REDODHDODERETETSOHES
— A XY R - uvVERD THH, 25 2100 FEOKKAN) —

TV 4 BRI T

M. H. Abrams |Z. Natural Supernaturalism (1971) [2BWT, B~< y£3&iZ. TFNLHETO
B SRR L 722 e L 2T okt Tohs e L, 2o7utRid, EH
MZZTZ2HIRL720, OB DICESH|R 72D T 5D TIE%R L B LW AR 24
FROBMORREFZ L LT, FEMEEZERZ 2L, RT3 072, 5572 (12,
13)”, D, A FY R - UV/E%%ﬁ@i%ﬂn BT, FEEMEOBIRIE
Abrams O BE# & FEARIZHEEE L 1980 4EAA1Z1E Marilyn Butler 254y b HEF I AN 72
Romantics, Rebels and Reactionaries: English Literature and its Background, 1760—-1830 (1981)
2 L. 1990 -0 121Z. Stephen Prickett, Robert M. Ryan, Martin Priestman 72 5 25, 5%
M Lo E LT U7, 2003 4121, Mark Canuel 2% Religious Toleration and
British Writing 1790-1839 T, "iigfb, Ot&%z. AD 5 VIEFIROE 2 HFOZELE L
TRZ B0 TIEARL, T OMELHTELETIHEL WS (4), TIUIHLT,
NVE=pLT X)) WAL 7253 B3 %% Louis Dupré (X, The Quest of the
Absolute: Birth and Decline of European Romanticism (2013) C. Abrams 7% Wordsworth @
The Prelude % RFEHE LTA X A - 0~y EROMEMART TIN5 TRMEL, 12
BEMZ R L, O v EREFHOEEL LTI AW T — 0 v SIEBED S K1 ie#
Wi L &9 & 9% (314), F 72, Melissa Bailes &, “The Psychologization of Geological
Catastrophe in Mary Shelley’s The Last Man” (2015) G, Mary Shelley D #& K O Ju ¥ % P
b L 7296 51X, Abrams @ “Romantic writers” ‘secularization’ of New Testament models of
apocalypse or revelation” I KX {25 LG5 (689-90), KX Tlx, 1 F1) A&
-0y KO « ABZEH S BEFICANGD S, A FY A - 03y EROLFAIC
BV, 18 HALEFA S 19 HALHTE, TH L iR 2 R Bloh o R & LT,
REWNGER AL L, FRT 2 @A, WM T CTH o 7o 2 ERT
%, ZOR T b, o150 e LTo TEE) IEH LD S, 74 — iR
w03 A EMZK Franz Joseph Haydn (1732-1809) @ THii 7, % #liBh#i & L T Joseph
Addison (1672-1719), Anna Letitia Barbauld (1743-1825). William Wordsworth (1770-1850) .
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Samuel Taylor Coleridge (1772-1834). Percy Bysshe Shelley (1792-1822). Mary Shelley
(1795-1851) ZH1 L2 18 LA 5 19 #EALHT DK & ZZL DN D %79 D —2 DRk
ELTHGETY %,

II.

1798 4F1Z, BRFED A ¥ A - LHFHTIE, Wordsworth & Coleridge D33 Lyrical Ballads
OHWBRIZEDAF) R - s UV EROFEMIT L LTREI NG, ZORMNOHDOTH
—BZ5< 1 H25 H»ZDEHE——Wordsworth 1Z, +— )V 7 + 7 27 » (Alfoxden)
THH DK% JCIZ “A Fragment” &3 L 72852 HE L7, MERREZ PR VFEL K
ET X 5D, 1 Dorothy Wordsworth 23[R U4 % H LIk L TV 57207255, Words-
worth 138k % L ET 24T - 72, 2 OFEMIZ “A Night-Piece” £\ 9 ¥ 4 ML &L T 1815
4E1Z Poems @ “Poems of the Imagination” Dt 7 ¥ g Y IZANTHO THIRL 72V, 24 47
D THiR ) TH DA%, B EIZBIREHE K HO NBFMANOZEZHE L TB Y The
Prelude (1805) DEAEHED 7 T4 < v 7 A, A/ — F ¥ (Snowdon) & ILD HGOY;H
(13.10-65) IO %A% LMD N D EELERTH Y,

“A Fragment” Tld, WD 5T CHEL M EHIELINTWE, HEEENARLLT
W5 EIE, “Adim-seen orb” G I ND HONTH SV T WA AY, Hitidi LiZids
WTWZ v (4), BIZWFE N T % H# E——“chequers not the ground / With any shadow”
(4-5) — 12X, “atlast” EWVWHEFM OB Z/RT IV —ATEAZINS 6/THT. “a
pleasant gleam breaks forth at once, / An instantaneous light” & RS, Z OB A S 4G F
5% 4 Y a v % “the musing [man]” 2SHET 5 (6-7)7,

6 ITHOHED “atlast” £\ 7L —XTUHhE L7 4 ¥ a vid, W UATOREZIIH S
“atonce” AVRT L HIZ, M EDARICE - TIE, FHbEINLNS D 285k, ITHET A
BRO—Th o7z, Lard, ThzHET S5, “walks along with his eyes bent on
earth” L IEAUSILATHZ KIS & L TRV T WD T, HoWAEIS LzkK O
JEIZEETS L. “looks about” & £ 5 H720 2 KT (89), TMAbH AR FIFs L, K
EEOTVDLIEVWEPNFNTHN o &) ELZ2H L, TROFN) PRI,

the clouds are split
Asunder, and above his head he views

The clear moon, and the glory of the heavens  (9-11)

SIUSHE S TR H T OMFROIES NS Ly D 72 H D% T HH O & 1358 7% 2%
ROBHEOHMTRHONLLEORRTH L L3, e L AN, £LDEL 2 E

60 —



PEZ DO EBEHAITT AHFAS, “How fast they wheel away, / Yet vanish not!” & i &
NTWBIZenbbhsb (15-16),

2 CHUIRZEVDIE, Wordsworth KN TH 5 ) IS 2 HEZA, RETHD LTS
NBZMRLT 4T a b xZo DVEDLNTVEDTIERL, —BTIEdH 525 “The
wind is in the trees, / But they are silent” & K4 D H V722 R E 1T 5 El & LERA LR 5
W EOMFICOERLINTI TSI L (16-17), bHAA. T CICERIEFHOZEICN
o, Ssilent” OIS I IR UHPEPNTH L L EEIER L 22O LI5S,

The wind is in the trees
But they are silent; still they roll along
Immeasurably distant, and the vault
Built around by those white clouds, enormous clouds,

Still deepens its interminable depth.  (16-20)

HER AP T 2B, AR 2T vz lmd T BRIE. Az
OCTHHCEDOHEHIZH ), TOHVERLZEMEY RiF5 TR3FH, X, ZORITH
MHRZTWAEBOEEORNZ 2 HITERD T, ZOZTHIE, BRORE S H3HE
FIZONT/IEL R D, 21 FTHD “Atlength” TEA SN L EEETZEDT 4 V3 VIT#
TYAZ &R 5,

At length the vision closes, and the mind
Not undisturbed by the deep joy it feels,
Which slowly settles into peaceful calm,

Is left to muse upon the solemn scene.  (21-24)

EORFBIZZEZORFHEZML, 74 T a id¥b by, Lok ER FHEO %
GD D, T4V a r BRI TR ORFIE. “the mind / Not undisturbed by the deep
joy it feels” (21-22) &\ 9| BEDEEHFL O LEEF L BET S E V) —ERELE
flig 2T, ZOWREF L CHW TRV BEONIEEL L 72IKED, T TH HHloR)
WEEHTORENDD L M H L5 X TIZIZZN 2 ) ORI 257259
CEDRBEENDG, REDEERTAVa vOFEF VALY - FEZ0EET U SIZ[HH
LEEEROBENE, V4V a rydilEko2B1C0wo ) EREMOPIZIY AT R ITUE
57\, H B ORI “slowly settles into peaceful calm, / Is left to muse upon the solemn
scene” LIRRHN S L HIT, W Z2 27 THMGL % TE A b (23-24),
Wordsworth (&, Z OFEMIZHAIIZIE “A Night-Piece” &\, XFZ21T Tld 7 A&l
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RBEMB EMA LYY VVTHREZRD) RIEDNDE YA PV EDIT LT LR DB,
BT v YWANOEEPED L) IR ENTVEHNE W) Hbid, ZOfEmTEE
SNTVERERIEDLZHEOREMOZBEHREZRL TVWEDT, TOFFELEiHIE LM%
YOS EGRIE 22 TR R0 56720 TCiddEaw, BiIko@mETchiui, 2
DVEMOBIEZMIMNMEZ . Bl ) B2 b EO THEN etz Rob 0L LT
EETHILEDBWHETH S, 7275, T2 TlE, FAPEMNZTETRBLLIH L
BRI T 4 ¥ ay TROSSE, (11) 28 Ty L LT, TLTED Y4 Y a v LT
ZHEINTWE Z EIGEH L2, [ ZIZREEINC, 7 4 — Y #JRD Haydn 25, KA 5
o FAEF T REOROBRE 2, TR RN T L7 74~y 7 ADBREE LT, +
Z N ) 7 The Creation ("RIbBI3E ) THEBILTWAZ & LiEHICMHET 20BN %E 229
LTH5b,

Haydn @ The Creation 1%, "AIHFL, & John Milton (1608-74) @ Paradise Lost (1667) |2
HEoOWTBY, &R0EHE M0 Db, oA EMIET 2 VRHICEATDH
%Y, The Creation &, 1798 4E, W 4 — > DY 2T 7)Y = ¥ NV 7 TOIKHO Fi
%, 179943 A, 74 =Y QRN 7V BT EERS T, A F) AT, #E3 HIZa
vz Y M =T VBT E S N7z (Temperley 35-40), The Creation 1%, RliE D% —H
HOROOERM L BB OME THE ) Haydn OEM TR O AHLRETE 25 Db
DT ==, WERIZ L o TREBEPRILOM D SRFONRZAET L7+ VT 4 v ¥
ECREN, TOF—~id, ALEENHHO, Psalms (T35 1) O 19 OBHE % T &
2 L 7z “The heavens are telling the glory of God” —— #k % R T & “The heavens declare the
glory of God; and the firmament sheweth his handiwork” (Ps. 19.1) —T& 9 —JE# R 3
57, 1T HRICART EITIGEL 24 T P F EWIHTBRE, (D HHEOFEH RS
DR REH ) EEFL I 5 ETIUL (Temperley 9). Z 2 Tlid, Bz OV 4 D)
DOFRE LTOL T M) 4 DR RABISIE N S, MRS, BRI
DFEZRL TS L) ML RBIAE 5223k 5, “In all the land resounds
the word, / never unperceived, / Ever understood” (Tempeley 56) & ) ¥kl % 3@l 12 o4 C
FBI9 5 Haydn OEiiE, HETHREPEZA S MBELERELEEDETHIMOETEL
DU CREHK 2O B2 7T 7 A DT T #IZR L7z Joseph Addison DA 447 “Ode”
(1712 eF =< b4 A=V AL, 19 WRMHO VKR TZ 0 & 5 Zhirp.lo it
RBBE LT 2T ANSNTWZ L ERLTW A,

