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SigmificanceofAnalogy-Drawlng

BetweenGoandPainting

GAOJianplng

ManyChinesepalnterS,fromancientuptomoderntimes,havecomparedpalntlngWith

differentkindsofhumanactivities,SuChascalligraphy,dance,muSic,aSWellasgo,aboard

gameplayedbytwocompetitors･Theyarticulatetheirtheoriesofpalntlngthroughthese

analogleS,andrecIPrOCally,theseanalogieshaveenlightenedthemonmanylmPOrtantissuesin

palntlng･

InthisessayIamgolngtOeXPloretheaestheticimplicationsofanalogy-drawlngbetween

goandpalntlng･Go-Playlngandpicture-makingaretwodifftrenthumanactivities,theformer

beingagame,Whereasthelatterisanartisticactivlty･However,intheeyesofmanyancient

ChinesepalnterS,theyarecloselyrelatedtoeachotherandsharenumerOuSfeatures.Thisisof

COurSenOtaChallengetothemodernconceptofthefineartsformulatedby,Say,Charles

Batteux,becausetherewasnocorrespondingconceptinthemindoftheChineseinancient

times,butananalogysuchasthiscaninsplreuStOmakecertaininterestlngdiscoveries･

1･Thediffbrencesbetweengoandpainting

Be払rewecomparegowithpalntlng,Iwould丘rstliketoglVeabriefintroductionofgo･

Go was a game orlglnally popularin

China,JapanandKoreaandnowisgalnlng

moreacceptanceinotherpartsoftheworld.

Asagame,itbelongsinthesamecategoryas

Chess andis usually played by two

COmPetitors･However,unlikechess,gOis

Playedonaboardofsquaregridsformedby

19horizontaland19verticallines,Which

forms361intersections,OrCrOSSPOints.(See

Picturel)

Unlike chess,gO StartS Withanempty

board without any chessmen onit.The

Players put smallpleCeS Ofstones on the

CrOSSPOlntS.Onceastoneislaid,itshould

(Picturel) remain there unlessitis killed and thus

removedfromtheboard･Nostoneisallowedtochangeitspositionfromoneplacetoanother

Ontheboard.

Therearetwocoloursofstones(blackandwhite),andeachofthetwoplayerstakesone.

Theblackplayerusuallyputsastonenrst,Whichbeginsthegame,andthenthewhite,andthen
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theblack,andsoonandsoforth･Eachofthemputsastonedowninalternation･Attheleftis

therecordofagame･Thenumbersoneachofthestonesshowthesequenceoftheirplacement

Ontheboard.(SeePicture2)

WecanalsoseefromthepicturethattherearethreepossibilitiesforthecrosspolntS:black,

white,andempty･Theemptyonesareenclosedbyeitherblackorwhiteones,andthusbelong

tothemseparately･

Thestonesarelinkedtobebunchesorgroups･InChinese,gOisca11edwelql,OrenCloslng

chess･ThewordweibearstwomeanlngS‥thefirstistosurroundtheopponent,sstones･Ifa

groupofstonesisbeingsurroundedbytheopponent,sones,itshouldtrytostayalive･A

surroundedgroupwithatleasttwoemptypoints(Calledeyesortraps)insideiscalledalive,

otherwiseitiscalleddead･Thetwoplayersaresupposedto=丘ghtりwitheachotherinorderto

=kill=thestonesoftheopponent,and=protect=thoseofhisown･Agroupof"ki11ed"stones

havetoberemovedfromtheboard,Ortheywillbeeventua11yremoved,forexample,40,102,

1500fwhitestonesaredeadinthepICture.

Thesecond,andmorefundamentalmeanlngOfweiistoenclosemorespace,OrOCCuPy

moreterritoryontheboard･SincethereareOnly361polntSOnthegridoftheboard,thewinner

ofthegameissupposedtotakethelargershareofthem･Thismeanstousethestones

efftctivelytoenclosemoreemptypolntS;forexample,therearemanyemptypOlntSbelonglng

tothewhiteintheupperpartOfthepICturebecausetheyareenClosedbywhitestones･

Whenwelookattherecordofagogame,thestonesareorganizedintocertainforms,butit

wouldbewrongtolookattheminthesamewayasonelooksataplCture･Theseformsdonot

havemeanlngSthemselves,butareonlytheresultoftheplayer,sintentiontocapturemore

(Picture2)

territoryandkillthestonesofthe

OPPOnent･

IncontrasttotheplaylngOfgo,

the making of a palntlngis

Obviously adifferent activlty･A

Palnteris supposed to create

images with his brush･Like

palntlngln many Other nations!

ChinesepalntlngOrlglnatedfrom

theimpulseofkeeplngtheformsof

Objects,eitherimaglnaryOrreal,
andthusservedsecularOrreligious

PurPOSeS･The styles ofpalntlng

CanVarylnaCCOrdancewiththeir

usage and other socialand

historicalreasons;SOme Ofthem

aremorerealistic,andothers are

moreabstract.But,aSlongasitis

the art of palntlng,it has to
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representtheobject'sfbrm.
.AncientChinesegavemanydefinitionsofpaintlng.Mostofthem,eSPeCiallythosebefore

thetenthcentury,StreSSthatpalntlnglStOkeeptheappearanCeOftheobiect.ForexamPle,LuJi
(261-303),aPOetinthethirdcentury,COmParedpaintingwithliteratureinthefollowing

Statement:"FormakingthingswidelyknownnothinglSgreaterthanSPeeCh,butfbrpreserv1ng

theappearance[ofthosethings]thereisnothingbetterthanpainting:'l)Tohim,paintingisthe

bestmeanstopreservetheappearancesofthings,andhereinliesthedifferencebetween

Palntlngandliterature･Inthisway,LuJitellsuswhatpalntlnglS,and,mOreimportantly,this

remarkwasquotedbyZhangYanyuan,aninthcenturypalntlnghistorian,andlaterbecameOne

Ofthe authoritative definitions ofpalntlngin China.Consequently,LuJi's orlglna11y

descrlPtlVeStatementWaStranSformedintoanormativerequlrement.AnotherwriterYan

Yanzhi(384-456)triedtodistinguishthreedifferentsigns:Painting,Characterwritingandthe

SymbolichexagramsintheBookQfChanges.Hemaintainsthatpaintingistorepresent

"forms",incontrasttothecharacterswhichaimtoshowthe"knowledge,"andtohexagrams

Whosegoalistorevealcertain"reasons"behindtheappearanceofthenature.2)Inaccordance

tothesedefinitions,theultimateendofpaintlnglStOrePreSenttheappearanCeOfobjectsand

nature.Eventoday,theChineseof[ensneerwithanidiomatthosewhoareoverambitiousbut

endinfailure:drawingatigerlikeadog(tryingtodrawatigerbutendupwiththeresemblance

Ofadog).Tothem,agOOdpainter･Shouldbeabletomakelifelikepictures.Ifnotso,heisnota

qualifiedpalnter.TheformalresemblanceisindeedagreattraditionbothintheWestandin

China.

