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ArtandTbchnology:TheEndandtheFuture

CarolynWILDE

Intheear1ySocraticdialoguesPlatoraisessomeofthe丘rstquestionsintheWesterntra-

ditionaboutthenatureofartisticwork.IntheIon,forexamPle,SocratesasksIon,ayOung

rhapsode,aboutthenatureofhisskilledexpertise･IonisnotabletoconvinceSocratesthat

hehasgenuineknowledgeofthethingsaboutwhichhespeaks,andasaresult,thesources

ofartisticproductionarerelegatedtosomespherebeyondrationalunderstanding･Inthe

Protagoras,Socratesposesasimilarquestionwhenheasks,=Inwhatwisethingsare

palnterSknowledgeable?M･Onthisoccasionheprovidesananswer,Saylngthatthewisdom

ofpaintersisconcernedwiththemakingoflikenesses･Weknow,however,thatPlatois

deeplycriticaloftheroleofsuchlikenessesincomlngtOatrueunderstandingofthenature

Ofreality.

MypurposeinperverselytalkingabouttheAncientGreeksinopenlnganeSSayOnart

attheTwentyfirstCenturylStWOfold･First,IwanttobringSocrates,originalquestions

aboutthenatureofartisticknowledgeorexpertisetobearonthevisualcultureofourown

times･Socrateswasnottalkingaboutartinthemodernsense･Hewastalkingabout

artistry,SuChastheskilledabilitytomakesuchthingsasrecognisableimagesofthingsin

PalntOrStOne･ButasisevidentfromPlato,sinterestintheseactivities,thevisualculture

Ofanysocietyplaysaslgnificantroleinarticulatingandshapingtheideasandvaluesof

thatsociety･InourpresentcenturydevelopmentsinmechanicaltechnologleSOfvisualrep-

resentation,SuChasphotographyandfilmandthedistributivetechnologleSOftelevision,

havehadamaJOrinfluenceoncontemporaryculture,nOtOnlyinthetechnologicallyad-

vancedsocietiesoftheworld,butalsoonamoreglobalscale･Asweadvanceintothe

nextcenturythedevelopmentsinelectronictechnologleSOfrepresentationfaceuswitha

Philosophicalquestionaboutartwhich,Imaintain,mightmosthelpfullybetackled

throughthisonginalSocraticquestion.

Thequestionisthis‥Whataretheconditionsofatechnologyofrepresentationwhichen-

ableittobeusedasatechnologyandmediumofart?Socrates'questionhelpsustofocus

thisissuebyinvltlnguStOattendtothedistinctiveskillsandexpertiserequiredinuslngPar-

ticulartechnologleSandmedia,nOtmerelytomakeimagesfordiversepurposes,butto

makeanimagewhichisaworkofart･Abrush,aCamera,aCOmPuter,forexample,are

usedtomakevisualimagesformanyPurPOSeS･Someoftheseimagesaremadeorregarded

asworksofart,thoughinthecaseofthemechanicaltechnologies,theissueisslgni丘cantly

COntentious.ThuswecanaskaboutthesevarioustechnologleS,Whatisdistinctiveabout

theirusewhentheyareusedtoproduceimageswhich,insomeimportantsenseyettobe

elucidated,havesomeintrinsicinterestandvalue?ForinthatwayweshalllearnWhatis
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ParticulartotheskillorexpertiseoftheartistandmaytherebybeabletorecognlSeWaySin

WhichnewelectronictechnologleSmightmakeacontributiontoart･

Mysecondreasonforturn1ngtOSocrates,questionisthattheanswersglVeninthose

earlydialogueshavecontinuedasinfluentialandproblematicideasinWesterntheorisation

aboutart･Thetwoanswers,thefirstthatartisbeyondrationalunderstandingandisthereby

amatterofcreativeinsplrationandoffeelingandimaglnation,andthesecond,thatartisan

importantmeanSOfrepresentlngtOOurSelveswhatwetaketobereal,havebeenincontinu-

OuStenSionthroughoutthetraditionofWesternart･Atthecloseofthiscenturythereisde-

bateabouttheEndofArt.ItisadebatewithinandaboutthisWesterntradition.Butasthe

newcenturyopens,neWteChnologiesofinteractiveandmultimediasystemsseemtooffer

POSSibilitesfortheconstructionofvisualimaglnationwhichgofarbeyondanythingwe

haveexperiencedbefore･What,ifanything,1nartisatanend,anddothesetechnologleS

takeusanyradicallydifferentdirections?Idonotofferasimpleyesornototheseques-

tions･Rather,myaimistoshowhowthesesortsofquestionsareCentraltoourinterestin

artinourcommOnfuture.

DantoandtheEndofArt

InhismqorcontributiontotheEndofArtdebateArthurDantodistinguishestheques-

tionofwhetherarthasafuturefromthequestionwhetherartwillcontinue･1)Thequestion

Ofwhetherarthasafutureis,forDanto,thequestionofwhetherartcansustainanysenseof

historicaldirection･Artmaycontinuetoexistasdecoration,Selfexpressionorentertain-

ment,SaySDanto,butitmaynolongerbeahistorica11yprogressivepracticewithitsown

internalfactorsoflineardevelopment･Thequestionwhetherarthasafuture,hesays,thus

hasaprofoundphilosophicalimplication,fbritrequlreSthatwerecognlSethatthereisan

internalconnectionbetweenthewaywedefineartandthewaywethinkofthehistoryof

art･ArthurDantothusraiseshisquestionaboutthefutureofartinthecontextofaparticu-

1arprogressivetheoryofthehistoryofartandarelatedaccountofthenatureofart.His

Claimisthatart,intermSOfthisparticularprogressiveaccountofitshistoryandnature,has

COmetOanend.

ItisclearfromDanto,swntlngSthathisviewsabouttheprogressivenatureofarthave

affinitieswithpoliticalideasaboutaprogressiveliberalcultureandscientificideasabout

theprogressofhumanknowledge･TheEndofArtdebateisthusintimatelyconnectedwith

Otherdebatescharacteristicoftheendofthismilleniumtodowithmorepoliticalclaims

abouttheEndofHistoryandcriticismsofanabsoluteconceptlOnOfscientificknowledge･

ThesepoliticalandepIStemOlogicalissueshaveawidebutimportantbearlngOnOurqueS-

tionsaboutartattheTwentyfirstCentury･Nevertheless,inthescopeofthisessay,Ishall

COnfinemyselftothemoreimmediateissuesofart,andshallproceedbyoutliningthose

l)ArthurDanto771eEndqfArtandArt,EvolutionandHistoTy,in'ThePhilosophicalDisenfranchisementof

A爪',(NewYork,ColumbiaUniversityPress,1986.)Pagenumberstothesetwoessaysindicatedinthistextre-

SpeCtivelyasEAandAEH.AIsoApproachingtheEndQfArtin'TheStateoftheArt',(NewYork,Prentice
HallPress,1987.)IndicatedinthetextasSA
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PartSOfDanto,saccountwhicharesalienttoourenqulreSaboutartandtechnology,befbre

S叫ectlngthemtowhatIhopeisconstruCtivecriticismtoourpurpose.
AlthoughDantospeaksabouttheEndofArthepayslittleattentiontoitsbeginnlngS

OtherthanalludingtoVasariasasourcefbrtheprogressivemodelofArtHistory･Vasari,s

LivesQfthePainte柑Of1550is,inasigni丘cantsensefbrDanto,thefirsttextofArtHistory
intheWesterntraditionofart,foritaimsnotmerelytodescribedifferentartistsandtheir

WOrkbuttoglVeaPrOgreSSiveaccountofthedevelopmentofItalianpalntlnglnthe

Quattrocento･Vasaripresentsanarrativeofpainting,fromGiottotoMichelangelo,aSa

Steadyprogresstowardsvisualverisimi1itude･Dantohaspolntedustotheinternalrelation-

Shipofahistoricalaccountofarttothedefinitionofart･Onthisparticularaccountthere-

bre,PalntinglSanartOfmimesisaimlngtOmakeanimageperceptuallyequlValenttothe

WaythingsintheworldareSeen,anditshistoricaldevelopmentisgovernedby=increaslng-

1yrefinedtechnologiesfbrfumishingvisualexperiencesefEtctivelyequivalenttothosefurq

nishedbyactualobjectsandscenes･"(EAp･86)Hepointstotheintroductionofpictorial
PerSPeCtiveasamqorcontributiontothisdevelopment･

Weshouldperhapsnotefromtheoutsetherethatthesystemofpictorialperspective,un-

1ikethetelescopeorthemicroscope,isnotatechnologyofsightbutoftherepresentationof

thingsseen･Dantodoesnotconfusethispolnt,yethedoestalkofpalntlngaSthoughitis

JuStlikelooking･Itistruehowever,aSDantoindicates,thattheintroductionofperspective

intoWesternartiscloselyconnectedwithdevelopmentsinthescienceofoptlCSandcanbe

madecomplicitwithscientiAcideasofprogresstowardsamorecompleteaccountofthena-

tureofreality･ThedemonstrableprogressbetweenCimabueintheThirteenthcenturyand

IngresintheNineteenth,SaySDanto,isparal1eltoaprogressiveideaofscienceinitsaimto

achieveanisomorphicallyexactrepresentationofreality･Thus,hesays,thisprogressive

modelofartcanhave,aSanideal,aStateOfartinwhicheverythingcouldnnallybeshown,

Para11eltoanidealofscienceinwhicheverythingcouldfinallybeknown･(EAp.87)What

Dantomeansbythisnotionofsomethingsbeingcompletelyshownbecomesevidentwhen

WeSeehowDantoviewstherelationshipbetweendevelopmentsinartandadvancesin

technologleSOfrepresentation.

