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TbeBeauti餌1andLanguage

SASAKIKen-ichi

O ModernAestheticsasaModelofAxiology.

Myaimhereistoinvestlgatetherelationbetweenthebeautifu1andlanguageandto

examinethepossibilityofthelingulSticexpressionordescrlPtlOnOfthebeautiful.Inother

WOrds,WeWillbeconcernedwiththebeautifu1definedinitsineffablecharacter,inthe

StrOngSenSeOftheword･SoourmaintopICisnotlanguagebutthebeautiful,andthis

SettlngOftheproblemtostudythebeautifu1intermsoflanguageWillleadustothecruCial

POlntOftheessentialrelationthebeautifu1haswithlanguage.

Infact,ineffabilityseemsacharactersostrikingastobenoticedineverycivilisationin

theworld･LetmespeakfirstlyofthecaseoftraditionalpoeticsofJapan.Underthe

influenceofthelingulSticsoftheTendaisectofBuddhism,FuJIWARAShunzei,OneOfthe

mo岳toutstandingpoetsandtheoristsofthepoetryofthellthcentury,SPOkeof"theheartof

POetry"asfollows‥"aStOthisheart,POethasalwaystriedtoexpressitsomehoworother;

he feelsitinhisheartwithoutsaylngltinwords,reCOgnlSeSitinhismindwithout

SuCCeedinglnPrOnOunClngitinhismouth…"1)

Inthewestemworld,thisaestheticsofineffabilitymightberepresent$dbyaGoethe.

Accordingtohim,"artistheintermediaryofineffablethings.Soitseemsstupidtotryto

mediatesuchthingstillwithwords.Howeverthankstothiseffbrt,manygalnSCanbemade

inunderstanding,andsucheffortsservealsothefacultyofpraxis･=2)Inmyoplnion,the

POPularitythatnotonlytheliteraryworksbutalsotheaestheticsofGoethegainedamong

theoldergenerationsinJapanisatleastpartlytheresultoftheaffinityithaswithour

traditionalwaysofthinking.

FurthermOre,it willnot be difficult tolink this aesthetics to the opposition that

COntemPOraryPOeticsincludingRussianfbrmalismmakesbetweenpoeticlanguageand

Ordinaryorscienti丘clanguage･HerewemaygowithoutquotlnganyParticulartheory･Then

Wemightbeabletosupposeamodemwestemtradtionoftheaestheticsofineffability･

Well,IhavenotcitedthecaseofGoetheatrandom,becauseineffabilityconstitutesthe

VeryeSSenCeOfmodernWeSternaeStheticsestablishedinthe18thcentury.Topers血ade

SOmeOneOfthispolnt,itwouldprobablybeenoughtorefertotheframeworkofthe

aestheticsofBaumgarten,Whoisacknowledgedasthefounderofmodernaesthetics.

Baumgartenconceivedofaestheticsas"inferiorgnoseology.""ThejbcultytOknow

SOmethinginobscureandconfusedmanners,i.e.inanindistinctmanner,isi7的rior

l)FuJIWARAShunzei,KoraiPLtaisho:Concisetreatiseontheclassicalstylesinpoetf7.

2)GoETHE,Maximesandr4lexions;MaximenundR4lexionen,ed･V･JuttaHECKER,Zahringer-Vedag,Freiburg

imBreisgau,1949,p.56-57(no.384).
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understanding･"3)WhathemeansbyHobscure=cognltlOnisnotveryclear-Wemight

probablythinkofpresentiment,theideaofpoetandsoon･Thedistinctionhowever

betweenconfusedanddistinctcognlt10nSisessential,bothconstitutlngthecategoryof

…clearcognlt10n=･Thisdistinctionisbaseduponthepossibilityofindicatlngthenotionsor

properties(nota)ofthesubjectmatter-ifonecanpointoutitsconstitutivenotions,then
thecognltlOnisdistinct;ifnot,COnfused4)･Inotherwords,COnfusedcognlt10n,including

aestheticcognlt10n,takesitsessencefromitsineffability･

WeunderstandnowthatBaumgartenborrowedcompletelythisideaofaestheticsas

inferiorgnoseologyfromtheframeworkofLeibniz,stheoryofcognltlOn･Andwewill

comebacktothislaterinthemainpartofthisarticle･ButbeforeenterlnglntOthe

discussion,Ihavetoindicatetherootsorbackgroundofthisemphasisthatthephilosophers

ofthe18thcenturyputontheineffable･Tobeginwithmylastword,theemphasiscomes

fromthefactthatpeopleoftheearlymodernagehadtolookforthekeytovalueinthe

ineffable,insomethingthatisdirectlyfeltwithoutappealingtoareasonlngPrOCedure･

WhatImeanisasfbllows.