ThismaybecalledaperceptlOnalattitudetowardspalntlng.ApalnterWithaperceptlOnal

attitudepalntSOnthebasisofhisvisualperceptlOn.Thisdoesnotmeanthathealwaysproduces

alifelike palntlng.Art historians find that many ancient palnterS may COnSCiously or

unconsciouslydistorttheirimagesoftheobject.Nevertheless,a1lofthosewhoproduce

plCtureSinaccordancewiththeirpercept10n,OrjudgeapalntlnglnCOnneCtionwithwhatis
palnted,Canberegardedasadvocatesofthepercept10nalattitude.

The vision of human beingsis complex;it has been constantly changlng With

transformationsofsocialcontexts.Apicturethatisregardedasliftlikebyonegenerationmay

notbeviewedsobyanothergeneration.EmstGombrichexplainsthisissuewithhisformulaof

"schemaandcorrection"(inArtdndIllusion)and"recallandrecognition"(in771eImageand

theEye).Thesetwoforrnulaecontainmanyinnovativeviews,butbecauseheevaluates

differentstylesofpaintlngbycheckingiftheymatchwhatwasseen,andglorifiesthestyles

basedonwhatoneseeswhileplayingdownthosebasedonwhatoneknowsorjbels(Seealso

his772eStofTQfArt),histheoreticalhorizonislimitedtohumanbeings'perception.Another
importantscholarRudolfArnheimisfamOuSfbrhisperceptualistapproachtoart･Hisapproach

l)ThissentenceisquotedfromZhangYanyuan'sRecordQFPaintersqFAlltheDynasties,Book2･English

translationquotedfromSusanBushandHsio-yenShih,eds.,EarlyChineseTextonPainting(Cambridge:

HarvardUniversityPress,1985),P.28.

2)ThesewordsarequotedfromZhangYanyuan'sRecordqfLpaintersqfAlltheDynasties,Book2.English

translationcanbeseenfromBushandShih,P.22.
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hasbeenestablishedwiththehelpofGestaltpsychology･Itstressestheimportanceofvisual

Organizationactivitiesandcontendsthatperceptualstatesaresupportedby=isomorphic"

struCtureSintheunderlyingbrainprocesses(inAflandⅥsualPefrq,tion)･JameSJ･Gibson,On

theotherhand,holdsamoredirectlyperceptlOnalattitude･Heendeavorstoestablisha

perspectivisttheoryofrepresentation(inThePercqptionQftheV7sualWorld)･Afteranalyzing

allthesebooksandbenefitingfromthemeritsofthesearguments,WeSti11haveaquestionin

connectionwithvisualarts,Particularlypalntlng:CanStudiesofeyesorvisionexhaustallthe

SeCretSOfpainting?

Theeyeisanimportanthumanorgan,butitisbynomeanstheonlyone･･Amoreimportant

factisthatthisorganisapartofhumanbodyasawhole･Whatwedoalwaysexertsastrong

influenceonwhatwesee.Therefore,WemayaSkasimplequestion:CanPalntlngalsobe

studiedfromcertainpolntSOfviewotherthanperception?Thecomparisonbetweenpalntlng

andgomaybeoneofthechoices･

TosumupthepolntSmadeintheprecedingpassages:Itisevidentthatagoplayeranda

palnterShouldalwayskeepdifftrentpurposesinmind･InancientChina,thereweremanywho

werebothgoplayersandpainters,buttheywereinfbrmedbyacommonsensethattheymust

dodifftrentthingswithdifferentattitudesandmentalstates･Inmakingapalntlng,theyknow

thatapercept10nalattitudeisnecessary,butaquestionmayberaisedastowhetheramerely

percept10nalattitudetowardspalntlnglSenOughfbrthemtounderstandpaintlng･

2.AncientChinesesaylngSabouttherelationshipbetweengoandpainting

Howeverdifftrentpaintingisfromgo,manyChinese,fromtheMingandQingdynasties

uptothemodernperiod,WereeagertOlinkthem･Probablyitisbecausebothpalntlngandgo

PlaylngWerePartSOftheirdailyactivities,anditiseasyforaneducatedpersontodrawa

connectionbetweenthem･BeforetheestablishingofcontactwithWesterncountriesduring

modernPeriods,therewasnosuchtermas=Art=or=thefinearts=inChina･TheChinesedid

notthinkthatvariousformsofarts,SuChaspoetry,palntlng,SCulpture,arChitecture,muSic,

dance,Ca11igraphy,anddrama,Shouldbecategorizedintoaspecialgroupofhumanactivitiesin

contrasttothosedoneby,Say,agOldsmith,ablacksmith,aPrlnter,aShip-builder,akite-and-

umbrella-andfan-maker,etC.However,theydidindeedputcertainhumanactivitiesinto

SPeCialgroups.FromtheZhouDynasty(10thcenturyB･C･)throughtheConfucius'speriod

(6th-5thcenturyB.C.)tothecollapseoftheHanDynasty(3rdcenturyA･D`),therewasanidea

Ofpoetry,muSicanddanCeSharingthesameongin･ThiswayofgrouplngartSWaSfbrreligious

andpoliticalpurposes,andthuspoetry,muSicanddancecanbenamedtogetherasthe"ritual

arts=.SincethenChinesesocialorderunderwentmanytransformations･Fromthattimetothe

Ming(1368-1644)andQing(1644-1911)periods,aneWgrOuPCametObeformedwhich

COnSistsofqin(aninstrurnentlikezitherintheWest),gO,Calligraphy,andpainting･Thisisa

quitedifferentgroupfromthatintheConfucius,sandHanperiod･Noparticularnameorterm

wasglVentOthatgroupthen,but,Sincea11thefouractivitiesshowgracefullifestylesofthe

literati,itmaybesaidthattheyarethe=arts=oftheeducated,Ortheymaybedesignatedasthe
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"gracefu1arts"･3)ItmightbeunusualtotheEuropeansthatgoisincludedintosuchagroupof

"arts",butinthemindsofthose"educated"peopleorliteYuti,gOandotherartswereonlyparts

Oftheirdailylife･Tothem,itwasnotyetnecessarytofbrmaCOnCePtOf"arts門toexcludego

whileincludingsculpture`andarChitecture･Itseemedtothemthatthelatterrequiredphysical

labor,Whichshouldnotbedonebythemasmembersofpolitesociety.

BeforeIgetdowntodetailedanalysis,IwouldlikefirsttoglVeCertainsamplesoftheir

remarks･ThisisawaytoshowthatwhatIamgolngtOdoisonlytointerprettheideasofthe

ancientChineseratherthantoinventnewideasofmyown.

