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Generative-DestructiveAestheticsasanAnswerto

the砧EndofArt)†

SomeRefLectionsonTh.WAdorno†sMusicAesthetics

G屯nterSEUBOLD

Abstract:ThefollowlngeSSaytriestoturnathoroughreadingofAdorn0.Sanalysesandreflectionson

aesthetics-andonmusicaestheticsinparticular-tOgOOdaccountforasufncientunderstandingand

aestheticallyproductiveassimilationofthe㍑endofartn-thesis･IhaveendeavoredtoshowinpartIthata

thesisconcerningthe"endofart",Whichinthis contextimpliesadvancementmodernism

(Fbrtschrittmodbrne),isveryconspicuousinAdomo.sworks,Whereadvancementmodemismistobe

understoodasmodemismnegatingtradition(inanabstractsense),OuStingespeciallytheexpressive

musicofthenineteenthcenturyandinsistlngOnPermanantinnovation･UsingAdorn0-sinterpretationof

MahlerandBergasapolntOfdeparture,IhavedemonstratedinpartIIthatAdorn0-sworkdoesfヒature

aconceptofmodernismwhichincorporatesthetwofundamentalpostulatesofpostmodernism-

integrationoftraditionandpopularart-,Simultaneouslysubmittingthemtoseverecriticism(PartIII).

Toconclude,aVailingmyselfoftheconcept"generative-destruCtiveaesthetics"gainedfromaperuSalof

Adorno'sworks,IhaveventuredtoprovideevidencefortherelevanceofAdorno-sapproachtoa

PrOductiveunderstandingofthe"endofart"-thesistoday.

*

AttheverylatestsinceHegel'sLecturesonAesthetics,the"endofart"-thesishaskepta丘rmgrlPOnthe

discourseonaesthetics.Inthewakeofrecentcriticaldebateon"postmodemism"incriticismofart,

Cultureandcivilisation,the"endofart"thesisisnowespeciallyinvogue.ArthurDantoforexamplehas

SuCCeSSfu11yadoptedthe"endofart"thesisanddemonstratedthevantagethisconceptoffbrsforthe

aestheticphilosophicaldiscussionofbothclassicalmodemismandcontemporaryartproduction.While

Dantohasthuscontributedsubstantiallytoanadequateunderstandingofthisart,itremainsasurprlSlng

factthatDanto,eVenthoughhisreflectionsareheavilyindebtedtoHegel,doesnotevenmentionthe

SlnglemostinfluentialGermanaesthetictheoristofthetwentiethcentury,Adomo,Whohimselfdevoted

morethanmarglnalattentiontothe'fendofart".

Whythisissoisnotwithinthescopeofmyknowledge.Inanycaseitisregrettable,SinceAdornO

notonlymakesreftrencetoHegei'ssoca11ed"endofart"thesis,buthasalso,PrOandcontraHegei,

Studiedthisthesisinamannerwhichhasyieldedvaluableresultsandopenedupnewaspectsofit.1And,

inthebargain,hehastriedtocomeupwithananswertothis"endofart".Hisanswer-ifonewereto

COntinuehislineofthoughtandventureasomewhatpolntedexpression-runSaSfo1lows:"generative-

destruCtiveaesthetics".Iwillexplicatethisinthecourseofthepaper.
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I.TheEndofiくAdvancementModernismn

Tobegin,inthedomainofmusicaestheticstheterm"advanCementmOdemism"impliescriticismof

"serialism",Which"extinguishesthestillremainingresiduesoftheconventionalandthenegated"(7,

223).2Italsoimpliescriticismofthedodecaphonicmethodofcomposition･

1.Innovation-FetishismandExclusionoftheWorn-Out

Aconstraintresults丘omthedevelopmentaltendencylnOCCidentalculture,atendencyreftredtoas

"aestheticnominalism",Whichplacesspecialemphasisonsubjectivityandoutlawstheimportofany

fbrm-in-itself(ansichseiendeForm).Thisveryconstraintisafundamentalattackontraditionin

general,COndemnstraditionas"heteronome=,andisintentondestroyingeverythingconventionaland

notself二set.Introducingthe"new"intoart,thisintentionisrealized.Itincorporatestheautonomous

newinordertodisposeoftheheteronometraditional･Oncethetraditionalisdismissed,thenew

becomesitselftraditional:Artisovercomebyamaniaofdestuctionandrenewal,thefuryof

disappearancemateswiththefetishismfbrthenew(Cf,7,41)contro11edbythelawsofthemarket:

"Thenewisnotasubjectivecategorybutresultsnecessari1yfromtheactualcircumstances･Itknowsno

Otheralternativetorealizeitselfandfreeitselfofheteronomy."(7,40)

AdvanCedart(avancierteKunst)is"antitheticallyrelatedtotradition"(7,508),arelationwhich

resultsina'チcanOnOfprohibitions"(12,40;7,60/456).Inbrief;thereisa"ruPture"(7,517)between

modernCOnSCienceandtheaesthetictradition.

Ofcourse,Onemightseenothingwrongwiththis:Thatwhichartnegatesontheonehand-

tradition-is,Ontheotherhand,nOtOnlycompensatedbyanavant-gardeconquestofnewdomains,but

alsobyaconsiderableextensionofitspossibilities･Itisthisveryprocess,Onemightclaim,Which

COntinuouslyrquvenatesart,enablingitthustostayalive.

ButaccordingtoAdorn0thisviewisgeneratedonlybythinking"fromwithout"(7,223)･Because

fromanexternalpolntOfview"thepossibleextensionofavailablematerialisapttobehighly

overestirnated.ArtistsofBettherefusal(dieR(拘s)renderedinevitablenotonlybytastebutbythestate

ofthematerialitself''(7,223).Inthisway,theavant-gardecreedestablishesthedissonanceasa

VeritablemeanSOfexpression,yetbannlngthe"worn-Out=consonant-tOnalmaterial･

2.TheLethalPotentialofShrinkingMeansofArticulation

The"exclusionofworn-Outandsupersededprocedures"(7,58)showsareductionismwhich,aSlongas

itcancontinuetobreaknewground,doesnotaffectthevitalnerveOfart･Buttheterritorytobe

discovereddoesnotextendintoinnmity.Theprocessofdiscoveryreachesan"end"･Todiscovernew

territorymeans:tOPuShfbrwardtheevolutionofthe"material",i･e･thatsubstancewithwhichtheartist

works･Andoncethe=potentialofinnovationisexhausted,,,SaySAdorn0,innovationsaremechanica11y

soughtaRerinadirectionwhichtendstorepeatthem.Therefbre,"thedirection(Richtungstendenz)of

innovationmustbechanged,tranSftrredtoanewplane''(7,41).Thisiseasilysaid･Andisingeneral

probably,admittedly,COngruentandreasonable･Butwhatlaretheactualconsequencesofsucha
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PrOPOSition?