DantoclaimsthatitispreciselybecausetherecanbeadvancesinthetechnologleSOf

representationthattherecanbeprogressinart･Itisonthisbasisthathemakesadistinction

betweenRepresentationalandExpressionisttheoriesofart･(SAplOlfO.Anaccountofart

asExpression,eVenthoughitmightchartchangesanddifferencesinmodesandsuqectsof
expression,CannOtbeprogressive･Hisclaimisthatasthereisnomediatingtechnologyof

expression,thereisnoreasontothinkofartashavingaprogressivehistory･Dantodeveト

OPShisargumentbysaylngthatalthoughtherearedevelopmentsintechnologleSOfrepre-

Sentation,themediumofarttowhichitisappliedmayhaveitsowninternallimitations.

Theartofpalntlngislimitedbythefactthattherearethingsdiscemibletosight,SuChas

movement,Whichcannotbedirectlyrepresentedinpalnt･DantOCOntraStSthisnotionofdi-

rectrq)reSentationwiththerepresentationofthingswhichwemightperceivetobethecase

Onthebasisofinference･Inapalntlng,forexample,PerSPeCtiveallowsustoseedirectly,
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hesays,thatsomefigureisfurtherawaythananother･Buttoseeinapalntlngthatsome-

thinglSmOVlnghastobebasedonaninferenceftomwhatis,inthenatureofthemedium,

somethingstill･Theadventofphotography,･heclaims,PreSentedthepalnterWithanideal

ofsti11two-dimensionalrepresentationbeyondwhichpalntlngCOuldnotgo･ItisDanto's

pointhoweverthatthroughfurthertechnologicaldevelopmentinfilmtheinherentlimita-

tionsofthemediaweretranSCended,anddirectperceptlOnOfmovementwasnowpossible･

ItisonthebasisofthissortofaccountthatDantosaysthat,Hithasalwaysbeenpossibleto

imagine,atleastgrossly,thefutureofartbasedonrepresentationalprogress･"(EAp･97)

DantOhimselfmentionsholographyasafuturedevelopmentofanart,Sinceitenablesto

seemoreofanobjectthanispossiblewithacamera･Wemightnoticehowever,thatholog-
raphyhassofarOnlysucceededinpresentlnglmageSaSVisualcuriosities,aSthoughitsonly

artisticfunctionwasasameansofthetechnologicalreproductionofsculpturalform,Paral-

1eltothewaylnWhichphotographyasanartformmighthavebeenlimitedtothephoto-

graphicreproductionofpaintlngS･Inthecaseofphotographyhowever,WeSeeandknow

thatitcanbe｡Sedasamediumofartinitsownright.Itisnotyetevidentthatholography

canbedevelopedinthisway･AnyonepersuadedbyDanto,saccountoftheprogressively

representationalnatureofarthowever,mightnowbethinkingofthewaysinwhichthe

technologleSOfVirtualRealitymighttranscendthelimitationsoffilm･Ishallbesuggest-

1nghoweverthatthepertinentquestionofartisnotaquestionaboutthedegreetowhich

suchatechnologyenablesustomakerepresentationswhichadvanceustowardssomeideal

ofacompletematchwithexperience,includingmovement,SOundandeventouch,buta

questionaboutthemannerandpurposeofsuchartificialexperiences･

Danto,saccountoftheprogressivelyrepresentationalnatureofartis,however,Onlya

preludetohismainidea･Theideaofartasasteadyprogresstomoreandmoredirectrepre-

sentationsofperceptualrealityis,hesays,Whatmakesitpossibletothinkofartasapro-

gressivediscipline･But,hesays,ifartistobeameanstothefurtherevolutionofmankind,

itsessencecannotbemimesis.(AHEp･199)ThecentralideaofDanto,sclaimsaboutthe

EndofArtisthatthroughtheadventofphotographyand丘Im,artWaSreleasedfromitsrep-

resentationalfunctionandwasfreetopursuethemoreintrinsicaimofselfunderstanding

throughtheexplorationoftheconditionsofitsownpractice･Andinthisnnalstageofart,

saysDanto,arthasdependedmoreandmoreontheoryforitsexistenceasart･Inits

conceptualMomentartfinallyapproachesthephilosophyofartthroughmakingquasi-the-

oreticalstatementsalludingtoitsownidentltylntOitsownformandsubjectmatter･"The
historicalimportanCeOfart=,hesaysratherstartlingly,=1iesinthefactthatitmakesphilos-

ophyofartpossibleandimportant･"(EAp･111)

Dantomakesitclearinseveralplacesthatwhatmotivatedhisthoughtwashisexperi-

enceofartinAmericasincethelate1960,s･TheworkofAndyWarhoIprovokedhimto

philosophicalreflectionabouttheidentltyOfanartobject･Fortherewasnoperceptually
discernibledifferencebetweenacommercialproductsuchasaboxofBrillopadsand

warholartworkconsistlngOfboxesofBri1lopads･Ignonnga11theotherwaysinwhichwe

mightreflectonWarhol,swork,Dantogeneralisesfromthiscasetoproducehistheoryof
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thedisen丘anchisementofartthroughphilosophy.

IntheessaysontheEndofArtDantostageshisargumentintermsofHegel'sphiloso-

Phyofhistory.ForHegeltheworldinitshistoricaldimensionisthedialecticalrevelation

Ofconsiousnesstoitself･InallthreeofhismainessaysconcernlngtheEndofArtDanto

PutShisaccountoftheprogressivedevelopmentofartintothisHegelianffamework.

Hegel'stheoryofhistorylSanarrativeofcognltlVePrOgreSStOWardsselfunderstandingof

theSpirit･Arthasplayeditsroleinthedevelopmentofthisprocess,but,inHegel,sfamous

WOrds,"Artnolongercountsforusasthehighestmannerinwhichtruthfurnishesitself

Withexistence･"(SeeDanto,SAp･202)Thus,fbrDanto,aSartPrOgreSSeSitqpproachesthe

StateOfself-reflectivecognltlOn･りItbegantoseem,=hesays,‖asthoughthewholemain

POintofartinourcenturywastopursuethequestionofitsownidentity."(EAp.110)Danto

PreSentSuSWithananalogy･(EAp.107)Ourpersonalhistories,hesays,haveasimilar

StruCturetOthedevelopmentofart,inthattheyendwithmatunty,WherematurltylSunder-

StOOdasknowlng-andacceptlng-Whatorevenwhoweare･ThisanalogyIfindsignif-

icantandgivesacluetotheunrestwhichIftelwithDanto'swholeaccount.

ThereiscertainlyanimportantanalogybetweenapersonalBildungsiibersichtandthe

Culturalselfconsciousnessofatraditionofart.Inbothcasesselfknowledgeis,Partlyat

least,amatterOfhowweunderstandourownpast･RichardWollheimtellsus,rightlyI

think,thattheunltyOfartwhichtraditionalaestheticsmisleadinglytriestocaptureinadefi-

nition,1iesinthefactthattheobjectswhichcentrallybelongwithinthecategoryofarthave
beenproducedundertheconceptofart･Butthisdoesnotmeanthattheyhavebeenpro-

ducedwiththedefinitionofartinmind,rather,thattheyhavebeenproducedwithmoreor

lessawarenessofatraditionorprecedent■EvennaiveorsocalledprimitivepalnterShave

SOmelocalideaofthetraditionsandconventionsofthepracticewithinoragalnStWhich

theyshapetheirwork･Thesophisticatedartattheendofthiscenturyhas,aSareSultofthe

educationalprocessesofartandtheplethoraofrepresentationsofartfrommanytlmeSand

Places,beendoneinthecontextofmoreinformationaboutartthaneverbefore.Such

knowledge,OnCeaCquiredisimpossibletoforget･Thuscontemporaryartmust,aSDanto

SayS,insomewaybeafunctionofthatknowledge.Butundertheinfluenceofhisappropn-

ationoftheHegelianmodelofdevelopment,Dantodoesnottakesumcientaccountofhow

neitherknowledgeoftheselfnorknowledgeofthetraditionofartcanhaveasits丘nalstate

SOmePuretranSParentVisionoftheselforthattradition･Asinhisaccountoftheprogresq

Sivelyrepresentationaldevelopmentofartandofscience,inthisaccountoftheselfunder-

StandingofartDantoseemstobesubjecttoamisleadingnotionofafinalgoalofpurere-
flectiveunderstanding.

