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Merleau･Ponty:Eye,BodyandPostmodernism

Ale菖ERJAVEC

Maurice Merleau-Ponty(1908-1961)has been one of the m毎Or figuresin the

Philosophyandaestheticsofafewdecadesago･Furthermore,heinfluencednumerous

recentauthors,theseranglngfromJacquesDerridaandJean-FraneoisLyotardtoJacques

Lacan･Moreover,ViaLyotard's early workDiscours,jigure(1971),Whichbecame
influentialintheUSandtheUKonlyinthesecondhalfoftheeighties,hisideastookhold

inwriterswhohadn'tevenmentionedhim.Still,aSareCentCOmmentatOrWrOte,Merleau-

Ponty"representsapartofcontemporaryheritage,heisoftenquoted,but,nOnetheless,he

remainsal)Sent･Nobodyignoreshim,butonlyftwhavereadhim･門1)

InthisarticleIintendtotakeasmypolntOfdepartureMerleau-Ponty,sessay"Eyeand

Mind"from1961･Ishallalso,atleastpartly,takeintoconsiderationhisideasorrather

StatementSfromsomeofhisothermoreorlessconcurrentwntlngS,WiththehelpofwhichI

hopetoilluminatesomeoftheissuespresentedinthis,Merleau-Ponty,sprobablymost

Widelyreadessay･InPartIIsha11concentrateupontheideasin=EyeandMind=whichcan

berelevantfbradiscussionofthedifftrencebetweenthestaticandthemovlngeyeandthe

inclusionofthelatterintoaposトhumanistconceptionofthesubject.Ishallthendevelop

SOmeOftheconsequencesofMerleau-Ponty,sinsistenceuponadifferentunderstandingof

Vision,WhichwouldsomewhatcoincidewithwhatMartinJayhascalled"anewontology

Ofsight"･2)InPartIIIshal1sketchsomeoftheusesMerleau-Ponty,sviewsonthesematters

havebeenputtobyotherwriters,eSPeCiallythosewhowereconcernedwiththevisualarts.

InPartIIIIshall丘nallypolnttOSOmeOfthewaysinwhichMerleau-Ponty,streatmentof

Visionmayfacilitateourcontemporaryconceptualizationofthedifferencesbetweenthe

fineartswiththeirspatialandcorporealfeaturesandthenewmechanicalmedialike

Photography,film,televisionandvideo･InthislastpartIshallalsodrawuponFredric

Jamesonandsomeotherauthorssoasto:

(旦)supportJameson'sthesisthatpostmodernartisefftctivelyanartformwherethe

linksbetweenthereftrent,thesignifierandthesigni丘edhavebeensevered;

(b)thatthemechanicalreproducibilityofartworksnotonlyhelpedinloweringthe

bamierbetweenhighartandmassculture,butalsohelpedtoestablishcertainworks

l)RenaudBarbaraS,Del'6treduphゐom～ne･Surl'ontologiedeMerleau-Ponty,(Grenoble:Millon,1991),p.9.

Itshouldbeaddedthatsuchadescnptiondoesn,tapplyeverywhere･See,forexamPle,numerOuStranSlations

OfMerleau-PontyandwritingsonhimpublishedbyNorthwesternUniversityPress(EvanStOn,nlinois).
2)MartinJay,DowncastFyes･TheDenigrationqfVisioninTwentieth-CentuTyFrenchnought(Berkeley:

UmiversityofCaliforniaPress,1993),P.263.
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asfttishes(humanbodiesincluded)orraisedtheirvalueasoriginals,and

(⊆)toclaimthatartaswehavehithertoknown,isincreasinglybeingdissoIvedinthe

broadercategoryofculture,henceloslngltSmOdernistnormativeandexistential

PrerOgatives;

(d)myfinalclaimshallbethatmuchofthishastodowiththefactthatvisualartsand

Culturearenolongersupportedbydiscursivemasternarratives,butareefftctively

Self-SuPPOrtlng,aCOnSequenCeOfwhichisapredominanceoftheeffectsofthe

movlng gaZe:PICtureS andimages as the dominant forms of contemporary

representationthwarttotalization,thuseffectivelybringlngaboutwhatsomecall

"dedifferentiation"or"reenchantment ofart".Thislast observation can also be

found,althoughdifftrentlyphrased,inMerleau-Ponty,Whoseworkcanthusperhq)S

leadustoinsightsconcernlngOurOWnCOntemPOraryCulture.

I

MauriceMerleau-Pontybeginshisessay"EyeandMind"withadistinctionbetween

SCientificthinkingandwhathetermsthe"thereis"whichprecedesit.3)Thelatteris"the

Site,thesoilofthesensibleandhumanlymodifiedworldsuchasitisinourlivesandfor

Ourbodies-nOtthatpossiblebodywhichwemaylegitimatelythinkofasaninfbrmation

machinebutthisactualbodyIcallmine,thissentinelstandingquietlyatthecommandof

mywordsandmyacts･"4)InMerleau-Ponty'sviewthen(whohereisnotfarremOVedfrom

Heidegger)scienti丘cthinkingshouldreturnSOaStOreCaPturean0riginaryunityunderlying

theCartesiandivisionsofthemodernera.Andhecontinues:"[A]rt,eSPeCiallypainting,

drawsuponthisfabricofbrutemeanlngWhichoperationalismwouldwishtolgnOre･Art

andonlyartdoessoinfu11innocence.(...)Onlythepainterisentitledtolookateverything

Withoutbeingobligedtoappraisewhathesees."5)

