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WbydoIproposetoyo11t壬1eWOrd"Libeぎa也on"astheCommonP且aceof

O隈監ntret五en互nternationaldフEst壬迂tiq眠Ofthisyear?Thecommo‡1地emes

Oダ0ⅥrEntertienaぞe"AぞtandTecb.ni耶e"and"Proも1e‡nOぎÅestbeticVa旦罷e"｡

Tbeぎeis no∇Ord vhic包.∂五ectlys唱n通es助eFation,肋壷陀tion,Be鉦eilユngl‡1

0Ⅵrtitまe.

MoreoverPぎ0毎ssorPa放(血aでaCterizes挽ecdsisoFoⅦrteCb.no且ogまcalsociety

as"也etendenciesto∇aでds挽ebereavementoぎbⅥman五tya宣id蝕edestァuctio王1

0£natⅥre".Sotbenegativesideoぎtec血niQueise‡nphasized.Ånd払ethree

tasksoぎaestbetics主noⅥrt血e∇hic払即0董もssorPaik孤n皿erateSandexposeson

t壬1eStandpointofCon餌ci11SdonotbaveanyInter皿alrelationⅦi血飽eco皿Crete

sitⅥation evokedもytec壬1nO且0野.r訂払ey are acGO摘iす唱tO‡>ぞOf盲ssor Paik地e

idealmode‡払ぞeVer.Soi互1hispaper也ereisnospace宣brtbediscⅥSSionabo血

1it〉erationandt宣1eぞe払ぞemyprOpOSa壬seems七Obe∇rO互唱.

凱ttbesti皿ⅥIating茎)aperOfPぞ0臨ssorPaikevokedma野inteァestingques叫

tions which developeditself to the discussion whereiiberation became a

prlnClpaltop五c.Pro重態ssorTe血Iiana皿dImyselぎhaveem紳asizedt壬1epOSitive
Sideoftechnique;aCCOrdingtoTertulian,ithasdeiiveredt宣1ePeOPle缶omtheir

toilso皿elaboⅥrandaccorGl三唱tOImamic壬1i,itbasenl甜gedt壬1eli‡nitedbuman

SenSe andwidened the historicalprovincialismtothehumanism.Through
the technique we canprovide andprepare the"schole"fbrhuman culture.

Isit not a kind of humanliberation缶･Om the savagewi1dness?Indeed

ProfbssorPaikalsoaimsattheliberationofthehumanity丘omthecrisis of

technology.ThereasonwhyproftssorPaiktakesbeautyasanidealisthat

"anidealissomethingwithoutwhichtherecanbenohappyandworthwhile

lift=.AccordingtoProfbssorPaikaestheticsisthewayofhumanliberation

fromthebereavementofhumanitywhichiscausedbytechnique,becausethe

aestheticsseeksafterthebeautyasanideal.

TherefbrewehavetwomeanlngSOfliberation,thatistosay,aSthe丘rstthe

social-materialliberationofthehumancondition丘･omthetoilsomepoverty
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andasthesecondthepersonal-SPiritualliberationofhumanityfbrthebeauty

丘omthemiserableinterior.Forthesecondliberationthebeautymusthave

paninternalrelationwiththemorality.Themediumbetweenthebeautyand
themoralitylSinthecaseofProftssorPaikhisinterpretationofSouriau's

=Artislabour=.However the axiomaticrelationbetweenthemoralvalue

andtheaestheticvalueisnotciearenoughinourdiscussion･Mr･Kasahara

askedtherealmeanlngOfmoralityand Mr･Kuboputthe question about

theprlOritybetweengoodnessandbeautyintherealmoftheart･Profbssor

Paikrepliedthatundertheword=moral=heunderstands=ethicalnamely

purelymoralandnotmental=andthattheworkofartmustbegoodbefbre

beingbeautiful,theethicalprlOrityovertheaestheticvalue･ProfbssorArm-

bruster,aSkedifsuchanaxiologicalassertionisderived鉦om Confucianism,

andaskedfurther=Ifyes,howisltPOSSiblefbrusto丘ndoutacluetoaccept

Confucianismin our technologicalcircumstance whichisentirely di銑汀ent

fromthetimeofLun-Yu?=ProfbssorPaiksuggeststhattheworkofarthas

itscontentwhichcomesincontactwiththemeanlngOflifbandthatthelifb

itselfdemandsthemoralperspectwheretheConfuciantheory=Withoutbene-

∇01enceartisinvain"always昆ts.