Knowledgeoftheselfisbothstructuredandmotivatedthroughcertainvaluesandaspl-

rations･Aswewe11knowreflectiononone,spastisvulnerabletoallthesubterfqgesand

Vicissitudesofthehumanpsyche･Reflectiononone,spast,ifitistoresultinselfknowl-

edge,requlreSaCertainprobityandintegrltyOfpurpose･SuchprobitylSnOtSOmethingat

Whichonecanaim･Itis,hopefu11y,adispositionwithwhichonestrugglestoalignanun-

derstandingofwhathashappenedandwhatonehasdone,intentionallyorotherwise,With
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asenseofwhattrulyisofvalue.Neitherinartnorlifeisthereany~endpolntatWhichal1

isfinallyclear.ButthemostimportantpolntisthatasearchforidentltyWhichexludes

recognltlOnOfthewaylnWhichwhooneisisglVenintheattitudesonehastootherpeople

andthingsbeyondtheself,isapathologicalstateofselfreflection.Ifthereisaparallel

Witharthere,thentheblinkeredwaylnWhichsomecontemporaryConceptualArthasdis-

associateditselffromthewiderthemesoflifetoconcernitselfonlywiththeinternalcon-

ditionsofitsownidentlty,1Salsoaformofculturalalienation.Toidentifythisalienated

Crisisofsomecontemporaryartwithastateofmatureselfawarenessissurelynotwhat

Dantointendstodo.

Danto'sanalogybetweenthehistoricalnatureofartandthatoftheselfisperhapsbet-

terplacednotwithinthedevelopmentofartbutwithinthedevelopmentofparticular

artist'swork･Theworkofsomeartists,Slgnificantlythoseweregardasthegreatestartists

Ofthetradition,reaChesamatuntywhichistheresultofareflectiveprocessnotunlikethat

Ofthegrowthofaperson･OneofthereasonswhyRembrandt'slateselfportraits,forex-

ample,areOftencitedasaparadigmofthematurityofartisticwork,(whichmayormay

notcoincidewiththematurityoftheman),isnotbecausetheyshowamanprogressively

becomlngWiser,inthewaythattheportraitofDorianGrayinthestorybyOscarWilde

becameprogressivelytheimageofamanhideouslymoredebauched,butthattheypro-

gressivelyshowareflectiveunderstandingofhowthepersonwhoRembrandtwasandbe-

Cameforhimself,WaStObedepicted.Inthesortofworkhowever,Whichismerelyatheo-

reticalarticulationoftheconditionsofitsownidentlty,thereisnocontentformaturere-

flection:itis,Certainly,anEndGame.Whathasbeenlostherehowever,isnotsimplya

SenSeOfdirection,Ofwheretogonext,butasenseofartisticstyle,nOtaSaCaPitalisable

featureofaworkbutasfunctionofthewaysinwhichthetechnologleSandmediaofthe

WOrkareusedtoengagewithsomeconcernbeyondtheworkitself.

Danto'saccountrestsupontwoverylmPOrtantnOtions‥thatartisprogressiveandthat

artisselfreflective･InquestionlngtheseideasIdonotintendsimplytorqectthem,forI

agreethattheyeachhaveanimportantroletoplaylnOurunderstandingofthecontempo-

rarysituationofart.WhatIdoclaimhoweveristhatDanto'spresentationofthemistoo

SimpleinwaysIshallnowexplain,andthatthishindersourenqulrylntOtheconditionsof

anyfutureart.

Thescopeandfbcusoftheconceptofart

AveryobviouspolntaboutDanto'saccountisthatheisspeakingaboutart･BythisI

donotsimplymeanthatartishistopic,butthattheassumptlOnSOfhisdebatedelimitthe

COnCePtOfartinslgnificantways.ForexamPle,inhisinitialdistinctionbetweenwhatisat

anendandwhatwillcontinue,hecontrastsartwhichisprogressivewithwhatmightcontin-

uetoexistas'decoration,Selfexpressionorentertainment'.ThuswhatiscomlngtOanend

isnotart,initsmostgeneralorwidestsenseasaconceptwithsomeequlValenceinmost

Othercultures,butaveryparticularconceptlOnOfartagalnStWhichothersimi1arandrelated
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PraCticesarerelegatedtosomesphereofdecorationorentertainment.Iwishtolocatethe

beginnlngSOfthisconceptofartdifftrentlytoDantohowever,andtosuggestfirstthatwhat

distinguishesthisconceptlSnOtitsprogressivenessbutitsdif鮎rentiationfromotherrelated

COnCePtS･Andsecondlytoacknowledge,WithDantO,thattheconceptlSCruCiallyglVenits

identltythroughprocessesofselftheorisation,buttodrawadifferentconclusionthanhis

ffomthisfact.

ItistruethatacertaindominantconceptlOnOfart,aSadomainofobiectsandactivities

WiththeirownintrinsicvalueandwithseriousandelevatedpurposehadqulteSPeCi丘able

historicalbeginnlngSinEuropeanculture,andthatsomecentralelementsofthatconceptof

artmaybelosingholdonourthoughtaswemoveintothenextcentury･YetIdonotlocate

theselfconsciousbeginnlngSOfthisconcept,aSdoesDanto,inthewntlngSOfVasari,but

inthoseofhispredecessorAlberti･LeonBattistaAlberti,sTreatiseonPaintlngisthefirst

theoreticaltextontheartofpaintlng･Hithertotherehadofcoursebeenmanualsonvarious

SOrtSOfpaintlngandillumination,butAlberti,sworkistheoreticalinthatitattemptstoglVe

afoundationforpalntlngupOnWhichtomakeitsbasicintellectualprlnCiplesexplicit･2)

Throughhisintroductionofthemethodofartificialperspectiveandhisexplicationofthe

COnditionsrelatingcompositionandsubjectmatterintermSOftheconceptofistoria,heex-
PlicitlyalignedtheworkofthepalnterWiththeintellectualskillsofthemathematicianand

Withscholarshipandlearn1ngWithintheliberalarts･Thushelaidtheintellectualfounda-

tionsfordistinguishingbetweentheworkofthecrafstmanorartisanandtheartist,aSSOme.

OneCreatlngWOrkswithelevatedanddistinctiveculturalpurpose･TheconceptofFineArt,

Whichwasdevelopedonthebasisofthesefoundations,isthusaconceptgroundedinthe

VariouspolemicsthroughoutthesubsequentEuropeantraditiondeftndingthedemarCations

betweenartproperandthedecorativeorappliedarts･ThusIseethemodernCOnCePtOfart

anslngfromatheorisationandrefinementofacraftpracticewhichleadstoagradualsepa-

rationofartfromotherartisanalpracticesandeventually,becauseofitsintellectualambi-

tions,tOPhilosophicaltheorisationaboutthescopeandnatureofthatpractice･Thisphilo-

SOPhicalreflectionhasindeed,aSDantoemphasises,COmetOhaveasubstantialinfluence

Withintheartofthiscentury･

ThereareseveralftaturesofthedevelopmentofthisconceptofartwithinWesternCul-

turewhichareslgnificantforourunderstandingofthepresentconditionofart.Oneisthat

theconceptofArtformedthroughthesedistinctionsispeculiartOtheWesterntradition.

