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OntheIconographyofCreativeManintheAgeof

EnlightenmentandIdealism

DietrichHARTH

IntheirmythologleSallculturesoqectifyandintensifythecharacteristicsofself-Per-

CePt10nthecausesofwhichthey-aCCOrdingtothelevelofcivilization-tranSfertoboth

innerandouternature･Thetextsofallcreationmythstreatthenwithvarylngfeaturesthe

COnStellationofthethreegreatsymboIs:God,Nature,Man･Diversearetheru1esbywhich

theycanbecombined･TheLord-Of-the-Worldrule,fbrexample,PrivilegesGodabovena-

tureandman･Genesislmakesuseofthisrule,butwithadisconcertlnglnCOnSistencylnits

application･Inthecourseofthebiblicaltale,Godandmanbecomemorealike,SOthatman

mayconsiderhimselfsoverelgnOVernature,ClosertoGodthansomestalkplantedbyhu-

manhands,OrSOmeinsectcategorizedbyhumanintellect.

InordertoavoidadisquletlngCOnfusionbetweenGodandman,thestatusoftheDivin?

1aterwassubsequentlyenhancedmetaphysically･=Creaturanonpotestcreare=,aSthe

ChurchFathersandscholasticsusedtosay･OnlyGodiscapableofcreationwithoutmate-

rial･HeisaBeinglnaVaCuum,andneverthelessthecentreofatangibleworld,Whichhe

COnJuredupfromthevoid･1)TheGenesistextexplainshowthiscanbeunderstoodina

mirror-imagereversal:Godcallstheworldintobeingwithhisverywords.Thefirstcreator

-itcanhencebelatersaid-isthefirstpoet･InananthropologlCalperspective,this

meanspoiesisexnihilo:i･e･Godisahumaninventionwithoutanempiricalbasis,anOn-

dbrivablesymboloftheover-determinedabilitiesofman.

ThistraditionistranSlatedintoananthropomorphicimageinMichelangelo,sfrescoof

thecreationintheSistineChapel･Theorlglnalpoet,PrOducedbytheneedforsomething

COmpletelydiffbrentandyetrecognizable,POlntStOAdam,thefirstman,WhorecIPrOCateS,

POlntlngbacktowardGod･Michelangelo,spowerfu1imagedoesnotprecludethepossibili-

tythatman,aCCOrdingtoMarsilioFicino,isquidamdeus,akindofgod2),aSeCOndarygod

(homosecundusdeus)towhommothernature(thematter)isentrusted･Maninanalogyto

PrlmaCauSa,mayCreativelyrefashion,ifnotimproveuponher･

DuringtheRenaissancecreativemanenterstheEuropeanstageasthegreatleaderof

Culturalevolution:aSlgnOftheemancIPationofartsandsciencesfromtheauthoritative

bluepnntsofthecosmologleSandtheologicalworld-Views･Thisproblematizeshumancre-

ation,SOthatthe"secondgodn,Creativeman,issoondistinguishedbynamefromthearti-

SanWho,aCCOrdingtotheinstruCtionsofametaphysicallyinducedplan,muStShapeaglVen

l)Cf･Vinzenz RBfner‥=Homo secundus Deus･Eine geistesgeschichtliche Studie zum menschlichen
Sch6pftrtum"･h:PhilosqphischesJahrbuch63(1955),255seqq.

2)Rtifuerop.cit.,271.
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material.B｡teVenthehomoart卸isreflectedlargerthan1ifeinthegodsaswell,fromthe
mythsofDemiurgosinclassicalantlquitytothosemedievaldepictionsoftheChristianGod

asacraftsman,holdingthebookofideasorwisdominonehand,andthescalesofgeome-

tryoracompassintheother･3)

Thenewname=Gemius",Whichimpliescreativeimpulseinsteadofimitation,gOeShand

inhandwithasocialandaestheticdistinctionunknownuntilthedawnlngOfthemodern

age･ItisanamewhichgrantSitsrecIPlent-aStheear1yLatinformlngeniumshows-,a

powerwhichisequallyinexplical)1easnature,spowersofcreation:HHomocreatornascitur,

nonfit."Creativemanseemstobemoreachildofnaturethanofculture･Thereforeheap-

pearsespeciallysuitedtomakinglastlngChangestotheearthlyworld,becausenature,aC-

cordingtoanearlyview,doesnotoperatebyleapsandbounds,butgoesitswaycontinu-

OuSlyandinexorably･

withthisshiftofmeanlngintherelationshipamongthethreegreatsymboIsGod,na-

ture,andman,markingthebeginnlngOfthemodernage,theinterestinthenaturalworld

shiftstothecentreofculturalactivlty･Atfirst,itbecomestangibleintheinflationaryuseof

theimitation-Of-natureformulawhichreferstotheimitationofnature,sinherentpowerto

createwellintheeighteenthcentury･4)Butthisdoctrineisgraduallyremovedfromaware-

ness,SOthattheprocessofcultivationandcivilizationinevitablyleadstoalossofnature･

JeanJacquesRousseauiswe11knownasoneoftheoriginatorsofsuchanawareneSS･In

hisparadoxconcern1ngthehistoryofartsandsciences,inthefirstDiscoursof1750,he

takesupthephrase"jenesaisquoi",referringtotheinexplicabilityandnaturalnessofge-

nius.5)RousseaucontinuesbycltlngaSeXamPlesthefoundingfiguresofscienti丘canalysis:

