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心hLLゝbcel】OrしC11POl11Led(〉uL､〉thePicLurcKlueWaSluChahighlymutli-faceLcdcuJLural

r)hcn()】l】ell()nthiLLiLis山LngerOuS10genCriLli/CiLprecariously.Bu(,alLhesamclimc,OnCCiln

S乙1rCly＼乙IyLhaLLhePicLurじSquemOdt:()IIviHionwdSbroadlysharedamongLheculLuraJcliLcoI

IhglandiLndoILlern乙LLion5inLhecighteenthdndnineteenthccnturieゝ,こIndlhalpじOplcwcrcwcJl
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thenngLeruh[-ick(一rlr))CtしIrCSque･111naddilion､WhaliトremarkahleiHilswidc叩rCiLdinnしICnCC,
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ill`Llhhcclure,lnilreCent,eX†en=VenLLdy,GcnllCralldcJIpoll11ゝOutthal乙IH乙1]-C皿1torthegLohと11

しtiI.f■u血n ollhe PicLure叫ue-Vi乙Ipi11ntlng,animalion､CincnliL､TV.video､CO.TIPuter

techr101ogy.cte.-10dilylwcLこIkcLhcworld10hcとIPICturel■:
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niLltlrこ11worlJdircctLy.buLdi机OrtSt)rCO11Cealドitbythe

llleJiittioIlOJpICLureH.1tiLHdmilutesthediverヽitic㌧and

iL】11)nliLlie")l､Iheseen叫ecttoready-mudeヽtereOtypeS.
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However.JwantnottocondemnthePicturesque,buttoredeemit,byconcentratingonthe

COnCeptOflrtransplantation,●■atermwhicho魚enappearsintheliterature.ThePicturesqueeye

transplantspicturesontoreality･Asisalwaysthecasewithtransplantation,dlereCertainlyISa

ViolenceinvoIvedhere,buttransplantationcanalsoprovidehealing.Ⅰwi1lconcentrateonthis

latter,neglectedmomentinthePicturesque,WhichhasbecntraJISplantedintosomanyfacetsof

todayrsworld･Inthefollowing,therefore,mypnOntyliesJuStingrasplngthephenomenonof

thePic(uresqueingeneral(hence,thecapital,P)n'Omeighteenth-CenturyEnglandonforthe

SakeofredeemlngltagalnStthe.recentcriticisms,nOtingolngintothedetailsofitshistorical

ramifications,thoughinalaterpartTshallfocusonahiddenaspectofthehistoricalPicturesque

aestheticsaround1800.

SirWilliam片ami】ton●s‖Picture.madne5S--:

EmI¶ほIalldtlleEllglisbGardelli山Nap】es

Fig.3:ToTⅥmaSl)Pirl軋arlerFriedrichRbeberg,

β′ル血.†.伽呵刷恒叩血丹冊川加川Ⅷ川如励

d〃dl血恒W血.†∫わ〃dぞdJ相JだdJβ血月Jg/lJ
〟p〃け〟用ルノe∫JrⅣ〟〟8椚〃d川招p〃(t794).

First,letuslookatthecaseofEmmaHami1ton

(1761?･1815),the secondwife of Sir William

Hamilton(1730-1803),the Brl【ish Envoy

Extraordinary to Naples,a geOloglSt,and a

dilettante.7)Emma(asIshallrefer to her

throughoutthispaper),incidenta】1y,1ateTbecame

Well-knownasthemistfeSSOfAdmiralNelsonwho

defeatedNapoleonlshavy.

Errmaprovidesatypicalexampleofthefemale

bodyseenasPicturesquelandscape,forsheandher

husband developed a performlng art,named

'rattitude‖(fig.3).8)1nthese‖a(titLJdes,‖Emma

WOuld poseinimita【ion of famous plCtureS,

SOmetimessi(tinglnaboxrepresentlng(heframe

Ofthepicture･Herattitudeswereseenbynumerous

grand tourists to Naples,SOme Ofwhom were

invited(Odrawherwhileposing.OnesuchtouristT

SPeCtatOrWaSJohannWolfgangvonGoethe(1749-

1832),WhoadmiredEmmaas…themasterpieceof

Brucc McLeod.771e GeographyげEmpLrein EnglEshLiterature.]580･)745(Cambridge:Cambridge

UniversityPress,1999),eSp.pP.)45f.,165ff.,221-29;Elizabe(hA.Bohls∴■TTleGenLlemanPLanterandthe

Metropole:LongrsFILstorydJamaLca(1774),"GeraldMacLean,DonnaLandry.andJosephP.Ward(eds.),

mgC(川〃叩〟〃dJ加C仙尺～山∫血d･■E〃gJdl】d〟〃d′力ビアβ招け∫〝C〟血′e.ノ550･JβJO(Cambridge:Cambridge

UniversityPress,1999),pp.180-9(I.

7)ForinformationaboutEmmaandWilliamHam"torL.Iamindebted10IanJenkinsandKimSJoarl(eds.),Vases

αM=存/αJ〃ロゼ∫.■∫J′Ⅳ〃〟d刑〃d川招∂〝d〃d舟山Cl扉/∝血州(London:BritishMuseumPress,199()).

8)Cr.KjrstenGramRolmslr6m,〟0/I則血憫仇A机仙血.乃♭Jgd㍍Vルd〃/∫.･餌仙削軋W叩m側恒〃肋仙血

Fロ∫仙〝/770一柑JJ(S10Ckholm:AlmqvisほWik5ell,1967).
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lllCgrCata爪isILi.e.,Nature｣.'■`J)

Thisa【【itude,WhichwouldleadtothepopularltyOf"tableauxvivants''inthenineteenth

CCnLury,1SanlOStCOnSp.CUOuSWayOfactlngOutthePicturesquemodeofvisioninthesensc

thatitconsiouslydmmatizesthemechanismofseelngtherealityasapICture.SirWilliamwas

SuChLLloverc･FpaintingthatHoraceWalpole(1717-97),anOtherfamousdilettanteofthetimc,

hadpredictedbefc･reSirWilliamwasdispatehed10Naples:''rHamilLon)ispicturc-mad,and

WillruinhimselfinvirtulandLi･e･,1taly_I･"10)SirWil】iamwasalsoparticularlyfamiliarwiLhthe

Picturesqueaesthetictheoriesofhisfriends,SirUvcdalePricc(1747-1829)andRichardPayIle

Knight(1750-1824)･SinceGoetheandmanypainti11gSdepictingEmma,inhertime,referred

toheras‖nature"(fig･4),ShewasobviouslyseenasaPicturesquenaturalob)eCt.川 Sir

FiE.4:JohnRaphaelSrnith,

u｢lerG巳【汀geRDmney,仙J↓仰(1784).