Imaycitethreekeywordshere‥firstlygrace,then"nonsoch6"inItalian,Or"1ejene

saisquoi=inFrench,Or=Iknownotwhat,,inEnglish,andinthethirdplaceりfeeling･"All

ofthesethreenotionsdesignatetheineffable･InJapanese,WehaveanidiomHdi伍cultto

expressexhaustivelywithpenortongue"･ThisexpressionmightremindyouofanEnglish
phrase"beyondtheReachofArtM･5)Bythisphrase,AlexanderPopemeantgrace･Graceis

reallyanineffablequality,thatistosaya'〕enesaisquoi･"Importantisthefactthatthis
gracewasconsideredasanOutStandingmarkoftheworthofaperson･Castiglione,author

oftheCourtierwhichhadagreatreputationa1lovertheEuropeanworldinthe16th

century,Citesfirstofallgraceasthesignoftheexcellenceofacourtier･6)Thatistosay,he

doesnottrustanymorethenameorrankofsomeoneasthemarkofexcellence･Inthe

contextofthepolitical,eCOnOmical,andculturalrevolutionoftheRenaissance,he

abandonsthedeadstandardsofvalue,Preftrsto"ftelMdirectlythequalityofthepersons･

IwouldliketoletPascalrepresentthistrendinaxiologybyintuitionorfeeling

("sentiment")."Wecometoknowtruth",hesays,"nOtOnlybyreason,butevenmoreby

ourheart;itisthroughthissecondwaythatweknownrstpnnciples…Fortheknowledgeof

firstprinciples,SuChastheexistenceofspace,time,mOVement,number,[is]justassolidas

anythingproducedbyreasonlng･AndreasonmusttruStthisinstinctiveknowledgeandbase

a11itsargumentonit.[Theheartisawareinstinctivelythatspacehasthreedimensions,and

thatnumbersareinfinite...]"7)Wemustnotforgettoquotealso§278,Whichsays:"Itisthe

heartwhichisawareof[`sent,intheoriginaltextofPascal]Godandnotreason･Thatis

3)A.G.BAUMGARTEN,Metqphysics,§520･

4)Cf.ibid.§510

5)AlexanderPopE､AnEssaJ､OnCriticism.1711.11155･

6)CASTIGuONE,LibrodelCorteggiano,1518;Cf･W･TATARKⅡⅥCZ,HistoryげAesthetics,t･3,pP･122-23･

7)PASCAL,Pens6es,ed･byL･BrunSChwicg§282,tranSlationofMartinTume11･Harper&Brothers,NewYork,

19,P･161･(ThetranslationisbasedupontheeditionofLafuma･BecauseanEnglishtranslationbasedupon

theBrunSChwicgeditionmadebyW･F･TROTTER[J･M･Dent&Sons,London&Toronto,1931,P･79]commits

hereanerrOr,IpreftrthatofTumell)･
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Whatfaithis:Godperceivedintuitivelybytheheart,nOtbyreason."8)Wemustconnect

OurSelvesthroughthewayof"fteling"(sentimentinFrench)directlytotheveryprincipleof

Value.Otherwise,WeShouldnevergalnCertainty･-SOSaySPascal.

Withinthistrendofthinking,aeStheticsasthescienceoffeelingwasproposed.But

WhycanWerelyupontheineffable,Whosedemonstrationisexcludedapr10ri?ForPascal

itisGodwho,beingLfelt,glVeShiminhisturnaguaranteeOfthecertaintyofthefeeling.

Forus,theproblemconcernSthebeautiful,Whichwastakenbymodemphilosophersas-the

Paradigmaticcaseofineffablevalue.Whyandhowcantheineffablebethemarkofvalue?

1.Beautifu1andSensibleQualities.

Inthehistoryoftheaestheticsoftheineffable,Leibnizplayedadecisivepart,because

hesystematizedthetheoryofcognltlOn,ClearlydistinguishingtheCartesiancategoriesof

COgnltlOnaSdistinct,COnfuse,Clear,OrObscure,9)intermSOfthedegreeofthepossibilityof

linguisticexpression.IquotefromhisDiscourseonMetqphysics§24,tOVerifyhismanner

OfdistinguishingbetweenconfusedanddistinctcognltlOnS:

WhenIcanrecognlZeOnethingamongothersbutcannotsaylnWhatitsdifftrencesor

PrOPertiesconsist,myknowledgeisconfused･Inthiswaywesometimesknowclearly,

andwithouthaving､doubtofanykind,ifapoemorapICtureiswelldoneorbadly,

becauseithasacertain'Iknownotwhat'whicheithersatis丘esorrepelsus.ButwhenI

CaneXPlainthecriteriaIuse,myknowledgeiscalleddistinct.Ofthiskindisthe

knowledgeofanassayerwhodistinguishesthetruegOldfromthefalsebymeansof

Certaintestsandmarkswhichmakeupthede丘nitionofgold.10)

Youseethatthedifftrenceconsistsinwhetherwecanformulate"theconceptswhich

entersintothedefinition"11)ornot.HereLeibnizopposesthecognltlOnOfanartistic

qualityasrepresentativeoftheclearandconfusedtothetechnicaldiscriminationbetween

realandfalsegoldasrepresentativeoftheclearanddistinct.Butelsewhere,inMeditations

OnKowledge,Truth,andIdeas,hetakesforexamplesofconfusedcognltlOnSenSible

qualitiessuchascolour,Odor,andtaste.Sotheaestheticvalueorthebeautifu1andthe

SenSiblequalitiesorthesecondaryqualitiesifyoupreftr,areClassifiedbyLeibmizunderthe

SameCategOryOfclearandconfusedcognltlOn.ThisthoughtmayglVeanimpressionof

roughlymlXlngthingsofdifferentorders,andindeed,Ourthemehereconsistsinasenseto

differentiatethesetwoorders･But,WemuStgOSlowlyandacknowledgefirstlythatthe

beautifuloraestheticvalueandthesensiblequalitiesgotogethertoacertainextent.We

CanCitetwopointsinfavorofthisview･

8)臓d.,p.163.