Jiezb7uan肋azhuan,aguidebookforpalntlnglearnerSeditedaround1700,SayS:

Whenpalntlngflowers,WhethertopalntWithmeticulousbrushworkortodrawafree

Sketch,OneShouldmakestrokesaspositionlngthestonesingo.Inbothpalntlngandgoone

mustfirstraceforshiandtherebyattainavividanddynamicatmospheresoastoavoid

beingrigid.4)

HeretheauthorstatesthatthemakingofapalntlngisliketheplaylngOfgo;thefirstandthe

mostimportantistoacquireshi勢.shiisaspecialChinesewordthathasseveralmeanings,
SuChasmomentum,initiative,OrSituation.

ZhangShiwroteinaround1830thefbllowlng:

ToarrangethecompositionofapalntlnglSSimilartolaylngStOneSingoplaylng.Onecan

laystonesoneverycross-POlntOfthegrid,butonecannotlaythemindiscriminately;a

PalnterCanPutinkeverywhereonthepaper,buthecannotdosoarbitrari1y.Goplaylnghas

itsownwayandpalntlnghasitsownpnnciples.Ingoplaylng,eVenifonlyaslnglestoneis

laidinthewrongplace,thewholesituationwillbedestroyed.ApalntlngCOntainsacertain

PrlnCipleeventhoughtherearenodefinitepositionsmarkingtherelationshipsbetweenthe

upper,middle,andlowerparts.5)

ShenZongqlanCOmPletedhisfamOuSWOrkJiezhouXuehuabianin1781,inwhichhewrote:

TheprlnCipleofpalntlnglSVerySimilartothatofgoplaylng.Low-1evelplayersfiercely

fightinaslnglecornerOVerOnlyasmallareaandlosethemuchlargerareasintheoverall

Situation･Whengrandmastersplay,theyhardlyfight,buttheynevermakeconcessions.

FrombeginnlngtOend,therearenOidiestones･Inspiredbygoplaying,WemayreCOgnlZe

theprlnCiplesofpaintlng･Althoughpalntlngisdonebyaslngleperson,itissimilartOgO

3)IgaveadetaileddiscussionofthistwoconceptsinconnectionwiththefineartsinancientChinainapaper

"ElitistTendencyinChinesePainting",WhichwasincludedinmybookTheSecretsQfChinesePainting,Hong

Kong:TheCosmos,1996.

4)WangGaietal･,JieziyuanHuazhuan,QuotedfromYuJianhua,ZhongguoHuaLunLeiBian,Zhonghua

Shqju,1973,PP.1104TllO5;author.stranslation.

5)ZhangShi,Huatan,inYu,Pp.988-989;authorTstranslation.
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PlaylnglnreSPeCttOWinnlngandlosing･6)

Theabovetwoparagraphsdemonstratedthat,inadditiontoraceforshiorthesituationso

astocreatea"vividanddynamicatmosphere,"apalnterShouldalsograsptwopolntS:first,tO

knowthepnnciplesofpaintlng,andsecond,tOhaveanOpPOnentinmind･ThesetwopolntSare

actuallyconnectedwitheachother:theprlnCiplesofpaintlngdependontheconsciousnessof

theopponent･Apalntermakesapalntlngalone,andhedrawseverystrokeatwill,buthe

shouldactasifanopponentweresittlnginfrontofhim･Inthegoplaylng,aSmallmistakewi11

bringaboutthelossofthewholegamebecauseitisacompetitionwitharival,Whowilltake

advantageofthismistake･Suchasenseofanopponentalsomeansasenseoforderor

sequence･AcorrectorderoflaylngStOneSWillmakesureofavictory,Whilethewrongorder

resultsinglVlnganOPPOnenttheopportunltytOraCeforthestrateglCpOlntS･Acomparisonwith

thegoimpliesthatitalsoneedsanordertomakeagoodpalntlng,aPOlntthatdeservesa

detaileddiscussionlaterinthispaper･

ZhangFeng,aPainterinthetransitionalperiodbetweentheMingandQingdynasties,

WrOteinhis7bf7yiluinc.1640:

Agoodgoplayerarrangesstonesnaturallyandgracefully,makingafeinttotheeastbut

attackinginthewest,andthengraduallytacklingthedetails,thustakingtheinitiativeat

everystageofthegarne･Thisshowstheplayer7sabilitytostayrelaxed･Agoodpalnter

shouldalsobeabletostayrelaxed･At丘rsthemakesalooseoverallarrangement,thendots

anddyesink,1ayeruponlayertomakeitlookprofbundandlovely,thusprovidingalively

feeling.7)

ShengDashi,anOtherpainterandartcriticintheQingDynasty,WrOteinhisXishanⅥhiyOuLJu

inc.1810:

Inpalntlng,OnemuStbeginwithaftwstrokestofbrmthegeneralsituation･Thisisexactly

likegoplaylng･Iftheplayerconcentratesononlyaslnglecorner,hecanoccupyasma11

territorybutwilllosethematch.Nevertheless,[thescenes]inapaintingshouldnotjustbe
knockedtogethereither･Whendesignlngthewhole,OnemuStfirstarrangethepositionsof

mountainsandthedirectionsofthetrees･Agoodgoplayercandecidethesituationofthe

wholematchwithonlyaftwstones･AgoodpalntermuStbeabletodoso,tOO･Af[erthat,

hegraduallyaddsshadesanddyetinctures,fromthintodenseandfromlighttodark,

COmpletingaperfectcomposition･8)

SomeinterestlngideasareeXPreSSedinthesetwoparagraphs,SuChasto=stayrelaxed,"notto

=concentrateonaslnglecorner,Mandnotto=knockscenestogether=･Allthisdemonstrates

6)ShenZongqian,JiezhouXuehuabian,inYu,p･867;author.stranslation･

7)ZhangFeng,7bnJTilu,inYu,p･141;authorlstranslation･

8)ShengDashi,XishanWoJlOulu,inHuangandDeng,MeishuCongshu,p･1337;alsoinYu,P･267,authorts

translation.
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theirideasonart,anddeserveStObecarefu11ystudied.Moreimportantly,however,theauthors

expressanotionofstagesinpainting･Inplayinggo,theplayershould丘rsttrytooccupycertain

keypolntS,andthustofbrmthegeneralsituationaswellashisownbattlearrays;then,inthe

nextstage,hetriestobreakthoughtheopponent,sarraysortoprotecthisownones;intheend,

hecomestoclearthe‖publicpolntS,一一i･e･trylngtOgetalargershareoftheleftinterspace

betweenhimselfandtheopponent･Inlightofthisidea,aPalnterShouldnotonlymakea

palntlnglnOrder,butinstages･HecannotpaintbyputtlngOnePartafteranother;ratherhehas

toputonelayerafteranother,Whichmeansthathehastofirstarrangegeneralpositions,then

PrOVideactualfbrmS,andeventuallydealwiththedetails･

HuangBinhong(1865-1955),afamousmodernPainter,Writes:

