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1.T剛)WOrdi喝S:Or盛inarya皿如heforica互

Befbrethe Me毎iperiod,1iterarytheoriesinJapan weremainlyconcerned with

POetry:tanka,haiku,rengaandChineseverse.Especially,rhetoricwas considered

asacharacteristicofpoetry,nOtOfprose･Forinstance,MotooriNorinaga(1730-
1801)saidthat"ordinarywording"(tah-nOLkotoba)candescribethestateofthings

andarguewithlogiconitthroughkotowari(logicalmeaningorsignification),but

CannOtCOmmunicateaware(fbelingoremotivequality)ofthings.Itispoetry,he

Said,thatexpressesawarethroughrhetoricalwording.Thisis,1naSenSe,aSum一
皿1ngupOfJapanesetraditionaltbo11gbtsonrbetoric.T血epolntSareaSfbllows.

1)Therearetwokindsofwording.Oneisordinaryandtheotherisrhetorical.

2)There are two contents ofverbalstatement.Oneis kotowarifbr.ordinary

WOrdingandtheotherisawarefbrrhetorical.

3)Therefore,rhetoricalsentenceis not a transfbrm of ordinary sentence.In

Otherwords,thefunctionof'rhetoricisnottoexpressthesamecontentbetter

thanordinarywording,buttoexpresswhatcannotbementionedbyordinary

WOrding.

4)Poetry,eSPeCiailytanka,istheliteraryformtoexpressawarethroughrhetoric.

Accordingtothisview,rhetoricisnotatechniqueofgooddescriptlOnOrgOOd

argument,Whichisaprobiemwithinordinarywording.Butrhetorichasitsown

丘eldtowork･Wemaycallitthepoeticworld･Itwouldbedistinguished丘omthe

Ordinaryworldwhichcanbedescribedandarguedwithordinarywording･Ifthere

aretwoworlds,therewillbetwowaysofcognitionandtwosystemsofcommunicaN

tion.Thus,Japanesepoeticshasbecomeascienceofanotherworldasmentioned

below.

2.甘womean玉ngs:g♂乃ggamd5密乃歩cαgわ〝

IntraditionalJapanesepoeticspoetryhas beentreatedinthreeaspects:kokoro

(心),kotoba(詞)andsugata(姿)｡Rbtobameans"word",andsugataisthe"丘gure=

Or"aPPearanCe"ofathing.Kokoroorlglnallymeans=heart=,thenthe=essential"

Ofathing,andwhenusedas=thekokoroofapoem=,itmeans=whatisexpressed=

bythatwork･Therefore,kokorois often translated as=meanlng=･Thisisnot

amistake,butmightbemisleading･

InJapanesepoetics,therearetwowordsthatcanbethecounterpartofEnglish

WOrd"meaning"･Oneiskokoroandtheotheriskotowari(理),Whichoriginally

means"logic","reaSOnlng"or']udgement=,andwhenusedas=the kotowariof

POem=,itmeans=whatisstated=bythattext･Whenwesay=themeanlngOfatext,=
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inmostcases,Wemeanratherkotowarithankokoro･Wewilladopt=sense"for

thetranslationofkokoro,and(bigni$cation"fbrkotowari.
Thefunctionandlimitationofthissign析cationwasamainissue ofBuddhistic

linguistics,WhichhasinnuencedJapanesepoetics･Themostinnuencialsectuntil

13thcenturywasTendai･Tendaigavetwocoursesoflearnlng‥theoreticalphilo-

sophyandpracticeofcontemplation,namely,Zen･FujiwaraShunzei(1114-1201),
oneofthegreatestpoetsandtheoristsoftanka,StudiedTendaiphilosophyandcited

Mo-ho C如-kuan,abible ofTendai,inhisworkofpoetics･Shinkei(1406-1475),

agreatpoetandtheoristofrenga(chainedtanka),heldagoodpositionasapriest
inTendaisect.WemaysupposethattheirpoeticswerebasedonTendailingulStics･

Tendaiphilosophyhasthreeessencialtheses:丘房nyatd(空)ornon-beingofsub-

stance,Prqi坤ti(仮)or丘ctionalityofname,andMddhyamdpratipad(中)orfteedom
fromobsession.Thesecondcanbeputas=conventionalword=or=illusionalcon→

cept"･Wecansaythat=name",=word=and=concept=arethesamethingftom

theBuddhisticpolntOfview･Then,Whatisthe=丘ctionalityofname"?

HelenA.Ke11erwasnotabletosee,tOhearnortospeak.Thereseemedtobe

nowaytobeintellectual･Indeedsheremainedbruteforsomeyears･Butoneday

shesuddenlybrokethroughthedarknesswhenshefeltfallingwater･Atthismo-

ment,Shegraspedthat,Whichshewasf盲eling,Withaconcept=water",andcame

to know that this concept can be slgnified by a certain symbol,namely,

=W-A-T-E-R=.As soon as she realized this namlng SyStem,Chaos transformed

intocosmos.TheworldbecametheequlValentofanorganizationofnames･She

hadonlytolearnthesymboIsofthem･

Shenoticedthatwhatshewasfeelingandwhatshehadftlthave,eVeniftheywere

di能rentintheirtemperatureortheirpressure,thesame=form=incommon･And

shebecameawarethatthisformhasitsown=name=･Inthisway,Shecouldget

theconceptof=water"･Shecouldnotunderstandtheworlduntilsheinterrupted

herimmediatecontactwithwhatshewas feeling,and bringtheabstract=form=,

thatis,theconceptof"water",tOherconsciousnessastheob3ect･
Thisepisodeshowsanatureoflanguage･Manarticulateschaoticworldinto

agroupof=fbrms=,andgivesa=name=toeachone,thensettlesthemas"concepts"･

Name,WOrdandconceptareinthissenseone･Thesystemofwordisthesystem

ofconcept･Theworldisrecognizedwiththis=name=COnCePt=WOrd"system,

namely,1anguage･Inotherwords,theworldwhichwethinkexistentis,aSBuddhists

say,theworldwhichwehaveconstructedwith"fictionalityofname"(systemof

COnCePt=WOrd)･
Thissystemof=concept=WOrd"issharedbypeopleinthesamelaguagearea･

Whenwewanttocommunicatesomethingwehaveonlytomakeitintoasetof

conceptsandputthemintosymboIs･IfanadresserpresentsasetofsymboIs(a

sentence)accordingtotheconvention(grammar),theadresseewilldecodethem
andorganizeasetofconceptsinhismind･Thissetofconceptsiswhatwecall