YetnotonlyhastheWesternCOnCePtOfartcometodominateinthecontemporarycom-

mercialworld,butitisalsoaconceptwhichhasapproprlatedartisticworksofothertradi-

tionsintoitself･Attheendofthelastcentury,fbrexample,Japanesewoodprint,andatthe

beginnlngOfthiscenturythesculpturalobjectsofAfricanritualisticpracticeswereeachap-

PrOPnatedfbrpurposestodowiththeModemisttransfbrmationofpictorialspaceandfbrm

andasameansofchallenglngStaleacademicconventionsofartnolongerapproprlatetO

themodernworld･Butsuchapproprlationswerebroughtwithintheboundariesofthe

2)LeonBauistaAlbertiDellaPittuTtl,1436,tranSlatedintoEnglishbyJohnRSpencer,YaleUniversityPress,re-

Visededition1966.
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WesternSCOnCePtOfart･Anychallengetheyofferedwassubduedthroughtheonslngartin

termsofsomenotionofaestheticformdivorced丘･OmOthersalientftaturesoftheworkre-

1atingittowidersocialandcontextualconcernS･Attheendofthiscentury,theartworkof

othercultures,SuChasAustralianAborigineartorNativeAmericanNavahosandworkis

similarlybeingbroughtwithinthesphereoftheWesternconceptofart･Iamnotmyself

clearWhetherthisismerelyplaywithinthePostmodemistromancewiththeexoticappear-

anceofpreindustrialisedcultures,OreVidencethatthesitesandsocialrolesofartareal-

readycontruCtivelyundergolngradicalchange･

AsecondverygeneralfeatureoftheWesternCOnCePtOfartistheprestlgeOftheartof

palntlngWithinthistradition･ForthroughthewrltlngSOfAlberti,LeonardodaVinciand

subsequentauthors,nOtOnlythestatusofpaintlnglnrelationtotheotherarts,butmoreim-

portantlyitsrolewithindifferentdebatesaboutthenatureofrealitybecamepertinentwithin

theintellectualdevelopmentofEuropeanCulture･But,aSIsha11discussshortly,thisisnot

simplybecausepalntlngWaSanartaPPrOaChingnearerandnearertosomedirectrepresen-

tationofreality･IhavetoacknowledgehoweverthatpalntlnglSnOlongercentraland

prominentinthepublicvisualconstruCtionofimaglnativethoughtandfteling･Yetit◆isim-

portanttorememberthatpalntlngS,frommanydifftrentperiods,areStillverymuchinour

present･Assuchtheycontinuetohavevaluenotmerelytorecordthesensibilitiesofpeople

fromothertimes,butincontributingtoanaccummulatedunderstandingofthescopeand

depthofourownsuchsensibilites,eVenthough,inthenatureofthings,thatunderstanding

isunstableandcontested.

TheWesternconceptofartis,IagreewithDantoandothers,breakingdownorbeing

challenged･Forexample,aSPartOftheradicalpoliticalshiftsinModernSOCietiesandasa

resultoftheimmensedevelopmentsinmediatechnologleS,aCademicdistinctionsbetween

HighArtandpopularculturearebeingchallengedanderoded･Anotherdistinctionisthat

betweenArt,designorcraft･Inothercultures,SuChasthoseofJapanOrKoreaforspecific

example,therewas,andperhapsstillisIbelieve,animportantcontinuitybetweensuch

thingsasmakinglmageSforpleasureandcontemplation,OrganlSlnganinterior,designlnga

landscapeanddesignlngautenSilordomesticobiect･Certainideasofsimplicityandorder,

suitabilityandhonourofmaterials,COmbiningwiththemeanlngandsigni丘canceoftheob-

JeCtSandplaces,runthroughoutthesevariouspractices･AestheticconceptsfocusslngOn

appropnateeconomyandfittingnessofmeans,methodsandmaterialsmaintainconnections

withsocialandmoralcodes.IntheWesttheclassicalconceptofbeauty,aSaSenSibleand

inte11igibleorderandharmonyofthingscontinuouswithmoral,Civicandevensplrltual

concernS,WaSCentraltotheconceptofartinitsinitialformulations･Butitisnowanim-

poverishedconcept･Ithasbeenreplacedwithintheorisationaboutartwiththeconceptof

theaesthetic,aCOnCePtWhichwillfu11yseversconnectionsbetweenartandothervaluesof

life･MypolntinmakingthesecontrastsisnottosaythattheWestshouldseektoadopt

suchwiderandmorecomprehensiveaestheticconcepts･Itisn,tafterall,amatterOfchoice,

andtherigidsocialcategorisationswhicharepartofthesocialcodesoftastearenotsome-

thingtowhichweshouldseektoreturn･Rather,Iamsuggestlngthatthebreakdownofthe
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WesterndifferentiatedconceptofartisopenlnguPthepossibilitiesformorecomprehensive

CategOriesoftheaesthetic,Withwiderrelevancetoourrelationswithbothournaturaland

artificalenvironment･Alessrestrictiveconceptofart,markingcommonsensibilitesbe-

tweenartandthingswehandle,enter,OrSOCia11yorganise,WOuldbeaconceptwhichwould

literallybringustooursensesaboutourphysicalsenseofbeingintheworld･Theplacefbr

SuChaconceptlSalreadyemerglnginthedebatesaboutthepoliticsandaestheticsoftheen-

Vironment･AlthoughtheWesterntraditionofHighArtisalreadyrichinexamplesofnon-

narrativeworksofartwhichmakethingssensiblyimmediate.(Iamthinkingnotonlyof

thetraditionofSti11LifebutalsotheausterepleasuresofthebestMinimalistpalntlngOr

SCulpture･)Butthesehavebeenconfinedwithinsomeincreasinglysociallyinaccessible

realmofexperienceofartseparatedfromawarenessofourimmediateenvironment.Iam

SuggeStlngthereforethatwemightlearnfromotherculturestoexpandandrefocusthecon-

CePtOfartsothatitre-engageSWithmaterialdisciplinesqfpresencepossessedalsobythe

Craftworkerandthedesigner･

Artandprogress

Itisimportant,however,tOaddressDanto,sclaimabouttheprogressivenatureofartdi-

rectly･IndoingsoIwantnrsttomaketwogeneralpolntS･Thefirstisthathisclaimthat

thereisaninternalconnectionbetweenthehistoryofartandthedefinitionofartisof

COurSeinabroadsensetrue.Howatraditionanditscontinuitiesaredescribedhastorelate

towaysinwhichparticularthingswhichinstantiatethattraditionareidentified.Butahis-

toryofartisatheoreticalconstruCtionofpatternSOfconnectionandlinesofcontinulty,and

tothatextentissu切ecttofami1iarandgeneralphilosophicalproblemsaboutrelationships
betweentheoryandexperience･Sincetheoryabstractsandgeneralises丘･OmeXPerienceit

notonlyrisksoversimplificationofacomplexprocessbutovergeneralisationfromJuStOne

element･AlthoughitisevidentsinceatleastHegel,MarxandFreudthatexplanationin

historycanrevealdeterminationsbeyondthedirectoravowedexperienceofagentswithin

it,ithastomakesomelinkwithhowthatexperienceisunderstoodbythoseagents･Thus

thereisanempiricalquestionoftheextenttowhichartiststhemselvessawthemainmotive

Oftheirworkasaprogressivemovementand,insofarastheydid,howtheyunderstoodthe

natureoftheprogression･ThisquestionisnotbestresoIvedhoweverbylookingatwhat

artistsmightsay,fbrtheirownverbalarticulationisoftenfroughtwiththeoreticaldistance,

buttonotesalientftaturesinwhattheydo･Nevertheless,Idoconcedethattoalargeextent

Whatartisatanyonetime,andhowanartistseeshisorhertraditionandtheirplacewithin

itisshapedthroughthevariouscritical,historicalandphilosophicaldiscoursesofart.But

DantOhas,Ishal1show,takenJuStOnlystrandofthiscomplexfield･

Thesecondgeneralpolntisrelatedtothe丘rst･DantoglVeSaPrOgreSSSiveaccountof

art･WhatIthinkismoreplausibleisanaccountofartwithaprofoundlycomplicitrole

Withinaprogressiveculture･Westernculturehasbeenprogressiveinatleasttwosenses,

bothofwhichcharacterisetheprq]eCtSOfModern1ty･First,aCOnCePtlOnOfscientificen-
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quiryhasdevelopedwhichhasenabledincreaslngunderstandingofhowtheworldisinde-

pendentlyofthepeculiaritiesofhumanPSyChologicalinterest･Thetechnologicaladvances

consequentonscientifcmethodandenquiryhaveenormOuSlyadvanCedhumanabilitiesto

move,See,COmmunicateandthink,andalsotoheal,furtherlife,dominateandkill･Thisis

veryclearlyprogressinknowledgeandinpower･Secondly,1nCOmPlexrelationwiththis

scientificdevelopmenthasbeenagradualchangeinpoliticalandsocialorganisationto-

wardstheautonomousresponsibilityoftheindividualwithinaLiberalDemocraticframe-

work.Thisis,muChmorecontentiously,PreSentedasprogressinfreedom･Boththesepro-

gressiveideals,inknowledgeandinfreedom,areOfcoursewhathavebeenunderissuein

theintellectualchaosofPostmodern1ty.

