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REPORTCONCERNINGARESEARCIIQUESTIONNAIREONTHE
FUNDAMENTALCONCEPTSINAESTHETICS

Ken-ichiSASAKI

O TheResearChQuestionnaire

Since1987,inaclassongeneraltheorylnaeStheticsIholdattheUniversltyOfTokyo

everytwoyears,Ihaveusedaspecialfbrmat‥eVeryWeek,Igiveanexplicationofonefun-

damentalconceptlnaeSthetics,SOthat,bytheendoftheyear,myStudentsmighthavea

generalandelementaryideaofourdiscipline･Atthebeginlng,theproblemwashowto

Chooseabout25concepts･FollowlngmyOWnChoicetemporarily,Idevelopedtheideaof

doingaquestionnaireinordertoknowwhatisa"standard"choice,iftherecouldbeone.

Torealizethisplan,ItookadvantageofthetwointernationalcongressesheldinEngland

Oneaf[eranotherinthesummerof1988:theXVIIIthInternationalCongressfbrPhilosophy

inBrightonandtheXthInternationalCongressforAestheticsinNottingham･Attendingboth

COngreSSeS,IputmanycopleSOfmyquestionnaireonthedeskoftheinainhallofthecdngress;

further,inNottingham,Iaskedmyfriendstocollaboratetomyreserch･Justafterthat,I

usedthesamequestionnairewithmyJapanesecolleaguesontheoccasionofthe39thAnnual

MeetlngOftheJapaneseSocietyfbrAesthetics,heldattheDoshishaUniversltyinKyoto･My

letterofrequestwasthefollowing(theEnglishofthetextiscorrected):
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Ireceivedfinally29answersfromWesternSCholarsand27fromJapanesescholars,in-

CludingthosegatheredkindlybyProftssorBohdanDzrEMIDOKinGda血skandProftssorGabriele

BERSAinMilan,tOWhomIexpressheremyspecialgratitude.Ihadtoomitthreeanswersfrom

thestatisticalanalysis,becausetheyhadchosentoomanyortoofewconcepts･So丘nallyIhad

27samPlesfromWesternSCholarsand26fromJapaneSe.(Bytheway,fbrtheJapaneSe,Iwrote

therequestletterinJapanese,butproposedthesamelistinEnglish･)

Probablythenumberofrepliesistoosmallforan占fftctivestatisticalanalysis.Butthree

yearshavepassed,andIhavenoothermeansthantOtrytOutilizethesereplies.Anyway,these

replieshavetwomerits:丘rstly,theya11comefromprofessionnals,inotherwords,fromthe

mosthighlyquali丘edpersons;SeCOndly,thenumberoftherepliesfromWestemscholarsand

thatfromJapanesearealmostthesame,SOthatwecancomparedirectlytheirnumerical

Valueswitheachother.

Iapologizefbrthedelayinthiswork.Duringthesethreeyears,Itriedoncetotrainmyself

incomputerizedstatisticalanalysisbutwithoutsuccess.Ididnothavethetimetoaccom-

Plishthiswork･But,antlCIPatlngthenextcongressipaesthetics,Ihaveforcedmyselftodo

atleastthis･IacknowledgefranklythatIamnotaprofessionalwithstatistics,SOthefol-

lowlngreSultslackmethodology.But,IthinkIhavedeterminedwhatIwantedtoknow.
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IknowthatmanyaresceptlCalaboutthissortofresearch,nOtbecauseoftheproblemof

thelimitednumberofrepliesbutbecauseofprinciple.Ineffect,OnePrOfessorwhoaccept-

edtoanswerthequestionnaireraiseddoubtsaboutthemeanlngOfthisresearch･Preferring,

however,Brsttopresenttheresults,Ileavetotheendofthisreportthetaskofresponding

tothesedoubts.

1General_ResultsoftheResearChQuestionnaire

Inthe丘rstplace,Ipresentthegeneralresultofthequestiopnaire:Iarrapgetheconcepts

accordingtotheorderoftheirscores,nOtlngtherespectivescoresoftheWesternSCholars

andtheJapanese,andthenumberofth9rePlieslistingtheconceptinquestion･(Whenthe

repliesarethesamebetweenmorethantwoconcepts,PrlOrltylSglVentOtheonechosenby

morepersons;Whenthescoresandthenumberofchoicesareequal,Ifollowalphabetical

Order.)Scoresarecalculatedasfo1lows:ananSWerlistingtheconceptasoneofthefirst

tengets20polntS,OneaSthesecondten15polntSandoneasthethirdtenlOpolntS.Taking

thecaseof"beauty"forexample,Iexplainhowtoreadthefollowlngtable.Thi･SCOnCePt

gets725polntSintotal,andparticularly255polntSfromtheWesternSCholarsand470polntS

fromtheJapanese.Andthenumberofthosewholisteditis15amongtheWesternSCholars

and25amongtheJapane$e.