Whatistobeunderstoodbyachangeofdirectionfo1lowlngthe"exhaustion''Adornohasshownin

hisanalysisof``musiconmusic"(fromMozarttoStravinsky):Thecompositionof"musiconmusic''

resultsfromnarrowlydrawnborderlinesofthe"possibilityof'invention"'withintheschemeof

tonality.Itis,SaySAdorno,COnditionedbya"shortageoftheavailable",by"thedepletion"ofthe

"scarcematerial"insuchawaythatnoideawhichhadnotalreadyappearedatanearlierstagecould

have､thrivedanylonger.Hence,duetothe"objectivewearandtearofthestock-in-trade",the

"quotation"'asanexplicitlysu切ectiverelationshipwithwhatisfamiliar,hence"musiconmusic"･But

asfarasthestateofdepletionisconcerned,thisonlyentailspostponement,nOtremOVal･Thelatterwas

realizedonlythrougharadicalrenewalofthemusicalmaterial:theemancIPationofdissonance･Togo

ahead"outintotheopen…,aWayfromthreadbarematerial",becamepossibleonlythroughSch6nberg's

technique:leavingbehindtheharmOnicandmelodiccircleandtumingtoatonality(C£12,167)･In

doingso,Sch6nbergrepelled"theemaciatedtonalmaterialwhichhadbeenuseduplnallits

POtentialities"(18,118)･
Butwhatifthisdirectionhasalsobeentriedandnonewdirectionmaybetaken?Whatifthe

materialmaynotbeexpandedanyfurther?Whatiちintheyear1961,Onerealizesthat"thepure

evolutionofmaterialhasreachedaninsuperablethresholdvalue"(16,425)?Whatifmodernism,
鮎atedonthepureevolutionofmaterial,has"reacheditszenithMand"nodiscovery,nOmerePraCtise

CanBndlegltlmaCylnitsnoveltyalone",Since"allsuchdiscoveriesfa11withinaspacealready

delimitedbytheear"(18,241)?

Inthecontextofthe"aglngOfmodemmusic"Adomohimselfexpresslystates"thattheexpansion

Ofthemusicalmaterialitselfhasprogessedtothefurthestpointpossible"(Diss147)･ThepossibilityOf

newsoundsissaidtobe"virtua11yexhausted".Itgoeswithoutsaylngthatnotallpossiblecombinations

ofsoundshavebeentried.Thereis,afterall,anin丘nitenumberofmathematicalpossibilities.Thepolnt,

AdornOCOntinue.s,isnotquantitybutquality.Andwhithinthisrealm"theplanesare････Stakedoffand

nosound,ifitweretobeadded,WOuldchangethegeneralimpressionoftheacousticscenerylnits

entirety"(Diss147).

Adorn0-sreasonlnglSPlausibleandmorethanjustidlecoruecture‥"Perhapssuchchangewasitself

onlypossibleinviewofstillvalidlimitations"(Diss147)･Once,alongwiththeemancipationofthe
dissonance,allharmonictabooshavelosttheirrestrictiveforce,itseemsasif"wehavereachedthe

absolutelimitofthetonalspacehandeddownthroughhistoryinoccidentalmusic"(Diss147)･
Thisstageinthehistoricalevolutionisnoxioustotheavant-gardeclaim,tOtheshock-inducing

qualityofadvancedcomposition(avancierterKo"POSition):aVant-gardeandshocktum"comical"･The

Shockingeffect"isblunted"(12,186)-andnotonlyinStravinskylscase･Thisincreasingbluntness
hangsingeneraloverthe"aglngOfmodernmuSic=･AndmodernmuSicfacesthethreatofbecomlng

incorporatedintothe"cultureindustry"(C仁Diss136)･"Theconceptofavant-garde,Whichhasbeen

reservedfbrdecadesfbrthatdirectiondeclarlngltSelftobethemostadvanced,…has…aCquired

SOmethingofthepatheticludicrousneSSOfagedyouth"(7,44)･"Thesystematizedavant-garde,divided
intoschooIsandtheirrespectiveleaders,hasbecomenolessreslgnedthantheconformist,WntlngJuSt

topleasethelisteners'ears"(18,176)･3

AccordingtoAdorn0,thissituationincludesalethalfactor:"Itreveals…thedeadlypotentialofthe
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Shrinkingofmeansofarticulation"(7,449).Forcommensuratewith"impoverishmentofmeans…

POem,Paintingandmusicimpoverish"(7,66)･The"canonofprohibitions…tendstodrain…mOreand

more"(OL33),"anti-traditionalistenergyturnSintoana11-devouringmaelstrom"(7,41)which丘nally

SuCksartitselfdownintothedepth･InanagewhenartturnSSilent,artmaniftsts"theimpossibilityof

artisticobjectivation"(7,51).Withthisdwindlingofmeans,muSichasreachedtheabstractvoidof

Serialcomposition,forwhichmusicitselfisbutamachine,bareofanyemotion,runnlngOninexorably･

Thisdevelopment,aCCOrdingtoAdorn0,alsocastsa"shadow=onthe=heroictimes=,theorlglnSOf

modernmuSicitself(C£Diss145)･AnditwasashadowthatAdornOPerCeivedprimarilyinthemusic
OfSch6nberg･Tobesure,SeenfromtheheightsoftheserialacmeitisSch6nbergwhoappearstohave,

"inthemidstofthedodecimalmethod,PreServedmusicalsense,theactualspiritofcomposition"(Diss

143)･Butalreadyin"PhilosophyofModernMusic",allthedangersserialcomposers-1ackingheart

andtradition-arelikelytoencounter,arelisted･Forallofthefo1lowlng:theHtotalrationalizationofthe

material"(12,170),theattemptto"seekrefugeinadvancementtowardsorder"(12,108),"Placementof

everythingatone'sdisposal''(12,71),the"virtualobliteration"ofthesub5ect(12,70),the"questioning

Ofthepossibilityofexpression"(12,27),the"threatofaspeci丘callymusicalmeaninglessness"(12,

83),the"steelyapparatus"(12,100),the"meaninglessintegration"(12,195)and"heteronomy"(12,

195)-a1loftheseAdornOattributestothedevelopmentalstageoftheSecondViennaSchool.

