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aprincipalideaofarChitectureabandonedbymodernism-

K6ichiYosHIDA

Detailswithmoldingwouldprobablybeoneofthemostimportantfactorswhich

the architecture of modernism abandonedin the domain of architecturalfbrms.

Theotherarchitecturalfbrmswhichwerethrownoutbythemodernistarchitecture

mightjustaswelleasilybepointedout;fbrexample,COlumnsoffiveorders,COrnices,

Verticallong windows,Walls articulatedin the classic manner,andload-bear1ng

Wallsthemselves.Moldingisfbundhoweverinthedetailsofalltheseelements.Yet,

theaimofthisarticleistotreatthesubjectnotasconcretefbrms,butasideas.What

arethefactorsabandonedbymodermism,belonglnginthedomainofideasandequlVa-

1enttomoldinginthedomainoffbrms?Animportantonewouldbetheideathat

awork ofarchitecture shouldclearly proclaim whatitis,namely,its destination

Oritsbuildingtypeinanarrowsense.Itmightbealsocalled"architectureidentity".

Theideahasbeencalledbyvarioustermssuchasdbcor,biensゐnce,COnVenanCeand

CaraCiere.1)ThearchitectureOfmodernismhas,infact,glVenthesameexpressionto

everytypeofbuilding,andallthebuildingsappearedunderbox-1ikefbrmsenveloped

inwhiteandsmoothsurfaces.Theaters,tOWnhalls,hospitalsandhouses,allpre-

Sentedanappearanceofawhitebox.Onecouldnottherefbre,understandthede-

Stinationofabuildingatoneglancealone.Thephenomenonthateverytypeofbuild-
1nghasthesameappearanceseemstobeseenonlyinthemodernistage,thatis,

aboutin the second and third quarters ofthis centruy.

Inourdays,Oftencalledpost-mOdern,Onehasindeedagreatregardfbrsymbolic

expressions ofarchitecturalfbrms by丘equent employment ofclassicalelements.

Theideadbcororcaractereseemssuperficiallytoexistinthepost-mOdernage.To

glVeafamiliarexample,myChildrendrawtheirhouseasalwaysinthetraditional

Shapeofdetachedhousewithsaddleroof盲,althoughtheyhavelivedeversincetheir

birthinanapartmenthouse.Isthedisappearanceoftheideadbcororcaracterere-

allyatendencypeculiartothemodemistage?Whydidmodernismabandontheidea?

Iscaract∂rerevIVlngOrWillitrevive?Toanswerthesequestionsisthefinalaimofthis

article.Butbefbrefacingthesed偲cultproblems,WemuSttraCebrie丑ythehistory

Oftheideainordertoshowthatitwasusedinanyperiodandthatitcouldbecalled

eternallyvalid.This articlewillbeginwithahistoricalinqulry.

1.Decor

Theideaequivalentfbrthatrepresentedbycaract6YeCanbefbundinVitruVius'

text.To be more exact,dbcorwhichwas alreadyusedtwo orthreetimesin this
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article,isinrealityVitruvius'properterm.Nostrongertestimonythanthiswould

PrOVethattheideawasused丘omancienttimes.Decorisoneofhissixfundamental

COnCePtS On Which architecture depends,with the otherideas,namely ordinatio,

如ositio,eulythmia,呼mmetriaanddLgtributio.Vitruvius defines dbcoras fbllows.

Propriety(dbcor)isthatperfbctionofstylewhichcomeswhenaworkis

authoritativelyconstructed on approvedprlnCiples.It arisesfrom pre-

SCription(GreekOeFLαTEOTfLゐ),fromusage,Orfromnature.2)

HedescribesinsuccessionthatprescriptionrequlreSthetempleto beconstructed

withstyleappropriatefbrthegodtowhichitisdedicated;thatusagerequlreSthe

accordanceofdecorationbetweeninteriorandexteriorofabuilding,andthecon-

fbrmityofdecorationinanadoptedstyle;andthatnaturerequresthesitetobe

SelectedfbrthesacredbuildingsandtheinteriorarrangementtObedonewithregard

tosunshine･Vitruviusintends,insum,tOClaimbytheworddbcorthatabuildingought

tohaveastyleorafbrmappropriatetotheperson(orgod)fbrwhichitwillbecon-

StruCtedandtothenatureofsitewhereitwillbeconstructed.Wemighttherefbre
bepermittedtosaythatVitruvius'dbcorhasthealmostsamemeanlngaStheide

mentionedaboveandrepresentedbythetermcaractere.Butthen,itwouldbeworth-

Whiletoconsiderbrieflywhytheworddbcorhaschangedtomeanonlydecoration

OrOrnamentinthepresent sensewherebylosingltS Orlglnalsense,COmeliness or

PrOPriety.3)Thereasonwouldprobablybethatornamentwhichhadbeenamaterial

meanstoexpressdbcorbecamegradua11ydbcoritselLInfact,Ornamenthadbeen

themostpowerfu1,nOttOSayunlque,instrumenttoexpressthe`おcorintheproper

SenSe,thatis,PrOPriety.4)Hence,itseemstobequitenaturalthatmodernarchitec-

ture having refused any ornamental･Part abandoned theidea ofdbcor.But this

PrOblemwillbe arguedlaterindetail.