9)Cf･DESCARTES,Principiaphilosqphiae,Ⅰ-45;Cf･alsotheproudpretensionLeibnizshowsatthebeginningof

hisMeditationsonKnowle砲e,Tluth,andIdeas,intheEnglisheditionquotedbelow,P.289.

10)PhilospphicalPqpersandLetters,ASelectionTranslatedandEdited,WithhtroductionbyLeroyE.Loemker,

2nded･,D.ReidelPublishingCompany,Dordrecht-Holland,1969,P318-19.

11)乃gd.
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The firstpolntis the attribution ofbeautifulor sensible qualities to the object,

independentofoursubjectivethoughts･Itisthistulipthatisredandbeautifu1atthesame

time.Thiscommoncharacterismosteloquentlyshownbythemetaphoricaluseofthe

word"taste"inaesthetics･Indeed,aeStheticswassetupasaphilosophicaldiscipline

throughdifferentiatlngthebeautifulfromsensiblequalities･ThatisthecaseforKant･

Consideringthepersonalvarietyofsatisfaction,KantpolntSOutthat"thisedificeis

beautifulR)rme"isastrangeWayOfspeaking,While"thiswineisgo6djbrme"isproper.12)

Heaimstheretodemonstratetheuniversalityofaestheticjudgement.However,ifwe

COmParethisaestheticutterancewithadescrlPtlVeOneOfasensiblequalitylnSteadofan

utteranceofsatisfaction,therelationwillbeupset.Wemightsayusually"Ithinkthis

edificeisbeautifu1",butweneversay"IthinkthistulipISred."This"Ithink"constitutes

themomentofjudgement,andacolourdoesnotrequlreafull-bloodedjudgementinorder
tobeasserted.Sothethreecasesarerangedonthesamerelativescale,fromthemore

O叫ectivetothemoresubjectiveinthisorder‥COlour-beautifu1-Satisfaction･CoIQur

andthebeautifulsharethesamecharaCterOfbeingattributedtotheobiect.
Thesecondpolntisthequalitativedi脆renceofthebeautifu1･AtthetimeofLeibniz,aS

noticedinthequotationabove,thebeautifulwassynonymouswiththeexcellenceofan

artisticexecution･Butduringthe18thcentury,PeOPlebecamemOreandmoreaccustomed

todiscriminatesomekindsofaestheticexce11encebesidesthebeautifu1:graCe,thesublime,

etc･Thesenotionswillbegrouped,aSisverywe11known,aSaeStheticcategoriesinthe

fo1lowlngCentury･Aspartofthistendency,Withregardtothebeautifu1,besidesitsvalue

moment,itsqualitativedifferenceswereunderlined･Thus,forusnow,eVerymaSterPleCe

Ofartisnotdescribednecessarilyasbeingbeautiful,andclaimsourconsiderationofthe

SPeCificityofitsaestheticquality･For,Whenwewanttoemphasizethevaluemomentofa

WOrkofart,WeareaCCuStOmedtospeakof=beautifulinabroadersenseoftheword･"

ThistendencylSeVenmOreCOnSPICuOuSWithso-Calledaestheticconcepts･While

aestheticcategoriesareverymuchlimitedinnumber,analyticalphilosophersenlargedthe

repertory,adoptingthenameofaestheticconcepts(oraestheticqualities)13)･Itisoften

12)M,Cr～Jgq〟gq〃〟(ねg椚e痢,§7･

13)"Aestheticconcepts"belongstothemindofappreciatororcritic,While"aestheticqualities"constitutesthe

aesthetico切ect,SOthatthesetwonotionsareCOrrelativeonewithanother･Astothediscussiondeveloppedon
thistopICincontemporaryaesthetics,Iquoteonlysomebasicworks:FrankSIBLEY,"AestheticConcepts",

PhilosqphicalReview,68(1959);id.,"AestheticandNonaesthetic",PhilosphicalReview,74(1965);MonroeC･

BEARDSLEY,``WhatisanAestheticQuality?",(11971)inAestheticPointQfview,ed･byM･WREENandD･

CALLEN,CornellU.P.,1982;M.H.MITIAS(ed.),AestheticQualityandAestheticExperience,Amsterdam,

Rodopi,1988;G6ranIIERMERBN,TheNatureqfAestheticQualities,LundU･P･,1988･Thefirstarticleof