II･AdornoIsDeviatingConceptofModernityintheInterpretationofMahlerandBerg

Withouttoomuchdifncultyonemightdemonstrate-andofcoursethishasalreadybeendone-that

AdornOhimselfappearsasarepresentativeofadvancementmodemismwithitsaccompanylngnegation

Oftradition･Andyetthisconceptofmodemismandtraditionseemstodeviateremarkably丘omother

refbrencestotradition,aSarticulated,forinstance,inthefo1lowlngPhrasefromtheinterpretationof

Mahler:"Fromtimetotimethemostadvanced(dasFor培eschrittenste)inarttakesrefu岳einthe

backlogofthepastitdragsalong,inthebacklogltreCeivesasataskyettobebroughttoaclose･Art

reachesbeyondthesphereoftheup◆-tO-datebypickingupandrethinkingwhathasbeenleftalongthe

WaySide''(16,339cont･)･Evenifthis"refuge"issaidtobeonly"occasiona11y"necessary,Stillthe

readerandinterpreterwillwanttopaycloseattention:Obviously,AdomoTsconceptd■fmodemismand

Ofadvancementinaeslhetic由isnotsoone-traCkandsimplistic･AdornOisnotanaivemodemist,buta

Criticofthat"entirelyconsistent"(Diss149)positionofmodemism.Andwhatismore,Adorn0,unlike

thosewhoaccusedhimofmodemism,4hasdiagnosedtheoverstrainlngOftheavant-gardeapproach,the

"imperturbablefaithinlinearprogress"(Diss137)asadownrightdeadlyfactorinart.5

EspeciallyinhisinterpretationofMahlerandBerg,6AdornOdevelopsaconceptofmodemism

Whichisdifftrent丘omoneof"progressinthemasteryofthematerial"(19,628),Wheretraditionis

understoodmerelyasa"canonoftheprohibited"･AdornOturnSeXPlicitlyagalnSta=somewhatna汀OW-

mindedunderstandingofmodemism=,agalnStanunderstandingwhich=confusesthepalntWiththe

Painting(peinture)"(16,415;Seealso16,367).
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1･CloseLinkswithMaterialhandeddownbyTradition

Nolaterthan1938,inhisessayentitledHOntheFetish-CharacterinMusicandtheRegressionof

Listenlng",AdornOdevelopsaconceptofinnovationwhichisdirectlyopposedtothatofadvancement

Ofmaterial･AdornOemPhasizesthatMahleris"progressivenotbymeansofactiveinnovationand

advancedmaterial",thathedoes"notfo1lowalinearhistoricaltrackatall"(13,167).Adomoevengoes

SOfarastotalkabout"customaryvocabulary"(16,327)andofacertain"harmlessnessofthematerial,,

(13,167)･Mahler,SaySAdorn0,incomparisonwithReger,StraussandDebussy,isa"conservative,,in

respecttomelodyandcolor-andyethismusicis"eminentlymodern"(13,210),nOtSurrOgatinga

meaninghLIstructureinitsentirety･Mahlerlinkshimselfto"traditionallyinheritedmaterial"(13,166),

tothe"victimsofadvancement=,those"elementsoflanguagewhichareru1edoutintheprocessof

rationalizationandcommandofthematerial"(13,166)･Hischaractersaredrawnfromthe"repertoireof

traditionalmusic"(13,197)･Here,atreatmentOfthesubjectoftraditionannouncesitselflwhichis

furthercontinuedintheinterpretationofBerg･

Interpretingbothcomposers,AdornOrqjectsthe"clich60fthe'1ateromanticists",(13,152;16,

417)･Buttheirromanticismisnotfundamentallycontested･Onthecontrary:Adornocontinuously

StreSSeSthefactthatbothcomposersbelongtotheromantictraditionofSchubert,Schumannand

Wagner･Sti11,heshowsthatthischaracterizationfailstoencompasstheessential･Thisessentialpith,

theactuality,thenewness,theauthenticityandthepositively"modernMcharacterofthecompositions

doesnot,tObesure,Strikeoneat丘rstglance･Itdoesnotrevealitselftothesuper丘cialearandto

traditionalanalysIS･Alreadyinthecase ofMahler,WhosemusicAdornocharacterizes as

"anachronisticallymodern"(13,256)and"1atentmddernism"(13,278),thisessenceneedstobe

learnedbythelistenerandunearthedbytheinterpretlngaeSthetictheorist/musicologlSteXPreSSlyfbr

thatparticularpurpose･ButevenmoresoinBerg'scase:hisis"truemOdemism"(13,374)-aPhrase

meanlngSOmethingquitedistinctfrommere"advancementinthematerial=,WhereinSch6nbergand

WebernWerede丘nitelymorepogressive.

