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TwilightofWesternArtPrinciple

-Artatthe21stCentury-

SASAKIKen-ichi

0･Paradoxorcreativ和.

Toaskofthestateofartatthenextc9nturyPreSuPPOSeStOeXPeCtaradicalchangein

art･WehaveknownforsometwentyyearSaboutmanyargumentsonthistopIC･But,itis

noteasytodecideiftheso-Calledpostmodemismconstitutesareallyradicalchangeinart･

Achangeinartcanbequalinedtoberadical,OnlywhenitconcernSnOtthestylisticvariety

buttheideaorphilosophyofart,Whichmanifestsitselfinthefunctionorpositionofartin

OurSOCialandinte11ectuallife･Beingnotabletote11iftheartisticpostmodernismbrings

aboutadimensionreallynew,Iamatleastsurethatourproblemconsistsinpossibilityto

renovatethemodernphilosophyofart･Theculturalstatusthearte叫OySaCtuallyisaex-

CePtlOnaloneinthehistoryofculture:thatwasrealizedonlyinthemodernCivilisationof

Westernworld･AndwefeelnowthatthismodernWesterncivilisationisloslngltSVital

fbrce･Thecrisisofartcomesfromthisgeneralsituation･

Then,forwhatreasondidthemodernCivilisationglVetheartthishighstatusinculture?

Itwasnothingbutforitscreativlty･WesternPeOPleinmoderntimeswereawakentotheir

OWnCreativlty･Sincethen,theyhavebeenstrugglingtoconquerthenatureascreatureof

Godandtohumanizeit;theyhavethusrivaledGod･ADescartessketchedinhisprogram

Called"treeofphilosophy=arose-COlouredfuture:humanCreatlVltyWaSCOnSideredascon-

tributingonlytothewe11-beingandhapplneSSOfhumamty･Inthiscontext,Creativityfinds

expressionespeciallyintechnologyandindustrialproductlVlty･

Creationinahumansenseofthewordconsistsinrealizingsomethingnew･Asfarasit

meetswantsandsuppliesneeds,Creationcontributestothewelfareofhumanlty･Butwe

knownowthatthehumancreativityhaspassedcertainlimitsandchangeditsnature:itaims

nowmoretoproduceneedsanddesiresthantosatisfythem･Weareobligedtoaskour-

Selveswhetheritisdesirabletohavemoredesiresonlytoappeasewithmuchdifficulty･

Evenatthismoment,thecreativltylSPurSulngnOVeltiesatthecostofthecleanandsaften-

Vironmentofourownexistence･Everyonefeelsthatthecivilisationisbeingdrivenintoa

blindalley･Iwanttonamethissituationa_Paradoxofcreativlty･Isayparadox,because

humanltySeekstodeveloptheirultimatepossibilitiesto丘ndthemselves,aSareSult,SPOil-

1ngtheirownbasisofexistence･Indeed,CreatlVltyistheveritableillofthemodemlty･

ArtisaepltOmeOfthemodemcivilisation･AndthecreativltyaSideologyofmodern1ty

isrepresentedherebytheavanトgardemovementsincludingthatonecalledpost-mOd-
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emism･Thespiritoftheavant-gardeconsistsinpersulngSOmethingnewatanyCOSt･Soit

partakesofthementalityofconsumptlOninthesensethattheyarenotwi11ingtohaltnorto

lookbackbutonlytogoahead･Butwehaveimpressionthat,havingexhaustedmostpossi-

bilities,theyhavenochanceleftanymore･Soinordertoimaglnetheartisticsituationat

thenextcentury,WeShould,inmysense,COnCentrateOurattentiontosomesymptoms

whichdonotseemtohavestemmedfromthemodemistideology.

1.Technicalreproductionofart.

