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Isthereanypersonwhoisnotmovedby=Erbarmedich,meinGott=?Iamalso

deeplymQVedandcouldnothelphavingtearsinmyeyes.Butwhatarethesetears?

Dothey･LStandinmyeyesbecause▼ofmy･Sentimentaldisposition?･/rOrbecauseof

myaestheticemotion?OrbecauseofmysympathywithPeter?･Nori占it･SOCleat
Whetherthissqrrowfulanddeepfbelingbelongstothework=Mathew,spassion=

Ifitisnv)fbeling,WhydoIbecometothisstateofmindinmyrelationtLOthe

WOrk,nOttOOthers?･Wemustexplainthee丘もctoftheobjectasaGegenstandon

measlongasIkeeprelationswiththeァorkanddon,tfa11intodaydrea甲S･

Ontheotherhand,Whenweinsist】thatritisnbtfninebutthe-wbrk,s,thati畠,that

theworkhasakindofftelingasamentalstateoroflifb,WemuSt･SuPPOSetheexistence

Ofasub3ectinworkwhichissubhumanbutatthesametime similartothehuman
beingasabeareroffbeling･･

､Inthisshortarticleweconsiderthequalityandthestructureofmyfbelingwith
tparswhichisevokedbylisteningtomusic.

IMethodologicalpreparations

I Cbaracter

Atfirstwemustcon&rmwithM･Geigerl)theindependence
ofatonecharacter

丘ommyorotherperson,sexperience･Whenatoneissaid=cheerfu1=,itisnotso

becauseIfbelmyselfcheerfu1,butbecauseithasacheerfulcharacterasakindof

itsattribute･ItbecomesclearwhenIhearacheerfu1toneinastateofgloom･The

COntraStbetweenmygloomanditscheerfulnesshastheabilitytostrengthenmy

fbelingofgloom･EvenifIbecamecheerfu1,myCheerfu1nesscanノbediscriminated

ftomthatofthetone,althoughIaminfluencedbyit.Withouttheindependency･Of

thecharacterIcannothaveasupportandanendbywhichandtowhichIchange

mymentalstate.

Butwhatistheessentialqualityofthefbeling?M･Geigerinsists･theI-quality

(Ichqualitat)･2)"TomeitseemsinfactnotdoubtfulatallthatIexperiencemy

Sadnessimmediatelyasmyexperience,andthatmysadnessIS glVen tO meim-

mediatelyasmine."2)

Ontheotherhand,thetonewhichInowhearisnotexperiencedimmediatelyas
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71U)tOnebutsomethingdi丘brentfrommeorsomethingstandingtowardme(gegen-

Stehendes),althoughthisquality,thatis,dieGegenstdndHchkeitisweakeratthetone
than,fbrexample,atthecolorbecauseofthereasonmentionedinthefuture.3)

The GegenstandHchkeitis anotherimportant merkmalto show the subjectivity

Ofthefbeling."InmyexperienceofmyJOyIdon'tobserveorlookatthejoy-I
liveinitandwithit,justlikeIlivemyangerormypassioninmyactsofvolition".4〉
ButwhenIseesomeJOylnaneVentOrIeI勺OyaPICture,IhavemyJOyOnit,Ilook

atorregarditatadistance.Inaword,"itexistsob5ectively(gegenstandlich)fbr
Ine".4)

Thus,aCCOrdingto M.Geiger,theconscienceisdevidedinto the"obiect side''

andthe"subiectorexperienceside".LikeeverythinglnWhichIlive,thefbeling
don't standtowardmeas an obiectasaGegenstandofmyobservation.Feelings

arenotobiects(Gegenstande)ofmyattention-nOtObservablenorgraspableinthe

SamemeanlngaSattheo切ectside.Onthecontrary,thecheerfu1nessofacoloror
atone,WhenIpayattentiontoit,doesnotdisappearasanimmediateexperience,

butthemoreItakeitasanobiectofmyattention,themoreclearlyittakesshape.5)

2 Therelationbetweencharacterandfeeling

Weinsist theindependency ofthe character丘om the fbelingin the precedent

Chapter.Thenisn'tthereanyrelationbetweencharacterandfbeling?Accordingto

M.Geigersomekeyorgroundmustbefbundtorelatethecharacterwith the fbel-

1ng.Because,ifcharacters were realobiects ofexperiencewhichdidn'thaveany

relationswithfbelingsatall,thereremainsasamysterythereasonwhytheybearthe

Same nameS With ftelings and moods(Stimmungen),Why we talk about cheerful

Orgloomy colors(or tones)as wellas aboutcheerfulor gloomy moods.5)

Thekeytorelatethemisobtainedthroughthereco11ectlngeXPerience.WhenI

remember my hometown whereIlost my丘iend,Ido with sorrow and remorse.