Bacon,Descartes,Newton･Theyran,aShewrites,throughanimmeasurablecoursefu1lof

obstaclesinordertoachievetheirgoal:thescientificgeniusastherunnerCOnStantlyinmo-

tion,Whoovercomesallresistance･6)AnimageofprogressemergeswhichtheFrenchen-

cyclopediaarticle=G6nie=(OnWhichDiderotatleastcollaborated)furtherdevelopsafew

yearslater:=Lemouvement,quiestson6tatnaturel,eStquelquefoissidouxqu,apelneil

l,apereolt‥maisleplussouventcemouvementexCitedestempetes,&legenleeStPlut6t

emport6paruntorrentd,id6es･=Curiosity,theauthoradds,isthedrivingforce(1eurmo-

bile)andthedesiretodiscoversetsthegeniusinmotion･7)Nature,smobilityisstillinclud-

edinthesceneofculturalcosmology･However,attentionisthendrawntoanomaly,name-

1ythatabruPt,unPredictablephenomenonwhichsimultaneouslyacceleratestheprocessof

culturaldevelopmentandforcesthetraditionalhierarChyGod-nature-mantOCOllapse･

3)MiltonC.Nahm:"CreativityinArt"･In:DictionaT7qftheHistoTTdIdeas･VOl･I,NewYork1973,577-589･

AstotheabsenceofacreativitydiscourseinAntiqultyCf･WladyslawTatarkiewicz:GeschichtederAsthetik,

vol.Ⅰ:DieAsthetikderAntike,Basel/Stuttgart1979,51etpass･
4)Cf.HanSBlumenberg:"NachahmungderNatur"･ZurVorgeschichtederIdeedessch6pferischenMenschen,

in:H.B.:Wirklichkeiten,indenenwirleben･Stuttgart1981,72seqq･

5)RudolfWittkower:"Genius:IndividualisminArtandArtists"･In:DictionaTTQftheHistoryげIdeas,VOl･ⅠⅠ,

6)Rousseau:αuvrescomplites,II,ed･M･Launay,Paris1972,68:"C,estparlespremiersobstaclesqu'ilsont

appnsafairedesefforts,etqu,ilssesontexerc6safranChirl,espaceimmensequ,ilsontparcouru･"

7)Encyclqpddie,Tome7,Paris1757,583･Cf･alsothearticleEclecticisme,quOtedbyHerbertDieckmann:

StudienzureurppdischenALdkldrung,Mtinchen1974,17,nOte19･
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Henceforthmovement,StOrmS,andraglngnVerSbelongtothestandardizedinventoryof

metaphorsinthe widespreaddebate aboutman,s creativlty･EvenFrancis-Bacon,s

InstauratioMagnaopenswithafrontlSPleCeWhichallegoricallydepictsprogressinthesci-

encesasacircumnavlgationofthe㍑OrbisIntellectualis"･8)Around1667,inthereportsof

theEnglishRoyalSociety,ParallelsareoftendrawntothevoyagesofColumbus:Newton,

WereadinareportoftheRoyalSociety,isthe‖ColumbusoftheheavensM,glVenthetask

OfdiscoverlngりanAmericaofknowledgeM･Additionally,EdwardYoung,sinfluential

WOrkCo7decturesonOriginalCo77POSition(1759)celebratesBaconasabrillianttraveler
throughtheworldofreasonandasanexqmpleofthediscovereroftheaestheticworldshid-

denwithin･ThusYoungseekstotearhimselfawayfromthedoctrineofimitation.9)

Meanwhile,theallegoryofthevoyageofdiscoverylimitscreativeactlVltytOamOreOr

lessmethodicalsearChforexistlngSPlrltualandartisticcontinentswhichremainhidden,ner

glectlngthusinventionandinnovation･Admittedly,theactionsofthecircumnavlgatOrSare

interpretedassomethingheroic,Sincetheydefythedangersofuntamednaturalelements.

Thereforeinventionisconsideredastru1yheroicasafoundingactionwhichstemsfroman

unquestionableorlgOandestablishesanewefficaciousorder.Thebeliefthatmancould

tamenatureandchannelitswildresourcescorrespondstohistrustinthepowerofinven-

tion･Alreadyatanearlystage,COmParisonsaredrawninthiscontextbetweeninventors

andheroes,akindofdemigods,andthegodsofclassicalantlqulty･Whohasn,theardof

Prometheusinthiscontext?ThisanCientfigureisespeciallyinterestlngaSaParabolicrep-

resentation:hepersonifiesman,scaresaboutthefuturewhichasaself-relyingbeinghe

mustcontrol,becauseheisanincomplete,animperfectbeing･Prometheussimultaneously

PerSOnifiesthepowertocreatecultureandthesufferingswhichresultfromrebelling

agalnSttheoldorder.10)