This･listisexhaustive.Buttheconceptslistedbyonlyonepersonaregroupedattheend.

Theconceptmarkedwith*istheonenotofferedinthelistbutproposedbytherespondent

;thissortofconceptlSPreSentedhereinprlnCipleasproposedbytherespondent.

CONCEPT

l beauty

2 a托

3
creation/invention

4 aestheticexperience

5 expression

6 value

7 aestheticjudgement
71aesthetics

9imaglnation

lO work(CeuVre)

11interpretation

12 aestheticcategories

13 criticism

14 aestheticconsciousness

15 communication

16 symbolandsign

WESTERN JAPANESE

SCHOLARS SCHOLARS

255/15 470/25

265/14 435/23

290/16 365/23

295/18 335/23

285/18 285/18

260/14 275/17

230/14 300/18

140/8 390/20

205/12 310/20

140/8 325/19

235/15 230/14

200/13 250/17

180/12 265/16

235/14 200/12

250/15 175/12

230/14 185/12

TOTAL

725/40

700β7

655/39

630/36

570/36

535/31

530/32

530/28

535/31

470/27

465/29

450/30

445/28

435/26

425/27

415/26
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17 historyofaesthetics

18 intuition

19 血etoricalngures/metaphor

19 taste

21 "catharSisり

22 beautyofnature

23 tradition&"avant-garde"

24 composition/struCture

24 fbrmandcontent

26 0nglnality

27 托eling

28 aestheticexistence

29 pleasure

29 text

31 sensibility

31 styleandmanner

33 aestheticidea

33 genius

35 representation(mimesis)

36 idealandrea1

36 sympathyand"Einfiihlung"

38 play

38 comparativeaesthetics…

40 education

41 i11usion

42 convention

43 music

43 timeandspace

45imitation(imitatio)
45 history

47 code

47 palntlng

49 technique

50 architecture

50 perform鱒Ce

50inspiration/enthusiasm

53 bamony

53 verisimilitude

53 irony

53 receptlOn

57 abstract&figurative
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58iconography&icondlogy

58 sublime

60 traglC

61 theatre

62 passion

62 reproduction

62 rhythm

62 ugliness

66 1iterature

66 assimilatioh&alienation

66 scienceofart

69 ㍑metier,,

69 experiment

71institution

71 丘1m

73 "genres"

73impression

75 "1'artpourl'art"

75 romantic

75 interest/disinterestedness

78 comic

78 mode

78 sculpture

78 polntOfview

82 public

83 perspective

83 bumour

85 classic&baroque

86 "decorumM

86 decoration

88improvisation

89 urbanism

90 dramatic

90 danse

92 "clicbeM

93
compositeart(Gesammtkunstwerk)

93- aesthetic/aestheticlqualities*･

95 mood
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95 punty
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99 academisn

99 proportion/symmetry

lOl festivities

lOlgeneralandparticular

103 dimension

lO4 grace･

104 truthhuthbeauty*

106 evaluation*

Ken-ichiSASAKI

20/2 30/3 50/5

25/2 25/2 50/4

30/2 10/1 40/3

25/2 15/1 40/3

25/2 10/1 35/3

10/1 20/2 30/3

0/0 30/2 謂/2

25/2 0/0 25/2

107 conceptswhichget20/1:aPPearanCe(Schein)*,artisticpractice*,aPPreCiation*,

body*,COmPOSition&decomposition*,COnteStation*,daily*,deconstruCtion*,differ-

ence*,image*,1iberation*,media*,mOdem&postmodern*,multiplicity*,rightness*,

WOrldmaking*.

123 conceptswhichget15/1:autOnOmy*,design*,desire*,ethicbeauty*,eVidence,eX-

perienceofworkofart*,function*,"kairosH*,1anguage*,meaning*,PerCePtion*,SuS-

PenSe*･

135 conceptswhichgetlO/1:"l'artpourlavie"*,COmPenSation*,"Denkstil"*,forma-

tion(Gestaltung)*,Semiotics*,SOCiology*,tragi-COmic*･

ItisquitedifficulttoprovideanylnterPretationofthisranking,becausewedonothave

abasicreferencepolnt･Besides,itdoesnotseemtobeverydifferentfromourexpecta-

tions.日owever,Ihavesomecomments.