ThemostpopulartoplCOfourproblemisprobablythereproductionsofart,OnWhicha

ftrventdiscussionwasmadeduringtheyears60'sand70's,atthesuggestionofW･Benjamin

aswe11asMcLuhan･Beingbroughtaboutbythedevelopmentoftechnology,1tlSaVeryCOn-

splCuOuSPhenomenonofchange･Iwillnotenterintothedetailsofthediscussion;thedebate

isoverandtherealityhasbeendevelopedinfavourofthe･rePrOductiontosuchpolntthatno

onespeaksofreproductionanymoreconcemlngmOVie,photography,eVenreCOrdincluding

compactdiscandmusictape,andvideo･Ofcourse,Wehavetodistinguishthecaseofmovie

andphotographyfromthatofgenuinereproductionsuchaspnntofoilpalntlngandrecordof

liveconcert.ButIprefertosimplifytheproblem･Here,OnlythreepolntSaretObenoticed:

namelythedegreeof丘delity,thestyleofrecept10n,andthepopularity･

Thetechnicofreproductionhasbeenimprovedsothatpoorfidelityofftrsnomorerea-

sontoreJeCtthereproductionofart･Especiallyforthereproductionofalithographyand

engravlng,thetechnicisnowsoperfectthatitisindispensabletoinscribeexpresslyonthe

surfacesomemarkofreproductioninordertoavoidscandals･Andsincelongago,itis

verydifnculttodistinguishbyearaperformanceofrecordfromaliveone･Thenwemight

saythatareproductionismateria11ydifferentfromtheorlglnal,butthesameastoitseffect

onthelevelofexperience･However,anaeStheticianlikeProfessorT･Imamichirqected

thereproductionbecauseofthedifferenceofexperiencestyleareproductionbringsabout･

Infact,Wedon,tlistentoarecordmusicinthesamemanneraSinaconcertha11･

Thefactisindeniable.ButforwhatreasonthemanneroflistenlngtOareCOrdmusic

canbejudgedinferiorandimproper?Whatguarantees,Onthecontrary,theauthentlCltyOf
theexperiencestyleofconcerthall?Whentherecordmusicwasintheminorltyandwas

acceptedonlyasasortofsubstitutemusic,thisvaluejudgementwastakenforgranted･But
thesituationwasnowchangedsothatweareforcedtorenouncetheclassicalviewofaes-

theticexperience･AdoptlngarelativisticpolntOfview,WemuStaSkoftheauthentlCltyWe

areusedtoacknowledgetotheexperiencestylepeculiartOtheconcertha11music‥Isn'tita

simplehistoricalphenomenonwhichwasesthablishedinthe18thor19thcenturyinthe

WesternWOrld?Thatistheproblem,anditconstituteseventhemostcruCialpolntOfour

problem･Because,aSHenriGouhiersayed,itisespeciallytheartinwhichexistencepre-

cedesessence.Wecouldnothaveafixedstandardinart.

Therefore,IthinkthemostessentialpolntOfthetechnicalreproductionofartisnotthe

qualitybutthequantlty,Imeandiffusionorpopularizationofart･Thequantitativechange



m′Jgg如〆肋∫∠gr乃A〃Pr～乃C毎)Je 59

broughtaboutbythereproductionhitstheheartofthemodernSyStemOfart,Whichisbased

uponadiffbrenciationofpureartfrompopularone･ThuswepasstooursecondtopIC･

2･Purevs･Vulgar･

ThemodernSyStemOfartwasestablishedupontheradicaldistinctionofartfromcraft:

artisnobleandcraftvulgar･Thedistinctionstartedinthevisualarts,butthecaseoflitera-

tureandmusicisnowmoreinterestlng･Wehaveanoldcustomtodistinguishpurelitera-

tureandpureorclassicalmusicfrompopularones.Butnowtheborderofthesetwo

SPheresisbecomlngmOreandmoreobscure･LetmecitetheJapanesevocabulary･We

haveaword"geuutsuりtotranlate=artりwith;andthe=artist=istranslatedwithaword=geト

JutSu-kaり･Tothesewordsisattachedaconnotationofculturalprestlgeandnobility･But

SOmeJapanesehaveusedforabouttenyearsdirectlytheEnglishword=art=and=artist=in

PlaceoftheseJapanesewords,andthistendencylSSPreadinglittlebylittleespecially

amongtheyoungergenerations･Then,WhatismeantbythisnewmannerOfuseofword?