Asweknow,threeofthepersistentmotifsfbundinMerleau-Ponty'slaterwrltlngSare

(旦)therelationshipbetweenthevisibleandtheinvisible,(b)thebodyasanintersectionof

theseenandtheseer,and(⊆)theideaofthefleshoftheworld.Itisthesethreethemesthat

Shallbe my main concern here.Underlying themis Merleau-Ponty's thesis ofthe

PhenomenologlCalunltyOfthesu句ectando句ectwithinamodifiedsu句ectitself,thus
foreshadowlngJacquesLacan'sinsistenceontheomnlPreSenCeOftheSymbolic,Which

PreVentSuSfromreachingtheReal･Asweknow,Merleau-Pontydiffersgreatlyfrom

Lacan,althoughheembracedsomeofhisviews.Ashehimselfsaid,"[p]henomenologyand

PSyChoanalysisarenotparallel･Farbetterthanthat‥botharedirectedtowardthesame

latency."6)LacantoospeaksfavorablyofMerleau-PontyalreadyinhisEcrits,Whereina

PaPerfrom1946hewrites:"TheworkofMerleau-Pontyshowsinadecisivemannerthat

3)MamiceMerleau-Ponty,"EyeandMind",771eMerleau-PontyAestheticsReader.PhilosqphyandPainting,ed.

andwithanintr.byGalenA.Johnson,(EvanStOn,Ill.:NothwesternUniversityPress,1993),P.122.
4)J払最.

5)助d.,p.123.

6)QuotedinJeanStarobinski,T71eLivingら7e,(Harvard,Mass.:HarvardUniversityPress,1989,P.145.
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allsanephenomenology,Ofperception,fbrexample,COmmandsthatweconsiderthelived

experiencebeforeallobjectivationandalsobefbrea11reflectiveanalysiswhichintermlngles
呵ectivationwithexperience･"7)Nonetheless,1ateron,inthesixties,Lacanpartswayswith
Merleau-Ponty,Whohas,inthemeantime,enthusiasticallyendorsedLacan,sinterpretation

Ofthemirrorstageasthestageoftheconstitutionoftheego･ForinMerleau-Ponty,sview,

andthisisofcrucialimportanceforourdiscussion,aPrereflectiveegoremainsextant

besidetheoneofthe"specularIM･8)Itisthisprereflectiveego,thisbasiswithin,Whichis

thepreconditionofalldivisionsintotheseenandtheseer,WhichistheorlglnaryPlace

beforethedivisionintosensesand,mOStimportantly,1tisalsotheorlglnaryPlaceofart･

Thisisthe㍑thereisHtowhichMerleau-Pontyreftrsin=EyeandMind=andwhichenables

himtoexertsuchafbrmidableinfluenceuponinnumerableartistsandtheorists.Itenables

him,hethinks,tOCircumventthetraditionalmoderndivisionintoscienceandartwhich

inevitablypositsartintotherealmofideologyoratleastplacesitinapositionwhichis

inftriortoscience.

Thisりthereis,,isdesignatedalsobyanothername:"flesh"･Merleau-Pontyreftrstothis

"flesh"oninnumerableoccasions,butthetermnonetheless-Obviouslynotbycoincidence-

remainsoblique･Theclosestwegettoits丘ⅩatedmeanlnglSitsdesignationasbeingsimilar

tooneofthefburelements,eXistingneitherasaphysicalormentalentlty-adesignation,

WhichbyitsverynaturepolntStOSOmeOfthedifficultiesencounteredbyanyattemptto

asslgnafixedmeanlngtOtheterm･ThisHslidingofmeanlng=obviouslyfulfilsMerleau-

Ponty'sdesiretokeepthetermasillusiveaspossible,SOaStOrequlrethereaderofhis

discoursetoremainincessantlyawareofitstemporalandtherefbrenon-definablenature-

insomerespectsthusnotfarremovedfromDerrida,s"diff6rance=.HenceasMerleau-

PontyhimselfstatesinLevisibleetl,invisible,=whatwecallflesh,thismassintrinsically

WOrkedupon,hasn,tgotanameinanyphilosophy･M9)Anotionrelatedtotheoneof=flesh"

hassubsequentlybeendevelopedbyJean-Fran90isLyotard,WhoinhisbookDiscours,

jigurespeaksofa"figure-matrix",Ofwhichhesays:"Notonlyitisnotseen,butitisnot

Visiblejustasitisalsonotreadable(･･･)itissheerdifftrence."10)Thissameconceptislater
On,intheeighties,emPloyedbyRosalindKraussinheressay"TheI血pulsetoSee",

Publishedin1988･Oneofthereasonsfbrthisplethoraofinfluencesofthenotionof=flesh=

althoughtransmogrifiedintootherterms-aSWitnessedbyLyotard,RosalindEraussanda

Seriesofotherwriters,tOSOmeOfwhichIshallreturnlateron-1ies,Ithink,alsointhe

COngenialityoftheseauthorswithMerleau-Ponty,sappreciationofart･

Needlesstosay,thethreeaforementionedthemesfoundinlateMerleau-Ponty,s

WrltlngSareinterrelated･HereIcannotelaborateuponthemindepth;Sufficeittosay,that

therelationshipbetweenthevisibleandtheinvisibleinawayreplacesSartre,sdivisioninto

Beingandnothingness,WhichMerleau-Pontyfindsunsatisfactory･InMerleau-Ponty,s

View,Whicharisesfromhisphenomenologicalfoundations,theinvisibleisthenot-yet-

7)JacquesLacan,`Leseffectspsychiquesdumodeimaginaire,,Ecrits,げaris:Seuil,1966),P･179.