WilliamhimscJrtcndLldtoidentiryherwithPicturesque

hndscilPC,LISiskrtownfromhisletterreportlngherarrivalin

Naplesin)786:"AbeautifulplaIltCalledEmm〃hasbccn

lltln.l･P/(ln(edhcrefl-OmEngland,andatleasthasnotlostany

(,ri【sbeauty.'■】コ)

Thislikenillg Of Emma's arrivaIto horticultural

tril11SPlantationwasinmanywayspertinenL Firstly,lhc

uddresseeo†●thele(terisJc･SePhBanks(1743-1820),thc

natura】historian,WholhcnasLhehcadollKcwGardcns,

London,andthcprcsidcntol'thcRoyalSocicLy,WaShunl】ng

SpeCiesofp)antsrroma】1ovcrLhcwor]d.■3)Secondly,Sir

Wil】iamhimst31rwasatlhallimeabs(一rbedinnlakingan

EnglishlandseapegardeninNapIcs.Third]y,1hccagcrly

awaitedEnglishgardcnerehosenbyBanksrorconmructlng

SirWilliam'sgarden,aJohnAndrcwGraefer,14}hadarrived

fromEnglandatNaplcsJuStaWCekbeforeEmma.Fourthly,

SirWilliam-s hadlost his first wife four years berore,

9)J柏〃〃-/∫r力ぐ尺p/∫ビ.C仇,抽ど∫肋′人l▲.■仙川血町田`ん叫印加(M臼nchen:Beck.198軋Xl.217二■'d乱SMeis【ers祀ck

dcsgroLlenKL]rLSt】ersri.eリderSch仁)Pru[1gl."Cf.ibid.,XI,209,33Of●.GoetheusesゝuChlableiluXVivanLsata

pivL血1p【,inlinhjトnOVel.DJビ肌l仙′(⊃川･ロメldJ.-(-力所用(1糾)9),札5,6,l柏rÅど,Cd.cit.,Vl,39ト94,4()2-05.Fl)r
Goethear)dthcPieturesque,5eealwhisDi(lh(EL(lRIIJEdWahrhei(,11(E8t2),8,l仲rke,ed.ciし1X,320f.

10)HoraceWalpole,10Mann,BJune】764,rんビy(一/どだd〟〝)〃〆〃の用ぐビWα/〝ロ/〆.†Cprrg岬囲dg〃Cビ,ed.W.S.

Lcwis(NcwHilVCn:Ya[cUniversi(yPrcゝS,1937欄3),XXII,243.

=)CF･JenkinsandSLoun.op･(Ti(･,figs･160,168.193･EmmaisalsosccnasastiltuC,aSWalpo]econlmentS:'1Sir

Wil】iiLm Humi】10rL has aclua‖y married his ga】Lcry of staluCSr■((O Mary Bcrry.11Sep【Cmbcr179l:

C()rrell■Il()lZ(/川(l(,,L:J･Cil･,XT,349),GoelhesilyS hewiLnessedEmma'sat[itudes Li[byfire,Whichwasin

accordanccw川】thecontcmporarycustomforwi.1ehlngHluLueゝ.Cr.OskarBaLschmiLnn,"Pygmalionals

Betrach(er:DieRezeptLOnVOnPlastikundMヱl】crciinderzweiLenHiIIr【edes帽,JiIhrhunderls."Wo)fgang

Kernp(ed.).1)erne(rL7(-hleris(imLiiJ(t(K()1El:J)uMont,19S5).pp.183-224.](】rig.13b巳I【1W.SirWiLliumis

Cleurlyiden【inedはSPyg111山K〉n【h巳ゝCu】plor

L2)Lelter【oJo5CPhBanks.t]L･Add･MS34.048.r,30;CiしJenkinsilndSloan,OP.川,P.20([hcitilLicson

lransplanlcdr'arcthcauthor■s).

tユ)Cf.RayDesmond,〟e軋･me仇-わり･(げ〃ほ凡)Ⅵ〟β(加/血･G(げdFJl.りLondon:lbrvi】】,】995),Ch.6.

14)HeisadiscipleofWilLiamKenI(1685-1748),【hcpionccrofErLgli5hlandsc叩egardening.Cr.JenkinsarLd

Sll)an,叩.亡〟,P.1臥
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mourn1ngherdeathbitterly;anditwasasadistractionfromthisverysorrowthatheproposed

toconstruCttheEnglishgardeninNqples･HewritestoBanks:一fIpromisemyselfgreatpleasure

inthisnewoccupation[oflandscapegardening]･Asonepassionbeginstofail,itisnecessaryto

fbrmanother;fbrthewholeartofgoingthroughlifetollerably[sic]inmyopinionistokeep

OneSelfeageraboutanything･Themomentoneisindifftrentonsbnnuie,andthatisamiseryto

WhichIperceiveevenKingsareoftensubject."15)Clearly,Emmawas,JuStlikeEnglish
gardening,adistractionfromthis▼一ennui一一causedbyhis丘rstwift-sdeath･Hence,itmusthave

beenpertinenttotheeconomyofhispsychologyto′likenEmma.sarrivaltohorticultural

transplantation;inhismindEInmaandhisEnglishgardencolnmlngleunderthesameCategOry

OfthePicturesque.

Itistotallylegltlmatehere'toaccusesirWi11iamofsexism16);indeed,Whenhewrote

‖Emmahasbeentransplanted,一一shewasnoteveninfbrmedthatshewasbroughttoNaplesonly

tobecomeoneofhisdistractions･HerloveratthattimehappenedtobeSirWilliam-snephew,

Whowantedtogetridofhertomarryfbrmoney;thus,itwasarrangedthatshebeSirWilliam一s

mistress･AlthoughSirWilliamlatermarriedEmma,Shethengotangry,naturally,Whenshe

CametOrealizehistrueintentions.

Thistransplantation,therefbre,developedatleastonesymptomofrqjection.However,One

CanSaylngeneralthatthereisalwaysanelementofrqjectionimpliedinthePicturesque,
becausethePicturesqueinevitablyinvoIvestransplantation,andeverytransplantationinvoIves

heterogenelty,aSWellashomogenelty,betweenwhatistransplantedanditsrecIPlent･Atelling

examPleofthissituationisSirWilliam一sEnglishgardeninNaples･

Origlna11y,thePicturesquelandscapegardenhadbeenproducedbytransplantlngItalian

landscapeintoEnglishsoil,Via(mainly)seventeenth-Centurylandscapepaintings.Thisprocess

isformulatedbyWi11iamMason(1725-97)inapoemapostrophizingEnglishelitegrand

touriststoItaly:

...yeofAlbionTssons
Attend;Yefreebom,yelngenuOuSftw,

VisittheLatianplain[i.e.,theRomanCampagnia],fbndtotnln5Plant

ThoseartswhichGreecedid,WithherLiberty,

ResigntoRome.‥.

‥.yOureyeSentranC■d
Shal1catchthoseglowingscenes,thattaughtaCLAUDE[Lorrain]

TogracehiscanVaSSWithHesperianhues:

15)LettertoBanks,3May1785,BL･Add･MS34,048,ff.24-25;Cit.JenkinsandSloan,OP.Cit.,p.18(italics

Original).
16)ForfbministreadingsofthePicturesque,See:CaroleFabricant,''BindingandDressingNature'sLooseTresses:

TheIdeologyofAugustanLandscapeDesign,‖StudiesinEighteenth-Centu7TCulture,Vol.8(1977),109-33;

idem,''TheAestheticsandPoliticsofLandscapeintheEighteenthCentury,"RalphCohen(ed.),Studiesin

Eighteenth-CentuTyBritishArtandAesthetics(Berkeley:UniversityofCalifomiaPress,1985),pp.49-81;eSP.

AnnBermingham,■'ThePicturesqueandReady-tO-WearFemininlty,■一CopleyandGarside,PP･Cit･,pp･81-119･
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A[1dseeIlehlikeLhese.onMemorystablc(drawn.

Bringback10Britai11;山crcざ1VClocattl-m

ToeaehIdeil;and川INalurclend

Malcrialゝ仙(ll◆10n･Cl凡ro⊂k川皿hhade.

Pr()dしICC□eWT【∨()【.1S.

1=｣ぎre⊥11painlers-】inl---【-】1山workドthn11■-e'e■'止alttllld

Du‖un汀l-n11tly,COnlrlVallCCql■ilint､

Orlilbour'Ll】iuLenL:ht,こbLLIcontrastsbroad.

Alldcilrele＼Slineド,WhoICLlnduhtLllg†brl¶惜

Playthl■(-1thcvaricdcilnVaS､:th亡ゝCJ′1川叩/(〃け

∧gi)inonNalureこLi)keLhyplaゝlic叩ade.