頭画釦助加(如伽肌班)oratext･

Everytimewediscussorcommunicatesomething,Wealwaysgraspitas痩頑ca･



忍カeわrfc〆m胞 71

tion･Here,Buddhiststhink,isthemeritandlimitoflanguage･Conceptscanbe

manlPulatedinmind･ThemorestrictlywemanlPulatethem,themoreexactlywe

understandtheworld･Wediscussabouttheworldinpreciseandrigidway,and
WeCallthosepropositions=truth=･Butifallthe=words=COnCePtS=arearti丘cial,

thetruthstatedbywordsisjusta丘ction.
Thus,fiomtheBuddhisticpointofview,themundaintruthwhichcanbestatedby

WOrdsmustbedi貌rent畠･OmTruthwhichcannotbestatedbywords.Themundain

truthis usefulfbr our dailylifb･But the world asitis cannot be known by

namlng=fbrms=･Therefbre,ZenBuddhistssaythatRealitycannotbetaughtby

langnage,and蝕aち如t血etruerealizat主ono打払eⅦOrld,tbereisnoⅥ7ay触ttosbare

theguru,s=heart=itselftb･rOughpersonalcontact.

ButtheMo-hoChi-kuan(Greatmeditation),abibleofTendaisect,takesupthis
issueinthearstchapterandsaysthatwemustspeakofthisunspeakable Truth

fbrthesalvationofpeople,andthatinfhctwecandoit.How?

"IデモhemoonbassⅥnkbebindmoⅥnta量ns,"肋-ゐ0α才一見びα乃SayS,=▽eCantake

upafhnastherepresentofit･= Thismeansthat,ifTruthcannotbestatedwith

璃内払痛鱒牒eCanSpeakoデit∇itbmetaphor.Hereisanotber餌nctionoflangⅥage.

Andhereisthegroundthattankaisnotsimpiythe=faisewords,illusionalphrase=

asso皿e凱d血istssays,如ttbatpoetrysharestbesame∇ay∇ith凱ddbism.

OfcoursetankadoesnotalwaysspeaktheTruthofBuddhism･Butitexpresses

man'sheartandmindwhichcannotberepresentedthroughsなniGcation.Andwhat

atankameanstoexpressiscailedsense(kokoro)inJapanesepoetics｡Senseand

Sign挿cationaretwophasesofmeaning.Butthewayofsensecommunicationwill
bedi葺もrent鉦0王ntbator裏g乃済cαぬ乃.

Kokhl-Waka-Shu(TheAnthologyofJapanesePoemsAncientandModern)isthe
免rsttankaanthologythatwaseditedundertheimperialcomandin905.Inthat

Prefhcetheeditor,Ki-nOTsurayuki∋SayS,=manintheworld,facingmanya肋irs,

expresseswhathehoidsinmindre詣rringtowhatheseesandhears.= According

toTsurayuki,tankaistheexpressionof=whatmanholdsinmind=at an a鮎ir.
Buttherewillbetwosortsof=whatmanholdsinmind=.

Oneiswhathethinksaboutthea鮎ir,thatis,theob3ectofthatexperience.He
wi1irecognlZethevisiblesituation,infbrtheinvisiblefactors,reCalltherelatedthings

andjudgethevalueofit･HedoesitbymanlPulationofconceptandotherswill
easilybeabletoshareitssigni#cationthroughlinguisticsymbois.

Butatthesametimeheexperiencesthee圧bctthatthea肋irhasleftonhismind.

Itcanbeanastonishment,uneaSyOraneCStaSy･Anyway,heperceivesitimmediately

as"hisownstate=,andneednotthemediationofconcepts･

Thus,theexperienceofana勤irhastwophases.Oneistheaffairastheob3ect

Ofconceptualcognition･Theotherishisstateofminde圧もctedbythea鮎ir･The

fbrmercanbereconstructedbyotherswithsign挿cation,butthelatterisaprivate
ftelingorsensewhichisheldinmindwithoutconcept=WOrd.

Therefbre,Whenonewantstocommunicatethissense,inmostcases,1tisnouse

toobjectifyitandputitintosomeconcept.Forinstance,Whenamanseescherry
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blossomsscatterrlnginthesunlight,hemaydescribethestateandsituationofit

withsignUication.Buthecannotsettlethesenseasaconcept,fbritisanamorphous
ftelingthatmightbepredicatedeither=happy"or=sad=･Inmostcases,Wehave

nosignUicationtorepresentthissensecorrectly,andifeverwedo,COmmunication

ofsignUicationdoesnotmeancommunicationofsense･Bytheword'anxiety',We

cansharetheconceptofanxiety,butnottheftelingofanxietyltSelf･Inshort,SenSe

lS,aSNorinagasaid,"unSPeakable"･

Tocommunicatethis"unspeakable=sense,manmakespoemswithrhetoric･No

manmakesapoemtocommunicatetheshapeorstateofcherryblossom･Amovlng

emotion,intendedtoexpresswiththemediaoftanka,isthesenseoftanka･For

example,Ki-nOTomonorimadeatankaasfollows･

Sunlightofeternitymakesasprlngdaypeaceful,

Cherrybossomsseemrestlesstoleavetreesandfall･

Atthistanka,areaderwillunderstandacertainsenseasthemeanlngOfthis

poem,Whichmightbepredicatedeither=happy"or"sad"･

Whenatankaismade,aPrivateandunlqueSenSebecomesatypeofsense,and

sharedpubliclybyreaders･Inotherwords,thesenseofatankaistheparticular

onewhichiscristalizedintoajbrmsothatotherscanshareandre-eXPerience･Emo-
tionisusuallytransientandamorphous.Butasconceptisthejbrmtoarticulate

phenomenon,SOSenSeOfatankaisthejbrmtorecognizeanemotion･
Whenaiankaispublished,aSenSeissharedbythepublicinthatculturalarea･

Amanmayrecallthissenseatasimilarphenomenon,andmayfbelitaccordingto

thisjbrmofsense.Forinstance,Wemayfeelnothingatthesightofaboatonalake,
butamanwhoremembersManzei,soldtanka,WOuldseeitasasymboloftheBud-

disticthemeofeternaltransition.Thetankaislikethis.

