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NaturalBeautyand▼aReviewofChuangTzu,sAesthetics

PENGFeng

Formanyyearsthe丘eldofaestheticshasbeenalmostexclusivelyconcemedwithworksof

art,Whilethenaturalworldasthesubjectofaestheticshasbeenneglected.Especiallyin
modernChina,becauseoftheinfluenceofHegelianidealism,therearefewphilosophical

investlgationsofthebeautyofnatureeventhoughtherearerichthoughtsaboutitinChinese

Classicalaesthetics.Whywasnaturalbeautydroppedfromtheagendaofaesthetics?

T.W.AdornOaSSertSthatnaturalbeautypresentsanimplicitchallengetoman-madeart:

"itscontinuedpresencewouldhavetouchedasorespot,COIt)urlnguPaSSOCiationsofactsof

Violenceperpetratedbyeveryworkofart,aSaPureartefact,agalnStthenatural.Wh011yman-

made,theworkofartisradicallyopposedtonature."1)Heargues,"Naturalbeautyvanished

fromaestheticsthankstotheexpandingsupremacyoftheconceptofhumanfreedomand

dignlty."2)

AllenCarlsonthinksthedeclineofthinkingaboutnaturalbeautybeganearlierinmedieval

religlOn.Hewrites:"Initially,nature'sappreciationanditsphilosophicalinvestlgationwere

hamstrungbyreligion.TherelgnlngreligioustraditioncouldnotbutdeemnatureanunWOrthy

O切ectofaestheticappreciation,fbritsawmountainsasdespisedheapsofwreckageleftbythe
fl00d,WilderneSSreglOnSaSfearfulplacesforpunishmentandrepentance,andallofnature's

WOrkingsaspoorsubstitutesfbrtheperftctharmOnylostinhumanlty'sfa11."3)

ZhuGuang-Qian,OneOfthefbundersofmodernChineseaesthetics,eVenClaimsthatthpre

isnotnaturalbeautyintheworld;"naturalbeauty"isaself-COntradictorywording.HeargueS,

"Peopleusuallyliketosay'naturalbeauty'.Theyseemtopresumethatthereisbeautyln

nature,eVenthoughnobodyappreciatesit….Infact,fromthepolntOfviewofaesthetics,the

WOrd'naturalbeauty'isself-COntradictory.Ifsomethingis'beautiful',itmustnotbe'natural';

ifsomethinglS'natural',itmustnothavebecometobe'beautifu1'….Ifyouftelthebeautyln

nature,thisnatureisnotthewildandunculturednature;itmusthavebeenartificializedand

Changedtobeyourartwork."4)

However,tOday'ssituationisquicklychanglng.TherearemanyoplnionsandargumentS

regardingnaturalbeauty,theappreciationofnaturalthings,andevennaturalaestheticsitself･

More and more people are scandalized by modernlife and technology,Which brings

CataStrOPhesbothtonatureandthemselves･Becausethenaturalenvironmenthasbeendeeply

affected,PeOPlearerethinkingtherelationshipbetweenhumanltyandnature･Theybelievethat

StudiesofnaturalbeautyCanglVeadependablefoundationforconservation.Asaresult,

1)T.W.Adorn0,Aesthetictheory,tranSlatedbyC.Lenhardt,London:Routledge&KeganPaul,1984,p.91.

2)Ibid.,p.92.

3)A11enCarlson,AestheticsandtheEnvironment:TheAppreciationofNature,ArtandArchitecture,NewYork:

Routledge,2000,p.3.

4)ZhLuGuang-Qian,TanMei[TalkingAboutBeauty],Hefei:AnhuiJiaoyuPress,1992,p･74.Itmustbe

mentionedthat,inthetextofZhuangGuang-Qian,thetransformingorartificializingfromnaturetoartworkis
notrealchanglngthephysicalexistenceofnature,butempathizingandendowingmeanlngtOnature.
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positiveaesthetics,Whichismainlyconcernedwiththebeautyofnature,isemerglng･AsS･

Godlovitchindicates,"Giventhecurrentreassessmentofourdestructiveimpactsuponand

exploitativeattitudestowardnature,Weareatleastpromptedtounderstandwhypositive

aestheticshasrecentlybeenglVenaVOiceandwherepositiveaestheticssitsinthetradition･

Muchofthetraditionflowsfrommetaphysics,religious,mOral,OrmySticalsources･Allshare

Vaguelythemesaboutthebasicindistinguishabilityofthingsatthemostfundamentalleveland

therelativelittlenessofthestrictlyhumansphere･Themainpointhereisthatwestandina

Slgnificantlydifferentrelationshiptonaturethantoart･Wederivefromnaturebutare

neverthelesssomethingapart."5)

Morethantwothousandyearsago,ChuangTzu,anOrientalsage,meditateddeeplyon

naturalbeautyandexpressedsomeverylntereStlngandprescientoplnlOn,Whichwould

behooveustonowbringupagain.Therefore,Ofprimaryfocusinthispaperwillbel)a

discussionofthechallengeposedtoaestheticsbyitsincreasedrecognitionofnaturalbeauty;2)

areviewofChuangTzu'sthoughtaboutnaturalbeautyand3)acomparativestudybetween

ChuangTzuandpositiveaesthetics･

1.Thechal1engeofnaturalbeautytoaesthetics

Inordinaryhumanexperience,e叫OymentOfthebeautyofnatureevenpredominatesover

theappreciationofworksofart･Thisisespeciallythecasewithpopularaudiences,Whofindit

difficulttorelatetocontemporaryworksofart.Manypeoplefindrenewalinappreciatlng

naturalthings.Ineverydaylifeweareinstinctivelydrawntonaturalthingsaso句ectsof
aestheticappreciationthantoworksofart･

Whenaestheticiansregardnaturalbeautyfromanaestheticprospectiveandattempta

philosophicalinvestlgationofit,they丘nditarealchallenge･Traditionalaesthetics,aCCuStOmed

todealingwithworksofart,SeemSill-Suitedtodealwithnaturalthings･6)

Thereareatleastfourimportantdifferencesbetweennaturalthingsandworksofart･First,

natureastheo切ectofappreciation,theaestheticobiect,isindeterminate,boundless,and
Changeable,unlikeworksofart,Whicharediscrete,Stable,andself-COntained･Natureisnotan

O叫ectoveragalnStuS,butsomethingthatsurroundsandembracesus･Astheo句ectof
appreciation,natureisourenvironment,OurOWnSurrOundings･Itisdifficulttoseparateour

environmentfromourselvesashumaninhabitants.AsArnoldBerleantstates,"Wearerather

COntinuouswithenvironment,anintegralpartofitsprocesses."7)Car1sonstressesthatnature,aS

anobjectofaestheticappreciation,bearSanimportantcharacter:"Notonlyareweinwhatwe
appreciatebutwhatweappreciateisalsothatfromwhichweappreciate･Ifwemove,WemOVe

Withintheobjectofourappreciationandtherebychangeourrelationshiptoitandatthesame

5)StanGodlovitch,tValuingNatureandtheAutonomyofNaturalAesthetics,一BritishJournalofAesthetics､Vol･

38,No.2,April1998,P.192.

