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Why Architecturein PostmodeTn甘畳mes?
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The universeis vast

andinit everything

findsitsplace.

A｡1Ⅳ.Scblegel

InmanyrespectsromanticismcanserveasthebeginnlngOfwhatweca11modern

artandliteraturetoday."Romanticismimpliesaconversionofculture,Whosecenter

Ofgravltyis displacedn･OmeXteriortowardsinterior."1)Thisinteriorizationis si-

multaneouslyahistoricalfactandapsychologicalphenomenonandfindsitsmany

fbundationsinideasprecedingtheFrenchrevolutionandstemmlngfromitthrough-

OutrOmanticism.TheRevolutionitselfisimportantalsobecause"writersandartists

discovered(‥.)thefbasibility(‥.)ofalteringpoliticalactionbytheactionof

art"2)-afactofutmostimportancefbrromanticismandmodemism.Thisgoeshand

inhandwithanotheressentialchange:"Theliterateofpreviousperiods,Whatever

theircountryoforigin,metOn ane11tralterrain.IntheMiddleAges(‥.)there
WaSCirculationofideasandpeople,Ofteachersandpupilswithoutthesebeingneces-

SitatedtoleavetheLatinland.TherenaissancediscreditedthevulgarmedievalLatin

andsubstituteditwiththeunitarylanguageofthehumanists.(.‥)Romanticism
breaksthiscohesion.(.‥)Thepathofumitypasses(...)bythewayofdiversity,

Which,far丘omconstitutlngaregrettabledeficiency,muStbeconsideredasarichness.

Eachnationalculturefindsitselfinastateofinterdependencewithallthe others,

Withwhichitistiedinthepastandinthepresent.Theromanticistmutationimplies

a relativization ofaestheticvalues,a Selfldenialofaesthetics ofthe universaland

of the absolute.=3)

ItweJumPahundredyearsahead,WeCOmetOtheageoftheavant-gardesastheex-

tremecaseofmodernism.Atthesametimeanothersortofartexists:theliterature

OfFranzKafkaandRainerMariaRilke,OfVirginiaWoolfandmany others.A

Simi1arrelativizationasinromanticismisgolngOn,Onlythistimeitisoftenlinked

explicitelytothe`truth'.Ifthetruthofromanticismwasmostlythetruthofman's

interior,based onasortofKantiantranscendentalidealism,itwas atruthofhis

unlqueneSS,theresultofhisindividualisation.Thenperhaps,itcouldbesaidthatthe

avant-gardeswereobsessedwithexpresslngthetruthof`reality'itselfasitcouldbe
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Shownnowinanewandstimulatingwayonthebasisofscientificdiscoveriesand

Similarmarvels丘omtheturnofthecentury.Thiscanbesaidoffuturism,Ofconstruc-

tivism,OfKandinskyandevenofsurrealismwithitslinkstopsychoanalysis.Asimilar

Strivingtoreachthe'truth'andthusalso`reality'hasalso,Ofcourse,beenpresent

befbre:inimpressionism,incubism'ssearchfbrpurefbrms,1ntheattemptsofart-

iststoattaintruthJhatwhichcannotbediscernedftomtheacademicartoftheage,

Lbr this,in their oplnion,PreSentS the'untruth'.

Scientific discoveriesfascinate artists aswellastechnologicaldevelopments and

inventions.Theyo鮎rononehandanewwayto`reality'or'truth'andtheyo丘もra

newsubject,aneWthemetotheartists.Theyalsoofrtranewmeansthatthusfar
havenotbeenatart'sdisposalandmanyofwhichrepresentrevolutionarybreak-

throughs,ranglngftom early abstractionsinpainting to earliertechnologicalad-

vancementsin architecture:Gustave Ei丘もl'stowerfbr the Paris exhibition of1889

meanttheconquestofsuchnewmaterials,andwasthusnotonlyatriumphfbrthe

architectbutalsofbrtheenglneer.Di丘もrent,althoughincertainrespectssimilarwords

COuldbesaidofHectorGuimard'sentrancesoftheParisM6tro,Whichare oneof

the best examples ofthe new role ofironin Art Nouveau.

