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ⅥねrldasSurねce

Ken-ichiSASAKI

O.JapanorPost-mOdernity?

BeinglnVitedtoacolloqulumOn"theFloatlngWorld"1,Iimmediatelytookthesubjecttobean

aspectofso-Calledpost-mOdernCulture･The theme seemedto be an extraordinary new word･On

readingthroughtheprospectusofthecolloqulum,however,Igraduallyrealizedthat,infact,itwas

abouttheJapaneseconceptukb)0:indeed,ithadslippedmymindhowWesternPeOPleusealiteral

translationofthisJapaneseword.

WhenIcametounderstandtheirrelationship,IcouldnothelpbeinglmPreSSedwiththegreat

distancebetweenthetwoexpressions･Whilethe"floatlngWOrld"isnotonlypoetic,butalsosuggestsa

POStmOdemviewoftheworld,㍑ukiyo"insplreSaSenSeOftheoldandtraditional,i･e･aVeryJapanese

WayOfperceivlngOurlifb⊥WOrld･WhiletheHfloatingworldHseemstobeanontologlCaldetermination

Oftheworld,"ukiyonisanentirelyethicalconcept･Thewordappearsinsuchidiomaticphrasesas

"ukiyo-nOnaSake",Oruukiyo-nOgiri"･uNasake"and=giriMrepresentthecardinalvirtuesofoldJapan,

andarethereforedi伍culttotranslate･Icouldperhapstranslate"nasake=askindnessorplty,and㍑girin

asmoralobligation･Thesevirtuesimplythatweshouldnottake"pro丘torloss"intoaccountinmatters

Of"nasake"or"giri"."Ukiyo",aSaWOrdattractlngthoseconceptstoformitsbasicassociationsofideas,

meansthatplaceinourliftwhereweareexpectedtobehaveaccordingtomoralstandards,including

kindnessandobligation.Suchaworld-Viewisperfbctlyunfashionable,SOmethingwefindonlyinthe

丘1msthattakeidealizedyakuzaastheirheroes.

IassumedthattheorganizerofthecolloqulumeXPeCtedmetotalkaboutsomethingrelatedto

Japanese culture･Moreover,inthelasttenyearsIhavebecomeincreaslnglyorientatedtowardthis

direction･Iwish,then,tOtakeadvantageofthisoccasionforafurtherinqulrylntOtheJapanesesenseof

theaesthetic･BythisImeanthatIwillhereconcentrateonobserv1ngmyOwnWayOffbelingand

thinking,WithoutglosslngthemintermsofWestemphilosophyinthewaythatJapaneSePhilosophers

usuallydo･IcalltheresultsofsuchobservationaphilosophyoraestheticsoftheJapanesementality,

SimplybecauseIwasbornandraisedintheatmosphereofJ叩aneSeCulture･Inotherwords,Ipretend

neithertomyselfnortomyreadersthatmyviewrepresentsanauthenticunderstandingofJapanese

Culture,ifthereissuchathing.

Inresponsetotheideaoftheorganizerofthiscolloqulum,then,IwillhereadopttheviewpolntOfa

Japanesewayofthinking.HoweverIwi11concernmySelfnotwith'bkiyo"butwith"thefloatlngWOrld",

becauseI丘ndinthisliteraltranslationof"ukiyo"abasicfactoroftheJapaneseworld-View,Which

C6nsistsinnotseekinganysubstantialentitythatfoundsandsupportsthephenomenalworld丘om

1TheIntemationalConf己renceon=TheFloatingWorld",OrganizedbyPro仁MarioPerniola,UniversityofRome

"TbrVergata",tOOkplaceattheUniversityandtheCultureInstitutofJapaninRome,February21-22,2003.An

ItaliantranSlationofthispaperispublished‥"Ilmondocomesuperficie",Agalma,Riv由tadistudiculturaliedi

estetico,n･6,Settembre2003,Meltirneeditore,Roma,Pp.16-24.IexpressmygratitudefbrthisinvitationtoPro£

Pemiola,an01dfriendofmine.
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OutSidethatworld.Hencethevisionofworldassurface,aSIannounCeitinthetitleofmypaper.Imean

bythisphrasenotstrictlyatwodimensionalvision,butratherdiversewaysofperceivlngandthinking

thatwishto stayatthelevelofphenomena.Letmebeginbycltlng SOme eXamPlesofthis surface

culture.