Whatcouldbethemetaphorofthisworld?

Whitewavebehindaboatrowlnginthedawn･

AsHelenKeller,1earnlngthenameofthings,becametoarticulatetheworldinto

jbrmsofconcept,SOWe,1earningthesenseoftanka,Willbecometore-eXPerience

thejbrmofsenseatphenomena･

Whenamanrecallsthesenseofanoldpoem,henotonlyre-eXPeriencesthejbrm,

butalsograspsitasanoやject.Heexperiencesthesense,beingconsciousofits

particularjわrmdi圧盲rentftomothersenses･Apoetcarvesanemotion,Whichis

amorphouseventohimself,intoajb77nWithclearcontour,andrecognizeitasan

ob3tecforhimself.Areaderlearningthesejbrms,becomesabletodiscriminate
vaguesenses･Apaintermaydiscriminatehundredsofcoiors･Hearticulatesthe

colorintohundredsofjbrms,Whilewediscernascoreortwoindailylift･We
maysupposethatthepainterismuchmoresensitivetocolorthanus･Likewise,

amanwhoknowsmorejbI･mSOfsensewi11bemoresensitivetoemotivephenomena･
PublicationofKokin-Waka-Shuincludingonethousandtankasmeanspublicsharing

ofonethousandsenses,andmeansthatpeoplebecomeawareofonethousandways

tofbelnatureandhumana肋irs,eSPeCiallytheseasonalbeautyandthelovea肋ir･

Aspeopieinthesamelinguisticareagrasptheworldinthesameway,SOPeOPlein
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thesamecultureareawillfヒelphenomenainsameway.Peopleculturedabytanka

traditionwouldfもelmoredelicatelythanpeoplewho do notknowj♭rmsofsense
enougb.

InJapan,amanWithpoorabilitytoevokethissensehasbeenca11ed"insensitive

toaware(emotivequality)"or''heartless".Ithasbeensupposedthatamancould
be sensitive tomono-nO-aWare(emotivequalityofathing)throughlearning tanka

Whichteacheshimhowtofeelphenomena.

Sensehastwoaspects.Oneisthesensewhichisfbltasanairoranimpressionof

O切ect.Theotheristhesensewhichisftltasafbelingofhimself.Wemaycall
them brie丑y`bir"and`:声elhlg".InJapanese,`bwno-SabLshi"(deserted)is an

adjectivefbranair,and`与abishi"(lonely)isfbraj旨el由g.Therefbre,aneVening
Ofautumnis predicated with`bwno-Sabishi",and a slnglelifbis predicated with

`babLghi"｡Airisthewayofpresentationofthingstome(ortasteofphenomenon),

Whilejをelhlgisthepostureof-myhearttotheob3ect(orattitudeofheart).Generally,
tankasonseasonalnatureconveyairastheirsense,andtankasonloveormisfbrtune

COnVeyノ旨e肪zgastbeir∫e乃∫e.
But(blOnO-SabLshi"isjustacompoundwordwhichconsists of`偏ono"(thing)

and(与abLshi".This suggeststhattheremustbe a somerelationbetween`bwno-

sabねhi=and`Wishi".`Deserted,autumneveningwi11evokerusajbelh7glike
"lonely",and our"lonely"jbelhlg Willtint allthings with an airげ"deserted"･
Thus anair ofo切ectevokesinus ajbelhlgCOrreSPOnding toit,and ourjbeling

glVeSOb3ectsanaircorrespondingtoit.Thisistherelationbetween'与abishi"and
`blOnO-SabLshi",Or'籠anashi"(fbel主ngsad)and"mono-ganaShi"(appearingsad).

Therefbre,aSenSe Ofjielhlg,inmanycase,invoIves air,andviceversa.So,

tanka,COnVeyingbothjbelhlgandair,Canunifytheminseparableandmakeonlyone
jbrmofsense.Inthiscase,WeCannOtdiscriminatetheairofo切ectandjbelingof

OurSelf.Because,aS Tamekane said,"We丘nd the sense at the polnt Ofcontact

betweenthethingandourheartthatarecorrespondingeachother."

3.TⅥ′0ⅥrayOぞreぞbrr由g:e♂轡αダ由〃彪amd♂γ♂Cαめ乃

OrdinarywordingworkswellenoughtoconveysignUication,butisunreliablefbr

sense.Therefbre,tankaneedsrhetoric.Toseethefunction ofrhetoric,We muSt

thinkaboutthescopeofsenseconveyedbyordinarywording.

Amongourvocabulary,therearewordsinventedtoexpresssense:"Sad","lonely",

"beautifui"etc.Butthesewords do notevokeimmediatelythesensedenotedby

them.Forinstance,aSentenCe"therewas abeautifulriver"can make us know

the娩ir"therewasariver"throughitssigniGcation(COnCePtS Organization),but
CannOtmakeussharethesensewhichmighthavebeenarousedinthewriter.The

adjective"beautiful"is,Ofcourse,nOtnOnSenSe.The reader knows wellinwhat

CaSethiswordisused.So,heunderstandsthatthisriverisnotordinaryone,but

itgives mananimpression ofacertain sort.Thus,aWOrd"beautiful"doesnot

addapositiveinfbrmationconcerningthe娩iroftheriver,butlimitsthescopeof
denotationinsomedegree･However,ithaslittlepowerto evokeinthereader,s
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mindthesamesensewhichwasonceexperiencedbythewriter.