Butthesameenglneerlnghas anotherside.WhenPeterBehrens built theAEG

turbinefactoryinBerlinin1909hewantedtobuildthebuildinglnSuChawaythat

itwouldhavetheappearanceofaclassicaledifice,fbrhewasaproponentofnew

Classicism.Hethusbuilttheinteriorsupportwithsteel,Whiletheexteriorisreally

justa'丘ont'servlngnOtCOnStruCtionalbut`aesthetic'purposes only.Anopposite

CaSeisthecaseofabuildingbytheSlovenearchitectJo乏ePle6mik,Whoworkedin

Vienna,PragueandIjublianaandbeganasastudentofOttoWagner.Intheprole-
tariansurroundingsofOttakringinViennahebuilttheChurchoftheHolySpirit

丘om1910to1912,Whichinaccordancewithitsmodestenvironmentas wellasa

COnSCiousattempttousenewmaterials,WaSbuilt丘omreinfbrcedconcrete,PreSerVlng

aneoclassicalmonumentalexteriorappearance,buthadalsoanunsupported`float-

1ng'interiorcontraryto thethen acceptedlogic ofarchitecture,eSpeCia11y sacral.

Thebuildingprovokedsuchaprotestthatthearchduke Ferdinand,theprotector

Ofthe RoyalCentralCommission fbr Protection of Mon11mentS had the works

StOPPed.

Behrensisconsideredtobeoneoftheprecursors ofmodernisminarchitecture,

WhilePle己nikismoretiedtosymbolistandevenArtNouveaustyleinhisearlyworks

andtoasortofclassicistorneoclassiciststylelateron,thelatterofwhichnevertook

holdin modernist architecture ofour century,althoughitpertains the symbolist

elements(especially thosewith sacralconnotations).The main
di鮎rence between

thetwoisthatthefirstaimedatmakingafactoryseemsomethingdi飴rent蝕)mWhat

itwasatfirstsightandthattheappearancewasmoreimportantthanthemeansof

attalnlngit,Whilethesecondwantedto symbolizethe sacralambianceinthein-

terioroftheViennachurchandatthesametimeleaveanordinaryandunpresump-

tuous exterior,thus stresslng the splrltualdi珪brence between the two.

Itiscommoninphilosophyandalsoinaestheticstoidentifyromanticismwith
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revolutionaryandleftistideasandclassicismwithconservativeones･Thisdistinction

appearstobeconfirmedbydevelopmentsinartandespeciallyarchitectureinthe20th

Century,fbrhavenottheoncialarchitectsofnationalsocialismandItalianfascism,

(and also ofStalinism,1et usjustbringintomindthemanybuildingsofthissort
throughouttheSovietUnionandcertainothersocialistcountries)usedsomesortof
`neoclassicism'topracticallyandsymbolicallypresentandmaterializetheirpolitical

ideasandtheirhistoricalbasis?Thisdistinctionthatappearsinthewritingsranglng

丘omFranzMehring'stothoseoftheleftistauthors(mostlyofmarxistorientation)
Ofthesixtiesandtheseventiesisstartingtoseemsomehowoutdatedand-Whynot

Sayit-unfashionable.Asallotherartifactsideas,tOO,Canbecome'automatized'

asVictorShklovskipointedoutin1914andcertainlythedistinctionbetweenclas-

Sicismandromanticisminartmayturnouttodaytobethusautomatizedanduncrit-

ica11yaccepted.Thatwhichhaspreviouslybeenacceptableinsideacertainhistorically

determined`grandnarrative',maybelosinggroundnowadays.ItmayturnOutthat

ithaspreventedustoseethattheclassicismisrea11ythestyleinarchitecturewhich

fbrmsthemostsubstantialbuildingtraditioninWesternhistory.AIso,WeShould

beawareofthefactthatherewemaybedealingwithanother.ルnctionofarchitecture,
i.e.the representativefunction,fbrthese`classicist'orneoclassicistbuildingswere

