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TheUsefu1nessofKant-sDistinction

BetweenFreeandDependentBeauty

JamesKIRWAN

ThedistinctionwhichKantdraws,intheCritiqueQfAestheticJudgement,between一freef

and-dependent'beautylSgeneral1ytakenasoneofthemorearcanemomentsinatextthatis,in

anycase,Widelyregarded(Withinaesthetics,atleast,Whereaccountsofitareusua11ydrawn

fromfirsthandacquaintance)asproblematictothepointofobscurity.1)Theintentionofthis

PaPeristoofftranaccountofKant'sdistinctionthatwillresoIvesomeofthedifficultiesthe
distinctionappearstocreate.Todoso,however,itwillbenecessarytomakeconnectionsand

drawconclusionsthatKanthimselfneithermakesnordrawsinsoexplicitamanner.My

intentionhere,then,isnotsomuchtoarguefbraparticularinterpretationofwhatKantreal1y

meant,aStOPrOPOSe,uSlngthematerialsofKant'sargument,amOreCOnSistentaccountofthat

aspectofthejudgementoftastetowardswhichhisdistinctionpolntS.

I

ltisnotnecessaryheretorehearseKant'swellknownexpositionoftheconditionsofthe

judgementoftaste.Nevertheless,SinceitistheroleofthedistinctioninquestionwithinKant's

OWnaCCOuntWhichismostobviouslyproblematic,Iwillbeginmyenquiryfromthatpolntin

hisargumentWhichimmediatelyprecedesitsintroduction.

1)E.F.Carrittassertsthatsuchadistinctionlsimplydoesnotexist.;772eTheoYyQfBeauty(1914),fifthedition

(London,1949)p.113,Hedoes,however,gOtOthetroubleofaconfutation(pp.113-19).H.W.Cassirer,by

COntraSt,deliberatelypassesoverthesectionsconcernlngthisdistinctioninhisCommentaryonKantbCritique

qfJudgement(NewYork,1938),MonroeC.BeardsleydoesnotevenmentionitinhisexpositionofKant's

'theoryinAestheticsjyomClassicalGreecetothePresent(London,1966)(pp.210-25),andGeorgeDickie,
despitethevariousinterpretationsrecentlyadvanced,dismissestheconceptofwhathecalls■accessorybeauty'

asinexplicable;TheCentuYyQf7bste:772ePhilosqphica10め7SSeyQf7bsteintheEighteenthCentufT(Oxford,
1996),p.114.PluharmentionsthedistinctionundertheheadinglBeautyandFineArt一,buthistreatmentis

CurSOry;'Introduction'toKantCritiqueQfJudgement(1790),tranSlatedbyWernerS･Pluhar(Indianapolis,
1987),pp.1xvi-lxviii.JohnKempavoidstheproblembyassertingthatjudgementsofdependentbeautyarenot

judgementsoftasteatall,butmerelybear-someresemblance'tothem,beingratherjudgementsbasedonthe

COnformityoftheobjecttoournormativeideaofsuchobjects;771ePhilosqphyQFRbnt(Oxford,1968),p･105･
DonaldCrawfbrdlikewiseassertsthatindescribing'dependentbeautytasajudgementoftaste7Kantcannotbe

uslng thelatter phraseinthe strict sense of
rthe product ofa disinterested act ofjudging an object

noncognitively一;KantlAestheticT71eOry(Madison,1974),pp,24-5.LikeKemp,heconcludesthatajudgement
OfdependentbeautyTistobeanalysedasanassessmentofacloseapproximationtotheperfectionoridealof

thekind■(P･114)･MalcolmBuddtakesasimilarline,interpreting■dependentbeauty-asa-combinationofa

purejudgementoftaste…withajudgementofqualitativeperfection■,Whileconcedingthattheconceptlsuffers
fromanumberofobscuritiesT,andthatKantmaypossiblyhavemeantthatthedelightinvoIvedarisesnotfrom

thepresenceofapurejudgementoftastebutratherfromtheveryjudgementthattheobjectisqualitatively

Perfect;'DelightintheNaturalWorld:KantontheAestheticAppreciationofNature.PartI:NaturalBeautyT

BritishJournalQfAesthetics38(1998),PP.l-18(pp.IO-11).PaulGuyerproposestwoexplanationsforthe

COntradiction thatTdependentbeauty'appears tocontain:firstly,that Kantisperhaps merely statlnga

COmmOnlyheldopinion-thatbeautylSaformofperfbction-ratherthanhimselfposltlngtheexistenceofsuch
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Thedisinterested,aCOnCePtualnatureofbeauty,theuniversalitylmplicitinitslackof

groundingeitherinasu切ectiveend(asasourceofdelight)orano句ectiveend(asasourceof

thegood),leadsKanttoassertthatthesolefbundationofthejudgementoftastemustbewhat

hecallsthe'formof丘nality'ofanobjectoritsrepresentation･2)Thejudgmentoftaste,inother

words,doesnotdealwithanyconceptofthenatureorofthepossibilitiesoftheo切ect,but
Simply with therelativebearlng Oftherepresentativepowers sofaras determinedby

representationitself:'Beautyistheformofjinalityinano句ect,SOfarasperceivedinitqpart
ノJ･棚JJ/けJ叩/い川J`扉〃〃′中世､､川`J∴

Thisfbrmoffinalitywhichtheo句ecthasfbrusinajudgementoftastecanbecontrasted,

SaySKant,bothwithexternalobiectivejinality,thatisusefulness,andinternalobjective
jinality,thatis,theperfectionoftheo句ect･4)Herqjectsthembothonthegroundsthatthey

WOuldinvoIvernakingthejudgementoftastereliantonconcepts･Thisisobviouslysointhe
CaSeOftheuseful,butKantholdsthatitisequallysointhecaseofperftction･Forinestimatlng

anyo叫ectivefinalitywerequirebothaconceptofwhatsortofthingtheo叫ectis,andan
estimateofhowcloselytheparticulareXamPlecomestowhatweconceiveofastheperfection

Ofsuchthings:aShesays,'themereformofpe垂ction一,divorcedfromaconceptoftypeand,
there丘)re,function,isacontradictionintermS.5)

