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On=Sentimentai=;‡n Comparisonwith"Sublime=

SoichiMASUBUCHI

The word of"sentimental"(sentimentalisch)or"sentiment"was used befbre

Kant,inthefieldsofphilosophyandliteratureinEngland.AfterKantthisword

WaSuSedasanaestheticcategorybySchiller.

"Beauty"and"sublime"aretwoaestheticcategoriesinKant'sAesthetics.The

COnCePt Of"sublime"wasfirst considered ancientlyby LonglnOS andin the18th

CenturybyBurke.Theconceptof"sublime"inKant'saestheticshassomethingto

dowiththishistoricalbackground,butitnecessarilyresulted丘omhisownphiloso-

Phicalsystem.

WhydidnotKantconsidertheproblemof"sentimental"?Why did Schiller,

WhowasaKantianinthestrictsenseoftheword,COnSidertheproblemof"senti-

mental"as the counterconcept ofhis"naive"?Thisis not onlythe problem of

aestheticcategories,butalsotheproblemofrelationshipbetweenartandnature･

Withthisprobleminmind,thispaperattemptstoexaminetheconceptof''senti-

mental"incomparisonwiththatof"sublime".

"Sentimental乃inEnglandinthe18thcentury
Ster皿eamdSmi仙

Itseemsthattheword"sentimental=or"sentiment"cametobeverypopulafin

Englandinthe18thcentury.Thiswordwaswi11inglyusedindailylifb,aSWellas

inliteratureandphilosophy.

L.Sterne's"A SentimentalJourney through France andItaly''was published

threemonths befbrehisdeathin1768.Irrespective ofthetitle ofthebook,the

SentimentaljourneythroughItalywasnotwritteninthisbook.Heannounceda

SuPPlementaryvolumeinwhichthejourneythroughItalymighthavebeentakenup･
Butthiswasnotrealizedbyhisdeath.

Theword=sentimentn or=sentiments=isusedhereandthereinthisbook.This

WOrdmeansftelings,emOtions,a貌ction.Sterne's"ASentimentalJourney"isnot

atraditionalbookoftravel.Hetellsnotsomuchabouttheclimate or customsin

thefbrelgnCOuntryaSadelicateftelingbetweenstrangersoradelicateemotional

interaction between men and women.Interestingly enough,the French word

"sentiment"implies the same meanlng aS the corresponding wordin English.

"L'amour n'estrien sans sentiment.Et sentiment est encore moins sans amour.=

Thetravellerinthisjourneymeans``agoodSentimentalTraveller".
AdamSmithiswellknownastheauthorof=AnInqulryintheNatureandCauses

OftheWealthofNations"(1776).HewasatfirstProfbssorofMoralPhilosophy
at Glasgow,andhepublished"TheTheory ofMoralSentiments"in1759.This
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hadahighreputationandwastranslatedinto FrenchandGerman.Hisfameis

SaidtohavespreadeventotheContinent.

Smith's"TheTheory ofMoralSentiments"representedthemoralsense ofthe

thengrowlngmiddleclassinEngland.Hecalledthemoralsensewithhisownword

"moralsentiments".The"sentiments"usedheredoesnotmeansuchtenderftelings

asnostalgia,butmoralsympathyasmoralmotives.

Howwastheword"moralsentiments=translatedinto FrenchorGerman?Two

VerSionsofFrenchtranslationwerepublishedinthosedays,i.e.,in1764,1774,and

OneVerSionaboutonehundredyearslater,in1860.Theword"moralsentiments"

WaStranSlatedas"sentimentsmoraux"inthesetranslations.ThreesortsofGerman

translationswerealsopublished;tWOinthosedays,i.e.,in1770,1791,andonein

the20th century,1926.These translations were di鮎rent丘om each other;first,

"moralische Empfindungen",SeCOnd,"Sittliche Gefuehle",third,"ethische Ge-

fueble=.

In German translations the word"sentiment=is not"Sentiments",but"Em-

Pfindungen"or"Gefuehle".Butatthesametime Schillerusedtheword"senti-

mentalisch(sentimental)りasakeywordinhis"OnNaiveandSentimentalPoetry"
(1795).Theconceptof"sentimentalisch"isthecounterconceptof"naive"･The

WOrd"sentimentalischりdoesnotmean"Gefuehle"nor"Empfindungen".Ithas

aspecialmeanlngunderSchiller'ssystemofaesthetics.