1.S11rhceassncII

ThenrstinstanceofsurfacecharacterIwishtoo飴risanexperienceayoungJapanesepalnterhad

inFrance.HeandIgotscholarships丘omtheFrenchGovernmentinthesameyearandbecame丘iends･

He startedhis studiesinNice whileIstayedin Aix-en-Provence.One day,he told me abouttwo

discoverieshehadmadeathisschoolinNice.AshewasmucholderthantheFrenchstudents,heplayed

theroleofleaderamongthem.The丘rstthinghewassurprisedatwashowtheywouldnotacceptthe

ideaofleavlngablankwhitespaceinawatercolortorepresentthesky,aSWedoveryoften･TheFrench

boysftlttheymustcovertheentirepaperwithonecolororanother･Thiswashis丘rstexperienceof

horrvrvacui.Hissecondexperiencealsoconcernedsurface.Hewasamazedbythefactthatwhenthose

youngboys,thoughmuchlessadeptthanhe,drewstraightcrosslnglinesonpqper,thoselineshad

depth:SOmeStOOdoutandotherssubmerged･Hemademenoticethisdi飴renceinthecheckdesignof

neckties:WhilethecheckonthetiesproducedinWesternCOuntriesisinclearreliefJapanesecheck

qppearsflat2･

The stage settlngS Ofthe kabukitheater share this relativelyflat character･While the modern

WesternStageistallanddeep,thestageofkabuki,Orlglnatlnginthesameperiodasukb)0-e,iswideand

shallow･Thestandardproportionsofaso-CalledItalianstagearecubic3:Width,depthandheightare

equal･ItisaninterestlngCOntradictionthattheItalianstage,though丘ndingltSidealinpalntlng-1ike

illusionism,Withitsprosceniumarch assimilatedtothe pICtureframe,SOughtto develop the depth

dimensionofthestagespace.Inthekabukitheater,Onthecontrary,thescenerylSJuStlikeapalntlng

becauseoftheshallownessofthestage.

LetmenowrefertosomeobservationsRolandBarthesmadeinhisEmpireQ[Signs.Inthisbook,

WhichteachesmemuchmoreaboutWesternthanJapaneseculture,Ifindneverthelesssomeremarks

aboutthefactsinourlifヒthathaveescapedmyattention.IfocushereontheemptlneSShefoundin

SeVeralplacesinJapan.AtypicalcaseisthelayoutofthecityofTokyo."ThecityIamtalkingabout

(Tbkyo)',hesays,'of托rsthispreciousparadox:itdoespossessacenter,butthiscenterisempty"･This

emptycenteristhepalaceofTenno,Which,unlikepalacesinWestemcountries,isforbiddentothe

Public;allcarshavetomakedetouraroundthisspace･AccordingtooursemiologlSt,this"centerisno

2RegardingtheinfluenceoftheflatnessofJapanesepalntlng,Iquoteapassage丘omoneofGauguin,slettersto

EmileBernardin1889,bywayofexample･"YouarediscusslngtheproblemofshadowswithLavalandwantto

knowwhetherIgiveadamnal)Outthem･Insofarastheyareexplanationsoflight,nO･LookattheJapanese,Who

drawsoadmirably,andyouwi11seeliftout-Of二doorsandinthesun,Withoutshadows;theyonlyusecolorasa