Inderivlngthataspectofthedefinitionofthebeautifulthatiscontainedinthissection

('Beautyis the form ofj言nalityinan object,SO
far as perceivedinit apartjyom the

rqpresentationQfanyend')Kantaddsafootnotetocounterthepossibleobjectionthatweare
CaPableofcognlZlngaformaSuSefulwithoutalsocognlZlngaParticularendforthatform･He

PutS丘)rWardtheexampleofaStoneAgeimplement:

athingasdependentbeauty,Or,SeCOndly,thatheisproposingthattherearejudgementsoftastewhichdo
invoIve(are'restrainedrby)conceptsofpurpose,butwhicharenotfullydeterminedbysuchconcepts;K(Lllt

(LndtheC[(LimsqfTtLSte(Cambridge,Mass.,1979),PP.244-53.Thisis,however,aCCOrdingtoGuyer,一an

inadequateinterpretationofKant-sclaimthatjudgementsofdependentbeautypresupposeconceptsofwhat

objectsshouldbe'(P･247)･JohnZammitointerpretsKant'sdistinctionasaconfusedattempttodevelopa
theoryoftastethatcouldencompassmorethanJuStSuCh'trivial'phenomenaasseashe11s,nOWerS,and

arabesques;The Gene･SisqfKant's CritiqueqfAestheticJudgemen((Chicago,1992),PP･124-9･J･M･

Bernstein,fornoverygoodreason,makesthedistinctionlwholly-dependentonKant'smoraltheory一;777eFtL[e

QfArt:Aes(he[icA[ienotimljyomK(ln[[oDerrida(Cambridge,1992),PP･32-5;36-8･RogerScrutonattacks
thedistinctiononthegroundsthatthereisonlydependentbeauty,thatis,thatitwouldbe'absurd'tosuppose

that someone could say athing was beautifulunless they knew whatit was;rAestheticsr entryln the

En(･)･C[op(Ledi(LBrita]mic(L,P.17.(Thisisobviouslyathesisthatpresumesaratheridiosyncraticdefinitionof

TbeautifulT.)RuthLorandtakestheviewthat,Sincethebeautyofanobjectdependsuponitscontext.andevery

Objectmust,inescapably,haveaslgnificance,a11beautymustbedependent;一On'rFreeandDependentBeautyl'

.-ARqioinderTBritishJournalQfAesthe(ics32(1992),pp･250-3･(SheisansweringStecker-sandLord'sreplies
toherearlier-FreeandDependentBeauty-1nVOlume290fthesameJOurnal;SeealsoRobertStecker-Lorand

andKantonFreeandDependentBeauty'andCatherineLord-ANoteonRuthLorand-s''FreeandDependent

beauty:APuzzlingIssue…involumes30and31,reSpeCtively･)Kantwas'wrongf,Shewritesinalaterpaper,

for.neglectlngthefactthatnon-COnCeptualvalueisandmustbepreconditionedT;'ThePurityofAesthetic

Value■Journa[qfAesthetic5andArtCriticism50(1992),Pp･13-21(p･20)･LikewiseDenisDuttonrejectsthe

veryexistenceoffreebeauty,andevendiscernssuchareJeCtionbyKanthimselfinthecourseofthelater

sectionsoftheCritiqueofAestheticJudgement;TKantandtheConditionsofArtisticBeautylBri[ishJournalqf

Aes[helics34(1994),PP.226-41.Theactualcaseis,aSWeShallsee,mOreCOmplicatedthanthis･

2)ImmanuelKantCriTiqueqfAes[he[icJudgelnenl(1790)inmeCri(iqLLeqfJudgement(1790)･tranSlatedby

JamesCreedMeredith(1911)(Oxford.1952).含IO.pp.61-2[220】.

3)ibi(L§§10-1l,Pp.6ト2【220-1]:§17,p.80[236]･

4)ibid.,§15､pp.69-71[226-9】.

5)ibid.,PP.69-70【227-8】.



乃gU∫(画才乃e∫∫げ助乃fゝβg∫血c血乃βg加ge乃F柁gα乃dβ甲e〃de乃Jβeα〃秒 51

[Although]thesebytheirshapemaniftstlyindicatea丘nality,theendofwhichisunknown,

theyarenOtOnthataccountdescribedasbeautifu1･Buttheveryfactoftheirbeingregarded

asart-PrOductsinvoIvesanimmediaterecognltlOnthattheirshapeisattributedtosome

PurPOSeOrOtherandtoadefiniteend･Forthisreasonthereisnoimmediatedelight

Whateverintheircontemplation･Aflower,Ontheotherhand,SuChasatulip,1Sregardedas

beautifu1,becausewerneetWithacertain丘nalitylnitsperceptlOn,Which,inourestimateof

it,isnotrefbrredtoanyendwhatever.6)

IthasappearedtosomecornmentatorsthatKantishereassertlngthattheveryqualityofbeing

artificialprecludesthepossibilityofbeingbeautiful･KantTsmainemphasisinthenote,

however,isontheideathatbeingunabletodeterminetheo句ectivefinalityoftheo句ectisnot

thesameaSCOnSideringtheo句ectindependentlyoftheconceptofanobjective丘nality.Heis

not,then,Saylngthatwedonotperceivetheimplementasbeautifulbecauseitisarti丘cial,but

ratherthatsimplybeingunabletocognizethefunctionoftheimplementisnots櫛cient

grounds丘)rtheobjectappear1ngaSbeautifu1.
Theformofthenotedoes,neVertheless,invitesomeconfusionbythecontrastitdraws

betweentheimplementandtheflower.Inthecaseoftheflower,Kantwrites,'wemeetwitha

Certainfinality1nitsperceptlOn一.Thiswouldappeartoimplythattheflower,beingwithouta

PurPOSe,isnecessarilybeautifu1,Or,atleast,POtentiallybeautifu1inawaythattheimplement

CannOtbe.Thisisnot,aS We Shallsee,WhatKantwishes to assert;neitherindeedisit

SOmethingthatcanbededucedfromwhathehassaidsofar.Forifuselessnessisnota

Sufficientconditionforathing-sbeingbeautifu1themneitherisit,inKant's account,a

necessaryconditioneither･Itisthebareformoffinalityintherepresentationwherebyany

O切ectisgiventous,SOfarasweareconsciousofit,thatinsplreSthedelightofbeauty.Ifwe
didnotrefer,OrWerenOtCOnSCiousofreferring,theformoftheimplementtoahypothetical

usethenwemightalsomeetwithacertainfinalitylnitsperceptlOn,thatis,finditbeautifu1･A