Thepowerofinvention,however,theonlymeansthroughwhichthegeniusisableto

definehimselfasaPrometheanworker,isinalltheoriestheplastic,thatis,theformable

andform-destroylnglmaglnationorfantaSy･Inthe丘gureofPrometheus,Whoisneitherthe

Su切ectnortheobjectofworship,theconcurrentnature-tamlngand-eXPloitingpotentials
areembodiedmuchmoreconvinclnglythaninagodofcreation･Butfbrtheartisticgenius

inanemPhaticsense,thisisnotenough･Heseekstobedistinguished､fromthetechnical-

SCientificgeniusbymeansofaspecificstrategyofりstepplngOutOfoneselfH･Thisisanat-

titudeofmentaldistortioncalledenthusiasm,WhichShaftesburyandtheAbbiDuBoshad

alreadycontemplatedwithdifferentresultsatthebeginnlngOfthecentury･Inthecourseof

thedebate,theancientconceptofenthusiasmtookonanewsense,implicitlyindicatlnga

turn1ngaWayfromtheoldjudeo-ChristianconvictionthatmanresemblesGodandisnoth-

1ngeXCePthistenantonearth･ThiswasacruCialstepinliberatlnghumanimaglnationas

8)Bernhard Fabian:"Der Naturwissenschaftler als Originalgenie".In:EuropdischeAqfkldrung,ed.H.

FriedricM7.Schalk,M缶nchen1967,51.

9)Cf･theGermantranslationbyH･E･VOnTeubern[1760]:GedankeniiberdieOriginal-Werke,ed.G.Sauder,

Heidelberg1977,60.

10)Cf･RaymondTrousson‥LeT71emedeProm6th6edanslalitt6ratureeurqp6enne,2voIs,Genf1964.
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POtentialself-designfromthedoomofclericalcontrol･

Onlyimaglnationiscapable,aSformulatedbytheScottishscholarsWi11iamDuffand

AlexanderGerard,OfbringlngOut"neW truths門,りnewimagesM,"neWaSSOCiations",eVen

=newsensationsM.TheSwisscriticBreitingerandtheGermanphilosopherBaumgarten

onceagalnuSetheColumbianturnlngPOlntaSametaPhorandspeakofりnewworlds";the

youngGoetheinsistson㍑anewcreation"･11)

Newworlds,neWCreation,thesearetheunifyingcategories,buttheirpolemiccounter-

partmustbesoughtintheoldorder･Thegeniusasanagentofthenew(Order)shouldnot

supersedetheold(Order)byretrogressionintothepast･Onthecontrary,aSmOStWritersare

convinced,geniusproducestheneworderasafigureoforlglninamomentorflash･

Geniusinterruptscontinultyanddisplacesthenormativestandardsoftradition･Thisises-

peciallyevidentinthosecaseswhereitsdealingsarenowover-interpretedanalogouslyto

creatioexnihilo.Traditionbecomesarepertoiretobeusedatwill,arePertOirethathasto

beconstruCtedaccordingtolawswhicharenOtglVenbutsetasatask･

Asearlyasintheseventeenthcentury,1tWaSSaidofShakespeare,aSthecompulsory

symbolofcreativemanfbrthefbllowlnggenerationofpoets,thathethrewawaytheoptlCal

lenseofthebookinordertosearchfornaturewithinhimself.Theinnervoiceisthevoice

offreeimaglnationwhichrenouncesallauthority･Itisahiddennature,nOtdirectlyacces-

sibletoeitherperceptlOnOrCOnCePtualdescriptlOn;1nOtherwords,anatureWhichtakeson

paradoxicalftaturesinthecontextofaestheticconsiderations,OPeratlngWithaninnatene-

cesslty･Thisinnervoicesetsfreethatarbitrarinesswhichdistinguishesmanasaself-Creat-

1ngbeingfromallotheranimals･WhiletheScottishscholarsstillconcedetogeniusthear-

bitrarycombinationofmemories,Othersattempttofreeitcompletelyfromtheburdenof

tradition.ThusthemoderngeniusturnsouttobeavirtuosoofoblivionnotbelonglngtO

historicalchanges･=IldevancesonsiとclequlnePeutlesuivre,‖saystheFrenchency-

clopaedia･Diderotidenti丘esgeniuswiththeHespntprophitiqueM;LaMettrieusestheterm

asasynonymforthepowerofimaglnationwhich,1ikenature,incessantlydestroysandjust
asoftenrenewsitself.12)

Asitisindicatedintheadvancedtheoriesofgenius,thearbitrarinessofthecreative

subjectindealingwithgivenexamples,CategOricalterms,nOrmSandrules,Canbede-
scribedasafree,autOnOmOuSPlayofimaglnation･Hereanarbitrarinessshowsupthat

seemstobetherealsubstanceofhumancreativlty･Inthisarbitrariness,theself-relationof

thecreatlngSubjectturnSuPinfrontofitsownconsciousness,andhencehisobiectivewbrk
becomeslegibleasanautOgraPhthatseemsrelativelyfreeofexternalcoercion･Tothisday

therationalintellectoftenclaimsforitselftheroleofaponderous,grOuChy,inhibitingand

ll)WilliamDuff:AnEssayonGenius[1767],ed.J.L,Mahoney,Gainesville1964,89･AlexanderGerard:An