COmbinationoflocaltintsgivingtheimpressionofheat,etC.Moreover,IconsiderImpressionismasacompIetely

newundertaking,COmPletelydi能rentfromanythingmechanicalsuchasphotography,etC･Itfb1lowsthatIrqjectas
faraspossibleanythingthatgivesthei11usionofathing,andsinceshadowsarethetrompel-oeilofthesun,Iam

inclinedtoeliminatethem.''(LindaNochlin,1mp柁SSion由mandPost-blPreSSionねm,1966,p･161)･
'Cf.EtienneSouriau,"1eCubeetlasphere",inATThitectufeetdhmatuYgie,Flammarion,1950･
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morethananevaporatednotion,Subsistlnghere,nOtinordertoirradiatepower,､buttoglVetOtheentire

urbanmovementthesupportofitscentralemptlneSS4=･Thisis,Ofcourse,amatterOfthesymbolic,and

theauthorconcludesthechapterasfollows:"Inthismanner,WearetOld,thesystemoftheimaglnarylS

spreadcircularly,bydetoursandretumsalonganemptysu旬ect5".FrommyvleWPOlnt,Iaminclinedto

CryStallizethisdescriptionintoanimageofbusymOVementarOundanemptysu句ect,Whichseemsto

metotranslateverywellthelifヒoftheJapanese.Aspersonalsu句ectswearenothing,butthereexists
intenseactivlty.

ImayrelatetothissymbolanotherremarkbyBarthes,aboutthepackingofpresents.Barthes

notes that"itis precisely a specialty oftheJapanese package,that the triviality ofthe thing be

disproportionatetotheluxuryoftheenvelope6=･Agiftpackedinsuchmanneroccasionsanexchangeof

"bowlng"･InordertointroducetheJapanesemanner,heexplainstheWesternmanner."Why,inthe

West,ispolitenessregardedwithsuspicion?Whydoescourtesypassfbradistanceorahypocrisy?[‥.]

Westernmanisreputedtobedouble,COmPOSedofasocial,factitious,false'outside'andofapersonal,

authentic'inside'･[Therefore]assoonasthe`inside'ofthepersonisjudgedrespectable,itislogicalto

recognlZethispersonmoresuitablybydenylnga11interesttothisworldlyenvelope7"･Asitmightbe

easilyguessed,OurChamplOnOfsemiologyopposestothisJapanesemanners,Whichconsistsprecisely

inthe"envelope".TwoJapanesewomenexchangeverydeepbows,Withawrappedboxbetweenthem,

WhichBarthescoIりeCtureS"maycontainnothing".Thoughthe actioncanseemtotheWesternCritic

"excessive",infact"thesalutationherecanbewithdrawnfiomanyhumiliationoranyvanity,becauseit

litera11ysalutesnoone8=･Finding=somethingsacred=inthesemanners,theauthorclosesthechapter

Withthefo1lowlngCOmment:"religionthereismerelyapoliteness,Orbetterstill,thatreligionhasbeen

replacedbypoliteness9"･

Thiscommentincitesmetoreflectonmyownbehaviorin圧ontofJapanesegodsataShintoshrine.

IamShintoist,aSmOStJapanesemayberegardedtobe,andthereforeImakeabowinsuchaplace.

HoweverIknowthatthesanctuarylSemPty,andthegodsare absent.PeekinglntOthe sanctuaryat

Izumoshrine,OneOfthetwomostancientshrines,Iwasimpressedbythefactthattheinteriorisempty.

Myfatherworshippedawoodenshrineinminiatureinmyhouse.WhenIwasachildIusedtopolish

thistlnyShrineduringthebighousecleanlngthatmostJapanesepeopledoattheendoftheyear･Itwas

JuStlikeatoy;SO･CharmlngthatIwishedIcouldmakeone.Iwonderedaboutthecontrastbetweenthe

interioremptlneSSOfthisminiatureshrineandthereverentattitudemyfathershowedbeforeitevery

mOmlng･

Moreexactly,therewasinfactsomethinginthesmallshrine.Itwasaminiaturemirror,SOunlike

themirrorsIknewthatIhadtoasksomeadultwhatitwas.Ihadnoideaofrelatingthemirrortothe

gods.NowIperceiveitsmeanlng.Itisnotamodemmirror,reflectingthe丘guresofthosewholookinto

it･Onthecontrary,WhatthisancientmirrorreflectsisthepresenceofthegodslO･Thatistheplaceofgod,

4RolandBarthes,E71PireQrSigns,tranSlatedbyRichardHoward,HillandWang,1982,pP.30-32.