Aswehaveseen,boththeseelementsenterDanto'saccount,butheattributesprogress

incognltlVeunderstandingandinfreedomdirectlytoartitselfthroughhisstoryofthe

eclipseofarepresentationaltheoryofartbythemomentofart,sphilosophicalselfreflec-

tion.IncontrastIwanttotellamorecomplexstoryofthedevelopmentofart,Whichdoes

notmakeartinitselfaprogressivediscipline,butsuggeststhatithasbeenfundamentally

intertwinedwiththescienti丘candpoliticalaspectsoftheprogressiveculture･

InhisaccountofthisconceptofartDantostartswithVasari･StartlngPOlntSinanynar-

rativeorenqulry,aSAristotletellsus,areVerylmPOrtant･InbeginnlnglnSteadwithAlberti

Ibeginwithanaccountwhichatthesametimeasitlaysthefoundationforamoderncon-

ceptlOnOfpictorialrepresentation,alsoproblematisesthecorrelativenotionsof'reality'and

`nature,･Inhisaccountoftheprogressofartisticrepresentationintermsofperceptual

equlValence,DantomakesexplicitthefactthatheisthinkinglntermSOftheopticalcorrela-

tionbetweenapalntedimageandthepurelyopticalfeaturesofthelookofthingsinthe

world･IdonotdenythatthereisclearsenseinwhichIngre,spalntlngSaremOrerealistic

thantheimagesofCimabueandthatthishastodowiththespatialandfigurativecuesof

Ingres,workbeingmorerepleteandorderedintermsofavisualcoherencecomparableto

lookingdirectlyatthingsintheworld･Yetitismisleadingtoseevisualverisimilitudeas

thecentralaimofthework;WrOngtOthinkthatthereissomeidealofcompleteequlValence

orverisimilitude;and wrongtothinkthattechnologiesofrepresentationaddtothisdevel-

OPmentinthewaysDantOdescribes･

InhisTreatiseonPaintlngAlbertiintroducesthesystemofartificialperspectiveasthe

propermeansfbrtheconstruCtionofpictorialspace･ItistruethathespeaksofapalntlngaS

awindowontorealityandthatheemphasisthathismethodisamethodwherebyapalnter

canandshouldtakefromnatureinhiswork.ButAlberti,suseoftheconceptofnaturein

thatTreatiseisambiguous･Itisboththesensibleappearanceofthematerialworldandthe

underlyingstruCtureOfnatural,Civicandcosmicorder･Artificialperspectivebridgesthese

twoconceptlOnSforitisanmathematicalmethodforproducingacoherentstructurewithin

whichtheempiricalappearancesofthingscanbesituated･FromthisauspIClOuSbeginnlng

thereforepaintingisimplicatedbothwiththescientincdevelopmentofopticalgeometryand

withpoliticalidealsofsocialorder･ThepalntedimageunderthesenewprlnCiplesitself

constitutesonecriterionofanewobjectivenotionofreality.Itisoneidealisationofthe
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real,anidealcentraltotheWesternPhilosophicaltradition･Butitisnottheonlyone･

Theconcept10nOfartbuiltuponAlberti,swntlngSisan､eXPlicitlytheoreticalconceptlOn

COmPlicitwithcomplexphilosophicalandscientifictheorisations aboutthestruCturebfre-

ality･Butcontemporarywithit,theartoftheNorthernEuropeancountrieswasalsodevel-

OPlngatraditionofrepresehtationwhichhadadifferentrelationshiptotheemerglngSCien-

tificcultureoftheWest･3)ThelinkbetweenpICtOrialdepictionandnaturalknowledgein

NorthernEuropewasnotbasedonmathematicsorsystematictheory,butratheronobserva-

tionandexperimentalprocedure･ItwasnotthetechnologyofrepresentationofArtificial

Perspective,linkingartwithcosmologyandwiththeoriesofvision,Whichfurtheredthede-

Velopmentofpaintlng,buttherepresentationaltechnologleSOftopographyandthetech-

nologleSOfsight,SuChasthemicroscope･Thismeansnotonlythattheartlooksdifferent,

butthatitsthematicconcernSaredifferent･WhereastheconcernSOftheClassicaltradition

aretOdowiththemeslocatedinbuttranscendingtlmeandplace,tOdowithidealsofhero-

ism,elegyandbeauty,theconcernSOfNorthernartaremOrequOtideanandtemporallylocat-

ed,COnCernedwiththemqpplngOfaterrainandthediversequalitiesandtexturesofthesur-

facesofthings･Thesetwotraditionsarefocusseduponadifferentsortofvisualattention,

andaredifferentlyrealistic･AlthoughwemightsaythatClassicalartisRealistic,Whereas

NothernartOfthatsameperiodwasNaturalistc,theyarebothartsofthereal,yettheyln-

VOIvedifftrentconceptlOnSOfverisimilitude･InperceptlOnthereisnosimpleorgeneralac-

COuntOf'howthingslook,outsideofsomeparticularCOnteXtandpuq?OSeandmethodlook-

1ng･FurthermOre,thereisnoonemethodoflookingfbrthepurposesofart.Difftrenttech-

nologiesofrepresenationenablediffbrentsortsofattentiontowhatcanbeseen.

Neithershouldweoveremphasisetheroleofambitiontowardsverisimiltudeinthe

artistswork･ForRealism,initsdifEbrentforms,isnottheaimofart,butameanswhereby

difftrentthematicinterestsmightberealised･JustoneexamplemightmakethispolntaP-

Parent･InTitian'spaintingThe陀nusQfUTi,ino,therearetwodistinctpictorialspaces,the
nakedfigureofVenusreclinesonacouchacrossanddominatlngthespaceimmediatelyin

frontofthepICturePlane,butbehindtotheright,tWOClothedwomenarebusywithdomes-

ticaffairsinvoIvingthefumiture･Bothofthesespacesarevisuallycoherentandthe丘gures

Placedintelligiblywithinthemaresolidandsubstantial･Butthevisualrelationshipbe-

tweenthetwospacesisnotclear･AndthisvisualqporiaserveStOdistinguishtheprlVate,

abstractandidealisednatureofthenakedfemalefigure･Althoughsheisbothpictorially

Closerthantheothertwofigures,andengagesthespectatormoredirectlyandintimately,

SheisneverthelessinsomeotherontologlCalspace･Titian,aSanygreatartist,eXPloitshis

representationalexpertiseforsubtlepurposes･DantotellsusthatinlookingatexamPlesof

JapaneseartwhichdonotuseslnglepolntPerSPeCtiveormodelformwithshadows,We

havetodecidewhethertheJapanesehadadifftrentpICtOgraPhiccultureorweresimplyre-

tardedbytechnologicalslownessinachievingsimilarities･(EAp･91)Butthispqjorative

WayOfpresentlngthealternativesdetractsfromhowthepICtOgraphicconventionsof

3)Fora▲richaccountofthisviewofNorthernEuropeanartSeeSvetlanaAIpers,771eArtQfDescribing,(Chicago,

UniversityofChicagoPress,1983).
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Japaneseartenableustoseethingsnotsoeasilyapparentthroughthemorevisuallyreplete

methodsofWesternPalntlng･Theeconomyoflineandplane,andabsenceofshadow,for

example,makeexpressionofcountenanceandgesturemorefluidandmobile･Itisinthis

waymoreakintothepICtOrialresourcesofthecartoon,WhichintheWesthavebeenlargely

restrictedtoentertainmentfbrchildren.

ThedifferencebetweenRealismandNaturalisminWesternarthoweverisonlyonepart

ofthestoryofWesternart･Indifferentways,inboththeselineswithinthetraditionof

westernart,artandscienceareinpartnershipwithinWesternPhilosophicaldebatesabout

thenatureofreality･TheClassicaltradition,Withitsnotionofanidealobserverandratio-

nalspaceiscoincidentwiththeRationalistphilosophicalthought,WhereastheNaturalist

schooIsofartaremorecoincidentwithEmplnCIStthought･Constablefamouslydescibed

hiscloseobservationsofcloudstudiesas'experimentsafternature,･Butthereisathird

dominantmodeofthoughtwithinmodernWesternartandphilosophywhichpositionedit-

selfstrategicallyinoppositiontotheseothertwo,namelyRomanticism･IntheRomantic

philosphicaltraditionartitselfwasmadethesuprememodelofallthatcouldsubvertdis-

passionateandcalculativereasonthroughthemysterious,PaSSionateandtransgressive

forcesofunreason.Thisideaofartisnotonlyatoddswiththedominantrationalandscien-

tificculture,butarivalinthepursuitofaprogressiveculture･TheClassicalconceptofart

wasusedbothtoupholdandIegimatesocialauthority･TheRomantictraditionchallenged

notonlyscientificbutalsopoliticalstructuresofthought,inandthroughart･Inparticular

thecreativeprocessesofart,aSSelfreflectiveandinnovativeprocesses,WereuSedinthe

philosophicaltraditonofGermanIdealismtomakemanifestandaltemativeconceptlOnOf

Nature,nOtaSameanlnglessmechanicalsystemexplainingchangeandappearance,nOraS

animmutableandperfectorderbehindchanglngaPPearanCeS,butasadynamiccreative

Strivlngfbrce.