ThemostinterestingdiscussioninthecaseofProfもssorPaikwasthecon一

缶ontationbe抽eenPro壬盲ssorPaikandPro壬もssorTertuIianintberespect or

theproposition"Artislabour"･ProfbssorTertuliansaidthattheclassical

tradition de負nes=The artis contemplation",and that the essence ofthe

aestheticexperienceisnotlabourbutcontemplationofsomethingwhichcan

notbeexperiencedotherwise･ProftssorPaikrebuttedsaylngthatthecontem-

plationisthestateoftheaestheticexperienceofappreciationandthatheem-

phasizedinhispapernotthesideofappreciationbutthee鮎rtofthecrea-

tion.ProfbssorTertulianreり1iedthattheprocessorcourseofthecreationis

notonlythework ofhandbutthecauseorthebeginnlngOftheessential

substance,Orthatthe creationis the contemplationofsomethingorlglnal･

Profbssor互mamichiintervenedsaylngthatthecreationisrenovationinvarious

sensesandthatwithoutnewimagethereisnorenovationorrevolution･The

newimagemustbeinvented･Theinventionhasthesideofcontemplation･In

thisrespectImamichirecommendstocomeincontactwiththetheoryofErnesto

Grassiwho accentuatedtheinventivefacultyof"bildhaftesDenken"･Pro-

fbssorTertuliangavecommentthattheartmaybethesyntheticactivityofthe

tensionbetweencontempiationandlabour･Concernlngthemodernchance

operation ofthenewsortofartMr･Kasaharaaskedifthelabour-theory

fitsfbr suchprocess ofcreation･Profbssor Paikrepliedthathewishedto

designatethenecessityofthinkingofthesideoflabourintheartandthatin

thisrespectitisnecessarytohavesomethinglikelaboureveninthechance-

operation-art,becauseonemustpreparethehorizonofchancemovementwhich

sometimesdemandssomethinglikelabour･ProfbssorShibatawhohasbeen
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invitedtotheconfbrence ofProfbssorTertulian,heamngmyshortreportin

thedinneronthursday,gaVeCOmmentthatthereisanewproblemoflabourin

the domain ofartistic activiもy.Namely
one can make now secretlymany

copleS Oftheactivity ofartistthroughthee鮎ctivetechnologicalmachine･

Itmenacestherightofthelabourofartists.Althoughthisisthespeakingoutq

side也epnblicpぞOgmmmeandaltboug血蝕isisentirelyanotb･eぞSCOpeOダ0Ⅵr

discussion,i七重snecessarytow由e壬1ere蝕ecommentoダPro董盲ssor5払iba七aⅦ血0-

showsustherelationbetweenaestheticsandeconomico-POlitico-SOCiological

problem-Cirぬ 取0主旨sso打Mingnetw息0融sbedt¢partakeinoⅦrEntretien

basalsodesignatedtbeprot〉1emofァepro血ctiomconcernlngteChnolo訂a互1d

valⅥeinbまspapeぞin也eV互ⅠⅠ如ernationalCongTeSSOfAest吐血cs｡Co皿ng

backtot壬1edisclユSSioncaⅦSedt〉y馳ofbssoでPaik,WemⅥStaSkwbytb.ebea甘とy

canbet壬1ei∂eal餌ns,Ⅵ亀i血enablesustoInake也esecondliberation.Itis

becausethebeautyb血gsaboutthef盲elingofadmirationinus.Withthis

∇OTd∇eCa‡1nOWpaSStO地esecondfepOrt,tbatistosay,"PⅦissance血bean,.