ButitisclearthatIcandiscriminatethesorrowfulandremorsefu1ftelingfromthe

hometownorthelostたiendonwhichmymindconcentrates･Itmeans,SOGeiger

SayS,thattherearealsotwosides,theexperiencesidbandtheobjectsidbinwhatis

Called"fteling"･6)Theexperiencesideofthefbelingisthepropersubiectivefteling.
The o句ectsideimprintsontheobiectsomecoloringorremarkwhichisclassified

accordingtothecharactersofeachfbeling."Ontheo切ect,rankingwiththeproper
fteling experience,is fbund the objective constituent offbeling,thatis,COloring

Whichfbrms aclearcontrastto the subjectivefbelingexperience."6)Geigercalls

thisob3ectiveconstituentofftelingthe"fbelingtone"(Gef色hlston).7)
TheseparationofthefbelingtoneglVeSuSthekeytobuildabridgebetweenfbeling

and character.Because now the di鮎rence between them doesn,t consistin the

qualitybutintheirplacetotheobiect.Concernlngthelatterthecheerfu1fbelingas
a su切ectiveexperienceis essentially di鐙もrentftom the cheerfulcharacter oftone

OrOfcolor.Butthefbelingtone,SOSaySGeiger,throwsonobjectswithwhichitnow

relatesacertainconditioned"1ight"(Licht).Andthislightcanalsoappearonobiects
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withoutanaccompanyingmood(Stimmung)-theycanirradiateittomejustlike

theydosoincasethatI且ndthemoodinme･8)Geigerinsiststhatsomethingcommon

toboththefbelingtoneandthecharacterexistsintheexperienceitselL

Fromourstandpoint,however,thedemandofthecommonnessshouldbeleftas

anopenquestion･Becauseitisquiteprobablethatitisconstructedbythehuman

identification･9)Ifitwerenotso,Whydoesthiscommonnesschangeaccordingto

Culturesandhistories?Butatthesametimeitisalsoquiteimportanttopointat

the rightness ofhisinsistencythatit has the o旬ectivityalthough arelative one.

Needlesstosay,athinghasmanycharacters.Andonlyfbwofthemarenowdis-

eussedin relation to thefbe]ing.(Inthissensethesecharacters are called'旅eling
Characters"and other characters which have no relations"obiect characters".10))
WhenacharacterofthethinglSOnCeidentifiedwithakindoffteling,italwaysshow

the fteling character or the=1ight=because ofthe permanence ofthe character･

WheneverIperceive thelatter,Ialso admitthefbrmer.Inthis sense thefbeling

Characterhastheobjectivitywithoutdependenceuponmysu切ectiveassociationor
attitude.

Atthelastofthischapterwemusttouchtheprobleminwhatcasetheob3ective

COnStituentoftheftelingprevails.FromGeiger'sexperimentwecansafblysaythat

ithappenswhensomefbelinglinksitselftosomethingperceivableandthat,Onthe

COntrary,thesubjectiveconstituentprevai1swhentheftelinglinksitselfto circum-

StanCeSOrmOOds.11)Inotherwords,thepredominanceoftheo切ectivityisinpropor-
tiontothepossibilityoftheidenti丘cationofwhatmyattentionturnsto.Itbecomes

Clearwhen we think such an extreme casein which the o切ect as a bearer ofthe

ftelinglSnOtidenticalwiththeob3ectofthefteling.Forexampie,WhenIremember

myhometownwhich aladywhomIlovedleft,itis qultenaturalto say thatthe

townis the ob3ect to which my attention turns as a bearer ofmy sorrowfuland

remorsefulfbeling.Butitisnotthetrueo切ect(Gegenstand)ofthefbeling･Thetrue

Objectisthofactthatsheleftmeandthetown.Tomysincereregret,itcannotbe
designated oridentifiedbyanythinglntheusualmeanlngOfthewordbecause of

itspastness.Thisproportionoftheo旬ectivitytotheidenti丘cationplaysanessential

rolewhenwediscussthelackoftheob3ectasanObjektinmusic･

3 Fiveattitudesinwhichwefacetheob3ect

InthischapterwesummarizetheanalysISOfM･Geigerconcernlngthetypes of

attitudehowweねcetheob3ect,thatis,theproblemhowmanycasestherearein

whichmanrelatestotheob3ect.AttheBrstleveltheattitudeisdevidedinto the

Observlngandtheassimilatingone.