Publicbuildings･Theywerenotmadefbrprivateinvestors,butfbrthestateandwere

materializedsymboIsofpoliticalinstitutions.Inthisrespect,thereisnotaverygreat

di鐙もrencebetweencertainbuildingsranglng丘omancientGreecethroughmonuments
inWashingtonD.C.orinimperialRometoplannedandpartiallybuiltedificesin

Berlinben)rethesecondWorldWar.Themaindi鮎rencewhichprobablycameinto

beingwithromanticismwasalreadydiscernedbyHegelinhisAesthetics:Whenhe

SPeaksaboutarchitect甘reOfromanticismhewritesthatthebasicfbrmhereisan

absolutelyisolatedhouseandifbuildingsoftheclassicalarchitectureextendinwidth,

theromanticistcharacterofChristianchurchesmakesthemgrowfromtheearthand

reachupwards.WhatmanneedsherecannotbeglVentOhimbytheoutsidenature,

butcanbefbundonlyinaworldwhichhecreatedbyhimselfandonlyfbrhimself.4)

Withthisinmindwereturntoourintroductoryremarksaboutmodernartandits

orlglnSinromanticism･Whatromanticismbroughtwithitwasir)dividualisation,the

interiorizationofhumansubjectivity,theKantianCopernicanrevolution･Itisnot
a coincidence that withthe declineofthe`grandnarratives'Kantisgettingtobe

much moreinteresting than Hege15).

Itisoftensaidofpostmodemismthatithasrqjectedtheavant-gardistoratleast

themodernistlegacy(whichinmanyrespectswasromanticist,meaningalsorevolu-

tionary,COnneCtedtodi鐙もrentrevolutionaryideasofourcentury)andpushedtothe
fbre丘0Ⅰ)ttheacademicartofthe19th century,theclassicistandtheneoclassicistart

andarchitecture.Inthis respectthisdidnotdifftrmuch丘om theprecepts ofthe

avant-gardistsatthebeginnlngOfourcentury,6)whoalsor匂ectedtheprecedingart-
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incertaincasesJusttheartthatisbeingbroughtbacktodaybypostmodemismand
isdefbndedbyit･ToalargeextentthiswasalsothemanI)erOfmodernismingeneral,

i･e･itusedcertainoldforms,eSPeCiallyinarchitecture,1nneWreVOlutionaryways･

Nevertheless,POStmOdernismdiscardedthe basicterminology of modemism:it

didnot wanttobe'revolutionary,,`avant-gardist,,PrOVOCative,intellectualetc.,

butusuallyhadmoremodestaims･Itwassometimes
considered kitschy and not

Seriousenough,alsobecauseitdidnottrytoexpressfundamentaltruths.It was

nottied,aSWaSthepracticeinthefirsthalfofthecentury,tOthegreatphilosophies,

the'grand narratives,,iI)Cludingthe great socialphilosophies andideologleS.

Whatthismeantinmodemismb2COnCretOmayWellbediscernedfromNikolaus

Pevsner'sstatementinhisSourcesqf'肋dbrnArchitectureandDeβなn:=Thetwen-
tiethceI)turyisthecenturyofthemasses‥maSSeducation,maSSeI)tertainment,maSS

transport,ur)iversitieswith twenty thousand students,COmPrehensive schooIs fbr

twothousarldchildren,hospitalswithtwothousandbeds,Stadiawithahundredthou-

Sandseats･Thatisoneaspect:theotherisspeedoflocomotion,eVeryCitizenbeing

anexpress-traindriveronhisown,andsomepilotstravelliI]gfasterthansound.Both

areonlyexpressionsofthetechnologicalfanaticismoftheage,andteclm0logylSOnly

anapplicationofscience･=7)AndPevsnercontinues:``Architectureanddesignfbr

themassesmustbefunctional,inthesensethattheymustbeacceptabletoalland

that their well-functionlngis the prlmary neCeSSity."8)

Justbyreadingthisnotsoveryoldtextweareshowntheapparentdiscontinuity

between modemismandpostmodernism･The=mass=approachisgone,although

Paradoxica11ythepopulationhasbecomemuchlargerthanitwaswhenthesewords

WereWritten,tOSaynOthingofpreviousperiods,Whentheyperhapsrangtrueeven

moresothan20yearsago･Obviously,thestructureofthepopulationhaschanged.