IrememberaslightshockthatayoungpopularslngerCauSedwithlaughteramongmy

Childrenbycallingherself"artist"･Understandingthisutteranceintermsof=gelJutSu-ka=,

mychildrenjudgeditaslaughablepretention.Butnow,Iamsurethatwasnotthecase.
TherearetruePrOfessionalsamongpopularartists,Welltrainedandlongexperienced･Itis

especiallythemwhoadopttocallthemselvesパartist門todifferenciatethemselvesfromthe

idoIswithoutanyknowledgenorski11,aSWellasfromprestlglOuS=gelJutSu-ka"･

0Iltheotherhand,therearealsosomeavant-gardeartistswhocallthemselves=artists"

avoidingthetraditionaltitleof=gelJutSu-ka"･Inthiscase,theintentionmaybealittledif-

ferent;itseemstomethattheywanttodifftrenciatethemselvesfromthetraditionalandin-

Stitutionalizedartiststhroughthismannerofqualification･Atthesametime,theyarecer-

tainlyawareofthefactthattheysharetheappellationwithcertainpopularartists,andseem

totakeitforpreferable･SointheartworldofJapan,theEnglishappellation"art=and

"artistMhasacertainvalueofprotest:itexpressesawi11toannihilatetheolddifftrenciation

betweenpureartandthepopularoneandtoplacetheauthenticartintheirsenseelsewhere

thanintheinstitutionalandauthorizedart･Itresemblessomehowtotheuni丘edappellation

"Ms"whichisopposedtotheolderdistinctionbetween=Mrs=and=Miss".Andinthecon-

textofWesternworldofmusic,WemightthinkofthecasesofFriedrichGuldaandChic

Correa,andinamuchstrongerdegreeChronosQuartet.

Ofcause,theproblemistojudgethenatureandthereachofthisprotest.Itmaybe

POSSibletointerpretitintermsofactofdemocracyextendingthesphereofarttoinclude

thecraft,OraSaSimpleslgnOfconfusion･Iwouldliketorecallthefactthattheartistshad

andhavealwaysastrikingtendencytopreferasimpleappellationofprofessionaltopres-

tlglOuSOnethesocietyglVeSthemwithesteem･IfeelinitaslgnOfsomethinglikeapride

Ofcraftman･Forexample,inFrance,theactorsprefertocallthemselves=comedien=to

"acteur",andwehavethesamefactalsoinJapan･ThenowfamousdebateproposedbyR･

BarthesandM･Foucaultonthe㍑deathofauthor=seemstomecoincidentwiththisold
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mannerofthewriterswhopreferalwaysthesimpleappe11ation‖writer"to"author"･

Takingthisfactintoconsideration,WemightbeabletoreconsiderthesituationasreturntO

thenaturalstateanddissolutionofanartificialdifferenciationestablishedbythemodern

institutionofart.

3.Intellectualityofart.

WhatwasthemarkwhichdifferenciatedartfromcraftinthemodernSyStemOfart?At

leastoneofthemostimportantfactoristhesplrltualityorinte11ectuality･Typicalwasthe

caseofnovelists･Foralongtlme,nOVelistshavebeenthinkersaswe11ascreatorsoffiction･

ItwasaverylmPOrtantCOnditioninordertobequalifiedasawriterofpureliterature･As

representativeones,WemayCitethenamesofBemardShaw,Berth01tBrecht,AlbertCamuS,

andJ.-P.Sartre,butIthinkthesituationwasalikeeverywherea1lovertheworld:Wearein-

clinedtothinkthatanovelistassuchmusthavehisownoplniononeveryhumanaffair･

Inmyoplnion,thismodeofnovelist-thinkerhasitsorlglninthetimeoftheEnlighten-

ment,anddoesnotgobackfurther･Beforethattime,ShakespeareandRacinewerenotlike

avoltaire.Wemusttakenoteofthefactthatjustatthattimewereestablishedthemodern
ideasofartandliterature:1iteratureasartwasbornWithamarkofthought.