Purejudgementoftaste,SaySKant,ispossibleeveninrespectofanobjectwithadefinite
internalend,PrOViding-thepersonjudgingeitherhasnoconceptofthisend,Orelsemakes

abstraction凸一Omitinhisjudgement一.7)Ontheotherhandtherearevariouswaysinwhichthe

representationoftheflowermightbegiventous(asherbalists,botanists,Orgardeners)that

WOuldihlPlyeitheranestimateofitsusefu1nessoritsperftction.8)Itisnot,then,thattheflower

isintrinsicallybeautifulorpotentiallybeautifulwhiletheimplementisnot･HenceKant-s

de丘nitionof'beauty-notsimplyasthefbrmofnnalitylnan0句ect,butratherasthat丘nalitylso

farasperceived'intheobjectapartfromthe'representation'ofsomeend.

However,havingde鮎edthejudgementoftastebytheexclusionofanyrolefbrconcepts,

eitherofuseorperftction,KantthenappearStOretraCtthisveryde丘nition･Thereare,hesays,

twoformsofbeauty:Tfreebeauty',Orbeautywhichpresupposesnoconceptofwhattheobject

6)ibid.,§17,p.80nl【236].

7)ibid.,§16p.74[231].

8)ibid.,P.72[229].
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shouldbe,and-dependentbeautyT,Whichdoespresupposesuchaconcept,andconsequentlyan

answerlngPerfectionintheoqect.9,'Dependentbeautiesrare,therefore,appendant,fora

conceptofthegoodentersin,and,aCCOrdingtoKant,marSthepuntyofthejudgementoftaste
inJuStthesamewayaswouldanadmixtureoftheagreeable･10)Thiswouldseemtoindicate

that-dependentbeautylisnotbeautyatall,thoughKantpersistsinuslngthewordTbeautyTto

refertothisspeciesofnormativejudgment,Which,WhileitmaylnVOIvedelight,WOuldnot

appeartObeaconceptualaaerthefashionofbeautyaShehasdescribedit･

ItwouldbeconvenienttobeabletosaythatKant,indistinguishingbetween一freebeautyT

and-dependentbeautyl,ismerelyqualifyinghisear1ierde丘nition:'Beautyistheformofnnality
inanobject,SOfarasperceivedinitql"rtj[omtherqpresentationQfanyendl･11)Butitis
difficulttoseehowsuchadeBnitioncanbereconciledwiththeassertionthatthereisafbrmof

beautywhichis-dependent一･Itisworthnotlng,however,thatsomedistinctionofthiskindwas

nonoveltyatthetimeKantwaswrltlng･Theauthorofthearticle-BeautylinChambersI

CycIppaediahaddistinguishedbetweenabeautythatisascribedaccordingtotheapprobation

ofthemind,andabeautythatisascribedaccordingtotheexcitationof▼agreeableSensationsT;

concluding,ratherunhelpfully,thatTThereistherefbreBeautyandBeautyt･12)Kameshadmade

asimilardistinction,1ikewisewithoutftelingtheneedtoreconcilewhatthedistinctionimplied,

betweenrelativebeauty,WhichisperceivedwhereanotionofadaptlOntOPurPOSeenterSinto

thesuqectlsreaction,andintrinsicbeauty,fbrwhich'nomoreisrequiredbutslnglyanactof

vision一.13)Ifwealsobearinmindhowtheoreticiansandcriticsatthistimeusedtheword

-beauty-bothtodenoteanimmediateandineffableeffect,and(usuallyincombinationwithan

article)todenoteeffects,mOStCOmmOnlyinart,theproductionandertjoymentofwhichwere
presumedtobelargely,thoughnotwholly,lntelligible,WeCanSeethatthisdistinction,Orlack

ofdistinction,mayhavearisenfr0叩theunavailabilityoftheword▼aesthetic-asitisnowused･

9)ibid.

10)ibid.,P.73【2301.

11)ibid.,昏17,P.80L238l･

12)EphrairnChambersCJIClop(Ledi(L:Or.(LnUniversa[DictionarTqfArtsandSciences,tWOVOlumes(London,

1728),ⅠⅠ,P.94.

13)LordKames[HenryHome】ElementsqfCriticism,threevolurneS(Edinburgh,1762;reprint,Hildesheim,

1970),I,Pp-244-5･Somethingsimi1aristobefoundinJosephAddison.sdistinctionbetween'primary'and

Tsecondary.pleasuresoftheimagination(777e5bec[atorNo･411,June21,1712;777eSpectatorNo･416･June

27,1712);inFrancisHutcheson.sdistinction(WhichappearstobeKames'mostimmediatemodel)between

TabsoluteTand■comparative-beauty(AnInquirTintotheOriginalQfourIdeasQfBeauりTandVirtue(London,

1725),p･13):inDavidHurnelsdistinctionbetweenthenaturallybeautifulandthebeautifulthatdependsupon

the.humour-ofthebeholder(TOftheStandardofTaste一(1757)inEssaJ,SMoral,Political,andL･iteraf7(1777),

editedbyEugeneF.Mi11er,reVisededition(Indianapolis,1987),pp･226-49(pp･243-4));andinSirJoshua

Reynolds･distinctionbetween-thebeautyofformalone一,thatis,thebeautyofsymmetryandproportion,and

thatbeautywhichistheresultofanefftctontheimaglnationTbymeansofassociationofideasT;Discourseson

Art(1797),editedbyRobertR.Wark(London,1966),p.212(XIII,1786)･Noneofthesedistinctionsexactly

para11elsKantTs,nOrWOuldIwishtoimplythatKanttookupaformofthisdistinction甲erelybecauseitwas

theconvention･RatherwhatIwishtoemphasizebythisrehearsalisthefactthatKant,1ikehispredecessors,is

addresslngarealproblemwithinthetheoryoftaste･
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ⅠI