EssayonGenius[1774],ed.B.Fabian,M血Chen1966,30,64･Joh･JacobBreitinger‥CritischeDichtkunst,

Ztirich1740,110seqq.AlexanderG.Baumgarten:Aesthetica(1750/58),§511;Joh･WolfgangGoethe:"Zum

Sch豆kespearsTag"[1771]･In:Bel･linerAusgabe,VOl･17,188･

12)Encyclqp6dieop･Cit･,584･Cf･alsoDieckmannop･Cit･,24･JulienOffraydeLaMettrie:LJ'hommemachine,

suivideL,Artdejouir,ed.M.Solovine,Paris1921,92:"C'estainslquel'imaglnation,Veritableimagedu
temps,SeditmitetserenouvellesanSCeSSe･"
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directlngPOWer･Indeed,therelationshipbetweenthepowersofreasonandimaglnationhas

longbeenacontroversialtopic･Inthecourseoftheeighteenthcentury,however,thestatus

Ofimaglnationwasgraduallyenhanced,SOthatitsrangeofeffectsoonreachedftomintu-

itivecognlt10ntOaeStheticexpansionofordinaryexperience･Butthatwasdefinitelytrue

fbrallactswhichcouldbeconsideredcreativeinpolitical,militaryandtechnicalpracticeas

Wellasintheartsandsciences.Thedifferencebetweenlabourandartisticcreationwas

thereforealmostnegligiblefortheearlytheoristsinthecreativitydiscourse･Inthe丘gureof

geniustheyapparentlywantedtoshowthatmanisgenerallyabletodeterminehisownevo-

1ution,taking｣thefutureformOfhiscivilizedworldinhisownhands.Theenhancedstatus

OftheimaglnationhadconsequencesfortheattitudeoftheEuropeantobothhisowntradi-

tionandnon-Europeanculturesaswell･Toacertainextentthisenhancementloosenedup

therationalspace-timecontrolmechanismsofchronographyandgeographyandbrought

forthpoetically,dynamicallychanglngStruCtureS･Hereanythingandeverythingmaybe

COmbined:Inthelightofthisview,ShakespeareandPindararecontemporaries,andthe

OrientorAthensislocatedonthefoothi11softheAlpsoronthebanksoftheriverRhine.

Inthismanner,animportantchapterincreativechangeWaSinduced,becauseitremovedre-

Strictionsffomtheconventionalworld-Viewsandgavethemadynamictouchbymeansof

imaglnation･Henceforth,thereemergedakindofsyncretism,Whichsoondistinguished

EuropeanCivilizationfromallothers.

Inthefreeplayofimaglnation,doctrinesareshattered,andthebarriersbetweensensual

PerCePtionandintellectualanalysisaretorndown.Abstractionsandillusions(fant6mes)

arecalledintobeing(ParaPhraseoftheEncyclqp6diearticle)13),PaSSiondisregardsthe

moraldistinctionbetweengoodandevil,andfantasylgnOreSthelogicaldistinctionbetween

trueanduntrue･Thereinlies,aStheEncyclqp6dieauthorknows,adangerforthepolitical

andpracticalconsequencesofculturalcreation.Inthesefieldsofactiontheindifferenceof

genius,eVidentinthearbitraryplayofitsimaglnation,makesitpossibletotoppleorfbund

StateS(renverserou[…]fonderles6tats)･14)Heretheambivalenceofgeniuscaneitherde-

StrOyman'sfateormakehimhappy･Whatappearstothegeniusinhisblindnesstobecre-

ative,mightultimatelybeadestructiveact･Theutorrentofideas,,,Whichsweepsalongthe

geniusinapassionatelyheightenedstateofimaglnation,forexampleinenthusiasm,re-

mainsforhimafascinatlngSPeCtaClewhichpromisestheobserveranintensificationofhis

OWnPaSSionsandimaglnations･

Intensifiedsensationandheightenedimaglnationareimpulsesfbrtheenthusiasticover-

COmlngOfinhibitingbarriers,COmPOnentSOfself-Creationinherentintheevolutionofthe

Europeansenseofself-aWareneSS･Thesecondhalfoftheeighteenthcenturyfusesthecon-

CePtOfheightenedself-PerCePtlOnWiththeviewthatmanismorethanthesumofhisno-

tions,ifthesebeonlyofatheologicalorscientificongln･

Thisiswelldocumentedinthehistorio-Philosophicandaestheticconceptsintroduced

intodiscoursebynumerousGermanWritersattheendoftheeighteenthcentury･

13)EncycIpp6dieop･Cit･,583.Cf.alsoDiderot'sletteraddressedtoS.Volland,dated31.7.1762.