EFE, D L) LFEME L OH T, Wordsworth %% 1798 4D “A Fragment” T, "X
DHN A3 FIZm K BRE 2 K236, # 1 Tld “The wind is in the trees, / But they are
silent” (16-17) £ FDO LW EOWRZHEL T05H 2 LIFEHICMEYT 2, 1717HO
“they” 1Z, 2 ) DIFMOWEETH 5, WOITZNME B> THAZREZ I D HRZDIL,
HIATD “trees” 2403 & T 5T, ALK L OB ZRET S, L, KRel3Hnr

62 —



720 LI EATTHDB, TD—J T, 1717 H D “But they are silent; still they roll along”
DIATICEDFEHT A L. HIFD “they are silent;” 1&, #2FER® “still they roll along” & &
A VTEFENSTHWEDT, 1TITHD 200 “they” 8F U H D EFFT L HIRT X
b, TOWE, B Z1ITITHOITEPS 1TATHURNIZE > TitA Xl IE L, THO
“But” &, b L& R Eoxflbx#Mmild 46 L E X IET, “they” 1 TROKN, TH A
“[tJhe clear moon” (2D & - TEE LWl S TRE)L T\ 5 “stars” 59 LR L, Tal
BARADHZREKIT S/ LrL, B4 EHEHPT, IX2To0LB0wTnwE) LHbl
2% % (11,13), LHE50%AL, EROT 4V a YIZ R EOBRKEE,ET, T2
ETENZRYETDHDOL %L, F2TH S, Addison 2* 5 Wordsworth ~D T#&AH; D
MO EIPTREDOERIEMR 7207259 2, ZN%DIZ, Wordsworth 257§ D iRt
T “the deep joy” % ili> T\ % DIIMEL7ZA 9 %> (“A Fragment” 22) ,

Addison ® “Ode” D2 A% Y HTId, HOKETH LR LBEPSMOSHERH 4 i ©
FTHITL Y —rPBilirhTnd,

The Moon takes up the Wondrous Tale,

And nightly to the list'ning Earth

Repeats the Story of her Birth:

Whilst all the Stars that round her burn,

And all the Planets, in their turn,

Confirm the Tidings as they rowl,

And spread the Truth from Pole to Pole. (144-45)

“rowl” 1% “roll” O\ WIETH ), Wordsworth 25 Addison DEm % Bk L Tz 2 &1,
“A Fragment” IZBWTHEEADPEFT LWAE - FTHEXLRLHANLHI L WT
R L TV AT % “roll away” (17) EBWTWVWBEZARLLEZ L0 Lk, &
DICHIRR N & 1d, I EDRZELHRTH Y, RIROFELMOFIEIIANBOFIIERH
CABNWIETHD, fMHEIAY VW T, Addison KDL HITF D,

What though, in solemn Silence, all
Move round the dark terrestrial Ball?
What tho’ nor real Voice nor Sound
Amid their radiant Orbs be found?
In Reason’s Ear they all rejoice,

And utter forth a glorious Voice,

For ever singing, as they shine,
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‘The Hand that made us is Divine’. (145)

Addison 1. HFEIZIZEZTOK R DOH T, “Reason’s Ear’ \Zix. B4 P E O EY H3=
O D A OFERHDNG D BEC L 59, Addison (& THEDH | 122 i~ % AT
PP CHE ST B FT 7 A POFT/RL, Haydn (&, A OHDPERERICE SN S H
BhEfoTRLZ, LeL, 18HRZEEICR S &, REROEE, B oEHkor xH
EEDNICLK BT,

WS HHERTTORIROFENFH I Z Bvhd L v Reix, TR 19
& Addison @ “Ode” Z W LR LT TR, 28D AT TV % Anna Laetitia Barbauld
® “A Summer Evening’s Meditation” (1773) OEZN %2 T —~ L %> Twb, WIKOH TH
EMNVWREDOERE THEOH ) THZ 72 Addison 128 L TRBGHICI > TR ED
B ARNEZ 9 & # 2 5 Barbauld (&, Hi b OEHT S Z W) 5 Wordsworth @ T 4]
ODAREx®ZZ b v Ml b, Edward Young @ Night Thoughts (1742-45) 6T ¥ 75
7 % 5" “A Summer Evening’s Meditation” ® %5 C. Barbauld 1%, 22— “all this
field of glories” (30) — % R EiF 57, £Z Tid,

he, whose hand
With hieroglyphics elder than the Nile,
Inscrib’d the mystic tablet; hung on high
To public gaze, and said, adore, O man!

The finger of thy GOD.  (31-35)

FOFPEEBICHAZLTE, e ) TORIRIRT X912, BADKEEZRT 21T
THAMHFRARTH LI LZRRL, TOXTFEFRRERETAOHIIEIT T NDHE
%W BLL 3 4, Barbauld | “the rais’d ear, / Intensely listening” & H Z iR ¥ Tk T T 5
(45-46).,

But are they [stars] silent all? or is there not
A tongue in every star that talks with man,

And woes him to be wise; or woos in vain:  (48-50)

B A DIEBAD WA ENLERI. REDRE 2 IZIHE U CHRET LMK 2T
IRELZAPHEDLDLRBRL TV L I EPMEIN TNV,
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Nature’s self is hush’d,
And, but a scatter’d leaf, which rustles thro’
The thick-wove foliage, not a sound is heard
To break the midnight air; tho’ the rais’d ear,
Intensely listening, drinks in every breath.

How deep the silence, yet how loud the praise! (42-47)

M L oET S, B9 4 v ) i, Barbauld DM GICEREEZ R LTV A5,
Wordsworth @ “A Fragment” @ “The wind is in the trees / But they are silent; still they roll along”
(16-17) DHMEOFN L L TH %, (LET 2 HAOH T Barbauld 23— X L2 DI,
MAGVWELR) FoloRADEOHTHIZHONLS | KOKRDED /- THLMP%RETH
D, TNEEA DR Z &SI 285, OB ERORE WA TH L L)
T L7285\ D%, Baubauld 1Z, “But are they silent all?” (48) &b FIZITwohZ
W,

David Chandler (%, “Wordsworth’s ‘A Night-Piece’ and Mrs Barbauld” (1993) T, Wordsworth
@ “But they are silent” (“A Fragment” 17) % Barbauld ® “are they silent all” (“A Summer
Evening’s Meditation”48) ~D% 2 Td 5 L i LT\ %", Damian Walford Davies (&, “‘A
Tongue in Every Star’: Wordsworth and Mrs Barbauld’s ‘A Summer Evening’s Meditation’” (1996)
(2B T, Wordsworth 2% 1798 4EHI 12 #H W 72 H AR I b Barbauld O DO JLERNDEERTIZ
x93 % Wordsworth DIBE & A2z LD 55503 % 2 & %7/R”9 T & T Chandler i &
i L. Wordsworth 25H] & 722 Barbauld DEf % 2FHIZ BV TFE OB OV THEE
ZERATWEHERML T3, Wordsworth @ “they are silent” (17) %%, Barbauld ® [
NOEZTZEFTUE, “AFragment” TR% W EIFTWw 5 “the musing [man]” (7) &, K
LT S TRET AT AIRC TV BICH D LT, B4 BT EETH
52 L% ITATHOEED “But” THlgH L THELTWE I &Il 5,

Barbauld ® “A Summer Evening’s Meditation” Tld. “ascatter’d leaf” 7213 2%, JAIZIK &
WO, $I7F7LFERTH 43), MTDBDIZDOVTOFRIEFZVA, 1 HOK
DEEZPFVTHRIZERL TWEDOT, KOEIIEEXZ VL TEE T AT o AR
JATIx7 < $ROEREE T “a voice of thin silence” (KJV, I Kings 19.12)'" LiR& 7z [
& TERVEL MRS A PRI B2 )il A 23 MR 5, 7205, (BT A5 KERD
H, JHAANOHMBELZE RSB L, I hEx72Th 3N, ) F=FADX%
77 —ThdETIIE, TOHFEEHENICL/NSIL, HENITHEY v, ZLT,
MOFIEZ R S (B TIEIRW) FH, HLVIEEREZH ETH Z P TE R
. Barbauld (X, "#PEOH | 1ZHHA D% 1k, “On fancy’s wild and roving wing I sail” (73)
EE o T, MOFIELHE T 570K ENDOIREHATS 5, LA L. fancy I3

65 —



WERBE L, FED T, “th’ appointed time” |Z “the glories of the world unknown” 2SFHBH & 41
0% ECROHE TR T S (118, 123),

Chandler ® Davies & . Barbauld D\ 2 TRIZIEE L T3 L HER Tt 2 % Words-
worth DfEnfiE, “the horror of a blank, unspeaking universe” Z /8 L T\ 5 & E X TV A DS
(Davies 30) . PLERS % EI#K7> 5 Wordsworth 23D 72 WHEFR O A% % 8% U 7= Barbauld &
FE D DDOEZITIS T 5B Z EiE, FORMKIBTH GRS S “the deep joy” Z &L
TWAHLIENLHLNTHAS (“AFragment” 24), A4 O % M3 THEDPIT 2, L
THREA2%HR T, A E K LEDDH OO “Immeasurably distant” (18) 7 Hif % K3 %
Wordsworth (X, Barbauld & %72 D iR LICRANERMT 2 DIF T, KITHIFELZ 2
FADITTE v, BAKADOMAERESKIT B, FAIIHE SN L) ZnARO%E
ZHECORAY 77 =235 2 Ld% <, MBTIARARLERIIALIIRDLZ L DR,
Wordsworth DfES D TEERD N DPEHWIERIZ ST S THE) Fomkoricdh s L
FAUE A D A e vz SR E S B o N O RS L 72 BEEEIC AR b i
RPN EZAHDPEPZEL TV DIMIIKES S H,

a2 B REROESE, M oK %E H <AAb D IZ, Wordsworth 13 H &% D 4 %
BAREHESITHOTWRIZHEDLSTHADPLWHRA Ko TPV LIZEELL Tw
%, “How fast they wheel away, / Yet vanish not!” (15-16) & \» 9 J&IEED H1 D “wheel away”
1Z1d. Addison @ “Ode” T “spread the Truth from Pole to Pole” L C\W A EE-H DHE) X (2
b Tz “rowl” (16, 15) ZRWEZ 2E2 D0 H 5755, EREDIIREDOLKR%
X 2RO TV L ANFHEHOBFREORE S TH S, KOFHROPT, Hix, Kk
OEEOFHETIE R, W AN WIZEE L T EROE) X 2483 2 Ao
JZIEE) L TV %, Wordsworth (X, Barbaruld 25l OANTE R WL CTANE & 7% o 720, 2%
AT 213 EDRVEVZE L, Barbauld O & 5 ICK ENEN E RS L0 TIE% L
b ECZDEDDHFLITHMOFIZEDLE TN DEWS D LFFD,