Ilisthypc■1Ciいakcthyscc(1ド,th日加帆

Th亡yarCLhyco]ourド∴17■

ButwhataboutunEngliHhPicturesqueliLndscapegardentranspliLntedbackintoltaliansoil,

〟"1Viaan
Eng=shambassador一?

Doesit not dmOunt tO a

tautology,aSis shown by a

Palnt]ng Of Sir William■s

garden,Whichlooks exactly

likeanltalianlandscapeitself

depietedbyaClaudeLorrain

(fig.5).H"Atleastforltalian

Visitors,Who
knew

only the

geometricalformalgarden,a

PieturesqueEnglishgardenin

NilPleswasnothingbuttheir

everydaylandscape,aS Sir

1:ig.5=JILkobPhil岬PILil⊂k軋Vi川･(4■rh(7L,1H/i.YhG((rt/亡′)(tl(tJLu,rT(L(m3).Williamdeplores:

T(-C■-.l(-y8■1Engl】Sllg乙1rd川rCquけCゝilllrCVi(,ttドCdしICatj(川thati､tbccuHC,n(川neCanbc

5亡nSihlL=Orth亡heauti亡S(,l.HomcrcomlngtOiLdirccLlyrromrcadingTomThumb&Jackthc

GjanlKi‖打.ht-h(-W■--anyC(-mPan心wh印1hey払reintheGal◆denu､kwhereislheEn封ish
(;ilrdcnリhcingt(･ldLhcyiLrCiniHheylayLord!lherchnothingbutgrass&lreCSthatbearno

ll▲uitarldl)rlcrlLLdviゝCPOt)rGr;LCrerlthcgardenerorSirWiJliam'sEngIishgarden]tocu10uLゝOme

flgtlreS〔-11hisheaし山一ult11rf.■り

17)Willh【-1MとlゝUl-､r力`′凸J〃什､イ,C`′′一(/川･■AP`ノ川,(177コ一別こ1783:rPl.N亡WYork:Garla8止】9S2),8k.Ⅰ.11.50f■.,

57【■1∴b4-7l.270-77(th亡duth(汀■s血IiぐS).

18)Cr.FrunkMiLierASo[gkandAnJreu､GrL:uter.l.(I71(/LYL血LflLYg(irt川iIIL)(JLIli'(1h/(In(I(Durmstadt:WiゝSCn祀hun)iche

B=⊂hg亡べ亡Ilゝ亡hこ11'l,1997),P▲9･

19)LetLCrtt)BiLl心,BL^dd.MS14.046,l＼呂9二⊂il.Jcnkinゝ11ndSloiln,()l).(･it..p.28R:Cl■.GiilnniVcnluri.■■The

LilndscとLPe(;11rdenillLomhi)rdy:uOPiiL,Politjcsilnd∧r(a【thc L3cginr"lgOf●【he19thCcntury:■L(JILLS

//肌ノ川(J〟(〝M/.XXX(】り馴)∴柑-45.
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lnt)lllCrWOrds.(OaPPreCiatethePicturesque,OnChast()diwimilateanddistanccLhc

riIl11iliこIr.rnLlki.1gheterogeneltyandO【hernes､Cmerge;andthisismoreorless【ruCOra】1thc

PicLurcsquetrLlnSPlantations.

To redeem the PicIuresque､We Should cxplore Lheseelel一一entSOfhelcrogcncILy LLnd

Olherne"･lnthislight･lshallcxaminいOmCCXiLmplesorthePjc-uresquetransp]antationonto

lhenon-hropeilnWOrld,andthc■一tLlkeabrieflookilttheueslhelicthcoricsorLhcPicturesque

i■1lLlteeighteen(h-eenturyEngIund,bcrorereLeXLlmingEmma'ゝCaSC.

rllhePicturesqueo11lsideEur叩e:

SouthAfrieaalldJapan

lLis easy to cr吊ci7e mOdern WesIcrn

travelcr"ndcolonish丘)rViolen†】yassimi)aLlng

Lhc non-Wcstern wor)d to(heir Picturesque

ゝlcrcotypc･Forexamp】e,(hefron(1SPICCCOr(he

Widclyrc乙Idt(}ur,FraneoisLeVaillant■sTr(tL,el.一

ノJ7J√りカビJ/1Je′Ⅶrf'〟小(イ､〟トノ〔･〟(E□glishlrans‥

an()n･.London,179O:f-ig,6),ヱ(りimposes(he

C]audc Lorrainean style ot■composiLion-

Where the pICture-planeis dividcdintc.

rorcground,middle ground.background,and

HidcトCreen(S)汁｣-OntOthena(ivelandorAfrlCa.

EvcninthhbanalpICture,howevcr,OneCan

POlntOuLsomeambigultiesnottobeexplained

右AJ･/- ■Jawayonlyasvio)entLycolonialist.Theauthor-

ト､ig･h:lLIIC;1mP111C】l【j】ltllU(ir山【Nam叫ULl

(1く,し■--1り･■■l′ビVl=‖i=帖〃(=イ,､■ノ仙′血り/〃ぐr/〃r

P`椚･､■り/＼1恒…(t･(,r】山)rし17り(l),】1r■川=叩IeCe.

Cum-hunteris poLntlng(0(heintcriorofthe

book/Arricatobeconquered.ButLhisinterior

licりuSloELtSLdethepleturefrarne.ThcplCture,

Lhercrorc,SuggeStSthatimposlngarCadyrTmde

[ormulaonsomethinge]sealwaysrcveiLIsthe

OLhcroutsidetheformula;and,lhatthef()rmUla

CannOteOVerthewhole･Hencc,(hesuperiorlty

OHhe Western formula can be Lurnedintoits

inferiorlty,aSLeVai=anlhiTTISelfassertsinthe

【ext:

20)し､il･DiL､･iJliLLnn ■■Po=r WiLu)cd Cotl=Mere=1n【iLc and Domc､tic SpilCein Th(m一針ヰL,ri[lglcl､∧r■･蝦ul

LJntlnri)rlLIL■'W･J･T･MilL:hLllL(LILl･).L(tn(/･"l(tPe(mdI'(ntler(Chjcago:ThcUltiverゝityorChiL:ugOPre"､!t)り4).

PP･l二7-7.1(】丸))一

コl)F･)rLhhr川･11ul;)･Wビe叩･WilLiilnlLji】pinrsl■ir､1pub】i血dPiぐLuresquerour:()h.Yt)rl′(JIiu,L=ノILthpRLl･PrWY(},

川√J∫什川/ハJ几､′イLゝ洲J/川ノ`′/`ノ､～■,d(∴〟`イ`′/血【血【二伸'J`ノ戸上r仙rぐ･岬肝乱川叫･り762;rP【.Rictll110nd:The
Riし■1】川UllしIPし｣h=＼l=lど,l耶j),r〉■8･JLl】1亡Auslen.WhoゝOlllel川1CSuSCSGi】pin■ゝiJeas r仁一､ersln†hisrorIl川】ail】

】lじ】■仙r山J岬`一rノl/止り-(川柑二日Llr川l)11山wt)rlh:l)enguhlBooks.1～〉72)､Pp.】25l､.忙h.】4)一
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YeEng]ishgardcnstwcnlyt■meSChangedwithLhewealthortheciLizen!Whydoyourstreams,

youreaHCadcs.yourprettyserpen(incwalks,yOurbrokenbrldges,yOurruins,yOurmarbles,and

allyourt.inehlVentio町disgustLhetas(eandfa(iguetheeye.whenweknowtheverdan(and

na(uralbowerorLhePampoen-Kraa】【inSouthAfr1Calγ二p

Here･therormulaoftheEngIishgardenfinallytumsouttobeinferiortotherealityofthe

AfricanlandscapeLThisinversionofsuperiorl【yandinfer10rltyCanbeobservedinmanyother

insLancesofthePicturesque[ranspLan(ationaroundthewor】d.

lnthecaseof(heJapaneselandscape,itisanotherEnglishambassador,SirRutherford

AIcock(1809,97),WhofirstsawitasdistinetivelyPicturesque(intheWesternsense).