Ialsotakepaintingasgoplaying.Agoplayershouldbegoodatmakingtraps[oreyes]･

Withmoretraps,OneCanWin･TrapISequaltovoidinpalntlng･DongYuanandJuRan

becamemastersfbrendlessgenerationsonlybecausetheygotthesecretsofbalanclngVOid

and solid.The FourMasters at the end ofthe Yuan Dynasty(referring to Huang

Gongwang,WangMeng,NiZan,andWuZheng)transfbrmedthesolidtothevoid,but

therewassolidintheveryvoid･NiZantriedtoexpresssolidwithvoid;Whatanexcellent

Palnterhewas!9)

HuangBinhonglinkstheissueofsolidandvoidinpalntlngWitheyesortrapsinthego,SOaS

tostresstheissueofliftanddeath.Thisisalsoakeypointfbrtheanalogy･

3･Thegeneralsituationandtheplayingattitude

Thecomparisonbetweengoandpalntlngmaybeoneofthecluesforustofindwaysof

interpretlngPalntlnglnadditiontothosebasedonperceptlOnalattitude･Infact,Chinese

palntlngStyleunderwentagreattransformationfromthetenthcenturyonward,andthe

perceptionalattitudeisnolongerenoughtoofftragoodandcomprehensiveexplanationofit･

IncontrasttoLuJiandYanYanzhi'sdefinitionsofpaintingoutlinedabove,JingHao(Ca･

870-930)triedtomakeadistinctionbetweentheappearanCeandthetruth,andwarnedpainters

agalnSttakingappearanCeaSthetruth･Hechallengedthetraditionalviewofthefbrm-1ikeness

inthefollowlngStatement:"PalntlnglStOPalnt･"10)Tohim,aPalntlnglSnOtneCeSSarilyan

imitationofappearance,butasubjectivecreationmadebythemovementsofthemind,body,

andhandofthepalnter,inwhichtheaction=topalnt=isemphasized･Or,inhiswords,"tO

co11ectthewonderfu1【elements]andcreatetruth."ll)JingHaowasoneofthosewhopromoted

9)HuangBinhong:"LettertoWangBoming,1948･''QuotedfromHuangBinhongonArt,HenanArtsPress,

1998,P･130,author,stranslation･Inthisparagraph,Huangmentionsafewpersons,Whoareamongthemost

importantpaintersinancientChina･Hereisalistofthem:DongYuan(?-Ca･962),JuRan(livinginthesecond

halfofthelOthcentury),HuangGongwang(1269-1354),WangMeng(1308-1385),NiZan(1301/06-1374),

andWuZhen(1280-1354).

10)InChinese,董者董也SeeJingHao'sANoteontheArtQftheBrush.SeeYu,p.605,author'stranslation･

11)MorediscussionsonJingHao'sviewcanbeseeninJianpingGao,771eExpressiveActinChineseArt:From

CalligraphytoPainting(Stockholm:Almqvist&WiksellInternational,1996),Pp･138-141･
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transfoTmationalstyleinChinesepalntlng,andafterhim,thepaln(er'smindandbruShwork

playedamoresignincantrole,inadditiontoperCePtion.

ThistTanSitiondeservesadetaileddiscussioninoncormorefull-]engthbooks.buthere,a

COmparisonwithgomayshedsomeligh(Onit.

-ヰ写

如瀾磯題酢鮎
一
∵
…

(Picture3)

Tomakeapamtlng.indeed,tOmakeevery

artworkoreveneveryhumaJIPrOduct,OnemuSt

firsthaveageneralplaninmindbefbres(artlng

thework.Thepalntlngtheoriesbu山on(he

basis ofperCept)Onalattitude requlre that a

paln(erhaveageneralplanofwhatisgolngtO

bepalnted,andsodotheplayersofgo;but

thesetwokindsofplanshavetoberealizedin

COmpletelydifferentways.Apainterarranges

theelemenLSOfhispalntlnglnaCCOrdancewi(h

hisownintention,SOaStOformageneralimage

Ofwha【isgolngtObepainted,buいn(hefinal

analysJS,hisintentionis decided by his

perCeptlOn,andheaJwayshastocomparewhat

hepalntSWithwhathesees.HisworkisaIso

SuppOSedtobejudgedinthisway.Ontheother
band､thegoplayerissupposedtocompeteWith

anopponent,andevery movemadebyhim

CauSeSaCOuntermOVe.Therefore,Whenago

playerta]ksaboutaplanandageneralsituation,

hehastotakethemovesoftheopponentinto

COnSideration.Heshallrace(OCertainstrateglC

POlntS.takeini[iatives,andcontroIthegeneral

developmentofthematch,butwhatshapeShis

StOneS Wi"eventua))y form are no(SO

important.(SeePicture3)

BycompanngpalntJngWithgo,theideaofa

genera】planinChinesepalntlngWaSChanged,

Just as the aforementioned critics wrote,in

pa)ntlng'.onemustbeginwithafewstrokesto

form the generalsituation,"rather than

COnCentratlngOnaSlnglecorner."Thegeneral

p】an for
palntlngis thus nolonger the

arrangementoftheplC(0riale)ementsand(heir

positionsinthewho】epICture,butthepalnter's

Strategyanditsrealizationduring[heprocessof

making a palntlng.Thisis a new attitude
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towardspalntlng,Whichcanbedesignatedasplayingattitudb.

Aperceptionalattitudetowardspalntlngmayallowonetoperceivethe"generalsituation"

asa"structuralskeleton"(Arnheim),Or"SChema"(Gombrich),butinaplayingattitudea

Palnterregardsthe"generalsituation"asapreparationfbrfurtherdevelopmentofhispalntlng,

asinthedeploymentfbrabattle･Inthissense,aPalnterShould丘rsttrytotakeinitiativeunder

theguidanceofageneralstrategylnOrdertofbrmageneralsituationfbrfurtherstrugglewith

brushwork.

4･Then)rmandmoment11mingoandpainting

Tocontinuethecomparisonofpaintlngandgo,Iwouldliketogettodetai1eddiscussionof

twoterms:･Xing形orform,andshi勢ormomentum,bothofwhicharewidelyusedin

PalntlngCriticismandgocornmentS.WhatIintendtodoistoshowhowthemeanlngSOfthe

twotermsweretranSR)rmedduetotheirbeingborrowedfromone丘eldtoanother.