8)Cf･Jay,qP･Cit,P.322etpassim.

9)MauriceMerleau-Ponty,Levisibleetl,invisible,(Paris‥Ga11imard,1964),p･193･

10)Jean-FraneoisLyotard,DiscoufT･jigure,(Paris:Klincksieck,1981),p･278.
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visible,in otherwords and uslng a SOmeWhatdifferent,althoughnotinco血Patible

terminology,inhisviewthewholeworldexistsforuswithintheImaglnaryandthe

Symboliconly‥OutSideofthemthereisnonameablerealityavai1al)1etoourconsciousness･

Forthisreasonthereisno=void=outsideofBeing･ThisissoalsobecauseeverythinglSin

theprocessofemergence;1tlSa=notyet=,inotherwords,itisanevent･Itiswithinthis

potentialitythatthefleshBndsitsplacement,fbritrepresentstheaforementioned"thereis",

existlngbefbreanydivisions,thatis,nOtOnlybeforethosearticulatedinlanguage,butalso

throughthesensesandthecDnSCious･Thisfleshis,aSMerleau-PontywritesinTheVisible

andtheInvisible,a㍑Weltm∂glichkeit",11)a possibility ofsomething emerglnglntO

existence,aneVent,andtherefbreamotifrecumngnotonlyintheearlybutalsointhelater

Lyotard,WhoinfactspecifieshisowndescrlPtlOnOfthepostmodernexactlyassuchan

eventoccumngwithinthebosomofmodernltyltSelf･

BefbreIdrawsomeconsequencesfromtheaboveobservations,1etmereftrbrieflytothe

bodyaspresentedbyMerleau-Ponty･AsRenaudBarbarasdescribesit･forMerleau-Ponty,

=thebodyrevealsarelationtoitselfwhichisneitheridentltynOrdifftrence:'higher'thanthe

exteri0rityofthephysicalobiect,itisinthiswaythesensed;`lower'thanthepureinterionty
oftheconscienceinwhichthissenslnglSincamated,Orrather,itisitsownincarnation･"12)

As wecan see,WeagalnenCOunterthisundifferentiatedentitylnWhich allthe

difftrencesareco11apsed,Orrather,WhichexistsbefbreanydifftrencesareCOnStituted･The

sensibleworld-andthisistheworldthatisatstakehere-is,"(1ikepainting)thesum

[ensemble]ofpathsofmybodyandnotamultitudeofspatio-temPOralindividuals-thisis

theInvisibleofthevisible･M13)AgaintheoppositiontotheCartesiandesiretofreezean

eventintoastaticstateisobvious･Itisforthispurpose,aSMerleau-Pontyarguesalsoin

=EyeandMind=,thatDescartesbelieves=palntlnglSOnlyanartificethatputsbeforeour

eyesaprq】eCtionsimilartOtheonethingsthemselveswould･=14)Itisalsothisfeatureofhis

philosophy,thatmadeMerleau-PontysuchaplausibledefenderofartandmadehiswntlngS

SOreadilyapplicabletoit･･

AnothertraitofMerleau-Ponty,stheoryishisinsistencethattheeyeisneverastatic

eye:theeyeincessantlymovesanditisthroughthismovementonlythatthegazeisableto

perceive･Ifthiswerenotso,WeWOuldnotbeabletodistinguishthetextureofasurface,

themovementoflightuponitandthechangesitbringsabout･Eventhesizeofobiectswe

seedependsuponourabilitytocontextualizethroughthemovementofoureyes,Whichis,

ofcourse,1inkedtoourbodilymovement･Itisfromthismovementthatarisestheabilityto

determine whether we are moving awayfrom the o切ect(as the crew ofthe ship

encounteringthesinkingTitanicthought)orwhethertheo句ectisdiminishinginsizeor
disappearing(underthesea,inthecaseoftheTitanic)･Itisalltheseelementsthatarein

playwhenwelookatapalntlngOr,fbrthatmatter,anyObjectattractlngOurattention･
Itiswithinthisbroadframeworkthatpalntlng,inMerleau-Ponty'sview,POSSeSSeSa

ll)Merleau-Ponty,Levisibleetl'invisible,P･304･

12)Ba止訂aS,qP.dL,p.183.

13)エgvg∫剃ee‖'～乃Vg∫めね,p.300･

14)Merleau-Ponty,"EyeandMind'',P･133･
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SPeCialvalue,foritoffers arepresentationnotofthatfrozenmomentcapturedby a

Photographiccamera,butofamovement,Whichcanberepresentedonlybythehandofan

artistand,aSaCOnSequenCe,ingreatartperceivedalsobytheviewerofsuchart･Insucha

CaSe,thegazeoftheviewerisconsubstantialwiththegazeoftheartist,formlngthe"tele-

Vision"whichmakesus,aSMerleau-PontyphrasesitinSigns､"inthemostprlVatePartOf

ourliftsimultaneouswithothersandwiththeworld."15)

Thesimi1aritybetweensuchviewsandJacquesLacanismorethanobviouswhenLacan

reftrs,inhisFburFunddmentalConcq,tfQfP3yChoanaウSis(from1964),tOanartWOrk:''The
PalnterglVeSSOmethingtothepersonwhomuststandinfrontofhispalntlngWhich,inpart,at

least,Ofthepalntlng,mightbesummedupthus-Ybuwanttosee?Well,takealookatthis!