0.The observlng attitude:it keeps a distance between my proper experience

andthecontentofthemood.Thecontentfacesmeassomethingfbrelgnandoppo-

site.

1.Theassimilatingattitude:itisimportantespeCia11yintheaestheticexperience

butdoesn'texcludeothercases.Nowwedon,tsimplylookatnorobserveafteling
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Characterbutbecomeabsorbedintoit･Weparticipateinternallyinit;WetrytOre-

Ceiveitinmeasiftherewereno･･partitionwallbetweenfbelingcharacterand･us.

Thefbelingcharacterarrivesinsomewayorotherattheinsideofoursu切ective

experience･Itisnomoreasimpleo切ectofobservation.12)
Thisattitudeisdevidedintothefbursubclassesaccordingtothepassivityofthe

attitudeandtheimportanceoftheindividualityofeacho切ectwhichconstitutesa

PartOfthewhole;(α)theobiectivetype,(β)thetaking-my-POSition(stellungsneh-
mende)type,(γ)thesentimentaltypeand(8)thesympathetic(einfdhlende)type.

(α):Evenincasethatmanstandscompletelyoppositetothemoodof;fbrex-

ample,alandscapeandobserveseachofallo切ectsasitis,hecanapproachinternally
toitsfbelingcharacter･Heopenshismindwidetoletthefbelingcharacterhavein一

旦uenceonhim.

Concernlngthefirstmerkma],thatis,thepassivityoftheattitude,WeCanSaythat

inthiscaseIactcompletelypassiveb)tOreCeiveinmeeverything whichirradiates

fromtheob3ect･13)Inthissensebreakso丘■theabsolutewallwhichseparatesbetween
fbelingcharacterandexperience.14)

Concernlngthesecond,thatis,theindividualityofeachobiect,althoughtheir-

radiationisjustlikeanuidumwhichspreadoutftomtheo切ectintome,Imyself
exist as someone who purely appreciates the o切ect-here amIand thereisthe

O切ect･13)TosaythesamethingkeeplngClosetotheo句ectside,theindependency

Ofeacho切ectisnotdisturbedatallalongwithitsftelingcharacteralthougheach
fbelingcharacterissynthesizedintothecharacterorthemoodofthewhole.15)

(P):ThisattitudeiscommontoαCOnCerningthesecondmerkmal.Eacho切ect

appearsprevailinglyasanindividualaccordingtoitspositionandthefbelingchar-

acterofeacho切ectisgrasped.ButPisdi鮎rentfromαatthe丘rstmerkmal.In

COntraStWiththepurelypassiveα,βisactiveatthetaking-my-POSitionwayofthe
Observation･Towardeacho切ectIholdacertainattitudewhichisacquiredatthe
負rstglancefiom the character ofthewhole,fbrexample,Ofalandscape･Each

Ob3ectisobservedinthisattitudeanditmustcomplywiththecharacterofthewhole

evenifitwerenottocomefromthewhole.Sothereisaninteractionbetweenobjects
andme･Thecharacterofthewholestimulatesmetotakeadeterminatelyoriented

attitude toward objectsandtheseobjectscontrolontheirturnthe characterofthe

Whole･Thusincaseofβthereisnomorethesharpseparationbetweenfb占1ingchara云-
terandmyexperience,althoughthefbelingcharacteris grasped as something ob-

jective･16)The o旬ect obtainsthestrongerI-nearneSSthanintheprecedentcases(O

andl-(α)).
(γ):Thistypeoftheattitudedoesnothaveanyinterestswitheacho句ect:The

PrOblemis nowno moreto grasp alandscape as an obiect(Gegenstand)butto
letitsmood-COntenteChoinme･Mantrystogrowthemoodofthelandscapein

myproperconscienceasfaraspossible･Ofcourseitisnotpossiblewithoutatten-

tiontoeacho切ectbutnowthechiefpointisnotitsobservationbutmypropermood

Whichcomesintobeingatthe負rstglance缶･Omthelandscape.
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ConcernIngthefirstmerkmal,inγtheseparatihgwal1betw占tnfbelin畠'Character

andmyleXPeriencebecomesmoretrahsparentthanbothinαand'inβ･18)･According
toGeigerthefbelingcharacterandmyexperienceflowovermutuallyandtheo切ec-

tivityofthefbelingcharacterisabsorbedinthesub5ectivityofmymood･18)･Inother

worditheob3ectisonlyastartinganda′SuPPOrtingf)Ointfbrmymood･18)