AccordingtoKant,Whilefreebeautyisself-Subsisting,dependentbeautyisconditionedby

theconceptofaparticularendfortheclassofobjectstowhichtheobiectbelongs.Theparrot,

thehumm1ng-bird,thebirdofparadise,anumberofcruStaCea,designsalagreque,0rnamental

foliage,a11musicwithoutwords,andsoonhave,SaySKant,nOintrinsicmeanlng,rePreSent

nothing,andarethusfreebeauties.14)Incontrastthebeautyofhumanbeings,horses,buildings,

andsoon,PreSuPPOSeS aCOnCePtOftheendthatdefineswhatthethinghastobe,and

COnSequentlyaconceptofitsperftction.15)

Thisisnot,Ofcourse,tOSaythatflowersarefreebeautiesofnatureinthemselves.For,aS

WeSaWabove,Whileabotanistmayknowthetruenatureoftheflower,andbeabletojudgeits
internalandexternal丘nalities,neVertheless,infindingtheflowerbeautifu1(freelybeautiful),

thebotanist,aSKantsays,TpaysnoattentiontothisnaturalendT,hencernoperfectionofany

kind.underliesthejudgernent.16)Thisispurely,then,amatterOfthewaylnWhich,atany

Particulartime,therepresentationoftheobjectisglVentOthesubject.Theflowertendstowards
freebeautybecause,aSKantcomments,'hardlyanyonebutabotanistknowsthetruenatureof

aflower..17)Bycontrasttheinclusionofhorsesinthelistofdependentbeautiesmayseema

littleodduntilweconsiderthatin1790ahorsewasmostlikelytostriketheaveragesubiect

Principallyasafunctionalo叫ect.(ThusReynolds,in1759,thoughherqjectstheideathat
'fitnesstotheendproposed'forano切ectcanbeacriterionofbeauty,Since-wealways

determineconcernlngitsbeauty,beforeweexertourunderstandingtojudgeofitsfitness',

neverthelessinthesameplacewritesthat'hadahorseasftwgoodqualitiesasatortoise,Ido

notimaginethathewouldbeesteemedbeautiful'.18))Indeed,though,Kantgivesbuildingsin

hislistofdependentbeauties,andinparticularChurches,Palaces,arSenalsandsummerhouses,

itistheveryexampleofapalacewhichheusesatthebeginnlngOfthecrltlquetOOutlinethe

COnditionsofapurejudgementoftaste.Therehewritesthatinmakingajudgementoftasteon

apalacenothinglSrelevantexcept'whetherthemererepresentationoftheo句ectistomy
liking,nOmatterhowindifftrentImaybetotherealexistenceoftheobject'.19)Nowheasserts

thattheremaybeaformofjudgementoftasteinwhichsomeconceptofthefunctionofthe

Classofpalacesplaysaroleinthisrepresentation:

InrespectofanObjectwithade丘niteinternalend,ajudgementoftastewouldonlybepure

Wherethepersonjudgingeitherhasnoconceptofthisend,Orelsemakesabstractionfrom
itinhisjudgement.Butincaseslikethis,althoughsuchapersonshouldlaydownacorrect

judgmentoftaste,Sincehewouldbeestimatingtheobjectasafreebeauty,hewouldstillbe

fbundfaultwithbyanotherwhosawnothinginitsbeautybutadependentquality(i.e.who

lookedtotheendoftheobject)andwouldbeaccusedbyhimoffalsetaste,thoughboth

14)KantCritiqueQfAestheticJudgement,§16,p.72[229].

15)ibid.,§16,p.73[230].

16)ibid.,P.72[229].

17)ibid.

18)JoshuaReynoldsTheIdlerNo82,10November1759.

19)KaatC血gヴ〟gげAe∫gゐg扉J〟(ねe∽g〃,§2,p.43[205】.
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would,intheirownway,bejudgingcorrectly:theoneaccordingtowhathehadpresentto
hissenses[apurejudgementoftasteonafreebeauty],theother,aCCOrdingtowhatwas

presentinhisthoughts[ajudgementoftasteappliedintentionallyonadependentbeauty]･20)
Itwouldappear,then,despiteKant-sprovisionofalistoffreeanddependentbeauties,thatthe

distinctionheisdrawlnglSnOtOnebetweendifftrentkindsofo句ects,ratherthedistinction

dependsonwhetherornotthesubjectrefers,Orisconsciousofreftrrlng,thebeautytoa

COnCeptOftheobject.
Thetextwillnot,then,SuPPOrtaninterpretationof▼dependentbeautyTaseitherbeautyln

art,Orartisticmerit･Thoughartisausefu1resourcefbrexamplesofdependentbeauty,ifweare

tointerpretthisformofbeautyasaestheticmeritthereisnoreasonwhyitshouldbeconfined

toart.2))Moreover,aSWehaveseen,Kantdoesnotintendsucharestriction.Neither,Ofcourse,

canthisdistinctionbetweenTfreeTandTdependentTbemadeintoahierarchywiththeTpurer'asa

-higher一丘灯m･AlthoughKantdoesultimatelyplacenaturalbeautyaboveartfromamoralpolnt

ofview,itshouldbenotedthatthisrankingwillnotreflectbackonthedistinctionbetweenfree

anddependentbeauty:hislistofobjectsapproprlatetOtheformerkindofjudgementincludes
onlyornamentandmusicfromthearts,yetinhisevaluativerankingoftheartsmusiccomes

lowest,Whilehismostemphaticexampleofdependentbeauty-POetry-COmeShighest･22)

Althoughthedistinctionisnot,then,betweentheintrinsicnatureofdifferentkindsof

objects,itiseasytoimaginehowthekindofobjectoritspropertiesmightact(thoughnever

absolutely)aslimitingconditionsonthekindofbeautythatthesu切ectdiscernSinthem･The
flower,tOmOStOfus,isunlikelytopresentitselfasadependentbeauty,thehorsetomostof

