smepruu 1o6pa) *5

While showing a progressive advance as an acknowledged promis-
ing Soviet prose writer by above-mentioned three stages - short !

stories, long stories and a novel, Kim also has written not a few

articals about Rﬁssian literature and modern Soviet prose *6 as

well as a drama "The Crying of the Cuckoo"( Oraw xvevmxs ) in 1984.

*7 It is a task of risk to find a place in the history of literature
for a writer who is keeping on writing, but it is not always with-
out meaning.

InY20th literature in general, A. Kim is considered one of
the st;§§sts of mythological school ( mugomoruwecxoe EampasieEHue ) -
in that he deals with the world of human soul, question of existen.s,
§§}itual border of life and death, and eternal life, as do Jojce,
M;;n, Platonov, Marqués, Kawabata, Camus, and so on. *8

In the outline of Soviet literature, especially for his use
of national folklores and lyrical meditative style, Kim belongs
to the mon-Russian' writers of myth(mz¢) trend like T. Platov and
Co Aitmatov who, by "The White Steamer™ ( Bexmi#t mavoxor ) in
1970, comes to the front of this line in the sense that Aitmatov
brings the legends and folklores of Kirghizia into the long'story.
*9

Belonging to the'myth treﬁd' of the lastrdecade Kim is not
discontinuous with the Russian tradition. He himself is not only

writing about the Russian tradition in Soviet literature but con-

fessing the influence of the short stories by Tolstoy, Chekhov,
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Gogol, and Platonov. *10 "The Hero of Qur Time™ of Lermontov

is alive in one of his stories (_Bvozsru Caxanuxal*1l, 6 his "Lotus"

is quite reminiséent of "The Death of Ivan Iiyich" by Tolstoy
and Platonov is right behind for his "Meko's Dog-rose." *12

With. this Russian tradition behind Kim is not without his
own Oriental tradition. Though his narration is quite modern,
it is pervaded with Oriental cultural traditidns - from the
traditional Korean folklores in his earlier short stories and
some of long-stories to the spirit of Oriental thought like
Buddhism or such writers as Tagore, Ryunosuke, and Kawabata.
Relying on the mythological methods and fantastic metaphors;
he is rather obsessed with the psychological world of each
character and even tries to'lay hare those depths of human con-
scilousness which are bordering on the subcomscious.'

In this respect . taken altogether, A. Kim with such Soviet
writers as C. Aitmatov and T. Pulatov forms a new line of Soviet
literature, whether myth (mug¢ ) trend or Oriental/Asiatic colour,
and what is more important inherits the Russian tradition,all

of which creates a union of two traditions.
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1. I. AEEuHECKu#, [IDeBUDAmEeNHA ¥ NDEBDATHOCTH, '"C DA3HHX TOUEK
sperng'" JlurevaTvoHOe o6osvexue M §, 1985

2. 35aMg M L, 1987
3. Hoxxowm oxvsamumxv 1975 / Cofmparean tpas 1976 /

CONOBbHEOE 3XO 1978 / JvkOBOe morne 1978 /
HedpuTOBHH mOsC 1981 / JYrtonus [vopura 1981 /
Jotoc ' 1981

L4, Coop o HOBOM vDOMaHe Axaroxug Kmma IN.T., 13 $er., 1985 roza

O6cvmraeM TOMaH-CKa3zkv AHartonuwg Kuma BEJIKA I.0., B 8, 1985

5. ¢c. 270, Bexxa

6. Ovremectmye x wcroxam I.H., & 8, 1981
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Hopa MvrpocTy - nopa verxag H.0., ¥ 11,

Taragr comevexusanug J.0., ¥ 4, 1983

1979

7. IpaMa B IBYX vYacTAxX. COBpeMeHHas IpPaMaTYDPUsd

% 4, 1984

8. M. 3nmre#n, E. 0xuHa, Muvp m uvenosex , H.M., ¥ 4, 1981

JuTevaTvVOHHHE JHUM, CIOBaDh, M., 1987

9. 9. A#irmaror, Fenum# nmavoxor H.M., ¥ 1,

10, [IvTemecTBHE K HMCTOKAaM

11. A. Kum, Tonv6o# ocToom, M., 1976

12. A. [lzatorHOoB, Pexa TvyTynadb K ID.
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