6)AsZhuGuang-Qiancomments,naturalbeautyisastumblingblocktoaestheticians･(ZhuGuang-Qian,Zhu

Guang-QianQua可i[CollectedWorksofZhuGuang-Qian]vol･5,Ilefei:AnhuiJiaoyuPress,1992,p･113･)

7)ArnOldBerleant,TheAestheticsofEnvironment,Philadelphia:TempleUniversityPress,1992,P.12.



肋r〟ⅢJβeα〟秒d乃dα尺gvge仰げC/‡〃d〃g7セ〟'∫Ag∫Jゐe血∫ 101

timechangetheobiectitself."8)
Second,theexperienceoftheaestheticappreciationofnatureisverydifferent丘●Omthe

appreciationofworksofart.ArtappreciationtypICallyinvoIvesperceptual,COgnltlVe,and

afftctiveelementsascentralanddeterminative.Butthesedonotfiguresocentra11yinthe

aestheticappreciationofnaturalthings･Atbesttheyappearasunprivilegedelementsina

ramblinghostofresponses,becausenatureisnotalanguage,nOtaSyStemOfsignsand

SymboIs,nOtabook.Asweresideinthenaturalo句ect,WeSeeit,hearit,ftelit,Smellit,and
Perhapseventasteit･9)Theaestheticappreciationofnaturalthingsisinitia11yintimate,tOtal,

andsomewhatengulfing.AsBerleantputsit,"Theusualtraditioninaestheticshasdifnculty

With this[naturalenvironment】,forit claims that appreciation requires a receptive,

COntemPlativeattitude.Suchanattitudebenefitsanobserver,butnatureadmitsofnosuch

Observer,払rnothingcanremainapartanduninvoIved."10)

Moreover,theaestheticappreciationofnaturedoesnotprovideanimaglnaryWOrldasin

thecaseofworksofart.Ourimaglnationcanchangetheworldofart,butitcannOtinfluenceor

Changenaturalthings.AsS.Godlovitchindicates,"Eveniftheaestheticexperienceofnature

PrOVidesapleasurableescapeoratleastarelieffrom'therealworldofourpracticalaffairs',it

CannOtdosobyremovingusentirelyfromtherealworld.Quitethecontrary,aeStheticinterest

innaturemustnecessarilyandpreciselybeinterestintherealworld,arguablyaworldwhich

Weareboundtoregardmorefu11yrealthantheworldofourpracticalaffhirs･"11)

Third,thesourcesofaestheticvalueinnaturalthingsareunstated.Inasmuchasworksofart

aretheproductsofartists,artistsarethesourcesofaestheticvalueofworksofart･Theyendqw

theirworkswithaestheticvalue.Theideasandskillsofartistsarethetwomostimportant

elementsthatestablishtheaestheticvalueofworksofart.ButnaturalthingsarenOtPrOduced

byanybody;thesourcesoftheaestheticvalueofnaturalthingsremainambiguous･

Finally,theaestheticvalueofnaturalthingsisnotsusceptibletocomparisonandgrading･

Worksofartarealwaysandapproprlatelysubjecttorankingandcomparativevaluation･The

aestheticvalueofartisinvariablyconceivedinscalarfashion･Tovalueartistogradeit･We

Cangradeartaccordingtotheideasandskillsoftheartist･But,naturalthingsreflectaslngle

SOurCe,theskillandideas,aSWemightputit,Ofthecreatorofallthings･Sotheaestheticvalue

OfnaturalthingscannOtbeevaluatedinthesamewayasworksofart･

2.ChuangTzuonnaturalbeauty

TheinsightsofChuangTzucanenlightenusabouttheissuesoutlinedabove･

ChuangTzuwasperhapsthemostcunnlngPhilosopherinthehistoryofChinesethought･

8)AllenCarlson,AestheticsandtheEnvironment:TheAppreciationofNature,ArtandArchitecture,P･XVii･

9)SeeAllenCarlson,AestheticsandtheEnvironment:TheAppreciationofNature,ArtandArchitecture,p･XVii･

10)Arn01dBerleant,TheAestheticsofEnvironment,p.12.

11)StanGodlovitch,`ValuingNatureandtheAutonomyofNaturalAesthetics',BritishJournalofAesthetics,Vol･

38,No.2,April1998,pP.182-183.
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WidelyregardedasaleaderofskeptlCS andcritics,herqectedtheblindorthodoxyof

ConfucianismandarguedagalnStthegreatethicalsystemofConfuciusasbeingJuSta

SuPerficialand meanlngless dogma ofpoliticaland sociallife･ChuangTzu especia11y

inveighedagalnStaPPreCiatlngnatureaSmerelyasymbolofmoralvalue･Confuciushad

SuggeStedthatweshouldappreciatenatureinsofarasitrepresentscertaincharactertraitsand

morals.ThisdogmaofConfucianismwasapopularperspectiveofclassicalChineseaesthetics･