CEZEZOX, TOMFED, 1798 4 1 H 25 HOFDEBEO R TII RN LT
Hb, TOEMTIE, HOIRIE “A dim-seen orb” (4) & LAF b TRV, FtHid
WMHEA A=V T3 TTHL, LrL, ZOEMEIZIZFAESERTIH25HOH
LR ZHB L TWw5 Dorothy ® HEEIZ X uE, H1id “half-moon” D Td % (4)'”, Words-
wmmu\W@w&wﬁﬁﬁim?éaﬁﬁf\%E%%&ﬁ=ﬂ%ﬁ%tt@fu&

o MRS 2 NRFEMDS, BMAKOH 2o e U<, R EIZEGI D) T
LKOD’CZ?)ZQO ZHuE, RERISHEERT 7255 8o HIRL AMARE 725 9 20 B B IidHA
TEOMFINTB AR 2NN OBGEIN L > TEEFNTREZEAS S D, o~ ERD
RO LW T OFTH S ZOES%., Wordsworth 2557 ) DIEIEE LT 6%
LT HDIE, BISHELI > TLLTH 2,
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III.

1798 4 1 H. Haydn ® The Creation & Wordsworth @ “A Fragmant” (&, K_EOERON
X HRIICEBL L7, Lo L, &I 1798 4EIZIZFER S N d 5 72, Haydn @ The Cre-
ation DI HND Y — ¥ EXIET B ¥ — ¥ 2T 1798 FEITFER SN2 DIE, Lyrical
Ballads DEH % filio 72, HOBEAKN T 2 78O R E HMAOHI AN THF DRk
J% 101 18 @ %5 3 % 7% L 72, Coleridge @ “The Rime of the Ancyent Marinere” T & - 72'¥,
Coleridge (&, WpfCZ& PHICERE L, BRKOIKOPLICHEZEZIZ 5, BAKREOMIZ
Bx— Ay b v FBEASEZEBIES “Kik” (23) L W) SEMMELNLTWE —
MOHMFE L, BRI LD S 2 B 2RISR MICHIZT 2 DX HIBITHEC “the
kirk . . ./ That stands above the rock” (476-77) TH b, 7 T4 < v 7 ADHE 4O HHXD
T Ol 2 2 e OB O 51— John Newton (1725-1807) D ELLDRE A D %" —— 0
B, 1D EHEEW BN D, “Mary-queen” (294) — BB ) 7T —OH Y 23D ) |
FEATEIRFT2H D5 RO —MAVH EA35ERIX “No voice; but O! the silence sank, / Like
music on my heart” (498-99) L EbN 5 X HIZ, LEMPETHD X HITEKIKDLITEEL,
KR DOEYINZ N0 2> > 72 R D BREE ORI~ DOFRITEARFNTH 12w <, “He singeth loud his
godly hymns / That he makes in the wood” & 5 TN B FHHVPITKE L, ELLHEDLDS
VHA o> Two722E, ROKEFHOFIHTD 9 —F “How loudly his sweet voice rears!”
LA E NS (510-11,516), EAKRFKDEFNL “He prayeth best who loveth best” TH 1) . [#]
ET2MET LHEAL DK IX “A sadder and a wiser man / He rose the morrow morn” (614,
624-25) L% 5D T b, FHEVHIRET, M)y I, 2Ty F TV FREAR A
YTy FEREETHUMEIND L) %) A MROPSLA DR T, AT, g
ZRMEL72Z LIZX D ERKOBNDEHE LTEHIZPTF SR TWZT VN b a ZD5E#%
TP A, BRI LA SERT 27, L L, HEOKIMAEKIKOYH A
TENE)DIEIBKREFEZIHNINT VD, Wiko#b D, ZREOMIHEI %
HORIZ L CHERE L2 9 127 - 72HFIZ, “the Hermit good” ASAREE O BT & FhC 1A 5
(509), BAKFITHEHICPEM A Bite DY, RO ITEKREDFE72HFE, “He'll shrieve my
soul, he’ll wash away / The albatross’s blood” 235:72 EN72H & d b5 % (512-13)2,
“O shrive me, shrive me, holy Man!” & M} RXEKINZ, BREE D S EBRICTHEOK L1525
NIz E ) PEHEPN TV RO TH S (574),

The Hermit cross’d his brow—
“Say quick,” quoth he, “I bid thee say

What manner man art thou?
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Forthwith this frame of mine was wrench’d
With a woeful agony,

Which forc’d me to begin my tale
And then it left me free.

Since then, at an uncertain hour,
Now ofttimes and now fewer,
That anguish comes and makes me tell

My ghastly aventure.  (575-85)

“The Rime of the Ancyent Marinere” T/~ & L7 5m WA B, 3 ISRk A 2 RF0IR
% - A 72, Robert Southey (1774-1843) 1%, Coleridge DE AN T v FIERTH W7
“The Sailor Who Had Served in the Slave-Trade” (1799) T, 7'V A bV & EH12HE LTt %
B L72KREDFE M %> 72, Southey 1ZF 3L T “In September, 1798, a Dissenting Minister of
Bristol, discovered a Sailor in the neighbourhood of that City, groaning and praying in a hovel. The
circumstance that occasioned his agony of mind is detailed in the annexed Ballad, without the
slightest addition or alteration” (288) & iB-XTW %25, ZOEmit, TERESH~O#H L L

THIREOGAIZHES ZTRHMEZRATLE s THIBO SN EZ i E . T O3OHFFIC
%Emciﬂﬁjj’czbé LWV T A MVOBKRE ST S L & DT, Coleridge DIEMNDFF
B L VI TH D L4 2E ATW B2, 1800 4ED Lyrical Ballads 45 2 BilZ 1%, Wordsworth
@ “The Brothers, A Pastoral Poem” 288 72k S b, TOEMTIE, 24 PVOZAD
Thieh ) OO ) D Leonard 1X, MIBOFIZ/ET 5 B, “the homely Priest of Ennerdale”
W28 f% F T “[t]he Stranger” & BN 7-F F “[a] Seaman, a grey-headed Mariner” & L T
WIEANE T HVONRIZH S (16, 403, 430), Lyrical Ballads 55 2 O §— KD Htsh 5 2 F
HZiZ. Coleridge DEfAY “The Ancient Mariner: A Poet’s Reverie” & £ ¥ % D% & 7RI
L7284 PVIZEBE SN CTIERIN TV D720, BRFOFTHIZ L o TE 2 DOMEHDOM
RS & ) RIS I N33 TH S, Southey DIER D Wordsworth DIES: b . Coleridge
@ 1798 4E® “The Rime of the Ancyent Marinere” D5 WL E 2 B DA F1) AL
L. FARZOKRICEEFED EHFIRDLTHSH) BEONB G2 oAV, L
L., SZTEHIZHEEL DI, Coleridge DFF TIXEIRE X THOREHE, & LTHEKD
AMANZ V7253, Southey & Wordsworth DS Tl EFEERDI/SZA M F v - 7 OHLA
e LTORBEN —REHZL TN —ZORH2RZLETH RV E W) A
Thb,

HIEORETRI 72 BMRIZ DWW T b SERASE S 114, Mary Robinson (1758-1800) %% Coleridge
DYEMNDIEE & L THFH 72 “The Haunted Beach” (1800) T, 4 ? J] 1% “mark’d the

68 —



SAILOR reach the land— / And mark’d his MURD’RER wash his hand, / Where the green billow
played” TH V. MAZDOIMEANOTZERUCHES LINT 22T TH 5 (52-53)%, 5o
HACHAN & 3 S 72 “FISHERMAN” (55) &, ZORMER 2 /ML S E7mE e L
7236012 30 SEM NI T W %, Robinson DEGM D Ald, FECOMBEORE T H
% . Robinson DFEHEZ L& 1172 Memoirs of the Late Mrs. Robinson, Written by Herself: With
Some Posthumous Pieces (1801) DFEZLD TR AL 2L o TEPNTEHG TIEZ DIEMD
HEOBFR L 72 > 72, Robinson 2L H HE L 2HFICOWTHARLN TS, 5
Mo, Z ANOUWEIAGEEE DR Z PIE A ST L) EENT 50, BEEEITAEZ K
59, “the Load of the Manor” 7% “an excuse that he did not belong to that parish” 072\ Z%E
ZRTCHIEEAERL-0T, BFRITEICKEINZ, BoTd b WVEADIDIC
Robinson 1ZF5E 3 5 A%, HiflilCZ > & G820 L CRMARZIIET 5 X 5 IS DA <,
BRI H &3, “the body of the stranger, being dragged to the cliff, was covered by a heap
of stones without the ceremony of a prayer” (327-30)%,

19 LIS LA 2 HOA FY) A TEHZ, H5WIFEEH I, KEAKOH.LIZH -
T2 HRRRAHIZLDEEFL o TP o72DEL )0, 4 V7T v FEEK
KOFESTH B > 72 George Crabbe (1754-1832) 1%, BH OBRE L AEEOBEZIEE L7
R CHIL N D DY, FFAL L CTOMMZHET L7z The Village (1783) THiAINL TS “the
parish priest” (298) 1. 7SA M)V « 77 % J72 872\ “A jovial youth, who thinks his Sunday’s
task / As much as God or Man can fairly ask” (306-7) T& %, HEEUAME. “he gives to loves
and labours light, / To fields the morning and to feasts the night” (308-9) T& ), JFJH & K A
AMIWEZLA, WMAOHMITZHNTHREZRSTIED RV,