51bid.,p.32.(Ihavemodi丘edthetranslation).
6乃最･,pp･45-46･

7乃最･,p･63･

8′み紘,p･68･

9乃fd.

10Ancientpeopletookthefigureappeannglnthemirrorfbrthesplritoftheonlooker,henceamaglCalpowerwas
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inthesamewayastheemptyspaceinIzumoshrinedelimitsthespacetoreceivethegods.

2.Field/Placevs.S11bstamce.

IhavenoticedthatJapanesephilosophersorscholarsinthehumanitiesaregenerallyfondofthe

WOrd"丘eld"or"place",denotlngaCOnCePttObecontrastedwiththoseofsubstanceorbeing.Ithink

mostJq)aneSePhilosophersagreeinconsideringKitar6Nishida(1870-1945)asarepresentativeofthe

metaphysicsofplaceor丘eld.IwillhereoutlinethebasicconceptlOnhewishedtoestablishinhispaper

"Field"(1925),andthentrytorelatehismetaphysicstotheworld-VieworftelingofliftthatIamliving.

Thepaper"Field"representsoneofthebasicpolntSOfhisphilosophical･reflectionsandisregardedas

OneOfhismostdifncultwntlngS.IhopeIcangraspthefundamentalvisionofthispaper,WhichIthink

israthersimplenotwithstandingltSCOmPlicateddevelopment11･

Tobeginwith,IhavetoexplainthemeanlngOfthepaper'stitle,fbr,inasense,theunderstanding

Ofthewholepaperdependsontheunderstandingofthistitle.Ihesitatebetween"丘eld"and"place"to

translatetheJapanesewordNishidausesinthetitle:"basho".Bythiswordhemeansconsciousness,and

hefocusesonitscomprehensivefunctionintheliteralsenseoftheword12‥eVerythingisfoundor

envelopedin"basho"(Beldorplace).HereIalreadyencounterabasicdi鮎rencebetweenJapaneseand
English or probably any Westemlanguage.According to Nishida's concept10n,Ishould say that

(く"basho"wrapsorenvelopseverything〉〉,butEnglishdoesnotallowsuchanexpression,ratherwehave

totakeapersonasthesubjectofthesentenceandsay"wewrapeverythingln"basho"".Thiscorrect

English sentence,however,has nothingto do withNishidalsidea.Hethinks that"basho"wraps or

envelopseveryo句ect,andofcourseJapaneseallowssuchsyntax.
Tb underline this comprehensive or enveloplng'function,the word"丘eld"is prefbrable as a

translationof"basho"･Theword"basho",however,COrreSPOndsratherto"place".Ourconsciousnessis

anextensionwithregardtoitscomprehensivefunction,buteveryconsciousnessrepresentsapolntOr

SpOtVis-a-Visthewholeworld･Ipresumethereforethatheadoptedtheword"basho"meanlng"Place"

from the secondviewpolnt13･HereIuse=field"to translate=basho"in order to underlineits

COmPrehensivefunction,butIaskyoutokeeplnmindthatthiswordliterallymeans"place".Moreover

Iwishtogiveabriefcommentonthenotionof"comprehensive"("housetu-Suru",Or"tSutSumu"in

Jqpanese)function,Whichconstitutesthebasiclogicofthemetaphysicsofthe"丘eld".Inmyopinion,

theclosestcorrespondingwordinWestemphilosophicalterminologyisK･Jaspers,㍑umgreifbnM･Atthe

attributedtomirrors,Whichwereevenconsideredasdivineentities.Themirroris,alongwiththesealandthesword,