ButChuangTzu tookexcept10n.Herqectedtheideathatnature shouldbe seenas

providingrepresentationsofhumanbeings;hewantedpeopletoescapefromthebondageof

humancultureandtorespondtonaturequanature･

ChuangTzu,swntlngSCOnSistlargelyofallegoricalstories･Onestorythatprovidesinsight

aboutthe natureofnaturalbeautylnVOIves HsiShih,afamous beauty.When she was

distressedinmind,Sheknittedherbrows.Anuglywomanofthevillage,Seelnghowbeautifu1

HsiShihlooked,Wenthome,andhavingworkedherselfintoafitframeofmind,knittedher

brows.Theresultwasthattherichpeopleoftheplacebarredtheirdoorsandwouldnotcome

Out,Whilethepoorpeopletooktheirwivesandchildrenelsewhere.Theuglywomansawthe

beautyofknittedbrows,butshedidnotseewhereinthebeautyofknittedbrowslay･12)Inthis

StOryChuangTzupolntSOutthatimitationcannottransformwhatisuglylntOSOmething

beautifu1,eVeniftheo句ectofimitationissupremelybeautifu1.Ontheotherhand,ChuangTzu

toldanotherstorywithaverydifferentpolntaboutthebeauty.WhenYangTzuwenttothe

SungState,hepassedanightataninn.Theinnkeeperhadtwoconcubines,Onebeautiful,the

Otherugly.Butitwasthelatterthathefavoredratherthanthefbrmer.YangTzuaskedhowthis

WaS.Theinnkeepersaid,"ThebeautifuloneissoconsciousofherbeautythatIdonotthink

herbeautiful.TheuglyoneissoconsciousofheruglinessthatIdonotthinkherugly･"z3)

SomecommentatorshaveconcludedfromthisstorythatChuangTzudidnotvaluetrue

beauty.Buttheancientsagewasnotsocounterintuitive.InthefirststorywesawthatChuang

Tzuacknowledgedthebeautyofabeautifulwoman.How,then,Shouldweunderstandthe

SeCOndstory?Thekeyhastodowithspontaneltyandlackofself-COnSCiousnessresultingln

naturalness,in contrastwith artificiality and self-COnSCiousness resultingln theloss of

naturalness.Abeautifulwomanloseherbeautytotheextentthatsheisself-COnSCiousofher

beauty,WhileaplainwomangalnSbeautytotheextentthatsherealizesandacceptsher

Plainness.ChuangTzurnaintainedthatsomeonewhoisconsciousofhishighvalue,andwho

triesconstantlytointensifyhisvalue,Wi11becomeunnaturalandlosshisvalue.Butsomeoneof
lowervalue,Whoacceptshimselfwithoutpretense,remainsnaturalandpreserveshistrue

value.

Abeautifu1womanwhoremainsunself-COnSCiousofherbeautyneednotdoanythingabout

herbeauty;Sheisareal,naturalbeauty.Butabeautifulwomanwhoisself-COnSCiousofher

12)SeeChuangTzu:Mystic.Moralist.andSocialReformer,tranSlatedbyHerbertA.Giles,Shanghai:KeIly&

Walsh､Limited,1926､P.182.

13)Ibid..pp.259-260.
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beautyandkeepstrylngtOimproveuponherbeautywillultimatelyloseherself;Sheisnota

realbeauty,Oratleastnotanaturalbeauty･Ifaplain-lookingwomanisnotconsciousofher

Plainnessandstrivestobebeautifu1,Shewillloseherselfandbecomeevenlessdesirable.Butif

SheacceptsherplainnessandftelsnocompulsiontoembellishhernaturalappearanCe,Shewill

gainthebeautyofnaturalness･Thereal,naturalbeautyandthereal,naturalplainnessare

equlValentinvalue;bothhavenaturalbeauty,aCCOrdingtoChuangTzu･14)

AsIunderstand,ChuangTzudefbndedhisviewintwoways･First,heconsideredthatthe

OrlglnOfallnaturalthingsisthesame;allnaturalthingsaregeneratedfromcongealedofthe

Vitalfluid[Qi]･15)Becauseeverythingisequalatitssource,tOdifftrentiatebeautyandugliness
isuntenable･Second,ChuangTzuthoughtthatthenaturalbeautyandnaturaluglinessare

equlValentJuStbecausepeoplecannotdifferentiatebeautyfromuglinessamongnatural

things･16)SometimesweeIリOySOmething;Othertimesitmayfindnofavorwithus･The

differentiationofbeautyanduglinesswasrelativebetweendifftrentpeopleandevenwiththe

SamePerSOnatdifftrenttirneS･17)Becausebeautyanduglinessamongnaturalthingscannotbe

O句ectivelydetermined,a11naturalthingsshouldberegardedequally.
IfallofwhatChuangTzusaidiscorrect,1tJuStCaninsurethatallnaturalthingsareequal,

buthowdidhemaintainthata11naturalthingsarealsoequallybeautiful?Andwhatstopsus

fromassertlngthatallnaturalthingsareequallyugly?

First,ChuangTzucoulddefendhisviewJuStOnthebasisofintuition.Wecanseethe

beautyofnatureinstinctively.Naturalbeauty1SSelf-eVidentandneedsnoargument.Onone

OCCaSion,aCCOrdingastoryaboutthesage,ChuangTzuandHuiTzustrolledontothebridge

OVertheHao･ChuangTzuobserved,"Seehowtheminnowsaredartingabout!Thatisthe

Pleasureof丘shes."

"Younotbeingafishyourself,MsaidHuiTzu,㍑howノCanyOupOSSiblyknowinwhat

COnSiststhepleasureof丘shes?"

"Andyounot[being]I,"retortedChuangTzu,"howcanyouknowthatIdonotknow?

"IfI,nOtbeingyou,CannOtknowwhatyouknow,=urgedHuiTzu,‖itfb1lowsthatyou,nOt

beinga丘sh,CannOtknowinwhatconsiststhepleasureof丘shes-=

"Letusgoback,"saidChuangTzu,"tOyOurOrlglnalquestion.YouaskedmehowIknew

inwhatconsiststhepleasureof丘shes･YourveryquestionshowsthatyouknewIknew･Iknew

itfrommyownftelingsonthisbridge."18)

14)ChuangTzusaid,"Thereforeitisthat,ViewedfromthestandpointofTao,abeamandapillarareidentical.So

areuglinessandbeauty,greatneSS,Wickedness,PerVerSeneSSandstrangeness."(Ibid.,pp.19-20.)
15)ChuangTzusaid,``Thelifeofmanresultsfromconvergenceofthevitalfluid.Itsconvergenceislife;its

dispersion,death････ThereforeallthingsareONE…･Therefbreithasbeensaid,theworldispermeatedbya

Singlevitalfluid,andSagesaccordinglyvenerateONE･"(Ibid.,p.278.)Accordingtocontext,"allthings"
Shouldbeunderstoodas"allnaturalthings".