Therecanbetwowaystohelptocommunicatethesensewithordinarywording･

Oneistoaddthewordofsense,andtheotheristoaddthedescriptlOnOfthea馳ir･

Butdoesthesentencebelowbecomemoreevocativethanaboveone?

=Therewasalovely,graCefu1,fascinatlng,‥.andbeautifu1river･"

Indeedthescopeofriverswhichthissentencecanbeappliedwillbecomemore

limited.Inthissense,theseadjectivesarenotmeanlngless.Buttheadditionofthe

sensewordsishardlye鮎ctivetoevokethesenseitself･Infact,thegeneralwaylS

toaddtheinformationconcernlngthea肋ir,thatistosay,tOglVeaCOteXtOfsigni-

Pcationtotheword"beautifui".Forinstance,
=Therewasabeautifulriverwhichchangeditscolorwithredleavesfallenon

the surface ofit.=

AtthissentencewemayfbrmsomeimagebyitssignUicationandmightunderstand
thesensewhichtheword=beautiful=istoexpress,ifitisnotsameasthewirterex-

Perienced.

ButthiswillmeanthatifatextcanconveyanenoughimagewithasignUication

toevokesense,thewordfbrsenseitselfisneedless.Therefbrethesentenceabove

Canbeputasfbllowskeeplngalmostsamee澄もct･

=TherewasariverwhichchangeditcolorwithredleavesfaIlenonthesurface

o壬､it."

Doreadersreal1yftelbeautyatsuchordinarywording?IfwelgnOretheclumsi-

nessoftheexampleabove,itwillbepossibleinthreecasesasfb1lows･

1)The casethatthe readerremembersthe aesthetic experience ofhis own ata

sightofthesamekind･Thetextwillremindhimthepastexperience,andhe

wi11holditssenseasthemeanlngOfthetext.

2)Thecasethatthetexthasenoughdescriptionforthereadertoimaginethe娩ir

withitsimpressivequality,and thereaderis rea4yto丘nd"beauty"atthat
image.

3)Thecasethatthereaderrememberstheaestheticexperienceatasimilartext･

Hewillreca11itandappliesitssenseasthemeaningofthetextconcerned･(This
isthebaseofthemethodhonka-dbri,Whichmeans,1iteraly,Orlglnal-POem-Cita-

tion.)

Inthecasel)and3),ajbrmofsenseisalreadypreparedinreader'smindasavaila-

ble.‡nthecase2),theverbalrepresentationoftheq御irbringsthereaderaquasi-

experiencethroughtheimageofthe娩ir.Butthisispowerlessforamanwhohas
noabilitytofbelsomesenseatthatimage･Forinstance,adetailedexplanationof

colors and states ofredleaves fallen on ariverwi11beine貌ctualfbr a man who

COnCiders deadleaves dirty.Thus,Whenapoet discovers anewtype of beauty,

hecanrepresentthescenebysignL#cation,buthecanhardlycommunicatehisprivate

experienceofthesensebyit,forreadersarenotreadyfbrthattype･

Inthiscase,thepoetcanmakeuseofasimilartypeofsensewhichreadersalready

have.Thisistherhetoricto referto otherthings,namely,trOPe.An'01d tanka

SaySaSわ1lows.
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Eveninthemysteriousageofgods

Weneverheardlikethis,theriverofTatsuta,

Watersarepatternedbyspot-dyeingwithKoreanscarlet.

Atthistanka,amanWhoknowsthepatternedclothspot-dyed･withKoreanscarlet

wi11,aSheimaglneredleaves ontheriver,fbelthesenseofa=beauty=丘omthe

image.Thus therhetoricaltextteaches aman,Who hadnever seen deadleaves

beautiful,=awayofappearlng=ofthephenomenonthattheredleavesappearsas

thespot-dyeingofKoreanscarlet,and=awayofseelng=thathecanseetheredieaves

OnriversbeautifuI.Afterthis,thereaderwillftel"beauty"attherealredleaves

byrecallingthesenseofthetanka･Andhewillaisorecallandapplythissenseto

Othertextswhichincludethephrase"redleavesfallenonariver‥.=orlikethat.

Whenanewkindofbeautyisexpressedasthesenseoftanka,We血aysay,aneW

beautyisbornforthereaderandfbrthesociety.ThenShunzeisaid,=iftherewere

nopoetry,nOOneWOuldknowthebeautyof盟owersandredieaves."Thustanka

Verbalizesthejbrm ofaprivatesensethroughrhetoricalwording,andestablishes
itasanitemoftheculture.sharedinthatlinguisticarea･Themostbasic(atleast

the earliest known)rhetoricis to re圭盲rto things already known.In Manyo-Shu

(壬iteraly,Åntbolo野OFTen-tbousand一壬ea∇eS;ぬpaneseⅥ′Ord`籠♂わあα",知"1an卯age"

Or"WOrd"由1English,Originaliymeans"ieafofthing"),theoldesttankaselection,
there are titles ofsections such as"straight expression ofheart","eXPreSSion of

mhdre壬盲血ngtot宣1i王聯"and"metapbor".凱ttbisis丘rstlystatedasanessential

OftankaintheprefaceofKok由一Waka-Shu･Thisprefaceisconsideredthefirstpoetics

inJapan.WewiiicitethebeginnlngOfitagaln.

"花成αgrOⅥ7S鉦oma seed ofbumanheartintoten也ousandleaves orword.

Manintheworld,fhcingmaya豹irs,eXPreSSeSWhatheholdsinmindr鈎rrhlg

紬伸カα才あe∫eeぶα乃♂一ゐeαアg."

nnkawas supposedtoexpresswhathehoidsinmindnotthroughsign折cation
butthroughrefbrringtothings.Andthispoeticmethodhadbeendiscussed,befbre

Tsurayuki,inChinesepoetics.‡ntheprefhceoftheBookQfPoeiry(詩経),theoldest

anthology ofChinesepoems editedin5th century B.C.,Six styles are classi丘ed.