DescribinghisL86)travelsinJapan,hcasacul【uraleliteadoptstheestablishedformulaofthe

EnglishPicturesque(Our:

WhileridingonaLone,ilwouldbeeasyto†●ancythescenewasinsomep.cturesqueEnglish

eounty･Wccameuponaverybeaulirulrnoss-rOSegrOWingbythesideofacottage,aVarietyof

IheEnglishspeciesapparently,■■■WePaSHedthroughmanyscenesworthyofthear【istrspencil;

indeed,lhcnumbcroftcmpt■ngPICtureSWaSlanLa]islng,Sincei(WaSCLcar)y]mPOSSibletotake

eventhe､IighlcstskctchofaLL･…aSWedescendedLhrougharockypassintothevalleybc]ow,

andcaughtthcrirstgllmPSeOfthecultiva【edfieldsandterracedhillswi(hanotherrangeof

mounlain=owcr.ngbeyond,picturesqueJapanesefiguresfHLinguptheforeground,itwas

dil'tlcultlt)PahSandtakcnonotc.コ〕}

FiE･7=1■VieworFusiyamal■romYosiwara:1Aleoek､

m"坤血Jす血Tlで(ノ州(London,18b3).Cr.れg.5.

Inthelastscenery,theJapanese

nguresrnakeupthefbreground,

the丘eldsandhillsare也emiddle

ground,andthemountains,the

background,While the rocky

Sides o一山e pass provide血e

Sidescreens,山uscons血Ctlロga

typicalClaudeLorraineancom-

posi【ion.

The superiorlty Of the

Western gaze.implied here,

becomesmanifestwhenAIcock

describesMt,FuJi(fig.7),the

highest mou~ntaininJapan.

22)LeV削‖ant.叩.〔-〝,1,1()5;Cil.Bunn,叩.正しP.133.

25)SirRulherl'l汀dÅlco⊂k,mビrrJ函Jd/〆J加Tlで0肌A勅什r(〟川どげrJ乃rビゼ作(げ∫'伽∫/〟川〔･ビ′〃JdP叫2vo】s.

(London:Longmiln,L863).H.82f.A】cockregardsJこIPanaSthemosl"garden-1ike'1inLheworldbesides

Eng]andanddrcamso[-LranspLinting(hePit=LuTeSqueJapurtesescer.eryintoErlglishgiLrdens="LJapancseplants】

glVeStudiesrorthe】andscapepa】nle｢Orunriva】1edbeauty.Thereisanin†initevarietyoff8rm,ChユraCler.and

COlourLng.1n【hemassesoffoILagCtha【cverywhererneeLLheeye,grOuPedinLhemidstofwe11-keptfleldsand

VerdanlslopeswhichanyEngLishgentelmanmjghtcr)Vyforhispark''(Ⅰ,201).
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WhichAIcockclimbed丘rstasabrelgner,eVenthoughinpre-mOdernJapanfbrelgnerSWere

Strictlyprohibitedfromtraveling:

[Fuji]maybeseenh'OmYeddo[i･e･,01dTokyo]atadistanceofsomeeightymiles,Onabright

SummereVenlng,1iftingitsheadhighintotheclouds,thewesternsunsettlngbehinditand

makingascreenofgoldonwhichitspurple_maSSStandsoutinboldrelief･Or,earlyinthe

morn1ng,ltSglitterlngCOneOfsnow,tlPPedwiththeraysoftherisingorb;-andineitheraspect

itiscertainlybothsingularandpicturesque,‥･TotheJapanesewhoareanythingbut

COSmOPOlitan,itmaybethe.matchless'.‥24)

TheJapanesearetoolgnOrantandnarrow-mindedtoHmatch‖Mt.Fttiitoanythingelse,

WhereasAIcock-scultivatedeyecanseeitthroughtheestablishedmediumofthepicture･

AIcock'smediumhere,however,SeemStObenotWesternoilpalntlng,buttheJapanese

traditionalfblding-SCreenPalntlngWithgoldleavesonthebackground,25)whichsuggeststhat

theWesternformulaissomehowinadequateorinftriorfbrinterpretlngtheJapanese

landscape･26)TheinadequacyofWesternmediatodepictJapaneSeSCeneSWaSalreadyimplied

inthequotationaboveinwhichAIcockvoicedhisfrustrationabouthisincapacltytO

appropnatealltheJapaneselandscapesintosketches･Hence,theWesternPicturesquefbrmula

itselfcanbeutilizedtoemphasizethevery"singularityHor一一matchlessness一一oftheJapanese

nativelandscapethatcannOtbesubsumedbytheideologyofthePicturesque･

ThisisexactlythetacticsthattheJapanesegeographerShigetakaShiga(1863-1927)adopts

inhisenconmiumofJapan,771eJqpaneseLandscqpe(1894),Whichwaspopularand

influentialinthenationalistandmilitaristJapanJuStbefbreandduringthesecondWorldWar.

ThoughagreatreaderofJohnRuskin,ShigabelittlestheEnglishwayofseelngnature,

includingthePicturesque:

TheEnglishboastoftheirautumnalscenerysomuch,buttheyarealmostlgnOrantOfJapanese

maples…･ThebeautyofJapanesenaturepoetryneveroccurredtoevenWordsworth,thepoetof

the"LakeDistrict,‖whoobservedminutelyandloveddearlytheEnglishnatural1andscape･True,

SirWalterScott,thegeniuswithprofoundsagacltyindepictlngnaturalsceneries,hadatactof

balanclngthevariouscolorsofnature,nearlngthemastersofpaintlng･Butitisapltythathe

24)Ibid･,Ⅰ,406･InJapanese,'1Fuji一一couldoriginallymean"matchless･"HisownsketchofMt.Fuji(fig.70fthis

article)isexactlybasedontheconventionalClaudeLorraineancomposition.

25)Intheparagraphfollowingthis quotation,AIcockhimselfsaysthathewitnessedabundantJapanese

i11ustrationsofFujiin"theornamentoftea-CuPSOrCabinets"andwoodcutprints(Ⅰ,407).Generallyhe

estimatesthetraditionalJapanesefineartsveryhighly,StatlngthattheJapanese‖haveaneyeforformand

plCtureSquegrOuplng;andunderstandeffectsoflightandshade,"thoughhedoesn.tappreciatetheJapanese

Iandscapepainting,because‖Theirknowledgeofperspectiveistoolimited"(ⅠⅠ,281).AlcockTsco11ectionof

Japanese丘neartswouldbeshownatthesecondGreatExhibitioninLondon(1862),1eadingtotheupsurgeof
JapanisminBritain.

26)AIcockhimselfpartlyadmitsthis‥"LikeDonQuixote,...[Western]writersonJapanhavehithertoseen

everythingthroughhighlycolouredglasses,andgenerallyofaClaudeLorrainehue‖(I,46).HereAIcockis

referringtotheso-Called‖ClaudeLorrainglass-TusedbyEnglishPicturesquetouriststotonedownthereal

landscapeintoapicture(Cf･Andrews,OP.Cit.,PP.67T73).
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rarelydepictsmaples･Inshort,Englishpeoplenotknowlngthesubtletiesofmaples,theEnglish

autumnisnothingcomparedtoautumninJapan･27)

Thus,thePicturesquecontains a(1atent)dialecticorinversionbetweenideological

superiorltyandinferiorlty.Thisdialectic,however,CanbedetectedevenintheEnglish

aesthetictheoriesofthePicturesqueasearlyasintheeighteenthcentury･28)

EnglishAestheticTheoriesofthePicturesque:
DialecticofSuperiorityandInfbriority

Certainly,LthoseEnglishPicturesqueaesthetictheoristsinsistedonsomesuperiontyofthe

elitePicturesqueeyeoverthecommoneye･Forexample,inanimaglnarydialogue,Sir

UvedalePrice,SirWi11iam'sfriend,makesalaymantopalntlngadmithimselftobejusta
‖vulgarobserver‖andinftriorinappreciatlngnature‥‖Tellme,then,howyouaccountfbrthis

Strangedifferencebetweenaneyeaccustomedtopalntlng,andthatofsuchapersonas

myself?‖29)

27)ShigetakaShiga,771eJapaneseLandscape(inJapanese‥NihonFi2keiRon;1894;Tokyo:Iwanami,1995);pP･

16f.(theauthor'stransIation).