DidtheideaofdbcorcontinuealsotobeusedintheMiddleAges?Regrettably,

fbwarchitecturaldocumentsoftheMiddleAgesarelefttoday･Severallodgebooks

andexpertises ofsomecathedrals areindeedavailable,butwiththese documents

WeCanSeldomtellthemedievalthoughts ofarchitecture.Wecanneitherfindthe

ideacorrespondingto(おcorinthedescriptionsofVi11arddeHonnecourt'sSketch-

book,Whichmightberegardedasrepresentativearchitecturaldocumentsinmedieval

times･5)Nevertheless,itistruethatVitruviuscontinuedtobereadthroughoutthe

MiddleAges･AsPaulFranklsays,Vitruviuswascopiedagalnandagainduringthe

evolutionofRomanesqueandGothicarchitectureandfbrexample,VincentdeBeau-

Vais quotes Vitruvius'theory of proportions verbatim.6)It might therefbre be

COnSideredthatmedievalarchitectsalsoappreciatedtheideaof(おcor,fbritwasone

OfsixfundamentalideasofVitruviusasstatedabove.Infact,Gothicsymbolismwill

beeasilyconnectedtothisidea.Suger,fbrinstance,COmParedthecolumnsofthe

Choirwiththeapostlesandprophets.7)Suchanattemptwillbenatura11yrelatedto

theviewthatcolumnsoughttotakethefbrmapproprlatetOthecharacterofthe

apostleorprophettowhichitiscompared.AccordingtoFranklagaln,although
VitrⅡVius'theorythatatempleshouldbeconstructedwithstyleapproprlatetOits
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SaCredgodisinapplicablebecauseoftheexistenceofonlyoneGodinmedievaltimes,

thechangeintheconceptionaboutJesus,Maryandthesaintsisreflectedinthechang-

1ngPhasesofarchitecturalstyle.8)Suchfactsasmentionedabovewouldleadusto

COnSiderthattheideaofdbcoralsocontinuedtosubsistintheminds ofmedieval

architects.

Nowourhistoricalexaminationadvancesintorecenttimes･Manybooksofar-

ChitecturewerepublishedinItalyaftertheRenaissance.CanVitruvius,ideaofdbcor

befbundinthedescriptiopsofthesebooks?LetusexamineherethetextsofAlberti

andPalladio,thatis,DereaedyicatoriaandZquattrolibridWarchitettura,reSPeC-
tively･Albertidoesnotpositivelyreftrtotheideaofdbcor,nOrSeemStOuSethe

WOrddbcoritself;butthedescriptionsofasimi1arideatothatof(おcorareseenin

Places･9)particularlyinthechapterIIIofBookVII,WeCanreadthesamesentences

asVitruvius,descriptionsthatatempleoughttobebuiltwithstyleappropriatefbr

thegodtowhichitis dedicated,aSCitedbelow.

ItmaynotbeamisstotakenoticehereofwhattheAncientste11us,that

thetemplesdedicatedtoVenus,Diana,theMuses,theNymphsandthe

moretenderGoddesses,OughtintheirstructuretoimitatethatVirgin,s
delicacyandsmilinggaietyofyouth,Whichispropertothem.10)

Thoughitmaybealimitedrecognitiontosomedegree,itcanbecertainthatAlberti
inheritedtheideaofdbcoYfromVitruvius･UnlikeAlberti,Palladioenthusiastically

mentionsthisidea･Infact,thesecondBook,ChapterIandthefburthBook,Chapter

IIaredevotedtothisidea･Heftequentlyusestheworddbcoro,Whichis,Ofcourse,in-

Cludedinthetitlesofthesetwochapters･TheprlnCIPalparagraphsareshowninthe

払1lowlng.

Houseonlyoughttobeca11edconvenient,Whichissuitabletothequality

Ofhimthatistodwellinit,andwhosepartscorrespondtothewholeand

toeachother…･Decorumisalsotobeobservedinregardto the

WOrk,.‥11)

Thusweread,thattheancientsinbuildingtheirtemplesendeavouredto

Observethe decorum,inwhichconsists themostbeautifu1partofar-

chitecture.12)

Thoughwehaveexaminedonlytwoexamples,Wemightbeabletosaythatthe
ItalianarChitects ofrenaissance alsoretainedVitruvius,ideaofdbcor,eSPeCially

Whentheydiscussedtheproblemsconcernlngtheancienttemples.13)Butitisinthe

17thand18thcenturiesofFrancethattheideawillwidelyacceptedandbecomethe

key word of architecturaltheory･

2.Biemsるance,Co皿YenanCe a皿d Caractさre

The three words biensゐnce,COnVenanCe and caractere,When usedin reftrence
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toarchitecture,meanaPPrOXimatelythesameideaasthatofVitruvius'decor･They

wereusedchronologicallyinthis order:Biensゐncemainlyinthesecondhalfof

the17thcentury,COnVenanCeinthe18thcentury,andcaractere丘omthe18thcentury

on.14)Ofcource,thesewordswerealsousedwithinthesameperiod,andespecia11y

thefbrmertwo,WereSOmetimesconfusedwirhoneanother.Yet,WeCanPerCeivethat

thewordsusedtorepresentideassimilartodbcorhavebeenchanged丘ombiens6ance

andconvenancetocaractere･Inpasslng,the励q7Clqp6diecontainsthearticlesbien-

sゐnceandconvenance,butitdoesnotgivethedescriptionsofcaract∂reasaterm

ofarchitecture,thoughitcontains,Ofcourse,thearticleofcaractereitself･15)And
itregardsconvenanceasverylmPOrtant,Whilethearticlebiensdancemerelyinstructs