Threeofwhicharestylesofexpression."Fu"(賦)istodescribea豹irsstraightly,

and■isequivalentto"ordinarywording"inJapanesepoetics."Pi"(比)or"com-

PartSOn"and"hsing"(興)or.`bvocation"areexpressionsreferringtosomething･
Tsurayuki,COPlngWiththeseslXStylesofChinesepoetry,alsoclassifiedsixstylesof

tanka･TheOldAnnotationofTsurayuki'spoetics,theauthorofwhichisascribed

toKintowhowasthegreatestpoetandscholarinilthcentury,1nterPretSthesix

Stylesoftanka,beingbasedonthesixstyletheoryofChinesepoetics.Theannota-

tionexplainscon7Parisonas=referringtoathingandsaylng'iikethat=,,thencites

alovepoemasanexample･

Asiikwormraisedbyparents,

Whoiscon丘nedinhiscocoon,

Itisdepresslng,

ForIdonotmeetyou.
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Con7Parねonistherhetorictoreftrtoathingandtoappeal`likethat'.Thisex-

ample,intendingtoexpressadepressivesenseofnotseelngthelover,eXPlainshow

thatdepressionisinthefbrmerhalf;becausethesimpledescrlPtlOn"itisdepressive"

isnotenoughtocommunicatethefeelingltSelf.Ifheexplainsthesituationofhim-

Se呪itwillbea"ordinarywording".Butwhenhecited"asilkworminthecocoon",
thetextbecamerhetorical.ThereaderwillimaglneWhatitistobeconfinedina

COCOOn,andwillrealizehowthe"depression"is.Then,aCCOrdingtotheimplicit

instructionthatthesilkwormisthepoethimselChewillsympathyzewiththepeot

Sharingthesense"depression"whichisfirstlyunderstoodasofthesiikworm.

Inshort,COn7ParL"nisthetechniquetoappealthesenseof~Abystatingthesense

OfBsaylng,eXPlicitlyorimplicitly,that"AislikeB".Inthiscase,A and B are

boththings(includingperson).Therefbre,themethodofcon7ParLsonis,basically,

Substitutionofwords"A"and"B"(includingitsmodifier).
"Evocationis,",the Old Annotation says,"tO eXPreSS One's heart by referring

to various weeds,treeS,birds and animals."This assertionis apparently based

On the Chinese poetics.The Authentic hte7Pretation Q["the Book dPoetpy"

(詩経正義)says,`bvocationis rousing.The adoption ofmetaphor orcitation of

Similars,arOuSeSOurOWnemOtion.Poemsorproseswhichexpressone'sheartby

reftrringtoweeds,treeS,birds,andanimalsareallevocationalwords."

Thisannotationexplains themea享11ngOfevocationinthefbrmerhalf;andthe

methodinthelatterhalf.TheconcernlngSentenCe Ofthe OldAnnotationcanbe

Saidthoroughtranslationofthelatterpart.Buttheformerpartseemstobebased

OnthemostwellknownbookofChinesepoetics,the mh-hsintiau-lung(文心髄龍)

Written by Liu Hsieh around500A.D..`官vocationis rouslng,"Liu Hsieh says,

"inordertoarouseemotion,thereaderneedstoguesstheimplicationforhimself

丘omthevague suggestion.Because ofarouslngemOtion,itiscalledthe style of

eγOCαfわ吼"

Incon7ParLson,theintendedsenseofAisexplicitlymentionedasthesenseofB,

SOthatthereaderhaveonlytounderstanditandapplyittoA.Butinevocation,

heisrequestedto rousethesensebyhimself.Co叩arisonand evocationare dis-

Criminatedwhetherthereaderrousetheemotionbyhimselfornot.Inotherwords,

CO7YParison and evocation are samein refbrring to other things,but the senseis

explicitincon7Parisonandimplicitinevocation.

Thus,inevocation,aSChungJungsaysinthePoeticGrade(詩品),thesensemust

begraspedbeyondthesign所cationofthetext.Andthemethodofthisevocation
istoexpressone'sheart"byreferringtoweeds,treeS,birdsandanimals",thatlS,tO

mentionpalrlnghumanaffairandnaturalmatter.Forinstance,Tsurayukimade

apoemasbelow.

Beingunabletorepressthepassion,

Iwasonthewaytoyourhome,

Inthenightofwinter,
River'swindchilledaplovertocry.

Ofcoursethistankaisalovepoem.Butthesenseis not explicitly mentioned.
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Onlyhementionsthehumana鮎irthat"I",beingunabletorepressthepassion,WaS

golngtOtheloversplaceinawinter'snight,andthenaturalphenomenonthata
PloverwascrylngChilledbythewindonriverinthatnightofwinter.Ifhe said

that"Ⅰ''amliketheplover,itwouldbethecon7Parison.Hedidnotso･

Buttheimageofaman,Whocannotcontrolhimselfandgoesoutinawinter's

nightwishingtoseehislover,Wi11suggestus,eVenifvague,aCertainsortofjbeling･
AIsotheimageofaploverthatisscreamlngaboveariverinthewindof鉦ostywinter's

nightwi11makeusfbelacertainsortofair.And,aSmentionedbefbre,jbelingand
airreAectseachother.Especiallyiftheyarepairedinone tanka,themutualin一

触encebecomesstronger.Humanjをelingandnaturalair,byrenectingeachother,

CarVetheoppositclearerwhichseemedvagueatnrst.However,theydonotbecome

twodi貌rentsenses,butonesenseintheend｡Withthistanka,theairoftheplover

(orthesceneincludingtheplover),re且ectingthedesperateandpassionatejをeling

Oflove,willbecomeasomepatheticsense,andthejbelhlgOflove re且ectingthe

lonelyandchillingairofthescene,Willbecomeasensetlngedwithsomepolgnant

tone.Thenthesetwosenseswi11beuni丘edandgetoneformofsense.Thissense

fbund=atthepointofcontactbetweenthingsandourheartwhicharecorresponding

eachother=istherealmeanlngOfthistanka･Thissenseisnotmentionedasthe

narrater'snorastheplover's,butarousedbythereaderfbrhimself､

Thustherhetoricofrefbrringisdevidedintotwotypes･Oneiscon7Parisonwhich

istorefbrtoasomethingandcompareittothes両ectivematter(generally"Ⅰ")･
TheotherisevocationwhichistomaketwothingsreAecteachotherandarousea

sense･Anyway,botharethecommunicationalwayofsensewhichisdifRculttocon-

veybyordinarywording,takingadvantageofword,sconnotationalreadyshared

bypeople.