Burke!sりSllblimeM

Thefirst㍍Sublime舛theoryinthemodernaesthetichistory

EdmundBurke(1729-97)iswellknownasapolitician,OraSauthorof"Reflec-

tionsontheFrenchRevolution"(1790).Buthis"APhilosophicalInquiryintothe

OriginofOurIdeasoftheSublimeandBeautiful"(1757),Whichhepublishedatthe

ageof28,isevaluatedasthefirst"Sublime=theoryinthemodernaestheticshistory･

Burke's"Sublime"theorylS a reflection on abuse ofthe word"beauty''･He

distinguishedtheconceptof=sublime=丘omtheconceptof=beautyりinwhichtwo

COnCePtSWereCOnfused,andcreatedanewaestheticcategory.

BurkewasinfluencedbyLonglnOS,s=OntheSublime=inthefirstcentury,A･D･

StudiesofLonglnOSWerePOPularamongscholars･ItisprobablethatBurkeread

LonglnOS,s=OntheSublime=asarequiredtextbookwhilehewasastudent･His

=OntheSublimeandBeautifu1"calledfbrthanechoinvariousfieldsinEngland,

andwastranslatedintoFrenchin1765,thenin1773intoGermanbyGarve･His

famespreaditselftotheContinent.

KantcametoknowBurke,s"Sublime=theorythroughthistranslationbyGarve･

In=CritiqueofJudgement"(1790)KantsaysthatBurkedeservestobecalledalead-

1ngauthorinthisfield･Ifitistrue,itmaybethatKantdidnotknowthewholeof

Burke,s=Sublime=theorywhenhepublished=ObservationsontheFeelingofthe

Sublime andthe Beautifu1りin1764.Ifitis true,Burke's"Sublime"theoryand

Kant,s=Sublime"theoryarethegreatesttwinstarsinthemodernEuropean"Sub-

1ime"theory.
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NatureandArtinKant!sAesthetics

TheS由嶺呈measaNevAspectof王玉e誠tyOfNa由打e

=Natureprovedbeautifu1whenitworetheappearanceofart;andartcanonlybe

termedbeautifu1,Whereweareconsciousofitsbeingart,Whileyetithastheap-

PearanCeOfnature･''(Kant:TheCritiqueofJudgement.告45)
Kant publishedin1790=The Critique ofJudgement=･The quotation above

ShowstherelationofnatureandartinKant,sAesthetics･Wecanparaphrasethe

quotationasfbllows:naturefindsheridealinart;andartfindsheridealinnature.

Natureandartmutuallyregardherpartnerasideal.Naturedoesnotexistwithout

art;artdoesnotexistwithoutnature.Thisrelationofnatureandartisharmonious.

Butbyintroducingtheconceptof=sublime"intothesystemofKant,saesthetics,

therearisesadynamicaspectastheharmonybycon且ict.

InthesystemofKant'saestheticsthebeautyisdividedintotwo:Onethebeautifu1

astheharmonyofimaglnationandunderstanding,anOtherthesublimeasthehar-

monybycon且ictbetweenimaginationandreason.Thebeautifulisfbundedonthe

COnCePtOfnature,andconsistsoftheharmonyofnature.Thesublimeisfbunded

Ontheconceptof丘eedom,andconsistsofcon丑ictswith丘eedom.

Thesublimeisclassi丘edintotwo‥themathematicalsublimeandthedynamic

Sublime･Thefbrmerisconsideredinrespectofthequantityandqualityofjudge-

ment,andtheretheimaginationisrelatedtothefacultyofcognition.Thelatteris

COnSideredinrespectoftherelationandmodalityofjudgement,andheretheimaglna-
tionisrelatedtothefacultyofdesire.