A sportman keen, he shoots through half the day,
And skill’d at whist, devotes the night to play;
Then, while such honours bloom around his head,
Shall he sit sadly by the sick man’s bed,

To raise the hope he feels not, or with zeal

To combat fears that ev’n the pious feel? (312-17)

DX ) BRIRPIELFEWN R FERTIE R L, 1793 05 1800 £ F TA F1) 2l LT
272 Frangois René de Chateaubriand (1768-1848) %%, 1797 4E 1 ' F ¥ THR L 7= Essai sur
les revolutions (F¥ifiimy) THRBOHEZ LTWa, PHEEMIE, Y+ VF—LE T
F—=T T Y OFHIH —TEZy 5 THEHL ~, (2013) T, Chateaubriand ® 4}
EIADHIZIIELRE ) A F) 2OHIOBIEZUTOLIICTLHTVE, T/ F) R
TIRALFOEBRSE LA, (. HETEESITFEFHIEME > T THREHOEWHI D
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DARTHY, "HENIBEFMICEI LT, THY, TREREOMICHEE D, b, TLIE
LIZAGO#XDOZ L% X LHS 2 WATER T (ministre distant) Ty » ), AT
Wio7z), ZW72b T4 - =T 4 &R 5720 § 5, (H%25), Crabbe D7FX° Cha-
teaubriand DEIZZ, 19 WAL > THIO THESI Nzt Y AL > THEASINS,
VAR EDMOIFEELHE L B & 12 Robert Currie 72 5 250 L 72 19 AL WIS LLBE O RT
X AUE, 18104F, 4 ¥ 7T v FEIBE DK 1 15 AOZ RN OB (benefices) ™
D) B, 5435 Nid, By & R72§ 720 12 ER SN B YA I E A TV 2 AR
(non-resident) "C& - 7= (Currie et al. 196-202)>", The Village % &\ 7= Crabbe FH & & . 1792
M, RREEBIY T+ =7 OHEKXIZL 7 ¥ =& LTRMELZRRIIATERTH Y, £
DIDWHRED 5% L DEFOHAMN LT EZRILTWDEY,

1810 AL E TICBIBE SRR 2 R EL ) = — DM HREBE L Tnw/Z L i
TTICHATH o7z, HEMEMZ 724 F) R - a3 VIREHRIBT 2R A BIE,
L B oWT, FERICHESN TS ). George Gordon Byron (1788-1824) & Percy
Bysshe Shelley (3. T TEUEM L) 727 v a yEREILTWA, 181242 H. Shelley iX
TN TH MYy VIR EFO0T BB L, An Address, to the Irish People % FiiAf
L 7z, Shelley ® “Sonnet: To a Balloon, Laden with Knowledge” Tli&, #Z2IZHf { “surpassing
glory” % {2 “Bright ball of flame” (&, EHTEL & RIKIZIRZ STV E05, BRI
o ECHAET 201, MTHBARNZEKRDOTTY %L AHORLOTHZRIRIX
®755KTHD 3,1)7, Byronld. 4 HIZTANVT ¥ FIEHOTANVT > FD A b
) 7 NOFEIR LT < Plak 3 % i &{# 3 “Roman Catholic Claims Speech” %175 72,

CORH, 4 F) A - ax VRE-MROFALBIZ WROZED Y HIEmIZEHS
IAATWIZBERED A XA — TV %MEIE L7z, Southey IX. “The Sailor who had served in the
Slave Trade” % 1815 4 Minor Poems \ZY{§% 9 % B, Coleridge @ “The Rime of The Ancient
Mariner” % & ) Bk L 728 1E %217 > T b, HIEHOHERS &, “It was a Christian minister, /
Who, in the month of flowers, / Walk’d forth at eve amid the fields / Near Bristol’s ancient towers”
L 7% % (Selected Shorter Poems ¢ 1793-1810289 n.d) , 1799 4ERR Tl KR D&% B 72 A
Wik "y ELbh o %o 72A%, 1815 SEMUTIE “a Christian minister” Td 4 & &4
PHWMER, FREMDTF YA MLOKAITE V) HEIC RS2, THOBRE b,
BUESNZRIE B WDKK DOZHH) ZLIETELVDTH S,

1798 4£-? “A Fragment” T Tld 7% { HADOIMAROH % TR L%t & L<TEEh
2 & o TLB S 72 Wordsworth (&, ZOWHIFHL 20X TIZLTBHL T, FIU A
FEAEDOROFF LB L 55 (LA L, HUERI 2% H 2 R v) Bl
O The Excursion % 1814 4F|ZHZR 9 . S OEMIZIZ, 5D FOH WV “Poet”, HAHE
9 “Wanderer” & “Solitary”, 5 &0 HEYT 5 “Pastor” &\ 9 4 A FEE AWt wv
b, TDHH 2 AlE, “he [the Solitary], like myself [the Wanderer], / Sprang from a stock of
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lowly parentage / Among the wilds of Scotland” & % X 912, AT v b7 ¥ FOREOE
LWETRTH S (2.171-73)", Wikid, BVBZo 720 10 % % S iU - 72
“Solitary” Z WA T A2 KD 9&KICH RAEDTH S, “Solitary” DHFIFEAY “Chaplain
to a Military Troop / Cheered by the Highland bagpipe” T& 4 Z & IZBIBRZE W (2.186-87), A
Iy T v FOREEKATFRELD “Solitary” &, “less a Pastor with his Flock / Than a Soldier
among Soldiers” & G X, HHATH A 72T ORELZB-HbE IV LRLRLZETO
AL L 7= 4l ol %2 /g LT\ b, € LT, Wordsworth (& “the Solitary” (2%} L Ttk
Thb, MRHEEMD EHRERDH ), FWEMEEGTE TETWEHIEIC, FEE 2
ADFDORTHL ZRH DY, SLIZZDMHELDRMNS 7 T ¥ A fidy @%@Eﬁﬂﬂr “[t]he
cause of Christ and civil liberty” Z 4\ T/ (2 5722 ICHHNOWIRE D B b & TR
bETWLDTH S (2.194-95,236), TD—J7, “Pastor” &, “Solitary” & (ZIEH 1T
WZHi 22 B, 13 “born / Of Knightly race” T & ¥ “in prime of manhood, he withdrew /
Form academic bowers” L. Hi 5 D%kl & UGBTI % (5.114-15, 117-18), Hfili& LCix
AR TEH 5 Z & HY, “a genuine Priest, / The Shepherd of his Flock” "T& V) . “rich and poor,
and young and old, rejoice / Under his spiritual sway, collected round him / In this sequestered
Realm” (5.102-3, 106-8) L #A4r S5, “The Brothers, A Pastoral Poem” Tl, the homely
Priest of Ennerdale” 1% Leonard Z Wi DRI E L TL E o 724% (16), The Excursion (21,
ZD &) BB IO, A& A~ND AR DS 72 REEATE S P 2 AR AS - 5
“Solitary” DAFAMIIFTEE & AL HE) Y B S 7L, RAE T, “Wanderer” & “Pastor”
DY & o THARIZ A A, Fx & Ot 2 4 S H RS 2 EDBRIREND D TH
BN, TN T AEORIRICE E 5, Wordsworth 1X, R ENSDEIR, H5H ik
HIRD I & > T “Solitary” Z S € L ) LiFL v, HLETH “Pastor” DEHED
T2 & 5T “Solitary” DFEMAEZ ) L 55, TI, BREDTHLA, 77 7 A
WL > THHERBME O GF~NDEIEE I 72 “Solitary” A%, 2 S DA
e LTHLSBRDBEFIT% S v ) HPEE B, 1798 4ED “A Fragment” TARM D
PRI DO NZEEL T AI1ZEDFE V%K U 72 “the musing [man]” b, HZEIZE L L H
D ZOEMICIZEL L (7)., 205 1) Wordsworth 2554 ICEIS D1 % D, “Pas-
tor” WX o TRINDLMHRDZEDL ) HIZA R o TV DEIXDI/NZA TV -
TOHRLEHG XZHD “Solitary” IZH FE2ELMRLL I TV b, FlkEHNTH
BB CTH 5, sEB D MAHERE The British Critic (May 1815) &, 3 <"\ The Excursion
DOEFFZIE L. “the wonderful ways of Providence” /"3 2 &2 HIE LTW5B Z O
i % HE O HORSE 2 MO & A3 S0 25 ZH8IER ORI EA T, & < EH
L7z (452), Z®D—} T, “AFragment” & “the musing [man]” % 57 M & i3 LB
fF1F &7\ “the pensive traveller” (2288 L C “A Night-Piece” & L C, The Excursion O
| 4£1%. The Poems DWPIZ O > ZF ) LRSI ND Z L1127 5 (9, Lyrical Ballads, and Other
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Poems, 1797-1800, 276).,

MR A5 Byron R Shelley 72 % 13 The Excursion |25 L 72, Geoffrey Hartman O &
FEAZ M D U, “the poem, instead of keeping to the dilemma of the Solitary, becomes on occasion
a defense of the Established Church” 722> 5 Td % (301), John Keats (1795-1821) & The
Excursion % 3Hli L T 225, €I NEDS U OB AL BIRE Of%E & BURORBIFEIZ O W
T Wordsworth & [A kDAL W2 £ > T 7286 Tld eV, Keats 1E, 1816 4ED 7
1) A< A EHiIZ “The church bells toll a melancholy round” T45 % % “Written in Disgust of
Vulgar Superstition” £ WH DYV v M2 EBNTWEY, BHEDHP A4 &5 L0
“black spell” & XTI Z TV 2 DIZEEIW 7 “Lydian airs” TH 5 (6,7), Keats IZ& o> T,
N2 R IENTELEXFIIREBRETIILLMBADOFEANTH S, “The Fall of Hyper-
ion—A Dream” TIl&, 7 Al “asage;/ A humanist, physician to all men” & % 3% & 1L 5 %%
(1.189-90), Keats 1 & DIEMh % 54 T & 7 a0 - 727, [FABEIZ, Percy Bysshe Shelley & .
HEAED “The Triumph of Life” THWFH ADEE F& L THIRE TIE %\ EZ A0 Emile
(1762) OHFTHRFHMNZ: T+ 7 NFIEOFME ) %35\ 72 Jean-Jacques Rousseau
(1712-1778) DELMGO SHEA LN TR LB SE L0, ZOMEMbREICK DS
LWl b,

Iv.