14)Encyclqpddieibid.
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Genius,however,remainedforthisepochasymbolofhumanltyCOmlnglntOitsown,

andoftheartisticsplntWhichovercametemPOralaswellasspatialboundaries･Thework

ofgeniusrepresentstheexceedingofthatwhichis,anditsboundlesscreativeimagination

privilegesthesecularPrOPhetwhoantlCIPateSthatwhichdoesnotyetexist･Inthegenius'

workswhich-aCCOrdingtoaquotationbySchiller-abolishthedifferencebetween

slgnSandreftrents,thereexisttheenergleSWhichstrivetoovercomecurrentde丘ciencies･15)

IntheaestheticabolitionoftheunabolishabledifferencebetweenlanguageslgnSandthe

slgnified,theartisticworkapparentlyantlCIPateSreCOnCiliationwhichisdeniedtothenor-

malconsciousness.Atthesametime,theartworkclosesitselftothedemandsofthiscon-

sciousness,Whoseworldwithitsownsystemoflawsreproachesthisforbetraylngtheidea

OfcreatlVlty.

Asear1yasthegenius-CraZed1760,sand1770,s,agreaterdifferentiationintheconcept

ofcreativitydevelopswhichnotonlycharacterizesanirrationalormysticalcultofge-

nius.16)Ontheleveloffigurativespeech,themostunusualexpressionsmakethemselves

thecentreofattention.Manyadmirersofgenius,abovea11withintheGerman-SPeaking

area,1apseintoanenthusiastictonefortheenergeticandelectrifyingeffectsofgenius･

TheywritelargenumbersofinteqectionsandboldmetaphorsinelliptlCalsentences･This

accordednotonlyapproval,butalsoridicule･17)Thatwhichisgrantedtothegenius,the

consciousinfringementofgrammaticalrulesandofthepreceptofclarity,1SPraCticednot

leastofa11byitsadmirers:Rousseauinhiseulogyofthemusicalgenius,HerderandGoethe

intheiressaysonShakespeare･ForLavateritisHpropiordeus",God,srelativewhichhe

alsocalls=Zentralgeist",POlntlngthroughthattowardsananthropocentricworld-Vision･18)

Thefeaturesofacult-1ikeappearanceareobvious,becausegeniuscannolongerbe

comparedwithmethodicallyproceedingexplorers･Hisway-Lavateradds-"isalways

thewayoflightning,OrOfthetempest,OrOftheeaglen･19)Theseformulationsevokethe

unleashedenergleSOfnature,1nCluding,Slgnificantly,itsdestruCtivepowers:thegeniusis

allowedtomakedealswithallpowers･ThefigureofFaustemergeswhenLavaternotes

thatwhateverissupposedlyasslgnedtothegeniusdoesnotcomefromman,butratherfrom

GodorSatan.20)

Theimageoftheeaglealsobelongstothemanytopoiofgrandeurapproprlateforthe

genius･Diderot,Herder,Goethe,Lavater,Schiller,Stolberg,thelistcouldgoon,allmake

use ofit･Theeagleisanimagewhichsymbolizesnotonlyascentbutalsomediationbe-

15)FriedrichSchiller:"tJbernaiveundsentimentalischeDichtung=[1795]･In:F･S･‥SamtlicheWerke,ed･G･

Fricke伍G.G6pfert,V,M血Chen1959,706･

16)JochenSclmidt=DieGeschichtedesGenie-Gedbnkens1750-1945,I:VonderALdkldrungbiszumIdealismus,

17)ToquoteGeorgChristophLichtenberg:Sch7旗nundBri*,ed･W･Promies,Ⅰ,M血Chen1980,449:"Eine

deutlichekalteDefinitionvonGenieverhaltsichzueinemFeuerstrom,WieeinentitzlicheLehrezueiner

Obr氏ige.''

18)Johann Caspar Lavater:Physiognomische Fragmente zurBqfardel･ung
der Menschenkenntnis und

Menschenliebe,IV,Leipzig仰interthur1778(Repr･Zt出ch1969),81･

19)Lavaterop.cit.,81seqq･

20)Lavaterop.cit.,83･
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tweenOlympusandtheearthlyworld･Thisallusioncanbecomparedwiththeprevalent

丘gureoftheangel,althoughitisunclearwhetheritisagoodorafallenangel･21)

Tosumup:aShisliterarylCOnOgraPhyshows,Creativemangrowstallerthanhisown

limitsofreasonintothateeriezoneofgrandeurwhichEdmundBurke,sPhilospphical

Enqui77intotheOriginQfourIdeasQftheSublimeandtheBeaut拘l(1757)studiedintak-

1nguPtheclassicaltreatiseofPseudo-LonglnuS,DeSublimitate･Themeanlngisobvious:

genius,Creativemaninhishighestfbrm,isincommensurable,eludingordinaryjudgement.
Geniuscannotbeidentifiedsimplybydefinition-itisnotacaseforlogicalthinkingbut