ThemodernWestemEuropeanCOnCePtOfartisthusnotatheoreticallyunifiedconcept･

ItischaraCterisedbyconflictinglnternaldynamicsusedintheserviceofwiderintellectual,

socialandculturalinterests.ThehistoricaldynamicsofModemismarefroughtwithsuch

conflictingelementsfromthehistoryoftheWesternconceptofart･Whilstrqectlngthe

academicandliterarytraditionsofClassicism,thediscoursesofartwithinModernism

soughttoperpetuatetheideathatartisinsomeimportantwayconnectedwithhighdistinc-

tionsofrealityandtomaintaintheidealofseriousnessandelevatedpurposeoverother

formSOfentertainmentandpleasure･FromtheRomantictraditionhowever,Modemismin-

heritedtheideaofanartistassomeonewiththecreativeabilitytoseedeeperandfurther

thanothers,andtheabilitytoglVeeXPreSSiontosuchftelings,1nVirtueofwhichtheyhave

therighttoexplorethelimitsofexperienceandtransgresssocialconvention･Thusitisthat

anartistwiththemoralseriousnessandpassionateintensltyOfVanGogh,becomesanicon

inthepopularimageofthemodernartist･Whenhisworkissovividlyevocativeandhis

subjectmattersoaccessible,itisnotsurpnslngthathisworkissoeasilycommOdifiedand
excessivelyvaluedintheinternationalmarketingofart･

InthisalternativeaccountofthehistoryofWesternartIamclaimlngthatartwasnotit-
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SelfcentrallyprogressiveinthewayDantodescribed,inrelationtosomeslnglenotionof

`reality,,butthatitwasintimatelyboundupwithmutuallycontestedphilosophical,SCien-

tificandpoliticalnotionsofnatureandreality･Itisthis,Ibelieve,Whichgivesartitsseri-

OuSneSS･However,Ihavemyselfdescribedadialecticalmomentumwithinthedevelop-

mentoftheWesternEuropeanconceptofartwhichisitself,eVeninaminimalHegelian

SenSe,PrOgreSSive･ForModemismisasortofuneasysublationofRealistandRomantic

COnCePt10nSOfartthroughwhichthepoliticalnotionoftheavant-gardeisappropnatedfor

PurPOSeS Ofthe selfreflective developmentsin the culturaly autonomous realm of

TwentiethCenturyart･Yet,despltethediscoursesofsomeFormalistcriticsandDanto,s

ViewsaboutthephilosophicaldisenffanChisementofart,thisselfreflectivenessisnotbest

understoodasthepursuitofontologicalselfunderstanding･

Artandtechnologiesofrepresentation

Dantoclaimsthatadvancesintechnologiesofrepresentation-inphotographyandfilmre-

alisedanidealofverismilitudebeyondwhichpalntlngCOuldnotgoandthusbecamefreeto

PurSueSelfreflexiveenqulrylntOthenatureofitsowninternalidentlty･Iwanttosaythat

developmentsintechnologleSOfrepresentationplayadifferentroleinrelationtoart･This

Willfina11yreturnustoSocrates,questionaboutthenatureoftheski11edexpertiseofthe

artist･Forwhatisthespecialexpertiserequiredtousethetechnologyasatechnologyofart?

AchangeinthetechnologiesofrepresentationisnotJuStadifferenceinthe meansof

PrOducinganddistributingortransmittlngOfimages;itinvoIvesthemanufactureofdiffer-

entsortsofimages･ForeachtechnologyrequlreSdifferentsortsofattentiontothingsand

makesitpossibletomakedifftrentsortsofthingsvisible･Theintroductionofarti丘cialper-

SPeCtivewas,aSIhavealreadysuggested,Particularlysuitablefortheconstructionofaco-

herentsecularSPaCefordepictlngeVentS,yetWaSalso,atthesametime,aWaylnWhichac-

tionsandappearancescouldbeidealised･Photography,incontrast,WaS,initsearlyuses,a

Startlingwayofbringlngthemodernworldtoattentionofitself･Buttothinkofphotogra-

Phyastryingtodothesamethingsaspainting,aSitwasinearlyideasof'artphotography,,

isanlgnOrantViewofphotography･4)Photographywasnotalimltlngidealofpictorialde-

PICtion･ToseeitinthiswaylStOPrivilegeaparticularmethodoflookingwhichmasksthe

WaySinwhichaphotographcanconstructjudgmentabouttherealitiesofthephysicaland
SOCialworld･Thingsarenotonlymadevisiblebutvisualiseddifferentlyinpalntthanin

Photographyandthustheimaglnationcanbeuseddifferentlyinthesemedia･Itisnotthat

thereisarealmofthingstobeseenorarealmofthingstobeimaginedandthevariousme-

diaandtechnologleSOfrepresentationdepictthesethingsmoreorlessably,butthatdifftr-

entformsofvisualrepresentationextendournotionsofwhatcanbeseenorimaginedin

differentways･ThelimitsofdepictlngCOnditionswithinanymediumarenotlimitswhich

4)ForadevelopmentofthisopinionseeAbigai1Solomom-Godeau,Photogrqphy4βerArtPhotog′呼hy,in`Art

Af[erModernism‥RethinkingRepresentation',editedbyB.WallisandMTucker,(NewYork,NewMuseum

OfContemporaryArt,1984)ThsvolumealsocontainsessaysdebatingtheEndofPaintingrelevanttOthetop-
icofmyowness鱒yhere.
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mightbeprogressivelytranSCendedbyfurthertechnologicaldevelopment,butlimitswhich

glVeSenSeandshapetodifferentrepresentationalpossibilitiesofamedium･Thusdevelop-

mentsinscientifictechnologydonotmerelycauseashiftinthemediaofart,rather,they

Offbrachal1engefbrnewwaysofvisualisingandimaglnlngthings･

RelationsbetweendevelopmentsinrepresentationaltechnologleSandchangesinsocial

formationsontheonehandanddevelopmentsinartontheotherarenOtmerelycausalrela-

tionsorrelationsofreflection.Throughmakingdifftrentsortsofthingsvisible,artispartly

COnStitutiveofchangesinsocialrelations.Thustheroleofartinpoliticalstrugglesfbrcul-

turalhegemony,lnarticulatingdifferencesinexperienceandinmakingevidentcompetlng

andcontrastlngValuesiscruCial.CurrentdevelopmentsinelectronictechnologleSOfinfor-

mationandcommunicationareforclnguS tOreCOgnlSetheseissuesofculturalhegemony,

globalcompetitionofinterestandpluralitiesofvalue･Theoutcomeofthepoliticaland

economicstrugglefordominationofthesetechnologies-WhoisgolngtOWinintherace

fbrthestandardisationandregulationofanbreoptlCnetWOrk,forexamPle-Willbeama-

JOrfactoringlobalculturalhegemonyevengreaterthanthepowerfulinfluencewhich

AmericancinemahashadonthecultureoftheTwentietnCentury.Butthequestionofart

willremain.Forsuchanetworkisnotitselfamedium,itisameansoftransmissionand

distribution.Neitheriscomputer-generatedimageryltSelfyetclearlyestablishedasanart

forminitsownright.Butifandwhenitisseenhowsuchatechnologyofrepresentation

distinctivelymakesthingsvisibletous,thesetechnologleSWillbeaverypowerfu1wayof

COnStruCtingpublicimaglnation,Ofrefiningandextendingpleasuresandofauthorisingand

COnteStlngValues.