XinglSnOWtranSlatedas"fbrm"inEnglishinmostcases,butsincethemeanlngOf``fbrm"

issoambiguousinwestern1anguages,ParticularlysinceitimpliesaPlatonicderivationofthe

ideaoressenceofobjects,Wehavetoavoidthistranslationattheverybeginnlng.Inthehistory

OftheChineselanguage,theearliestmeanlngSOfxingaretheappearanceorfacialfeatures,the

figureofhumanbody,andtheshapeofanobject12).AlloftheseareconvenientforpICtOrial

representation,andthusareregardedasthepalnter'sresponsibilitytorepresentthem.Asthe

abovequotedremarksmadebyLuJiandYanYanzhi,ChinesepalIlterSindeedonceacceptedit

asasimplefactthatpalntlngWaSanarttOShowthexlngOftheobject,incontrasttootherkinds
Ofsignsmadebymankind,Whichweresupposedtorepresenttheknowledgeandideaofan

O句ect.
WhenthetermxlngWaSbroughtintogo,andappliedtothediscussionofthexlngOfthe

groupsofstonesandtheirrelationship,however,1tgainedanewmean1ng.AgoodxinglnagO

gamedoesnotmeanitlooksniceintheordinarysense;itreftrsneithertoprettyhumanbodies

nortoimpressivelandscapes･ThexlngOffacialftatures,thefiguresofhumanbody,theshapes

Ofanobject,andeventhescenesofalandscape,allthiscanbeseenfromastaticpolntOfview;
inthiscasexlngkeepsitsrneanlngOfappearanCe.Ontheotherhand,gOOdxinglngOShouldbe

takenasagroupofstoneswhichareeasytolive(tomaketraps),tOdeftndthemselvesinan

efftctiveway,tOSPreadthemselveswithplentyofpotentialities,andnottomakeR)rCeSrePeat

themselvesorbecumbersome,etC.ItisbynomeanstheappearanCeOfastaticmassofthings.

InordertounderstandthexlnglngO,WemuSt,丘rstofal1,knowwhatthisgameis,getuSed

toitsrules,andtrainthesenseofxingthroughfrequentpractice.Onlywhenoneisgoodatgo

PlaylngCanOneunderstandwhatthexlngmeanS,andjudgeifaxlnglSgOOd.Therefore,the

12)xingwasalreadywidelyusedinthepre-Qinperiod(before221B.C.)inthesenseofwhatwasseeningeneral,
butthefirstmeanlngOfthewordwasprobablytheshapesofcreaturesonthebasisthattherightpartofxing

(形)reftrstohairs.Inthe"AppendedRemarks''oftheBookqfChanges,thereisawell-knownsentence:"In

theheavens,forms(heavenlybodies)appearandonearthshapes(CreatureS)occur.InthernChangeand

transformationcanbeseen･''(EngIishtranslationquotedfromASourceBookinChinesePhilosophy,Wing-tSit

Chaned･&trans･Princeton‥PrincetonUniversityPress,1963,P.265).Thexingwastranslatedasshapeshere.
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xtnglSunderstoodinadynamicway,andjudgedfromtheinternalprocessofgameitself･In
thissense,prObablyitissti11goodtotranslatexlngaSfbrm,inwhich,neVertheless,agenerative

connotationwasretained‥tOfbmltheshapesinaccordancewiththeru1esofthegame･

AgoodgoplayeralwayshasxlngOrfbrminmind,andtriestomakegoodfbrminorderto

avoidafoolishone.Thereareeventheso-Called"goaestheticians"whowouldratherlosea

matchthanlettheirstonestobeinabadform.Intheirminds,therecordsoftheirmatches

WOuldbepublishedforpeopletoreadandevenkeptforfuturegenerationsasworksofart;a

badformwilldamagetheirreputationsbecauseitwouldberegardedas㍑toopractical"without

anysenseof=beauty･=Becauseofthis,peOplemightsaythatgoisanartinthatitpursues

=beauty･=MyconcerninthisessaylSnOttOdiscusswhethergoisafbrmofart,butIwouldlike

toputforwardtwopolntShere:1･Wehavetotakeintoaccountthatnomatterhow"beautifu1"

formsare,theresultofarnatchisnotdecidedbytheformsoneachieves,butbytheactual

"territory"oneoccupleS;2.Thecriteriaforthe"aesthetic"judgmentofformsaretotally
differentfromthatofshapeorappearanceinthenaturalworld･Beautifulornot,itisa

judgmentmadeonthebasisofthegame'srules･Ifoneknowsnothingofthegame,OneWillbe

regardedasnotqualifiedtoevaluateitsforms･Whatthe=aestheticians"ofgodoisonlyto

OVer-emPhasizethesenseoffbrmorlglnatedfromthegame･Theytakethemasindependent,

andtemporari1yfbrgetthepresumedendofthegame･

ThemeanlngOfxingorfbrm,tOgetherwiththesenseof"beauty=gainedingo-playlng,WaS

transplantedbacktopaintingintheMingandQingdynasties･Nowxingwasnolongerthe

appearanceofano句ectiveworld.Formwasunderstoodasadynamicprocess,andits
slgnificanceappliedtoallsubsequentactivitiesinmakingapalntlng･Anewpartofaformis

of[enmadeoutofthenecessitiesofthepartsalreadyinexistence,aSWellasoutofitsstrateglC

functioninthenextstageoffbrm-makingorfbrmlng･

Similarthingshappenedtoanothertermshiwithslightdifftrences･Ontheonehand,the

earliestmeaningforshiissomethingtodowithforceorintheChinesecharacter九asthe
lowerpartofthecharaCter勢shows.Inthissense,itremindsusofaWesternterm‥Sublime･It

canhaverefヒrencetothingsmathematicalintermsofhugesize,OrtOdynamicsomethingwith

irresistibleforces.13)Likesublime,Shiasatermcanreferbothtonatureandtoart.Whenone

statesthataworkofarthasshiorqi-Shi(qiisanotherimporatnttermwhichIcannotdiscussin

thiscontext),OnemeanSeitherithascolossalsizeoritshowsapowerfu1force･

Ontheotherhand,Shiwasusedtorefertocertainspecialkindsofforcesfromaveryearly

time･Forinstance,itcanbereferredtoasthepowerofamonarchorofficial,tOmilitary

StrategyOfageneral,andtosocialpositionorgeographicalsituationoneoccupleS,1nShort,

SOmethingbymeansofwhichonecanbesuperiortotheothers･

Afurtherdevelopmentoftheshiistoletitsmeanlngbe"objectified"andthustoregardit

13)HereIreftrtothedistinctionmadebyImmanueIKantin772eCritiqueQfJudgement･
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asasocialandnaturaltendencyaboutwhichpeopleasindividualscandonothingbutfbllow.

Inliterary criticism,Shias a su句ectiveconnotation of strength,and the o句ective
COnnOtationoftendencywasmixed.Thereisachapterentitled"FormlngShi"inthefamous

WenxingDiaolong(T71eLite7mYyMindandtheCbrvingQfDYtlgOnS,abookparticular1ydealing

Withprinciplesoftheliterarycriticismcompletedinca.500A.D.),WhichmeanStOfbllowthe

Stylethataliteraryfbrmrequired,ratherthantobesoftorunusual･Still,bydoingso,thework

CangalnCertainstrength.