Firstly,theconceptswhichIhadnotlistedandwhichwerepresentedbytherespondents,

naturallyhavealargehandicap:iftheyhadbeenlisted,theywouldhavegottenmapymore

polntS･Inthissense,IoughtprobablytohavedoneapreliminarylnVeStlgationtoknow

Whatrepertoryofconceptstopresent･

Secondly,theconceptswhichcontainanadjective"aesthetic"seemtobeacceptedfa-

vorablybythisfactitself･Thecaseof‖aestheticconsciousnessHisstriking･Itisapparently

outofdateasatechnicalterm.TheHistorischesW∂rterbuchderPhilospphie,forexample,

doesnotglVeitanarticle･Wemightbeabletodoubtwhetherrespondentswhochose･it

werecopsciousofthefactthatthisexpressionmeantquitethesamethingas‖aestheticex-

perience"･Infact,19personschoseHaestheticconsciousnessMand‖aestheticexperience"at

thesametime.HAestheticexistence門isalsodubiousastoitsqualificationsforbeingatech-

nicalterm:Jdon,tthinkthisconcep.thasastandardacceptation･

Thecaseof=aestheticsHitselfisalsostriking,butintheoppositesense･Iwonderwhy

sofewpersonschoseitespeciallyamongtheWesternSCholars?IsitbecausethisconceptlS

self-eVident,Orbecausetheyareindifferenttoit,sconceptualcomprehension?Itseemsto

methattheseoptlOnSCOmetOOneandthesame:theyareindifferentbecausetheyconsider

itself-eVident.Besides,itiswhatwecanread血･Omthelistitself.

Whatisthenaesthetics?Castlngaglanceatthelist,aeStheticsseemsalways,aSin

Baumgarten,stime,tObethescienceorphilosophyofbeautyorart･Butreadingmoreat-

tentively,WeareSurPrisedbythecontrastbetweenthescoresglVenthesetwoconceptsby
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theWesternSCholarsandtheJapanese:theyowetheirprlOntyinthelistonlytotheextraor-

dinaryhighpolntStheJapaneseglVetOthem.Infact,25Japaneseoutof26choose"beau-

ty"and23"art"!FromthepolntOfviewoftheJapanese,Occidentalaestheticsseemsprob-

ablytohavelostitscenter.Itappearsthatthemostslgnificantfactorinthislistconsistsin

thecontrastbetweentheWesternSCholarsandtheJapanese.SoIwouldliketore-arrange

thelistandtopresentcomparativelytworankings,thatoftheWesternSCholarsandthatof

theJapanese.

2EastandWestinContemporaryAesthetics

Hereyouhavethecomparativelistsofthebestthirties:

WESTERNSCHOLARS

l aestheticexperience

2
creation/invention

3 expression

4 a爪

5 value

6 beauty

7 communication

JAPANESESCHOLARS

295/18 1 beauty

290/16 2 art

265/18 3 aesthetics

265/14 4
creation/invention

260/14 5 aestheticexperience

255/15 6 work(αuVre)

250/15 7imaglnatOn

8.tradition&"avant-garde" 240/17 8 aestheticjudgement
8 りcatharsisH

lO aestheticconsciousness

lO interpretation

12 aestheticjudgement
12 symbol&sign

14 rhetoricalfigures...

15imaglnatiop

16 aestheticcategories

17 composition/struCture

17 intuition

19 historyofaesthetics

20 criticism

20 taste

22 0riginality

23 convention

23 pleasure

25 education

25 text

27 irony

27 music

240/16 9 expression

235/14 10 value

子35/15 11criticism

230/14 12 aestheticcategories

230/14 13interpretation

215/14､14 beautyofnature

205/12 15 historyofaesthetics

470/25

435/23

390/20

?65/23
335/18

325/19

310/字0
300/18

285/18

276/17

265/16

250/17

230/14

225/16

205/12

200/13 16 aestheticconsciousness 200/12

195/13 17 formandcontent

195/13 17 aestheticexistence

185/13 19 intuition

180/1? 20 symbolandsign

180/11. 20 taste

175/12 22 aestheticidea

170/12 22 commupication

170/11 24 托eling

160/10 24 representation

160/10 26･血etorical丘gures...