Kant▼scontemporarieswasunlikelytopresentitselfasafreebeauty･Thingswhichdonot

obtrudetheir-intrinsicmeanlngT,theirinternalorexternalfinality,OnuSaremOrelikelytobe

judgedasfreebeauties.23)Ontheotherhandtoclaimthatnoformofconceptenteredintothe

judgmentthatalineofpoetrywasbeautifu1,thatis,tOClaimthatthemeanlngOfthewordshad

nothingtodowiththebeauty,WOuldbeaverydifficultpositiontomaintain･24)However,

20)ibid,,§Ⅰ6,p.741231】･

21)MalcolmBuddcIaimsthattheconceptofdependentbeautyisrenderednecessarybyKantlsneedto'introduce

aqualificationintohisaccountinordertoaccommodatejudgementsofartisticvalue';㈲uesQfAr[:Pictures▼
Poどtr)･(LndMusi(･(Harmondsworth,1995)､P.30.Buddunderstandsdependentbeautytorefertoanobject

exemplifying-thefunctionofthekindofobjectitisabeautifulspecimenof(P･31)･Thismakessenseinview
oftheexamplehehimselfchooses-aChurch-butitisperhapsmoredifficulttoseehow,glVenthatthe

functionofaworkofartistoappealtotaste,itcouldbeappliedelsewhere･IndeedheseemstolgnOrethefact

thatdependentbeautylSakindofbeauty､andtoretracthisowndistinctionlWhenhewritesthatTglVenthe

satisfactionoftherequlrementthattheworkisasuccessfulrealizationoftheartistTsintention,itsartisticvalue

isdeterminedbywhetheritisbeautiful'(P.31).

22)ForafurtherdiscussionoftheplaceofmusicinKant'soutlineoftheartsseeMartinWeatherstonls■Kant's

AssessmentofMusicintheCriTiqueQfJudgemen(一,BritishJoILrnalqfAes[hetics36(1996)･PP･56-65,and

PeterKivyPhilosophiesqfArts:AnEssaJ､inDも酔rences(Cambridge.1997),PP･12-17･EvaSchaperpresents

anextendedargumentagalnSttheideathatKantTsdistinctionisintendtocreateahierarchyoftasteinher

S[udlesinKan[ゝAesThe(ic5(Edinburgh,1979).pp.78-98･

23)EantCr∫Jゆ′ど扉tAビ∫J如才c血dgビタ77ビ〃L§22.p･88[242-3】･

24)Onemight､Ofcourse,Claimitisthesoundofthelinethatisbeautiful(thoughtoKantthiswouldbethe

agreeableratherthanthebeautiful)butitseemsimpossibletoclaim･Calligraphyaside･thatthebeautyisthe

resultofneithersoundnorsense.
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WhetherthisobtruSionofinternalorexternal丘nalitytakesplace,Oriscognizedastakingplace,

isnecessarilyamatterforthesu切ectatthemomentofmakingthejudgement:Whetherthe

Subjectcanbesaidtobemakingajudgementoffreeordependentbeautydependsupon

Whethertheyjbeltheyarernakingtheoneortheother.25)

ⅠⅠI

Ajudgementiscalled-aesthetic'accordingtoKant'fortheveryreasonthatitsdetermlnlng

groundcannotbeaconcept,butisratherthefeeling(Oftheinternalsense)oftheconcertofthe

PlayofthementalpowersasathingonlycapableofbeingfeltT.26)How,then,CanWeJuStify
PrOPOSlngaformofbeautylntOWhichtheconceptualenters,Or,rather,Whichappearsto

dependinsomewayuponconcepts?ItmightbethatKantwishesustounderstandtheword

'beauty-intheexpressionldependentbeauty'丘guratively.(Itisnotuncommonnowtousethe

WOrdbeautyassynonymouswith'fine'inJuStthisway-'一abeautifu1meal'',"abeautiful

SOlution".)Kant,afterall,aSSertSthatthepresenceofaconceptindependentbeauty'marsits

Purlty'asanaestheticjudgement.27)Yethedoesnotseemtowishtodebarsuchjudgements
frombeingjudgementsoftaste,thatis,insomewaydistinctfromjudgementswhicharebased

exclusivelyeitherontheagreeableorthegood:indiscusslngldependentbeauty'hespeaksof

thecombinationofaestheticandintellectualdelight,nOtthesubstitutionofthefbrmerWiththe

latter.28)Thereis,however,anOtherwaylnWhichwecaninterpret'dependentbeauty';in

accordancewiththewaylnWhichKanthimselfdistinguishesitfromlfreebeauty',COmbined

Withtheconceptofthe'aestheticideatwhichheadvancesinalaterpartofthecrltlque.This

interpretationyieldsaschemewhichKantnowhereexplicitlyadvances,thoughitappearstobe

assumedbyhisargument.

Aswesawabove,thefreedomordependenceofabeautydependsuponwhetherornot

SOmefbrmof丘nality,aSidefromthemerennalityoftherepresentationoftheobject,Obtrudes
itselfontheconsciousnessofthesu切ectintheactofmakingajudgementoftasteuponthat

Object.HenceKant,itseems,WaSCOnSCiousofreftmingthebeautyOfhorsestothepresenceof
thosepropertiesofthehorsewhichmakeitausefu1animal,thoughtous,nOW,ahorseismore

likelytoappearasafreebeauty･Thisisnottosaythatahorsequabeautifulo叫ectisany
diffbrentfbryouthanitwasfbrKant,butonlythatyouarelesslikelytoftelthataconceptlSin

Playinyourjudgement.29)(Reynoldswassurelytoocon丘dentinassumingthatthesubjectcan
knowwhetherornottheunderstandinghasexerteditselfinagivenjudgement.)Inthosecases

25)KantCritiqueqfAestheticJudgement,§15,p.7=228].Howorwhythesetwodifftrentkindsofapprehension

Ofthesameobjectshouldbepossible,OrWhy,Onanyparticularoccasionitshouldbeoneratherthantheother
Kantdoesnot,atthisstage,rnakeclear.

26)ibid.

27)ibid.,§16,p.73[230].
28)ibid.,Pp.73-4[230].