OneofthernOStimportantmodernJapanesenovelists,S6sekiNatsume(1867-1916),havingstudiedEnglish

literatureinLondon,WrOteaCOnSCiodslyPicturesquenovel,Kusamakura(1906;Englishtrans･AlanTurney,

771e771ree-CorneredWorld[London:Owen,1965】),Whichprovedtobeabestselleratthetime･Intheearly

partofthenovel,thehero,aPicturesquetouristTpalnterrepreSentlngtheauthorproclaims‥'fI‥･fromnowon

wi11regardeveryoneImeet･･･aSnOmOrethanacomponentfeatureoftheoverallcanvasofNature…･Three

feetawayfromthecanvasyoucanlookatitcalmly…yOuarenOtrObbedofyourfacultiesbyconsiderations

ofselfinterest,andarethereforeabletodevotea11yourenergleStOObservlngthemovementsofthefigures

fromanartisticpointofviewTT(Pp.23f.).Butheconsidersthisaestheticdisinterestednessinherentinthe

PicturesqueasnotsomuchWesternbuttraditionallyoriental:"[Westernpoets]arecontenttodealmerelyin

suchcommoditiesassympathy,love,JuSticeandfreedom,allofwhichmaybefoundinthattransientbazaar

whichwecalllife････Happily,OrientalpoetshaveonoccasiongainedsufficientinsighttoenabletherntO

entertherealmofpurepoetry一'(pp.19ff.).

Indeed,therehadbeenanimportanttechniqueof''mitate"(1iterally,一一seeing-aS"or'一surrogationl.)inthe

traditionalJapaneseartssimi1artothatofthePicturesque,Wheresomerealthingisidentifiedas･Orlikenedto,

another(famous)thingusuallydepictedinpaintingorliterature･Cf･NobuoTsuji,PladulnessinJapaneseArt
(The-SpencerMuseumofArt,UniversityofKansas,1986),PP･63-66･AsTsujiemphasizes,'■mitate"

SOmetimes produces the effectofplayfulness orparody,WhichelementIshalldetectin theWestern

Picturesqueitselfbasedonfig･13below･

28)Generallyspeaking,SuChdialecticcanbesaidtobepeculiartotheentiretyofmodernityas‖theageofthe

worldpicture."Cf.MartinHeidegger,"TheAgeoftheWorldPicture,‖777eQuestionconcerning7セchnology

andOtherEssa)1S,tranS.WilliamLovitt(NewYork:Harper&Row,1977)･Andagain,itisultimatelybased

onthefundamentalambiguityofthe"representation'一(Vorstellung)itself･Whenrealityisrecognizedthrough

representation,therepresentationatoncerevealsandconcealsreality;then,Ontheonehand,iftheformer

momentofrevealinglSemphasized,therevealingeyewi11beprlVilegedintoasuperiorpositionofthe

discovereroftruth;Ontheotherhand,ifthelattermornentofconcealingISemphasized,therepresentationwill

bedenigratedasaninferiorstiffstereotype,aSintheRomanticreactionagalnStthePicturesque･Cf･W･J･T･

Mitchell,''Representation,‖FrankLentricchiaandThomasMcLaughlin(eds･),CriticalTermsjbrLiteraり■

S[u4y(Chicago:TheUniversityofChicagoPress,1990)･

29)Price,丘ゞ∫町∫,Ⅰ托273.
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ButatthesametimethissuperiontyofthePicturesqueeyewasbasedonsomeinferionty,)0}

OriLtleastonahumiliatlngreCOgnltionthatthePicturesquemodeofvisionislimited.notable

tocomprehendaLl･WilliamGilpin(1724-1804),thefounderofPicturesqueaesthetics,had

alreadyrea】izedthislimi(aLionpeculiartothePicturesqueeyewhenhewrote:

Thecaseis,lhei111IllenSltyOrnaLLLrChbeyondhumancoTT.Prehension.SheworksonavEl.†J

･V(-EL/(;;Illd,l10doubt.harmoniously.irherscherTleSCOu)dbceomprehended.Theartisいnthe

mcLtntime,i"OElri11Cdloa･YP〟〃lHelay8hisliLlleru1csthereforc,Wbichhccalls(heprinc¢lej･L〆
I,iL･1L〃1E･･yqu`･/,`J(Lul.y,merC]y(OadaptsuchdiminuLivepa佃01､Tlalure■ssuTfaccstohisowncyc.as

C(lnlCWilhinits8COPC.Ⅲ

Fig.H-A:An110〔一1h.bcこultiruJgardcn.11Lustr乙1tion

】■ro111Ri⊂hardPayneK11igh【J7J`ノLll】〟.汀叩(一,A

〃J血｢〃■(･P(/(′/Jl(1794)

Fig.8-B:Anintricate,p】CtureSquegardc】l.1bid.

ThisverynarrownessofLhcPicturcsquevisionandtheinscrutabilityoftheworldresulting

rromit,however,is【hesourccoftheacstheticpLeasurethatispeculiarlyPicturesque.Another

Picture明uetheorlSしPrlCe.eXplains(Cf.fig.8-A,B):

･･tbcsLi[T.ulusf.romwhcncethcmos【constan(arLdmarkedenl∋CLsprocecd,thatwhichina
r)eCu】iurmanncrhelongno(hcp】C(uresque,anddistinguishesi(fromthebeautirul,-ariscs

PrlnC甲a11ylTOrnitnwogrcaLcharacterlStics,intricacyandvarlety,aSprOducedbyroughncssand

SLlddendeviaLion,andasopposedLothecoTT.ParativcmonotonyofsmoothnessandnowingllneS.

IrwL=takcanysmooLhLi･e･,beauL汀u=叫】eCt,WhoselirleSarCflowing,SuChasadownorlhe
11nesHurfwithgentlysweL]1ngknoJJsandhi1locksoreveryHDrtandunduLat】nBform,though(he

CyCnlayrCPOSeOn(hiswithpleasure･ye((hewholeisseena(OnCe,andnofurthcrcurios)(ylS

CXCiLed;butlctthoseswe11ingknoIIs(WithoutaJteringthescale)bechangedin(Oboldbroken

r)rOmOnloTi軋Withn｣deovcrhanglngrOCk;insteadofthesmoothturf.】etthereberurze,heath,Or

t-ernlWith叩enPatChesbetwccn,andfragmenIsofrocksand】argestonesIylng)nirregular

T†lahSeゝ､･･･lhewh【)leorLhet)neTT.aybccoTT.PrChendcdi.11mCdiately,and…ifyoutraversei(in

30)ThisincludeslhecLJhurLILinrerior]【yofEngland10Ituly,Whichwas【heprecor)diEionforthevogueof(hcgrand

touriImOng(hef;ngliHhintheeigh【eentheen【ury.Ⅰ【wasprobab]yasarcaclionagalnSlthishumiliallngRlettha(

thepdtrio(icnove]istHenryFie】ding(1707-54)叩r,OSedtherashionablegmndtourinJo叩hAndrews.eLc.