155/11 27 0riginality

155/10 28 imitation(mimesis)

27 sympathy&"Einfuhlung"155/10 29 genius

195/13

195/11

190/12

185/12

185/11

175/12

175/12

170/12

170/12

150/11

145/10

140/10

】35/10
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30 feeling

30 code

30 sensibility

Ken-ichiSASAKI

145/13 29 history 135/9

145/10 29 styleandmanner 135/9

145/10 29 idealandreai 135/8

WehavealreadynoticedabovethetendencyintheJapaneselisttoconcentrateonthe

twostarconcepts,beautyandart.Infact,thecontrastisreallyremarkable:theJapanese

tendtoglVetheirpolntStOalimitednumberofmainconcepts,WhereastheWesternSChol-

arsspreadtheirscoresamongmorenumerousconcepts･Therespectivescoresofthefirstcon-

CePtSare470:295;thescoresarethesameforthe22thconcepts;andtheratiobecomes

inverseforthe30thconceptsas135:145･Toquantifythisratioofdecline,WemayCOm-

Parethescoresofthetenth,thetwentiethandthethirtiethconceptstothescoresofthefirst

One,andgetthefollowlngtable:

ThelOth The20th The30th

WesternSCholars
-20% -39% -51%

JapaneSe ⊥41% J51%
-71%

Total
-35% -50% -61%

The'1argerratioofdeclineslgnifiesthatthescoresareconcentratedonasma11number

Ofconcepts,andconsequentlythatthereexistsarepert■oryofbasicconceptscommonlyrec-

Ognized.WeoughtprobablytoaddtheremarkthatamongtheconceptsIproposed,there

arefivewhichgetnopolntSinthechartoftheJapanese‥COmPOSiteart,danse,eVidence,

improvisation,ParOdy;andthatthereisnozeropolntCOnCePtinthechartoftheWesternSChoト

ars.Thesefactsstronglysuggesttheexistenceof,ifImaysayso,aSCholasticaestheticsin

Japan.

TheJapaneseaesthetics･inquestionisnotatraditionalonebasedonJapanesecultureas

SuCh,butonebasedonoccidentalphilosophy･Nevertheless,Japanistheonlycountryln

theworldthathasind'ependantdepartmentsofaestheticsinmanyuniversities･Andthe

JapaneseSocietyfbrAestheticsfbundedin1949is,aSfarasIknow,thelargestsocietyspe-

Cialisedinthisdiscipline･Thissituationhasnaturallyledtoaninterestinconstructionofa

Standardfbraesthetics.

Iwouldliketomakespecialmentionoftheroleabookhasplayedinthestandardization

OfaestheticsinJapan.ImeanBigakujiten,1iterallyEncylopediaofAesthetics,OrratherI

mighttranslateitasEncyclopedicHandbookofAesthetics,editedbyToshioTAKEUCtlI,19611,

518+39pp.Ithinkthishandbookhascontributedmuchmorestronglythananyindividualwofk

toestablishthestandardforaesthttics.(TwoChinesetranslationsofthisbookhaverecent-

1ybeenpublished･)

Bytheway,thehigh､scoreofりbeauty"amongtheJapaneSeCannOtbeexplainedonlyby

Culture.EvenifoneadmitsthらexistenceofacultureofbeautyinJapan,thiscultureissoto

speakinstitutionalizedthroughthenamlngOfourdisciplineitself:=BigakuM,thewordusedin

Japanese/todesignateaesthetics,SlgnifiesreallynotthescienceofHaisthesis"but､thesci-
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enceofbeauty.

Iwouldnowliketonotethoseconceptswhoseestimationdiffersremarkablybetween

theWesternSCholarsandtheJapaneSe･

IntheJapanesechart,afterthecaseof"aesthetics"mentionedabove,thatof"work(αu-

Vre)"(325:140)isstriking;itinterestsmeeヲPeCiaIlybecauseofmybookPhilospphyQf
Work(1985)･ButitishlOreinterestingtocompareitsscorebyWesternSCholarswiththeir