29)Itmaybeadifferento叫ectinsofarasitdoesnotstrikeyouasdependentlybeautiful,thoughthisdoesnotmean
that,aSkedtochoosethehorsethatmostimmediatelystruckyouasbeautifulfromarnOngOnehundredhorses,

youwouldchooseadifferenthorsetoKant.
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(SuChasalineofpoetry)wheretheobtruSionofintemalorexternal丘nalityappearSineluctal)1e

weareobligedtoreferthebeautytotheconceptsweassociatewiththeclasstowhichthe

obiectbelongs.(Inthecaseofthepoetry,fbrexample,thiswouldbe,amOngOtherthings,the

meaningsofthewordsastheyexistindependentlyoftheparticularPOem･)Wherethenatureof

theseassociatedconceptscanbe,tOSOmeeXtent,detemined,itappearSPOSSibleforthesubiect

todistinguishintheo切ectthepropertiesorefftctstowhichthatsu句ectbelievestheirown

judgementoftastecanbereferred(thelineisbeautifulTbecauseitisprofound7)･Therearea
hostofpropertiesoreffects,runnlngthespectrumofdependenceupontheconceptual,from

tprobundT(OreVenTthought-PrOVOking')tothelikesof'gracefu1'and-melodiousT,Whichdenote

anapprobationintermsoftaste,andthepresenceofwhich,1ikebeauty,is,fbrthesu切ect,
ultimatelyamatteroftaste,Whichareyetobviouslynotidenti丘ablewithbeauty,eitherineffbct

orinperceivedimmediacy･Thesepropertiesoreffects,Iwouldargue,areWhatarenOWmOre

likelytobecal1edtaestheticpropertiestorlaestheticmerits'ratherthan.beautiesT･30)(Thistermis

not,Ofcourse,aVailabletoKant:his'aestheticjudgement'alsodenotesjudgementsonthegood
andtheagreeable,SOthatthetermTaestheticmerit▼,ifhehadusedit,WOuldhavebeentoo

imprecise,beingequallyapplicabletowhatiscontemplated,Whatisedifying,andwhatis

edible.31)Thatsucheffectsrefertoconceptsisobviousfromthefactthatwearecapableof

distinguishingthemintokinds,andevendegreeswithinanyparticularkind･Thatsuchefftcts

are,neVertheless,nOtabsolutelydeterminedbyconceptsislikewiseobviousfromthefactthat

thepresenceorabsenceofsome(forexample,prOfundity),OreVenthemeritofothers(for

example,CuteneSS),areStillmattersoftasteinpreciselythesamewayasisthepresenceor

absenceoffreebeauty.ItisthislastpolntWhichjustinesKantTsuseofthetermTbeautyTinthe

expression-dependehtbeauty',though,giventhattheexperienceoffreebeauty(modern

,beautyT),anddependentbeauty(modern'aestheticmerit'),isqualitativelydifferent,itwould

havesavedagreatdealofconfusionifKantandhiscontemporarieshadoptedforadifferent

term-Addison-s-pleasuresoftheimaglnation-fbrinstanCe-tOdenotethelatter･32)

ThewaylnWhichTbeauty-maybereferableto,Ordependenton,COnCePtSWithoutactually

beingdeterminedbyadeBniteconceptisdescribedbyKantinhisdiscussionofwhathecal1s

30)WhileregrettingthatKantshouldbeunderthenecessityofusingrbeautyltorefertowhatis,byhisown

definition,nOtbeauty,Iwi11neverthelesscarryon,forthemostpart,uSIngtheexpressionldependentbeautyT･

sinceto.usetheterm-aestheticmerit-inthecontextofthediscussionofaworkinwhichfaesthetic-hasqultea

differentmeanLngWOuldonlyaddtotheconfusion･Moreover,Iamhardlyinabetterpositionmyself･Aswe

haveseen,Kantdoesnote又CludethepossibilitythatrfreebeautyTcanbefoundinart･Yettheexpression

･aestheticmerit-isoftennowusedtomeanwhateverparticularmeritisfoundinaworkofart･Thisunfortunate

combinationoffactswouldplaceusinthesituationofhavingtosay,atleastinordertobeconsistentwith

someusesof-aestheticmeritT,thatsometimesbeauty(freebeauty)isan-aestheticmeritT(dependentbeauty)･

31)IfweconsidertheuseofIaesthetic■withinthecontemporarydisciplineofaestheticsthisdistancebetween

KantTsTaesthetic-andourownbecomesevenmoremarked.Thenotionoftheintelligibilityof'aestheticmerits■

(Ordependentbeauties)hascometodominateboththetheoryandthepracticeofartinthetwentiethcentury;

totheextentofthealmostuniversal,ifonlyimplicit,aCCePtanCeOftheinstitutionaldefinitionof'artT,inwhich

anassociatedconceptofacertainkindistheonlypropertywhichanobjectneedbeperceived(bytheartworld)

aslpossesslng-1nOrderforthatobjecttoqualifyasart,and,therefore,tObepartofthesubjectmatterof
aesthetics.

32)AddisoninT71eSbectator,Nos.409;411-21,JuneJuly1712･
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aestheticideas.Anaestheticidba,hewrites,is

thatrepresentationoftheimaglnationwhichinducesmuchthought,yetWithoutthe

POSSibilityofanydefinitethoughtwhatever,i.e.conc甲t,beingadequatetoit,andwhich

language,COnSequently,CanneVergetqulteOnleveltermswithorrendercompletely

inte11igible.33)

Therepresentationsoftheimaglnation,aCCOrdingtoKantmaybetermedideasinsofaraSthey

havesomesemblanCetOO句ectivereality,thatis,they'atleaststrainaftersomethinglyingout

beyondtheconfinesofexperience,andsoseektoapproximatetoapresentationofrational

COnCePtS(i.e.inte11ectualideas)'.34)Theideasoftheimaginationbecomeaestheticideaswhen

theypromptsogreatawealthofassociationsastodefycomprehensioninade丘niteconcept:
[The]imaginationheredisplaysacreativeactivity,anditputsthefacultyofintellectual

ideas(reason)intomotion-amOtion,attheinstanceofarepresentation,tOWardsan

extensionofthought,that,Whilegermane,nOdoubt,tOtheconceptoftheobject,eXCeeds

Whatcanbelaidholdofinthatrepresentationorclearlyexpressed.[…】[The]aestheticidea
isarepresentationoftheimaglnation,anneXedtoaglVenCOnCePt,Withwhich,inthefree

employmentofimaglnation,SuChamultiplicityofpartialrepresentationsareboundup,that

noexpressionindicatlngade丘niteconceptcanbefoundfbrit-OneWhichonthataccount

allowsaconcepttobesupplementedinthoughtbymuchthatisindefinableinwords,and

theftelingofwhichquickensthecognltlVefaculties,andwithlanguage,aSamerethingof

theletter,bindupthespirit[Geist]also.35)