WhenIask,then,Whataretheconditionsunderwhichamediumoratechnologybe-

COmeSanart,Iamnotaskingaboutthesocial,eCOnOmicandcommercialconditionsunder

Whichtheywillbeidentified,distributedandreceivedasart･Foralthoughtheseareimpor-

tantquestionswhichhavebearlnguPOnthethewaysinwhichanyartmadethroughtheir

usewilldevelop,(forexample,aSCinemaasacommercialindustryhasbornuPOnthede-

Velopmentoffilm),theyaredifferentfromthequestionsabouttheintrinsicresourcesofthe

mediumasamediumofart･Inthepresentcenturyforexample,althoughthetechnologleS

Ofarthavebeenthetraditionalonesusedbythepalnter,SCulptororpnntmakerthemechanー

icaltechnologleSOfphotographyandfilm,WhichweredevelopedintheNineteenthCentury

fordiversepurposes,haveextendedandtransformedwhatwethinkofasart･Ofcourse

SOmeWillinsistthatphotographyisnotanartorthatfilmismerelyentertainment･Andin-

deeditisinstruCtivetolearnffomsuchexclusionsanddistinctionswhattheconceptofart

Canbeusedtodoandwithwhatrangeofvaluesitcanbeassociated.Butitisaveryheroic

notionofartwhichrqjects丘1mandphotographywholesale.Yetitisnotenoughtosaythat

tobeidentifiedasarto切ectstheymustbemadeorreceivedassuchwithinsomeparticular
institutionalcontext,nOrthattheyhavetobeviewed'aesthetically'insomenarrowau-

tonomoussense･ForinsofarasthesemediaareincorporatedintotheexistlnglnStitutionsof

art,theirdistinctivequalitiesarelgnOred･Justasphotographyisnotanidealformofpaint-

1ng,SOnarrativefilmisnotanidealfbrmOftheatresupposedlyexpandingprevious`1imita-
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tions,oftimeandplace･Similarlytherefbre,ifVirtualRealitySystemsaretobeusedas

technologiesofart,theymustbemorethanfilmswhichwecanwalkinto.

Mymainpolntisthatdifftrenttechnologiessuchaspalntlng,film,Photogrqphy,OrneW

electronictechnologleS,havetheirownintrinsicconditionsofrepresentationwhichmake

differentthingspossiblefbrartisticeffect･AtechnologylS,initsClassicalsense,ameanS

k)rtheproductionofsomethingandanabletechnicianhasskillandknowledgeinuslngthe

technologylnmakingthingsandexpertiseinmakingltWell･ForexamPle,PalntlnglSarel-

ativelysimpletechnologyusefu1forthedecorationofallsortsofsurfaces.OnDanto,sac-

COuntOfpalntlngaSanarthowever,itisasthoughtheexpertiseoftheartistconsistsin

knowledgeofwhatthingslooklikecombinedwiththeskilltorepresentthem.ButIhave

SuggeStedthatthisisamisleadingwaytopresentthecase;thelookingthatgoesintothe

makingapalnterisaprocessofjudgementanddiscernmentaboutwhatisseenasitisguid-
edbythemethodoftheart･Thusthevirtueofthepalnter,Whatconstitutestheexcellence

Ofthecraftisconnectedtoanapproprlatedisciplineandprecisionofattention･Thepecu-

1iarVirtuesofpaintlngCOnSistinanattentiontotheappearanCeSandsurfacesoftheworldin

relationtothesurfacesofthework･Itisintheconditionofpaintlngthatthesensuousbody

Oftheworkitselfstandsinexemplaryandmetaphoricalrelationshipswiththethingsitde-

PICtS･ThispolntismisconstruedbyFormalistcriticssimplyasanattentiontosurface.

PaintlngSattendtothesurfacesandappearancesofthings,includingtherelationshipbe-

tweenthequalitiesofthepalntlng,sownmaterialsurfaceandthequalitiesofthethingsde-

PICtedinthepalntlng,Or,inabstractworks,qualitiesofthingsresonantwiththosesurfaces.

ItisthisobviousfeatureofpalntlngWhichmakesthecraftofmakinglikenessintoanart

throughwhichweareabletofocusattentioninvariouswaysondistinctionsbetweenap-

PearanCeandreality;nOtOnlyonshadows,reflectionsandvistas,but,inmanydiffe;ent

SenSeS,Ondifferencesbetweensurfaceanddepth,betweenwhatishiddenandwhatisap-

Parent,betweenabsenceandpresence,OrbetweenemptlneSSandplenitude.Alltheseob-

Viousaspectsofthemanysurfacesofapalntlngarematerialtowhat,inanydeepersense,

Wemightseeinthework･Whateveritisthateachoftheseworksisaboutisrevealed

throughthisinterplayofdi蝕rentsurfaces･Thisiswhatisdistinctiveaboutpalntlng･

Incontrast,Photography,inarrestlngamOmentfromtime,diffbrentlyengagesattention

tothetemporaldimensionsofexperience･Inholdingfbreveramomentlonggone,forex-

ample,aPhotographcanengageasenseofpathos･Photographycanevenarrestamoment

thatisnotexperienceableinnormalperceptlOn,SuChasthemomentinwhichabullet

SmaShesthroughtheapple,amOmentSOSti11thatwecanseeitsshiny,Cleanmetal1icdetail

asitseemstoglidethroughthewhitefleshofthefruit･Difftrencesinthekindofarrested

momentsinvitereflectionindifferentways;butineachcase,themodeofrepresentationis

Whatstructuresthereflection･Thusthelackofmovementisnotalimitationofthemedi-

um;itisaveryparticularCOnditionofthemediummakingcertainsortsofreflectiveexperi-

encepossible･Thisiswhatmakestheexperienceofthephotographanexperienceofart,

eventhoughthereismaybe,inmechanicalphotography,amerelycausalrelationshipbe-

tweentheimageanditsobject,fbrtheartisticexpertiseofthephotographerconsistsinthe
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abilitytoexploittechnicalknowledgeofthepotentialitiesofthemediumforsuchreflective

purposes･Thusevenaphotographcanhavediscemiblestyle･Anditisthisfacilityfbrdis-

cemiblestylewhichmakesanyteChnologyopentouseasatechnologyofart･6)

Filmisamorecomplexmultimediaofimage,SOundandlanguageandtheresourcesof

meanlnginfilmarenOteXClusivelyvisual･Thevisualresourcesofthetechnologyoffilm

however,throughwhichimaglnationandmeanlngCanbeconstructed,donotarisemerely

fromthefactthat,aSDantosays,aCameraCanbeusedtodepictmovement,butthatthe

cameraitselfcanmove.Thusthereareparticularsortsofattentionpeculiartofilm,StruC-

turedthroughdifferentcameradevises,Whichareexploitedinnovelandcharacteristicval-

uesfornarrativepurposes･Itismisleadingtoseepalntlng,Photography,filmorVirtual

RealitySystemsashistoricalortechnologicalcompetitorsforsomemorecompleteorreal-

istpresentationofthevisualworld･Foralthoughitmaybetruethatphotographyisbetter

thanPalntlngforfbrensicpurposes,aSmediaofartorentertainment,Palntlng,Photography

andfilmhaveafarmorecomplexandformativerelationstoourconceptlOnSOfreality･For

thesemediathemselvespartakeintheconstruCtionofdifferentandchallenglngCOnCePtlOnS

ofwhatisrealandwhatispossible,andartisticexpertiseconsistsinexploitingthevisual

efftctsspeci丘ctoeachfbrinventive,eXPreSSiveandreflectivepurposes･

Mypolntincollatinga11theseobservationsaboutpalntlng,Photography,andfilmisnot

toenterintoanydebateofparagone,nOrtOendorseanyFormalistideaofthepurecondi-

tionsofthemedium,buttodrawattentiontovariousdifferentcharacteristicsofthesemod-

ernmediainordertorqecttheideathattheysupplanteachotherinanycollectiveendeav-

or･IndoingsoIamargulngthatweneedtoasksimilarSOrtSOfquestionsaboutanynew

technologyofrepresentationifweareinterestedinitspotentialforart･InwhatparticularOr

specialwayscanneworelectronicorinteractivevisualtechnologiesbeusedtofocusatten-

tiontothings?Wi11newobjectsandfieldsofvisualattentionbecreatedthroughtheiruse?
InwhatcharaCteristicwayswilltheyengagesightandimaglnation?Whatnewconcept10n

ofpleasuresofsightwi11emergethroughanynewmedium?Inwhatwayswi11theychal-

1engetheproprletiesoflooking?HowmighttheyglVeSlgnificancetohithertounnoticed

things?Andinparticular,WeCanaSk,WhatconceptlOnSOfhumanagencyandhumanrela-

tionshiptheypromote?