This fact-and notitsnumber-has greatlyinfluenced our approach and stance

towardsthearts,aPPliedorother･Thebasicmodemistapproachtowardsartwas

definedbytheauthor･Theauthororthecreatorofaworkofartwastheperson

WhobasicallydeterminedthemeanlngOftheartWOrk･Perhapsarchitectureisthebest

examplefbrthis:thearchitectwasthepersonwho`knew,whattheneeds of the

OCCuPantSandinhabitantsweresupposedtobeandhisaim-aSinmanyotheraspects

Ofthesociallifb-WaStObringtogetherlargesegmentsofthepopulation(=themasses")
andoftentofbrmtheutopiasonasmalleroralargerscale,ranglngftomapartment

housestowholecommunitiesandevencities･Thefirstamongsuchprq】eCtSWaSTony

Gamier'splanfbrCit6Industrielle(1899-1904).

AsanantipodeofsuchprqjectswemaytakeBernardTschumi,sParcdelaVillette
inParis･Tschumihimselfexplainshisintentionsinthefb1lowlngWay:=TheLaVil-

1ette
prqject(‥･)attempts

to dislocate and de-regulate meaning,rqjecting the
`symbolic,repertoryofarchitectureasarefugeofhumamistthought.Fortodaythe

term`park'(1ike'architecture',`science',Or`1iterature')haslostitsuniversalmeaning:
itnolongerrefbrstoafixedabsolute,nOrtOanideal.NotthehortusconchLSuSand

thereplicaofNatt]re,LaVilletteisaterminconstantproduction,1nCOntimous

Change;itsmeanlnglSneVerfixedbutisalwaysdefbrred,di飴red,renderedirresolute
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bythemultiplicityofmヲaningsitinscribes･(･･･)TheParc'sarchitecturerefuses
tooperateastheexpress10nOfapre-eXistingcontent,Whethersubiective,fbrmalor

functional.(...)Theendlesscombinatorypossibilitiesof(Parc'sarchitecture)gives

WaytOamultipiicityofimpressionsJEachobserverwiilprqjecthisowninterpreT
tation,reSultinginanaccountthatwillagainbeinterpreted(accordingtopsychoan-

alytic,SOCiologicalorothermethodologies)andsoon.Inconsequence,thereis no

absolute'truth'tothearchitecturalprqiect,fbrwhatever`meanlng'itmayhaveis

afunctionofinterpretation:itisnotresidentintheobject,Orintheobject'smaterials.
(.‥)LaVillettelooksoutonnewsocialandhistoricalcircumstances:adispersed

and di飴rentiated reality that marks an end to the utopia ofunity."9)

AsTschumihimselfstresses,hisprq3ectis onlyone ofthepossibleprqjects of

POStmOdernisminarchitectureandpronouncesthat"itcanbealliedtoaspecific

visionofPost-Modernity",10)whichisdeconstruCtionandasweknow,JacquesDer-

ridaaidedhiminmakingtheParcdelaVillette.Althol)gh,aSTschumisays,decon-

StruCtionlSJuStOrLeOfthe"specificvisions"ofpostmodernity,itshouldbepointed

Outthatitisatthesametimea`privileged',Wemightalsosay`typical'oreven`essen-
tial'visionorfacetofpostmodernityandpostmodernism-inarchitectureandelse-

Where.Befbreweexplainourselves,itmightbeusefu1toatleast passingly,define

deconstruction.CharlesJencksdefiningdeconstruCtion,Writes:"Ifthereisa`Neo-

Modern'architecture,aSmanyarChitectsandcriticshavebeenquicktoclaim,thenit

mustrestonanewtheoryandpracticeofModernism.Theonlysuchdevelopmentto

haveemergedinthelast20years-knownasDeconstructionorPost-Structuralism-

takesModernistelitismandabstractiontoanextremeandexaggeratesalreadyknown

motifb,WhichiswhyIwouldcontinuetocallit`Late'.Butitalsocontainsenough
newaspectswhichrevaluethesuppositions ofculturalModernismto warrantthe