OneOfthe"ThreedivineinstrumentS"keptintheTennofamilyfromtheancienttimes.Moreover,themirroris

OftentakenasthedivinebodyinShintoshrines.ThiscustomisrelatedtotheconceptlOnthattheimageinthemirror

represents another world･C£"Kagami(mirror)",by T.Harada,Y.Iijima,Great Enqyclqpedia Q[the拝もrld
(Sekai-dai-hyakkajiten),2ndcD-ROMedition,2002,Heibonn-Sha.
11Indeed,heseveraltimesrepeatsthesameargument･Thisentirelypersonalstylecomes,Ithink,f>omhisstruggle

inphilosophicalspeculation‥intraclnglnaneWWaythelineofaTgumenthehadbeenassuredofyesterday,henow

triestobreakthroughthedi嘩cultieshehadencountered.
12Nishidanotesthatheborrowstheword,nOttheidea,fromthe77maeusofPlato.C£=Basho",in:NishidaKitaro,

PhilosqphicalP呼e7TI,ed･byShizuteruUeda,IwanamiPublishingCo.,1987,P.68.WithinWesternPhilosophy

PerhapstheclosestequlValenttoNishida's"basho"istobefoundinMalebranche'sconceptof"itenduintelligible''.
13probablythesoundofthewordisinvoIvedtoo:theJapanesewordmeanlngfieldis=ya"andappearstooshortfbr

atechnicalterm･Infact,Nishidausesthesetwowordsinterchangeablyatthebeginnlng.
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1evelofimages,however,Ifbelattachedto"packmor"wrap,,,Whichmightrefbrtotheobservationmade

byBarthesontheimportancetheJapaneseaccordtothepackage,SOmuChsothatImightusethe

expression㍑wrapplngHfunctionof"the丘eld"aswe11as"comprehensiveMfunction.

IthinkwearenowreadytostarttodescribethestruCtureOfNishida,smetqphysicsofthe丘eld･His

basicstandpointisthephilosophyofconsciousness,aSOPPOSedtothatofbeingorsubstance.Western

Philosophy,Whichisaphilosophyofbeing,Wishestoexplaintheworldintermsofitsfbundationorthe

PrlnCipleofbeing･Substancebeingdefinedassomethingthatbecomessubjectandneverpredicateina

SentenCe,WesternPhilosophydirectsitselftotranscendinthedirectionofthemoresu句ectivesubject.

Thephilosophyofconsciousnesswishestodirectitselftothesideofthepredicate･Nishidasays:"In

(the standpoint oりthe comprehensivejudgment,the particular as subjectis considered
as being

COmPrehendedinthegeneralpredicate,Whilein(theconceptionof)thesubstratumthatbecomessubject

andneverpredicate,thegeneralisregardedasbeingcomprehendedintheparticular14"･"Thegeneral

PredicateMcorresponds,Ofcourse,tOCOnSCiousness･"Tode丘neconsciousnessfromthestandpointof

judgment,WeCanSaythatitiswhatbecomespredicateandneversub5ect:thecategoryofconsciousness

consistsinpredicativeness15"･Tbadoptthisstandpointofconsciousnessimpliesanattitudeofnot

Substantializingit･AccordingtoNishida,inKantianepIStemOlogy,thesubiectthatconstitutestheobject

remainssomethingobjectiveandparticular,becausewecanaskaboutitsnatureandfunctions,and

thereforeitcanbecomethesu句ectofajudgment･Nishidaorientshisrenectiontowardthishigher,Or

moreexactly"lower"consciousnessthatlooksatepIStemOloglCalconsciousりeSS･Hesays:㍑Generally

theyregardeventheegoaslikeothermaterialthings,aSaSu句ectiveunlty,butegomustbenota

Subjectivebutapredicativeunity16".Thatistosay,"Ⅰ"constitutesaunitynotastheidenticalsubjectof

allpossiblesentencesofjudgment,butassomethingcomprehendingallpossiblepredicates.Inother