HeglVeSSOmethingfortheeyetofeedon,butheinvitesthepersontowhomthispICtureis

PreSentedtolaydownhisgazethereasonelaysdownone'sweapons･Thisisthepacifying,
Apo1lonian effect of palntlng･"16)Here Lacan,through the realm ofart,POSits an

intersu切ectlVltyPraCticallyidenticalwithMerleau-Ponty's.Nevertheless,aninsurmOuntable

difftrencebetweenthetworemains:forLacantheCartesiansubiectisnotsomethingtobe
discarded and overcome asin Merleau-Ponty,but something to berecognized as the

imaglnaryPOlntOfidentitywhichenablestheconstitutionofwhatweca11the"I"･

ⅠI

AseriesofauthorshasusedvariousideasfromMerleau-Pontyintheirowntheoreticalor

CriticalwrltlngS.Someofthesehavealreadybeenmentioned･InPartIIIshal11imitmy

discussiontothreeauthors,WiththehelpofwhichIshal1proceedtothe丘nalpartofthisessay･

Inherwell-knownbookTheOriginalityQftheAvant-GardeandOtherModemist坤ths
RosalindKrauss,inapaperwrittenin1983,COmPareSthereceptlOnOfMerleau-Ponty's

Phenomenology QfPercqption(1945)in France at the time ofits publication and

influenclng,forexample,theworksofAlbertoGiacometti,WithitsinfluenceintheUSin

thesixties,referrlng,lnthislattercase,eSPeCiallytoitsimprlntintheworkofRichard

Serra.If,inthe firstcase,the main thrustwas suppliedbyMerleau-Ponty's already

mentionedobservationconcern1ngOurPerCePtlOnOfo切ectsviewedfromadistance-rather
ObviousfromGiacometti'selongatedfiguresdepictlngtheirpositionfaraway-then

RichardSerradrewupondifferentideasfromMerleau.Ponty'sbookfrom1945:"The

abstractsubject,forSerra,CanOnlybeafunctionoftime･Anysu句ectthatisfixedintim･e,
isolatedandunchanglng,becomesforhimaninlage,andanimageisbydefinitionnot

abstract.Itisalwaysanimageofsomething,alwaysadepiction･Thusbeyondthefactthat

Giacometti'sworldis`peopled'sothatdistanceisboundtoadistantface,adistantbody,

thisdistancehasalwaysbeenrenderedasculpturalimage･Itisthereintheo句ect,Stamped

OntOitssurfacethroughtheindeliblefractureofthemodeling,throughtheabruPtneSSWith

Whichthesidesofthefacerecedebeforeoureyes,SOthatwhetherphysica11yfarOrnear,

Wearealwayspresentedwiththisimageof'distance."'

15)MamiceMerleauTPonty,Signes,(Paris:Ga11imard,1960),P.24.

16)JacquesLacan,T7zeFourFundamentalConcqptsQfP叩Cho-Anaウsis,(London:Penguin,1994),p.101.
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"ForSerratheabstractsubiectonlyyieldsitselfupwithinakindofexperientalground

throughwhichspaceandtimeareftlttobefunctionsofoneanother･"17)

InRichardSerra'scase,then,WeagalnenCOuntertheMerleau-Pontyandesiretoavoid

thestaticfixity,tOPreSentmOVement.Thus,aSKraussdocuments-anditisprlmarilyfbr

thispurposethatIhaveJuStquOtedfromheressay-aninfluenceofMerleau-Ponty's

Philosophyispresentnotonlyinthetheoryofart,butalsoinitspractice.

AmoretheoreticalinfluencecanbefbundinNormanBryson.He,inhis乃Ⅵditionand

Desire:FromDavidtoDelacroix(1984),nOteSthatLeonardo'sstruCtureOfvisionassumes

that"`Iseetheworld'and'Iamonewithinmyseelngtheworld."'18)Merleau-Ponty's

POSitioninthisrespectgoesastepfurther,forinhiscaseitwouldbephrasedas"`Isee

myselfseelngmySelf."'19)Brysonhimselfmakesyetanotherstep:hedetectsagender

distinctionwithinapaintingthatheisanalyzing:"【W]hilebothgendersaredestinedtoa

life.longworkofelaborationofthosegenderedimages,inthedispensationpatriarChy(at

least)acruCialasymmetryisintroducedintothesubject'srelationtothegazeoftheother,
to the socialdescrlPtlOn Ofvision.Both genders mustlocate themselves within the

description,butpossessionQftheDescription-Icapitalisethetermtoindicateitsstatus

Withinthewholeconstructionofsocialvision-isacorrelateofsocialpower."20)What

Brysonexecutesisafurtheringoftheconsciousnessoftheinclusionofthehumansubject
intothesocialfieldasdevelopedbyMerleau-Ponty'sexistentialistphenomenology,Which

hesupplementswithgender-baseddistinctionsasrepresentedwithinahistoricalpalntlng-

inhiscaseDavid's"TheOathofHoratii"-SimultaneouslyhistorlCIZlngthepalntlngby

drawingourattentiontoitsimplicitsociallyantagonisticsettlng.