Thusγiscommontoβconcerningtheemphasisofthemoodofthewholeand

di能rentftomPandcommontoαCOnCemingthepassivityoftheconscience･And

γisdi貌rent丘ombothαandβatthepointthattheo切ectisnotgraspedasabearer
ofacertainfbelingcharacterbutasamomenttosetfreea､Certainmood･1･9)

(8):InthisattitudeIamabsorbedintoo切ectsandprQjectmyselftothem･≡＼We

canevensaythat=Ibecomeonewiththeo切ect"orthatノ"myZistransportedtoit
andfi11edwithitsmood-COntent=.20)

ButconcernlngtheonenessorunityofIwiththeob3ect,Geigermakesanimportant

remark.My(･andtheo切ectdon,tbecomeliterallyone,nOramItransportedtoit･･
InmyconsciencethecontrastbetweenIandnon-Iisageneralandstablerelation･20)

Underthisrestraintweseethatinbothγand8theweightisnotputontheobject-

ness(Gegenstandlichkeit)butontheexperience side orthemood･Buthereゆ･e

o句ectisnomoreasinγarelativeandindi飴rentstartingpointofthemood･こThe

o切ectappearsasthe丘ⅩedandIassomeonewhotrystostro11,thatis,tOeXPand

myselftoortostrivejbrtheobjectandtobedisintegratedintoit･主0)
Theessentialmerkmalin8is thetendencytoliveafter(nachleben)themood

whichisevokedinmebyacertainfbelingcharacteroftheob3ectandwhichislived
bymeasiscomlngfromtheobiect.Itisalsoimportantthatthistendencygrows

spontaneously丘omme･Thusinthiscasethereisthestrongestmomentofapproach

betweenIandob3ect.Atmospheres ormoodscomlng丘omtheo切ectandthose
ftommearethesameonesandfusedintooneexperience.Inotherwordsthesame

moodcomesfiQmtWOdi飴rentterms(theob3ectandthespontaneousI)andmakes
acircle.Atthesametimethereexistsalwaysacon?Cienceoftheactivitytoliveafter

theo句ect-mOOd.Itisnecessaryfbrmetohaveimpulsesincessantlyrenewedrfbr

thespontaneousgrowthoftheo句ectmoodinme.21)

4Theabsenceoftheob3ect(Objekt)inmusic

Intheworkofartthereexistgenerallysixfactors;material,elements,0切ect(Ob-

jekt),fbrm,COntent,Styleandexpression.22)Andbeingcomparedwith other arts,

themostconspICuOuSCharacterofmusicisthelackoftheo切ectasanO切ekt･23)The
lack ofthe obiectasabearer offbrm andcontentfbrces musicto dependupon

theunlqueWaylnWhichmusicalelementsaredevelopedupintofbrm and content･'

AsanEnergetikerH.Mersmanndoesn,tusetheword"way"but"Kraft"(energy)

andsays,=ThesumoftheseenergleSWhichexistunderthefbrmofimplicationin

the▲developmentofelementsuptoformandcontentcanbeunderstoodbestofall

undertheconcept`Tektonik'(tectonics)".23)Inotherwordsthesetectonic~elements
(intervals,Lharmonies,rhythms,etC.)aretheenergies-andtheimmediatebearers`of
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COntentValues,tOO･24)Asaresulttheextramusical(su旬ectiveando切ective)rela-
tionsareneversuchrealenergleSaSteCtOnicelementswhicharefbrmeddirectlyout

Ofmusicalmaterials,butarealwaystheunrealsources･Theirexpressionorremote

e飴ctisobtainedthroughthemediationofthecreator'sfbrmativeenergy.Itisa

reflectionorglimmerthroughtheareaoftectonicelementsbutnotarealone.25)

ⅠI TheanalYSisofmytears

Nowwearriveatthestagetoanalyzemytearsbylisteningto"Erbarmedich".