InordertocharacterizethispositionofMahler-sandBerg-s,AdornOalsomakesuseoftheconcept

"quotation"(Cfle･g･13,206/349/418/455/459cont･;18/641),inotherwordsan"approximation"to

quotation(16,213)･Thequotedmaterialmayverywellbesubmittedtoironicreshaping.ForAdorn0,

musicaltermSSuChaslargo,adagio,andanteetc･,WhichheconcedesapproprlateforBerg･s"Chamber

Concerto",are"legitimateonlywheretheyarenotplayedinaromanticIPisconceptionoftheirreality,

butwherethesetypesare,aSitwere,COnSCiouslybeingplayedwith,tranSParently,tOPica11y,and,aSit

Were,Withoutclaimingtheirreality"(17,310).
Nevertheless,Adorn01sapproachtoanironicreshapingofthetraditionalisverydifftrentiated:One

Cantalkneitherofacategoricalrqectionofirony,nOrOfaestheticlegltlmationofanafnrmativeironic

gesture･AdornOiscarefu1,forirony,WhichhedetectsaboveallinStravinsky'sworks(andasitmay

indeedbeobservedinpostmodernartistsandaesthetictheorists),eXhibitsatendencyto"ridiculethe

lostworldofimagerystillco再uredup"(13,188)･AccordingtoAdornOthisattitudeisc9mPletelyalien

toMahler･Hewouldmuchratherstriveto"save"the"debrisofthemusicalobject-WOrld",the

fragmentsandscatteredbitsofmemory(13,189).7
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2･TheIntegrationofPopularArt

Thesortofproblemsthatgowithadichotomizationofartintoaserious-advancedandanentertainlng-

backwardbrancharewell-knowntoAdorn0.Hehasdiagnosedthesocialisolationofavant-gardeartas

the"fataldangerofitsownsuccess"(12,24).Modernmusic"mustneedsendeavortoreach

humankind".Eveninitsmosthermeticalform,muSicissaidtobesocial,"threatenedbyirrelevanceas

SOOnaSallconnectingtieswiththelisteneraresevered''(17,291).ForAdorn0,thegapbetweentheso

calledlowandhighartisnefariousandoughttobebridged.HedoesnotinteIidtopromulgatealawof

"clear-Cutdichotomyofhighandlowmusic"-itisthe-"administrationofmusicculture"(16,374)that

doesso.

TherearemanypassagesinAdorn0'sworkonmusicaestheticswhereheacceptsmusicwhich

attemptsareconciliationofthetwodivergingbranches(Seriousvs.entertaining)andcallsfbrthe
integrationoffolk,POPular,eVenbanalandvulgar-muSicalelements･AlongsideAdorno's

interpretationsofSchrekerandZemlinsky,8itisespecia11yintheinterpretationsofBergandMahlerthat

aprogramcanbefoundwhichsuggestscloslngthegapbetweenseriousandentertainlngmuSic.Inthe

CaSeOfBerg's"Weinarie"fbrinstance,amOreCOnVinclngmOttOthanthatwhichappearsinthe

fbllowlngPaSSageOfHofhlannSthal's"BuchderFreude"wouldbeinconceivable:"Claudelon

Baudelairelsstyle:C-estunextraordinairemilangedustyleracinienetdustyleJOurnalistedeson

temps''(13,463).Intheariawe丘ndelementsof"allegoricaldqjection"and"trivialandtrining

recklessness",interwovenwiththat"genieinthebottle"andthe"musicalmerchandiseofthetango",

the"cryoflonesomesouls"andthe"alienatedsociabilityofpianoandsaxophoneinJazz,Orthe

elevator-muSicofparlororchestras"(13,463).

Mahlerlssymphonies"areashamelessparadeofwell-knowntunes,OfmelodicvestlgeSOfhighly

acclaimedmusic,insipidfblkditties,POPularhit-SOngSandcrooner'stunes"(13,184).Butthese

elementsfromthesphereofseriousmusicarenotpresentJuStforthepurposeofcontrast･"Oftentimes

thepowerofnamesisfarbetterpreservedintherealmofkitschandvulgarmusicthaninthatofserious

music,Whichsacri丘cedallthattotheprlnCipleofstilization,eVenPrlOrtOtheageofradical

COnStruCtion."(13,185)
Alreadyin1929,inhis"Nachtmusik"dedicated"tothereveredAlbanBerg"AdornOStated:"Now

thatthesolemnlonelinessofnineteenth-CenturySeriousmusicisitselfquestionable,1ightmusicusurps

highmusicwhichisonthedecline-IdaresaylnPartbecausethefbrmerpreserveSSOmereSidueof

thosegrandcontentswhichthelatterapostrophizesinvain."(17,53)

Adorn0'sinterpretationsofMahlerandBergreiterateemphaticallythefunction,COnStitutivefbr

theirmusic,Ofthe"banal"(e.g.13,417/208),Of"vulgarmusic"(e.g.13,184cont･/200/434),Of

"decayedmusic''(13,477),Of"popularmusic"(13,180;20.2,802),Of"fblk"(20･2,802;13,419/467;

18,477),Ofthe"potpourri"(13,183cont.),Of"1ightmusic"(13,465),Of"elevatedmusicfbr

entertainment"(13,482)･andthe"lowermusicalsphere''(13,210),Of"kitsch"(18,501;13,

186/189/467),Of"parlormusic"(13,481),Of'〕azz"(15,361;13,465-467),"tangOS"(13,466cont･),

and"chansOnS"(13,481).
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III･ACritiqueofPostmodernism

ItshouldbesufncientlyclearthatAdorn0,POStulatingclosetiestotraditionandtotheintegrationof

POPularart,aPPrOaChesthetwoelementaryconcemsofaestheticりpost-mOdemism,,ingeneralandof

COmPOSitorypostmodemisminparticular.9

Postserial,i.e.postmodernmusicsincethenineteenseventiesaboundswithrefbrencestotradition.

Evenmoreso,thesereftrencesseemtobeitsm叫OrCOnStituent･AsarepresentativeexamPle,Onemight

quoteWolf如ngSchreiber,WhoontheexplanatorysheetaccompanylngCaSSettelOoftheseries

"ContemporaryMusicintheFederalRepublicofGermany,1970-1980"(Ze晦endssLscheMiiSikindbr

Bundbsr甲ublikDeutschland1970-1980)publishedbytheDeutscherMusikratsays:"Atthevery

Center,SOtOSPeak,Oftheconceptofmusicintheseventies,We丘ndarekindleddebatenotonlyon

musicaltradition,butonhistoryingeneral･"(p.8)ThespectrumOftraditionallyorientedartistsinthe

SeVentiesrangesfromSchnebel(Signi丘cantaretitlessuchas"Bearbeitung"["arrangement"]and

"Tradition"aswe11astheaestheticreflection"GestoppteGarung"["haltedftrmentation"])toKagel,

HenzeandRihm.