fbrsensitiveexperience‥りIlestmieuxsentlqueCOnnuParl,hommequlVeutled舐nir=,We

readinthenowcommonplaceentryinEncyclqp6die･

Ifitcanonlybe"felt",thenltPreSuPPOSeSaSenSibilityinthefeelingsuqectwhichis

equaltothatofthesensed･りAgeniuscanonlybeignitedbyanothergenius",Writes

Lessinginhiswelトknownseventeenth=LiteraturbriefM(1759)･Inthelanguageofthe

time,thethirdbindingagentisnature･Ofcourse,thereactuallyisnothirdagentbetween

natureandgeniusitself,aSDiderotremarks:りIln,yapointd,interm6diaireentrelanature

etleg6nieM･22)Translatedintoourlanguage:thatwhichisgeniusorcreativecanonlybe

experienced,nOtmeaSuredordescribedwiththehelpofanintermediaryconcept･Even

more,thatwhichgeniusshows,thatitcannOtunderstanditselfandcannotbedefined,but

Onlyexperienced,isalsotrueforitsworks･Therefore,Schiller,sthesisoftheidentltyOf

SlgnSWiththeirreferentsisalsoanotherargumentinfavouroftheincomparabilityandin-

definabilityoftheworkgeniusbroughtforth･FromthisfollowsanewformOfcritiquein

WhichthedifftrencebetweentheexperienclngSub5ectandtheobjectbeingexperienceddis-
appearS･BecausegeniusIS,tOgetherwiththetrueartisticworkitcreates,aSLavaterpro-

ClaimslongbeforeAdorn0,sidenticallywordedremark:=Apparition"･Merescholarlycrit-

icaldiscourseisnotamatchforthispremonitionofromanticartcriticism.23)

Butbacktothestart!God,nature,man-thethinkingoftheeighteenthcenturywhich

tendedtowardstheuni丘cationofconceptspushesthesesymboIscloserandclosertogether･

IntheimageofgeniustheyapproacheachothertothepolntOfbeingalmostindistinguish-

able･Herder,stableauwhichhehimselfrepresentsasa=monstrousimage=,isaneaSilyre-

memberedexample:‖Sittinghighuponarockycliff,thunderstormsandtheroarlngOfthe

Seaathisfeet,buthisheadintheraysoftheheavens!M24)Herderlikestoaddtheattribute

"creativeMtotheconceptofgeniustodistinguishitfromproductivltyinnon-artisticdo-

mains･Inthetableauquotedabove,thefeaturesoftheOldTestamentGodofcreationand

lawmakingcoincidewiththecharacteristicsofthehumandouble-nature.Thissharesinthe

material,Chaoticprocessofcreationandatthesametimeintheclarifyingorderingsplrlt.

21)Cf･GdnterPeters:DerzerrisseneEngel･GeniedsthetikundliterarischeSelbstdarstellungimachtzehnten

Jahrhundert,M也nchen1982.

22)Cf･DieckmannOP.Cit.,14.

23)Lavaterop･Cit･,81･TheodorW･Adomo:Asthetische771eOrie,Frankfurt/M.1972,125.

24)"IlochaufeinemFelsengipfelsitzend,ZuSein占nF甜enSturm,UngewitterundBra｡SendesMeers,abersein
HauptinStrahlendesHimmels･=JohannGottfried=erder‥…Schakespear=･In:HerdersWerke,ⅠⅠ,

Berlin仰eimar1969,237.
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Usingtheimageofthe=humanstatue",thatstarkanthropos-mOdelfromCondillac,swork-

shop,Herderdevelopedandverballypropagatedtheself-Creationofmanwithagreaterex-

penditureofthoughtandenergythanpracticallyanyoneelse･However,thisself-Creation

presupposestheprofamingofametaphysicalheaven･

Herder,scomparisonofShakespearewiththe㍑giantGodofSpinoza門offersusacruCial

hint.BecauseSpinoza,ssystemofmetaphysicalcriticism,Whichbecamethestandardfor

somanyphilosophersoftheEnlightenmentandpost-Enlightenmenteras,Showsthatthe

symbol"God"isnomoreandnolessthananepltOmizedsymbolforthatmathematically

provablelawimmanenttonature,Whichsumsupa11theindividualcomponentsoftheuni-

verseintoarelativelywell血nctionlngWhole･Ifthetranscendencyofade-PerSOnalized

GodweretranSPOSedtotheearthlyworld,thenitwouldonlybeconsistentalsotoglVeman

anall-POWerfu1position,atleastintherealmofrecognltlOn･25)

WhoeveragreedwiththemetaphysicalcriticismofSpinozawaswellequlPPedwith

soundargumentstodefendtheautonomyofcreativeman･Atthesametime,hehadtheli-

censetoreadthesacredtextsasimaglnativeworksandtoexploittheirimageryforthepur-

poseofpoetica11ydescribingthe丘gureofgenius･26)

However,nOthinghumaniswithoutadarkside･Itisjustadifferenceinnuance

whetherHerder,sgeniussitsonaclifforischainedtoitlikePrometheus･Creativemanis

solitary･Geniuscannotbemeasuredinordinarytermsandispracticallyoutlawedbecause

hedoesnotfallintolinewithanyorderorsubjugatehimselftoanyrule:"WithoutanyOrder

orregularity",aSAddisonsaid,Or=regulardisorder門,aSHamannwrote･27)Thatisthepara-

doxicalbeingcalledgenius･

EversincetheRenaissanCehadenhancedthestatusofclassicalhumouralpathology,lt

hascommonlybeenthoughtthatcreativemanpossessed-atleastinthefigureoftheartist

-amelanCholytemperament‥=MelanCOliaslgnificalngegnO･=Accordingtothistheory,the

melanCholygeniuslivedontheedgeofmadness･Thus,aPath0logicaldeviationisattributed

toartisticgeniusandreafhsitsspecialstatuswhencomparedtoordinaryreason･28)