Imp屯王SSanCedel,est貼tiq㍊e=oF馳ofもssorSasaki｡

Pro詣ssoぎSasakibass払0Ⅶntbec血aぞaCterOrt壬1ebeaⅥtyOfNa餌アe地rough

hispfeC五setbi‡血nglnCO王血ontationwi也Obn主s宣1i,D旭丘enne,Ⅲeima‡lnand

ImaⅢicbi.TbroⅥg血塊e cでit主calandlogicaIinteF脚etatio互10でthe theo由es■

tholユght byabove-mentioned scholars Pro董もssor Sasakipresentsus his own

theory.‡ngeneralthebeauty ofNatureisnotfbrm,becausefbrexampIe

tb.elandscapeitselrisnota壬b皿aSeidos,如ttb･ee瓜tireisnotcomposedb血

Organisedbyvariousfbrms.Inthisrespectthenaturalobjectisentirelydifl
托rent缶omtbeⅢa‡氾払ctⅥredo切ect(int鮎teど血nolo由eoダ餌of盲ssorSasaki

l'ob3etfabriqu6)whichhasthefbrmfbrthecertainlimitedfunction,Whichis
decided缶om outside ofitself.On the contrary,aCCOrding to Profbssor

Sasakithe characterofthe丘nalityofthenaturalob3ectisthebloomlngOr
e盟oresclngOfitsvitalfbrce.Naturallythereis"fbrm"alsointhecaseofthe

naturalo場ect.ButProfbssorSasakidesignates"Danslanaturelesfbrmes･
SOnt良dicouvrirpar notre curiosit6scienti丘que ou esth6tique".Therefbre･

thefbrmisthemediumfbrtheclassi丘cation orimitationnamelysomething

inventedfbrcelybyun-naturale飢)rt.Thepurelynaturaldimension ofthe

natureisaccordingtoProfbssorSasakithehorizonoftheamopphic,theね

jbrm(1,infbrme).Andsuchamorphicinfbrmicstateofbeingisindetermin岳I

andsoinfimite.Itmustbetheo切ectofadmiration｡ImamlCnlqueStioned
ifthisstateoft壬1emindistheexistentialliberationtothein丘nitefromthe五nite･

andlimited remarksfbr the detailed ontic structure ofthe realworld ofthe

things.SasakirecognizedthisinterpretationprlnCIPally.

Sowecomenowtothethirdtypeoftheliberationasadmiration･Thistype

Oftheliberationisnotsub3ective.Ouradmirationiscausedby"desrougueurs
ducielcrepusculaireougrand ocian".So the naturalbeautyis ob3ective.
Andthiso切ectivityisnottheo切ectivityoftheproperty.Itisthebeingitself.
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Therefbre the beautyofthe natureis described byProfbssor Sasakias the

atmosphereofthefu11nessofbeing.Itisconfirmedinthevividadmiration

fbrtheatmosphericcircumstance.Soitisoneofthetypesoftheentire-eX-

Perienceofthebeing.

TheinterestingexpositionofProftssorSasakievokedalsomanystimulating

questionsanddiscussions.

Mr.Murayama put a question about the notion of passivity used by

Profbssor SasakiandMr.Tanigawa put the question about the di圧brence

betweenthepurenaturallandscapeandthemixtureofthenaturalob3ectand
theman-madething･SasakiansweredtoMurayamathepassivityinquestion

isnotonlythestageofperceptionbutoneofthesortofcontemplation,and

yettheadmirationis"experlenCe donn6e"by the fbrce ofthe being.To

Tanigawa,Sasakiansweredthatthenaturalbeautyis the ent3re which can

COntain man-made things.Tanigawainsjsted on the su叫ectivedi駄rence

betweennaturalbeautyandthebeautyofart･Sasakidid not sayagainst

Tanigawabutgavegoodcommentthatthebeautyofnatureisnotrespectfbr

thenecessityofstructurebuttheadmirationoftheentire.

ProfbssorArmbrusterchal1engedallofus,Who askedinthisEntretienfbr

theaest壬1eticvalueinthetechnologicalcohesion,Withhispresentationofthe

ethicalproblem.Heputthequestionaboutthepossibility ofthenormative

ethicsatpresenttime.Pro董もssorArmbrustertriedtoconstructthemoralnor-

mativitythroughKantianthought.Hepointedoutthattheso-Calledfbrma-

1isminKant'smoralphilosophyisnotsofbrmalastheworldsays.Thecate-

goricalimperativeisreallytheprlnCIPalfbrmofmoraldecision,butthisfbrm

isnotpossiblewithoutrealchanceofdecision,andtherealchanceofdecision

is materially veryconcretefbr eachperson.So,the experience ofusageof

CategOricalimperativeis actualIythesynthesisoffbrmalandmaterialethics.