WOrds,SuCh a thing comprehending alldi脆rent predicatesis possible,.because this``Ⅰ,,,Or

COnSCiousness,isa丘eld.This五eldenwraps(COntains)allcontradictions.Besides,thisconsciousness

ispurepredicateandneverbecomessu句ect;Whileasubjectisaparticularbeing,thepurepredicateis

nothing･Consciousnessisa五eldofnothingness,COmPrehendinga11contradictions･

TheloglC Of comprehension or
wrapplng PurSueS tranSCendence toward the bottom of

COnSCiousness,Orinthedirectionofimmanence,thatis,fromparticularbeingstothegeneralityofthe

Predicate,OrnOthingness･Atthebottomofthisimmanenttranscendence,JuStabovethe丘nalstratum

thatispureintuition17,isfoundthewi11･Iproposetointerpretthisargumentasfo1lows･Themovement

Ofimmanenttranscendenceconsistsinnegatlngtheparticularforthegeneral･Inthe丘rstplace,itisthe

materialentitythatis negatedinthe丘eld of consciousnessfor the sake of"functions without

Substratum=;then,negatlng this丘eld,this purefunction disappears and we get"images without

substance18"･Thisdimensionofpureimagesconstitutestheactualstateofconsciousness.Here,however,

SOmethinglikeegodoesnotsettleitselfastheunderstandingsubject.Ratherthereexistsonlyastateof

Selflconsciousness･Consciousnessconsistsinthepoweractualizingsuchimages,andthereforethewill

】4Nishida,art･Cit･･P･100-101･Myowntranslationforthispaper･

t5∫あfd,p･140-

16蹴d,p･141･

17=Intuitiongoesbeyondthe五eldofthewilltopenetratedeeplytothebasisofnothingness"(p.119).

18乃正,p･108･
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isitsmostbasicelement･Wecaninterpretthe-fo1lowlngPaSSagefromthisperspective･=Consciousness

mustbetheperpetualpresent‥inconsciousness,thepastisthepastinthepresent,thepresentthepresent

inthepresent,andthefuturethefutureinthepresent･Theso-Calledpresentistheimageofthepresent

appeannginthepresent･WhatrevealsthisessenceofconsciousnessisnottheexperienceofcognltlOn

buttheexperienceofwill･Therefore,itisintheexperienceofwillthatourconsciousnessbecomesmost

clear:insofarasitisconsciousness,COgnltlOnCanbeconsideredasakindofwill19"･Inshort,

consciousnessisthevividnothingnessthatactivatestheworldasimagesinits丘eld

3.CoTISCiousnessasmirroranditstwosides

When we see something,We negateit,i.e.determineit as such and poseit
as
object･

Consciousnessconsistsinthisnegatlngfunction･Asconsciousness,WearePurenOthingness,inwhich,

however,SOmethingoccurs:inotherwords,COnSCiousnessisavividorilluminatlngfield･Nowit

seemsverynaturalthatthemetaphorofamirrorshouldbeappliedtothis丘eldofnothingness･Indeed,

Nishidaoftenappealstothisimage:"Inthecomprehensive[orconnotative]judgment,Subjectisin

predicate:thisisthefundamentalsenseof'torenect,or'tosee,･Thepredicativeisthemirrorthat

renects,andtheeyethatsees20"･Ofcourse,thisisnotamatterofthemodemmirrorthatglVeSbackour

physiognomy,butratheroftheanCientmirrorinwhichtheworldmakesanappearance･Iwishto

emphasizetheintransitivecharacter210fthisreflectionorappearance･

Weare,then,丘eldsorplacesofnothingness,ratherthanpersonalsubstances･AsImentiohed

beforepresentlngNishida,sthesis,IreftrtohimonlybecausehisconceptlOnSeemStOrePreSentthe

intimateworld-ViewIlive･Supposewe areinthe SistineChapelandeIt]OylngthemasterpleCeby