AFY R - vx VRB MR EZRET HFAN72H . Byron, Shelley, Keats %39 TIZFEA
TLE 5721826 4, K725 72 Percy Bysshe D FEAETH - 72 29 F 127 - 72 Mary Shelley
&, The Last Man % L. A ¥V R - <V EHROFOREZH L 7203 TH L, The
Excursion ™~® Mary H ¥ D& % 1T > 72, The Last Man 1%, 21 WA RIZHRBZEDO AR & 7%
% &4 D Lionel Verney DFil T 525, THULED Te#E) Tk, CoFMrEaRE—
BHL7ZICHE L7 1 ABROIEE TH S Mary 5, 1818 4F 12 H. “my companion” (D
Percy Bysshe) & = ANT/NA 7D T DO % R L 725 “Sibylline leaves” 8 L.
TNDARLDOFRE o LR EH-> TS (DY, BRI OHT THE—-HEHb L, &
XD — ANFRDEE Y F Lionel Verney 25, HEMME LT, A F) ZAEEOARZ HW
“buried himself in solitude among the hills and lakes of Cumberland” T - 7= &4 & {7k H 5
@ “the lowly cottage-girl” £ DICTE 7B FTHh Y, FHIFZFEFHE LTHIT L7
EENTWLOT (13), FED 1BISFEL W ETNL, mHIEAFI A - uv £
DFRREL > TVD DD L) ZHZREZT 5, FPDH Y RO BEIRAR L % F
HH L TL Z o7 Lionel DX DHEE I, Jane Blumberg & Nora Crook 2%:E T L Tw»
% X 912, “ [Wordsworth’s] idealization of the ‘solitary’ and creed of a spiritually fulfilling
natural world in The Excursion is here subverted” (13 n.a) T» %, BT ® Lionel i, {5
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WZEETRASEIES A H1 . Adrian R 72 b &4 V75 v REENTAAL ANAIDD . /N
DO YL T, Lionel 72 H—4TICHKRIZIT VT ADY ENDOFEIES LWERZ2/RT,

Nature, or nature’s favorite, this lovely earth, presented her most unrivalled beauties in resplen-
dent and sudden exhibition. Below, far, far below. . .lay the placid and azure expanse of lake
Leman. . . . But beyond, and high above all. . .placed in scaleless altitude in the stainless sky,
heaven-kissing, companions of the unattainable ether, were the glorious Alps, clothed in daz-
zling robes of light by the setting sun. ... Carried away by wonder, I forgot the death of
man. (324).

Z Z T Lionel WHIZLTWADIE, BT DL~ Vil & BH LD “the glorious Alps” T, KL
DR A OWFRTIZZ v, R ETIE R S RIOFKNEAEICANDOFEREZ SN S5, Lionel
2% Adrian 2R Y 5 & PEIZLITLFEZ SN TV 57" “Drink in the beauty of that scene,
and possess delight beyond what a fabled paradise could afford” & M}.5 (325), - AIZEN T
A2l ) W72 —AT1E K 2 R 0 F1EH 255 T D “express the intoxicating effect of this wonder
of nature. So we remained awhile, lighted of the pressing burthen of fate, forgetful of death, into
whose night we were about to plunge” (325), Z#uid, 18 kb0~ v EHROKHLO
N&2D3, F9) A MEOME—HiAH FCRIGE L7z ii /B 7 )V 7 AR R 2 & U 72K 2
NDEITH5b,

LHL, SOERODED I FA<y 7 AZZDXICH L, FEOR) AT TITET 5
WHDRENZ, &) —2DHFE —— ZO/NHDREOFEOYH — 0B § 5, Yo t—
FIZHNF CHEDIES A, 7T Y AE AL AQEFGEL O ADOTED T v 4 — O]
ZEWLTWERE, HEPOF VT VOENPMIZTLADTH 5D,

Passing through Ferney in our way to Geneva, unaccustomed sounds of music arose from the
rural church. . . . The peal of an organ with rich swell awoke the mute air, lingering along, and

mingling with the intense beauty that clothed the rocks and woods, and waves around. ~ (325)

FNA Y DOFE, RO EROFY 2 DA G LT TWIRERBOZELELZ LD AV,
“Music—the language of the immortals” #ZEC5 (325), 2O "RNEOHD-BOFFE 1.
ft < SLEEAT Percy Bysshe Shelley D05 [H % LT % 720 WREDIMII Tl Mary HH @
B EFE DO WA Z2EL T LSR5 0% WEOSMITHAMTY, e
FEODED LKA EDEDL, TREOL D6 B THH ETHITMEZIRZ 5551Z
ADHEM LIZE L 725 BIZD o TRANEDIF) | TRBO b D728 ) BADTTH % 240
Kiz:bThHhH T, ABROERZEMICEL > TAME RS, EBHICLTH, HAE
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% H 3 “testimony of their existence” & 72 ) . NEOBEHEZ AL ERIE, HRELRTIVT A
D HEKRERE, #EDOANLIIARROME L2 5 (325), £ LT, ZOKE, #H o ARiE, &
BHZE > TREDLD-HLD/EZREL ZEATE A Z L1, “fancying that we beheld the
abode of spirits, now we might well imagine that we heard their melodious communings” & 9
Lo IZEbhTws (325),

Z Z T Mary Shelley (. Barbauld @ “But are they silent all?” |ZikfEDOH < ik L TE
ZTCTWA (“A Summer Evening’s Meditation”48) , Barbauld D1 Tl D F-H3 22 (2 fif i
ROz a 7)) 7 %5 L TW7z25, The Last Man T3 H & THER SN A FHE A
DEREL %o TRENA S, Barbauld 2378 L2BERIZ, 7L - < Yk, O VRO
N72H12E 5T, FHEHROBMBREE Z LZBBITB 2 RIESE D R WRFEZBWTH > 72,
William Cowper (1731-1800) &, The Task (1785) {28\ T, EOFE G 2 5 = 0ilHk
Tl 5 72 | % “ev’ry star, in haste / To gratulate the new-created earth, / Sent forth a voice, and
all the sons of God / Shouted for joy” (5.819-22) & H EHIZHE { , Wordsworth D% z I3 Hij 7k
L7280 ThBA, 7TIT ADERIC TIMGEE ) L0k L TS 222> 72 Percy Bysshe
Shelley I&. 1816 4F, “Mont Blanc” "C, Barbauld @ “is there not / A tongue in every star that
talks with man / And woos him to be wise—nor woos in vain?” (“A Summer Evening’s Medita-

tion”48-50) LW IH V&, M EOMEE LTHRIEL, TV 77 Y OET,

The wilderness has a mysterious tongue
Which teaches awful doubt, or faith so mild,
So solemn, so serene, that man may be

But for such faith with nature reconciled. (“Mont Blanc” 76-79)

LIV T Wz, “Mont Blane” Tld, HRIZ, REE T VIRFEADBWIZILETL
BRBRVDIEH, Mary (X, 222 TROFADHADINTHZ LB L — AU 72 5ER
T, ANT Y OFRE LTENLHPEL, TOMIOEMTIE, WET 2 NHARA
B TEPEZI RO ) OFRERKICEHESWTI oM LT, o AR,
NDHE B RN DELE &R EDOAFED F % —— “their melodious communigs” (The Last Man
325) — Z BN THICDTH 5,

COHEETIEH T LTS DD “unaccustomed sounds of music” Tdh b Z L IZEET
&%, Lionel D—ATiZ, T OHEH%IZ “afamiliar strain” % ] D 7225, TOENB LA
i & 1%, “The air was Haydn’s ‘New-Created World”” T % & BiA &5 (325)%, 1798 4
@ Haydn @ The Creation ® f){# & Wordsworth @ “A Fragment” 2> 5 #J 30 %, 1 ¥
Z - ax r ERRAOKE & 21 iR NHOKRE Z EREGbE2 2o/, oW
CANHEENBEOMEIZIEL 2 HRZ ST 572010 Haydn D7) T2 HWAHDTH
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%, Lionel @ &WEIZ. “old and drooping as humanity had become, the world yet fresh as at
creation’s day” T 1) (325-36), BV AFLBIEOE-HHD X ) L WHbEROXT
WIEIEEIZTT A u=y 7 THAH, Lionel 726D —4TH, ROHMWHD Y 2 % — 7 Tl
%L, FO—RTFHID T =)V A —"T “unaccustomed sounds of music” %\ 722 & & F v
H Y OWFERFICI T TIRER Lo,

BHREELHBEL TWA VT = A M, HEHOXB Z D1 T “the persecutions” % i T
& 72 “Germans from Saxony” CT# % (326), Z D&, Mary DULILAE Frankenstein (1818)
DBEEZ T TR0 FA iz, 2 CTEY L EM L7 De Lacey KD Z & % i
SHFIE B0 %\, Frankenstein Tlk, V272 DelLacey 3EHTHH ., —ROEi#%
£#72 Safie 1 F D Felix LM TH-72F ) A MNAED T T 7 N Td > 72, The Last Man
T2 kD I — 1 v 8D NA DL DTATHR, B4 ZFEI L7 Mohrhg o Tz
Z L1, Mary Shelley %, REDANT Y OBMOY — 2% 7 2 VA —DHRIZL T
52 EDERLEBREZFNCLESLES, ZoOYHEIE, 7 =)Vt — & Voltaire (Frangois-
Marie Arouet, 1694—1778) O BfR. FHEMEROMEE KOOI TE 2 & L TUTWIT R W
DT %, Percy Bysshe Shelley (3. Voltaire 257 = )V 4 — ZfEHE L 725D FMHDZ < 12
fii 5 T\ 7z “ECRASZE L'INFAME!” % Queen Mab (1813) OIRH DO LY 75 7T T
W7 (16)*, The Journals of Mary Shelley 1814—1844 @ %& K21} & 72 “The Shelleys’
Reading List” 2} 5 &, Mary iZ— AT, & %\ I3 Shelley & —## 12 Voltaire DAEM DZ <
ZtA TS (682), Voltaire DIEADERIE, ¥V A MELOEENS KA
T, BY (FHE22). Voltaire 257 =V . — TS ——Lionel 72 H W 724 VA
YOFE, 7 VA —OFHERTHREIN TV e— 0 NER EEROBEEIZIE, (fol-o
CCMZHIT L THVT— V) EOIHLDRT T VlTHENRT) By, — R
IR 25 ZO#XOERE, ZORXEFEBRITHNTEANAL S FHZ 2 72 A 5 i
FRD LI ICHBRTWD, 7272 THD72012) LT ENRTW DL OHEET
ThH), A ZA-FYVAIDEDIZ, BLEFVAMOLOTHL I ENFWRENDE
WO ETE ST, TZOMDOET S WA 830 1, TF )X MOMTDH, 1
POEALFHEOMTE % MEDFEHE LN, WhIXFH 2T 5 E Lo
ELTOM) NEZUTFMYTHY, RKE A M) v 7HEE LTHES LT\ Voltaire
O THD S NTFEHENE R KIBICERT 25072 5720TH5, (A1 192), 737
HE7)—=FYe2oEZ2%k), 7oV 2 —I12kHBE L. Pierre Comeille (1606-84) O
FRBRDE LR % #2722 4FE @ Voltaire 1&, The Last Man @ “unaccustomed sounds
of music’” D4 Y AL —T a villhol20d Lz w (325),