TheeighteenthcenturydidnotdenythisenhancedstatusHapproval門･Diderotcallsge-

nius=fou=,HamannadmiresitsdoctalgnOrantiaandKantoutrightlyconsidersittobe

mentallydisturbed･29)Kant,soplnlOnisinnowaymeanttobedisparaglng‥1trathermarks

theboundlessnessofgenius,nonconfbmityalongwiththelimitsofitsdefinability･Genius

simplydoesnotfitintosociety･Indeed,itbecamesociety,scriticalcounterchargeandthus,

thefigureofthemodemartistemergesfromtheiconographyofcreativeman:SOmething

25)Cf.Pan再OtisKondylis‥DieneuzeitlicheMetqphysikkritik,Stuttgart1990,222seqq･

26)Spinoza:77TaCtatuS-theologicoTPOliticus,OperaI,ed･K･Blumenstock,Darmstadt1979,62etpass･

27)Addison:The伽ectator,No･160[1711】,Reprint:London1954,300･AstoHamannCf･J･Schmidtop･Cit･,113

28)Cf.ErwinPanOfsky:DasLJebenunddieKunstAlbrechtDarers,M血Chen1977,221･SeealsoR･KlibanSky凪

Panofsky/F.Saxl‥SaturnandMelanchoウ･StudiesintheHistoryqfNaturalPhilosqphy･ReligionandArt,

Nendeln/Liechtenstein1979.

29)WithregardtoDiderotandHamanncf･DieckmannOP･Cit･,19,andJ･Schmidtop･Cit･,101seqq･Kant:･"Das

GenieisteinGest6rter,deneinanderererstlichauslegenmuB･"quotedbyREisler‥Kant-Lexikon,Berlin

1930,184.



伽£ゐgJc∂乃Ogr即妙げCreα∠gvg肋乃如カgAge〆g乃Jな触乃椚g乃£α乃d〟gα揖∽ 75

betweenaquick-temPeredDonQ鴫Oteandareluctantindividualwhosenew,SOmetimes

negativeideasareeitheraheadoforagalnStthoseofhistime･Thecomparisonofgenius

WithGodandthescientificexplorersisterminatedsimultaneously:geniusisGod･Histruth

doesnotagreewiththeologicalorscientificmodels,butratherrevealsitselfinthefu1fill-

mentofaestheticexperience.

ThesharpdifferencewhichKantdrawsbetweenproductiveworkandcreativePoesis

JuStifiesthisview･Asearlyastheendofthe1770,shenoted:パAproductionwithoutge-

niusislabour･M30)Inotherwordscreativemancanonlybefbundinthearts,abovea11in

POetry･Everythingelseiseithertechnicalproductiononthebasisofphysicallabour,Or

epIStemOlogicalandmorallegislationincivilservice･Thephilosopherdoesnotdoubtthat

mankindcanbethe㍑creatorofitshapplneSSn,butthis,SOheargueS,CanOnlybeachievedif

mandoesnotsimplyfollowhisnature･Thisisaclearrqectionoftheidentificationofge-

niuswithawildandunrestrainednaturalfbrce.

Kant'sdistinctionglVeSthehistoryofcreativemananewdirection･Thischangebe-

COmeSmOStinterestlngWhenonereadsitinthelightoftheexpandinganthropologicalre-

SearChofthattime･Fromthatresearchemergedanewlyrecastimageofmanwhichthen

OVerthrewthetraditionalinterchangebetweenthesymboIsofGod,natureandman.31)But

SOmetraitsaresurvivednotonlyasthepopularimitationinthegenius-is-CraZyequation,

butratherinthe丘gureofthewandererwhoroamSthroughthegreatclassicaltexts･Thisis

afigureofmovement,butunlikeitsolderbrother,theexplorer,thewandererroamsfreely

inthelandofaestheticappearance,aSymbolicembodimentofatru1ylimitlessimaglnation･

Thewandereristheaestheticizedfigureofcreativemanwhichappearsagalnandagaln

inthepoetictextsofGoethe,SchillerandH61derlin.32)Thewandererisdifferentfromtrav-

elersandtheglantGodinthatheisconstantlyonthego･Heissomeonewhomoves,aShis

GermannameSuggeStS,inturnS,aliteralTropus･Thepathwhichhesearchinglytraverses

mayleadtoerror,aCauSeforbothsufferingandjoylnCreativeinvention.However,the
CruCialquestionremains:Whatisthewanderers由rchingfbr?Thefactthatheissearching

atallisaslgnthatheismisslngSOmething･

InH61derlin,sandSchi11er,sgreatpoemswefindtheanswer.Thecreativemovement

Ofthewandererisdirectedatthelossofnatureanditsmythologicalincarnation･Morethan

anyotherpoem,Schiller'sElegieof1795(1aterentitled"DerSpaziergang")portraysthe

Pathofthewandererwhoseesthearbitrarilyaccomplishedevolutionofculturesinkinto

CataStrOPhe:"intheashesofthecity,[hewhorepresentshumanity]searchesforthenature

thatwaslost･門33)TheElegieshowswhatusethescientificanddiscoverlnggeniusbringsto

30)"EineProduktionohneGenieistArbeit",in:MaterialienzuKants"KritikderUrteilskr`析",ed.Jens

KulenkamPff,Frankfu吋M.1974,99.