Equallycountlessarepostulatesbycomposersandtheoristsofmusicaestheticstoclosethegap

betweenmusicandaudience,betweenりserious=and=entertainlngりmusic･Heretoo,thereisapleafor

an"escape録omtheivorytoweroftheavant-garde=】0･

ThatAdomomaynotbelabeled"postmodernりisbecauseofhisdesiretoputthese-rathergeneral

-POStulatesmoreconcretelyandinadiffbrentwaythandidthepostmoderneXPreSSionistcomposers,

Who′hadturnedawayffomstruCturalistthinkingofserialism,aPPealingtoMahlerandBerg･AdornO

becomesacriticof圭』圭Particularshapepostmodemismhadacquiredeversincetheseventies.

1.CriticismofAmrmativeandIronicUseofTradition

ThusAdornOisfundamentallycriticalofanapproachwhichhasnoscruPlesabouttaking丘omtradition

Whateverhappenstocomeinhandy-Whichisusua11yqultealot･Suchapositiontendstooverlookthe

factthatthecriterionforthesuccessofaparticularworkisnotthewealthofmaterial･Itisthevery

limitationsofthematerialwhichforcetheartisttoconcentrateandbecreativelyproductive･AdornO

thereforecallsthiswealtha"falsewealth"(OL32lwhichresults丘omabourgeoisspiritofownership

andexploitation･Iftheartistbecomesentangledinthisopulence,hisproduction=descendstothelevel

Ofartsandcrafts;borrowingfromtheeducatedwhatisalientohisownestatetheartistcreatesempty

fbrmSWhichcannotbe創1ed:fbrnoauthenticarthasever創1edinforms"(OL33).

Inordertoescapeaccusationsthat,mOtivatedbyadesireforsecurity,POStmOdemismhassought

refugeinthepast,ithascomeupwithanewmodeofoperation:TheformSreCeivedbytraditionarenot

maintainedsubstantially;neither"stylecopy"nor"simplequotation"areofftred.Thesefbrmsarerather

ironicallyundermined,areplayedwithandarenolongergrantedanontologicaldignity･Inshort,many

POStmOdemistswantanythingbut"thepositivereturnOfthatwhichdecayed''(12,10);theydonot

Wantan"unchallangedacceptanceofauthority"(12,168).

Adorno'spositioninreftrencetoironyis,aShasalreadybeenshowabove(II.1),anutterly

diffbrentiatedone･Asamatterofprinciple,hecallsfbranextremelyrestricteduseofirony･Forirony･s
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elbowroommustnotclaimin丘nitespace,lrOnymuStnOtbeusedforanyatbitraryobiect,anyarbitrary

constellation.Todoso,inacasewherethedignityoftheo切ectandtheconstellationaremissing,

wouldrendertheuseofirony"anunmotivatedandcheapexpedient",and"unjusti丘ed"(18,127)･
ForthepostmodernCOnditionironylSa"temptlngarti丘ce=･Yetoneshouldnotforgetthattastesti11

coincides"withthecapabilitytorenouncetemptingarti丘ces''(12,142)･Traditionmayeasilybe

"fo01ed"(12,168),When"intheironicgametheimpossibilityOfrestoration"isrecognized(12,184)･

Anythingmayhappenthen,aSlongaswhateverhappensisnolongeranythingbutitsown"death

mask":"TheultimateperverSionofsty1eisuniversalnecrophilia"(12,185)･

2･CriticismofHastyAdaptiontotheRecipient†sPrefbrmedModesty

Thedangersinherentintherealization(andthusspeci蔦cation)ofthepostulateofclosingthegap

betweenserious-advancedandentertainlng-backwardartarebynomeansanylessacutethanthose

inherentinthepostulateoftraditionalism･AndAdornOWOuldnotbeAdornOhadhenotrealizedthe

dangersthataccompanyanunreflectedandhasty1evelingofdiffbrences･

Thepointhereisnottotalkaboutthepsychicproblemsofsubservience,OreVenOfthesubmissive

obedienceto"vu1gar=tastewhichmanyapostmodemartistandaesthetictheoristsuccumbsto･Thatis

entirely也由problem.Onlythefactualandtechnicalaspectofthematterispertinenthere･Andthe

problem-materially-iscausedbythedangerofallowingqualitytoSufftr,OreVenOfsacri丘cingit

entirely,bymakingconcessionstopublic=taste"-ataSteWhichhasnotevenbeensaftlyidenti丘edas

truelyidenticalwiththatofthepublic,andsomightverywellbenothingbutthetastepalmedoffonto

thepublicbymanlPulatorsandcompanieshankeringafterpront･

Theagentsofpostmodemismsimplyfythematterwhenevertheyseekto"adapt"tothemajority,

somethingwhichispossibleonlyattheexpenseofquality-andmuchofthatsorthasalreadyhadtobe

putupwith･Indeed,the''postmodernSituation=workstoovercometheisolationofadvancedart･But

equallycruCialisthatwhichAdornOdeclarestobetheveryaimofMahler-ssymphonicwork:=Mahler,s

workaimsatmovingthemasses,Whofleef王omtheculturedmusic(Kulturmusik),Withoutloweringthe

musictothelevelofthemassesandadoptingtheirstandards"(13,185)･
Iftruthisaninherentaspectofart,ifartdoesnotexistsolelyforourpleasure,itwouldbefbolish

tosacri丘cethisaspectinfavorofothers･Afterall,nOOneWOuldeversuggestthatscienceandethics

shouldre丘ain丘ommakingrevelations,iftheirresultsarenotuniversa11ycomprehensible･Inanage

when"entertainment"isofprimarylmPOrtanCe,Wheneveninother丘eldssuchaspoliticsandreligion,

entertainmentplaysaleadingpart,intimeswhenartandaestheticsdonotdominatebut,Onthe

contrary,=aesthetichedonismMhasbecomeaslgnOfthetimes,OneCannOtunderestimatethe

importanceofAdorn0-swarn1ngaboutanerasureofdifftrences,Ofahastilydecreedreuni丘cationof

seriousandlightmusic,hiswamingaboutamusic"whichdoesthelisteningforthelistener"(18,801)･

LesleyFiedler-simperative:"CrosstheBorder-ClosetheGap,,iscertainlyidenticaltoAdorn0▼s

postulate･Butitmaynotbemetbyrenounclngthemomentoftruthandlustinfavorofblindmaniaand

emptydesire･Thetornhalvescannotberqoinedsimplybyaddingthembacktogether･

ThepostulateofintegratlngPOPularartisnotgolngtOberealizedbyquotlngPOPularmotifginan

afnrmative,unSOPhisticatedway-andthisalsodoesnotoccurintheworksofMahlerandBerg･
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AccordingtoAdorn0,thepostulateisful丘11ednotbyincreaslngbutonlybymakingkitscheloquent:the

artist"oughttolendkitschatongue"(13,189).