Idonotknowwellthecurrentsituationofliteratureintheworld,butitseemstome

thatwehavenomorenovelisトthinkerslikeSartreamongtheyoungerwriters･Youmight

citethecaseofUmbertoEcoandhisbest-SellernoveltheNameQfRose.Butthisnovelis

verymuchdifferentfromthePathsQfFreedom,justashissemioticsfromtheontological
philosophy･Atleast,Icante11thatthesituationinJapanislikethat･Theyoungergenera-

tionsdonotlikeanymoretoreadnovelsingeneralandespeciallyseriousones･Sothe

youngernovelistsshowastrikingtendencyforlightness,OreVenfrivolity,tOSuChpolnt

thatweshouldbesurprisedthatayoungnovelistpronounceshispersonaloplniononsome

SOCialproblem･

4.Alienationofthepublicfromcreator･

Nowwemovetoanotheraspectofactualstateoftheart‥namely,thedissociationbe-

tweenartistandappreciator･Weareconcernedherewitharesultoflongprocessrather

thanachangeinprogress･Provokedandencouragedbythemodernideologyofcreativlty,

artistshavealwayspursuedafternovelty,CultivatlngneWStylesornewsystemsofexpres-

sion･Sotheirproductionsgomoreandmorebeyondthereachofthepublic･Themost

strikingisthecaseofsuchartasmusicthatneedsprofoundandcomplicatedknowledges

andaskilltomanagethem･FromRameautoSch6nberg,theprocessofdevelopmentwas

JuStlikethatofphysicsfromNewtontoEinstein･Theformersareaccessibleeventothe

public,butthelattersbelongtothesanctuaryofprofessionals･Forexample,themusicof

JohnCageisqulteSimpleastoitssoundtextureandcomposition･Butbecauseofhisphi-

losophysupportlngthissound,hismusicisnoteasilyaccessibletothepublic･
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AccordingtoProfessorKosakuToguchi,eminentscholarofWesternmusicofthe

MiddleAges,WehavethussuchanextraordinaryPhenomenoninthefieldofclassicalmu-

Sicastheunpopularityofcontemporaryproductionscontrastedwiththepopularityofold

OneSlikeworksofJ･S･Bach,MozartandBeethoven･Tothecontrary,thepopularmusic

ShowsasoundtendencybecauseherenewpleCeSarealwayspopularandweforgetmore

andmoretheolderones･Butherealso,tOSOmeeXtent,Wehavenowsomeclassicsofpop-

ularmusicwiththerevivaloftheBeatlesandEIvisPresley･

Indeed,thisphenomenoncomesfromthefactthattheavant-gardehaslostthesupport

Ofthepublic･Probablythisisalsoaneternaldilemmaofart:artistmustgofurtherand

moreandmoredeeply,andthusrisksoflosingthesupportofthepublic,Whichishowever

thebasisandthelifeitselfofart･Herewehavetheesotericdomainofart･Wemayre-

membertheepisodedevelopedbyBalzacinhisshortnovelUnknownMasterPiece:theold

masterstaresatsomethinginhismasterpleCeinquestion,Whichthelaymandoesnot丘nal-

1ysucceedinfindingout･Thisparadoxicaldimensionofartisrarelydiscussedintheaes-

thetics･ArareeXCePtlOnmuStbefbundinthescandalouspositionoftheromanticartinthe

SyStemOfHegel,sAesthetics:theromanticartistheonewhichhaslostsomeportionofits

Perfectionbecauseoftheexcessofintellectuality･Then,Whathissystemsuggestsseems

alsousefu1forus:thedeathofart･Inthedialecticmovementofhistory,thehegelianSpirit

hasalreadysurpassedforeverthestageofconsciousnesspeculiartoart･Butprobablywe

Shouldrathersupposealifecycleofartandartsysteminplaceofthedialectics･Wemight

haveexhaustedallpossibilitiesofthemodernart,andthelifeofthissystempromotedby

thephilosophyofcreativltymightbeexplrlngnOW･IfIwereright,thenweneedakindof

renaissanceintheliteralmeanlngOftheword,thatis,areneWalofthelifeofart.