ImamichisaidwhatArmbrusterstatedisrightsofarasthephenomenological

StruCture Of dicision concerns,but亙mamichput a
question;Because the

externalibrceofsocialstructurediminishesourmoraldecision,t壬1enOrmative

activitychangeditselftothe socialrule.Andwhenthesesocialrulesbreak

down,OrWhentheindividualcannotfbllowthissocialrule,We muSt血ally

facethechanceofmoraidecision.But this breakdownisactual壬y"Grenz-

Situation"whereonecannotthinkaboutthemoralnormativity.So,isitnot

impossibletoconstructthenormativeethicsatpresentday?Oratleastisit

notimpossibletorealizethemoraldecisionwithinthenomativeethics?

Tertulianpo主nted out,]nthispoliticalworldtheindividualmoralitymust

Sufftr,eSPeCiallyatthemostimportantmoment.Tertuliansaid,Armbruster's

Syntheticinterpretation ofKant'sfbrmalismis rightbuttherealcontent of
materiaisidemustbehistoricalandthereferencetothehistoricityinthesocio-

POliticalworldcompelsustochangethemoraltotheskillfulness(Geschick義
1ichkeit)･ArmbrusterspokeagainstImamichiandTertulianinthefbllowing



7bfα7月印♂rf〆班e都r∫f血er乃αJわ乃αJ且乃frefge乃〆』e∫血批∫g乃乃毎0 57

argument:

Thestructureofhumanactisnotsimple･AsKierkegaardsaid,theethical

Stageisnotthe丘nalstageofhumanact･Onecannotremainonlyintheethical

domain･Itmustbeintegratedinthereligioussalvationbecausethehuman

moraldecision,althoughitisseriousandhonest,CannOtbealwaysperfbct.

Beyondtheseculare貌ctivityorevaluationthereisthedomainofintegration

Ofmoralvalue.AccordingtoArmbrusterTertuliantriedtoreducethemoral

totheskillfulnessandImamichitriedtoreducethehuman丘eedomtothesub_

jectivecryintheGrenzsituation.FurtherArmbrusterexpressedhisdoubt

abouttbeぬpanesemora揖y･WbatistbecoreoFtheJapanesemoralp壬1ilo-

S叩hy?

ImamichitriedtoexplainhisoplnlOnaboutJapanesemoral:Thefbrceof

thetranscendentisnotstronginJapaneseethics,ethicsisreallyethica加ter

homines･So,theethicsisthe負nalstageof-theimmanentmoralconsciousness

､Ortheぬpa皿eSe｡Tbetaskorthepwi丘cationⅥ屯icbstandsbeyondtheetbics,
血esnotbelmg戯rectlytothereli由onb扇to地eaes血etics.ⅢeⅥSed,扇ilizing
thetitleofProfbssorSasakimutatismutandis,"1apulSSanCedel,esthitique=

inothersensethaninSasaki,stitle･Thebeautyoftheactis宣1igherthanthe

･gOOdnessoftheact,becausethefbrmerispossibleonlywhentheselflsacri畠ce

isdone･Inthisdiscussionwecanstatethatwefbundthefburthliberation,

thatistosay加manli触ation舘omthemoralitytotb･ereligio㍊Siもyoratleast

tothe‖Weltanschauungs"faith,mayitbetothebeautyormayitbetothe

SOCialistwel臨re.

TheroundtablewithProfessorRicceurwas held because ofhis缶iendly
attendancefbrashorttimeatourEntretien.Itwasexecutedinthefbrmof

discussionbetweenPro董二Ricαur,Pro£TertulianandProflImamichiconcern-

1ngRicαur,scon董もrenceon=Philosophieetlangage"intheUniversityofTokyo.