Anewwayofcombinationofthesu句ectiveandobjectiveconnotationoftheshicanbe

Seenintwohumanactivities:Calligraphyandgo.TheinfluenceofcalligraphyonpalntlnglS

VerylmpOrtantandshouldbediscussedonanotheroccasion.Inthiscontext,Icanonly

Summarizethisideabystatlngthattheshiincalligraphyrepreseptsachallengetogeometrical

fbrmsthroughfreemovementsofhandandbodyincharacterwntlng.14)

Ingoplaylng,theplayershouldtryto"attainavividanddynamicatmosphere"through

"raclngforshi".15)Thisshiisnotasizeoraforce,nOrisitanaturaltendencyalreadythere,

butsomethingthatisproducedbyanindividualwithaneffbrtandtherebyachievesageneral

Situationforpotentialdevelopmentofthegame.Agoplayerissupposedtocreateashiinthe

PrOCeSSOflaylngOneStOneatatimeinturn;inthiswayhecanletthegamedeveloptohis

advantage.Asatermforgo,Shiof[enmeanscertainstrateglCPOlntSaplayeroccupiesthatwill

influencetheprocessofthegame,incontrasttotheactualterritoryaplayeralreadyownsin

ByreturnlngtOtherernarksmadebytheChinesepalntlngCriticsasquotedabove,the

analogytogostrengthenstheconsciousnessoftheprocess･Inpalntlng,Shiisnolonger

associatedwiththesublimenotionofapainting(asanartwork)orwithwhatapaintingdepicts

(innature).Rather,ithasbecomeaconceptinconnectionwiththestrategyinmakingthe

Palntlng･ThisconceptlSnOWuSua11ytranslatedasmomentum･Thistranslationis,Ofcourse,

notabletoexhaustthemeanlngSOfshiasatermingoandpalntlng.PerhapsabetterwaylStO

keeptheonglnalwordshi,thoughProf.RudolfArnheimcriticizesmefordoingthat･Ⅰ6)

5.Void,Orderandstages

AsIquotedinchapter2,HuangBinhong,aWe11-knownChinesepalnterin丘rsthalfof20th

Century,linkedpaintlngWiththeplayofgobecausebotharematterSOflift-and-death･Agroup

Ofstoneswithatleasttwoeyes(1ikealivingcreature)iscalledalive,Whilelessthantwowi11

becalleddead･BycompanngpalntlngWithgo,HuangStreSSeSthebalanceofthevoidandthe

SOlidinpalntlng.

14)MoreonthistopicpleaseseeJianpingGao,TheExpressiveActinChineseArt:FromCalligrqphytoPainting

(Stockholm:Almqvist&WiksellInternational,1996),Pp.93-103.

15)WangGaietal,,JieziyuanHuazhuan,QuotedfromYuJianhua,ZhongguoHuaLunLeiBian,Zhonghua

ShLtiu,1973,Pp.1104TllO5;authorTstranslation.SeealsoNote4.

16)SeeRudolfArnheim'sreviewonthebook77zeEqressiveActinChineseArt,inTheBritishJournalqf

Aesthetics,Volume38,Number3,July1998.
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Therelationshipbetweensolidandvoidisanancientandtraditionaltopicforpalntlng

Criticism,andcriticshaveofferednumerousdifferentopln10nSaboutit･ChinesepalnterSliketo

leavelargeemptyspacesinpalntlngSSOthattheaudiencemayfillthembyuslngtheirown

imaglnation･Thisisachallenglngfacttotheoristswhoaimtoofferanexplanation･Inorderto

ShowwhyChinesepalntlngisdifferentinthisaspectfromtheirWesternCOunterPartS,many

SCholarsresorttoTaoism.AccordingtoTaoism,Taoor"theWay"isvoid,anditloglCally

COmeSaheadofeverythinglntheworld.17)ThisisthecosmologlCalwayofformlnga

metaphysicsoftheworld.Itmaintainsthattheworldoriglnatedfrom"theWay"orsomething

"silentandvoid."Ifthisideawasborrowedfrommetaphysicstothe丘eldofpaintlngCriticism,

thennaturallythevoidshallcomeaheadofanythingsolid,butthismayalsoimplythatthe

imagesinpalntlngeXistbecauseofemptyspace,WhichwouldbeagalnStHuang'sexperience

Ofpaintlng･Huangrepeatedlystressedthatasapalnter,OneShouldbe=fromsolidtovoid,first

tobeabletopaintfullpaper,andthenseektoreachvoid･=18)Hedidnotneedmetaphysicsto

JuStifyhisviewonvoid,buttriedtofindananalogymoreaccuratelytodescribehisexperience･
BycomparlngPalntlngWithgo,Huangreversedtherelationshipofsolidandvoid,andput

SOlidaheadofvoid.Inhismind,thevoidoremptySPaCeisnotlike"theWay"inmetaphysics,

butliketheemptypolntSingo.AgroupofstonesbecomealivebecauseofemptypolntS,but,

recIPrOCally,1tistheverysolidstonesthatenclosethesepolntS･BybringlngSuChanideato

palntlng,Huangpresentedamuchmorepracticalexplanationoftherelationshipbetweensolid

andvoid.

Inadditiontolifb-and-deathingo,therearemanymOreissueswhichattracttheattentionof

theplayers･Ingo,OneOfthemostimportanttechniquesistheorderorsequenceoflaylng

StOneS.Toaplayer,thesenseoforderseemstobeahigherknowledgethanthelifb-and-death,

Whichisseenasabasicone.Alow-1evelplayerusuallyconcentratesontheissueoflife-Or-

death;heeitherconstantlyworriesabouthisstonesbeingkilledbyhisopponent,Orthe

attemptstoki11thoseofhisopponent's･Therefore,theytendtofocusonapart,JuStaSShen

ZongqlanPutit,"Low-levelplayersfiertelyfightinaslnglecornerOVerOnlyasmallareaand

losethemuchlargerareaSinthegeneralsituation･"Ⅰ9)Amasterplayer,thoughstillkeeplngan

17)Hereisaparagraphfrom7tL()7t,Ching=

Thereisathingconfusedlyformed,

Bornbeforeheavenandearth.

Silentandvoid

Itstandsaloneanddoesnotchange,

Goesroundanddoesnotweary.

Itiscapableofbeingthemotheroftheworld･

Iknownotitsname

SoIstyleit"theway･

7boTbChing,Chapter25.English[ranslationquotedfromD.C.Lautranslation,PenguinBooks,1963.p･30･

18)HuangBinhong."prefacetothebookofmyownsrnal11andscapepaintings,1953:.QuotedfromHLLang
BinhongonAr[.HenanArtsPress.1998.p.129,author'stranslation.

19)ShenZongqlan､JieこhoLLX乙JehlLabian,inYu.p.867:author'stranslation.SeealsoNote6.
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eyeonthelife-and-deathissue,aimsatthevictoryoftheentiregame,namely,tOOCCuPythe

mostterritory.Heknowsthatwhatismorecrucialistolocateandracetothecommanding

POlntS,therebytakingtheinitiativefbrthewholegame.Ifhedoesnot丘ndandoccupythekey

polntSintime,hisopponentwillprobablytakethembe丘)rehim･Ingoplaylng,eaChofthetwo

Playerslaysonestoneatatimeinturn.Aplayermustalwaysthinkaboutwherehisopponent

WilllayhisstonesinfuturemovesandthemoremovesinadvancehecanCalculate,thebettera

Playerheis.ThisnaturallyglVeSrisetoasenseoforderfbrlaylngStOneS.Go-Playingmanuals

andrecordsusuallypICtureCertainnumberswithinthesma11circlesthatindicatestonesinorder

toshowthesequenceoflayingstones(SeeagainPicture2).Everystepisbutonechoice

amongmanypossibilities,anditinturnOPenSuPneWOPPOrtunities.Iftheplayerisamaster,

everychoicemustbeareasonableone,thatis,theresultofaparticularsituation.Thereare,

therefore,CauSalrelationsbetweenthestonesonthegridandaplayercanonlyrealizehis

StrateglCintentionbyfbllowlngthecorrectsequence.Ifheneglectsthissequenceevenfora

Slnglemove,thewholegamewillprobablydeveloponanothertrackandtheresultwillbe

entirelydifferentfromtheonehehaspredicted.