Mytears areinasenseverymuchlikethoseofO.K.Bouwsma'sCassie whois

now"quiteabsorbedinwhatshereads".26)"Hereyesfi11withtearsandthewords

Onthepageswiminthepool.It'ssowarmandsosweetandsosad!‥.Shereads

On‥.Shedoessobonce,andquiteloud,SOthatsheisstartledbyit.Shedoesn't

WanttObeheardsobbingoverherbook.27)But"fiveminuteslatershelaysherbook

aside,andinaplayfu1mood,tWitshercast".26)JustlikethecaseofCassie,WhenI

Pickuptheneedlefromtheplayer,muSicdisappearsandmysorrowfu1anddeep

克eling,tOO･Inthisfactweadmitthefbllowlngthreeimportantaspects;themomen-

tariness,thearbitrarinessandtheunreality.

5 Themechanicstomakemanweep

Fromthepsychologicalstandpoint,mytearSShouldberegardedasaresultofan

emotion･28)Becauseitisdefinedasfbllows;anemOtionisavarietyofa飴ctiveprocess

distinguished ftom others(fbrexample,Simple sensoryftelings,a飴cts,Sentiments

and temperaments)as an acute(brief andintense)a鮎ctive disturbance.29)My

SOrrOWfu1anddeepfbelinglSaCute,thatis,intensebutbrief;soitisanemotion.

Butwhataboutthedisturbance?AccordingtoP.Th.Young,F.H.Lundhas

done a splendid analysis.30)"Weeplng OCCurSin a conflict situation rather than

OneOfpuredq5ection andloss･"31)りThe discharge oftearsoccurstypicallywhen

adepresslngSituationgalnSaredeemlngftature,Whenthetensionofanunpleasant

Situationissomewhatrelievedora11eviated".32)Cassie'seyesfi11withtearsbecause

Whatshereadsisnotonlysadbutalsowarmandsweet!Thereexists a disturbance

OrCOn丑ict.Itisalsotrueofmytears.Thearia=Efbarmedich"issungjustafterthe
thirddenialofPeterandhisweeplngOutdoors.Besides,aSyOuknow,therecitative

VOiceimitates the weeplng VOice qulte eXCePtionally and this weeplng melodyis

alsoimitatedbythearia.SointhisariathedepresslngSituationofPeter'sdenial

andhisdeepsorrowwhichisexpressedbythemelodicimitationisrelievednotonly

byftelingcharacters(the soft and tender alto voice and the celestialand elegant

highpitchtoneoftheaccompanyingviolin)butalsobytheconsolatorycontentofthe

aria's text･Addingto these,the precedentimitatingrecitativevoiceplays a role

Ofinvitation.Inaword,OnthispolntOfthe"Mathew'spassion=themechanicsto

makemanweepISPerfbctintheexactsenseoftheword.Icannotbelievetherewere

anypersonswhowerenotmovedhere!Atthesametimewecan seehereone of
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thebestexamplesofthecon丘rmationinchaperIthatthesefbe]ingcharactershavethe

Obiectivity･Inthiscasewemustalsoaddtoitthattheobiectivityoftheftelingof
SOrrOWisguaranteedbythefactthattherecitative,swords,=weinetebitterlich‥are

Sungquiteexceptionallyandthatthismelodyisclearlyimitatedbythearia.The

SOrrOWfu1nessofthefbelingofsorrowisdesignatedbywords.Andtheseo句ectivities

SuPPOrtthecontrastorconflictbetweensorrowandtendernesswithoutoursub5ec-
tiveassociations.

6 Thearbitrarinessorinsincerity

Wemeanby=arbitrary=suchadreamysituationasfbllows;Iam
reallydeeply

moved･Itisanundoubtfu1fact･ButwhenIpickuptheneedle,muSicdisappears

andmyemotion,tOO･Besides,WhenIputdowntheneedle,muSicappearSagaln

and,alongwithmyabsorptionintomusIC,theemotionreappears…･Ineveryday

lifbsuchanoccurrencedoesn,texist･DepresslngSituationsarenotdreamybutreal

OneSfbrnobodybutmemyself･Theyaren,tchangedbysuchanarbitraryactas

Pickinguptheneedle.

Inthisarbitrarinessexisttwoimportantaspects.

1)Whenmanbecomessad,uSuallythereisthecausewhichmakeshimsadand

theo切ecttowhichheprqJeCtShisfteling.Andwheneitherofthemisunclearor
lackedthereexiststhetendencytofi11itsabsence･Butwhenamusicalworkis

sad,

especia11yasaninstrumentalone,itisquitedimculttosaywhyitissadandwhatits

fbelingorientsitselfto･WhatwecansaywithcertaintylS=itissad=andthat,sall.