16)ChuangTzusaid,"Monkeymateswithmonkey,thebuckwiththedoe;eelsconsortwithfishes,Whilemen

admireMaoCh'iangandLiChi[thefamousbeautiesofold],atthesightofwhomfishesplungedeepdownin
thewater,birdssoarhighintheair,anddeerhurryaway･Yetwhoshallsaywhichisthecorrectstandardof

beauty?"(Ibid.,p.27.)

17)MinZediscussesthistopicindetail･(MinZe:ZhongGuoMeixueSixiangshi【AHistoryofChineseAesthetic

Theory],Jinan:QiluShushe,1987,P.258-260.)

18)ChuangTzu:Mystic,Moralist,andSocialRefbrmer,PP.218-219.
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Thisstoryte11sustheawareneSSOfthepleasureoffishesisdirect,SpOntaneOuS,andself-

evident.Itneednotarise丘omreflectionandreason.

Second,ChuangTzucouldgivehisviewanontologlCalexplanation･Heclaimedthat

everythingonglnatedfromTao･Taoisthemostbeautifu1thing･ThenaturalthingsareSOnear

toTaothatitcanbeidenti丘edwithTao･So,thenaturalthingsarethemostbeautifu1too･

Third,ChuangTzudividedeverythingontheearthtotwokinds,naturalthingsandarti丘cial

things･A11naturalthingsarebeautifu1ascomparedtoartificialthings･Aswelearnedinthe

storiesaboutbeautifu1andplain-lookingwomen,ChuangTzuopposedanylmitations･

ChuangTzuassertedthat,ifpeoplerespondedtonaturequanature,theywould血dthatall

naturalthingsarecreatedequal,andthatallnaturalthingshavepositiveaestheticvalue

comparedwithartificialthings･Therearenotgood-bad,beautiful-ugly,great-Petty,right-

wrongamongthenaturalthings.NaturalthingsarenOtSu句ecttodifferentiatlng,ranking,and
COmparativevaluation.

TherewasaninterestingdialoguebetweenChuangTzuandTungKuoTzu･

TungKuoTzuaskedChuangTzu,Saylng,=WhatyoucallTao,Whereisit?''

"Thereisnowhere,nrePliedChuangTzu,"whereitisnot･"

"Tellmeoneplaceatanyratewhereitis,"saidTungKuoTzu･

"Itisinants,"repliedChuangTzu･

"Whygosolowdown?"askedTungKuoTzu･

"Itisinatare,"saidChuangTzu.

"Stilllower,"0切ectedTungKuoTzu･
"Itisinapotsherd,"saidChuangTzu･

"Worsestill,"criedTungKuoTzu･

‖Itisinordure,りsaidChuangTzu･AndTungKuoTzumadenoreply･

りSir,"continuedChuangTzu,山yourquestiondoesnottouchtheessential･WhenHuo,

inspectorofmarkets,aSkedthemanaglngdirectoraboutthefatnessofpigs,thetestwasalways

madeinpartsleastlikelytobefat･DonottherefbreinsistinanyParticulardirection;fbrthereis

nothingwhichescapes･SuchisperftctTao;andsuchalsoisidealspeech･Whole,entire,all,

arethreewordswhichsounddifftrentlybutmeanthesame･TheirpurportisOne･"19)

People,1ikeTungKuoTzu,WereuSedtolookingforTaoinhighthings,butChuangTzu

sawTaoasreadilyinlowerthings･ItdoesnotmeanthatChuangTzugavehighervalueto

lowerthingsandlowervaluetohigherthings･ChuangTzuconsideredthateverythingwas

worthyofappreciatlngaSlongasitexistedinitself;butthingsthatimitatedotherthingswere

notworthyofappreciation･20)

3･ChuangTzu,sinfluenceonChineseaesthetics

19)Ibid.,pP.285-286.

20)Somecontemporaryaestheticiansholdasimilarview･Forexample,PaulZiffusesaestheticexamplesas"a

gatorbaskinginthesunonamudbankinaswamp"and"amoundofdrieddung･"Hesuggeststheequalityof

a11thingsasproperObjectsofaestheticappreciation･(PailZiff,``AnythingViewed",inEsaSaarinen,Risto
Hilpinen,IlkkaNiiniluoto,andMerrillProvenceHintikkaeds･EssaysinHonourofJaakkoHitikka,Dordrecht‥

Reidel,1979,p.285.)
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TherearetWOmainsourcesofChinesethoughts,Confucianism,andTaoism･Confucianism

mainlyfbcusesonChinesepractical,affairs,WhileTaoismfocusesonaestheticexperiences･21)

WefindmanysympathizersofChuangTzuinChineseaesthetics,eSPeCia11yinregardto

naturalbeauty.ChineseaestheticsemphasizesseveralpolntS･

First,Chineseaestheticsadvocatesanortjudgmental,nOn-eValuatlng,nOn-gradingapproach

totheappreciationofnaturalbeauty･Withhumanartifact,apPreCiationinvoIvesvaluing,

judging,andgrading.22)Butthistypeofappreciationisnotsuitedfbrtheappreciationofthe

naturalthings.Chineseaestheticsadvocatesanotherkindofappreciation,Whichvalues

SOmethingforwhatitisinandofitselfratherthanfbrsomegoodelementsselectedforthe

admirer,spersonaleruoyment･Thiskindofappreciationisreal,PureaPPreCiation,aCCOrdingto

Chineseaesthetics,theappreciationthatchoosessomethingfbrwhatitofftrsfbrourpersonal

Pleasureisaprqjudicedappreciation.23)Realappreciationthatiscontenttovaluesomethingfbr
it'sownsakeisanunpr亘udicedappreciation,CaPableofarouslngauniversalbliss･This

nonjudgmentalappreciationisespeciallysuitedfornaturalthings,SOWeCanCallitnatural
appreciation.

Second,Chineseaestheticsmaintainsthatnaturalappreciationcanhelppeopleescapethe

boundsofculture･24)Peoplearecultural,SOCialbeings,andtheyfinditdi伍culttoescapethe

boundsofculture.Theiraestheticappreciationisusuallyculturallyprqiudiced･ButChinese

aestheticsassertsthatappreciationofnaturalthingscanhelppeopleescapetheirprqjudiced
PerSPeCtivesandhelpthembetruetothemselvesasnaturalthings･Peoplewhodesirepure

aestheticexperiencesmayneedtode-eCOnOmize,de-mOralize,de-SCientize,andde-humanizeit

theirenvironment.