Itisalreadyevidentthatvideoengagesmodesofattentiondifferenttofilm,andthat

multimediasystemscancollateandexploitdifferentcoqunctionsofmeanlngS･Electronic

animationmakesconstruCtionsoftheimaglnationvisibleinwayswhichothermediadonot

anddemandsitsownconditionsofvisualsense.Yetcartoonsandanimatedimageryhavea

reputationforpoorcharacterisation;themotivationofcharaCterSisoftencrudeandsimplis-

tic･Apictureofhumanactionisirresponsiblewhenthecontextofaction,mOtivationand

relationshipsbetweencharactersiscrudeandsubjecttosimplisticideasofpurposeand

6)ThereareseveralpointsinthisessayatwhichIamendebtedtomycolleagueAndrewHarrison,WithwhomI

havediscussedthiswork･Inparticularthiscentralpolntaboutstyleisalsodeveloped,indifferentwaysandin

adifferentcontextinhisownwork.See,fbrexamPle,hispaperThe77"OrqfAestheticPresence,Publishedby

theUniversltyOfNewSouthWales,CollegeofFineArt,intheirOccasionalSeminarsinArtEducation5,

`ReconcilingArtandObjectivltyinArtEducation',1993･
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POWer･Therearebroadsociologicalandevensplntualquestionsabouttheroleandeffbctof

SuChpopularartfbrmswithinsociety･ButaprlOrPhilosophicalquestionconcernsthein-

trinsicconditionsofthemedium･ArelimitationsincharaCterisationandplotintrinsictothe

mediumofanimationornot?Foranimated印mhasitsownpotentialities.Eversincethe

nrstdaysof丘1micanimation,WithFelixtheCdt,animationhasbeenable･tOVisualisemor-

Phologicaltranfbrmationandtomakevividthefantasiesofemotionalpr(刀eCtion.Thusvi-

Sualhumourisaspecialaestheticeffectofanimation･Fantasy,howevercaninitsveryna-

ture,benotonlyanarchic,SOmetimesavirtueofart,butalsomorbidordestructive.Atthe

endofthiscentury,COmPuter-generatedanimation,interactivesystemsandeverincreaslng

technologleSOfdistributionarecombiningtogethertodominatethevisdalcultureofthe

yOungergenerations･CantheresourcesofanimationbeharneSSednotJuSttOinnovatenew

formSOfvisualfantasy,buttostruCturefantasylnWaySWhichemichexperience?

Thereisalreadyofcourseabodyofcomputer-generatQdworkdescribedasart,tyPified

bytheubiqultOuSeXamPlesofbiomorphicfbrmSgeneratedfrompnnciplesoffractalgeomq

etry･Sincesuchimagesaremadepurelyforthepleasureoflookingatthem,theymustbe,

inaminimalsense,WOrksofart･Yettheydonotyethaveartisticauthority･Foreachone

COuldbelikethatorlikeanother;itdoesn,tmatter･Theworkhasnotyetfreeditselffrom

themodelofabstractpalntlng,agalnStthebestofwhichtheyseemarbitrary,Withoutideaof

anyspecifictaskleadingtotheirproductionotherthanthepurelytechnological･Ifmyac-

COuntOfthematteriscorrect,Whatwouldberequiredofthetechnologyforitbeusedasa

mediumofartwouldbetheabilitytoidentifythepecqliarStylisticresourcesofthemedi｡m
inwayswhichinvitetheuserofittoreflectonwhatisrepresentedthoughthewaysin

Whichitisrepresented･StyleisafunctionofthewaylnWhichsomethingisdone;ifisde-
1iberativeprocessmaniftstinthework･Inartefactswhichareworksofart,thisprocessis

Ofinterestinitself,andthewaylnWhichsomethingneworfamiliarisrevealedisitselfa

SOurCeOfpleasure･Theexpertiseofaco叩uterartistwouldlieintheusetowhichJtheyput

theirself-reflectiveawarenessoftherepresentationalconditionsofthethemedium.

Technologicalunderstandingofthemediumismerelyapreconditonofthisexpertise･

Ihaveagreedthen,thatselfreflexivityabouttheintrinsicconditionsofamediumora

technologyofrepresentationis,aSDantosays,adenningconditionofartisticwork.Andit

is,aSmanyWritersintheGermantradition,includingHegel,havesaid,aCOnditionoffree-

dom･Justaspersonalselfrefexivltyisanenablingconditionforresponsibilityand

Change,artisameansofsocialandculturalselfreflexivlty･Butitisaveryabstractand

impoverishednotionoffteedomwhichrealisesitselfinsomenotionofpureselfawareness

inisolationffomthosethingsconstitutiveofsociallifewhichgivecontenttomotivation

andpurpose･

Art享nakinglSaCreativeprocessinwhichthedeliberativeorganisationofthemedium

invoIvesreflexiveandinteractiveplaybetweenconcept10nandmaterialeffectunderthe

normativedisciplineoftheimaglnation･PaintlnglSStillourmainmodelofthisprocess･

ForpalntlnglSnOtjustagradualprocessofmatchingtheworkwiths｡meeXternal｡bserva_

tionor,WOrSeStul,Withsomeinternalmentalidea･Itisanorchestrationofmanydiffbrent
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observationswhicharemodifiedreflectivelyasthematerialworkgradua11yassumesits

ownauthority･･ThusthePlatonicdichotomybetweencreativity,eXPreSSionandimaglna-

tionontheonehand,andrationalordeliberativethoughtontheother,Whichhasbesetthe

traditionofWesternEuropeanart,isafalsedichotomy･ApalntlnglSaneXPreSSivecon-

structionoftheimaginationmakingideaseffectivelysensibleandintelligiblethroughthe

deliberativeorganisationofsensuousmaterial･Aworkofartsuchasapalntlngisthusboth

amodeloffreedominprocessandasiteuponwhichthevaluesandbeliefsofsocietycan

beauth0risedorchallenged･Foranytechnologyofrepresentationormediumtobecomea

mediumofart,aSimi1arprocessmustbepossible･PaintlnglSClear1ynottheonlymedium

ofartand,aSIhavestressed,differentmediaenabledifftrentsortsofreflectiveawareneSS･

withdifferentmediaanddifferenttechnologiessomethingsarelostbutotherthingsare

gained･Whatisspecialtopalntlngisthesensuousmaterialembodimentofthought･Butit

ispointlesstoseekanidealpointfromwhichtobalanCethesegalnSandlosses･Whatisim-

portantisthattheremustbecreativeartisticactivitieswithinanyfuturesocietytomilitate

againstprocessesofalienation･

Summary

DantOhasidentinedthesenseofcrisisinartattheendoftheTwentiethCentury･Ihave

suggestedthathisaccountOfthatcrisisisundulypessimistic･Ihavenothoweverattempted

topredictwhatartwillbelikeinthenextcentury･Fornotonlyisartinitsverynatureun-

predictable,butspeculationsaboutthefutureonsuchascaleareliabletobequaint,likesci-

encefictiondrawlngS,Whichcarrywiththemfeaturesoftheirowntimes,SOCloseastobe

unnoticed,andwhichconstruCtaVisionofthefutureontheunreliablebasisofthefearsand

enthusiasmsofthepresent･AsDantohimselfputsthispolnt,nOthingsomuchbelongsto

itsowntimesasanage,sglimpsesintothefuture･

whatIhaveattemptedtodointhisessayhoweveristoidentifysomefeaturesofthe

presentconditionofartwhichIthinkareimportantinourpresentthoughtaboutthefuture

ofart.ThefirstisthatthedominationofapeculiarlyWesternconceptofart,Withitsde-

fensiveseparationsofart,designandcraft,maybebreakingdown,andthattheaesthetic

ideasandpracticesfromcultureswhichhavenottraditionalymadesuchrigiddistinctions

mayinfluencethecourseofart,Withbeneficenteffectsonoursensibilitiestowardsour

personalandsocialenvironment･Secondly,andperhapsmorefundamentally,Ihave

polntedtowaysinwhichtheWesternconceptofarthasbeenameanswherebycomplex

andcompetetlngViewsaboutreality,natureandhumannaturehavebeenvisualisedand

contended･InanyselfreflectivecultureIbelievethatart,inwhateverform,Willcontinue

toplaythisrole･Andthelastandmostparticularpolntisthattheseparationofartfrom

othermoremoral,POliticalorspiritualconcernsintheModernistperiodofWesternart

maynowbeover･Ideasofbothsocialorganisationandspiritualvalue,andprocessesof

moraldeliberationrequlreimaglnation･Artisticrepresentionsareoneofthewaysin

whichtheimaglnationisconstruCtedandmadereflective･ThusifanyneWteChnologiesof
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representationaretobetechnologleSOfart,theymustbeabletobeusedinwayswhichen-

ableustoreflectupontherelationsbetweenthecontentandthemesoftheworkandthe

mannerorstyleinwhichthatcontentisrevealed.Platoaskedabouttheknowledgeorex-

Pertisewhichartistshaveaboutthatwhichtheyspeakorshow.Hisquestionisstillrele-

VanttOthosewhoseektousemechanicalorelectronictechnologiestomakenewformsof

art.Fortheknowledgeofanartistliesinknowlnghowatechnologyoramediummight

beusednotmerelytorepresenttheworld,butasameansofseelngtheworldanditshu-

manconcernS,andthusreflectinguponit.
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