SibleyestablishedthistoplCintheanalyticalaesthetics,andthebookofHermer6nis,SOfarasIknow,the

mostcomprehensivestudyonthissubject･Inthissu叫ectbroughtintoquestionbySibleyandhisargument
itself,IhearafarawayechoeoftheearlymodernaeSthetics:thecharacterofbeing"noncondition-gOVerned"

hefindsessentialtotheaestheticconceptsis,inmyoplnlOn,anOtherversionoftheLeibniziannOtionof"clear

andconfused"cognition(OnthisnotionofSibley,SeethecriticofPeterKIVY,如eakingQfArt,Chap･3"Are
AestheticTermsUngovemable?",MartinusNijhoff,1973).Inthatsense,ImayacknowledgeIhavethesame

StartlngPOlntaSSibley･Butthepolntatissueisquitedifferent･Idon,tfindinSibleyandothercontemporary

Philosophersmentionedabove,anydiscussiononthegeneralstandpointofthemodemaesthetics,theaxiology

oftheineffable,Creativeuseoflanguageandthepositivesilencebeforethebeautiful･Astothedifference
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quitedifficulttotellifsomethinglSanaeStheticconceptoranameofsimplesecondary

quality14)･Considerforexampletheseadjectives:StOut,delicate,Placid,amPle,Clear,
Obscure,SmOOth,rOugh･TheymayallbeusedinthedescrlPt10nOfwofksofartandmayso

qualifyasaestheticconcepts･Whilethenrstfour,takenfromthevocabularyofhumanlift
Orhumancharacter,COntainacertainmomentofvalue,thelastfourhavealmostnoneso

thattheybecomelikesecondaryqualities.

TheaestheticqualitiesareambiguousinthattheylnCludebothamomentofobjective

qualityaswellasanaxiologicalmoment･ThisambigultylSeXPreSSedinthesemanticsof

theword'quality,itself･RaymondBayersaid,㍑valueis･･･anadulatorywayofspeakingof

quality･M15)IhavetheimpressionthattheaxiologicalnuanceisevenstrongerintheEnglish

WOrd'quality,,thanintheFrenchword'qualit6,consideredofbyBayer･Anyway,this

ambigultymeanS,OnOnehand,thataestheticqualitiesarelikesecondaryqualitiestoa

Certainextent･SotheLeibnizianconceptlOnlSJuStifiedtothatextent･Butthatmeans,On

theotherhand,thataestheticqualitiesaredistinguishedfromthesecondaryqualitiesby

theirvaluemoment.

Now,WemuStaSkwhatisthemeanlngOfthisineffabilityofsensiblequalities,Which

Leibmizopposedtothegoldinspector,sdistinctcognltlOn･

2.TheNatureofGoldandColour.

LetusreturntoLeibniz･Atthestart,WemuSttakenoteoftwopolntS･rFirstly,the

beautifu1aswellassecondaryqualitiesarebytheirnatureineffable･Thatistosay,ifthere

Werealackofaperfection,thatwouldconcernneitherapersonalonenoraspecia11ackof

VOCabularyinthelanguage･Thispolntleadsusnecessarilytooursecondpolnt･Whilethe

ClarityofacognltlOnCOrreSPOndsingeneraltoaword,the'confusedness,or`distinctness,

OfitpresupposesaspecialanalyticaldevicethatistobeeffectuatedintheformOfa

東和祓朗Or〟〝grα乃Ce.
Havingaword'beautiful,or'red,,wesay㍑thistulipisbeautiful"or㍑itisredM:thatisa

Clearcognlt10n･Butevenifwechangetheadjectivewithanotheronewhichcoversmore
nuance,thecognltlOndoesnotbecomedistinctaccordingly･Semanticistshavegathered

manyexamplesofvarietylnVOCabulary.AraceliketheEskimowholeadtheirlifeinthe

between"aestheticcategories"and``aestheticqualities/concepts",Ihavetworemarkstomake.Firstly,a

differenceoflingulSticcustom‥itseemstomethatGermanandFrenchphilosophersprefertheexpression

"aestheticcategoriesM,WhileEnglishphilosophersareinclinedtothe"aestheticqualitiesorconcepts"･Inthis

SenSe,theyaresynonymousonewithanother･Btltthephilosophicalbackgroundofthesetwonotionsis

COmpletelydi脆rent･Theaestheticsofaestheticcategories,eStablishedbyGermanPhilosophyof19th･

Century,1Sinterestedindescribingthedifferentaestheticworlds,Whichconstituteintotal,aClausedand

harmoniousuniverseoftheaesthetic;SOthenumbersofthesecategorieswerequltereStricted･Onthecontrary,

Thecontemporaryanalyticalphilosophyofaestheticconceptsconcentratesitsattentiononthelogicalstatus

PeCuliartOthisclassoftems;SOthelistofthesetermSisopened･

14)Hermer6ntriestoclassifythevastvarietyofaesthetictermSintofivegroups,SeeqP.Cit.,Chap.5"Typesand

VarietiesofAestheticQualities"･AstotheaffinityOftheaestheticqualitieswiththesecondaryqualities,ibid.,

p.97-98.