The Last Man D% T, Lionel iZ, AHOKRHFZ L RBEIIEA TV - P25 & H
DI L HFENTAR—I1818 4E 12 HIZ Mary & Shelley 23R L7 S OHESITELIN
7221 KD ANFHOREDTHE — 2 #HE, n—~O¥ Y ¥x b REHD F— LD
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BT 21007, “last year of the world!” & H A, MO KEEIZ V20 Lt WERDEL
HrRWET DI 5% 35 (363), “My hair has become nearly grey,” “A solitary
being is by instinct a wanderer, and that I would become” & ¥ < Lionel {&, Coleridge ® & 7K
Je. B %\ & Wordsworth @ “The Brothers” @ Leonard % 15flk & X4 % (363), £ L%
TLAWI, Lo EfH L BES 523 EIEEO RN TH S ) LMWL 5 b Lionel
IZ “the lone wanderer will still unfurl his sail, and clasp the tiller, —and, still obeying the breezes
of heaven. . . . I may moor my worn skiff in a creek, shaded by spicy groves of the odourous islands
of the far Indian ocean” & \»9) “wild dreams” % 5% (364-65), ¥ ¥ M 0w KEEDO KA
TR L7, TROB, (ZHE> THRIZHEY 97 4 ¥ 3 ¥ ——“they [these wild dreams]
came on me, as I stood on the height of St. Peter’s” (365) — % &b, EME L7z
Kf. Lionel 1. HADOHETHRZZENSHOIFEL WIEZ %, Lionel i, KOJEIZHEH
@ Tl& 72 { “I shall witness all the variety of appearance, that the elements can assume—I shall
read fair augury in the rainbow—menace in the cloud—some lesson or record dear to my heart in
everything” &5 9 (365), & ZTl, 1798 4 Haydn ® The Creation %% % Wordsworth
® “AFragment” HdHENICHMEA -7, ETOHRBALZ LICZITANRGERL (K
ETE ) R E R THNICHED A OB KO RABISBH L Tw b,

Mary Shelley 7% The Last Man TA ¥ A - < Y EFHROHKBIE GE—1C0) 2#E
WKHPEZPEL72%b. Y4 7 M) THlO AP u~  EROKRICE Z - 722 bz Eh
b TRBWT &Id, FEW R BEICR S BB R EH-TIY # A 72 George Eliot D i
PEGMOHT, T1797 45 & ) BRI 2 AR D Ze M AL HE DT & N7k ) Adam Bede (1859)
DR, "B MEmEE D o 72BRE X, bRIRPBEL LR, Lw)ZTerbdbbrd
(BE¥F 8-9,11) . A FU A« 0~ Y EROBWINIZEHE SN72 2 OMEMITIE, 1798 412k
2 CHILE N7z Lyrical Ballads ~DF 3% V) . 1B Eliot A Arthur Donnithorne (25 1
72 K A 72 GFAM —— Arthur 12 Z OEME DL K DS, 2 F D Wordsworth OfE i %
“twiddling” & E V>, “The Ancient Mariner” D&Y & DA% 5k % —— 1%, ##& D Carol A.
Martin 25 T 823 CTHH L TWE L H 12, ALVERRSHEHE/-DOBFENIRZ T, £
72 Coleridge DIEM DB W % WEE LTV AH A2 ~OPRHTH %5 (Adam Bede 62,
509), 1807 4E 6 HTHI L A Z /MO OREHIZ, 4 FY X - o= VROF A D
Wordsworth & Coleridge DRUE I DEEH D 10 4 L 1ZTE R D, TORMEET, RED
BEN B AV YV A N Dinah 28 TRBEEP SN L2 213, RBIWTHL LD
T A, U, BIERE IO HBkE L LT TREE» S E L7z, EERDLIMED
NP OFREESIHBT %1 &) BRIFHET ORISR ICEETH S (16,11), KD
A YA N ® Dinah 1, The Excursion ® “Solitary” & 3B L 722 & HIERICHR L D1
3 575, Wordsworth @ “Solitary” & IZRHRAYIZ, “Solitary” 2372 ) 2 oo 72 TERRH 7
ML L7z, EERDDMEDONG) 22 Y A TRENETHEY, 7z, Eiliz sk
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IZL T AT, Eliot ® Z O/t % Southey D & 3L, B X - THH»
NDIFIIBIT B NWERAS, BEELERETHIVERNY =T 2 L) b3 o EHEITEE,
Vryy— X LEVBEP S E X HREEFRBEL TV RH LB -T2,

19 fiAE XIS T € % o 72 Mary Shelley 1213, 7EZ Eliot 7% (RF Tl <) /ML w9
VXY UNVEBREDOIOOTERE LT, "L "ABOFEH ., THRKOFEH ~EBIEL
TV ZEYEFPRHTZIE L, ZORREHREI LD TE DTz, ZD—)T, The
Last Man \&, B~ VRO Z MG T 21 WIS L TORL2ZZTO/RFETH v, B/
R L7z & 912, The Last Man OFFETIE, B 5 2212 Mary Shelley & D225 — AFRDFED
F73, B & AT Percy Bysshe Shelley & H7%*% “companion” & & $ 12, 1818 4F 12 HIZF

VAT O A2 L 72K, AL (Percy Bysshe) A% “This is the Sibyl’s cave; these
are Sibylline leaves” & DTN A ZZHE L 724  OXEOWH 2FHbIiHE0H ., €o—H%H
GO HIZBEEEBCCRICHE L 72D DR TH S LHHLTWE, BFEO— AR
DFED T, MEEPOHSEHELLTESHLTVI2DTH S ()Y,

1817 4F, Coleridge . HASLD 71 A % DU} 72UETMD The Ancient Mariner % & & AR
D¢ % H 8T Sibylline Leaves % WL, BEOML T T DS HIRE LA O
B E A LI LA™, The Last Man TI, 1818 45 —— A ¥V X « 1< VR AR
OBRMEFNTZ LD THEOE ) OFE—IZ, ¥V X MIOMPOLTHSERNLHEL
FANEV) A FY ALEOR VRN HKE @B L 72, REOBLOFLE & HELOBL
RIS S B M INHK L v ) B LWIHEF ORI Z1E - 72, Barbauld %% Milton D1z
MOTIZ, ZHFA=HSEL L TSALEZTOMOELIEZ ) L L TR Lo 72
DIZx LT, Mary Shelley (Z2&L#EIRY HTY 4 Va Y &FICANDG, £L T, HE
HRIEF, ZDT4 TV a Vi, LOARK, HHOMERTEOTIE R, RRDOFH
2, B CIIME LG 2 WIS & g 2 720 it &2 Wil SE T 5 81500

RETHIL2FEIDDTHSH I & THAH, Frankenstein TIlL, FHID %2 WEY O
BPABNTHNHOEL SEZLBTEX 701X, HHD De Lacey EAN L BEWOTFiL Tt A
72 (HOWR 2 %) Walton 7217 T3 0, Walton (&, dbMSEEEORKNEL Y bMBOZEE
S & &7z, Walton i%%@':lﬂ"(“}fﬂm@%ﬁ%@?“%%'—iil’oﬂ?’:”%/\%“@%%ﬁ‘\ The
Last Man "ClZ, Mary ZEMDOHNOHFED (Z LTRED) 5H 12 Walton L D b H - &t
Bt 22 IRPL T, Walton D% E &2 K729 2 L 2 HIFF LT\ 5%, The Last Man D4R % 5 9
ERAWOBERO X 5 7 7 — %2 HEEZRANOBH L HEOTHEY, ZOBER» S
3 5121E, Anne K. Mellor DE RSN 72 L 912, BrWEBE O CTHLo B oE 5 #i
FEOBZ IR DX O { TEZ% 5% v (Mellor xxiii) , $8E D% 41, “his breath,
death-laden, entered my vitals” T&H > 722 & A5, KR Lionel (TR DHIEE DI 72D
72E UL, “groan” WV TEDTIEWEHREISRUAAIZZDIZT ¥ T OHTHGIZHEA
2 L IFAD “anegro half-clad” TH 5 D% T, WILOIWAXIRY FET—HAZIIL 2w E
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&3 Z OB Victor Frankenstein 25 DA A L 725 % Sl L 722 oni2 2
% &£ 9 7 “I sprung up, threw the wretch from me, and darting up the staircase, entered the
chamber usually inhabited by my family” & \»9 # Z 5 23Z 115 ——Lionel 232 T Ol %
R NS LSO NI 2> TLE ) HER S Lz (263), Lionel D3 dy
ZRET B 72 0IIERKDAMIZ L) THZ I VD,