SCOreSinthechartsofuUnderFortiesHand㍑SpecialistsH,WhichIwillpresentbelow･

Asto"beautyofnature"(225:120),Wemaytakeinconsiderationculturaltraditionaswell

asthefactthat,inthe､‖scienceofbeauty=,‖beautyofnature"hasthesametitletobeingthe

main･Subjectmatteras"beautyofart".
"Aestheticidea"(175:95)isprobablyambiguous;theremightbepersonswhochoseit

inthesenseofartisticconceptlOn･ButIthinkthatthisnumberreflectsthestrongpresence

OftheaestheticsofKantinthescholasticaestheticsofJapan･Wemightbeabletoreadalso

thescholasticcharacterofJapaneseaestheticsin"representation"(170:90),andin"imita-

tion"(140:70)･Ihavenoexplanationforthemomentof"history"(135:75),Whichdoes

notappearinthechartof㍑Specialists=･Wecanhardlybaseitontheinfluenceofthehisto-

rianofart･Amongtheninepersonswhochoseit,thereareonlytwohistoriansofart,the

aestheticianscountthree,andtherestdidnotmentiontheirspecialities･

InthechartoftheWesternscholars,Strikingaresuchnewerconceptsas"convention"(170

:55)and㍑code=(145:160)･Astoりtextりwhichisof[enopposedto=work(αuVre)=,itsscore(160)

ishigherthanthatof"work"(140),butcomparedtothoseintheJapanesechart(120),itis

notsohighasonemightexpectwhenthinkingoftheresultof"work".
Weoughttogivespecialattentionto"education"(160:80)and"irony"(155:25)asas-

PeCtSOfthestatusofaestheticsintheWest･Inrelationto"irony",Werefbrto"humour"(90

:10)and"parody"(55‥0):Wemayreadhere,ratheranaspectofJapaneseculture.

3SpecialistsofAesthetics

Wemayexpectto丘ndaconcentrationofcertainpreferencesfromthespecialistsofaes-

thetics･SoIpresentherethechartofthespecialists;Imeanby=specialists"thosewhoin-

dicatedthattheirspecialitylSaeStheticsorphilosophyofart,includingaestheticsofapar-

ticularartasthatofmusic,andIdidnotexcludethosewhomentionedpluralspecialitiesin-

Cludingaesthetics･Wehavehere14WesternCaSeSand16JapaneSe･Thefollowlnglistadopts

thesamemannerofpresentation;buthere,Iaddinparenthesestheproportionalvalue,that

istosaythescoreexpectedfbrthisnumberofrespondehtsonthebasisofthescoreintheabove

genera11ist･Forexample,inthecaseof㍑art=inthefollowlnglist,9Westernrspeci･alists

Choseitandgaveit175polntS;but,Calculatingproportionallyfromthescoresofthegenera1

1ist,thevalueshouldbe137(265×14/27):265isthescorefor"art"inthegenerallist,27

thenumberofthetotalWesternreSPOndents,and14thatoftheWesternSPeCialists･
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1 a止

2 beauty

3 value

4 creation/invention

5 aestheticexperience

6 aestheticjudgement
7 aesthetics

8interpretation

9 work(αuVre)

10 aestheticcate'gOries

lO symbol&sign

12 expression

13imagination

14 criticism

15 aestheticconsciousness

16 communication

17 historyofaesthetics

18 beautyofnature

19 intuition

Ken-ichiSASAKI

WモSTERN

SCHOLARS

175/9(137)

115/4(132)

205/11(135)

140/8(150)

180/10(127)

135/8(119)

90/5(73)

155/10(122)

95/5(73)

140/9(104)

JAPANESE

280/14(268)

405/20(289)

180/12(166)

215/13▲(225)

165/9(206)

190/11(185)

230/12(240)

160/10(142)

210/12(200)

155/10(154)

TOTAL

455/23(396)

405/24(410)

385/23(303)

355/21(371)

345/19(356)

325/19(300)

320/17(300)

315/20(264)

305/17(266)

295/19(255)

160/10(119) 135/9(114) 295/19(235)

100/7(145)

90/6(106)

120/7(93)

125/7(122)

140/8(130)

110/8(122)

190/12(175)

200/13(191)

155/10(163)

125/8(123)

105/7(108)

125/8(126)

290/19(323)

290/19(291)

275/17(252)

250/15(246)

240/15(241)

235/16(221)

95/5(62) 130/11(138) 225/16(195)

80/6(101) 140/9(117) 220/15(218)

19 tradition&"avant-garde"155/10(124) 65/4(55) 220/14(187)

21 aestheticidea

21 aestheticexistence

22 rhetorical丘gures…

23 composition/struCture

23 taste

25 form&content

26 representation(mimesis)