15)RaymondBAYER,Tyait6d'esth6tique,AmandColin,1956,p.102.
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snowhasmanywordsconcern1ngSnOW,SOthattheydistinguishusuallymanystatesof

snowwearenOtaCCuStOmed-tOdiscriminate.Paintershaveasimilarsensibilityforcolour:

theydistinguishandidentifyagreatnumberofcolourswhichwecouldnotdifferentiate･
Letmecitemyowncase･NothavingEnglishoranyotherEuropeanlanguageasmy

mothertongue,Idonotknowexactlywhatkindofredtheword'vermillion'designates･I

amSurethatpalnterSdistinguishevenseveralkindsofvermillion･However,forthemalso,

eachofthesedistinctkindsofvermillionstillremainsineffable.Thatistheproblem.So

wemustpassfromthelevelofwordontothatofdefinitionorutterance･

So,WhatsortofdefinitionorlingulSticexplanationisrequiredforacognltlOntObe

qualifiedasdistinct?ⅠthinktheLeibnizianeXamPleofanaSSayerOfgoldissuggestivebut

alsomisleading･Ascriteriaappliedbytheassayer,Leibnizthoughtofweight,COlourand

aquafortis･1¢)Thesecriteriaareprobablyeffectivefbrdiscriminatlngfalsegoldfromreal

gold,becausetheyarebasedonthescientificknowledgeatleastofthattime･

Butifitwerethiskindofscientificanalysis･thatisrequiredfbradistinctcognltlOn,isn't

ltPOSSibletoglVeaSimilaroneeventoacolour?Forexample,aCCOrdingtoNewtonian

optlCS,thedifferenceofcoloursisreducedtothedifferenceoftheangleofrefractionthata

prlSmglVeStOabeampasslngthrough･Sothepropernumberofthisangleofrefraction

mustbeefftctivefbrdistinguishingredfromothercolours･Thecaseisexactlythesameas

thecaseofassaylngOfgold･Infact,LeibnizshowselsewhereanHempiricalninterestinthe

determinationofcolourbytheangleofrefraction･17)

ThenwotLldLeibnizacceptthisdefinitionofredandacknowledgethepossibilityofthe

distinctcognltlOnOfcolour?､No,Idonotthinkso･Becausecolourisbyitsnatureineffable

anditscognlt10nmuStremain'clearbutconfused･'WefindatextinhisMeditationson

Knowledge,Tyuth,andIdeas,Wherehespeaksexplicitlyofthismatter･

Thus･Weknowcolors,Odors,flavors,andotherparticularo句ectsofthesensesclearly

enoughanddiscernthemfromeachotherbutonlybythesimpleevidenceofthesenses

andnotbymarksthatcanbeexpressed[notisenuntiabilibus]･SowecannOteqlainto

ablindmanwhatredis,nOrCanWeeXPlainsuchaqualitytoothersexceptbybringlng

theminto▼thepresenceofthethingandmakingthemsee,Smell,OrtaSteit,Oratleast

remindingthemofsomesimilarperceptlOntheyhavehadinthepast･Yetitiscertain

thattheconceptsofthesequalitiesarecompositeandcanberesoIved,fortheycertainly

havetheircauses.18)

Wenowunderstandthatitisnotamatterofsimplediscriminationoranalysisforthe

sakeofidentification,JuStaSinthecaseofgoldassayer･Asamatteroffact,forthe

discriminationofsensiblequalities,WeuSeVeryOftentheirりcauses･M Considerthenames

ofpigmentsorperfumes･Thevermillionofcinnabaristheredpigmentmadeofcinnabar,

andtheperfumemadeoftheflowerofroseiscalledrosewater･Then,WhydoesLeibniz

16)LErBMZ,"MeditationsonKnowledge,Truth,andIdeas",▲qP･Cit･,P･292･

17)LEⅡiMZ,"TentamenAnagogicum:AnanagOgicalEssayinthehvestigationofCauses,"pp･Cit･,P･484･

18)Ibid.,P.291,italicbySasaki･
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reJeCtthisdiscriminationbycause?Becauseitwouldnotmakeitunderstoodtosomeone

Whohasnotknownitdirectly.So,WemuStaSkoncemore:WhydoesLeibnizrequlrea

definitiontomakesomeonewhoislgnOrantOfthequalitylnqueStionunderstandit?Ithink

itis because the definition would not otherwise articulate the essence ofthe sensible

quality,Whichistobefelt,anditwouldnQtbeworththenameofdefinition.

ThislastpolntisverylmPOrtant.Ifweforgetit,itshouldbedifficulttodifferentiate

betweenthegoldassaylngCaSeandthatofcolour･ForasfaraStheformulaande圧icacyof

thedefinitionareconcerned,therearehardlyany､differencesbetweenthecaseofgoldand

thatofred.Ontheonehand,thedefinitionofredbytheangleofrefractionisJuStaS

PreCiseandasscienti丘casthede丘nitionofthegoldbycolour,Weight,andproofwithaqua

fortis.Andontheother,thisdefinitionofthegold,WhichLeibniztookassufficientfor

COnStitutlngadistinctcognltlOn,doesnota1lowmetounderstandwhatgoldisifIdonot

knowinadvapcethegold･Sothedifferenttreatmentofthetwocasesisexplained,0nlyif

WeSuPPOSethatLeibniz.mightconsiderthenaturesofgoldandcolourdifferently.