one to see c()乃γe乃α乃Ce.1の

Thewordbiensゐncewasfbrmerlyusedatcourt.Itmeantabehaviororamanner

befittingtothenobility･Anearlyexampleofbiensゐncewithinthedomainofar-

chitectureis Claude Perrault,s translation ofVitruVius.He adoptedthis word as

theFrenchequivalentfbrVitruvius,dbcor,17)whileJean Martinhadsimplysub-

stitutedd6corationfbrdbcoraboutacenturyearlier.18)Aboutacenturylater,Laugler

willdevotethethirdarticleofchapter30fhis蝕aitobiensゐnce･Hewrites:"The

biensゐncerequlreSthatabuildinghasneithermorenorlessmagni丘cencethanthat

whichwi11beappropriatetoitsdestination,andthatthedecorationofbuildings

shouldnotbearbitrary,butbealwaysrelatedtothestatusoftheclients･り19)Ledoux,

thelastroyalarchitect,alsoregardsthewordasimportant,Whenhewrites,"The

biensゐncewi1lo丘もrtoustheanalogyoftheproportionsandoftheornaments;it

indicatesinthefirstaspectthemotifofthebuildingsandthe汀destination･=2O)

Asacommonword,COnVenanCeisratherolderthanbiensゐnce･Anearlyappearance

ofthewordinthevocabularyofarchitectureisJ･Martin,stranslationofAlberti･21)

Since convenancewasthe equivalent ofthe Latinword conc加itasinthattext,it

wasoriginallyusedasasenseofharmonyoraccord･Butinthe18thcentury,Par-

ticularlyintheterminologyofarchitecture,ittooktheplaceofbiens6ance,Which

belongedtothevocabularyofcourt･J･F･BlondelwroteinL'architecturej[ancaise:

"convenanceoughttoberegardedasthemostessentialaspectofbuilding‥‥
WhatwemeanherebyconvenanceiscalledbyVitruviusbiens6ance･=22)Though

cof!VenanCehadbeenoftenconfusedwithbiensゐnce,aSPreViouslystated,itobtained

bytheendofthe18thcenturyasomewhatfixedmeanlng,namelythatoftheaccord

between program and n)rm･Nevertheless,itis not true that convenance and

biensゐncewerekeptcompletelyseparatedone丘0甲anOther･Forexample,Qua-

tremeredeQuincywrites evenin1832,"Theideawhichthis word(convenance)

expressreturns,undervariousrelations,tOthatofthe wordbiensゐnce･=23)And

at this timeit started to be confused with the word caract∂re.

CαraCt∂reisoneofthemosttypICalconceptlOnSintheFrenchacademictheories

ofarchitecture.Itseemsthatinthelatterhalfofthe18thcentury,thiswordwasused

inthepresentsenseof=thecontentofaworkofarchitecture=･24)Thewordwasargued

withvariousmeanlngSandinvariouswaysbymanyFrenchwritersofarchitecture･25)
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Herewequotesomeparagraphscontainlngthewordwithasenseclosetotheactual

One,althoughtheconceptionofthewordisfairlyvaried.GermainBo駄andwrote

inexplainlngCaraCt∂re,"Thesedi丘brentbuildingsoughttoannouncetheirdestination

tothespectatorbytheirdisposition,theirstructureandthemannerwithwhichthey

aredecorated."26)Healsoplacedgreatimportanceontheword,aSisshowninthe

nextsentence･=Itisnotsu組cientthatanedificeisbeautiful,itrhustbeagreeable,

and(itisnecessary)thatthespectatorfbelthecaracierewhichitmustimprint.=27)
AIso,J･F･Blondelwrote:"Allthedi能rentkindsofarchitecturalproductionsought
tobeartheimprlntOftheparticularpurposeofeachedifice;alloughttohavea

Characterthatdeterminestheirgeneralfbrmandthatclearlyproclaimsabuilding

tobewhatitis･"28)NothingwouldbeabletoexpressthemeanlngOfcaractereso

Clearly as this paragraph.

Cdractere,Whichhadcarriedtheafbrementionedsense,WaSuSedinthe19thcentury

andeveninthe20thcenturythroughtheBeaux-artStraditionofarchitecturaleduca-

tion･Nowweintendtoshow,throughthetextsofJulienGuadet,AugustePerret

andGeorges Gromort,thatcaracterecontinuedtobeakeyword ofarchitectural

theoryintheEcoledesBeaux-artSOfthiscentury･Guadetdefinescaract∂re年S=the

identitybetweenthearchitecturalimpressionandthemoralimpressionofthepro-

gram".29)Inotherwords,heinsiststhatabuildingoughttoappearinafbrmcorre-
SPOndingtoitsb11ildingtype.TheideacaractereseemsverylmPOrtanttOhim,Since

hisbulkyworkoffburvolumesisfi11ed,SOtOSPeak,WithdescrlPtlOnSOfthechar-

acter ofeach buildingtype.Perret,Who was apupilofGuadetinthe Ecole des

Beaux-artS,also writesin his book ofaphorisms,"Once the transient conditions

andthepermanentconditionsarefu1fi11ed,thebdilding,thussubmittedtomanand

naturewillhavebothcharacterandstyle;itwillhaveharmony･Character,Style

andharmonyaremilestonesonthepaththatleads,bywayoftruth,tObeauty=.30)

Itwouldnotbenecessaryto streestheimportanceoftheideacaractaretoPerret

Whowrotelittle,ifonesimplyconsidersthefactthathereftredtoit.Gromort,Who

WaSaPrOfbssorofarchitecturaltheoryintheEcoledesBeaux-artSlikeGuadet,Writes

Withconcreteexamples:"It(caraci～re)iswhatmakesusappreciateatfirstsighta
monumentfbrwhatitis.Itissomethingthatisoftentranslatedbythepresenceof