AlthoughPro£Tertulianestimatedthee丘brtofRicαurtOrebuildtheway

丘omlanguagetoreality,WhichhasbeenneglectedinthemoderniingulStic

SCiences,TertuliandeslgnatedtheambiguityofRicαur,swordrea旦itybecause

atonehandthereahtycanbetheworkaspoem,Whichisalso one ofthe

SyStemSOflinguisticslgnS,andontheotherhandtherealitycanbethereal

thing designated bylinguistic slgnS･Ricceur says,SO far as the relation
betweenegoasmyseifandtheworldastheotherconcerns,thereisnodi貌-

rencebetweenthesemanticcohesionofthepoemasworldandthephysical

COhesionasworid.

ImamichirecognizedRicαur'soplnlOnthatthelanguageisnoto句ectbut

means･However,aCCOrdingtoImamichionemustmakeclearthedi丘もrence

Oftypesoftheways丘omthelanguagetothereality･Itisaquestionfbrwhat

thelanguageisameans･Imamichisaid,theepistemologicalactivityoflan-
guageanditscommunicativeactivityarenotthesame,thatis to say,the
languageastheheuristicandthelanguageastheconveylngarethedi飴rent
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waysf㌢omlanguagetoreality.Thefbrmerisfbrtherelationbetweensubject
andworld,andthelatterisfbrtherelationbetweensub3ectandsub3ect･
Ifitisso,theinterpretationofartasoneofthelinguisticfunctionswil1

loseitsstablepositionbecausetheworkofartisatonehandatextwhich

mustbeknown astheo切ectofheuristicactivity,Ontheotherhandthere
isapersonalsystemwhichisthedimensionfbrcommunication･Ifwemake

stablethisunstablepositionofinterpretation,WemuStSynthesizeboththese

activitiesoflanguageinonefunction,namely,WemuStmakeinterpretation

throughintegratingepistemologyandcommunication｡Thatisthesynthesis

ofloglCSandrhetorics･Thissoundsbeautifu1iybutitismethodicallyimpos-

sible,unlesswecanproposeonepositivewayfbrthatsynthesis･

Ricceur recognizedImamichi,s analysis of two ways丘omlanguage
to

reality･But RicαurPrOteSted saylngthatthe work o･fart
as poem can

alsodeslgnatetheworldinotherwaysofdiscourse･Therefbrewemustknow

thedirectionofsuchdesignation.Itisthemainfunctionofinterpretation･

Tertuiianprotestedagainsttheob3ectivetendencyofRicαur'sinterpretation･
RicαurSPOkeagainstTertulian,scommentandsaidthattheworkofartas

poemhasnoinfbrmationbutconnotation･Thisconnotationhasperhaps

no Axedlimitationbut atleastithas somelimited directions｡So Ricαur

insistedonthepossibilityoftheobjectivedesignationofconnotationastotal
dynamicsorpoem･

Imamichisupported Ricαur,s o申jectivityofinterpretation and put the

questionwhatisthedirectionofconnotationofpoem,namely,Whatisthe

endofthere-descriptionofthepoem･Ricceuransweredthespiritualsitua-

tionmaybeoneoftheends･ItconcernSthe selfJrealizationthroughthe

human slgnSinthework･Imamichiproposedthe otheranswer,namely,

theworkofartmayhaveinfbrmationandmayhaveconnotationsbutthesoul

ofthe poemis
more thaninfbrmative umivocum,mOre than connotative

aequlVOCum,namelyitisanevocativediscoveryoftranscendentideafbrwhich

theworkinquestionastotalexists･

ThroughthisdiscussionwecanpointoutwithoutdangerthatRicαurhas

accentuatedtheobjectivityofinterpretation,thegroundofwhichisimmanent
in text,and he pointed out also the su切ectivityofaestheticjudgement･
Thefifthliberationistheliberationofhumanspirit丘omthelittleworldof

prqjudiceorfromthelimitedunivocumofinfbrmationtothefinal-infinite
worldofartthroughtheheuristicinterpretation･Imamichidarestopropose

anewconcept=infinitusmundusBnalis=,bothbecausetheworkofartis

essentially=負nalis",Sinceitaimsatitsfinalperfbction,andbecausethework

ofartisessentiallyinBnite,Sinceitsconnotationisalways丘esh･

Prof.TertulianhasshownusreallyverylmPOrtantthings･At畠rstIwould

liketoenumeratefbureminentpoints.

1)Confrontationwith many new scholars,Whose
books have not yet
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beenstudiedwellinJapan,1ikeGeorgePoulet,givesusanewscopeOfstudy

andstimulatesusfbrthemodernliterarycritiques.