BycomparlngPalntlngtOgO,theancientChineseemphasizedtheimportance､oforderor

SequenCeinbrushwork.Apalnterisnowsupposedtomakeeverynewstrokeinaccordance

Withthesituationheisin.Whenheispalntlng,therelS,Ofcourse,nOOPPOnentSittlngOnthe

OthersideofthepaperorsilkandworkingonthesamepICtureWithhim.AndyetaChinese

palnterShouldalwayskeepasenseofcompetitioninmind.Asastoneistobelaidonthegrid,

everystrokeistobemadeattherightplaceandtime,fbllowlngtheinclinationofthepreceding

StrOkesandprepanngfbrthestrokestocome,StrivlngtOtaketheinitiative.Tomakeastrokeis

alwaysachoice,Whichisdecidedorinfluencedbythesizeandshapeofthepaper,themotif

andpurposeofpalntlng,andaboveallbythestrokeswhichhavealreadybeenmadeonthe

PaPerandthushavefbrmedthegeneralsituationandmomentum.

StrokemakinglS,therefore,1ikeastonelaidingoplaylnginthatitisareactionora

COunteトmeaSuretOthesituation.LiGan,aPalnterinthe14thcentury,WrOte:"In･makinganew

StrOke,OnemuStSeetheinclinationofthepreviousone.If[theinclination]iscontinuedwithout

abreak,aSenSeOfconnectionwillnaturallyarise."20)Anevenbetterpresentationofthisidea

wasmadebyShenZongqianinthe18thcenturyasbi-bi-Xiangsheng(筆筆相生strokes

generatewitheachother)･21)Everynewstrokeisacreativereactiontothepresentsituation,aS

Wellasguidedbythestrategyofthepalnter･Thereare"theoriesofgame"inmanydifferent

fieldssuchasmathematicsandlingulStics;thismayalsobecalleda"theoryofgame"･Inthis

theory,aCOunter-meaSurereSultsfromaestheticfeeling,Whichisanoutcomeofexperiences

accumulatedthroughlongtlmePraCtice.Inthelightofsuchaparallel,Wegetadeeper

understandingoftheconceptofsequenceinChinesepalntlng.SequenceinpalntlnglSnOtaS,

20)LiGao,Zhupu,inHuangBinhongandDengShi,COmP.,MeishiCongshu(Naijing:JiangsuGujiChubanshe,

1986),P.973;author'stranslation.

21)ShenZongqian,JiezhouXuehuabian,inYu,p.532.
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forexample,firstplantlngtreeSinthefrontofahouseandtheninthebackofit,Orfirst

Ploughingthelandtothewestofavi11ageandthentheeast･Astrokeinpalntlngistheresultof

theprecedingstrokes,butitisalsoacauseofthenext,andthusacausalchainisformedin

Whicheverystrokeisalink.

Amatchofgoisusuallydividedintoseveralphasesinwhichdifferenttacticsareadopted:

thebeginnlng,Whentheplayeristohavethewholegridinmindandtrytooccupykey

POSitionsinordertofbrmageneralsituation;themiddle,Whenheisto丘ghtwithanopponent

inordertodeftndhisterritoryandbreakintotheopponent'sterritory;andtheend,Whenheis

totrytogetabiggershareindividingtheremalnlnglntermediatezones･AncientChinese

PalnterS,aSquOtedabove,eXpreSSedsimilarideasabouttheprocedureofpaintlng･Apalnter

Shouldbeginwithafヒwstrokestofbrmageneralstructureratherthanconcentrateonacorner･

Itisonlyaf[erthegeneralstructurehasbeenfbrmedthatapalnterCangetdowntothedetails･

"At丘rsthe[apainter】makesalooseoverallarrangement;hethendotsanddyesinklayerupon

layertomakeitlookprofoundandlovely,thusprovidingalivelyfeeling･"22)"Agoodgo

playercandecidethesituationofthewholematchwithonlyaftwstones･AgoodpalntermuSt

beabletodoso,tOO.Afterthat,hegraduallyaddsshadesandtinctures,fromthintodenseand

fromlighttodark,COmpletingaperftctcomposition."23)Intheirminds,apalntlngShouldnot

bepalntedonepartafteranother,butonelayerafteranother･Indifferentphases,thepalnter

doesdifferentkindsofwork.

6.Aspecialdevelopmentfromtheexpressiontheory

SomeChineseartcriticsprefertodifferentiatetraditionalChineseartfromitsWestern

COunterPartbyargulngthattheformerisexpressivewhilethelatterisimitative･24)Thisisof

COurSeatOOSimplifieddistinction,SincetherearemanyexpressiontheoriesintheWestand

manylmitativeideasinancientChina.ButifwesummarizethemainfeaturesofartinChina

andEurope,Wemayfindthatthesu切ectivecurrentsinartindeedappearedmuchearlierin
China(inpaintingcriticism,thetenthcentury,butmuchearlierinpoetics)thanintheWest,

Wherearttheoriesandcriticismweremainlyundertheinnuenceofimitationtheoriesuntilthe

appearanceoftheRomanticismandIdealisminthe19thcentury･Theexpressiontheorieswere

elaboratedasindependentaesthetictheoriesaslateastheturnOfthe19thand20thcenturiesby

theworksofBenedettoCroceandR.G.Collingwood.

Theimitativetheoriesstresstherelationshipbetweenartworkandtheobjectiveworldwhile

expressiontheoriesdirecttheirfbcusontherelationshipbetweenartworkandthecreatorofthe

WOrk.Inthissense,manyanCientChineseideasonartmayindeedbecategorizedasexpressive

22)ZhangFeng,Tbiyilu,inYu,p.141.SeeNote7･

23)ShengDashi,XishanWoyoulu,inHuangandDeng,MelshuCongshu,p･1337･SeeNote8･

24)Yu-kungKaomadeaninterestingdistinctionbetweenthelyricaestheticsandnarrativeaesthetics,and

COnSideredthattheChineseaestheticswasmainlyonthesideoftheformer.SeeYu-kungKao,"ChineseLyric

Aesthetics",inAlfredaMurckandWenC.Fongeds.,WordsandImages,:ChinesePoetrT,Calligraphy,and

Painting,(Princeton:PrincetonUniversityPress,1991)pp･47-90･
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OneS･However,thisdoesnotmeanthatthepurposeofpaintlngforthemwastoventstrong

emotions(Romanticists),OrtOCOmmunicatetheemotionsonefelttoothers(LeoToIstoy).To

makeanartwork,Oneindeedneedstobeincertainspecialmentalstates,buttheymaynot

necessarilybethefeelingsonecannotrestrainfromreleaslng,nOrisartworkmeanttoconvey

One'semotionstoothers.