Sowhenwebecomesadbylisteningtomusic,itisquitesimilartothesituationof

thefbelinginfbctionwithoutreasonablegrounds･Thisfirstaspectis,aSyOuknow,

relatedcloselywiththelackoftheobjectasanObiekt.
2)Wedon't"sympathizewithmusicliterallywithoutreasons.Themomentof

understandinglSalsonecessaryfbrmusicaslongaswebecome sadbylisteningto

music…･ButanotherimportantaspectconsistsjustinthefactofbecomlngSad.
Itisessentiallydi鮎rentfromtherealsympathy･Whenweseesomeone,seyesfilled

Withsorrowfultears,itisnaturalfbrustowonderthereasonwhyheissadandto

SymPathizewithhim･Butbythetruesympathyitismeantthatwenotonlyunderstand

himasahumanbeingandhissituationbutalsofbelpityonhim･Itisnotnecessaryfbr

ustobecomesad･Whenwetakethefactintoaccoutthat,WhenIamsad,itisnobody

butImyselfthatissad,my"SymPathy"withmusiccannotbesaidthetrueethical

SymPathybutis transfbrmedinto theauto-Pathyor selflpassion.Evenifmy act

OfsympathykeepsthedirectiontotheworkaslongasIlistentomusic,uSuallyI

don'tfbelpityonit.

Judgingfromthe=KroitzerSonata",ToIstoiismuchtroubledwiththisinsincerity

Orarbitrariness ofmusic.Butithasamerit.Inmusicwecanweepnotonly as

longaspossiblebutalsoatanytimewewant･Ineverydaylifb,Onthecontrary,We

mustdepressourtears･Inthissense,aSV.Jank61ivitchsays,muSicisatender,SeCret

`〕ardinclos"whereweconsoleourmind.33)
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7 Theunrealityandthepurificationofthefeelingl

Inthechapter■IIIwehaveconfirmedthattheseparationbetw占enIandob3ectasa

Gegenstanddependsuponmyattentiontotheindividualityofob5ects･Andinthe

ChapterIVthelackoftheo切ectasanObjekt.TheunrealityoftheftelinglnmuSic
isexplainedbythecomb･inationofthesetwoconfirmations.Theessentialpointis

therelationbetweeno切ectasaGegenstandando切ectasanOb3ekt.InotherArts
thereexistsaclearundoubtfu1relationbetweenthem.Wordsalwaysd早Signate亭Ome-

thingand,StrangeenOugh,Whenapicturelos占sGegenstandewhichhavesomerela-

tionswithObjekts,itbecomesmusical(Whistler34)).Onthe･COntrary,teCtOnice]e-
ments which constructmusicalGegenstande don't have any direct relations with

extramusicalo切ects.So the musicalobiect(Gegenstand)cannot have the same

o切ectness(Gegenstandlichkeit)as other kinds ofart o切ects(Kunstgegenstande)･
Itmeans,SO Wethink,thelack oftheindividuality of musicalobiects compared

withthatofotherarts'.Forexample,amOtivemusthavesomeindividualitybut

itsindividualitycannotbecompareddirectlywithextramusicalo切ects.ThlSitis

quitenaturalfbrustotakenottheattitudeγbutsuchasympatheticattitude∂as

longaswelistentomusicandnotfa]1indaydreams･Paradoxicalenough,We are

oftenrecommendednottotakesuchanattitudebutacoolo句ectiveone(00rl-(α))
ifwewanttolistentom11Sicrightly.Itshowsourinstinctivetendencytoward8in

listenlngtOmuSic.

Oneofthemostimportantmomentsof8is,aS abovementioned,theftelingof

strlVlngfbrtheobjectasaGegenstand.Asbeingsuggestedintheabovelines,this
tendencyexistsalwaysinmusic･Whenwetrytograspquiteashortpartofthemusi-

calwork,WemuStreVivethepasttonesandsynthesizethemwithanow sounding

toneinto the momentarywhole.This process continues untilthe end.(On this

pointweshouldpayattentiontothemomentofgraH?ingthepast･)Itisquitean
interestingphenomenonthatthisprocessisusuallydoubledorcon丘rmedinvarious