ThethirdauthorthatIshallsketchilyscrutinizenow,andwho,tOalargeextent,difftrs

fromtheprevioustwo,isPaulCrowther,Whobasedmanyofhisviewsinhisrecentbooks

CriticalAestheticsandPostmodemism(1993)andArtandEmbodiment(1993)onMerleau-

Ponty'sideasconcernlngthehumanconditionandart.Crowtherobserves-andinthis

fo1lowsMerleau-Ponty-thatsince"theworkofartexpressestheartist'spersonalrelation

toasharedworld,(…)[it]is,therefore,Ofinterestbothinitsownrightandinitsimplication

fbrotherlives.Themeanlngandrichnessoftheworkwillbeinexhaustiblesimplybyvirtue

Ofourhistonclty･AsthepatternSandmean1ngSOfpersonalandcollectiveexistencetakeon

newmeanlng,SOWillourunderstandingofparticularworksofartandtheircreators･"

"InMerleau-Ponty'stheory,then,WefindthattheartWOrkisdefinedandgivenitsrich

meanlngby virtueofoccupylng aunlquehalf-WayPOSitionbetweenpercept10n and

reflection."21)WhilehavinghighregardforMerleau-Ponty,Crowtheralsocriticizeswhat

heseesasadeficiencyofthelatter'stheory,namely,alackofevaluativecriteriafor

determlnlngWhatartisandhencefbrdelimltlngartfromnon-artgenerica11y.22)Inother

17)RosalindKrauss,T71eOriginalityqftheAvant-GardeandOtherModernistMyths,(Cambridge,Mass.:MIT,

1986),pp･272-3･

18)NormanBryson,TYaditionandDesire:FromDavidtoDelacroix,(Cambridge:CambridgeUniversityPress,

1984),p.66.

19)肋d,p.65.

20)ゐ紘,p.70.

21)PaulCrowther,CTiticalAestheticsandPosimodemism,(Oxfbrd:OxfordUniversityPress,1993),P.51.

22)Cf.forexampleibid.,P.54.
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WOrds,CrowtherfindsnocriteriainMerleau-Pontywhichwouldhelpusdistinguish

betweengoodartandbadart,forthetwo-andwhatliesbetweenthem-areCOllapsed

intothegenericcategoryof"art".PutdifferentlyandleavlngCrowtheraside,thereisno

WaylnWhichMerleaurPontycanexplicitlyestablish-insplteOfhis"tele-Vision"and

Similarsharingsofthesocialconsciousness-eValuationswhichwouldtranscendthe

rathernaJTOWbordersoftheindividualego.

ⅠⅠI

SofarIhavepolntedtosomeofMerleau-Ponty,sideasandtheinfluenceshistheories

COnCernlngPerCePt10n,thebody,artandthevisiblehadinthelastdecadesamongvarious

authorsandartists･AsbecomesobviousfromtheexamplesofGiacomettiandRichard

Serra,Merleau-Ponty'stheorywasinclinedtohaveaninfluencenotonlyonthosewho

Were thinking about art,but also on those who were practlClngit･From the two

aforementionedexamplesfromartitisalsoclearthatMerleau-Ponty,sinfluencewas

Predominantwithintheframeworkofmodernism･KraussandespeciallyBrysonand

Jacques Lacan,Who alltranscend the modernist and modern theoreticalframework,

nonethelessrefertoMerleau-Ponty'sphenomenologyasanimportantstepintheright
direction,anddosoinsplteOfseelnglnitalsoastepbehindthepresenttime,Whichwecan

PrOVisionallycallpostmodernlty.InCrowther'scase,thesituationissomewhatdifferent,

butthisissobecauseCrowtherchamplOnSnOtOnlyanexistentialistversionofaesthetics,

butalsoanormativeone,Whichisfarremovedfrommuchofcontemporaryreflectionupon

artandculture.

Oneofthefeaturesofpostmodernartisaproliferationofinstallationsanda11kindsof

WOrkswhichcanhardlybeca11edpicturesorsculptures･Mostofthecontemporarycritics

andtheoristshaveproblemsdetermlnlngWhattocallsuchworks:theysometimesdesignate

themas"earthworks門or㍑installationsHorsimplyinanegativeway,aSWhattheyarenOt･

Someofthefeaturesoftheseworks,Whethertheyareexhibitedinenclosedspacesorin

OPenOneS-thesespacesthemselvesoftenfumishingtheverymaterialswhichareuSedfbr

theexecutionofsuchworks-arerelatedtoaprofuseuseofvariousmaterials･Examples

OfsuchworksrangefromChristo'srecent"work"inBerlintoinnumerableworksseenin

COuntlessga11eriesandexhibitionvenuesworldwide.Itisthisuseofmaterial,Oftexture,Of

Shadesofcolorandlightingandtensofthousands,ifnotmi11ionsofperceptibledifftrences

Whichappertaintosuchworksandwhichestablishadifference-betweenthemandother

WOtksandnon-WOrks･Veryoftentheypossess-althoughcalledandreceivedasartworks

-nOPerCeptiblevalueasaslgn･Theydon'tpolntanyWhere,theydon'tslgnifyanything,
andtheydon'trepresentanythingbutthemselves,Whichisnotmuchofarepresentation･As