Prefix`Neo',`New'or`Late'-itねamatterofdebate,andofwhethertheemphasis

isoncontinuityorchange:butthefactofaDeconstruCtionistmovementinarchi-

tecturehastobeaccepted.Reflectingchangesintheliteratureofthe60s(Roland

Barthes'`deathoftheauthor'and,1ater,`pleasuresofthetext')andchangesinphiloso-

Phy(Jacques Derrida's notion of critical`deconstruction'and`di丘篭rance'),the
movementhasbeenmostcomprehensivelydevelopedbyPeterEisenmanasatheory

and practice ofnegativity(`not-Classical',`db-COmPOSition',`db-Centring',`dis-COn-
tinuity').11)
ThesamethemeisapproachedbyHalFoster:"Now,POStmOdernistartisoften

termed'deconstructive',Whichistosaythatitenfbldsacontradiction:itmustuse,

asmethodologicaltooIsatleast,theveryconceptsthatitcallsintoquestion.Itmay
betoomuchtoassertthatsuchcomplicityisaconsplraCy,butaconvention,fbrm,

tradition,etC.由onlydeconstructed丘omwithin.Deconstructionthusbecomesre-

inscription,fbrthereisno`outside'(exceptinpositivistsenseof`outsidethemediums'

-atranSgreSSionthatreassertsthelimit).Thatis,thereisnowaynottobeinafield
Of culturalterms,fbr these termsinfbrm us presumptively."12)

Thedi鮎rencebetweenPevsner'spositionorGamier'sprqject(andmanySimilar

Prqjects,basedonsocialistideasofdi飴rentsortsmaybefbundinthenexttwenty
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years)andTschuni'sParCdelaVilletteasoneexampleofpostmodermistarchitecture
andarchitecturalprq】eCtmarksthedi鐙brencebetweenmodemismandpostmodern-

ism･Ifthefbrmerwas`fbrthemasses,,Whoseneedsthearchitectpresupposed,`func-

tion,beingthemainpassword,then,withIatemodemism,themodernistphrase=1ess

ismore"beganchanglngintO=1essisabore=･Whathappenedwithpostmodemism

is bestillustrated with deconstructior,:aS Tschumisays,meanlnglSafunctiorlOf

interpretation,Whichmeansthatthe-meanlngOfarchitectureisnotfixed.Thusar-

Chitecturalspacemayhavedifrbrentfunctions,itallowstheusertocreatefunctions,

toinventthem and does notpredetermine the usemorethan necessary･

Postmodemism`reinvented'architecturalapproach based on`practical'values,

thefbremostamongthembeingtotakeintoconsiderationtheindeterminateneeds

OftheoccupantS.Theaestheticisnotequatedwiththefunctional,aSatthetimeor

theInternationalStyle,and'pure'fbrmswhichweresupposedtobefunctionaland

aestheticatthetime,Originatingintheideasofbuildingsfbrthemasses,turnedout

tobeimpractical.Modernistarchitecture,andespecia11ytheonestemmlngn･Omthe

Bauhaustradition,WaSanarChitecturetiedtothemodernistprq)eCtintheextreme:

theideological,Pdliticalandphilosophical.AsTomWolfb humorouslyshowed,13)

inbuildingsoriginallymeanttobebuiltfbrtheworkerswerehardlyeverlivedin

bythem,fbrtheycouldnota丘brdthem.Thebourgeoisiewastheonewho could

finance them,Wholivedinthem andwhobroughtfametotheirarchitects.Inthis
respectthepostmodemistdiscoverylSaSOberingone.ToquoteCharlesJencks,"the

greatstrengthofthePost-Avant-GardeistorecognlSeWhatitspredecessorscouldn't

admittothemselves;thatitis asmallpartofthepowerfu1middleclasswhichis

indefatigablytransfbrmlngtheworldinwaysthataresimultaneouslydestructiveand

COnStruCtive･(･･･)Alltheavant-!ardesofthepastbelievedthathumanitywasgoing
SOmeWhere,anditwastheirjoyanddutytodiscoverthenewlandandseethatpeople
arrived there on time;the Post-Avant-Garde believes that humamityis golngln