5.Symptomofrenewal(1):theethnicandn)1klore.

Ithinkwefindasymptomofthisrenewalinthefashionofethnicorfolkloricart;Iun-

derstandby‖ethnicorfolkloricart=allartisticformsthatarenotbasedupontheprlnCiples

OfWestemartandhavenoclaimofuniversality･Sinceaestheticiansofeighteenthcentury

likeDubos,YoungandHerderemphasizedtheimportanceofindigenousnatureasbasisof

artisticcreation,theWesternartistshavebeeninterestedintheethnicorfolkloricartas

treasuryofmaterial･WeknowthatStravinskyandPicasoborrowedvitalpowerfromthe

ethnicartandinJeCtitintotheirart.Buttheactualinterestintheethnicandfolkloricisof

anothernature･ItdoesnotmatteranymoretorenovatetheWesternartbuttorenewtheart

fromitsfundamentals.

MusicglVeSuSaStrikingexample,becausethesystemoftonalityandstyleofcomposi-

tionandsinglng,allisdifftrentinnon-WesternmuSicincludingtheJapaneSe･ManyPeOPle

havethoughtthattheWesternmusicbaseduponasolidtheorylSabetteroneoreventhe

music,andthattheothermusicscategorizedastheethnicareonlyperipheralones･A

WesternmusicologlStlikeZuckerkandlpronouncedit･Ithinkheisrightasfarasitisa

matteroftonesystem･Butmusicisnotonlymatteroftonesystem･Thatistheproblem
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andrthesituationischanglnglittlebylittle･Evenamongavant-gardecomposers,thereap-

PearSOmeWhoabandonthetonalsystemwhichhavebeentakenfbrthebasisofsuperionty:

theWesternmuSicisrenderedrelativefromwithin.Moreimportantseemsthegrowlngln-

terestintheethnicmusicespeciallyamongtheyoung･

IwouldliketociteoncemorethecaseofJapan.InmodernJapan,eSPeCiallyaftertheend

ofthesecondworldwar,theartinwesternStyleandthetraditionalonehavedevelopedqulte

SeParately,SOtheappreciatorsalso‥theloversoftheonedonotliketheotherandviceversa･

Ingeneral,ithasbeentheoldergenerationswholovedthetraditionalmusic･Nowtheinterest

inthetraditionalaswe11asotherethniconesisspreadingmoreandmoreamongtheyounger

PeOPle･Thereareevensomepeoplewhoseemtohavelostthesenseofdifferentiationbe-

tweentheWesternandtheethnicmusicandlistentoanymusicqulteindifferently･Whatis

importantisthattheWestemmusicbecomesoneofthemanyPOSSibilitiesofmusicfbrthem･

ThustheWestemartislosingltSmOnOPOlizedposition,andbecomesrelativeone･

6.Symptomofrenewal(2):fromappreciationtocreation･

Thesecondsymptomofrenewalofartisthechangefromtheartassomethingtoappre-

Ciatetosomethingtopractise･Attheeighteenthcentury,thehistoryofphilosophyofart

SWitched丘ompoeticstoaesthetics,thatistosay,fromtheoryofcreationtothatofappreci-

ation･Andthemodernideologyofarthasdistinguishedstrictlythedomainoftheonefrom

theother:Philosopherstheorizedonlytheappreciationandkeptthecreationatarespectful

distancetoshutitinamysterioussanctuary･InthisideologlCalclimate,aBorodinanda

=DouanierMRousseauareexceptlOnSandhavenotbeenconsideredseriously･

Someonemightprotestfromthe丘eldofliteratureagalnStthisoutlineofthemodernaeS-

thetics･Indeed,theso-CalledtheoryofreaderorreadinglSareCentissue,Whilethemain

trendofliterarystudiesbeforewasorientedtowardwriters･Yes,heisright･Butweneed

tolnqulreintotheorlglnOfthishistory･Ifthemodern1irerarystudiesconcentratedonwrit-