SOmeelementorother(thebel丘ywhichannouncesthechurch,theopeningsof

ratherspecialfbrmwhichassurethelightingofaschool‥.),butthatisalways
Obtainedbyvirtueofanensembleoffactorsofwhichthearrangementispeculiarly

Subtle;itisaveryhighqualitythatconfbrsasortofpersonalityonanedifice,that

distinguishesit丘omtheotherconstructions,andthat,1naWOrd,Characterizesit.=31)

Thisparagraphisquoted丘omabookcomprisedofhislecturesglVenatthe Ecole

desBeaux-artS丘om1937to1940.Wecansaytherefbrethattheidea ofcaract∂re

SurVivedinthesphereofarchitecturaltheory,eVenintheendofthe1930swhen

modernismhadalreadytakenroot.32)Inaddition,WeCanfindtheideainthebooks

PublishedafterWorldWarII,Whichare,Ofcourse,nOthistoricalmonographsbut

rathercontemporarygeneralconsiderations ofarchitecture.33)
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3.Caractさre and modemism

Thesewritingsmentionedaboveseemtosuggestthattheideaofcaracterestill

livesintheageofmodemism･Butinfact,theoppositeisthecase･Caracterewas

averylmPOrtantideaintheeducationoftheEcoledesBeaux-artSandinthethink-

1ngSOfarchitectsinnuencedbythiseducation･TheinfluenceoftheEcoledesBeaux-

artsitself;however,WaSnOtSOgreateVeninFranceintheageofmodemism･These

architecturalthoughtsoftheEcoledesBeaux-artSremainedhiddenn･Omthemain

stream ofarchitecture ofthat time.Sti11,theidea ofcaract6re had been usedin

architecturalthoughtthroughoutthesetimes･A11theabove,althoughalittlelengthy,

simplyillustratesthatfact･Nowwemustconsiderthereasonmodemismabandoned

theidea of caract～re.

Modernismsurelyrefusedcaractere･Butwhy?Thesimplestanswerwouldbethat

modemismdetestedthisideabyreason ofitsintimateassociatonwith academic

tradition.Modemismwasextremelyexclusive.Itattackedallarchitecturaltheories

ofthepast･Tomodemism,aCademictheory,WhichwastaughtintheEcoledesBeaux-

arts,WaS the mostirreconcilable one,thefirstto beconfuted･Ithadto attack

theideaofcaractere,Whethercaracterewasopposedtoitornot.Infact,themeanlng

ofcaractereitselfwasnotclearlyopposite丘omthemodernisttheory･Letusagaln

takethevariousmeanlngSOfcaraciereintoconsideration･Inarchitecture,CaraCtere

wasusedinasenseoftheaccordofsomething,namelytheaccordbetweentheexterior

appearanceofabuildinganditsdestination,Orthatbetweentheappearance ofa

houseandthesocialstatusofitshabitant,Orthatbetweenthefbrmofabuildingand

thenatureofitssite,etC….Itcanthusmeantheaccordofdecorationbetween

theexteriorandtheinterior,aSVitruviushadsaid.J.F.Blondelalso wrote:"The

exteriordecorationoughttohaveanintimateconnectionwithinterior…･Itis

theaccomplishment ofthis unionwhich displays the excellence ofan architect,

above allwhenhehas the art ofmakingthe exteriorexpress the distribution of

interior.=34)ThisoplnlOnratherresemblesoneoftheslogansofmodernism,that

is,theinterpenetrationofexteriorspaceandinteriorspace,35)althoughthereisa

di鮎renceinthatonerefbrstothedecorationofabuilding,namelythe building's

solidpart,Whiletheotherrefbrstothespaceofabuilding,namelythebuilding's

voidpart･CαraCteremight,mOreOVer,beabletomeantheaccordofthefbrmofa

buildinganditsfunction･Itisneedlesstosay,thisisatypicalconceptlOnOfmoder-

nism.Cdracterecouldgrasp'function,inawiderange,Whilemodernismrestricted

itwithinanarrowrange･Inshort,theideaofcaract∂reneverdeniedtheso-Called

functionalismofmodemism,butcouldcontainit,iftheideais consideredinthe

broadestsense.Butthemerefactthattheideaofcaractere had beencultivatedin

the academictraditionwas su瓜cientreason fbr modernismto refusetheidea.

Anotherreasonwhymodemismabandonedcaractereisthattheideapossessed

a connotation ofornamentation as we have already pointed out.The character

ofabuildinglSeXPreSSedp11nCipallyby ornaments,althoughitis also strongly
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expressedbyitsscale･Ontheotherhand,itiscommonlyknownthatmodemism

rqectedornamentationrlgOrOuSly･Itistherefbrenaturalthatmodernismdidnot

accepttheideaofcaractere･Furthermore,mOdernismdenied ornamentationnot

merelybecauseofitsdoctrine,thereisalsothedevelopmentofmodernistarchitecture.