Michelangelo･LetmeinviteyounottothinkorimaglnethatyoulookatthepalntlngWithaesthetic

admiration,deepreligiousftelingandaprofoundsenseoftheChristianconceptofhumanhistory,but

assumethatthesethings,includingthepICtOrialimage,admiration,religiousf己elingandhistoricalvision,

occurinyou･Ybuarenotapersonalsubstancerulingoverthephenomena,butaneldwheresomething

happens･Iftheliftilluminatlngthis丘eldisextlnguished,nOthingwillhappeninthis丘eld,Orratherthis

丘eldwilldisappear･I丘nditinterestlngthatthisrepresentationseemstocorrelatetothesimilein

Japanesecomparlnglifbto丘reorflame･

Withregardtothisdesubstantializedpersonas丘eld,IthinkitapproprlatetOrefertoapalrOf

concepts:`omote,and'ura,,Which
mean respectively'front,and'back,･As thereis only

two-dimensionalextension,thesetwosidesarelikethoseofasheetofpqper;theycorrespondstrictlyto

oneanother,liketheSaussuriansenyiantandsignyi∂.InoldJapanese,thesetwowordshadparticular

meanlngS:`omote,signi丘edface,and'ura'mindorheart.ThispalnngmaySlgnifythatthefacedirectly

expressesthehean22:thisisonewayofreading･it･Wecan,however,alsoreadthepairintheopposite

19Ibid,P･92･Iaddanotherpassage‥"thetrueintuitionmustbefulloflife,1ikethepuredurationofBergsonり

(p.127).
20Ibid,P.109.C工MarioPerniola,sconcept"specularism"i-nhisEnemi,1990(JapaneSetranSlation,1999,P･36et

∫(柑.).
2-cf.mypaper:"PoeticsofIntransitivity",1nternational旅αrbookQ[Aesthetics,VOl･3‥AestheticsandPhilosophyof

Culture,ed.byH.Paetzold,2000,抽p:〟www2皿虹ac･u揖一ItSa坤iaa3/contents･btm･
22MegumiSakabe,inhisHermeneulicsQfthe肋sk(Kamen-nOKaishakugaku),theUniversityofTbkyoPress,1976,
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SenSe,aSunderliningtheautonomyofexpression.ThisiswhatRolandBarthesdidwhenhewondered

about･themeanlngOftheJapanesebowthathefoundtoolowtobeaddressedtoanotherperson.But,he

WOuldnotberightifhetookitforanemptysign,becauseface(ffont)mayconstruCtmind(back).

Tbillustratethenatureofthebeingofapersoninthissurfacevisionoftheworld,Ithinkitbestto

quoteananecdote.ItisastorythattheDirectorofmysecondaryschooltoldatamomlngaSSemblyof

thewholeschool･IrememberitasbeingpartofthebiographyofCommanderHirose,OneOfthemost

famousJapaneseofncersatthetimeoftheRusso-JapaneseWar.Mymemorymay,however,beatfault,

becauseonconsultinghisbiography23Icouldnndnosuchanecdote･However,Sinceweneedaname

forourhero,Iwi11callhimPsetldo-Hirose.

Whenhewassecondaryschoolboy,OurPseudo-Hirosewasfarfrombeingserious,andwasindeed

the rlngleader of the delinquents.One day,SOmething happened to him-Idon't remember the

details-that madehim mendhisways.Unableto understandthis suddenchangeintheirboss,his

ft1lowsmadefunofhim,jeerlngthathewasonlyputtlngOnthesemblanceofbeingagoodboy,and

WOuldsoonshowhistrueCOlors.Pseudo-Hiroserepliedtothemasfo1lows:"Well,Imaynowbeputtlng

onanact,butifIcontinuetodoso,itwillbemytrueCOlors=24･

Inconnectionwiththisanecdote,IrememberthephilosophyofMalebranche,aCCOrdingtowhom

Ourmindisthemostobscurething.Sucharemarkmustarise丘omtheassumptlOnthatourmindisa

Substanceandmust,therefore,haveade丘nitenature.ButifweglVeuPthispresumpt10n,WeWillnotbe

botheredbythebaddreamofignorance.