ers,itwasJuStbecausethephilosophyofartmystifiedthecreationandsaidthatwemust

questiontheauthorinordertorevealthesecretsofawork･Then,WemuStalsoaskthereal

intentionoftherecenttheoriesofreading･OneofthemaintopICSinthisnewtrend,inmy

OPlnion,COnSistsintheclaimofthecreativltyPeCuliartotheactofreading･Sincethetime

ofthenewcriticism,theworksofcriticshavetriedtodemontratethataninterpretationofa

WOrkcanbeascreativeasitsproduction･WemayregardthistendencyasaslgnOftrans-

POSitionoftheplaceofcreation,fromwritertoreader･ThecriticismofaRolandBarthes,

fbrinstance,doesn,titoccupytheplacewhichhasbeenoccupiedbythe丘ctionintheworld

Ofliterature?FromthispolntOfview,1tispossibletointerprethiscaseaswellasthatof

theauthoroftheNameQfRose,aSaParticipationofappreciatorinthecreation･Itisanew
formOfart,Whichdidnotexistbefbre.

Inthiscontext,IshouldliketorefertoatraditionalcustomofartlifeinJapan:namely

artisticpraxisbyamateurs･IntheJapanesetradition,theartisrathertopractisethantoapT

PreCiate･Somanypeoplepractisedandpractiseevennowpalntlng,POetry,danclng,
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Slnglng,Playlnganinstrument,reCltlngtheaterverses,etC･ItisinprlnCiplethetraditional

artthatispractisedinthismanner･Butthiscustomextendsfbrexampletotheoilpalntlng,

WhichcamefromtheWesternWOrld･Wehaveseveralbigexhibitionsopentothepublic,tO

WhichalotofamateurpalnterSSubscrlPttheiroil-PalntlngSaSWellastraditionalones.

Thispracticehasbeentakenfbrapara-Phenomenonofartratherthanauthenticone.It

isnormal,ifweadoptasstandardthequalityofproductsorperformanCeS,aSitwasJuStthe

StandardinthemodernaeStheticsconcentratedinappreciation･Butitisthismodemstan-

dardofaestheticswhichhasnowtoberevised.Sowemustaskourselvesiftheresultisall

inart･Inthisactualtrend,theoldcustomofartpracticemustbeseriouslyreevaluated･We

leam,indeed,muChmorethroughourpoorpracticethaninappreciatlnggreatmaSterPleCeS

Oftheworld.

Withregardtothisartisticpracticeofamateurs,COmPuterSeemSOffermanypossibili-

ties･Themostinterestlngisthecaseofmusicalcompositionwithcomputer,becausethe

COmPOSitionwhichneedsmuchknowledgeisnotanactivltyaCCeSSibletolaymen･The

COmPuteruSedastoolofcompositionisopenlngthedoorofthisfieldtoeverybody･We

knowI･Xenakis,OneOftheoutstandingcomposerofcontemporarymusic,hastriedfor

abouttenyearstoexploitanddiffusethiskindofcomposlngmaChine･Idon,tknowifhe

hasalreadysucceededinhisprq7eCt･Anyway,hisconcept10naimsclearlyatanewfuture･

7･Artatthe21stCentury.

ThusIhavementionedsomesymptomsofchangeIhavenoticedinmyexperiences･

NowIhavetosketch,uSlngmylmaglnation,thepositionofartatthe21stcentury･AsI

havestressedit,itisamatterofchangeinthenotionorphilosophyofart･So,inorderto

imaglneafuture,IwouldliketolookbackoncemoretotheoutlinesofmodernPhilosophy

Whichsupportedthemodernart.