31)Cf･S･Moravia:Lascienzadell`UomonelSettecento,Bari1970;M.Duchet:Anthrppologieethistoireau

Si～c[edes/ELmiires､Paris197l:G･Gusdorf‥LessciencesjuLmaineset[ape,lSieoccidentale.V:DieLL,[andtZLre

g〃'ゐ0椚椚gα〟∫～～cJgde∫J〟椚～～re∫,Pa丘s1972.

32)E･g･Goethe‥"WandrersSturmlied";Schiller:"DerSpaziergang";H61derlin:"DerWanderer".Astothe

modemsignificanceofthissymbolicpatternCf･RogerGilbert:WalksintheWorld･Rqpresentationand

EqerienceinModernAmericanPoet7T,PrincetonNJ1991.
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humanitybyjuxtaposlngthesuccessfu1circumnavigationofthe"OrbisIntellectualis"with

theimageofshipwreck:"Highonthemountainoffl00dsswaysthedemastedship,βehind

cloudsdie outthepersistentstarSOfthePlough,仰0thingislastinganymOre,errantiseven

Godinhisbosom."34)

Schiller,svisionarywanderinggeniuswhosurveysculturalhistorydoesnotturnback

fromcatastrophetotherawnaturewhosecreatlVltylSJuStbeginnlngtObud･Insteadhere-

turnstoitsa11egoricimage･HereitappearsasitdoesinH61derlin,swandererfantasies:

ThisreturntOthesymbolicfbrmofnatureisconcurrentlythere-remembranCeOftheclassi-

calcreationofartinwhichtheraggedconsciousnessofthecenturyonceagalneVOkesthe

unltyOfthegreatsymboIs･InSchiller,swords:"UnterdemselbenBlau,Uberdem

namlichenG畑n/WandelndienahenundwandelnvereintdiefernenGeschlechter,/Unddie

SonneHomers,Siehe!sielacheltauchuns･門35)Geniusis,therefore,nOlongeranagentof

theNew,butisratherarepresentationofthede丘cienciesoftheModern･Inthissituation,it

turnSbackinordertorecall,anamnetically,1nanObstinate,PraCticallyuselessmanner,that

whichwaslostthroughtheadvanclngamneSiawhichformedpartofboththeproductive

anddestruCtivepowersofmodemization･

Thisre-remembranceisnotcomparabletothepreservationofmemoryintheserviceof

educationandmuseums.Theanamneticmovementfollowsarbitrarycreativeurges,1ike

theaimlessmovementofthewanderercontemplatingnature･36)This"nature"represents

notonlythatwhichtheeyeofthewanderersymbolicallyperceives,butitalsoindicates

whatisindanger:theunltyOfcreatorandcreation･Natureistheりother=inwhich,ifit

werestillpossible,theunrestoftheseekercouldcometorest･Creativearbitrarinessex-

presses,therefore,thefreedomtotietogetherthenearwiththefar,theapparentlyout-dated

withtherecentlyimagined･InthiswayltPreSerVeS,inthelightoftheimaglnary,that

whichwaslostintheacceleratedpushformodemization:God-nature-manPreServedasa

unifiedsymbol･Thatpoetryalonecanfu1fillthistask,aSSchillerwrites,isathoughtfitting

withitstime,butnonethelessdisquletlng.Whilescience,eCOnOmicsandpoliticsobjectify-
inglydissecttheoldtriadinsmallincoherentparticleswhicharemoreeasilydigested,Only

poetryandtheartsmaystilldreamthetimelessdreamofacomprehensiveanduninflicted

totality･ThisdreamremainsdisturbingbecauseitdeclareSitselffreefromtheday'slabour

Withapatheticgestureofrqjection･
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33)"InderAschederStadtsucht[er,derdieMenschheitvertritt]dieverlorneNatur･"FriedrichSchiller,Samtliche

Werke,ed.Fricke/G6pfert,Ⅰ,1973,233･

34)Schillerop.cit･,232:=HochaufderFlutenGebirgwiegtsichentmastetderKahn,/BinterWolkener16schen

desWagensbeharrlicheSteme,/Bleibendistnichtsmehr,eSirrtselbstindemBusenderGott･''

35)Schillerop.cit.,234･

36)In20thcenturypostmodernpOetrythistendencyfostersaparticulartypeofcombinatoryandartisticwriting;

cf.D･Harth:"Visionpessimistedelacivilisation-Fondementetlimitedelaproductionesth6tique"･In:Jeanー

MariePaul(Ed.):L,ePeSSimisme,id6ejiconde,id6eddngereuse,NanCy1992,207-225･