COHNE D) DHEVKROWFEDHIEEZ 2 LI, BIET 2 By 2 N0 & il 12 2L 81
M3 EhLEbNsrd LNk WA, Bettey T. Bennet @ Mary 1Z1& “through imagination
one can re-see the world” (54) L WIHEENRH 72 V) SEITHZMIT 2125, ¥
I OHESEOMER L LTI OWREIIBE AR EYT 5550 T, Mary Shelley 1%, T
WRETIE R, Y427 P TEHED LT o LokkT THEFICANS, Mary 3. A
FIYR - O VROFGNLZLEPEFHEFELABOBGIONZE LT, $EERAES
HPEENTT HVRWARRDOFEIL, FHD (WD) HAD AHORE b5
LRI 22w, NEOWMCONFEEZRYT, RROBED, TONFZ T X
55912, YETOHEHRD 19 iR EZ RO FHMHEEST 2 L )12, HEDT 1 Vs
YERELDTHL, FET, YVEITOHSHEORRZHHT 5500 F=MEH (=/)
%) Mary Shelley 252 OTEF DS OB TWERTH S Z L 2N L TV L DIFHEET
%, Mary & Shelley 2358 i L 72 “Sibylline leaves” 1&. RAOEAGE, drdiih, BUCHE
% &t “various languages” THPNTE ), Mary 72H1EZDI) LOHG 72 H M50 5 D
DIETEATHEHLIFD . (Shelley DFEFE) Mary 235G L7215, BLY B OB H IR
FRDOWH % 1 have been obliged to add links, and model the work into a consistent form” L LT,
The Last Man 753 B85 72 (7-8), The Last Man 1%, /pite LT—EB L7 ERZ2H T
WA, YETOHFEE LTHRE, £ OFEICHERE W 2488 % 19 ikl
SR E N CTIRIR SNz, REBDPRHAD DL THAHIHTMNEIOTH L, Kk
W, SO RAREINDEINDLNEVELLRLATO—EELR LT X 5T, Mary 252
ML7eRKETE) RRELIBTHI LD TH S, €9 ThHbETNIE, The Last
Man %3G ARROFH, FHI2 21 AL OFEH Z, S A KIC ABHA Lionel D X H 12725

= NTHWEDHNII 72w E 912, A% “re-see” T 5% ZDOEMDHFIZ, €L T
YEm DA OMFUER S RIE % 5 %\,

b=
1) AisTid, HARWETEAE 85 WAL (20134E5 H 25 Hy B KE) oy vy RY v 4 Tk
%) DB ——18 Ml 5 19 WALOFEH - M - LFEEHVET ) ICBIF2%% T4 XY
AU YERICBITS GHO & (55 #BELELTVwD, YPURIYTLAET ML
IR, BRHET. ghERM, Zo Y VRV AHNOREHEMEER T 5 2 KA
Ry NAROEZRICIE, ¥ Y RY 7 A OMBAERE, ¥ RV AN, @kl z@EL
T L OFMIESS. Wik E ST 722 2 208 % i) TROTEH Lz, T2, Vv

78 —



2)

3)

4)

6)

7)

9)

10)

RYTABNMOREG AT P E o HAREL PR, MLE LTELDL-DIH%EE %
b TV HAREMHRBASICBILEZ B L LF 5, ZomsCid, Pk 27 R
JERA & FRTE (B) TR L3I0 BhEE & 74 uv YERT 7 A NOZE L FH
KoM EERT L GEEFS 15H03187) OFEEED—HTH 5,

Abrams DFEHD ¥ 4 Vi, Thomas Carlyle (1795-1881) @ Sartor Resartus (1831) D 3
BESED Y A4 MM SLWOENZLDTH S (187), Sortor Resartus D D — N\ Rodger
L. Tarr 1¥, Carlyle 25% 4 bV & L7z TEHRT RO AT, LT, Carlyle 2% THIRDHE
HI - B 2 TRHiofil, ICEsmzs R LA THiLwE#y Thh, a~vr EROBM
2747 MU THIRIINCEET 52 X )IMENE LD DL W) FER DT TV 5 (424, 425),
1990 FEA B EICIE. EE L EZHOMBRICOWTOERE LFHEN EINL—FH T, FNET
HEVHSN TV a7z 18 KD S 19 #RLIZHTTOL F) ZDOEMGHRD T 7 A b
D) 7)) ¥ bR Atheism in Britain 7% David Berman % #i# & L C Thoemmes Press 7 & 5 &K
TIN5,

AFRSCTIE, 1798 4F 1 HICHEE S N7 JFF “A Fragment” % H\>, Cornell B Lyrical Ballads,
and Other Poems 1797-1800 7> 5513 %, Wordsworth OEMO5 [ HIE, 2EAMIZ Cornell it
W%, Lyrical Ballads ® X 9 \Z Coleridge DA & OB THMMIEIRIZ R 206 7% &8
D7D, MIIERCTHER XL ELRLEE. 74 PIVOERYIS Cormell 2 %,
Wordsworth 235K A ® Robert Jones & 774 F& & HIZR ) — R UIUNIE S 7201E, 1791 4 H
205 DETH Y, Z DS DEEL 5 BAD Prelude DI DHEE SN2 1804 42 HEK
THb, 1798 HEITHEE S 72 “A Fragment” %% 1815 4F I AL & 1172 “A Night-Piece” & 72 %
WAL L The Prelude DIEFEED A ) — F B INOPEBIIT, MEIEEEZ5 2TV,
“the musing” (7) ®%IZ [ ] T man % Hli> T\ % OI3fEH T % James Butler & Karen Green,
“A Night-Piece” (1815) Tli&, Z DR E% HET % DL “the pensive traveler” 72%% (9, Lyrical
Ballads, and Other Poems, 1797-1800,276) . 1798 4@ “the musing [man]” X, Wordsworth A
NIZBRY 7 < aEvy,

F 7 b AR, 16 RFXIC T =< OBEEXOHHT (£ T M) T La) THbIh2Z &Ik
5, FVAMOEMERERIIEOOVLEIMOY Y YV THDH, +F b )FDa—my
28, A FY) ATOFE, Haydn O The Creation |22\ Tld, Nicholas Temperley, Haydn: The
Creation % 218,

The Creation D) 7L v ME, MEOZ rEFET 7 A M LTHREINE A, £ Vi
Wik TH S, TN% Haydn D72 ZMER L 72 Baron Gottfried van Swieten (&, Lidley & % \»
\& Liddel &\ 4481 L2272 5 % WIEEIZ X - T Milton O Paradise Lost |2 K & { ML T
George Frideric Handel (1685-1759) @7z Z#E 7z L3 L Tw % (Tempeley 19), Tem-
peley I&. RO DY S % \WEH % Thomas Linley the elder (1733-95) & % & [RIFFIZ,
W& Handel DB BV 2L, kA By T 7 A 056, V7L y FOMEFIE
RFETDH DD, George2 WD IHM (1727-60) DRI 1733 EH 5 S2EDOITEINTZDH D
ThsbH) EHWL TwD (20),

Temperley 56. The Creation DGOV TCid, Temperley @ Haydon 52-62 {2k S T\
% The Creation DRIMD KA 7 FELE JEFERZ /ST LV - 77 A b DIEFEDEI % Hv,
Temperley DFEVEDOR— TV TRT, SKERDGIH I, Robert Carroll & Stephen Prickett i
@ The Bible: Authorized King James Version % I\~ %,

Spectator no. 465 [Saturday, August 23, 1712] #H, Psalm 19.1-4 12O W TEILNTH O,
ARG T HIHIE Spectator \ZHLY) . () TR—=IV ¥ %EI/RT, Spectator L TIEFFDOT 7 A b
A7) v o oTnb,
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11)

12)

13)

14)

15)

16)

17)

18)

19)

Night-Thought %, 18 MR Pd L FTEEINZFHFO—2>TH ), 1797 41213, William
Blake 2SR A D 4 BAI O 74 A > %D THL T 5, Barbauld "L ¥ 77 712>
72 “One Sun by Day, by Night Ten thousand shine” ® /> L% T, Young X, Barbauld D1Efh &
BEZY), MOBREZELE DI EMNTE L AHEZEL S LTS, Young ld, A4 AR
TVAHHIZ—ANEETWLEEY T, BADK o T LT RE D ANHOREDOKE
#E TR Z SN WAl DI —— “Bright Legions swarm unseen, and sing, unheard / By mor-
tal Ear”’ —— % LR EIZE 2 O » S KT 5 2 & %, £ 4 @ “innumerable Lights” %%,
“shed Religion on the Soul” §°% &9 W TRLTW5 (9.748, 765-66, 768, 769) ,
Barbauld OEm @5 1%, William McCarthy & Elizabeth Kraft 23#i4E L 72 The Poems of Anna
Letitia Barbauld \Z#L %, “A Summer Evening’s Meditation” ®#] Hi1%, 1773 4E R D Poems
Thhb,

C DI % L72D1% Chandler 255 #T& %, Chandler IX., “A Night-Piece” &2 ¥ 4 ML
o TWVEA, KL TWD T 7 A ME 1798 FFIZHEE S N2 TH % (Chandler 40) .
Davies 5L E LT\ 5 H5FEI1X. Cornell BL? Lyrical Ballads and Other Poems (1992) %SHiKR
SN2 F TRMTDH - 72 [Fragments Written at Alfoxden in DC MS.14] @ iii “Are there no
groans no breeze or wind”, Z D JEFFIX 1798 43 H19H, HAHWid4 H20H» 55 H 16 H
O EZhTHEPNIZEHE SN, 3 HITHEE S 72 “The Thorn” DA DK I A & B2
5 BRARH B, Wik iii 121X, “Are there no groans, no breeze or wind?” & “Has every
star a tongue?” &\ 9 Barbauld DWW TR 2 5 X 9 BEEM2SFEH I LT 5B (Comnell
Lyrical Ballads 284) ,

Abrams {E, 4 FV R - B3 VIROFFENT2H OVEMITHHZIZEY;3 5 “correspondent breeze”
("R ZJH) R EMAE O E, FEAL BROREETREL 5 2 L % “The Correspon-
dent Breeze: A Romantic Metaphor” CTHEMIIZHH U T\ 5,

o (1611) TlZ, N7 7 A &2 5 DOEFT “a voice of thin silence” L RSN T W5 A5, T
) HFARZH DI TIE, “thin” 13 “small” Z EFRT %, Stephen Prickett (&, $KERD Z DF
ERENLBREERE 2R LTRLE, 707 A% v ho3dps T, & T, o
FEELZHERL, TF) 2HIROL ANV ET LI ETHRMEEZT 2> TVWBDIZR LT, ¥
VA5 BB D “et post ignem sibilis aurae tenuis” (and after the fire, a thin whistling sound of the
air) — Prickett {¥. “Aura refers literally to motion of the air—either wind or breath according to
context” LIERE DT TVE —IZHDVT WD H M) v 7 OBEEFR Jerusalem Bible 13
FAOAMEE VS HTIETu T A8 ¥ FOBRREFEREHE LY Lo Tnd LBRRTW3
(Words and the Word 6-8) ,

HARER 2O 8%, (1955 F%HR) Tk, HEHTY 7HEOHICH L D Tk
M) ERENTVD (511), THTFAY Y b A M) v 7 WBEEOLFRFETH 25
JEFFR (1991) TlE, THPICE ERH) Lo TWDOT (566), BIEFRRL D b
MeoEAPHLED SN TVWDLEF LS,