封)(川pin･叩･(れP･柑(ilalicsoriginal);Cr･HumphryRep【0∩.伽.-♂ハ′αJ/釧∫()/JJ力どr力ど()n･(川〟Pr(〟･JJぐぐ(げ

山/Jd･†`丁(1/好G(】′赴J血g(柑03;rP†.Oxわrd:Phaidon,】980),P.22l.
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everydit`eCtio■1LiulenewcanoccLLr:WhiIcillthcolhereverystepchangeslhcwhoLeo=hc

COmPOSiLion････A]lLhesedeepcoves,11OLIows,andtlssurennvite(heeyetopene(ra(eintolheir

rcccsse､,yC【kecp舶CU血)S】lyaliveandunsa山s11ed;..-1コ■

Fi呂.り:W川ia111日ul¶i11(札5叩〆ビJり川J
J/′JJ甘C酬叩‖叩/叩J■(〟イ/7ぐ〃!,ヾ(JJJ

ん■(て〃〃け/イJ/T(′Gr【′〟J上■川井仙川り/-仙〃〃け

∨…■lイl･,T(NdPleト､177リ).什onllSPle⊂e.

Tbis【antalizlng祀nSation一-nOteLhesexua】overLonesor

LhelasIsCnlcncc,WhiehshallbccxplieatcdimLTlediaLely

bclow---{auSCdbylheinscruLabilityLLndimr)C11Clrabilityof

LhePic†ureゝqUelandscapederivesrromsomehunliliatLng

inlPOtenCeOrthePicturesqueeye:SincethePicturesque

eyeeannotseeall,(hereisalwaysanexcessortheOther,

escaplngltS graSp,its comprehension,i(S Penetration,

Which,【houghfrus【rat)ng,titillatesitinapeculiarway.

Nar(､issism(げEm血a/NatlIre:

TbePicturesqueasuealing

NowletuゝretunltOEmnliI'"LISe.inordertocomplete

Our岨IrChroraredempt.ve■m一■Tlen(inthePicturesque･

L三mma's husband,Sir WiIliiI]Tl,a friend of several

Picturesque LleSthetieians,WaS also aware that nature

e､CapeShu-11anCOmPrehension.トamousfoThisgeolog.cal

ObservatiollSOnVOIcanoesaroundNaples(Cf.fig.9),Sir

Williamcriticizestheoldtypeofnaturalhistory:

N乙ItUrCaCtSSlowly､Itisd汀】■icul‖oc山Cbbcrinlbeact.

ThoHe Who have madc this hub)CCLthcir sludy.have

WiLhoLLIscruple.underLaken山OnCe,tOWri(etheNaLural

HinoryorilWholer)rOVince,OrOranenlireconLinent;nOL

reIIcctlng,lhaHhe]ongestlircofmanscarcelyaffords

hiETILi[TletOglVeaPerfec10nCOflhesmallcstinsccし1n

〕2)P｢ice.A〃た.＼■.†■爪(研油(ノPJ(■JJ〃γ∫小〟ノ.…■(川叩(肌′(=l仙川(J5一//)J血ぐ〃ll(/J加伽川再伸/.■...(London.1794)､PP.

105｢r.(r(-1てIar】lyssake,1qul)te｢r()m‖1eril'ヽlビdili(町in＼1e肌=)｢lheedjlil)nCiledaboveこCr.Jdビ〃l,g.l■叩･圭I,

122｢.).Here,PriceiゝCriLici′i叩【hel'ゝmlIl)川■■】Llndsc8PegurJeninき11】◆■'CLIPabi】ity'■Brown(17】6一侶).1□mid-

eighteenth-Cen【MyBri【ain,hlWeVer,ⅧCl】C】car■pro叩eCt■1alld(PCrhapsRoussc【luis【ic)transpLlrC11CyWere

t■avorcd,prObablyas乙1reiletionagaJnSt【heongoLTlgObscur)IynLlduns⊂ru(abiLi†yofthesoeietyasawhole

brougLl[i)bou(hy†h巳divtsionot､LahoTiLndso⊂ieLulcompurtETtenlali7iltionresul(lngflrolllLhe⊂Ommereia】iza(ion

ilTldinduslriuli7alionofBritain.CrJ(,hnBarTe11,11ThePuhLicPr(mPeCtandLhePrjvuleView:■SimonPugh

(Cd.).IhEJi,1HL(,,71[w(LPe:C"LLIZ(,丁一C申㌧C(LPi((I/(Manchcゝlcr:MLLnChcゝ【CrUniverゝityPrcss,1990).19L4();

/(/ぐ吼g′!g侶/仁山Jビrd抽r`′J′⊇〟血′〃｢-J7jβ一ど〃.◆血g(/脚J.Ⅳ/(/ピ∫J什l･り一(Lo爪don:11ulCbil】SOn,】983);■ny

r■川usionismusundEnt[LluSChungL)lCng]ischcnGar[C)ltheoricnum L8OO:■Gcrd･11c]gL:Vogc]乙1ndBarburil

Baum臼‖er(e山.)､C(JrJβ/ピ(■/I川り7伸一/胴0〃Gノ■ぐ〃二(りルJ肌川g川-G′､P/にJ■′J)どr汀J7′P加′Jg♂∩(Greirswa】d:
Sleinbe亡kerVerlag,2000=叩.1】9-28.Sヒビalsl,.Je抑Slurt)hinski,ノp(〃トノ(J叩什〟′肌■･1､れ‖′.Tr釧叩(けど′l(■11(川(/

()J,･一1rlJ(-ti()lいrilrLゝ･Arlhu｢GoLdhilmmCT(ChicilgO=ChicagoUTliv巳rゝiLyPres→.]98射▲

〕〕)SirWi】1illl11Ha111il【on,C【〝叩げ/lkg化ピJ.UわJ■どn■【血耽＼■(川抽(′V(止`招r).†(1/■J加rHYJ∫f‖//ど一1■(N叩Ies,177fり､l,

54;CiしJenkinsandSloan.叩.ぐ〃.p.68.Orcoul■トe.【hisiトme】■elyこtC】ich∈i】lthe;1gl10Stic,eXPerinlCntnlist

nliLieuoreighteen【h-CerLturyEnglund.Tnlheconlexl(,rLurLdscupeaeslhe(icゝ.Seee,g･.SiLmuelJoLlrlSOrL.771e

ALlし･e(1tLErPr.No.LO7(L753l,Dr‥l(Jhn.l･(J(L'.YW(/rk.Yt柑25こNewYork:AMS､1970).1V.95;WilL血IISh巳nSIorLt･.
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Doesnot【hisrecognitionoftheinscrutabilityofna(ureapply(OEmmaherself,Whowas

Oftenidentifiedwithnatureaswasshownearlier?IsitnotalsotrueOfher"attitudelrthat"itis

difficulttocatchherintheactr.?