Third,thiskindofappreciationofnaturalthingsaffbctsone,sideaofart･Chineseaesthetics

21)ManyChineseaestheticianssupportthatthefoundationofChineseaestheticsisTaoism･XuFu-guanaSSertS

thatthespiritofChineseartorlglnatedfromtheideaofChuangTzu'sTao‥"IfwepractisetheTaowithour

lifも,WeWillnotregarditasaconceptofmetaphysicsbutaspiritofart･ThismeanlngOfTaoisnotuncovered

untilChuangTzuindicatedit."(XuFu-Guan:ZhongguoYishuJingshen[The SpiritofChineseArt],

Shengyang:ChunfengWenyiPress,1987,P.42.)YeLangsuggeststhatthemostimportantcategoriesof

Chineseaestheticsare"Tao","Qi'',and"Xiang"whicharebroughtbyTaoistssuchasLaoTzuandChuang

Tzu.(YeLang,ZhongGuoMeixueshiDagang[AnOutlineoftheHistoryofChineseAesthetics】,Shanghai:

ShanghaiRenminPress,1985,P･24･)

22)Berleandsays:"Appreciationisawordthatconnotesvalue,yet･Curiouslyenough,thisvaluemaybeeconomic

aswellasaesthetic."(LivingintheLandscape:TowardanAestheticsofEnvironment,Lawrence:University

PressofKansas,1997,p.21.)

23)AsChuangTzusuggested,PeOPleshouldappreciatetheworldfromthepointofviewofTao,Whichisvery

differentfromthepolntOfviewofmen:"FromthepolntOfviewofTao,therearenosuchextremesofvalueor

worthlessness･Menindividuallyvaluethemselvesandholdotherscheap･Theworldcollectivelywithholds

fromtheindividualtherightofappraisinghimself.''(ChuangTzu:Mystic,Moralist,andSocialReformer,pp･

205-206.)InthehistoryofChineseaesthetics,"fromthepointviewofTao"isunderstoodasthepure

appreciation,and"fromthepolntViewofmen"isunderstoodasaprqjudicedappreciation･
24)EapeciallyinJinDynasty,thereweremanyscholars,SuChasXieLing-yunandTaoYuan-ming,StrOVetO

escapetheoppressionofautocracyandthelimitationofConfucianismbylivinglnmOuntainandfarm･They

regardednaturalbeautyasthemodelofthebeautyofpersonality･Theappreciatiohofnaturalbeautyhelped

themtoattainahighidealoflife.(SeeYeLang,ZhongGuoMeixueshiDagang[AOutlineofHistoryof

ChineseAesthetics】,p.188,190;alsoseeLiZe-hou,MeideLicheng[apathofbeauty],Beijing:Zhongguo

ShehuiKexuePress,1984,P.130-131.)
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advocatesthatinthefinestartthehighestidealisartlessspontanelty.25)Onlywhenanartist

loseshisintention,Perhapsevenhiscreativeability,Wi11hebeabletocreateoutstandingworks

Ofart.26)Thehighestidealofartisunartistic,forexample,theidealinpalntlnglSemPty,1n

musicisinaudible,inpoetryisunstated,etC.･27)ChineseaestheticianSthinkthepersonalityand

liftofartistismoreimportantthanartworks･28)

Fourth,thehighestidealofpersonalitylSaSPOntaneOuSlifewithvitalityandbliss･29)

ChineseaestheticsbelievesthattrueappreciationofnaturequanaturecanarOuSeauniversal

bliss･AlthoughChinesepeopleseenatureastheoppositeofhumanculture,theybelievethere

isabasicharmonybetweennatureandhumanbeings,fromwhichalloftheculturalandsocial

ru1esonglnate.Thisharmonyisthebasicoftheuniversalbliss.

Thebasicharmonybetweenmanandtheworld,tOborrowterminologyfromChinese

Philosophy,Canbecalled"onenessofheavenandman".Somephilosopbersassertthatpeople
CannOtObtainatheorizlngknowledgeabout"onenessofheavenandman",Whichperhapsonly

bemaniftstedinaestheticexperiences,eSpeCia11yintheaestheticexperiencesofnature.30)So

Chinesephilosopherswantpeopletofeeltheirdeepharmonywithnatureastheyuncovertheir

Orlglnalsensitivecommunicationwithnature.Thentheywillfindthatallofnaturalthings

possessequalbeauty.So,theforemostquestionofChineseaestheticsisnothowtotrain

25)ChuangTzunarratedastoryaboutpainting:"PrinceY臼anofSungdesiringtohaveapicturepainted,the

Officialsofthatdepartmentpresentedthemselves,andaftermakingobeisancestoodwaitlngfortheorder,mOre

thanhalfofthemalreadylickingtheirbrushesandmixingtheirink.Oneofthemarrivedlate.Hesaunteredin

withouthurryinghimself;andwhenhehadmadeobeisance,didnotwaitbutwentoffhome.TheprlnCeSenta

mantoseewhathedid.Hetookoffhisclothesandsquatteddownbare-backed.`Hewi11do',CriedtheprlnCe.

`Heisatrueartist.'''(ChuangTzu:Mystic,Moralist,andSocialRefbrnler,p.270.)Thisstoryisinterpretedby

ChineseaestheticiansasthattruecreatlnglSaSPOntaneOuSOPeration.