Moreover,PalntlnglSnOtSOmethingdesignedbyapalntertOarOuSeanemOtiononthepart

Ofaudiencewhilethepalnterhimselfdoesnotnecessari1yftelit,either.Thisisanoplnionheld

bymanymoderntheorists(forexample,StephenDavies,PeterKivy,etC.),butnosignsofit

CanbefoundinancientChineseartcriticism.AncientChineserepeatedlystressedthatthey

madepalntlngfbrself-amuSement,OrWemaySay,artfbrtheartist'ssake.Thepleasuresthey

ftltduringtheprocessofmakingpalntlngSandseelngtheirownworksafterwardswereglVen

PnmarylmPOrtanCe.Naturally,manyanCientChinesepalnterSmightactuallypaintfbrthesake

Ofaudience,butatheoreticalframeworkpreventedthemtoclaimthat.Itwasimpossiblefbr

themtopresumethattheycouldarouseemotionstheyhadnotftltthemselves,becausetothem

thatwouldbeequaltoinsincenty,WhichwasagalnSttheirveryideaofart.

Again,theanalogywithgothrowslightonthisissue.Duringtheprocessofmakinga

Palntlng,aPalnterenterSintoamentalstateasplaylngagame.Insuchastate,Onedoesnot

thinkaboutone'sownemotionandendeavorstodemonstrateit,OrtOthinkabouttheresponses

Ofhisaudience.Inshort,OnedoesnotplaylnaCCOrdancewiththeirfeelings.Anathleteora

Playerofgoconcentratesonthecompetitionitselfratherthanhisorherownftelingorthatof

theaudience,andsodoesapalnterinmakingapalntlng.TheprocessofmakingapalntlnglSa

Seriesoffreemovementsofapalnter'smindandbody.Ifonemaintainsthatitissti11akindof

expressiontheory,thenwhatisstressedisneitherthebeginning(theemotiontobeexpressed)

northeend(theaudience'semotionalresponse),butthemiddle,Whichconsistsofaseriesof

actionsaccomplishedinaparticularmentalstate.

TheChineseoftendescribethequalityofartwithaterm:true.Agoodartoughttobeatrue

One,butwhatis"true"?Inlightofanimitationtheoryoraperceptualattitude,itisinterpreted

astruetOtheo句ectiveworld,WhileaneXPreSSiontheorydemandsthatartbetruetOthe"heart"
OremOtionsofthecreator.Theanalogytogoandtheplaylngattitudeenablesustounderstand

thetrueasbeingonese折andasconcentratingonwhatoneisdoing･Itisnolongerto"press

Out"(astheword"express"1iterallymeans)somethingftominsideofthecreator,buttodo

SOmethingwithastateofmindasitshouldbeinthiscontext.

BydrawlngParalleltogo,aPalnter'smentalstatecanbede丘nedasneitheranactivenora

PaSSiveone.Anexpressiontheorymayplacestressontheactiveroleoftheartistinmakingan

artwork,Whileanimitativetheorytendstodemandthatapalnterfbllowwhathehasseen･Ina

gamelikego,OneShouldbeactivebutnotarbitrary.Agamehasitsownrules;OnemuSt

Struggleforffeedomwithintherulesofthegame.Hecannotbreaktherules,forthatwi11

destroythegame,buthecanshowhisfreedom卸ithintheroomprovidedbytherules,and

explorenewpossibilitiesonthepremiseoftheserules･WhenChinesepalnterSCOnSider

"paintingistopaint"(JingHao'swords,aSquOtedabove),theytakepaintingasaprocess,in

Whichapalnterfbllowsthetendencyexhibitedbythestrokespreviouslymade,makeshis
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Orlglnalcreationsinthisparticularsituation,andpavesthewayforthefollowlngStrOkes･A

palntermighthavegeneralideasorstrategleSaboutwhatheisgolngtOmake,buthedoesnot

haveanyready-madeschematatobeprqectedontothepaper･Toacertainextent,aPalnter

mayletthepalntlngformitselfindependently,butthisdoesnotmeantoformthepalntlng

automatically･EverystrokeofpalntlnglSaChoiceofthepalnter･Apalnterisnotonlyto

ChooseJuStOnCebeforetheprocessofmakingapalntlngStartS;hehastomakeachoiceat

everystepofpaintlngaSWell･

Asaresult,theappreciationofapalntlnglSalsosomewhatlikereadingtherecordofago

game.Mostoftheaudience,naturally,CannOtbepresentwhenthepalnterismakingapalntlng

andthusseehowheisworking,butwhentheyseethepalntlng,aSWhentheyseetherecordof

agogame,theycanfeeltheprocess.TheycanfeelthatthepalntertrieshardtofightagalnSta

non-eXistentopponent,makesaninnovativestrokelikelaylngaboldstone,anddealswiththe

detailslikeoccupylngtheremainlnglntermediatepolntSatthelaststageofagogame･This

ideamayremindusofNormanBryson'sV7sionandPaintlng,lnWhichhetriestoarguethat

thereisan"invisiblebody"inChinesepalntlng,l.e.,fromChinesepalntlng,hecanseethe

gesturesofthepalnter,shand･25)Acomparisonwithgocanshowmorethanwhathesaid･

Brysononlybringstoourattentionthattherearemovementsofbody(gesturesandpostures)

behindastaticpICture.Thisisimportant,butisstillnotenough･Wehavetodemonstratehow

Lthebodyismovlng,Whatkindofrulesthebodyfollows,andwhyitisso･Gopracticeand

gametheorycanprovideusmanylnSPlrationsinthisrespect･

ThecomparisonbetweenChinesenotionsofpaintlngandexpressiontheorymayserveaSa

COnClusiveremarkforthispaper,becauseitshowsthetheoreticalsignificanceofanalogy-

drawlngbetweengoand･Palntlng･Finally,IwouldliketowarnagalnStanOthertendency,

Whichistotakesuchananalogytoolitera11y.Everyanalogyhasitslimitations･Af[era11,gOis

notanartorsomethingbelongstothegroupofthefinearts.Ontheotherhand,aSlongaswe

aimtoreceiveinsplrationsfromsuchananalogylnSteadoftakinglttOOliterally,Wehave

indeedmademanylntereStlngdiscoveriesandwillmakemanymoreinthefutureifwe

COntinueourstudiesalongthisline･

25)NormanBryson,Visiona/7dPainting:T71eLoglcqf[heGa:e(Macmi11an,1983),pp.163-164,andmanyother

Placesinthebook.