Atfirst,mOdernismappearedinsmallscalebuildingslikehouses.Smallhousesare

abletoproduceasatisfactoryeabctoffbrmwithoutornaments,becauseawhite

Planeisnevercontinuousmorethantwentyorthirtymeters.Infact,thearchitecture

Ofmodernisminthe1940sand1950s,Whichwasalsofbundinthebuildingsoflarge

SCale,didnotcompletelyabandonornaments andevencontained somewhat or-

namentalelementslikebrLse-SOleilorthejoint-1ikelinesappliedtowalls.Ifthe

architectureofmodernismbeganwithlargescalebuildings,mOdemismmightnot
havesorlgOrOuSlyrefusedornamentation･Theclientsofsuchsmallhouses,mOStly

artists,refusedanyornamentalelementsuggestingtraditionbecausetheywerequte

fbndofnovelty･Ontheotherhand,theapartmenthousesofmodernismwerefbr

WOrkerswhocouldnotlafrbrdtoaddornaments･Inactuality,mOdermismrefused

Ornamentation,butitisnotalwaystruethatthedoctrineofmodernismisnaturally

OPPOSed to the existence ofornamentS.

LetusagalnCOnSidertheotherreasonwhymodernism
abandonedcaractere,

Sincethisproblemseemstorequlrefurtherexamination･TheInternationalstyle

Whichwasintroducedandpromotedbymodemism,is,aSimpliedbythename,a

StylethatshouldbeusedeveninthetropICSOrinthetundra,namelyalloverthe

WOrld･Modernism,inbrief;abandonedthevernacularandtraditionalfbrms｡far_

Chitecture･Italsoabandonedthevariousfbrms ofarchitecturewhichdiversified
inaccordancewiththedestinationorthepurpose･Aswebrieflymentionedatthebe-

glnnlngOfthisarticle,mOdernismassertedthateverybuildingfbrmwastofbcus

OnChanglnglntOaWhitebox･Abox-1ikebuilding deprivedofanyornamental

element,Ofwhichthesurfacesarewhiteandsmooth,WaSeXPeCtedtobetheultimate

Stylethatthehumanspeciescouldfinallyobtain･Onthecontrary,theideaofcaract6re

PerSistsinavarietyofarchitecturalfbrms･Accordingtotheidea,abuildingought
tobeclearlyd臆rentftomtheotherswhichhavedi飴rentpurposes･Ifabuilding

Ofabankandabuildingofacollegearethesame,OneCannOtgueSSWhatthebuild-

1ngmitghtbe･36)whatisit,then,thatindicatesabuildingofabankasabank?It
WOuldbethetraditionalarchitecturalstyleofbankswhichhasbecomefamiliarto

PeOPle･AsIhavepreviouslysaid,eVennOWmyChildrendrawtheirhouseinthetra-

ditionalshape･Ithinkthatmostofthechildrenwholiveinapartmenthouses

alsodraw,atleastinJapan,theirhousesinthetraditionalshapes･Thismatterprob-

ablymeansthatapartmenthouseswithflatroofもhavenotyetbecomethetradition,

althoughtheproblemisrathercomplexandcontainsmanymatterstobeconsid-

ered･37)Thelogicalconclusionofthisviewhoweveristhatarchitecturesh｡uldn｡t
Changefundamentally,andthatchangeisadmittedonlywithinthelimitsoftraditional

Style･Suchaconservativeviewwasbeyondtheacceptanceofmodemism,Which

Cried fbr a revolution.
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4.Caradむe-beyondmoder鵬sm

InthepreviousSeCtion,Wementionedaconservativeaspectoftheideacaract6re･

Theidea,infact,WaSCOntradictorytorevolutionarychange･Itdemandedthat a

churchwearschurch-likedresses,Orthataschoolalsowearsschool-1ikeones,and

thatafarmer,shouseoughttobedi鮎rent丘omapresident,shouse･Figuratively

speaking,thisviewmeansthatalaborershouldbedressedinworkingclothes,Ora

pupilinschoolunifbrm･Itmightberelatedtothefavourofdressunifbrm,andmore･

tothefavour6fthesocialclasssystem,Whichsupportstheexistenceofdressuni-

fbrm.38)WeneednotexpandtheargunentSOfar,tOSaythat somewhat ofcon-

servatismis distinctintheideaofcaractere.Butwhyshould architecturenotbe

conservative?Toanswerthisquestion,itwouldbebesttoquotefromRuskin,al-

thoughthequotationmakesusgobacktothe19thcentury･Hesaidinthechapter

of=thelamp ofobedience"of"mesevenhlTTPSdarchitecture"･

Thearchitectureofanationisgreatonlywhenitisasuniversalandas

establishedasitslanguage;andwhenprovincialdi鮎rencesofstyleare

nothingmorethansomanydialects…‥thisonerequlrementClear

inallplacesandatalltimes,thattheworkshallbethatofaschool,that

noindividualcaprlCeSha11dispensewith,Ormateriallyvary,aCCePted

typesandcustomarydecorations;andthat丘omthecottagetothepalace,

andn･Omthechapeltothebasilica,and丘omthegardenfbncetothe

fbrtresswall,eVerymemberandfbatureOfthearchitectureofthenation

shallbeascommonlycurrent,aS丘anklyaccepted,aSitslanguageorits

coin….We want no new style ofarchitecture･39)

Infact,SuChaviewasshowninthissomewhatlengthycitation,Can alsobesaid

tobeamanifbstationoftheideacaraciereinasense.Itisnotsoeccentric,reaCtionary,

orbigotedasisgenerallyconsidered,andalthoughRuskin,sexpressioninwriting

itselfmaybefairlyviolent,itwassharedbythepeopleofallperiodsexceptthat

of modernism.