Attheveryleast,theactualEmmatendedtoescapeSirWilliamlscontrol:i.e.,herliaison

Wi血NelsonevenforcedSirWilliamtoglVeuphisdiplomaticca托eT.Surprislngly,though,Sir
Wi11iamhadanticlpatedsuchscandalsevenbeforehedecidedtoacceptEmma,aShehadsaid:

l'Tho'agreatCity,NapleshaseverydefbctofaProvinceandnothingyoudoissecret.1twould

be丘nefunfortheyoungEnglishTravellerstoendeavourtocuckoldtheoldGentlemantheir

Ambassador.■'Andafterhisreslgnation,herecollects:1'Iwassensible‥.thatIshou'dbe

SuperannuatedwhenmywifbwourdbeinherfulIbeautyandvigourofyouth:r34)

So,OneCangueSSthathemighthavehalf-WelcomedEmma'sescapefromhiscontrol.
Indeed,aCCOrdingtohisfriendPrice,theappealofaPicturesquewomanreStSeXaCtlyonher

Charactehsticsofuncontrollableirregulari(yandinscrutability:

･i(isalsocommontosayofawoman-queSanSetrebeLleelleestpLquante-aWOrd.by
【hebye,(ha(inrnanypointsanswersveryexactlytoplCtureSque.Theamuslnghistoryof

RoxalanaandtheSultan.isalsothehistoryoftheplquant,Whichisfullyexernplifiedinher

perSOnandhermarLnerS:Marmontelcertainlydidnotintendtogzvethepetitnezretrouss6as

beautifulfbature;buttoshewhowmuchsuchastrikinBlrregulantymightaccordandco-Operate,

WiththesamesortofJrrgg〟Jdr∫けintbecbaraclerortbemind.Tbeplayful,unequal,COquetish

Roxalana,ful]ofsuddenturnsandcaprlCeS.isopposedtothebeautiful.tender,andconstant

EIvira;andtheeffectsofirritation,tOthoseofsoftnessarLd)anguor:thetendencyofthequalities

Ofbeau(yalonetowaTdsmonotony.arenolesshappllylnSinuated.ささ)

Fig.10:PietroAntonioNovelIi,血血血叩往両津血相伽(1791).

U〃ぐ0〃〃g(了gdm♂〟g加∫ク〃Gdr`ゴg〃i〃g.inmelγ〃′如f〃仙丹ビ朗dPr∂∫e(17糾叩t.NewYork:Gar18nd.】982),

lI,129,142;RichardPayneKni帥tJ皿帥細川叩呵痛伽血げ血旬血川汀蛸(柑05;41bed.柑08‖pt.

Farnborough,Hants･:GreggIntern8tion8l.】97礼pp･474fF･H8mil10n■sCロ叩ブタ肋g′ぴピノisuniqueamong【he

genrebecauseoritsexcepliom川yn□merOuS8爪dbeaut汎Iti】1u51mtions(CF･爪g･9),i.モ.,ilsPiduI郎queneSS.

34)LetLerwrittenin1785;BL,Add･MS42,07L,f･4;Cit･JerlkirISarIdS]oan,qP.CL(..P.20;A.MorTison.Cbk7IogLJe

ザJムビCβJJec加〃げん仙gr8pカレJJgr∫〃〃d〝J加r止〃J加ぐ〟仰鋸∫♪′桝βdわβJwビg〃J朗5〟〃d柑β2占γA.

〟〃′′如M.7Ⅵビ〃8仇〟血〃α〃d〃eJ∫0〃P叩gr∫(Londロコ:Tbibidea□,1893･94),No.5】3;dLJenkiDSandS】0別1.

叩.以Lp.22.

35)Price,Essays.Ⅰ.73f.(it且1icsoriginal).PricealsosaysthePicturesqueis''(hecoquetryofnature"(AnEssay,)s(

ed..p.86).Heiswellawarethathissexual(and(ac(ile)charac(erizationofthePicLuresquewi11caus巳ridicule.

SeeA〃g∫叫11pp.77f.,andalsocompareiいViththerevisedversion.E∫β8ツ∫.Ⅰ.1】4,WberelbeseⅢalam耶ioれ

hasbeeneIimirlaled.
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/iJ〟J帥仙 叩J■(サ/′■刷一皿/川■=JJ
〃岬/ハ.■A仙丹Jこ1(ナノ//仙川几＼■んん′I■【J仙

Jl■〃/〃r.甲(一(/〃∩(//川lり/7/l■J)(ノ(ノ/(■〃kノ(=(

`′佑′l(血J昭二=イ血･G′てJ′J(/‖′J(/
51イ/)/〃川(柑(I7).Cr-11さ.1.

Fig･】2:SirJl】Shし】uRぐynOl血

Aβ川､(イ7(J川√(178〕-4).

ANZAIShin･i亡hj

APicturesquewomilnaS【hisisa■'narcissisLic"objecLillthe
Freudiansense:tha【istosay,1LcscapescxtcmaLcontroliIndis

autonomoustoLhedcgrccollinscruLublc･佃E.TnmTTlayhave

beensuehilnObjcct10SirWi=1am,e叩CCia】】ywhenactlng

a【titudcs･"lnl'acしLher)icturesdepic【111g'一attitudes,■'including

Caricaturcs(rigs■3,1O,1],13).areiLll‖absorptlVe:lIouse

MiehaeLFried■sdichotomy.comparedtoherotherordinary

"theatrical''portrLliIs(fig.12)川:i.e.,in actlng"attitudes,‖

Emmaissocompletelycapturedbyoneoro(hercmotionLhaL

S】leisnotawareoftheobserversgaze.showingnarcissistle"selト

COntennlentandinaccessibility"(Freud).･叫

ThisPict11reSquenarCissislnOl-ElllmaCOuldhaveprovided

SOmehealingmomenttoSirWilliam.AswasstatedeLlrlier,She

WaS,JuStlikethePieturcsqucEngliゝhgarden,adistractionfrom

tlle"p==LEi"causcdbyhisl､ir吊Wil七'sdeilth.HedevotedaIl

eager‖ passion"tohisl.irsIwirc.oracco].dingtoFreud's

dictioll､the‖coLnPIcLeoqcct-loveorlheattLIChIllentLype,‖伸

ButsuchstrongauLLCh■11CnHothelovedo句ec【canexhuultlhe

ゝLlbiecL■ゝbusicnLLr止血川1il[ldlivHlg energy.HeIlee,†he

ParadoxLhiLtkccplllgthco叫ectconHi出entlynarcissistiecan

COnLributelorestorLngthek雨cnarcissislnOfthesubJCetilselr.
Mayhc､Emm山■'Llttitude‖wilドLICOntrivancetoemphasjzeand

C11ha11CeherniLrCissisIll,Jllakingherautonomousbeyondthe

PleLurcLrrLuTle.This seems the more p)ausible bccause Sir

Williitm,eVenLhoughilWareOrthepossibi)ityorscandals,

durcdLoshowher'lLlttitudes‖tomanymalegrandtourists.紬

ToacceptEmmil'snarcissismlllaynOtOnlybchcullngLo

SirWilliam.buLLL)soar)reVentionaga】nSthispossiblevioIcnce

towurd EnlmiL･The Pic【uresqueis charac(erizcd by some

jb)Siglnulld Frcしl止 ■■0【lNur亡i､Sjゝm:Anlnけく,Ju山川"りり14),7仇ノ5｢(Jl〃血′(Jg【JfJ川〃(そ/■抽ピ仁一)J叩J(イ(一

PLl._YL-h()/(}F:icELIW"/吏=)[Si.叩tIn([rreL((/(Lundl,n:H"さLLrth､lリ63).XIV,73-107.Forthecon⊂eP(Ofnare雨is】ll

叩PlkdLOthePi⊂lureKlue.ゝee:I]乙1】lしeS】:er旦uSOn､■IllSeurchL}rLhcNiLLuruLSuh=mc:TheFiL亡e{一nlheFol･est

Floor."S(,/ilEL(/ぐ`,,1(/TI](JS,Lhl/仙7:F(u",",tiL-iLl"(L′=[[/,E･^L,･､■J/,t･(LL.･=イl,Z(Jil-i(/(Nl/i()n(N川′YorL:Rl-utlLldge,

1992),Pr)･】2()-45:Ruimbn(luMo(1i;mO.'rThcLcg乙1C〉′oL11h亡1}iLILureゝquC:LとLrLdsL:uPe.PropertyLlndtheRuin:■

C叩】eyllndGLl-■流山.〃〃･``止,PP･19b-2柑･

17)ぐ1'･MiじhilCけ-■i止′仙…77〟…川=/〃∫川汀J√d小P･=び町甲〃′一`/仇イ川/(/(り■わ血ノバg`ノ(そ/■川`/(ノr-ノ=Chi亡agO:Tll亡

しJni＼′引■叫′しIrCllic噌nP】■C軋lり削りこJ川kinトこIlldSlいとIILり/′.`イ/,】l針.155一別,】色白-69,19ユー93.