waysespeciallyinartmusic･Forexample,aSL･B･Meyersays,amelodyintotal

musicsetsupamomentarygoalorendtowhichitdrivesitself･Withthelackof

the proper ob3ect,COmPOSerS muSt Create the o切ectness(Gegenstandlichkeit)to

whichourattentionispayedoutofthemusicalrelations(intheMersmann'stermi-

nology,OutOfthe"Linien")･ButthemoretheyconBrmtheobjectness,themorethey

confirmalsothenon-Ob3ectcharacteroftheob5ectness,SOthefbelingofstrivlngfbr･
MusicalwaysemphasizestheftelingofstrlVlngfbranobjectwhichdoesn'tliterally

exist,theftelingofstrlVlngfbrx.35)Itisalsoimportantthatthisfeelingis clearly

di飴rentftomboththenowexpressedfteling"sorrow"andmyftelingwhichcoト

respondstothesorrow･

Whatis the approprlate name Ofthis unlque fbelingln muSic?L･B･Meyer

answers thatitis an expectation-eXpeCtationis a tendency which becomes con-

scious by a kindofdisturbance,=deviation=-36)ProfbssorMamoruWatanabe

calisitthe"fundamentalftelingofmusic"37)and,relatingit･with Meyer's concept
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"expectation",healsoemphasizestheimportanceofitsroleplayedinthetemporaland

dynamiccommonnessbetweentoneandfteling･Itisqulteanimportantremarkin

theaestheticsofmusic,butfbwattentionsarepayedtothedirectionofthefbeling･

Itseemstobefixedinthedirectionofthefuture.Ontheotherhand,L.B.Meyerdoes

SeParatetheretrospectivedirectionoftheconscience,eSPeCia11yinthedefinitionof

the=evident meanlng"but doesn,t succeedin combiningltin his expectation

theory･38)Whydoessuchaninconsistencyhappen?Weanswertothisquestionthat

thestriving-fbrfteiingcanstrivefbrnotonlyinthedirectionofthefuturebutalso

Ofthepastandthattheinconsistencyarises丘･Omthecompu]sionoftheconscience

inthefiⅩeddirectionofthefuture･Thuswecallthefteling,alongwithM･Geiger,

thatof"nostalgia"(Sehnsucht).89)Ofcourse=nostos"mustbehereunderstoodas

WhatweearnestlylongfbrinthemostgeneralmeanlngOftheword･Nostalgialongs

fbr.xbothinthepastandinthefuture.

NowwecantellaboutthepositivityoftheunreaiityofthefbelinglnmuSic■ The

SOrrOWfulfbelinglSalwaysairedoralleviatedbythefbelingofnostalgia.Itisnot
realcomparedwiththereal,Crammedandmuddysorrowineverydaylifbwhereno

reiiefisfbund･Andwhenmanlosesawordinhissorrow,hebeginstosingasong-

quiteinterestingenough,aSOrrOWfulsonglnmOStCaSeS-,Why?Becausetheact
OfsinglngaSOngitselfgiveshimabitofreliefevenifhedidnotconsciouslyrecognlZe

it･We say,thefbelingexpressedin musicis somehowpur漁ed or alleviated,SO

COuidn'thelptakinganunrealshape.

Alongwith thisline we can a】so explain the expressiveness ofaninexpressive

music･Whattheinexpressiveorpuremusicexpressesisnothingbutthefbelingof

nostalgia･Music,inthissense,eXPreSSeSalwaysevenifwhatisnowexpressedcould
notrbeidentifiedordesignated･Anditisalsoimportantthatthistypeofexpression

doesn,tdependuponthegenreofmusicnorupontheculturalandhistoricalcondi-

tions･Whenamusicalsoundsounds,itexpressesthefbelingofnostalgiawithout

exception･And however triviala sound may be,it has a pretty competence of

musicbecauseofitsnon-0句ectcharacter.Italwaysinvitesustoanunknownplace
X･Whenweperceivetheinvitation,itmeansthatweperceivethesoundasamusical

Oneandthatwealreadyhavethefbelingofnostalgia.

Musicalwaystrys to obtainitspropertones,itsproper"musicaltones"which

areconsciouslydiscriminated缶om soundsineverydaylift.The tendencylS also

expiainedbytheemphasisofthenon-0切ectcharacterofsounds.Theseparation
丘omaneverydaylifbgivescomposersthepowerfulabilitytoexpresstheinexpressive

expression･Sotheygalntheirlibertynottoexpresssomethingwhichisidentified

OrdesignatedintheusualmeanlngOftheword･Atthispointtonehasanexceptional

meritcomparedwithothermaterialsofartandmusicisthemostnosta&icorroman-
tic artofallthearts.