Weknowatleastfromtheearly8thcentury,WhenJohnofDamaSCuSinhis771reeApologleS

against7710SeWhoAttacktheDivineImages23)analyzedimages,animage(ifIlimitmyself

to visualrepresentations)is something thatis alike to something,but can stillbe

23)Cf･MoscheBarasch,Icon,(NewYork:NewYorkUniversityPress,1992),P.188etpassim.
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distinguishedfromit･Suchworkscannotpretendtohavethestatusofrepresentations,in

factdon'tevenintendto.ThesameOftenappliestocontemporaryvisualartsofotherkinds,

betheyvideoorothers･Whatthey,nOnetheless,dohaveincommon-andthisis

SOmethingtheycannotandcertainlydonotwanttoavoid-isthespecialperceptualvalue

attainedbytheuseofvisualefftctsandmontage,allofwhichpolnttOanOtherfeatureof

thisart-namelymovement･WhatIwanttosuggestisthattheseworks,aSPlrlngtOthe

nameofart,fu1filmostofthepreconditionsMerleau-PontyasslgnStOart,althoughthey

maynotbelongtothemodernisttradition･SomeofMerleau-Ponty'sstatementlikethat

from"EyeandMindHthat=palntlngCelebratesnootherenlgmabutthatofvisibility,"24)can

0fferatleastsomekindoffbundationstotheptherwisealmostnon-eXistentevaluativebasis

OfpostmodernWOrks･Itcouldthusperhapsbeclaimedthathistheory,1nSPlteOfbeing,aS

Crowtherrightfu11yobserved,devoidofnormativeandevaluativecriteria,duetoits

Celebrationofvisibilityasanessentialfeatureofthehumanbodyinitsintegrltyandinits

COnneCtednesswiththefleshoftheworld,Offerscertainpossibilitiesforpostmodern

aesthetics･BythisIamnotclaimlngthatotherinfluentialcontemporaryaestheticsdonot

exist,butnone,WiththeexceptlOnOftheinstitutionalしtheoryofart,fu1filsthecriteria

necessaryfbrbeingdesignatedas‖aesthetics=･Itisnotmypurposeheretostartdeveloping

suchaesthetics･WhatIamimplyingisthatMerleau-Ponty,sphenomenologyofperceptlOn

mayofferwhatFredricJamesonwassearchingfor,WhenhecalledforanewcognltlVe

mapplng,afterdiscovenngthatcontemporarypostmodernartdoesnotyetofftrone･

Withinsucha丘amework,Whereobviouslytheonlyviableaesthetictheorytobewidely

accepted,insplteOfitsnumerousdeficiencies,istheinstitutionaltheoryofart,Which

Claimsthatanythingproclaimedbyanartworldtobeartandpracticallyfunctionlngatleast

WithinthisartworldassuchisanartWOrk,andwiththeprofusionofartworkssproutlnguP

everywhereandbeingcomplementedbyanincreaslnglyaestheticizedenvironment,itmay

COmeaSaSurPrlSethatartworksoftenfunctionasfetishes･Thisappliestotheartists'

names,theirworks,aSWellasthewholenetworkofwhichanartworldismadeof.Avant-

gardeartitselfhas,atleastsinceitspost-WaremergenCeintheUS,becomeincreaslngly

COmmOdifiedandephemeral･Inthisrespect!itisnodifferentfromaninfinitenumberof

Simi1arproductsofftredforourmaterialorsymbolicconsumptlOn･Thestatusofthefetish

Ofarecognizedartworkhasfo1lowedandbeenaugmentedbytheimmenseproliferationof

reproducedworksproducedbydifferenttechnicalmeans･AsPaulCrowtherrightfu11y

Claims,"[0】riginalworksnowcommandunparalleledprices[and]mqiorga11eriesdraw
increaslnglylargeattendancesevenformediocreexhibitions･Attheheartofthisliesan

astonishingpracticalreversalofBenjamin'slogic･Foritispreciselybecauseweareso
accustomedtoreproductionsofvisualartworksthatourencounterwithanonglnaltakeson

theshock-Valueofprivilegedexperience･H25)Wemayarguethattheissueofpriceshasno

greatrelevanCefbrtheauthenticqualityofart,Whichmaybecorrect･Nonetheless,thesame

problemofevaluationarisesassoonasweattempttodecidewhatsuchanauthenticquality

maybe,forweimmediatelyfindourselvesframedbyourownculturalenvironments,

24)Merleau-Ponty,"EyeandMind",P.127･

25)PaulCrowther,qP.CiL,P.17.
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referringtotradition,COnteXtandsoon･Inotherwords,byacceptlngtheposthumanist

loglC,We haveinadvertentlyJettisoned also those evaluative criteria that are not

metaphysicallyfbundedorexcpedthecriteriaofsheercraftsmanship･

WiththeeliminationofdistinctbordersbetweenvariousartformSandgenres,Whenwe

CannOlongerfbrmallydistinguishbetweenworksonthebasisofteclmiquesused,materials

employed(thes'ebeingincreasinglycollapsedintothe"mixedmedia"category),itmay

COmeaSnOSurPnSethatcertainauthors,fbrexampleSuziGablik,ArthurDanto,ScottLash

andpartlyZygmuntBauman,Claimthatthecurrentdeinte11ectualizationofart,itsemergent

StatuS aS Objects devoid of a discursively articulated foundation,brings about the

Nietzschean,"basic",COrPOreal,mythicandthereforeauthenticnatureofart･Interestlngly

enough,SuChideasarisepartlyinthesameenvironmentswhichproducedtheneoavant-

gardeartofthefiftiesandsixtiesandwhichhasobviouslyreachedalimitrepresentedby

highmodemism.