IVITbwardsaGenerative-DestructiveAesthetics:TheImportanceofAdornoTbday?

伽1lowlngAdvancementModernismandPostmodernism

Postmodemismsawinitselfananswertotheendofmodemism･Andevenifwearenowcelebrating

theendofpostmodemism,]l/12Adomo-sanswertotheendofmodemismremainsacutelyrelevaht.One

mightsaftlymaintainthatespeciallyduetothepostmodernCataStrOPheavacuumhasdevelopedwhich

attractsAdorn0-saestheticalconceptlOnandforcesustorereadit,inthelightofthepostermodern

experiencewhichisnowbehindus･Especia11yAdorn0-sinterpretationofMahlerandBergmustbe

reread,andthemusicofbothlistenedtowith"ftesh"ears･Contemporarymusic,artandaesthetics

WOuldinthatwayreceivefreshimpulsesandthethesisofthe"endofart=wouldacqulreneWmeanlng･

IfonethoroughlyprobestheinterpretationofMahlerandBerg,thatistosayAdomo･sideasabout

integratlngtraditionandpopularart,itbecomesobviousthatAdorn0,inwrltlnghisinterpretation,nOt

Onlydepartedfromasimplicistone-traCkconceptofmodemism("advancementinthematerial")but

alsofromthefundamentsofoccidentalform-aeStheticsingeneral,Whichaimedatoneslngularmeanlng

-inordertoreachapolyvalent,de-COm-POSitory,generative-destruCtiveaesthetics･Toconcludemy

COnSiderations,Ishouldliketoelaboratealittlefurtheronthispolnt･

TheinterpretationAdornousesinhisapproachtothemusicofMahlerandBerglSultimately

derivedfromthefundamentalbeliefthatnoumeaningfulwhole",nO"harmonicsynthesisona

Predeterminedtonalbasis"(13,210)istobefoundinthismusicandonly"negativetonality"(18,670)
isdetectable･ParticularlythemusicofBerg,WhichforAdorn0fulnllsthatwhichMahler,duetothe

tonalityofthematerial,COuldonlyhintat,13consistsoftwofundamentalelements:thetendencyto

resoIveandtocreatedistinctlydifferentiatedfbrms･Anditgoeswithoutsaylngthatthesetwo

fundamentalmomentsinBerg-smusicarenottwodistinctlyseparate"kinds"ofmusic,buttwo

elementsofthesamestruCture,COnditionlngeaChotherrecIPrOCally･Thetendencyofthismusicto

resoIve,the"callbackintonothingness"(Cf13,328),attaCksalldistinctform,andyetdependsonthat

VeryforminordertocreatethemovementresultinglnreSOlution,themotiontowards"nothingness"･

Sincemusicmaynotmakeformintosomethingsubstantialorconcrete,CannOtreifyformatanytime-

inotherwords:Since"transition"and=resolutionりhavealwaystakenplace-muSicisonlyableto

presentthede丘niteformaSifitweresti11evoIving,unable-independentoftheprocessofproduction-

tomaintainitasbeing-in-itself(ansichseiendb):Berg-smusic,boththesingularminorandthemqior

fbrmS,"SPrings･･･fromnothing"and"disappears･･･intonothing"(13,327)･Berg7scomposingis

"compositionoutofnothingintonothing"(18,668).

Thisdoubletendencyofcreation-bothgenerativeanddestruCtiveatonce-isaparadoxical

PrOblem"(15,341),andis,Whenplayedliveinconcert,bynomeanstoberesoIvedbythe"hazy

middleway"betweentheextremesofthechaoticandtheclearlystruCtured(15,339)･Bergtsmusic,

"polarizedbetweentwoextremes"(13,373),alwaysperformsa…doublemovement"(ibid.),a"tOurde

force",aSAdornOneVertiresofstressing(C£e･g･18,655and15,347),an"aCrObaticperformance"(18,

655),a"quadratureofthecircle"(13,449)･Th?Obstaclesplacedinthewayare"almostprohibitive,,
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(18,655).

Inordertoarticulatethis"doublemovement"ofBergtsmusic,the"quadratureofthecircle",

AdornOaVailshimselfoftheparadoxicalphrase:Itwouldbepossible,eSPeCia11ywhenreftrringto

Berg-searlierworks,tOtalkabout"structuredchaos"(16,418)･Berg,aCCOrdingtoAdorno,is

弓VeryWhereintenton"formingtheformlessasfbrmless''(15,340)･His"anarchy"isLtObeunderstoodas

a"cipherofhisru1es"(13,386)･Allofhisworkisintendedtoservethe"self二preservationofanarchy"
(13,353)."InBergtscase,tOCreateaformalwaysmeanstocombine,tOPlacelayeruponlayer,tO

synthesizetheincombinableanddisparatebycauslnglttOgrdwtogetherintoaslnglebeing‥tOdis-

form."(13,353).Nointerpretationmaysimply"adequatelyreproduce"theforms(Gestalten)butmust

Simultaneouslyshowtheirrelativity(Cfこ15,341).

ThestruCturenOthingness-being-nOthingness(C£e.g.13,327;13,355),Orratherambrphous-

articulate-amOrPhous(13,404),isthebasicstruCtureOfBerg'smusic:OVerlappinglevels,1ayersstacked

OntOPOfeachother,animmensedensltyWhichcannotbecompressedanyfurther･Inthiscontext

Adornotalksaboutthe"inexhaustiblequality,"about"arichnesswhich,thoughoverflowlng,

COntinuouslyregeneratesitself"(16,427;Cf.also18,645),Ofan"inexhaustiblequalitativefu11ness"(13,

348)-"minutelyelaborated"(13,428).