Well,here,1etmeaskwhattheessenceofgoldis･Thequestionm肇ybemysterious･

AndthedifficultyconsistsmainlyindeterminlngatWhatleveltosettheessence.Inone

SenSe,WeCanSayPlautusandMoli主reknewgoldbetterthanLeibnizandalchemistslike

DoctorFaustdid.ButforLeibnizasphilosopher,gOldisasubstance,anditsessenceisto

besoughtforphilosophicallyorscientifically･Bycontrast,COlourisonlyaproperty

dependentonasubstance,SOmethingthatexprpssestherelationbetweenthissubstanceand

us.Consequently,ifwetrytotreatcolourscientificallyandmakeadistinctcognlt10nOfit,

itsvividrealitywi11disappearlikeaphantom.Thatwastheparadigmor4pist6meifyou

Preftr,OfthetimeofLeibniz.

Nowitbecomesclear,Ihope,inwhatsensethesensiblequalitiesareineffablebytheir

nature･Butwehaveconsiderednothingofthebeautifu1inthisrespect.Probably,the

analogydoesnotgoveryfar,becauseineffabilitylSnOtamarkofvalueinthecaseof

SenSiblequalities,unlikethecaseofthebeautiful･Wemustratherobservethepeculiarities

OfthebeautifuloveragalnStSenSiblequalities.

3.LevelsofLanguageandUnderstanding.

Beforeandinordertogofurther,IwouldfirstliketorecoversomeimportantpolrltSWe

haveclari丘ed･TheconfusedanddistinctlevelsofcognltlOnCOrreSPOndrespectivelytotwo

lingulSticlevelsofwordandphilosophicalstatement･InsplteOftheevidentcontinulty,

thesetwolevelsareinfact,SeParatedalmo$tbyanabyss.Theoneissituatedinthe丘eldof

COmmOnlifeandtheotherbeyondit･Inotherwords,theformerisatthelevelofordinary

language,thelatteratthatoftechnicallanguage.Evenifobjectiveandexact,teChnica1
1anguagecannotrestorewhatweactua11yexperience･Wellthen,COnCern1ngthesensible

qualitiesandthebeautiful,Whatisexperiepcedhasthecrucialimportance･Sotheyare

ineffablebytheirnature.

T山sradicaldistinctionbetweentwolevelsconcernSthenatureofordinarylanguageand
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Ourunderstanding.InthetextofLeibnizquotedabove,tOeXPlainmeanttomakesomeone

understand･Asforsensiblequalities,theonlywaytomakesomeoneunderstandthemwas

toletsomeonehaveadirectexperienceofthemortorecallasimilareXPerience;Common

experienceisthenecessaryconditionforthecommunication･Andthiscommonexperience

iscarriedandkeptbythevocabularyofordinarylanguage･Inmyoplnion,Ordinary

language,memOry,andunderstandingaretightlyrelatedtoonewithanother;anditisvery

importanttOhaveageneralviewofthistriadicphenomenonsoastoelucidateineffability,

becausetheyconstitutethelevelof"effability"ifyoupermitmethisexpression･

AsBergsonpolntedout,therearetwokindsofmemory19)･Ormoreprecisely,the

memorydifferentiatesitselfintotwokinds,Orrather,itdispersesbetweentwopoles.The

Oneisgenuinememory,Whichkeepstheparticularimagesofourpersonalexperiences.

ThemostfamOuSeXamPleofthistypeofmemoryisProust'sepisodeofthelittlemadeleine

Cake.The otheris thememory thathaslosttheparticularity ofexperiences andis

transformedintoanintellectualability:tyPicalislingulSticcompetenceaswellasour

knowledgeingeneral.Itisthesecondonethatinterestsusforthe丘rstplace.

Whyhavemanyex.perienceslosttheirparticularitytobecomeourknowledge?This

knowledgeisanonymousandcorrespondsjusttothelevelofthevocabularyofordinary
language.IcannotrememberthefirstappleIate,neitheritscolournoritsshape,nOrits

tasteetc.,butIknowtheapplewiththesepropertieswhicharegroupedunderthelabelof

theword'apple'.Soitmightbepossibletoexplainthelossordeteriorationinquestionasa

functionofthelanguagethatconstitutestheverysubstanceofmemory.Wemighthave

exchanged the richness ofexperience for a simple word,just
as wepurchase some

Substantialthingwithmoney.ButIthinktherelationisnotoneway,butrecIPrOCal.

Indeed,1anguageleadsandadjustsourmenta11ifetoitsownframework･Butatthesame

time,eVerylanguageisaproductofeachpeopleandsotospeakamaterializedmemoryof

theircommOnlift.

LetusconsideralittletheprocessoflearnlnganeWWOrd.Weknowthatchildrenata

Certainagerepeat"whatisit?"or"whatisthenameofthis?"Andusuallytheyaresatisfied

Withasimplewordasanswer.Toknowanamemustbeafundamentaldemandofour

menta11ife.Butwhyjustthename?Whycanchildrenbesatis丘edwithaword?Ithinkwe
Shouldconsiderthatwhenachildasks thenameofsomething,hehas alreadyhada

POtentialknowledgeofit･Inotherwords,hehasbeenawareofthisthingwhichhehas

encounteredinacertainwayandconsequentlywhichinterestshim･Soaskingthenameof

thisobject,hedesignatesnotthisparticularobject,buttheclassofthingswhichhehas
known.Whatisimportanthereisthathispotentialknowledgeisbasedupontherepeated

accumulationofthesameexperiencesinmemory,SOthatitissituatedfromthebeginnlng

notatthelevelofindividualthingsbutatthegenerallevel,Whichcorrespondsexactlyto

thelevelofwords.