4.T王IreeObsculatioll

Senseandsign所cationarebothmeaningofatext,butdonotstandinsamelevel･
Whenamanwantstocommunicateastateofana鮎ir,hewillatfirstputitinto

signi#cation.Itisanorganizationof=concept=WOrd",SOitsstatuscanbesaidas

thetranslationtotheorlglnala鮎iritself･Butwithoutthistranslationwecannot

organize symboIs to communicate something with others･On the other hand,

senselS,ifnottheorlglnala鮎iritself,aPartOftheexperienceofthea勤ir･There-

fbre,ifwewanttocommunicatethesense,WemuSttakeanindirectwaytotranslate

theconcerninga勤ir(oranothera軌irasthereftrred)intoasignt#cation･Inshort,

whilesなnUicationcanbeputdirectlyintosentence,SenSeneedsthemediationof

Sなn所cation,namely,COnCePt-Organization.
Converselyspeaking,a teXtneCeSSarilyhasasign済cation,butnotnecessarilya

SenSe.Therefbre,in atextwe alwaystryto understanditssignUication,butnot

alwaysitssense.Whenwereadatext,WeuSuallygiveattentiontothesign折cation
andtrytoknowwhatthewriterintendedtosay,throughtherightinterpretationof

∫なni#cation.Inthiscase,theproblemofrightorwrongoftheinterpretationhas

noconcernwithpresenceorabsenceofsense･Andifwedonotsucceedintheinter-
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Pretationof∫な乃Uication,Wegenerallyftelit"meaningless=sothatwebecomeaware

OfinsuBciencyofourinterpretationandwi11makeanotherattempt･Butmanhardly

becomeconsciousthatthesenseisnotsuBicientlyrealized.Moreover,ifatextdoes

notcommunicateanysensereadersusuallywi11notthinkitinconvenient.There-

fbre,Whenareaderftelsthathecompletelyunderstandsthe∫なn挿cationofthe

text,heisapttobecontentwithitsstateandnotreachthedepthofthesense,fbr

Wehaveaninclinationtostoptheoperationofinterpretationwhenatextseemsun-

derstoodcompletely.Inthissense,thecompletionofsign挿cationcanbeanobstacle
ねrarouslng∫e乃∫e.

Thisisthereasonwhytherearoseatrendinmiddleagewithwhichsomepoets

madelightofsuchpoemsthatconveyclearsignUication.Poetsofnewtrendadopted

SuChaqueerusageofwordsthatthesign挿cationwastoovague,Whiletherhetoric
WOrkedfully･Conservativepoetscriticizedthenewstyleasmeanlnglessandca11ed

it=Dharmapoem=fbritsabsurdusageofwordssimilartoZendiscussion.Ad-

VerSely,refbrmistcondemnedtheoldplainstyleas=vulgar=･Itwastherefbrmist

Whofinal1ywon･Theirpoems were called"yugen(幽玄)style".Today,SOme
CriticspolntOutitssimiiarltytOSymbolismin19thcenturyFrance･

Inthisnewstylepoems,therewerethreemainrhetoricaimethodstomakes&ni-

jicationvague:①totransgresstheruleoflanguageandbeaktheunityofsなnifica-

tion,②tomakesなn折cationmultiplewithmultivocalwords,⑨toremindameanr
ingbycitationandmakeitintrudeintotheliteralsignUicationofthepoem.

① T柑nSgreSSionoダsy血書ax

α)Discordanceamongwords
"Wordscombination=hasbeenconsideredvitalfbr tanka.Therule of=words

COmbination"(grammaticalandsemanticdemandtoconveymeaning)ismorestrict
fbrordinarytextthantanka･However,WeCannOtSaythereisnoruIefbrtanka.

Indeed,inMdnyo-ShuwecanBnd=nonsensepoem",butthesepoemsweremadeoniy

fbrfunnotbyseriousmotive･Butthe=Dharmapoem"brokeupthesyntactical

COmbinationcloseto"nonsensepoem"･Forinstance,FujiwaraTeika(1162-1241),
thesonofShunzeiandthegreatestpoetintankatradition,madeapoemasbelow.

(Formultivocalphrase,tWOmeaningsareshownwith/)

Samushiro-ya(asmallcarpet/itiscold)

Matsuyonoakino(inautumnofwaitingnight)

Kdzeji[kete(windisblowing/nightgrowslate)

乃〟ん～-仰たα≠g∫カ絃乙′(1iesontbemoon)

tUinoHashi-hime(agirlonbridgeofUji/princessHashiinUji)
We have no space to examineJaDaneSe grammer and howthe aboveinstance

transgressesit･Anyway,fromagrammaticalpolntOfview,thistankaisJuStnOn-

SenSe･But,Withthistransgressioneachwordisreleasedftomthecontextofsなni-

jicationand且oatsinambiguitysuggestingimagesasmuchaspossible.Wecannot

decidegrammaticallywhichistherightmeanlng=asmailcarpet=or=itiscold=,

"windisblowlng=or''nightgrowslate=,SOthatwehavetokeeptwoimagesin
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mindatonephrase.

Teika'stransgressionbringsthereaderaimagecomplex･Areaderhardlycan

integratethisimagecomplexdependingonthe∫なn挿cation,butwiilbeabletoeasily
integrateitifhegraspthesense･Thus,tOinterpretatanka,thereaderisrequested

toorienthismindtosenserathert壬1antOSign挿cation.
β)Discordancebetweenphrases

Ifthefbrmerhalfphrasesofatankaandtheiatterhaifarecombinedcloselyln

Siin挿cation,itiscalled"shhlqka"or"relatedverse".Iftheyhavelittlerelation,
thetankaiscalled=so-ku"or=alienatedverse=･Itissaidthatgoodworksarefbund

moreinalienatedversesthaninrelatedverses･Forinstance,Jienmadeatankaas

below.