Hence,theworkofacompositionalwaysoffers=moreHthanthelistenermayactuallyand

COnCOmitantlyperceive･Thisistobeunderstoodbothinaquantitativeandinaqualitativesense:Thisis

unlikeconventionalmusic,inwhicheitheroneslngleorseveralformSareglVentOWhichthelistener

oughttopayattention･ThelistenerratherhastoconstruCtthecomplexoffbrmsoutofmusic-spervaSive

tendencytowardsresolution,andatthesametimebeawareofthattendencytowardsresolution･The

listenermustconstantlyswitchbackandforthbetweenthe㍑level"ofresolutiontothatofformlng･"The

POSSibilitytolistentoandunderstandthewholepiecefrombeginningtoend"(Durchh6rbarkeit)inthe

SenseOfperceivingandunderstandingintegralshape-unitsismadeimpossible･Denial,imperceptibility

isanessentialtraitofthismusic.

Adorn0-sinterpretationofBergmarksaradicalchangeofdirectioninthehistoryoftheoccidental

understandingofmusicalworks,theirproductionandrecept10n,aChangeinform-COntent-aeSthetics,

Withouttherebyhavingtorenouncetheachievementofautonomousaesthetics,aSinthecaseofJohn

Cage.Formusicofthissortnolongeroperateswithonesinglemeaningcontent(Sinngehalt)which

wouldonlyhavetobeactualizedbythelistener.Thismusicnolongerexpectsoneorganic

COmPrehensionoftheworkbutoperateswithapolyvalentstruCture,丘omwhichthelistenerhasto

generatemeanlng-akindofmeanlngWichcannotassertitselfastheoneandonlymeanlngbutis

Su句ecttoaprocessofde-COnStruCtion.Musicofthiskindisanin丘niteprocessofgenerationand
destruCtion.Themetaphysicsofpresence,aSitdominatesoccidentalaesthetics,isthusabandonedand

theimperceptible,thean-aeStheticbecomesaconstitutiveelementoftheaestheticitseliArtcommitted

totheaestheticsofpresence(innovationmodemism)comestoanendandartcommittedtogenerative-

destruCtiveaestheticscommences.

Inthiswaythe"endofart"-theendofaspeci丘ctypeofart-enablesadi脆renttypeofartand

aestheticstoclaimanew,hardlyforeseeabledomain･Thetasktosurveythisdomainshallbeleftto

thosetocome.
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DA M･HorkheimerandTheodorW･Adorno.DialektikderA牲作Iarung.Philosophische

ルagmenteげrankfurtMain,31973･[DialecticofEnlightenment,tranS.JolmCumming(New

York,1972)].

Diss TheodorW･AdQrn0,Dねsonanzen.血ikindbrve7WaltetenWdt,(G6ttingen61982).

OL TheodorW･Adorn0,OhneLeitbildParvaAesthetica,げrankfurtMain51973).

Whenquoting丘omGesammelteSthrUien,23voIs.,ed.R.Tiedemann(FrankfurtMain,1970-86),

the丘rstnumberindicatesthevolune,thesecondthepage.

Notes

l)OntherelevanceofAdorn0'spositionforasufncientdiscussionofthethesisofthe"endofart,"compare

mystudyG.Seubold,DasEndbdbrRhnstunddbrParadな椚enWeChselindbrAithetik.Ph

thteT3uChungenzuAdbrno,HeidbggerundGehlenin5yStematLscherAbsicht,(Freiburg/M也nchen,1997,2.

AuB.1998).

2)WhenquotingfiomGesammelleSchrifien,thenrstnumberreftrstothevolume,thesecondtothepage.Anindexof

abbreviationsistobefoundattheendofthetext.

3) Consequently,"insteadoftheshockwhichvanishestogetherwiththeexplosion''(15,248),AdornOadministers

"adviceonhowtolistentonewmusic"(15,247).

4) C亡e-g･P.Sloterdtjk,Kot)emikanischeMobilmachungundDtOlemaischeAbrtistung,(Frankfurt/Main,1987),25.

SloterdtikdoesnothesitatetoopenlybrandAdornOaSa'他eoristofmodernism",aSSOmeOneWhodefhdsthe"myth

Ofmodemism",the"modemistmythology".Diffbrringradically丘omthisassessment,P.BdrgercallsAdorn0▼s

WOrksa"radicalcritiqueofmodemism,OrtObemoreprecise,Oftheconceptofmodemism".(c£P.Btirger,"Das

AlternderModeme",inAdbrno-Ko碗renz,ed.L.v.FriedeburgandJ.HabermaS(Frankfurt/Main,1983),177-197.

Thepagereferedtohereis185.)

5)Habermas'assertionthatAdornOhasespousedthespiritofmodemism"sounreservedly"that"healreadysusPeCtSan

emotionalreactionagainsttheprovocationofmodernisminanyattempttodistinguishbetweenauthenticmodemity

andmeremodemism"(J.Habermas,"DieModerne-einunvo11endetesPrqjekt",in机智eauSderModerne-

SchldsseltextedbrPostmodbrne-Diskussion,ed.W.Welsch(Weinheim,1988),177-192,here:177),betraysalop-

Sidedandundiffbrentiatedview･Inthenrstplace,becauseinadditiontotheexcerpt丘om"AsthetischeTheorie"

referedtobyHabermas(PreSumably7,45cont.),anOtherpassage oughttobe quoted,WhereAdornouses

"modernity"incontrastwith"modemist",addinganegativeconnotationtothelatterterm(Diss146;Cfonthe

Semanticdifftrencesof"modernism"and"modemity",Which"donotconstituteaゐcretesemanticopposition"

[italicsaddedbyme]:15,145cont.).Inthe2ndplace,Habermasarguesonthetoosuper丘cialassumptionthat

AdornOWOrkswithaslnglemean1ngOftheconceptofmodemism.This,Obviously,muStbedeclaredillicit.

6) Adorn0-ssporadicremarksonBart6korJanaCekshouldalsobementioned.Intheworksofthetwocomposers,㌔pto

VeryreCenttimestonalmaterial…COuldstil=)euSedwithoutincurringshame"(12,41).Adorn0'sbriefbut
exceedinglyinterestinginterpretationofSchrekerandZemiinskyshouldnotbeoverlooked.