27 perfbrmanCe

27 text

29 comparativeaesthetics…

29 technique

75/5(49) 130/9(108) 205/14(153)

85/4(52) 130/9(120) 205/12(167)

100/7(111) 100/7(92) 200/14(207)

105/7(101) 85/7(80) 190/14(184)

55/4(93) 135/9(113) 190/13(207)

65/5(67) 120/8(120) 185/13(184)

50/3(47) 125/8(105) 175/11(147)

80/6(52) 85/7(52) 165/13(105)

110/7(83) 55/4(74) 165/11(157)

100/7(67) 60/4(71) 160/11(139)

45/3(44) 115/8(71) 160/11(113)

Herealsowehavethefbllowlngratioofdecline,Onlythecalculationislimitedtothe20th,

becausethevalueofthe30thshouldbetoosmalltobereliable.

WesternSCholars

JapaneSe

Total

ThelOth The20th

-34% -51%

一46% -56%

-35% -52%
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Itisinterestlngthatspecializqtioncontributestoamendingthegeneraltendencyonboth

Sides:theWesternSPeCialistsstrengthentherafioofdeclineofthegeneralchartfrom20to34

(thelOth)andfrom39to51(the20th);bycontrast,theJapaneseweakenitfrom61to5.6
atlea声tatthe20thrank･Thus,thetotalratioisalmostthesamebecauseofthiscompensa-

tion･Thistendencycouldbeinterpretedasamovementofspecificationonbothsides‥

throughconcentrationonthesideoftheWesternscholars,andthroughdiffusionofthetoo

muchconcentratedinterestofcommonsenseonthesideoftheJapanese･Typicalisthe

CaSeOf"aestheticexperience門‥theWesternspecialistsscoreit41･8%strongerthanthepro-

POrtionalyexpectedvalue,andtheJapanesespecialists20%weaker.

Lookingmoreclosely,WenOticefirstofallthechangeinthefirstconcept:thespeciaト

istsregardartinsteadofbeautyasthemainsubjectofaesthetics.Specifically,theWestern

SPeCialistsaward㍑art=27･7%morepolntSand=beauty"12･9%1ess,incomparisonwiththe

PrOPOrtionalyexpectedvalues.

Generallyspeaking,OnthesideoftheWesternscholars,thecaseswherescoresare

Strengthenedarestriking:"aeStheticexistence"(63.5%),"beautyofnature"(53.2%),"aeSthetic

idea"(53%),"Value"(51･8%),"COmParativeaesthetics"(49.2%),"aeStheticcategories"(34.6%),

"symbol&sign"(34･5%),"teXt"(32･5%),"WOrk(αuVre)"(30.1%)andsoon.Conversely,Weak-

erscoresaregivento"expression"(31%),"taSte"(30%)and"intuition"(18.8%).

OnthesideoftheJapanese,thereis.onlyoneco▲nCePttOWhichthespecialistsglVea

StrikinglysfrOngerPOint:"teChnique"(62､鱒)･Wemayreadinitareflectionofthetr?dition-
alevaluationoftheartisanal･Amongtheweakenedscores,Wefindて`text"(25.7%)and
"taste"(20･6%);PrObably,"teXt"isanon-SPeCialistconceptinthefieldofaesthetics,and

SPeCialistsare､mOreSenSitivetothefactthat=tastenisaobsoletecopcept･

4YoungerGenerations

Youngergenerationsarealwaysmoresensitivetoanewtrend.Settingtheborderlineat

theageofforty,Ipresentbelowan"Under401ist=;甲ehavehere12Westernrepliesand8

Jqpanese･Theformofpresentat.ionisthesameasthe㍑SpecialistslistH･

卜beauty

2 a托

3 aestheticexperience

4 value

5 creation/invention

6 expression

7 aestheticjudgement
8interpretation

9 convention

lO symbol&sign.