WhatisabsolutelyparticulartOthisaesthetics,i.e.whatwecanfindinnoothercivilisa-

tion,isthefactthatbeingauthorizedandconsecratedbyphilosophy,artWaSPrOmOtedtoa

Cardinalelementofculture‥themodernWesternPhilosophyfoundinarttheagencyofthe

harmonyofhumanbeing･Then,WemuStaSkwhythisagencywasconsideredindispens-

able,andwhythemodernphilosopherscouldentrustthisveryseriousroletoart.HereI

Prefertoventuretotellmyoplnioninfewwordsasfollows.Themostbasicideaofthe

modernWesternphilosophywastosetthemanasuspiritり(ingenium)namelysomething

thatthinksandinvents･Thenthephilosophershadtoaskoftherelationbetweenthissplrlt

andtheanotherhalfoftheworld,Whichisthematterornature.Then,theidealwasfound

intheharmonyofspiritandmatter･TheprototypeofthisidealisthehumanbeingltSelf

Whichisconstitutedofmindandbody･ButasfaraSmindispowerofthinkingandableto

COntrOlthebody,thisharmOnyCannOtbeasimplefact,butsomethingtoreestablish.Itwas

aparticular1yseriousproblem,becausethemodernSWerePeOPlewhosufftredfromtheill-

nessoftheexcessiveself-COnSCiousnessdivorcedfromthebody･Thentheyturnedtheirat-

tentiontoart,becauseinart,themeanlng,equivalenttosplnt,isemdodiedinamatter,and
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themattermustrevealthemeamng,SOthattheharmOnylSafundamentalconditionofbeing

fbraworkofart.Thus,theidealofhumanbeingwastobemirroredandrealizedinart･

Wemustnot,however,misswhatdominatesreallyinthismodernPerSPeCtiveofphilo-

sophy･ItwasnottheharmOnyltSelfthatdominates,butthemasterofcreativltythatwas

thepurespirit･Therealizationofharmonyentrustedtoartwasinfactacompensationof

thedominationofpuresplrlt･Sowhenthemodernphilosophy,theGermanidealism

aboveall,broughtforwardthehumanidealofharmOnytOberealizedbyart,thearrogant

dominanceofpurespirithadalreadystarted･Thephilosphers,PrOPOSlngthisideal,SeemS

tobevaguelyawarethatitwastoolate;aSamatterOffact,theirattitudetowardartwas

retrospective･WefindatypicalcaseofthisattitudeinthehistoryofartbyHegel,aCCOrd-

1ngtOWhichtheharmOnylSPOSSibleonlyinthefarremotepastofancientGreek,andthe

moderncreativltylSalreadybaseduponaexcessivesplrltuality･Withregardtothehar-

mony,thehopeplacedonartseemsvain･TheprestlgeglVenbyphilosophyevenpromot-

edthedominanceofsplrltOVerart･AndtheideologyofcreativltyenCOuragedthesplntin

itspursuitofnovelty･Weknowthatthecoursehasbeenacceleratedenormouslyduring

theselasthundredyears.