7) ThenoticeabledifftrencesinAdomoIsevaluation ofironybecomeveryclearwhenonecompareshis Picasso-

interpretationwiththatofStravinsky.WhereasinthecaseofPicassoironydenotesa"restrictionoffreedom'',the

"reductionofviolence"innictedontherei丘edo句ectworld,andthe"reconciliationofsu句ectandobject"(18,145

COnt･),inStravinskyTshistoricism(1befttishizationofculturalcarcasses")ironyis,incontrast,directedagainstthe

Subjectandissaidtoservethecorroborationofinheritedconventionalformulas,fosteringthe'廿iumphofrough,

Violentobjectivity,inwhichtheIcrossesoutitselr'(18,146).

8)ComparealsoBenjaminTsletterdatedmarch18th,1936,Wheretheextremesof"highest"and"lowest,"the

autonomousworkandthecinema,Sch6nbergandtheAmerican創m,areSaidtobe'Ⅷetornhalvesofthewhole

freedom''(See‥W･Benjamin,Gesamme[teSchr節en(搾セrkausgabe),ed.R.TiedemannandH.Schweppenh豆user

61



62
G血terSEUBOLD

げrankfurtrMain19),VOl･I･3,1003)･Adorn0'spraiseofKurtWeillisgroundedinhisbeliefthat,amOngWeil17s

manyOthermerits,'ChisblurringoftheborderIinesbetweenseriousandlightmusic''(18,802)wasaremarkal)1eftat.
ForAdornothereisnoquestionthat'他efbrmofthemusicalmaysucceedinliveningthingsupconsiderably,

espeCiallybyintroducinganumberofwholesomecaesurasintotheoverlyschematizedstruCtureanddirectionofthe

newGermanmuSicaldrama"(18,802).

9)ThefactthatAdorno-scriticismofmodernismhasbeenlargeIyignoredindiscussionsonpostmodemisrnhasbeenof

greatdisadvantageforthediscussionfromtheoutset･Itisnotmytasktotracethereasonsforthisneglect･Butoneof

thosereasonsmightverywellbethis:EventhoughAdornOdevelopedhiscritiquegenuinelyandfundamental1yinhis

musicaesthetics,POStmOdernphilosopherscontinueintheveinalreadycharacteristicoftheearlytraditionalaesthetic

theorists‥ingeneraI,umfairandneglectedtreatmentofmusicincomparisonwiththevisualarts-thepredominanCeOf

theeyeandthedisregardoftheearinparticular･Lyotard-sstatement("IcanSeenOthingwrongwith1eavingthis(i.e.

music)tosmarterpeople'')acquiresanalmostsymbolicalmeaningforthedebateonpostmodemism.(血s耶Zueiner

頑血融脚ム血塊(Berlin,1982),100).

10)G･Eberle,"ZurBckzumDreiklang?NeueTrendsinderGegenwartSmusik",RiasBerlin,02/21/1977,quOtedinH.-W.

Heister,"SackgasseoderAuswegausdemElfhbeinturm?ZurmusikalischenSpracheinWolfgangRihmsJakob

Lenz",inALr"脱uenEi7痴chheit"indbrMusik,ed.0.Kolleritsch(Vierma/Graz1981),106-125,here:107.

11)Sothe"post"-mOdemismofthenineteenseventies,eightiesandninetieswasnotthatnewafteral1.SeeforinstanCe

EberhardtKlemm'schoiceofatitle:"NichtsNeuesunterderSonne:Postmoderne"['刊othingNewundertheSun:

Postmodemism"･](in血ikundGeselLschqβ37(1987),400-403.CflalsoH.Krones,"WarumgibtesinOsterreich

immerschoneine/keinePostmoderne?",inDasPrQiektModbrneunddiePostmodbrne,ed.W.Gruhn(Regensburg,

1989),211-246),andH･delaMotte-Habers'thesisthat"today-spostmodemism"canalreadylookbackona

"tradition"("MerkmalepostmodernerMusik";inDasProiektModerneunddiePostmoderne,ed.W.Gruhn

(Regensburg,1989),53-67･SeealsoH.DanuSer,Whostates:".,.thatpostmodemism,understoodasnon-mOdemism,

hadbeenpresentinthetwentiethcenturybeforeitcouldsucceedinthepasttwodecades-aSitalreadyhaddonein

thenineteenthirtiesandforties-tOfunctionasalastingdisturbanCeOfthepositionsofaestheticmodemism,,.("Zur

htikdermusikalischenPostmodeme",inGruhn,DasPrqfekt…,69-83,here:72cont.).

12)CompareforinstanceNac坤,ed･A･Steffens(Dtisseldor£/Bensheim,1992);T72eEndQr

Postmodernism:NewDirections;ProceedingsQftheFiT3tStutQartSeminarinCulturalStudies,ed.H.Ziegler

(Stuttgart,1993);Ⅰ･P･Smirnov,Setnund&一eativitdtodbrDasEndbderPostmodbrne,(Ost創dern,1997).

13)Adorn01sinterpretationofBergmayberegardedinthLsre3PeCtaSaPOintedcontinuationoftheargumentinhis

Mahlerinterpretation･BergassumesMahler▼sfbrmalcreedandMabler-s-aSOnemightchoosetoca11it-"1ate

romantic"tone,inordertocompleteitandbringlttOPerftction･BerglSCapableofdoingsobecauseheisnolonger

boundtothe"conditionsoftonalitywhichpreventcompleterealisation"(16,624).Inanother,eVenmOreゐc由ive

respect,theBerglnterPretationmarks､arevolutioninlistenlngandinterpretationingeneral:forcedbyBerg･scomplex

StruCtureS,the"teclmiqueofplaclngIayersofstruCtureSOntOpOfeachother=,AdornOhastoanalyzetherelations

betweentheperceptibleandtheimperceptible,betweengrantlnganddepriving-andisthuscompelledtodepart丘om

theoccidentalaestheticsofformandcontent･UsingBerg'scompositionsasapointofref&ence-although坤isdoes

notrevealitselfinstantlytothehastyreader,butbecomesevidentonlyinapatientperuSalofhisanalyses-AdornO

developsastruCtureOfmusic,Whichdeservestobeconsideredthelegacyofhisaestheticmusictheory･Thefactthat

thislegacyhashithertonotbeentakenintoaccountmightwellbecalledascandal.