KantglVeStheparticulareXamPleoflanguageasafbrmwhichcanbeinfusedwith'spiritTatthe

endoftheabovequotationbecausethepassageoccursinthecourseofaconsiderationofa

POembyFredericktheGreat,butanyo句ectwhichiscapableofsustalnlngaSymbolic
interpretation,thatis,anyO句ect,mightbetheobiectofanaeStheticidea･36)

Kantdoesnot,however,intendtosaythataestheticideasbelongexclusivelytoart･Indeed

33)KantCritiqueqf'AestheticJudgement,§49,pp.175-6[313T14].Thegermofthisapparentlyparadoxical

notionofanideathatisaesthetic(inKant.ssense)canbefoundinAlexanderGottliebBaurngarten'sdiscussion

Ofpoetryastheperfectionofsensaterepresentations;Rd7ectionsonPoetry(1735),tranSlatedbyKarl
AschenbrennerandWilliamB.Holther(Berkeley,1954),§3-8,Pp.38-9.Suchrepresentations,aCCOrdingto

Baumgarten,arenOtdistinct,aSaretherepresentationsoftheinteIlect,butratherpossesswhathecalls

extensiveclarity:themorethatisgatheredtogetherinaconfusedcomplexconcept,Whichalsoconveyswhatis

representedasgoodorbad,themorepowerfu1theeffect,andthemorepoetictherepresentation(§14-18,pp･
23T6;42-3;47-8).Kant■sowntreatmentofsuchideas,however,SeemStOOWeitsworkingoutmoretothe

discussionofpoetryinPartFiveofBurke-sPhilosophicalEnqui77intotheOrigindourIdeasQftheSublime

andtheBeaut折Jl(1757),SeCOndedition(1759),thehintforwhichmaybetracedbacktoAddison.sT71e
SbectatorNo.416,June27,1712,andNo.418,June30,1712.

34)KantC痛∫ヴ〟gげAe∫加わc血(など∽gが,§49,p.176[314】.

35)ibid.,PP.177;179[315;316].

36)ItisnotsurprisingthatKantshouldclaimthatitisinpoetrythatrthefacultyofaestheticideascanshowitself

tofulladvantageT;CritiqueQf'AestheticJudgement,§49,p.177[314].Literatureisthemostobviously

COnCeptualofthearts,itsverymaterial(1anguage)beinginescapablysymbolic,andforthisreasonitstoodat

thepinnacleofthehierarchyofartsintheeighteenthcentury.Reynolds,forexample,WritesthatpalntlnglS

OnlyentitledtobecalledaLiberalArt,Onlyabletorankitselfas'asisterofpoetryt,insofarasthepalnter

endeavourstocaptlVatethe■imaglnationfofthespectatornotbyrneanSOfthepowerofimitation,butbythe

rgrandeur10fthe■ideaslexpressed;DiscoursesonArt,pp.51;43(III,1770).



58 JamesKIRWAN

atonepointheassertsthatallbeauty,Whetherinnatureorart-maylngeneralbetermedthe

expressionofaestheticideast･37)Thisraisessomeproblemsfbrthethesisthatfreebeautycanbe

distinguishedfromdependentbeautyonthegroundsthatthedependenceofthelatterisa

dependenceonaestheticideas･Kant,however,qualifieshisstatementabouttheubiqultyOf

aestheticideasinbeautybyassertlngthatinthecaseofthebeautyofarttheideaisexcited

throughthemediumofaconceptoftheobject,WhereasinthebeautyOfnatureabarereflection

uponaglVenintuition,'apartfromanyconceptofwhattheobjectisintendedtobe,issufncient
for awakening and communicatlng theidea of which that O句ectis regarded as the

e坤reSSion一･38ユAswehave seeninconnection with theimplement andtheflower,the

distinctionbetweenartandnaturethatismadehereisnottenableinthisformwithinKant's

generalscheme･Itisperhapsbest,then,tOunderstandKantashereinvokinghisorlglnal

distinctionbetweendependentandfreebeautyptheformerbeinglnSOmeWaytiedupwith,

thoughnotdeterminedby,aCOnCePt,thelatterbeing,OraPPeanngtObe,abarereflectionupon

aglVenintuition.

ThatKant-saccountisconfusedatthispointbytheintroductionofthediscussionofart

becomesclearifweJuXtapOSetWOgeneralstatementsthathemakesabouttherelationship

betweenartandnaturewithrespecttobeauty.IntheCritiqueQfAestheticJu砲ementhewrites
that一the丘nalityintheproductofheart,intentionalthoughitbe,muStnOthavetheappearanCe

Ofbeinglntentional;i･e･fineartmustbeclothedwiththeaspectofnature,althoughwe

recognizeittobeartT.39)YetintheCritiqueQf7t>leologicalJu4gementheappearstosayjustthe
OPPOSite:

Naturalbeautymaybejustlytermedtheanalogueofart,fbritisonlyascribedtotheo句ects
inrespectofreflectionupontheexternalintuitionofthemand,therefore,Onlyonaccount

Oftheirsuper蔦cialR)rm･40)

AccordingtoKant,then,artCanOnlybebeautifulifitappears,insomesense,aSnature,and

naturecanonlybebeautifulifitappears,insomesense,aSart･Thatistosay,artmuStaPPear

likenatureinordertobebeautifu1insofaras,thoughconceptsareobviouslyinvoIvedinart,in

orderfortheconcepttotaketheformofanaestheticideaitcannotbeadefiniteconcept;ifa11

37)KantCritiqueQfAestheticJudgement,§51,PP.183[3201.IhavetakenKantlsTfreebeautyTasmyexclusive

toplCeIsewhere,andsuggestedwhatunconsciousformtheaestheticideamaytakeinthatformofjudgement;
JamesKirwanBeautJl(Manchester,1999),PP.40-50.