8 TheunrealitYandthep11ri丘cationofthefeelingii

Uptonowweavoidtheessentialproblemoftheinitiationoftheattitude8.What
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doesinvitemantotakesuchanattitude?Shouldweseekitintheo句ectsideorin

thesu切ectside?Itisaverydi伍cultandintricateproblem･Withinourscopewecan

atbest drawthe sketchofitand mustleave theinclusive discussionin thefuture.

Whenweseekitintheobjectside,WemuStreCOgnlZethatitcannotbefbundin

thenon-Obiectcharacterofthetoneorsound.Ofcourse,justabovementioned,

anysoundisalreadysomewhatmusicalaslongasitisasoundand,inthissense,has

abitofbeauty.Andweinsistthatitsmusicalityshouldbesoughtinitsnon-Obiect

character.ThenitseemsquitenaturalandloglCalthatthenon-Obiectcharactermakes
asoundmusicalandsothenbeautifu1.Butitisonlyahalftruth.Wemustadmit

thefactthatwhatisbeautifuldoesnotnecessarilybeftltnostalgic.Itmeansthat

wemustdiscriminatethesenseofbeautyfromtheftelingofnostalgia･Thenshould

wesaythatitisnothingb11tthebeautywhichevokestheftelingofnostalgiainman,

Orthat,Whenthebeautylosesitssubstantialitywhichisnecessaryfbrthepercep-

tion,itbecomes akindofnostalgia?,inotherwords,thetrue shape ofbeautylS

nosta]gia?WenowglVeuPtheperftctclarificationoftheirrelationandmustbe

satisfied with the remark that theless substantialthe beauty becomes,the more

nostalgicitdoes.=Itispreciselyinthemusicalfbrmsofpicture,fbrexample,by
ClaudeLorrainorbyCorot,thatthenostalgic'reverie'andthecalloftheremote

landpoetizemostintensivelythelandscape･=40)Inanywayorother,aSV･Jankili-

vitchsays,thesenseofbeautyandtheftelingofnostalgiaarecombinedintothe

unlquefbrmof"charme"inmusic.41)

Whenweseekinthesub3ectside,WealsofacetheambigultyCOnCernlngthespon-

taneltyOfman.Doeshehavetheabilityofinitiation?NoandYes,tOO･

No,because"here the objectis
no more as a relative andindi能rent startlng

POintofthemood.Theob5ectappearsasthe.βxedandIassomeonewhotrysto

stroll=.42)Atfirsttheob3ectasaGegenstandmustexistandnotasanindiffbrent
butasacharmlngOrbeautifulone.Thepowertoinitiatebelongstotheobjectas

aworkofart.AndthisattractivepowernotonlycharmsourmindbutalsoglVea

driveto strivefbr.

Yes,becauseinthespontaneityOfmanmustexisttheabilitytosensethebeauty･

IfwecannotpeICeiveit,Whodoesfbelitsattractivepower?Itispossibleinthis

SenSetOSaythatourmindalreadyhasabitofbeautyorcharm･

Oneway orthe other,throughthe diserimination ofthe sense ofbeautyfrom

themusicalfbelingwecansaythepurificationofthesorrowfu1fbelingbytheactiva-

tionofthesenseofbeauty.

Concl11Sion

WhenI】istentomusicwithtearsinmyeyes,Iamdeeplymoved.Andmyfteling

hasatleastthefbllowlngfburdimensions.48)

1.Thefbelingwhichistransportedbytheftelingcharacteroftone･

2･The fteling ofsorrow whichexplicitlyexpressedinmusic･Ithas asemantic
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aspectbytheimitationoftheweeplngVOice･

3.Thefbelingofnostalgiawhichisgenerallyexpressedinmusic･

4.Thesenseofbeauty(inmusic,3and4arecombinedinto"charme").
Mysorrowftltinmusicispurifiedtreblythrough toneas amusicalmaterial,

nostalgiaandbeauty･Sowhenmyeyesfillwithtears,Iamnotonlysadbutalso

purifiedandcelestialattheexpenseoftherealityandundertherestraintthatitis

notpermittedfbrmetobeinsuchastatefbrafleetingmomentwhenInowlistento

music.Butafterthedisappearanceoftheworkremainsyetthememoryofthefact

ofmydeepemotionanditinvitesmetoconsiderthesituationofPeterasahuman

beingcomparedwithmineandalsothebeliefofChristianityinEurope･Itisjust

whatJ.S.Bachwanted,isn'tit?
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