26)ThereisastorytoldbyChuangTzuaboutthatCh'ing,afamousartisan,Whomadeamysticalstand.Aspeople

askedhimhowdidhemakethismysticalwork,hesaid:"WhenIamabouttomakesuchastand,Iguard

agalnStanydiminutionofmyvitalpower.IfirstreducemymindtoabsolutequleSCenCe.Threedaysinthis

COndition,andIbecomeobliviousofanyrewardtobegained.Fivedays,andIbecomeobliviousofanyfame

tobeacquired.Sevendays,andIbecomeunconscioustomyfourlinlbsandmyphysicalframe.Then,withno

thoughtoftheCourtpresenttomymind,mySki11becomesconcentrated,andalldisturbingelementsfrom

withoutaregone.Ientersomernountainforest.Imeetwithasuitabletree.Itcontainstheformrequired,Which

isafterwardselaborated.Iseethestandinmymind'seye,andthensettowork.Otherwise,thereisnothing.I

bringmyownnaturalcapacityintorelationwiththatofthewood."(Ibid.,Pp.240-241･)Thisstoryiswidely

COmmendedbyChineseartists.Mostofthemsuggestthatartistsshouldreducetoapurestateofexistenceand

attainadirectunderstandingtotheiro句ectsbeforetheysettowork.
27)ThisideaoriginatedfromLaoTsu.AfamousmaximofLaoTzuis:"Music,perfected,hasnomelody;

Painting,perfbcted,hasnoshape."(LaoTsu,Chapter41.)LaoTzusuggestedthatmusicandartrnaybegraded

intotworanks,Ordinary,andperfected.Perfectedisthenegationofordinary.Chineseaestheticsapprovesthe

Perfectedoneasthehighestidealofart.AIsoseeKennethJ.DeWoskin,"ChineseandJapaneseAesthetics",A

CompaniontoAesthetics,EditedbyDavidCooper,Malden:BlackwellPublishersLtd,1997,P.69.

28)Thisis apopularideainChinese aesthetics.Liu Xi-Zai.afamous artcritic wholivedinQingdynasty.

Summarizeditinonesentence:"AhighidealofpoetrycomesfromahighideaIofpersonality.''(LiuXi-Zai.

Shigai[皐nOutlineofPoetry],quOtedfromZhongguoMeixueshiZiliaoXuanbian[SelectedDataofChinese

Aesthetics】･VOl･2･editedbytheeditorcommitteeofChineseliterature,Taibei:FuxinShuju,1984･p･744･)

29)FungYu-lannamesthehighestidealofpersonalityfengliu.Fengliuspirithasfourimportantcharacteristics､

asFungYu-lansurnmarizes,SuChaspursulngpleasure,1ivlngaCCOrdingtoimpulse,havingsubtlesensitivlty

andsentimentstoeverything,andenjoylngthebeautyoftheoppositesexwithoutanysensuousinclinations.

Accordingtothesecharacteristics,FungYuTLanconcIudesthat"fengliuderivesfromtzuJan(SpOntaneity,

naturalness)."(FungYu-1an,AShortHistoryofChinesePhilosophy,NewYork:TheMacmillanCompany.

Ⅰ948,p.240.)

30)"Onenessofheavenandman''isoneofthemostimportantideasofChinesephilosophy.aboutwhichthereare

differentunderstanding.ZhangDai-nianindicates,"InthehistoryofChinesePhilosophy.therearetwomain
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aestheticskills,Orhowtodevelopaestheticideas,Orhowtoobtaintheknowledgeofart,but

howtoguidepeopletotheironginalsensitivenature.31)

ChuangTzusaidheoncedreamthewasabutterfly,andasheawakened,hewasnotsure

Whetherhewasamanorabutterfly."Onceuponatime,I,ChuangTzu,dreamtIwasa

butterfly,flutterlnghitherandthither,tOallintentsandpurposesabutterfly.Iwasconscious

Onlyoffo1lowingmyfanciesasabutterfly,andwasunconsciousofmyindividualityasaman.
Suddenly,Iawakened,andthereIlay,mySelfagain.NowIdonotknowwhetherIwasthena

mandreamlngIwasabutterfly,OrWhetherIamnOWabutterfly,dreamlngIamaman."32)

ThisblendingbetweenhumanandnatureareCelebratedinChineseaesthetics.Thehighest

idealofaestheticexperienceisattainlngthisdirectandsensitiveunderstandingofnature.

4.Anoutlineofpositiveaesthetics

ThethoughtsofChuangTzuandChineseaestheticsaboutnaturalbeautyseemtobealittle

Similarto theideas ofsome contemporary western aestheticians.After along time of

neglectlngnaturalbeauty,WeSternPhilosophicalaestheticsfinallybeganaboutmid-tWentieth

CenturytOtakeaninterestinnature.Somenewareas arebeingdevelopedinthisfield,

includingwhatiscalledpositiveaesthetics,WithspeCi丘creftrencetonaturalbeauty.

A11enCarlson,EugeneHargrove,andStanGodlovitchareamongtheaestheticianswho

havedefendedpositiveaesthetics.Carlsonassertsthenaturalworldisessentiallyaesthetically

good:"Allthenaturalworldisbeautiful.Accordingtothisview,thenaturalenvironment,

insofarasitisuntouchedbyman,hasmain1ypositiveaestheticqualities;itis,forexample,

gracefu1,delicate,intense,uni丘ed,andorderly,ratherthanbland,dull,insipid,incoherent,and

Chaotic.Allvirglnnature,inshort,isessentiallyaestheticallygood.Theappropnateorcorrect

meanlngSOf'onenessofheavenandman',thecommunicatlngbetweenheavenandman,andtheanalogy

betweenheavenandman:'(ZhangDai-nian,ZhongguoZhexueDagang[AnOutlineofChinesePhilosophy],

Beijing:ZhongguoShehuiKexuePress,1982,P.173.)FengYu-1anstressesthat"Onenessofheavenandrnan"

CannOtbethought,aboutwhichwecannotobtainanyknowledge.Hesuggeststhat"Onenessofheavenand

man"canbeunderstoodthrough"thenegativemethod"whichjustsay"whatitisnotsomething"insteadof
Saylng``whatitissomething".PoetrylSOneOf"thenegativemethods",Sopoetrycanmanifest"Onenessof

heavenandman''.MostofthepoemsthatareusedbyFengYou-Lanasexamplesarepoemsintonlngnature.