SeVeraldiffbrentdirectionsatonce,SOmeOfthemmorevalidthanothers,anditis

their duty to be guides and critics."14)

Befbrewecontinueitmightbeusefu1toclarifyapointwhichmightturnOuttObe

PrOblematic.WhenwediscusSPOStmOdernismwehavetwooptions:eitherwesituate

itinsidemodernism,likeJdrgenHabermasdidorweconsideritasaseparateand

qualitativelydifrbrentperioddefinedpreciselybyitsbreakwithmodernisminthe

mannerofJean-Fran90isLyotard.ThisdilemmaisfarfrombeingresoIved,andas

WeSOmetimessee,thetermisusedverylmPreCiselyandarbitrarily,mainlyasasyn-

Onymfbrcontemporary'neoclassicist'orfigurativeorientationsinartandliterature.

It has gained wider popularity through1iterature,thevisualarts and especially

architecture,thelatterbeinginthefbre丘ontalsoduetoJencks'writings･Forhim

POStmOdemistmovements"are,atOnCe,aCOntinuationofModemismanditstran-

SCendence".15)Butpostmodemism,atleastinarchitecture,althoughwecouldclaim

Similarpropertiesalsofbrotherartsaswe11,isdistinguished丘ommodemism,amOng

Otherthings,inonepreviouslymentionedfbature:"Art,0rnamentand symbolism

havebeenessentialtoarchitecturebecausetheyheightenitsmeaning,makeitclearer,
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andgiveitgreaterresonance.Allcultures,eXCePttheModernone,havevaluedthese
essentialtruthsandhavetakenthemfbrgranted."16)

Weseethatpostmodernismisheredefinedasasortofparadox:itisatthesame

timeapartofmodernismandsomethingelse;itisaperiodoftransitio･nintosome-

thingasyetunknown,WhichmayturnOuttObe,andthisisarealisticpossibility,

muchlessimportantorslngularasitwasexpectedandthoughtofonlyadecadeor

twoago,Whentheideasofpostmodernismsprungup･Nevertheless,itseemstous

thatpostmodernismisadistinctiveperiodandstyleandthat,inarchitecture,there

isanessentialdi飴rencebetween`1atemodernism,and'postmodernism,,thelatter

englobingftaturestypicalalsofbrotherarts-ranglngftomthevisualtoliterature.

Furthermore,thevisualarts,ranglng丘ompaintinganddesigntoarChitecture,fbrm

thecoreofpostmodernism,Whileliteratureservedasaparadigmofmodernism of

thetwentiethcentury.

Wewouldnotliketopressthisthesistoofarandwouldnotwanttoclaim that

literatureorverbalexpressionalwaysfbrmedthecentralpartofmodernistart.But

itseemsthatifwetakeintoconsiderationmodernismassituatedinsidemodernity,

itwasthecontextofthe'grandnarratives,whichdefinedthespiritualandepIStemic

SPaCeOfmodernism.Thisassertionmayseemadubiousone,fbrisnot,inthewhole

modernera,Visionthemastersense?17)visionhereplaysanessentialrole,fbritis

alsooneofthewaysinwhichthesubjectisR)rmed.Interpretationsoftheroleof
vision,inthisrespect,range丘omCondillacwhotiestheroleofvisiontothatofthe