"Bold,OVerhanglng,andasitwere,threateningrocks,thundercloudspiledupthe

Vaultofheaven,bornealongwithfiashesandpearls,VOIcanoesina11theirvi0-

1ence ofdestruction,hurricanesleavlngdesolationintheirtrack,theboundless

OCeanrlSlngwithrebelliousfbrce,thehighwaterfallofsomemightyriver,andthe
like,makeourpowerofresistanceoftri且ingmomentincomparisonwiththeir

might･But,PrOvidedourownpositionis secure,theiraspectisa11themore

attractive fbrits ftarfu1ness;and we readily ca11these o切ects sublime,….,,
(Kant"CritiqueofJudgement"含28)

Thequotationaboveis丘om=thedynamicsublimeinthenature=.Providedour

OWnPOSitionissecure,Weareallthemoreattractedfbritsfbarfulness.Thesub-

1imeiscontemplativefbrus･WhydoesKantrepresentthedynamicsublimesuch

asglVeninthequotationasifwewereobservlngWithourowneye,thatis,aSifa

Picture?Kant,s=ObservationontheFeelingoftheSublimeandtheBeautifu1"

(1764)ispriortohis"Sublime"theoryin"CritiqueofJudgement"(179q).We

CannOtfindapICtureSquedescriptionofsceneryinKant,s…Observation=.Ithas

Onlydescriptionsofnaturalscenerywhichwereborrowed丘ompoetryorverseby

Milton,Ⅵrgi1,Klopstock,etC.Whyisthereadi丘もrence?Itseemsthatithasa

COnneetionwiththeappearanceoflandscapepalnting･Thisproblemistheoneto

besoIvedinthefuture.
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NattLreandArtinSchiller

SeekingtheIJOStNature

Schi11erwrotehisessay,=OnSublime=in1793･Initheconsideredtheproblem

ofsublimewithrespecttomoralphilosophy･

TwoyearslaterSchillerdeeplyconsideredtheproblemofrelationshipbetween

natureandartinhis=NativeandSentimentalpoetry"(1795-96).Thisarticleisthe
summarizationofSchiller,saestheticsandaresultoffirstmodernaestheticsagainst

theclassicalaesthetics.Wecanalreadyfindthe concept of=sentimental',as an

aestheticcategoryfbrthefirsttimeinthemodernhistoryofaesthetics･

Asthetitleshows,=NaiveandSentimentalPoetry,,isaliterarytheorylnWhich

Schillertriedto seektheraisond,etrefbrhisowntheorydi鮎rentfromGoethe's

theory.Consequently,SchillertriedtonotonlyinvestigatetheessenceofGoethe,s

literarytheoryandSchiller,sliterarytheory,butclassifyhistoricallyandtheoretically

twodistinguishedtypesofpoetry丘omancienttomoderntimes･

Thecounterconceptof=naive=and=sentimentalりisthefirstcounterconceptin

themodernhistoryofaestheticspriortothecounter-COnCePtOf=classic=and"roman-

tic=,Or=apollonian=and=dionyslan"･Thepoetry ofGoethe,Shakespeare,Or

Homerosbelongsto=thenaivepoetry,,;thepoetryofSchiller,Euripides,OrHoratius

belongsto=thesentimentalpoetryM･

ThiscounterconceptbySchilleristheconceptoftypesinpoetry,aSWe11asthe

COnCePtOfaestheticsproper･

=Allpoetseitherarenature,OrSeekthelostnature･Thefbrmercometobenaive

POet,thelattercometobesentimentalpoet･"

ThequotationabovesuggeststhatSchiller,stheorylSnOtOnlythetheoryonpoets,

butisalsocontainedtheproblemofrelationshipbetweennatureandart･Wecan

paraphrasethequotationasfollows:arteitherisnature,OrSeeksthelostnature･

Ifitispossible,WeCanfindanewviewpointofrelationshipbetweennatureandart

whichcan,tbefbundinKant.

Accordingto Kant,theidealofartisnature,Whiletheidealofnatureisart･

There the relationship between nature and artis harmonious･According to

Schiller,arteitherisnature,OrSeeksthelostnature･Only丘veyearslaterthan

Kant,s=CritiqueofJudgement=Schiller,s=OnNaiveandSentimentalPoetryわwas

published･Weshouldbesurprisedthatanewviewpointinwhichnatureislost

cametoarise,andanewaesthetictheorylnWhichartseeksthelostnaturecameto

appear･

パSentime且talM

InComparisonwith㍑Sublime''

Boththesublimeandthesentimentalhaveaspecialrelationtothenature･Both

thesublimeandthesentimentalareideal.