Wordsworth F & 1%, 1842 4£1Z “Composed upon the road between Nether Stowey and Alfoxden,
extempore. I distinctly recollect the very moment I was struck, as described” (Fenwick note 13) &
HALTW5,

BEEZ 1797 4F 11 H25 1798 4E 3 HIZ2F T TdH %, “The Rime of the Ancyent Mariner”
FIHIE, 1. C. C. Mays 2% £ L 72 Princeton KL Poetical Works I: Poems (Reading Text) (2L
b,

John Newton I BUHE FIHEH L7205, RICBHE & 2 5, 1767 4, William Cowper & i
&, H[F T Olney Hymns (1779) % WS %, ML < &t E 7z 2 0SS EE 1L Newton
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20)

21)

22)

23)
24)
25)
26)

27)

28)
29)
30)

fE® “Amazing grace” & & ir,

17074023y b7 ¥ MGk, 4 77 Y Fpb0ENEH o2 idvA, Zay b F
Y FEAZIIMEOMA 2 Ro Tz, 178 EDRRTIZ, 77 Y RALWEF DA ¥ 77
YRIZEST, TANVT Y FDA M) v 78I AT RA)VADT Ry s DA M) v 7B
. 77V AEREET 20 LW WERBFAETH 72, ZOEMDPHLDO 7T A %D
JTRIBIZEET SN THIS L7z 1817 £ DR RITIE, 7A VT ¥ Nl 1798 DT S
72 Bl 1803 4D I #4405 72 Robert Emmet (1778-1803) DL D% 1808 4124 &
NTBY, FRXy70H MY v 772bid, BIR2EDDL 1814 FEDKREWSF TS > 7T 2 F
~OGRZFEW] L Tz,

J.C.C. Mays IZHDORH I 555 T, ZOAWELRIE “puzzling” & F\. 1798 4E 1 H A
5 3 HIZh T TEEE S L7z Wordsworth @ The Ruined Cottage O FFGIZBLiL 5 Pedler & B
WHHAHEME R IRIE L T\ b (Poems 413), Pedler (ZEETkH Tld 7 W25, The Excursion T
Wanderer & Solitary i 52SA 3w b5 ¥ KA TH A & & The Ancient Mariner 7S 3 v b
IV NG BEAEREME > T05DH I L IZBRH 2 WD 5,

B Poems (1799) T3 575, %W Thomas Southey 1256 T 72 1798 4E 10 A 30 H A T4k
121, 22D Edith 238G L 72 2 OEMDSRE 2 THB Y . Southey 1&. “a true story” Td 1) |
“it is about six weeks since a friend of Cottles found a sailor thus praying in a cowhouse & held a
conversation with him of which the exact substance is in the ballad” & #8-~XCT\> % (The Collected
Letters of Robert Southey: Part 2:1798-1803 no. 355) , #m #& % @ Ian Packer & Lynda Pratt I,
Cottle ® & N & 1X. “Possibly William Pine (d. 1803), leading Bristol Methodist and printer of
the Bristol Gazette, or his son, William Pine (1769-1837)” &£l L T\»5 (no. 355n.3), Southey
W TREOFE ) 2 EENTWSDD, Coleridge DIEMZE A TE D Z TEVTWVDEDNIE
HEM DI A T% A3, Cottle 1&, 5 H 30 HIZ, “The Rime of the Ancyent Marinere” O JiUAR %
ST 5 TV % DT (Butler & Green 12), 10 H L4 @ Lyrical Ballads D IO L E ) &
R Southey 2% Coleridge DAEM & FtA7ZH>, Cottle 7> H E DN Z BV 72 HEM: XD 5,
Coleridge DHEKRINE, WDN/FFADFEE L 22 ) | HODEKEBREARZ 5 72012k E 51
IR D,

fI 11X Whitehall Evening Post (2527 February 1800) & Morning Post and Gazetteer (26 February
1800), Southey A4k LD The Annual Anthology (2.254-57) 512§ CICFE S vz,

ARG TIE, Sharon Setzer #D VY 7V ¥ MREMHAL, V7Y ¥ MRONX— T EKILT S,
1) T FIVD Memoirs of the Late Mrs. Robinson DX— V1%, 2:121-24,

BRA DEIFHFFO 72O DA - BRWMEZ RO, A 7T Y FEBZOBETER. #
KRB FISS, BUERISS,

Currie 725 DGR 1807 2 HIHE 545, 1807 HEDZHAFRA OBRIIIAHTH 5, &
BATHI T % 01 1810 257245, 1807 HOMED 1810 L IFIZMB L E X 5 L, 1807
X, RLTAD I B 6145 805, 2E W 60% 237 Y LYF ¥ b (MEHi) Th b, 72
72L. Currie 72 BE2FETHI > TWB L 51, /YL ITF Y MOBEKE D “doing duty” % L
TWAEAELHY, 72, “doingduty” THBH// VLI TV IR TLIFU M) EAREN
TVWaHELHLDT, BFEIMKUTH S, (200n.2).

Faulkner “George Crabbe” Oxford Dictionary of National Biography Online. Web. 26 October 2015.
PE 1812 4R 7275, RS N2 DIE 20 ALIC R > THLTH %,

“minister” DfEVFIZDWT, OED D 2.c DFEFHIIC X UZ, “by the 19th cent. the use
of minister as the designation of an Anglican clergyman came to be increasingly associated with Low

Church views. The term has also become standard for referring to the clergy of Protestant churches,
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31)

32)

33)
34)

35)

36)

37)
38)
39)

40)

41)

42)

43)

44)

and from the 19th cent. onwards is freq. used with a preceding word specifying a denomination.”
Oxford English Dictionary online. Web. 25 October 2015.

Wordsworth (X, 1843 4F® Fenwick note T, “Solitary” ®E7VIX, REIROBATTRENTZ-
7= Joseph Fawcett (c.1758-1804) & i - T\ % (The Excursion 384, 1216), Fawcett (X, HEF
LHBEREE L, B FYTE AN L2 T L7225, 1EFRAHEIOREEIL v,
1876 4E F THAMML, Cox 1X. #ET Tom Keats D5 121d “Sunday Evening, Dec’ 24 1816” &
HFNTH LD, COHRIKBHZDOT, BLHL2A2HTHA ) LT (14n.1),
Rollins 2% £& L 72 The Keats Circle FT L ® 1846 4£ @ Charles Cowden Clarke @ F#K T i,
Clarke 1Z Z OFE i1 “wrote on Sunday morning as I stood by his side” (154) & FEWT WL DT,
22 HOWEEEAE WA, EBHIZLTH, Keats i3, 7 AR ABEFOHBEH2Z 1) Ax
AA TIZZOFEE N LI A, Cox it ZOVEMIE Hunt @ “To Percy Shelley, on the
Degrading Notions of Deity” & DFAETIE LWL EZTEY, 29 Th S & 313 Hunt
Circle 2°BEAF D F 1) A PEARIIH L THEEN 2 L2 o TW/2 2 &K b5 (14n1),
1819 4£ 7 HA* 5 9 HIZH U THEE, 1857 4EIC AR,

1818 4F 12 H® Mary & Shelley & D F R U ~DOfAT, 12 H 8 HDON A 7 TEEIZFHETH
%,

Jane Blumberg & Nora Crook {&, Mary 2SE 2 O[E & L THIHAFIZ A L7z “silver key of the
fountain of tears” & %) # /)% Percy Bysshe Shelley @ “A Fragment: To Music” D' B TH %
EWVIHFEEDIT TS (3250b), ZOWH O 1839 4E 2 DT, Z OF|H 2 Percy
Bysshe Shelley D¢ TH 5 Z &1d, T DIEMD RO R TIE Mary DAMIFED ATS vy,
Jane Blumberg & Nora Crook (&, The Creation DIRHIDT V) TNDE R E W) iHE%E DT TW»
% (325.n.¢),

FEBMIRO THORICE A Z L 2 IEHE L - THEET 5,

Reiman & Fraistat &35 T, U'infame & 5580 TERF Y A P EERL TS (16n.1),
David Carrell 7%, [BAOH S HALY 258 XN F ¥ 20 MN 72&5F & LT Critical Heritage
IZYNEk L 72, Anne Mozley H38E# & i %2 S 115 Bentley’s Quarterly Review (1859 47 H) @
257, OFEFFCTlE, Dinah 1, “represents the religious principle . . . and, as far as general accept-
ance goes, is a success; but for ourselves she wants the weight of that reality which distinguishes the
rest” T V) . “she is liberal, eclectic, enlightened, independent, and therefore unreal” & 51T
w5 (95),

Eliot 1. “her ‘Methodist Aunt Samuel’” %* 5 [ \» 72 “a young girl condemned to death for child
murder” 25 D/NFDTCE 7o TV B EIRRT W B (The Journals of George Eliot 296-97) .
J&¥F 16 n.5. Eliot (& HFLR PO BT TAMDFEH, (“the Religion of Humanity”) . T Ao
5% (“the religion of the future”) ZffioCTWw5, HIH® 1 FHIZ 1859 4F 11 ADHFLIZ, 2
FHHIZ 1876 4 1 HOFMOHTH VSN T WS (Letters 3.197, 6.216)

Timothy Ruppert &, The Last Man OTEFHM LRI OWT, K& 3E) B, S, D
F0. FFRDOAL ¥ 7T v FOBGRWIRANEE L T W72 Mary Shelley 25, XHEF 1) A
FMAORUTFHSE=FALVIEREIFIL, REDOXUFEEEORKTOHSHELSA ~
7o FORKEHWML T, BUEOAXITRL7zE@m L TW5,

OED DEFHD 2 DFEMR, (Sybil ~NOF KAk} 72) “oracular, occult, mysterious” @ B D #)
HilZ Coleridge ® Z DOFFED ¥ 4 NIV Td A, Oxford English Dictionary online. Wb. 25 Octo-
ber 2015.

ME20FITE, T X ICEHEGHFTFITL V. KL OBATETE R L7z, Bailes Difi—
COfEmmAEfE %, 19 EATEOMKEM, MEPORE L O, Mary Shelley 25H1E
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FREHENHEL L TREDRCDOEFEFHH NS5 —13, FMWTH L5, &
WTIE, ANHEUS ORI, % ) HRICIZERIMTOEDS 527, ADOARIERT 5
CDERFOEIEN - AL DDA Y 77— LTOEY L ) HEHT 5,
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