SenSeOftouch,uPtOtheso-Ca11ed`mirrorstage'inpsychoanalytictheory.Onthecon-

trary,WeSPeakherenotofvision,butofvねuality,Whichplaysacentralroleinpost-

modernistartandculture.Thereareafbwreasonsfbrthisdevelopment.Theessential

reasonmaycertainlybethedevelopmentandre-eValuationofmassculturefromthe

Sixtieson,Whichwascertainlybasedonvisualartsandvisuality,ranglng丘ompop

arttomusicalperfbrmancesandtheirvisuale鮎cts.Anotherreasonwasthedevelop-

mentoftechnicalmeans.IfatthebeginnlngOfourcenturypeoplewerefascinated

Withthecurrentscientificdiscoveries,thenvideo,thecomputerandcommunication

technology,andtheiraccessability,COnStituteanimportantsteptowards thecon-

temporaryartandculture.Thirdly,andphilosophicallymostimportant,theabove

mentionedendof`grandnarratives',includinggreatsocialphilosophies,Philosophies

Ofhistoryandmostpoliticalideologiesofthemodernistera(withperhapstheexcep-
tionofliberalism)duetotheirpracticalsocialfailurehadanenormousimpactupon
art.Whatthis process meantin architectureis welldescribed by Huyssen:"The

modernistutopiaembodiedinthebuildingprogramsoftheBauhaus,OfMies,Gro-

PluS,andLeCorbusier,WaSPartOfaheroicattemptaftertheGreatWarand the

RussianRevolutiontorebuildawar-raVagedEuropeintheimageofthenew,andto

makebuildingavitalpartoftheenvisionedrenewalofsociety.AnewEnlighten-

mentdemandedrationaldesignfbrarationalsociety,butthenewrationalitywas

OVerlaidwithautopianfbrvorwhichultimatelymadeitveerbackintomyth-the

mythofmodemization.Ruthlessdenialofthepastwasasmuchanessentialcom-

POnentOfthemodernmovementasitscallfbrmoderr)izationthroughstandardiza-
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tionandrationalization･Itiswell-knownhowthemodernistutopiashipwrecked

Onitsownintemalcontradictionsand,mOreimportantly,OnPOliticsandhistory.

GropluS,Miesandotherswerefbrcedintoexile,AlbertSpeertooktheirplacein

Germany･After1945,mOdernist architecture waslargely deprived ofits social

Visionandbecameincreasinglyanarchitectureofpowerandrepresentation･Rather

thanstandingasharbingersandpromisesofthenewlifb,mOdemisthouslngPrq】eCtS

becamesymboIsofalienationanddehumanization,afatetheysharedwiththeassem-

blylhe,thatotheragentofthenewwhichhadbeengreetedwithexuberantenthu-

Siasmin the1920by Leninistsand Fordists alike.''l$)

Butwhyshouldtheendof'grandnarratives'andthefailure ofthe modernist

PrqiectshaNeaStheirconsequenceachangetovisualityandthevisualarts?Wewould
arguethatalltheseprocesseshappenedsimultaneously,aSaPartOfaglobaltrans-

fbrmationandwhattheyhadincommon,amOngOtherthings,WaStheirconsciousness

thattheyshouldhave■astrongcommunicationwiththepublic･Incontrasttothe

avant-gardes,Whicho氏endespisedthepublic,OrtOthemoderniststancewhereonly

the author,s expression wasimportant-thepublic havingto`adopt,toit-POSt-

modemism tookinto consideration the user.Itis not a coincidence that Robert

VenturidiscoveredinthecommercialarchitectureofLasVegasculturalvalueswhich

ledtothepostmodernistarchitecturaldictum,thatitmustkeepacontinuousdialogue

Withitsusers.Postmodermistarchitectu∫eStreSSeStheuser,svalues,aSWellasvarious

SOrtSOfarchitecturalexpression･Ittakesintoaccounttheurbancontextandreg10nal

SPeCifics,allwhichdonothavetobesubordinatedexclusivelytocriteriaofe伍ciency,

functionalism and expression oftechnologicalachievements.
In addition,We Should make certain distinctionsinside modernismitselfinits

relationship towards postmodemism.Aspreviously mentioned,Peter Behrensis

One Oftheprecursorsofmodernisminarchitecture,althoughprobablynotofthat
architectureweconsider`modernist'as opposed to postmodernist.His work,aS

Wellas thatofPle6nikandmanyothers,didleadtocertainprqjectsidentifiedwith

modernism･Butmodemisminarchitectureasweunderstandittoday,eSPeCia11yas

OPPOSed to postmodernism,is rea11y the modemist tradition stemmlng丘om Le

CorbllSierandparticularlyBauhallS.Thus,itturnSOutthatpostmodernistcriticism

Ofmodemismisactuallyorientedonlytowardsitsextremefbrm,PerSOnifiedmainly

bytheInternationalStyle,Whileotherorientations,eSPeCiallythose ofearly20th

CenturymOdernism,areSOmetimesevenintegratedintopostmodernistarchitecture.