Nowweareintheso-Calledpost-mOdernage･BornaSareaCtionagainstmoder-

nism,POSt-mOdemism resuscitated decoration,historicalrefbrences,VernaCular

fbrms,andthetraditionalaspects ofarchitecture;allwhichwereabandonedby

modernism.Italsorevivedthemetaphoricalorsymbolicexpressionsofarchitecture,

inotherwords,theexpressionsrepresentedbysomethinglikeaslgn･40)Abuilding

ofpost-mOdernismmight,therefbre,tellusitsdestination,itsowner,andthenature
ofitssite.Inasense,itacceptstheideaofcaracteYe･Thebuildingis,however,eX-

cessiveandexaggerated･Forexample,itdoesnotstraightfbrwardlytellthedes-

tinationofabuilding,butittells sinuouslytheadditionalattributes ofthedes-

tination.41)Thus,ahouseofpost-mOdemismdoesnottellthatitisahouse,but

thatitisahouselikelytobecomLbrtablylivedin･Whetheritisreallycombrtable

ornotisnotthequestion･Onthecontrary,CaraCteredemandsthatabuildinghas
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anaccurateexpressionofitsdestinationoritsproprietor,snaturewithoutexcess

Ordeficiency･Therefbre,OneCannOtSayWithcertaintythattheideaofcaraci6re

revivesinthepost-mOdernage.

Inaddition,CaraCtereWaS anideawhichcould have become acriterion fbrthe

evaluationofarchitecture･Sayingthatabuildinghascaracteremeansthatthebuild-

1nglSgOOdandright･Theageofpost-mOdernismlostthewordsusedfbrtheap-

PreCiationofarchitecture･WecanneversaythatabuildinglSgOOdorright.Atbest,

allwecansayisthatwelikeit･42)Intheageofmodernism,Ithestandardfbrjudging
Ofarchitecturewastooexclusiveandrigorous･Butatthattime,WeCertainlyhad

distinctwordstoappreciatetheworksofarchitecture;andwecoulddiscusstheir

qualityonacommonbasis,eVenifthequestionstillremained,Ofwhetherthebasis

itselfwasproperornot.Thefactthatmodermismhaditsownstandardfbrarchitec-

turaljudgement(namelytheideology)mightalsobeanotherreasonwhymodernism

abandonedtheidea ofcaractere,Whichhad beenthe standardmostuniversally

accepted･Criteriawillprobablybecomenecessaryinthefuture.Theideaofcaract6re

isextensiveaswasmentionedabove･Indeed,itsuggests'appropriateness,or`accord,

Only･Withwhatitoughttobeappropriate,OrWithwhatitoughttobeinaccordance,

arehowevernotfixed,andhaschangedhistorica11yinvariousways.Onemightbe
abletofindhereamomentofresurrectionofcaractere.Butwhetheritshouldrevive

OrnOtisananothersubiect,andratherasubjectofcriticalessay.Itwouldbesu飽-
Cientfbrthisarticletoshowonlythattheideahasbeenused丘omantiquitytoour

daysatleastinsomequarters,andthattheideadoesnotloseitssignificanceinspite

Ofthe disregard by modernism.43)

l)Sincecar?Ctere(character)wouldhavebeenmostfreqヮentlyusedandisthemostpopularin
thesevar10uStermS,WeWillusehereaftercaractereprlnClpallyasarepresentativewordthat

indicatesthisidea･Thewordcaracterehasbeencertain1yusedineverycategoryofarts,丘om

literaturetomusic,andithasbeengivendi鮎rentmeaningsvaryingwitheachcategory.More-

OVer,eVeninthearchitecturalsphereitself;themeaninghasslightlychangedwiththetimes.But
theterminologyofcaractereisbesidethepurposeofthisarticle.Hereweusethewordcaractere

Onlyasrepresentativeofthewordsmeaningtheideathataworkofarchitectureoughttoclearly

PrOClaim whatitis,aS Wementionedin the text.

2)Vitruvius,DearchitecturalibHdbcem,LibI,ii(TheeditionofV.Rose&H.Muller-Strubing,

p･12)･TheEnglishtranslationistakenfrommtruviusthetenbooksonarchitectwe,tranShtedby
M･H･Mofgan(DoverPublications,Inc.,1960).Bytheway,thetranslationsofdbcorintomodern
languagesarevarious･Forexample,JeanMartintranslatesitwiththeword(おcoratibn,Claude

Perrault with bibnsa6nce,and August Rode with SchickHchkeit.

3)Adictionarydefines asthepropersenseofLhcor,`comeliness,,`elegance,,`grace,,`beauty,,

`charm'and`ornarTent'(ALatindictibnaf7,jbrSchooLTbyCh･T･Lewis,Oxfbrd,1964)･
4)Bytheway,therelSSOmedi飴renceofconnotationsbetweenthetwowordsdecoration and

Ornament,thoughtheyareusedtodayalmostwithoutdistinction.TheformermeanSratherthe

decorationthatanobiectitselfbecomingdecoratif;whilethelattermeansratherthedecoration

thatsomethingdecorativeaddedtoanobiect.Suchconnotativesenseoftheworddecoration

SeemStObederivedfromthefactthatitsorlglnisdkcorwhichdidnotmeanoriginallydecoration
inthepresentsense.

5)Thesketchbookd用hlrddbHo7meCOWt,edifedby乃.Bowie(IndianaUniversity,1959).
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6)PaulFrankl,乃eGothic,literatysourcesandbltelPretationsthro昭ゐeなおcentwieL一(Princeton
University Press,1960)pp.88-89.

7)ErwinPanof岳ky,AbbotSugerontheAbb町Churchq/St.DenLganditsarttreasuresげrinceton

UniversityPress,1946)p.105.

8)P.Frankel,Op.Cit.,P.101.