Wearenowaskedtopaythebillmadebytheideologyofcreativlty･Duringthelast

twocenturies,Wehaveexploitednatureasmaterialresources･Asaresult,Ourrelationship

withnaturehasbecomethemosturgentandthemostseriousproblem･WearenOWObliged

toacknowledgethefactthatthebasisofourexistenceiscommontoallhumanlty･Willing

tomaintainthepursuitofourowninterests,WeWi11havetotakeevenmortalconsequences

ofitfbrourselves:thatisouractualsituation.Wecannotcontinueanycreationwithoutre-

gardtothiscommunalproblem･ArtcannotbeexceptlOn･Thepollutionofartisnota

metaphor,becauseweareactua11ysufferingffomaninflationofart･Weliveinthemidst

ofart,almostdrownlnglnafl00dofimagesandsounds･Asaresult,Wehavebecomein-

sensibletoordinarystimuli,andthuslostmuchofaestheticcapaclty,becauseagoodwork

ofartdoesnotnecessarilyradiatestrongstimuli･Weknownowthatrichnessinquantlty

doesnotalwaysmakeushappy･

Idescribedthisactualsituationofartintermsofthelastphaseofalifecycle･Inor-

dertohaveaprospectofnextlifeofart,WeOughttolearnfromthehistoryofmodern

ideologyofart･Then,WereCOgnlZethedecisivepartplayedbyphilosophy･Philosophy

wasfarffomemptydoctrineinlibrary･ItwasindeedthephilosophystresslngCreativlty

thathasorientedthemodernCivilisationtillnow.Itmustbealsoanotherphilosophythat

willopenanewlifeofcivilization･Butwedonotevenknowifwehavealreadythisphi-

losophyleadinganewcentury:1tisthelimitofsightpeculiartoahistoricalexistenceas

weare.Thentheonlythingwecandoisventuretoproposesomehypothesisbasedupon

OurOWneXPeriences･

Formypart,IwouldliketoproposethreetopICS,namelyliquidationofthesolitaryarro-

ganceofspirit,rehabilitationofnature,andrecoveryofthesenseofbeauty･Thesearenot

threeseparatethings,butonlyone･Aliquidationofthedominationbyspiritbeginswitha

recognltlOnOfitslimit,Whichconsistsinthenature･Itisimportanttothinknotonlyofthe
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innerorhumannaturebutalsoofthebeinginbodyandeveninenvironment.Iunderstand

bynaturethetotalitywhichwrapsthehumamtylnandmakesthemlive･Arecoveryofthe

SenSeOfbeautylSimportant,becausethebeautifu1includingtheartisticoneisnotsome-

thingmadebutasortofgivengrace･Thebeautifu1,therefore,teaChesthespiritthatthere

existssomethingwhichtranscendshim･AndIsay‖recoveryMofthesenseofbeauty,be-

CauSetheWesternmOdemityhaslostiteversincetheaestheticsmoveditsaccentfromthe

beautifu1totheindividualityofartists･ItwasJuStatendencycorrespondingtothegeneral

trendsofmodernthoughtsasdescribedabove.

MythreepolntSarebasednotonlyonahistoricalinterpretationofmodernPhilosophy,

butalsoonsomesymptomsofchangeInoticedinthecontemporaryartphenomena･I

meanthetendencytobroadenthehorizonsofart‥nOtOnlytheWesternartbutalsotheeth-

nicandfolkloricart,andnotonlyartistsbutalsoamateurspracticetheart･Thegeneral

Publicisasortofnatureinthesenseabove,Whichsupportsandgivesanewlifepowerto

art･Fromthisrenewedsoil,WeeXPeCtanOthergreatarttogrowup･

Toconcludewith,Iwouldliketoaddapolnt,SeemlnglyqulteSPeCialbutinfactvery

generalone;Imean,theimportanceoftheurbanconstruction･AsIremarkedabove,the

actualstateofhumancivilisationrequlreStheawakeningofcommunalconsciousness.I

thinktheutbanplannlngCandosomethinginthisrespect･ThespacestruCtureOfacltymay

influenceprofoudlytherelationshipamonginhabitantsandconsequentlyeducatetheircon-

SCienceofcommunallife･ThecosmopolitismasmodernutoplaWaSbornfromthewi11to

enlargetheconscienceoffamiliarcommunltylife･AmIwrong,however,tOfindinthis

beautifu1dreamofmodern1tySOmethinganalogouswithimperialism?Atleastamongthe

Europeancountries,aSOPPOSedtotheeffortsofunificationintothejustonlyone
Communlty,WeCannOticehereandtherepeopleturntheirattentiontoreglOnallife.And

asfarastheyconsiderthecommunltylifeseriously,theirattitudeissoundandwholesome.

True"bigart"(architecture)isnotconstruCtionofparticularbuildingsbutofcityplan-

nlng,becauseitmayshapethemoralityofinhabitants･IamdreamlngOfacltythatar-

rangesseveralspotsforbeautifulworksofartandthuscontinuestotalktopeoplethatthere

existssomethingmuchgreaterthanhumanSPlrlt･
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