WESTERN JAPANESE

SCHOLARS

llO/7(113) 145/8(145)

120/6(118) -130/7(133)

140/8(131) 90/6(103)

TOTAL

255/15(274)

250/13(261)

230/14(236)

95/5(116) 115/6(95) 210/11(200)

85/5(129) 120/8(112) 205/13(245)

125/8(127)･ 70/5(87)

95/6(102) 95/6(92)

100/･6(104) 85/5(70)

135/9(76) 45/4(14)

125/8(102) 55/3(57)

195/13(213)

190/12(198)

185/11(174)

180/13(84)

180/11(155)
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11intuition

ll work(CeuVre)

13 血etorical丘gures…

13 composition/struCture

15 criticism

15 taste

17 code

17imaglnation

Ken-ichiSASAKI

75/5(87)

85/5(62)

80/6(95)

115/7(87)

65/5(80)

90/5(80)

130/9(64)

60/3(91)

19 tradition&"avant-garde" 105/8(106)

19 aestheticcategories 95/6(89)

Theratiosofdeclinearethefbllowlng:

ThelOth The20th

WesternSCholars
-25% -39%

JapaneSe
-38% -62%

Total
-29% 一11%

100/6(58) 175/11(144)

90/5(100) 175/10(176)

90/6(46)

55/4(40)

95/6(81)

70/4(57)

25/2(18)

95/6(95)

45/3(28)

55/4(77)

170/12(137)

170/11(122)

160/11(167)

160/9(137)

155/11(77)

155/9(193)

150/11(124)

150/10(168)

Curiouslythesefiguresarealmostthesameasthoseofthe㍑GeneralListり･Andthe

SCOreSOftheconceptsofhigherrankingapproximativelycoincidewiththeproportionally

expectedvalues･Thisfactmaysuggestthatthemembersofouryoungergenerationsare

notreallyyoung.Butprobablytheageborderlineshouldbeadjustedsoastogetacontrast
;WehavealsototakeintoaccountthattheactuallyyoungerpeopleareSuSCePtibletothein-

fluenceofeducation･Thisfactmayraisethequestionwhomaybeconsideredyounginthe

丘eldofphilosophyandsciencewhenunderstoodbroadly･

However,thischartpresentssomedeviations･Strikingisthecaseofりconvention門･We

knownowthatalmosta11scores･forthisconceptwereglVenbytheunder40generation‥45

0utOf55amongtheJapaneseand1350utOf170amongtheWesternSCholarS･Sothisconcept

Whichcomes44thinthegenerallistisnowranked9th･AsimilarpromotionisglVenby

theyoungerWesterntotheconcept=codeH‥theyscoreit1300utOf145andsoitispro-

motedfrom47thto17th,andfurther,inthechartoftheyoungerWesternOnly,1tisranked

atthird!Anassociationofideasmayleadusfrom=conventionHandパcodeHto㍑institution"･

Itspointsare40and40:deviationfromtheproportionalyexpectedvalues(27and21)isquite

StrOng,buttheabsolutescoresarenotsohigh･

SomecasespresentcontrarymovementsamongWestandEast･FirstlyりcreationHand=in-

tuition=,WhosescoresaredownamongtheWestemsandupamongtheJapanese=thescoreof

129polntSWhich=creationりgetsamongtheWesternSare34%belowtheaverage;Similarly,

"intuition"lost13,8%amongtheWesternSandgot72%abovetheaverageamOngtheJapanese･

TheoppositecaseisfoundinりworkM‥yOungerWesternSSCOreit61%higherthanthepro-

POrtionallyexpectedscore,butitlost25%ofitspolntamOngtheyoungerJapaneSe･

Inowenumeratetheconceptswhichgreatlydeviateaboveffomtheproportionallyexpected
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Value:"Symbolandsign"(22,5%higheramongtheWesternS),"COmPOSition､&structure"

(32%higheramongtheWestems,and50%higheramongtheJapaneSe),"rhetoricalngures&

metaphor"(73,9%higheramOngtheJapaneSe),"tradition&'avant-garde"'(66.7%higheramong

theJapanese)･Next,theconceptswhosedeviationismuchbelowtheaverage:"aeSthetic

CategOries"(28,6%belowamongtheJapanese)and"imagination"(respectively17,8%and

15,8%below)･Beingnewerandolderconcepts,thesecasesarecomprehensible.Butquite

SurPnSlngisthecaseof‖tasten‥this18th-CenturyCOnCePtSCOreS12,5%and22,8%abovethe

averageinWestandEast.

Finally,㍑aestheticsMwhichoccupiedthe6thrankinthegenera11istdisappearsherefrom

thebest20:80(62)-40(119)-120(200)･NoteespeciallythattheJapanesescoreis58%

belowtheaverage.