9)BookII,Chap.II;BookV,血ap.ⅠⅠ;BookVII,Chap.ⅠⅠⅠ;andBookIX,Chap･Iarecasesin

point(AHlertiなtenbooksonarchiEecture,tYanShztedbyJ.Leoni,edited byJ･Rykwert,Alec

TirantiLtd.,1955).Besides,WeCanpOintoutthathisanOtherwork"Onpab2tiTq''alsocontains

thedescriptionsoftheideasimilartodkcor(LB.Alberti,Onpab2t吻,tranSlatedbyJ･R･Spencer,
Routledge&KeganPaul,1967,p.74)

10)Ibid.,p.137.TheoriginalLatintextcorrespondingtotheEnglishtext"Itmay notbeamiss

totakenoticehereofwhattheancientstellus"is=Faciatadrem,quOdaiunt".Theoriginal

LatintexthasnottherefbresuchaneXPreSSionasdoublenegativeoftheEnglishtext･Never-

theless,itiscertainthatAlberti,stextcontainscriticalviewsagainstVitruviusinsomeplaces･

11)AndreaPalladio,mejburbooksげarchitecture,Withanew加tro血ctibnbyA･K･PhlCZeCk(Dover

Publications,Inc.,1965)p.37(estimatednumberofthepagewhichlacksit)･

12)Ibid.,p.81.

13)Anotherexamplewouldbeadded･ThatisSerlio,stext･Wecanreadintheopeningsentence占

ofitsfburthbookthedescriptionsthatatempleoughttobebuiltwiththestyleappropriateto
thegoddedicated,WhicharealmostsameasVitruvius,andAlberti,ssentencescitidinthetext

ofthisarticle(S.Serlio,乃ePvebooksdarchitecture,anunabrikedr甲rb2tqftheEhglLsheditibn

qf1611,Doverpublications,Inc･,1982)･
14)Ajudgement,thoughitmaybealittlecareless,fromW･Szambien,郎m6trie,Go&t,Cbractere,

thiorieettermb20毎iedklbrchitectweal勒ecklSSidue1550-1800(Picard,1986),paragraphs
4,8and9･Ourdescriptionsonthethemeareindebtedmuchtothisbook,Whichdiscussesfu11y

thethreewords,andwhichgrewoutofhisarticle,"Biens6ancc,COnVenanCeetCaraCtere"in

Lescahおrs(おhlreCherchearchitectuYaLe(no.18,1985,pp.38-43).SeealsoH.Shirai'stwo

laboriousarticleswritteninJapaneseandpublishedin升ansactionsq/theArchitectur

qfJ呼an(no.330,1983,pp.163-170&no･333,1983,pp･137-143)･
15)InSupplementTome2,WeCanreadthelengthyarticleofcaractere,Whichisalmostthetraduc-

tion打omSulzer,sworkAl&emeb2eneOriedkrsch8nenKi2nste.Butitdoesnottreatcaract∂Ye

astheideaofarChitecture,anditdescribe$CaraCtereOnlyinthedomainofpaintingsandfinearts･

16)LTencykp6dieoudictibnnah･enZ加nnedbssciences,dbsartsetdbsm6tiers(Readex Microprint

corporation,1969).Vol.ⅠⅤ,p.161(convenance),Vol･II,p･245(biens6ance)･
17)LesぬIivresdbrchitecturedkmtruve,COrrなゐettraduitsen1684parCわudbPerrault(reprinted

byPierreMardaga6diteur,1979),p.9&p･12･

18)Fran90iseFichet,Lathゐriearchitecturalear忽e ch7SSique(Pierre Mardagaiditeur,1979),

pp.65-66.

19)Laugier,励sdsurlbrchitecture(republishedin1966byGreggPressLimited),p･155･

20)C.N.Ledoux,Lbrぐhite･CtLLre･C(WtSidPriesoLLSkrLJPPOrt血Ibrt,ゐIJ肌,tLrSeTd>hl馳iskttioft
(republishedin1981byVerlagDr.AlfbnsUhl),p.10･Incidentally,itmayberemarkedherethat

thearchitecturesatisfyingthedemandsofbiens6ancecanbecalledarchitectlLreParhmte(nar-

rativearChitecture).Yet,theideaofarchitectureparh2nteitselfisnotsoclear,althoughsome

writersincludingEmilKau血IannuSethisepithetsometimes･KaumlannCertainlypointsout

thefirstexamplewheretheepithetwasused(E.Kaufmann,Architectweb2the昭eqfReason,
BaroqueandPost-Baroqueb2軸hmd,Itab,,and舟ance,HarvardUmiversityPress,1955,p･251,

note78)･ButnobodygivestheotherexamplessofarasIhavFSeenuntilnow･
21)W.Szambien,Op.Cit.,pp･167-168･Martin'stranSlationisfbllowlng･"Beaut6estunecertab2eCOn-

γg朋乃ee用ね〃朋α紘卵r彪ee〝わ〟Je∫由∫クαrJお∫p〃〟rJ'q酔f丘¢〟Of〃〟ね∫γe〟〟卿軸〟er‥･"
ThisparagraphbelongstothechapterIIofthebookVIofAlberti･

22)D.D.Egbert,乃eBeaux-artSiraditibninE}encharchitecture(PrincetonUniversityPress,1980),

p.131.