う吊)FreuJノノ/,･`一れ,XIV.即).

39)■'Dievo‖cObjektliehenu⊂Melll^nlehnu]lg叫PUL■1FreuLl.()ll.(･ir‥XIV.B8.

40)八【】c乙1S1日oruceW山pdew山川腔‖uw⊥l■◆el〉】'1hep【,トSibi】恒r(爪⊂肌dillゝ,ilトhelaid:■■1sh州】lいtbcゝl)さe11CrOuゝaゝ

Sir Wil]iam.こLnd cxhibit my wivcsillPantOmill】ClO the puhlic■l(Lo Mury tlerry.1】Septel】1her17り1:

C√′l■r"J】∩〃d川(､(J,ed.⊂iしXI.ユ50).
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distanclngOftheotject,Which,bydefbrrlngtheimmedia【esatisfactionoftheseelngS呵ect's

desire,CanPreVenttheviolentpossessionofthedesiredobJCC(,
ThiswiLlbecomeobviousbythatcomparisonbe【wcenthesimplybeautifulandthe

PicturesquewhichwasoneofthemaintoplCSamOngPicturesqueaestheticians･Ontheon

hand･aCCOrdingtoEdmundBurkelthemostinfluentialprecursortoPicturesqueaesthetics.

beautylS‖thatqualityorthosequa)itiesinbodicsbywbichtheycauselove,OrSOmepaSSion

SiTT)ilartoit:一帖This"love"iscloselyconnectcdwithstrongsexualdesireandcanleadtoa

Violent,pOSSiblydcstructiveassimilationofthedesiredoqectbythedesinng(male)subject,aS
Burkeexplicates:

l･Vio)enLc恥cts【arcIproducedbyl`)Ve,Whichhassometimesbeenevenwroughtupto
madness,･･･lhegencra(ionofmankindiHaBreatPurPOSC,anditisrequlSitethatmenshouldbe

animatedLothepursuitofitbysomegreatincenLive…･[(heobjeetofLove】cansoquick]y.so

POWerfully,OrトロドurC]ypl-Odueci(SefIbct‥･･Weliketohave[beautifuL叫ecLs]nearus,andwe
CnterWilllnglyln10ilkindorrclatjonwith(hem‥‥J:}

Fig.13:Thom乙1SRow]undson,

んJd_l･〟畑国=恒拍凍月満車〃(J(,.†(`7c.】800).

On(heotherhand,thePicturesqueresultsfrom

abandoning suchanimmediatesatisfactionof

desire.ThusPricecontraststhcbeとIutifuLandthe

Picturesque:

S帆鮎sh,andbeautirulcolours…g】VCuS

aninclinationtotrytheireffec【on(he(OuChこ

Whereas･･thaLinclina(ion‥.inobjecLs
merelypIC(uresquelandvoidofa】】beauLy,1S

rarctyexcited.

1haveread･indeed●ins【一mCra■rytaIe,Ofa

eountry,Whcre[picturesque]agearldwrinkles

Werelovcdandcarcssed,andLbeautiful】youth

andfre血nes"Cglec【cd;bu(inreaJlire.1rancy,

themosLp】CLure叫ueOldwoman,howeverher

admircr may oglc her on that accounL,is

per托ctlysaferromhiゝCareSSCS.ヰ･-〉

TouseanexampIcfavoredbythePicturesque

aestheticians,'■thc most beautifulobJeCtS Will

become[pic【uresquc]fromtheeffectsofage.and

4りEdmundBurke･A♪/扉鋸叩/血Jほ〃岬/り1川Jr′/力ど0再血イp〟r/dど"扉■仙ど∫〟わ〃′"=一′～d伽(川l仲川757,

1759),ed･JameバT･Bt)Ullロn(Oxわrd:且Ia亡kwc】1.】987J.p.9l.

42)Ibid.,Pp.40-43.

43)Pricc,且■.一方〟V∫,1.7】.
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decay･一T44)ThePicturesqueis,therefore,PrOducedbyhamperlngtheviolentassimilationand

POSSeSSionoftheobjectbythesu句ect･

FromthisviewpolntOftheprophylacticnatureofthePicturesque,Iwi11finallyconsider

ThomasRowlandson-scaricatureofthe"attitudes"ofSirWilliamandEmma(fig.13).Here,

SirWilliamisactingtheroleofapervertedoldman(intheguiseofaPygmalion)wholetshis

wifebesymbolicallyrapedbythepen/nisofayoungtouristorartist･Thiscertainlyexplicates

theobscenltyandsexistviolencelatentinthePicturesquegaze･Butitisironicthatthemost

obsceneplCture-in-a-plCtureWaSObviouslydrawnalsobyRowlandsonhimself･Anditis

Rowlandson,tOO,WhostagedthiswholeshowoftheentirepICture,JuStaSSirWi11iamstaged

theencounterbetweenEmmaandtheyoungairtist･Sothelaughteraimedattheyoungartist

andSirWi11iamimplicatesRowlandsonaswe11･Inotherwords,thePicturesquegazeridicules

itself.ThiselementofreflexivltyandderogatlngOneSelfinherentinthePicturesquetradition

canworkagalnSttheviolenceofthePicturesquemodeofvision,andprovidearedemptlVe

momentfbrhealing.

TheseexamplesshowthatthetraditionofthePicturesqueisfarfrommonolithic･It

invoIvesbothassimilationanddissimilation,SuPeriorltyandinftriorlty,Violenceandhealing,

andtheirinversions.ThisisbecausethePicturesqueisatransplantationofafamiliar,

establishedfbrmulaontotheOther,makinghomogeneltyandheterogeneltyemergeinthesame

instance･Throughthisrecognlt10n,WemayturnOurOWn‖picture-madness"transplantedinus

intoaredemptlVemOment･ヰ5)

44)Ibid.,I,82f.;Cf.ibid.,Ⅰ,170,Ⅰ.203f.,III,29ト94.Hence,thePicturesquecultofruins･

Price-stheoryofthePicturesqueisanexplicitreactionagainsttheFrenchRevolution(thisreactionary

characterseemsmoreconspICuOuSinthefirsteditionofhistreatise,PublishedjustaftertheRevolution,thanin
itslaterrevisions).HisreactionisalsocloselyconnectedwiththatagalnStthebourgeois‖1eve11ing"ofthe

socialhierarchywithinBritain,repreSentedbythe'1leve11ed●'smoothgardenof‖Capability‖Brown(Price,An

EssaJl,lsted･､Pp･28f･:herePricemaybereferringtothePuritanradicals,"LevellersTrwhoweresupposedto

claimdemolitionoftheunequaldistributionoflandedpropertyinthemid-SeVenteenthcentury)･Thus,his

aestheticsrenectsthelossofself-COnfidenceandtheimpotenceonthesideoftheculturalelite,CauSedbythe

traumaticupsurgeofbourgeoishegemony(Cf･Andrews,OP･Cit･,eSp･Pp･40f･)andcanbeinterpretedasthe

elite-sattempttoregaintheirnarcissism(andpossibly,Superiority)throughdistancingthebourgeoisand

grantingthemanarcissisticself-COntentment(OrCOnfinement)･

45)ForanotherredeemingreadingofthePicturesque,SeeNegelEverett,777e7bfTViewげLandscape(New

Haven:YaleUniversityPress,1994),eSP.Ch.3､WhichassertsthePicturesquecoexistedwithbenevolenceand

Philanthropy.