WhydoesnooneaskmewhatIamthinking,

Ilookuptheskyand丘ndthemoonbright.

Theimagerepresentedbyfbrmerhalfseems apparentlyto havenorelationto

thelatter･But,bytheenfbrcementofintegrationthatatanakamustexpressone

meanlngaSaWholethereadertakes eachhalffbrthecontextoftheother,then

arousethethirdmeanlngintegratlngthem,thatis,thesenseoftanka.This sense

CannPotbeunderstooduntilhemeditatessodeepastointegratethealienatedphrases.

Atarelatedverse,Whicho鮎rsnoresistancetointerpretation,thereaderneednot

tosinkinmeditation･Butatanalienatedverse,hecannotintegratepharseswhile

hestaysonthestageofsign挿cationandcannotgrasptheworkasawhole,SOthat
hemustgodowntothestageofsense.

② Po五ysemy

α)Polysemyofword
AwordofdoublemeanlnglSCalled(籠ake-kotoba=or=suqku"･Theexplicitmeanq

lngWaSCalled"theover",andtheimplicitone"theundbr".Etsumoku-Sho,abook

Ofpoeticsinmiddleage,Citesaphrasefbraninstance.

"AzusaTyumi(a bow ofcatalpa)haru wa(to draw/the spring)sakura(cherry
blossom)乃0…."

Theword"haru"playstworoles,andthetextcanbereadwithtwostgni#cations:

todrawabowofcatalpaandcherryblossomsinthesprlng･Takingadvantageof

POlysemyof"haru",thepoetputstwosyntaxesinonesentence.Thereader,after

heread"azusa-yumiharu",heiscompellednotonlytostopbuttoreturnandread

=haruwasakurano‥･=toproceedthereading･Thismethodwillbringnotonly

themultiplesな乃所cation,butatransgressionofsyntax(thesamee貌ctas①α),and

anenfbrcedintegrationofalienatedphrases(thesameeHbctas①β).
β)Polysemyofphrase

Thepolysemyofphrasewasca11ed=kikねhire"･Thisisakindoftrope,taking

advantageofmultivocationinaphrase,tOShowsomeother∫なn節cationonthesur-
faceinordertore丘ainfromthebroadexpressionofone'sfeeling.Etsmoku-Sho

Citesaninstanceasbelow.

"MomUi-bano(redleaves are)kogarete(burning/yearning)mono no kanashiki
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Wα(Ⅰ托elsad).‥"
"Theover"sなn所cationisthat:dyingleavesareburningred,thissightofautumn

remindsmeofthetransiencyoftheworldandmakesmesad….Butifwetake

Offthefirstword`bwmUi-ba","theunder"meanlngCOmeSOut:myheartisburnlng

(Oryearning)withtheloveofyou,butthislovealsomakesmesad.‥.

Thus,atankaofkikねhirehastwosなn所cation.Ifthesense of"the over"cor-

respondswiththatof"theunder",itwi11haveagreat.e能ctofevocation.JForin-

StanCe,WehaveawellknowntankaofOno-nOKomachi.

Hananoirowa(thecolorof且owers/thecharmofabeauty)

ぴ∠∫㍑rわ沈er加α(isgoneaⅥ7ay)

Iiazurani(uselesslyorinvain)

靴gami(I)yoni(intheworld)jitru(fall/becomeold)

Nagame(longrain/meditation)seshimani(while)
Inthefbrmerhalf;thestateoflosingcolorof且owersisthemetaphorofloslngthe

Charmofabeauty･Thelatterphrasehastwosiin析cation:"whileitrainslongin
theworld"and"whileImeditate manythingsIbecome oldfbrtheworld."A

miserableairofa丑owerlosingitscolorduringlongrainandarepentantj旨elhlgOf
aoldladywholosthercharminuselessreflectioncorrespondeachotherandarouse

a subtlesense.

⑧ Citatio皿

①Transgressionisthe devicefbrvaguesignUication fromthe side ofsyntagm,

and②polysemyis丘omparadigm,butbothare deviceswithin the text.Citation

isadevicetostirthesignyicationthroughtheinvasionofmeaningffomtheoutside.

α)Citationofaword
Fortanka,therearewordswhichhavetheeffectofcitationwithaslngleword.

Makura-kotoba(pillowword)whichisthepropositiveepithetconventionallycom-

binedwithacertainnoun,anduta-makura(poeticpillow)whichisthenotedplace

throughpoetictradition･‡fawordofthiskindisusedinatanka,uSuallyitplays

littleroleinthesign拘ationofthetext,buthasthefunctiontosuggestsomething

OutOfthetext.Butthecitationofthiskindhasnotonlyoneorlglnaltext.Makura-

kotobaoruta-makuradoesnotsuggestaparticulartext oftanka,but the common

traditionof"poeticworld"towhichtheybelong.Astouseawordinfashionto

expresstheparticipationof"today",theuseoftheseconventionalwordsexpresses

thatthetextbelongsto=poeticworld=･Thus,itclaimsthereadernottointerpret

thetextonlybysign所cation,buttodoitwiththesameattitudeashehadatclassic
tankas.Inshort,itprovidesthereaderwithacertainattitudeofmind.Therefbre,

thesewordshavenoe鮎ctfbrpeOPlewhohaveneverreadclassics.