23)Quatremere deQuincy,Dictib7mab･ehLsioriquedblbrchitectLEre(1832)article`convenance',

cited鉦omQuatremeredbQu加cy,Dizibnariostoricodiarchitettura,aCWadiV･FbrinafieG･
7抄ssot(MarsilioEditori,1985),p･172･

24)Egbert,Op.Cit.,p.135,nOtel.Hedefinesthewordinthislenghtynote,andcontinuestoexplain

asbelow.…Ifthebuildingistobeachurch,thearchitectmayexpressinithisinterpretationnot

onlyofvaluesofreligioningeneralbutalsothoseheldatthattimebythecongregationfbr
whomthechurchisbuilt.InahousetheuniversalsignificanCeOffamilyliftmaybeexpressed
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inrelationtothecharacterandneedsofthefami1yorfamiliesthataretolivethere･Afactory

thatisarchitectureandnotjustabuildingmaysuggestsomethingofthearchitect,sinterpretation

Ofthedignityoflaborinrelationtothenatureoftheparticularindustry."

25)Amongthosewriters,QuatremeredeQuincyprobablytreateditthemostminutelybydividing

thevariouslevelsofitsmeaningintofburcategories(W･Szambien,Op,Cit.,Pp.187-190).But
Quatremere'sthoughtissocomplicatedthatwefbelituselesslyminute.

26)Fichet,Op.Cit.,p.306.

27)Ibid･,p･314･Aparenthesizedpassageisinsertedbythequoter.

28)J･F･別ondel,Cb〟柑dbrc肋gcf〝re〃〟加7虚血血彪c〃rαめ〝,d鮎Jr肋〟加gJc〃那か〟Cぬ〝ぁぁゐト

ments(Desaint,1ibrairie,1771),TomeII,p･229･TheEnglishtranslationisbyEgbert,Op.Cit.,p.
132.

29)J･Guadet,Ehfmentsetthhriedubrchitecture,5thed･(Librairiedelaconstructionmoderne,un-

dated;firsteditionpublished1901-1904),Tomel,p.132.

30)A･Perret,C♭ntribuiibndut2etheorieLklbrchitecture(AndriWahl,1952).TheEnglishtranslati｡n
is adoptedfrom"Architectes"no.52,nOV.1974.

31)G･Gromort,Egsaisur血th60riedblbrchitecture(Vincent,Fr6al&Cie.,1946)pp.97-98.

32)Itisgenerallysaidthatthe1930sistheagewhenmodernismsu鮎redareactionorac｡unter

movementofclassicism･ButitisnotconceivablethatthelectureofGromortwasin伽encedby

SuCh a situation ofmodernism.

33)See,払rexample,A.Lur9at,Fbrmes,CO7呼OSitibnsetk,ねdⅥarmonie;e彪mentsd,unescibnceゐ

l'esihetiquearchitecturale(Vincent,Fr6aletCie.,1955),Vol.3.

34)Thisistherequotation鈷･OmEgbert,Op･Cit･,p･133･Buttotellthetruth,Icannot血dtheoriginal

SentenCeSCOrreSPOndingtothisquotationinthepageindicatedbyEgbert･Nevertheless,Blondel

Saidsimilarcontentsin=Avant-prOpOS=and"Dissertation=ofhisCbwsdbrchitectwe,Tome

IV(LaVeuveDesaint,Libraire,1773)･Ⅰ,therefbre,requOtehere&omEgbert,inspiteofsome_

thing ofaninaccuracy.

35)Thisaspectisalsoca11ed'transparency'･SeeColinRowe,"Transparency:1iteralandphenom_

enon"in乃emathematicsqftheidbalvilhlandotheressLV,S(TheMITPress,1977),pp.159-183.
36)Thoughthecontentsoftheideacaracterearethemselvesvariedandextensive,Wediscusshere

byrestrictingthemeanlngOftheideatothatoftherelationbetweenbuildingfbrmsandbuilding

types.

37)Forexample,Wemightbeabletoconsiderthatwhatchildrendrawisnotahouse(asasense

Ofmaterialobiect),butahome(asasenseofspiritualone,namelytqposoffamily).Itmay
beasignoftheirhome･ButwhythesignofhomeshoudbeafbrmOfahou$eWithsaddleroof?

Andwi11thesignchangeinthefuture?Iamnotreadynowtoanswerthesequestions.

38)ThenameofInternationalStyleitselfwasnotgivenbytheadvoatesofthestyle.Butasisgener-

allyknown,theyalsoinsistedthatthearchitectureshoudbeinternational.Wecantherefbrefind

easilyasomewhatsocialisticcharacteroftheirthought,althoughmostofthemodernarchitects

WerenOtSOCialistsstrictlyspeaking･AIsoinsuchapointofview,itwouldbequitenaturalthat

theideaofcaract6reandtheInternationalStylecontradicteachother.

39)J･Ruskin,meSeVenhlfq,Sdarchitectwe(CassellandCompanyLtd.,1909),pp.281-282.

40)SeeCharlesJencks,乃eh17quEqeqf'post-mOdbrnarchitectwe(AcademyEditions,1977),Part2,
"The modes of architecturalcommunication".

41)Bytheway,James Fergusson'sfamousassertion,"Architectureimitatesnothing,illustrates

nothing,tellsnotale",intendstosaythatthearchitecturehaspoormeansofexpressionin

COmparisonwiththeotherarts･Neitheristhearchitectureofpost-mOdernismeloquent.Itis

merely garrulous.

42)ItisixtremelysignificantthatRobert Venturi,s Cb〝甲kxめ′andcontradiction b2arChitecture

(TheMuseumofmodernart,1966),Whichisregardedasthefirstmanifbstationofpost-mOdern-
ism,beginsitsdescriptionswiththesentence,"Ilike…."

43)Iamparticular1ygratefu1toProf.Ken-ichiSasakiforhisthoughtfulandsharpcommentson
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