SuziGablikhence,WithoutmentionlngMerleau-Pontyoranysimilarauthorforthat

matter,eXClaims:"ThephilosophersoftheCartesianeracarriedusawayfromthesenseof

WholenessbyfbcuslngOnlyonindividualexperience.Ultimatelythisindividualisticfocus

narrowedouraestheticperspectivesaswell,duetoitsnoninteractive,nOnrelationaland

nonpartlCIPatOryOrientation･"26)Shethenproposesaprq]eCtOfreenchantmentasopposed

tothemodernistdisenchantmentoftheworld:"Reenchantment,aSIunderstandit,meanS

StePPlngbeyondthemoderntraditionsofmechanism,POSitivism,emPlrlCISm,rationalism,

materialism,SeCularismandscientism-inawaythata1lowsfbrareturnofthesoul."27)

Inasimilar,althoughlesseuphoricwayacognatetendencyischamp10nedbyArthur

Dantoinhiswell-knownbook771ePhilosqphicalDisefdねnchisementQfArt(1986)wherehe
hailswhathecallsthe"artofdisturbation"28)whichis,hesays,"aregressiveposture,

undertakingtorecoverastageofartwhereartitselfwasalmostlikemaglC-1ikedeep

maglC,makingdarkpossibilitiesreal,ratherthanshalloworillusorymaglCWherenothing

reallyhappensbutitlooksasthoughithas,Wherethereisarepertoireoftricksratherthanthe

invocationofalienfbrcesfromaspaceotherthantheoneweoccupy･り29)DantOthenreftrsto

Heidegger‥"Thereversiontothisbeginnlng,tOanOtherandforgottenframeOfmind,bears

COmParisonwiththeparallelprograminphilosophy,thatofthelateHeidegger,Whosawa11

PhilosophyafterSocratesasavastdeviationfromsomedirectencounterwithBeing,Which

HeideggerthentooktoreenactinwrltlngOfadifferentorderaltogetherthantheanalytical

formSWhichcharacterizewesternPhilosophicalinscnpt10nSinceancienttimes."30)

ScottLashinhisSociologyQfPostmodernism(1991)defends asimilarposition,

althoughonamoresociologicalbasis･Hisbasicthesisisthatpostmodemismisa"reglme
Ofsignificationwhosefundamentalstructurlngtraitis`de-differentiation'."31)Another

26)SuziGablik,T71eReenchantmentげArt,(London:Thames&Hudson,1991),P.7.

27)乃Jdっp.11.

28)ArthurDanto,T71ePhilosqphicalDiseゆ･anChisementQfArt,(NewYork:ColumbiaUniversityPress,1986),

p.126.

29)乃祓･,pp.126-27.

30)乃粛.,p.127.

31)ScottLash,SociologyQfPostmodernism,(London:Routledge,1990),P.5.
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sociologist,ZygmuntBauman,describesthecurrentpostmodernsituationasoneinwhich

existsa"cacophonyofmoralvoices,nOneOfwhichislikelytosilencetheothers,[in

which]theindividualsarethrownbackontheirownsubiectivityastheonlyultimateethical
au也odty."32)

Inthejustquotedauthorsonecouldcertainlyfindsubstantialdifferencesconcern1ng

theirviewsaboutartandothermatters.WhatItriedtoshowbyquotlngafewshort

passages ffom their worksis that their authors detect similar featuresin our

contemporaneltyandthattheirobservations,althoughtheymaybemutuallycontradictory,

partial,Subjectiveorsimplywrong,nOnetheless,atleastsymptomaticallyexpresscurrent
eventsinartandculture･Interestlnglyenough,muChofwhattheysayaboutartrelateswell

to Merleau-Ponty,s philosophy.The return to su句ectivlty,the reliance upon this

subjectlVltyaStheonly"ultimate"authority-nOtOnlyinethics,butinaestheticsaswell
(areenchantmentthattransgresseswhatGablikcalls"themoderntraditionsofmechanism,

positivism,emPlrlCISm,rationalism,materialism,SeCularismandscientismM-thusallowlng

"forareturnOfthesoul"),arenOtfarremovedfromMerleau-Ponty'sphenomenology･Itis

truethat"mindMisnotthe㍑soul=,butthatwasJuStthepointMerleau-Pontywasmakingln

his1961essay,namelythattheeyeandmindareoneandshouldnotbedividedintotheres

cogitans(ofwhichtheobservingeyeisaparadigm)andtheresextensa･Itisnocoincidence

eitherthatDantoisrelatingtothelateHeidegger,Whohasmuchincommonwiththelate

Merleau-Ponty,OneOfsuchcommontraitsbeinghisbeliefinanundifftrentiatedunlty

existlngbeforethedivisionsintotheHSein=andHSeiende"･Anothercommonftatureof

Merleau-Pontyandcontemporaryaesthetics(andart)istheimportanceassignedtothebody･

Inmanyrespectsthen,mOStOfwhichIhaveonlyslightlytouchedupon,Merleau-

Ponty,sphenomenologyfitswe11intothecurrentpostmodernculturalsituationand

surprlSlnglywellresemblesmanytheoriesandobservationsmadeintherecentyearsabout

cultureandourlivedworldingeneral･NottheleastimportantsimilaritylSalsothe

preoccupationwiththevisiblewhichtodayhas,ithastobeadmitted,lostsomeofthat

depthwhichappertainedtothepalntlngOfMerleau-Ponty,stime,andhasbeenreplaced

withthevisual,WhichinanalmostcynicalwayreenactsMerleau-Ponty,sreplacementof

thepalr=Beingandnothingness=withthepalr"VisibleandinvisibleM･Thisoccurred

becausewhatemergedinthemeantime-inthelastthirtyyearsthatis-iswhatMerleau-

Pontysawasalowerformofrenderingtheinvisiblevisible,namelyphotography,Cinema

and,Ofcourse,television･IntheHEyeandMindりessayhewrites‥‖Thephotographkeeps

opentheinstantswhichtheonrushoftimeclosesupforthwith;itdestroystheovertaking,

theoverlapping,the`metamorphosis'(Rodin)oftime･Thisiswhatpainting,incontrast,

makesvisible,becausethehorseshaveinthemthat`leavlnghere,gOlngthere,'because

theyhaveafootineachinstant･PaintlngSearChesnotfortheoutsideofmovementbutfor

itssecretciphers･''33)