Wehadbetteraddimmediatelythattheexperienceisrepeatedaccordingtothestyleof

thecommonlifeofthepeople.LetusrecalltheEskimo'sdifferentiationofmanykindsof

19)BERGSON,Mati～reetmbnoire,1896,Chap.2.
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snow.Itistheirconditionsoflifethatforcedthemtodiscriminatethesekindsofsnow.

Natura11y,aChilddoesnotsucceedeasilyindifftrentiatlngthem.Butasasubtledifftrence

mightentailamortalresult,Eskimoseagerlyteachtheirchildrentodiscriminatethis
difference.Therefore,theirrichvocabularyofsnowistheresultofnecessltyandthe

interestinlife,andlanguageserveStOCOnVeythewisdomofthepeoplefromgenerationto

generation,andalsotomaintainthelevelofthecommoninterest.

Natura11angugeisthenfromitsverybeginnlngOrientedtocommunication.Language

OrlglnateSfromandorganizescommonex.periences ofthepeopleandso,SerVeSaS a

mediatorofcommonexperienceforthem.Theimportantthingisthatlanguageis,inits

Ordinaryuse,atOOlforthecommunicationofcommonexperience,andnotofavery

Particularone.SoitiseasytorecognlZeWhythebeautifulisineffable.Butthen,Whyare

thesensiblequalitieswhicharemostcommonlyexperiencedalsoineffable?Sowemust

enterintothe丘nalstageofourinvestlgations.

4.TheBeautifu1andCreativeUsesoftheLanguage.

FromthedOutSet,WemuStmakehereacruCialdiscrimination.Thebeautifulandsensible

qualitiesareineffablebutinabsolutelydifferentsenses.Thebeautifulasksandeven

COmPelsustodescribeit,eVenifthedescnpt10ninusremainstacit.Itisamiraculousforce

thatelicitsseveralattemptsatdescrlPtlOn,butalwaysinvain:Weknowfinallythatno

lingulSticdescrlPt10nfitsthebeautifu1.Sothebeautifulappearstousasacharm1ng

enlgma,thatistosay,aSaChallengetoandproofofthelanguage.ItsineffablecharaCteris

nothingelsethantheftelingofthisfailure.Inotherwords,theineffabilityofthebeautifu1

isapositivecharacterexperiencedassuch.

Onthecontrary,thesensiblequalitieshavenosuchcharacter.TheredofthisinkisJuSt

redandnothingelse.Indeed,beingaskedtodescribeit,WeShouldbeembarrassed.But

Whoasksforit?Itissurelynotthereditself,unlikethebeautifu1.Theredisineffable,

becausewehavenothingtosaybeyondthedimensionofcommonlanguage.Sothe

ineffabilityofthesensiblequalitieshasafictiveorevenfalsecharacter.Ifyouhave

SOmethingredthatprovokesyourdescrlPt10n,itisnotasimpleredanymore,buta

beautifu1red.

I･hopeweunderstandnowwhyineffabilityisthemarkofvalueinthecaseofthe

beautiful･Itissobecauseineffabilityistherealeffectofthebeautiful.Soineffability

representsatleastanessentialmomentofthebeautifu1.ThereforewemustrecognlZethat

therelationbetweenthebeautifulandlanguageisnotaccidentalbutessential.Andas

mankindsometimesdarestheimpossible,WeVenturetOglVeVerbalex･PreSSiontothis

ineffablewhichthebeautifu1is･Inthisrespect,Wehavetoprolongourresearchintothat

dimensionoflanguagewhichtranscendsthebehavioura11evelandcorrespondstothelevel

Ofthebeautiful.

Ordinaryruses oflanguage cannotdescribe the beautifu1,and so thebeautifulis

ineffable･Butwecanuselanguageincreativeways･AndIamconvincedthatcreatlVlty



54 SASAK[Ken-ichi

COnStitutestheessenceoflanguagebecausewelearn1anguageinsuchawaythatwecan

useitcreatively.Inotherwords,throughlearn1nglanguage,WeaCqulreatthesametime
thecompetenceofabstractionandcreativethinking･Hereismyexplanation･