Wewitnessasimilarphenomenoninpainting,Wheretheavant-garde artofthe

twentiesis`re-made',butre-madenotasanartobiectbutasan'artcontext':aVant-

gardeworksareputinadi飴rentsetting,are`copied'andthuslosetheirfbrmer

meanlng,galnlnganeWOneinwhichtheiraestheticfunction,nOttheirprovocative

andartisticallyorsociallyrevolutionaryvalueandnovelty,Playsthecentralrole.

Inthissense,theyretainonlyoneoftheirfunctions,Whichenlargesitselfandpushes

away most ofthe others.

This aestheticized elementis the secondimportant elementin postmodemism,
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hencethedetails,theornamentS,therenewedinterestinsymbolicelementsinart

andarchitectureandtheintegrationofArtNouveauintopostmodernism.

Asimilarcaseistherelationshipofpostmodemistartandnature:ifmodernism

behavedasifnaturedidnotexist,withpostmodemismandpostmodernity,the

COnSCiousnessofthenecessarycoexistencewithnaturereturns.

``Modermismhaslostanyclaimitmayoncehavepossessedtomodernity･Itfinds

itselfinthepositionofanagelngdictatorwhosepower,influenceandcredibility

havealreadyfailed,andftomwhominternationalsupporthasfallenaway.Modern-

ismresemblesateeteringoligarchinanotherway,tOO･Ithasalwaystendedtore-

interpretthepast丘omitsownperspective,eVenWhenthathasnecessitatedthemost

Wil餌lofmisrepresentations.=19)

ItisobviousthatdefhdingtheprqJeCtOfmodernismtodaylSataSkthatwould

fallundertheaboveciteddescriptionofmodemism･Nevertheless,aSithasbeensaid,

thisholdstrueonlyfbrapartofthemodernistprqjectinartandespeciallyinarchi-
tectureandtheartsconnectedtoit･Becauseinarehitecturemodernismisequated

mainlywiththeperiod丘omthethirtieson,i･e･withtheInternationalStyle,qultealot

Ofdevelopmentshappenlngattheturnofthecenturyandlateronofmoreclassicist

Orientation,arenOttakenintoconsideration･Iftheywere,thenperhapsthepicture

andcriticismofmodernismwouldnothavesuchstrongpointsasitseemstohave

atthepresentmoment.20)

Romanticismhad,OnOnehand,eStablishedtheinteriorization(afterwhichthe

authorcouldtakehimselfasthebasicpointofrefbrenceandjudgetheexternalreality

Onlyinsofarasitwasasimulacrumofhimself),and,Ontheotherhand,eStablished

theright(andsometimesthecurse)oftheauthorto`changetheworld,,i.e.tobe

POliticallyorideologicallyactivethroughart･Romanticismisimportantinliter-

atureandmusIC,lessinpaintingandevenlessinarchitecture･Indevelopedmodern-

ism,the discursiveortheoreticalfbundationofartisofutmostimportance.In

Short,WeWitnessthereignofanidea･Withpostmodemism,theidea('thegrandnar-

rative')disappearsandthevisualartsgaintheupperhand.Inthisrespect-taking
intoaccountdesign,Variousvisualcommumicationsaswellaspaintingandinstal･

】ations-arChitecture,inthesenseofour`1ivingspace,andourenvironment(fbrwe

areincreasinglyurbancreatures)gainsinimportance.Wewould,therefbredare
toputfbrththethesisthat,inpostmodemtimes,arChitectureinitsdi丘盲rentfbrms

ShallbecomethemostuniversalifnotthemaJOrart･Itshallbeaneverydayart,an

arttobelivedin,tObelivedon,underandamongst･Inthisrespect,arChitectureis

becomlngthefbremostpublic art.
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