0riginally,eaChmakura-kotobahadameanlng.Butpeoplecametoforgetand
hardlyremembereditwhentheyreadtanka･Butthenounaccompaniedbymakura-

kotobabecameimpressivebythepresenceofit･ThiseBbctdevelopedthroughthe

tremendousandcomplicatedconnotationswhichthelongtraditionoftankabrought

upandchargedtheword･Uta-makuraisthenameofaplace,SOitisnotameanlng-



月ゐeわr7c m胞 81

1esspartfbrsigniGcationofthetext.Butmostofthepoetswhouseuta-makura
havenotreallyseentheplace,mOreOVer,SOmetimesdonotknowwhereitis･They

useuta-makura,nOtfbritsphysicalcondition,butfbritshistoricalpositioninthe

"poeticworld=･Kinto,afamouspoetinllthcentury,taughtthebeginnertoput

uta-makurainthefbrmerhalfandexpress"whatyouholdinmind=inthelatter

halLIfamanintendstoexpresshisheartandmindbyreferringtosomething,it

istheeasiestwaytociteauta-makura.KintoshowsatankaofIsefbrinstance.

NagarabridgeinNaniwaisalreadylost.

Now,WhatcouldIcomparemyselfto?

Thelatterhalfofthistankaisastraightexpressionofthought,almostinordinally

WOrding･Thesuccessofthistankaischie飽yowedtotherefbrenceoftheNagara

bridgefbrthereminderofthetransiencyoflifb･ItdoesnotmatterwhattheNagara

bridgereallywas,Whichis saidtobelostnow･Importantisthetraditionthat

theNagarabridgewasusedasametaphoroftheseemlnglysteadythingthatis

eventua11ylost･Then,Whilethefbrmerhalfhasarationalsign挿cation,Nagara
bridgehasnorelevancytothemeanlngOfthepoem･Thereaderknowswellthat

itsuggeststhegolngOutOfaseemlnglylonglivingthing,andhasnothingtodowith

therealbridge･Thusutaqmakurareleasesthereader'sattention丘omthesi9ni#ca-

tionandleadsittothesenseexpressedinthelatterhalfofthepoem･

β)Citationofpbrase
Citationofphrasemustbebasedonthewellknownclassics･Therearetwoways

Ofthiscitation･Oneistociteaphraseoftheorlglnalinitsorlglnalfbrm,andthe

Otheristosuggestthecontents oftheorlglnalwithsomesuggestivewords.The

fbrmeriscalled"honka-dbri"whichisthecitationofclassicaltanka,andthelatter

iscalled"hon-ZetSu"whichisbasedonaChinesepoem,anOVelorawellknown

episode･Whilehon-ZetSuWaSnOtWelcomedintanka,honka-dbriwas,atleastin

middleage,arePreSentativemethodoftanka･Forinstance,Teikamadeatanka

below.

Autumnhasgone,StiilIfbelbitteragalnStthedawn.

Cloudpasslngintheskyisalsodropplngrain･

Thisgα成α血astbeorlglnalasfblloⅥ7S.

Iknowwell,ifitcomesthemornlng,thenitwi11cometheevenlng.

StillIfeelbitteragalnStthedawn.

Theorlglnalisalovemessagewhichwas send to amistress ftom a man who

hadjustleftherinthemorning･Theywouldmeetintheevenlngandpartinthe

mornlng･Thesetwotankasoverlapatthephrase=stillIftelbitteragalnStthedawn.=

Itse能ctissimilartothatofevocation,alienatedphraseandkikiNShire.Thereader

wi11needtoarousethethirdsenseinmindtointegratethesetwotexts.

Theorlglnalplaysanotherrole･Itcanbeacoretointegrateimages丘omachaotic

tankawithconfusedsigni$cation･TheabovementionedTeika,stanka(与amushirpya

.‥"hastheorlglnalinKokin-Waka-Shuasfbllows.
Onasmallcarpet,alsotonight,

Shemayspreadarobetolieon,andmaybewaitingfbrme.
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ThegirlofHashiintjji.
Whenweimaglnethesceneoftheorlglnal,thedi乱singlmageSOfTeika'swords

becomesintegratedandsettledownintheirownposition.Thatis,Teika'spoem

doesnotexposeitsenseuntiltheorlglnalisglVenaStheprecondition.

Theoriginalisthepreconditiontointerpretationnotonlyinthelevelofsiin折ca-

tion.Rather,thesenseorimage ofthe orlglnaldeterminatethemeanlngOfnew

tankaなwords.Thejbrm ofsense ofthe originalis already shared by peoplein

tankacircle,and anyone ofthemcan recallitto hear affagmentalphrase ofthe

text.Then,aCitationofapartoftheorlglnalwillremindthereaderthealready

knownsenseofit,andhewi1lonthisgroundunderstandwhatthenewpoem'swords

meansandfbrmanewsensethroughtheintegrationofthetext.

ThedangerOfthismethodisthatthenewpoemmayhavethesamesenseasthe

Orlglnal.Teikawarnedthisandinsistedthatcitationmustbeamethodtocreate

anewsense."ConcernlngWOrds,fbllowtheold,"hesaid,"butconcernlngSenSe,

searcbfbra∴neⅥ7.=

Conclusion

Aprivatefbrmofsensebecomes sharedincommonthroughthepublicationof

tanka,andpeopleinnextgeneration,basedonthiscommon-SenSe,developanddi-

VerSifyitintonewfbrms ofsense.Throughthis,flowersandredleavesmanifもst

theirvarious phases ofbeautybefore people,andpeoplelearns howto feelsense

atvariousa馳irs.Thissuccessionandexpansivereproductionofthejbrmsofsense
throughwordswastheJapanesetraditional"Wayoftanka"(歌道).

=Poeticworld",Whichisdi鮎rentftomdailyrationalworld(theworldconsidered

with"fictionalityofname")constructedasasystemofsなn済cation,isanotherhuman
WOrldconstructedasasystemofsense.

Peopleinthe"Wayoftanka",Teika,Norinaga,etC.,triedtoacceptthissense

worldasmuchreliableasthesign挿cationworld,andtoliveinthere.Theyposeus
aquestion,Whichisthemoreimportantworldforhumanbeings,andpresentus

anotherwaytofacebeingsandtheirhearts.Rhetoricwasamethodtousewords

notbythelogicofsigniGcation,butbythatofsense.Inotherwords,itwasanother
grammerdevisedfbrtheworldofsense･
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