38)KantCri(iqueQfAestheticJudgement,含51,pP.183-4[320]･Dickiedealsatsomelengthwiththeconnection

betweenaestheticideasinartandnature;TheCenturJ,QfTbste,Pp.112-14.However,throughmistakenly

interpretingKant-ssubjectastheaestheticideaasitmightexistinthemindofaproducer(artist)ratherthana
beholder.heconcludesthatbyanaestheticideainnatureKantmeansevidenceofTGod'spurposiveness

strivingtointimatetohumanbeingssomethingbeyondtheboundsoftheirexperience'(P･113)･

39)EantC血ゆ`ピげAe∫血J～(り乙廃ど〃7e〃r,§45,p･167[306-7]･

40)KantCritiqLLeqf-Teleo/ogicalJudgemen[(1790)in777eCriTiqLLeqfJudgement,tranSlatedbyMeredith,§4

(65),p.23【375】.

41)KantCritiqueqfAesthe[icJudgemen[,§44,PP.165-6[305-6]:§45,P･167[306-7];§58,Pp･220-1[350-1]･

Unless.ofcourseourtasteisforworksofartthatappealtoourinte11ect(COnCePtualart),thoughinsuchcases

itcouldbearguedthatanaestheticideaisatworkinthesubject■srepresentationoftheirownlikingofthe

WOrk.Thisisnotaquestion.however,thatKantfeltitnecessarytoaddress･
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thatwediscerninaworkofartistheintentiontoproduceadefiniteconceptthenthatwork,

Whileperhapsitmayappealtoourreason(wemayjudgethesuccessorotherwiseofthework
infulfillingitsmanifestintention),CannOtbesaidtobemakinganappealtoourtaste.41)To

appealtoourtaste(tobe,aSKantwouldsay,1fineartT)itmustappeartOuSthatthepleasurewe

feelisattributabletothatobjectasano切ectdevoidofanyspecificend:OureStimateofthe

Object,eVenifweareaWarethatitisnotmadeindependentlyofanyconcept,muStneVertheless
appeartObearesponsetosomethinglneXCeSSOfthatconceptualelemenトtheefftctmustbe

greaterthanthesumoftheparts.ThisexcesswillappeartOthesubject,Paradoxically,aS

SOmethinglessthanaconcept,thatis,aSthe'super丘cialform'oftheobject,theobjectinitself.
Hence,thoughweremaininte11ectuallyawarethattheo切ect(asaproductofart)andits

PrOPertieswereintendedtoappealtoourtaste,iftheobjectactuallysucceedsindoingsoit
doessoonlyinsofaraSthisintellectualawarenesscomestoappearirrelevant,thatis,insofaraS

theobjectappears,1ikenature,tObedevoidofadefiniteendwithrespecttoourjudgement.
(Kant'spointhere丘ndsobviouscon丘rmationinthewayinwhichsuchepithetsas■contrivedl,

'manlPulativel,'obvious一,andotherscognate,areSOreadilyreachedforastermsofaesthetic

COndemnation,andalsointheperennialstruggleofaestheticstoprovethatartandpropaganda

aresomehowmutuallyexclusive.)

InthepassagefromtheCritiqueQf7セIeologicalJu(なement,Ontheotherhand,Kantlooks

atthesamerelationshipbetweenartandnatureasitappearstotheintellectratherthantOtaSte:

Weknowthat丘neartisintendedtocreatebeauty,andthatbeautylS'onlyascribedto…Objects
inrespectofreflectionupontheexternalintuitionofthem...onlyon accountoftheir

SuPer丘cialfbrm一,if,therefbre,We丘ndthesamephenomenoninnatureitappears,byanalogy,

tobesimilarlyintended･(Kant,Ofcourse,definitelyrqjectsthepossibilityofsayingthatnature
isactual1ysointended･42)Inbothartandnature,then,beautylSamatterOftheTsuper丘cialfbrm▼

Oftheobject･Inthecaseofa'beautifu1'artobject(thatis,anartO切ectwithaestheticmerit)we

aremorelikelytobeconsciousoftheroleofaconceptinourjudgement,thoughifthis
judgementisoneoftaste,theconceptlnVOIvedmusttakethefbrmOfanaestheticidea,aSKant
de丘nesit,Whichfbrmofidea,aSWeShallsee,Canequallywellbelongtonature.Likewiseart

inthoseofitsmanifestationswhichdonotobtrudeaconceptualelement(designsalagreque,

0rnamentalfbliage,muSicwithoutwo7ds)canappear,aCCOrdingtoKant,tObeanObjectoffree
beauty.Kant'sdistinctionbetweenthebeautyOfartandnatureonthegroundsthatthefbrmeris

theresultofabarereflectionuponaglVenintuition,Whilethelatterisexcitedthroughthe

mediumofaconcept,isnot,then,Warrantedbyhisownpresentation.43)

ButifthisdistinctionbetweentwokindsofbeautycannOtbemadetoapplytotheintrinsic

PrOPertiesofdifferentkindsofo句ects(naturalorarti丘cial)itdoesneverthelesscorrespondto,

andhelptoclarify,hisearlierdistinctionbetweenfreeanddependentbeauty.Thefreedomor

42)KantCrgf∫ヴ〟eqr花J印わg通り〟(など椚e扉,§4(65),p.23-4[374-6].)

43)KantCritiqueQfAestheticJudgement,§51,pP.183-4[320].
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dependenceofaparticularbeautydependsuponwhetherornotweareconsciousofan

aestheticideaatworkinourresponse･(Iemphasizethatitisthesubjectrsconsci?uSneSSOfthe
invoIvementofanaestheticideawhichdistinguishesdependentfromfreebeauty;for,itis

undoubtedlythecasethatthissameaestheticideaisalsoatplayinfreeb占auty,thoughthe

Su切ectexperiencesthebeauty,bysubreption,aSquiteundetermined･)Ano切ectisjudgeda
freebeautyifthejudgementfeelslikeabarereflectionuponaglVenintuition;anO句ect

appearsasadependentbeautyifwefeelthatourjudgementissomehowattributabletoa
COnCept,though since this concepttakes the formofan aestheticidea,thejudgement
neverthelessremainsoneoftastesinceourapprovalisnotultimatelyexplicableintermsofa

de丘niteconcept･This,itseems,iswhatisultimatelyattherootofKantTsapparentlyobscure

distinction.