AccordingtoKant,thesublime(themathematicalsublime)isabsolutelygreatin

respectofthequantity･Thesublimeistobelookedfbrnotinthethingsofnature,
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butinourownideas.Whatisabsolutelygreatisonlyidea.AccordingtoKant,

theideascanneverbeintuited.Hencetheconceptoffbrmlessnessisintroduced

intoKant,saesthetics.

Thefbrmlessob3ectsmayappeartoberesistingtheendsofourpowerofjudge-

ment,tObeill-adaptedtoourfacultyofpresentation,andtobe,aSitwere,anOutrage

Ontheimagination,andyetitisjudgedallthemoresublimeonthataccount.
"Threateningrocks,thunderclouds,VOIcanoes,hurricanes,the boundless ocean

andthehighwaterfall"whichwerequotedaboveasthedynamicsublimearevery
fbarfu1nature･Theirresistibilityofthemightofnaturefbrcesuponustherecognl-

tionofourphysicalhelplessnessasbeingsofnature,butatthesametimeitreveals

a faculty ofestimatingourselves asindependent ofnature,and discloses a pre-

eminenceabovenature･Forthebeautifulinnaturewemustseekagroundexternal

toourselves,butfbrthesublimewemustseekagroundmerelyinourselves.

Threateningrocks,thunderclouds,VOIcanoes,hurricanes,theboundlessoceanand

the highwaterfallare externalnature.Butitshould be notedin the history of

aestheticsthatthesenaturearediscussedincorrelationwiththesublime.Theland-

SCaPePaintingbyWilson,R.,Blake,W.,Constable,J.,andTurner,J.,inEngland

gavealighttothe"sublime","Sentimental",and"grotesque"asthenewaesthetic

aspects.

AccordingtoSchi】ler,"Sentimental=means=toseekthelostnature=.りNaive=

is natureitself:=sentimentalisideal.Hence the relation between=naiveM and

"sentimental"inSchillerisparalleltothatbetween"thebeautiful"and=thesub-

1ime"inKant,becausethebeautifulistobefbundinthenature,Whereasthesubq

limeistobefbundintheconceptofreason.

Thesentimentalpoetryisdividedintotwosortsofpoetryintermsoftherelation-

Shipwiththerealityandideal,andisfurthersubdividedintotwo･Contrastingly,

thereisonlyonekindinthenaivepoetry･Thesesortsofsentimentalpoetryare

Showndiagrammaticallyasfbllows:

satiricalく::ニslysarcastic
elegiac

/elegiac

＼idyllic

Thesentimentalpoetryisdividedintotwo:Whetheritregardstherealityasthe

O切ectofhatred,Oritregardstheidealastheob3ectofattachment.Thefbrmeris
Satire,andthelatteriselegy.

Thesatireisdividedintothepunitivepoetrywhichsarcasticallysatirizethereality,

andthehumorouspoetrywhichhumorouslysatirizethereality･

Theelegiacpoetryisdividedintotheelegyinthenarrowsensewhichrepresents
theidealassomethingwhichcan,tbereached,and theidyllthat represents the

harmonybetweenrealityandideal.
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Schi11er's"NaiveandSentimentalPoetry"isaliterarytheoryasdescribedabove.

Butthereis historical1yandtheoretical1yanintimate relationship betweenpoetry

andpainting.Itisinthemodernagethatthelandscapepaintingasanindepend-

entgenreofthepaintingappearedandestablishedinEurope.Itisaninteresting

PhenomenonthatthelandscapepalnterSinthe19thcenturyEnglandwillinglypainted
mountains,1akes,marShes,Clouds,hurricanes,ruins,adesertedvessel,andfurther-

moreanightscape.Thisphenomenonispara11eltothephenomenonthatthecon-

CePtOf"sublime"or"sentimental"appearedinthehistoryofmodernaesthetics.

Howhastheconceptof"sentimental"asanaestheticcategorybeendeveloped

Since Schiller to the present time?Howhas the concept of"sentimental"been

relatedtothatof"romantic=?Howhas"sentimental"beenrelatedto"1andscape

palntlng"?SinceSchillertheconceptof"sentimental"hasbeenhiddenb6hindthe
greatconceptof"romantic",SOthatveryoftenonlythepopular,SuPer丘cialaspect

of=sentimentalわtendstobeemphasized･Therefbre,thishistoricalandstructural

PrOblemshouldbeexamined.

Ⅳ訪∂乃肌用e乃ロわかer∫砂