(FungYu-lan,SansongtangQuanj=CollectedWorksofFungYu-lan]vol.5,Zhengzhou:HenanRenmin

Press,1986,Pp.635-636.)ZhangShi-Yingobservesthat"onenessofheavenandman"isusedinreligion,

moral,andaestheticsinthehistoryofChinesethought.Afteracommentaryofthethreekindsofusing,Zhang

Shトyingconcludesthat"onenessofhavenandman"shouldbeunderstoodasanobjectofaestheticexperience.
Hesays:"Aestheticexperienceisablendingofmanandtheworld,tOborrowterminologyfromChinese

philosophy,Canbecalled`onenessofheavenandman'."(ZhangShi-ying,TianRenZhiJi[TheJointof

HeavenandMan],Beりing:RenminPress,1995,P.199.)Inhistext,the"heaven"canbeunderstoodasnatural

WOrld,becausehesuggeststhat"Onenessofheavenandman"shouldbeunderstoodas"Onenessoflandscape

andfeeling",

31)Chineseartiststhinktheskillsandknowledgeaboutartcanbyobtainedbystudyingandpractising,butbyso

doingpeoplecannotattainthecreatlngState,thepurestateofexistence,Which,tOborrowterminologyfrom

Chineseaesthetics,Canbecalled"Xing"【astateofuplifting].Sohowtoattain"Xing"isthemostimportant

thing･WangYu,afamousartistofQingdynasty,Said,"AllthingsIneedtodoisfostering"Xing"before
palntlng･Iusuallydofirstsomethingelse,SuChasappreciatlngCloudsorsprlngS,WatChingflowersorbirds,

StrOllingorintonlng,1ightinglnCenSeOrdrinkingacupoftea･OnceIget`Xing,,Isettopalntimmediately,

andstopattheendof'Xing'･"(quotedfromZhongguoHualunLeibian[ASelectionofthetheoryofChinese

Painting],VOl･1,editedbyYuJian-Hua,Beりing=RenminMeishuPress,1986,P.189.)

32)ChuangTzu:Mystic,Moralist,andSocialReformer,P.32.
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aestheticappreciationofthenaturalworldisbasicallypositive,andnegativeaesthetic

judgementshavelittleornoplace･"33)
Carlsonprovidesnumerousreferencestootherwriterswhoespousepositiveaesthetics･

Manyalliescomefromtheistic,tranSCendental,myStical,rOmantic,SCientific,metaPhysical,

af托ctive,andmoraloutlooks･Apositivereverentialmoodaboutnature丘ndswideexpression

inpoetry,religion,SCience,andenvironmentalethics･

Carlson,saestheticsisindebtedtotheworkofKendallWalton.Waltonclaimsthatthe

approprlate aeSthetic appreciationofworksofartistoperceive themintheircorrect

categories･34)CarlsbnthinkstheapproprlateaeStheticappreciationofnaturalthingsshouldbe

thesameasWalton,sapproachtoworksofart･35】Hesays:=Positiveaestheticsclaimsthatthe

naturalworldisessentiallyaestheticallygood･Itfbllowsthatthenaturalworldmustappearas

suchwhenitisapproprlatelyaestheticallyappreciated…･thenaturalworldmustappear

aestheticallygoodwhenitisperceivedinitscorrectcategories,thoseglVenandinformedby

naturalscience."36)

ThereisadifferencebetweentheapproprlateaPPreCiationofnaturalthingsandthatof

worksofart･ThecorrectcategoriesofthenaturalworldareglVenbynaturalscience,SuChas:

geography,geOlogy,eCOlogy,biology,etC･;thecorrectcategoriesofworksofartareglVenby

artist,COnnOisseur,historianofart,philosopherofart,andartcritic･Butthisdifferenceisnot

enoughtobringabouttwodifftrentresults･TheapproprlateapPreCiationofthenaturalworld

JuSti丘espositiveaesthetics･Butworksofartarenotassuredtobeaestheticallygoodwhenthey

areperceivedintheircorrectcategories･

Carlsontakesnoteofthedifftrencebetweenworksofartandnaturalo句ects.Worksofart

arecreatedbyartists,butnaturalo切ectsarediscoveredbyscientists･Whenanartistcreateshis
work,thecategoriesarepreexistent･Artistscreateworksofartaccordingtosomepreexistent

categories･ArtistscannotcreatetheirprlVateCategOries･Butwhenascientistdiscoversa

naturalthing,henotonlyfindsnaturalthingbutalsocreatesthecategoriesinwhichvirgln

33)AllenCarlson,AestheticsandtheEnvironment:TheappreciationofNature,ArtandArchitecture,p･72･As

Godlovitchconcludes,Allpositiveaestheticsrestsontheviewthat‥(A)Everythinginnaturehasoverall

positiveaestheticvalue･TodistinguishPositiveAestheticsmoreradicallyfromartevaluation,arefinementis

added:(B)The overa11positive aesthetic value had by allnaturalthingsis non-COmparable or non-

gradable.(StanGodlovitch,`ValuingNatureandtheAutonomyofNaturalAesthetics',BritishJournalof

Aesthetics,Vol.38,No.2,Apri11998,p･190･)

34)KendallL.Walton,'CategoriesofArt:PhilosophicalReview(1970)pp･334-367･

35)Carlsonsays:"Theanalogousaccountholdthattherearedifferentwaystoperceivenaturalobjectsand
landscapes･Thisistoclaimthatthey,1ikeworksofart,Canbeperceivedindifferentcategories-nOt,Of

course,indifferentcategoriesofart,butratherindifferent`categoriesofnature･'AnalogoustothewayThe

StarryNightmightbeperceivedeitherasapost-impressionistorasanexpressionistpalntlng,aWhalemightbe

perceivedeitherasafishorasamammal,OragatOrbaskinginthesunmightbeperceivedeitherasan

alligatororasacrocodile.Further,fornaturalo叫ectsorlandscapeSSOmeCategOriesarecorTeCtandothersnot･
AsitiscorrecttoperceivetheVanGoghasapost-impressionistpalntlng,1tislikewisecorrecttoperceivethe

whaleasamammalandthegatorasanalligator･Lastly,analogoustothewaycertainfactsaboutworksand

theirorlglnSinpartdeterminethecorrectcategoriesofartforthem,Certainfactsaboutnaturalobjectsor
landscapesandtheirorlglnSinpartdeterminethecorrectcategoriesofnatureforthem･Ascertainfactsabout

theVanGoghandithistorylnPartdetermineittobeapost-impressionistpalntlng,SOCertainfactsaboutthe

whaleanditsnaturalhistoryinpartdetermineittobeamammal･"(AestheticsandtheEnvironment:The

appreciationofNature,ArtandArchitecture,P･89･)