Thisshortpassage,Whichcouldequallybeappliedtothecinema,ShowsMerleau-Ponty's

doubtsconcernlngthesemediawhich,althoughenablinganunprecedentedpresenceofthe

32)ZygmuntBauman,IntimationsQfPostmodernity,(London‥Routledge,1992),p･XXii･

33)Medeau-Ponty,"EyeandMind",P･145･
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Visible,alsorepresented,inhisview,afalserenderingofit,fortheyshowedthevisiblenotas

itexistsfromwithin,beforethedifftrentiationintotheexteriorandtheinterior,SOtOSay,but

a氏erit,eXpreSSlngtheexterioronly.Onecouldperhapsfindafo1low-uPtOthislineofthought

fromMerleau-PontyinJeanBaudrillard,Whoalsospeaksabouttheseductionofthegaze,but,

Ontheotherhand,PeSSimistica11yproffersonlyapassivltyOftheaudienceinfrontofthe

televisionscreens:thecontemporaryhumanbeinglSSChizophrenic,andisnow"onlyapure

SCreen,aSWitchingcenterfbrallthenetworksofinfluence."34)

Muchofthishastodowiththefactthatimagesthwarttotalization.Merleau-Ponty,

Whilenotadmittlngthis,fbritwouldopposehisfundamentalviews,impliesasmuch,When

inSignsheclaimsthat"visionproduceswhatreflectionwillneverunderstand.''35)Hesees

thisfeatureofimagesandvision-Withintheframewofkofhisexistentialphenomenology

-nOtaSadrawback,butasaprivilegedexpressionandtraitofthetotalityofBeing.
Leavlngthesequestionsaside,IwouldliketoposethequestionwhyisltPOSSiblethat

Merleau-Ponty'sideasfromtheforties,fiftiesandearlysixtiesappeartobesocongenial

WiththecurrentonesemerglngWithinapostmodernSituation?Ifwediscardanswerssuch

asthatthisisasheercoincidence,Iwouldsuggestthereasonforsuchsimiladtiesliesinthe

factthatpostmodernismispredominantly acontinuation ofprocesses emerglng and

developlnglnmOdemismitself.Inotherwords,thatpostmodernismisacontinuationanda

fu11developmentofprocessesemerglnginthiscenturyandthereforenotsuchanenormOuS

breakwiththemodemistpastashasoftenbeensuggested.ThesameasforMerleau-Ponty

appliestoFreud,HeideggerandtomanyOtherauthorsofthiscentury.InthiswayIamalso

reassertlngFredricJameson'spositionthatpostmodernismisaculturaldominantwhichis

Stillanchoredwithinlatecapitalism,athesiswhichcouldbesupplementedbyZygmunt

BaumanWhocorrectlyclaimsthattheabilitytothinkthelimitsofmodemltyandquestionit

initselfrepresentsafundamenta11ydiffbrentnotionofmodernltythaninthepast,fbrsuch

questionshadnotbeenpossiblebefore.36)

Inthisway,Ihavecompletedacertaincircle:atthebeginnlngIpolntedtoafewof

Merleau-Ponty'sviewsconcernlngthevisible,thebody,andtheinclusionofbothwithin

theundifferentiatedworldwhichisalsotheonglnaryPlaceofart.Ithenmentionedsomeof

theinfluenceshisworkhadinthepastand,finally,SOmeOftheratherstrikingsimilarities

betweenhisworkandthatofafewcontemporaryauthorsconcernedwithpostmodernart

andculture.Onelastpolntneedstobemade.IhaveoftenmentionedMerleau-Ponty's

insistence(onecouldreferheretoHeideggeraswe11)thatartemergesfromsomewhere

Wherethedifferentiationintoindividualsenses,intotheinte11igibleandtheuninte11igible,

hasnotyettakenplace-i.e.,WherethelinebetweentheImaglnaryandtheSymbolichas

34)JeanBaudrillard,TheEcstasyofCommunication",in:PostmodernCulture,ed.HalFoster,(London:Pluto

Press,1983),p.133.

35)Merleau-Ponty,Signes,p.23.

36)Cf･ZygmuntBauman,L/egislatorsandInteTPreterS,(Cambridge:PolityPress,1987),eSP.P.116etpassim.
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not･yetbeendrawn･ThishasbeenthepolnttakenonbyLyotardintheearlyseventies,Who,

nevertheless,lateratleastimplicitlyreCantedit･Itmaybethatitisthislineofthoughtthat

Shouldbedevelopedfurther,ifwewouldwanttoreass占rtart'spositionoutsideoftheframe

Ofideology･Itistruethough,thatmuchofpostmodernart,Whichincreaslnglybelongsto
thenormativelyneutralcategoryofculture,mayhavenoneedforthis･Actually,thismay

alsobethereasonfbrtheuncannyresemblanCeOfMerleau-Ponty'sexistentialistaesthetics

andmuchofthecontemporarypostmoderntheoreticalandcriticaldiscourseonartand

Culture.
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