5ⅥroInen!sList

Atthebeginlng,IhadabandonedtheplanofpreparlngaWOmen,slist,becausethesam-

Plewastoosmall(11).Buthavingtriedacalculation,Icouldnotbutthinkthattheresult

WaSmeaningfu1･Thebestthinghereistopresentthelist･Thetotalrepliesareonlyll,SO

itisimpossibletodivideitintotwoasIhavedonetillnow.

1 art

2 taste

3 beauty

4 "catharsisり

4 imaglnation

6 value

7 comunication

8 music

8 rhetorical丘gures.

8 creation/invention

175/9(137)

140/8(76)

130/7(150)

120/8(73)

120/7(107)

115/6(111)

110/7(88)

105/7(46)

105/7(76)

105/6(136)

11 aestheticexperience lOO/7(131)

11 pleasure lOO/7(58)

11 aestheticconsiousnesslOO/6(90)

14 composition/struCture

14 0rlglnality

16 托eling

16interpretation

18 historyofaesthetics

18 illusion

18 education

18 symbol&sign

95/6(67)

95/6(66)

90/7(65)

90/5(96)

85/6(81)

85/6(48)

85/5(50)

85/5(86)

Heretheratioofdeclineisratherlow:-25%atthelOthand-39%atthe20th.Soadis_

PerSivetendencylSeVident･Nontheless,WeCOuldnotdenytheverystrongcharacterofthis

Chart･ToenumeratetheconceptswhosepolntSeXCeed50%abovetheproportionallyexpected

Value:lOmusic(+128%),20taste(+84%),30illusion(+77%),40pleasure(+72%),50education

(+70%),60catharSis''(+64%)･Aboveall,thepositionof"music"and"taste"isstriking.(Women

areinclinedgenerallytogivehighpointstoparticulargenresofart:"Painting"75(+74%)and
"1iterature"70(+141%)･)Probablywemightreadinthisasensualisttendency;butasregards

music,WemuStalsotakeintoconsiderationthefactthat"composition/struCture"gets42%

higherpolntS.
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6SignifincanceoftheResearchQuestionnaire

Itistruethatonequ9StionnaireabovecannotglVeuSthelatesttrend:foragenuinehis-

toricalaccount,atemPOralspanisnecessary･-Weshouldtryt!1e-SamelnqulryattenOrtWen-

tyyearintervals･However,eVenthisoneattempt,Ibelieve,Shows,forexample,thatthe

newtrendhasnotinvadedtheheartofthe′discipline,thatchangeOreVOlutionhappensslow-

1yinsplteOfseveralsensationalclamoursweheararoundus･ThespecialformOfthedisci-

PlineinJapanandcertaincharacteristictendenciesamongwomenarealsoindeniable･

But,aSIhaveindicatedatthebeginlng,therearesceptical､doubtsaboutthissortofresearch･

Iwouldliketopresentherethedoubtexpressedbyawomanphilosopher･Itconsistsinthe

disparltyOrheterogeneltyamOngtheconcepts･Therearetermsforthe=genresHofartsuch

as"music"and"theater",thoseforthevalueorqualitysuchas"beauty"and"ugliness",

andtheoreticalconceptssuchasりimitation門and=institution"etc･Howarewetocomparethem

anddifferentiatetheirrelativeimportance,Sheasks･Inheroplnion,thechoiceandthedif-

ferenciationofimportancecannotbeveryprecise･Sheexpressesverywelltheviewpolnt

Oftherespondent,WhichIunderstand･Therespondentisaskedtomakeaclearcutsolution

agalnSthisorherwill･Weshouldalsosupposeanuneasinesstherespondentmightfeel

abouthisorherpersonalthoughtsbeinglevelled･0ffintoananOnymOuSCOllectivlty･

Inmyoplnion,theproblemdependsBnallyuponwhetherwetruStintheexistenceofacol-

1ectivlty･Theoplnionofaco11ectivltyistheoplnionofnobody,itistrueevenifitconcerns

thescholarycommunlty;butitis,atthesametime,anOPlnionofeverybody･Myoplnion

isnotcompletelycoextensivewiththiscollectiveoplnion;buttheoplnionoftheco11ectivi-

tylSnOtCOmPletelyindifftrenttomyoplnioneither･Myhesitationandindecisivenessabout

thischoiceismoreorlessreflectedinthestatisticaldiffusionoftheco11ectivechoices.Itis

truethatthenumbersdonotresoIvemypersonalproblem･Buttheyexpresssomething

whichconcernsmeaswellasmanyothers;anditissomethinglmPOrtant･SoIbelievein

itsrelevanceandsignificance.
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