4.と確か〃tOday.

Whilethinkingabout'ukiyo'asatopICtOdiscuss,PartOfapopularsongfromthe50'scameback

to me:"even alove bomthanks to a good wind might disappearbecause ofabadwind,thatis

`ukiyo'..."IhavetheimpressionthatmanylmageSOf'noatlng'circulatedduringthe50'sand60'sin

popular cultureinJapan;in songs,mOVies andTV dramas.Not only was'ukiyo'used,aSin the

above-mentionedsong,but'uki-guSa'(floatinggrass)wasalsoapopularword.Heroesinmovieswere

Oftencharacterizedaswanderers.AlongTVseries,aPuPPetdramaentitled"HyokkoriHy6tanllma",is

particularlyworthmentionlng.Itwasaboutafloatlngislandconstitutlnganindependentcountry･The

StOryhadnothingparticularlytodowiththeinsularityoftheirworld,buttheopeningsongwent"We

don'tknowwhereourislandwillbringus.Astheglobeisvast,SOmethingwaitsforusonthehorizon,

relates'omote'(heremeaning`mask')directlyto`omoi',Whichmeansatthesametime'thought'and`heavy'or
`serious'(p.14).
23TheForce-God CommandbrHi7VSe(Gun-ShinHiroseChGsa),HakubunkanPublishingCo.,1904.TheHirose
Shrinecourteouslyprovidedmewitharepnntofthisbook･Inshintoism,distinguishedpersons,includingo伍cers,

Canbedei頁ed,aSWaSthecasewithTakeoHirose,WhoseshrineisinTaketaCity,Oitaprovince.
24Afterwards,Ifoundinaclassicaltextfromthe14thcenturyapassage,WhichIcouldquoteinsteadoftheanecdote･

"Ifyourunthroughthestreets,SaylngyOuimitatealunatic,yOuareinfactlunatic.Ifyoukillaman,SaylngyOu

imitateacriminal,yOuareaCriminalyourself二Bythesametoken,ahorsethatimitatesachamplOnthoroughbred

maybeclassedasthoroughbred,andthemanwhoimitateShun[alegendarysageru1erofChina]belongstoShun's
COmpany.Amanwhostudieswisdom,eVenSeemlngly,Shouldbecalledwise."EゞSLWinldleness,theTbrezuregusa

Q[Kenk∂,tranSlatedbyDonaldKeene,ColumbiaUniversityPress,1967,PP.72-73(Ichangethelastadverb企omthe

Original"insincerely"to"seemingly").
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maybepleasantorsad.That'sO･K.Wewillnotbediscouraged!"

TheonglnalmeanlngOftheJapaneseword'ukiyo'was"thishardworld",andatthebeglnnlngOf

the19thcentury,PeOPleadoptedadi蝕rentChinesecharactermeanlng'floatlng,･ThemodernCulture,

Whichproduced'ukiyo-e',insistedonthehedonistictoneoftheirworld-View:`ukareru'means"tomake

merry"･Popularcultureinthe50'sand60'sunderlinedthe'floating'character,theabsenceofru1es,

PrlnCiples,andgoals.Butthat,tOO,isalreadythepast:theword`ukiyo'isnowalmostdead.Noone

talksabout`ukiyo',andifsomeonepresentstheimageof'noatlng',he/sheseemsrathertohavebeen

inspiredbyathinkerlikeDerridaorDeleuze･MostJapaneseinte11ectualsarehappytoadmitthatthe

natureofJapanesecultureconsistsinnothavingade丘nitenature.Maybe.ButIwonderwhetherthis

characteristicdoesnotderivefromthesurfacecharacteroftheworld.