36)Ibid.,p.90.
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natureissuitabletounveiltomen.Carlsonargues,"Unlikeworksofart,naturalobjectsand
landscapesarenOtCreatedorproducedbyhumans,butrather'discovered'bythem･Onlyonce

theyarediscoveredcandescrlPt10n,CategOrization,andtheorlZlngPrOCeed･Thus,natural

ObjectsandlandscapesareinasenseglVen,andthenthecategoriesofnaturearecreatedin
Virtueofthem."37)"Amorecorrectcategorizationinscienceisonethatovertimemakesthe

naturalworldseemmoreintelligible,mOreCOmPrehensibletothosewhosescienceitis･Our

SCienceappealstocertainkindsofqualitiestoaccomplishthis.ThesequalitiesareOneSSuChas

Order,regularity,harmony,balance,tenSion,reSOlution,andsofbrth….thesequalitiesthat

maketheworldseemcomprehensibletousalsothosethatwefindaestheticallygood･Thus,

Whenweexperiencetheminthenaturalworldorexperiencethenaturalworldintermsof

them,We丘nditaestheticallygood."38)Itneedstobeemphasizedthatpositiveaestheticsonly

appliestothevirglnnaturalthings.

5.AcomparebetweenChuangTzuandpositiveaesthetics

It seems to be muchsimilarity between positive aesthetics and Chuang Tzu･Both

emphasizethatallthenaturalworldhasthepositiveaestheticvalue,buttheirargumentsand

intemionsareVerydifftrent.

First,theconceptsofnaturearedifftrent･Carlson,snatureonlymeansthevlrglnnatural

things･ChuangTzu,snaturemeanseverythingthatexistsnaturally,SPOntaneOuSly･Itismore

abstractthanCarlson,s･Carlson,sproblemis,afterthediscoverlng,isthevlrglnnaturalthing

Stillbeautiful?Ifyes,itisnotnecessarytoemphasizeitsvlrgincharaCter･Thentheargumentas

tohowscientistsfindnaturalbeauty1SnOtneCeSSary.Ifno,Onlyscientistswhodiscoverthe

naturalthingscane叫Oythenaturalbeauty.Thisisveryanti-intuitionandanti-COmmOnSenSe･

Second,therearetwodifferentkindsofappreciation.Carlsonsuggeststhatapproprlate

aestheticappreciationistoperceivetheaestheticobiectinitscorrectcategory･Approprlate

aestheticappreciationneedsknowledgeaboutwhattheaesthetico句ectis･Bythecontraries,
ChuangTzusuggestedthatapproprlateaeStheticappreciationistoeqoyandunderstandthe

aestheticobjectdirectlyandspontaneously.Itneedstoreduceknowledge･Generallyspeaking,
Carlson,sappreciationismoresuitedfortheappreciationofworksofart;ChuangTzu's

appreciationismoresuitedfbrtheappreciationofthenaturalthings･

Third,themethodsofjustificationaredifferent.Carlsonstrivestodiscoverandverifythe

newbeautyofnaturethatisnotmaniftsttoordinary･ButChuangTzuendeavoredtoawaken

theonglnalsenseandinsightofthecommonpeople,tOSenSitizethemtothebeautyofnature･
Car1son,spositionseemsinconsistent･HeresortstotheaestheticpnnciplesthatareaPPliedto

theappreciationofworksofart.Ifthebeautyofnatureisobjective,itcanbeco血Paredand

37)Ibid.,p.92.

38)Ibid.,p.93.
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graded･Wecansaythatsomenaturalthingsaremorebeautifulthanotherthings･Thenthe

Viewthatallofthenaturalthingsareequallybeautifulisoverthrown･

Finally,theintentionsofCarlsonandChuangTzuaredifferent･Carlson'sintentionisto

discoveranewandbeautifulnaturalworld,tOObtainnewknowledgeaboutthebeautyof

nature･ChuangTzu,sintentionistochangethemindofmen,tOimproveinnerself-Cultivation･

Inotherwords,Carlsonhopestoachieveharmonybetweennatureandhumanltythrough

Changlngthenaturalworld,butChuangTzuhopedtodoitthroughchanglnghumanbeings-

ForChuangTzunaturalworldisnotchangeable;thechangesmustoccurinourminds･The

thoughtofChuangTzuseemsmorebeneficialfortheproblemsandconditionsintoday's

WOrld.

`.Conclusion

ThereisaninterestlnganalogybetweenChuangTzuandpositiveaesthetics･However,if

bothofmyreviewsofthemarecorrect,itisclearenOughformetoconcludethattheviewthat

allnaturalthingsisequallybeautifu1ismoreplausibleandevidentfromChuangTzuthanfrom

POSitiveaesthetics･ItisirnPlausiblethattheapproprlateaeStheticappreciationofnature,aS

Car1sonsuggests,muStborrowknowledgefromnewnaturalscience･Carlsonneedsscienceto

freenaturefromtheassociationsofrelig10nandtherebyopenitforaestheticappreciation･But

thereisnotarelgnlngreligioustraditioninthehistoryofChina･MostofChinesephilosophers

thinkthatnaturalbeautyshouldbefreefromtheassociationsofscience,eSPeCiallynatural

SCience･Eveniftheknowledgeofscienceisperhapsusefu1toaestheticappreciationofnature,

theattitudeandworkingofscienceareabsolutelynon-aeSthetic･Naturalbeautyisthemost

Self-eVidentphenomenonintheexperiencesofhumanbeings･Scienceanditsaffiliated

technologynotonlyveilnaturalbeauty,butalsopolluteourattitudetonature,aSChuangTzu

SuggeSted,SCienceanditsaf丘1iatedtechnologyareakindofcunnlng･ChuangTzuarguedthat

people=whohavecunnlnglmPlementsarecunnlngintheirdealings,andthatthosewhoare

Cunnlngintheirdealingshavecunnlngintheirhearts,andthatthosewhohavecunnlngintheir

heartscannotbepureandincorrupt,andthatthosewhoarenOtpureandincorruptarerestless

insplnt,andthatthosewhoarerestlessinsplntarenOt丘tvehiclesfbrTao･''39)Theappropnate

aestheticappreciationofnature,aSChineseaestheticssuggests,istorespondandunderstand

naturedirectlyandsensitively.Itisnotahardworktoappreciatenaturalbeautyaesthetica11y,

Weneednotberestlessinsplnt.

39)ChuangTzu:Mystic,Moralist,andSocialReformer.p■147･