AsSaussureinsists,1anguageisasystemofdifftrences･SoitserveStOdifftrentiateour

experiences･Orrather,Webecomeabletodifferentiateour･eXPeriencesinproportiontothe

leamlngOflanguage･Forexample,1etusconsiderthecaseof"todrinkmilk"･InthearmS

Ofourmother,Wehadonecomplexexperienceofdrinkingmilk.AndhearlngOurmOther,

Welearnedlittlebylittletodif托rentiatethethingcalled'milk'andthebehaviourca11ed`to

drink'.Thenweleamthatmilkisalsocalled`drink'togetherwithjuice,WateretC.,butthat
breadandvegetablesarenevercalledso･Sotolearnlanguageistolearntohandlethe

sameandtheother･Inthisway,WeaCqulretheabilityofabstraction,Whichconsistsin

Paylngattentiontoonlyoneaspectinrealityandignonngothers･

Theabilityofabstractionentailstheabilitytothinkofabsentthings:tOthinkofa

Particularo句ectlike'milk'intermSOfageneralconceptlike'drink'requlreSOnetO

representevenimplicitlymanyabsentobjectsotherthanmilk･And,needlesstosay,tO
fbrmulateaphraseistodeviseacombinationofseveraltermS･Inthisway,thecompetence

Oflanguageisaccompagniedbytwoessentialcomponentsofinvention,namelytheabilityto

representabsentobjectsandthatofcombination･Sowemustevenadmitthattheordinary
usesoflanguagerequlreabitofcreativlty･Butnaturally,1tisthecapacityforrhetorical

expressionandforpoeticexpressionthatisthecrystallizationoflingulSticcreativlty･

ItseemsthatthebeautifuldefiesaboveallthepoetblessedwithanexcellentlingulStic

creatlVltytOdescribeit･Hemustrecreate▲thebeautifu1,becausethesimpleway of

representationisnotpossibleanymOre･AndhisstatementalsorequlreSaCreativeresponse

Onthepartofthehearerorreader,becauseconcern1nganabsolutelyunlquePhenomenon,

wehavenobasisforacceptlnghis statementintheformOfrecognltlOn･Itisnota

communicationinthesenseof･Sharingtheintentionofspeaker,butaninterpretationinthe

SenSeOfreconstruCtionaccordingtoourownmanner･

5.TbeBeauti伽1andSilence.

Thebeautifu1,insummary,1Safbrcethatcharmsusandarousesinusadesiretoshareit

withsomeoneelse.Indeed,thebeautifulisbasedonmanyqualitiesorpropertiesinthe

object.Thisfactiseasytoacknowledge,becausethepalnterforexample,manlPulates
thesequalities,Size,form,COlouretc･,tOrealizethebeautifu1･Thecombinationofthese

qualitiesbeingdescribable,WetrytOdescribetheminordertocommumicatethebeautifu1-

infact,themainpartoftheworkofartcriticshasconsisted,foralongtlme,inattemptlng

thisdescnptlOn･ButthiseffbrtcanneVerattainthebeautifu1･Thebeautifulremainsalways

beyonddescnptlOnandcontinuestodefyallofoureffortsatdescrlPtlOn･Therefore,the
beautifulappearSaSineffableinthepositivesense･

Thus,thebeautifulisacomprehensivebeing,inthesenseofwhatJaspersca11edan

`Umgreifftndes'.Thatis,thebeautifu1presupposesandcDmPrehendsallobjectivequalities
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andpropertiesbutremainsalwaysbeyondthem･So,beforethiscomprehensivelybeautifu1,

therecanonlybetworesponsesonourpart･Ifweareblessedwithcompetenceincreative

expression,Wedaretochallengethedefianceofthebeautifu1･ThesimpledescrlPtlOnOf

thebeautifulobjectisessentiallyinefncient･Sooureffortmustbeofapoeticalnature･We

donotaimtoreproducethestateofthisparticularbeautifulobjectanymore,buttorecreate

inourownmannerthebeautifulthatwehavefoundinthatobiect.Thisactmustbecamied

Outbeyondthedimensionsofordinarycommunication,forthemediumisnotnecessarily

thelanguage;WemightbeabletoappealtothestylesofmusicorpalntlngOrdanclngand

SOOn.Thusweshouldhaveachainofthebeautifu1,aSPlatodescribesinhisIon.

Forthesecondresponse,Wemightsimplymurmur,'beautiful･'Indeed,thisutterance

OnlyaffirmSthebeautifulwefindbeforeus,andislackinglnthepowerof'makinglt

undertood'tosomeoneelsewhoisabsent.Still,thisutteranceislikearesonanceofthe

Plenitudeweexperience･Inthesenseofanextremepovertyofmeanstocommunicate

representlnganeXtremerichnessofemotion,thismurmurislikeacertainsilence･Infact,it

ismostoftensilencethatisbestsuitedtothebeautful.Itismatterofthebeautifulimposlng

Silence,1ikethebeautifulthatDescartesfoundinGod:

Now,IthinkthebestistobeabsorbedinthecontemplationofGodhimself,COnSiderin

myselfseveralattributesofGod,andtostareat,admireandhonourthebeautyofhis

immenselight,aSfarastheeyesofmydizzyintellectcouldsupport(MeditationIII)･20)

ItiswhatweexperiencebeforethevastbeautyofnatureorbeforeagreatmasterpleCe

OfartsuchastheceilingoftheSistineChapel.Or,maybe,afterhavingfoundapoetic

expressionforthebeautifu1,WeShouldfindourselvesinastatelikethis･Indeed,the

beautifu1isavaluethatwemtlStStareatSilently,1nahonounngdelight.
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20)DESCARTES,auVreS,ed.byCh.Adam&P.Tannery,t.VII,P.52･