2)Thepreciseandalso竺eWPhilosophicalinterpretationofsomewell-
knownscholarslikeLukacsglVeSdensitytohisconfbrence.

3)Theneedofthesub3ectiveidentiacationoftheontologicalorofthevalue
intheaestheticcriticsoftheworksisespeciallyemphasized.

4)The value ofthe work ofartis notpatentbutlatent.So wemust

deliberate ormake free the valueitself丘om the materialcontext.

Inthed主scussiontheattentionoftheparticipantswasconcentratedont丑1e

lasttwoproblemsintheconnectionwiththetheoryofRicαurandofImamichi･

Mr.Kasaharashowedhissympathytothesu匝ctiveidenti昆cationofTer-
tulianandputthequestiontoTertulianifheis relativistin the problem of

interpretationorifhe admitstheabsoluteunicityofinterpretationonwh五ch

Imamichiinsists.Tertuliananswereditisnonsensetoinsist on the absolute

unicityofinterpretationofthe∇0攻ofart｡L比etb･eplaylng Oftbem㍊S主cal

WOrk,theinterpretationmustbesu切ectiveexecutionfbrevocationofthelatent
valueof地ework.Kasaharaquestionedfurtherwhatistherationalground

ofthissu切ectiveinterpretationlikemusicalexecutionofthework･Without
this groundwe cannothave any scienti丘c o吏philosophicalconviction fbr

the executedinterpretation.

Tertulianansweredoneofthemostimportantgroundsfbritistherecognl-

tionofthehistoricityofthe work.Thehistoricitycontainsalso the social

COndition and genetic explication e.g.theinterpretationofShakespeares of

JanCottisaccordingtoTertuliannotrightbecauseofitsunhistoricity.
Mr.Kuboquestionedtherelationbetweengenetichistoricityandatemporal

value.Tertulian transfbrmed this question
to the question ofthe relation

betweengeneticsandaxiology.AccordingtoTertulianinterpretationofthe

work ofart must be dialecticallyambivalent to these two sides.Through
this tension rises the sub3ectiveidenti免cation.Imamichispoke against

Tertulian,ssub3ectivityofinterpretationwhichwasspokeninTertulian'sanswer
to Kasahara'squestion.Eachpianist,e.g.PlaysthepleCeWithhisinterpre-

tation.So,therearemanypre-aeStheticinterpretations｡Butasthetaskof

usaestheticianswemustcritisizewhichpre-aeStheticso-Calledinterpretation

is thenearestto theidealinterpretation.Imamichiintroduced the theory

Ofhis&iendPareyson,Whois one ofthemosteminentaestheticianstoday,

thatinterpretationisofmultitudeandtheaestheticjudgementisunlque･But
Imamichi'soplnlOnisjustopposite.Theaestheticjudgementmaybemultiple

andrelativebutinterpretationmustbeunlque.Becausetheinterpretationis

accordingtolmamichioneconstructedsystemofmanyaestheticjudgements
andnot"Sinngebung"but"Sinnfindung"namely,Philosphicalinvention of

the soulof works which must be evocated to the human consciousness.

Tertulian said,SO faras▲the task ofaestheticiansconcerns,theinterpretation
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mustbenaturallynotarbitrarybutphilosophical,andwhathemeansdoesnot

SO di丘盲rfromwhatImamichisaid.Thediscussionwasended because ofthe

luncbbreak.

The round tablewithTertulian was heldin the evenlng.Mr.Tanigawa

Put the question on the problem ofthe di飴rence between Tertulian and

Ricαur,eSPeCiallyonthepossibilityofaxiologicalpolnt Ofview.Tanigawa

acknowledged the world of text ofRicαur Whichis the coreiative of the

POeticalre-description.TheorientationofthenonhSlgmi丘cativere-descript30n,

namelytheconnotativefunctioncompelsourinterpretationtoob3ectivity,While
themovementoftheinterpretation ofTertulianis thereductionto the self

throughthework.Itisreallyselflidentiacationbutitisabsorbingthetext
intothesub3ectiveredoublication.
TertulianestimatedTanigawa'scriticsbutatthesametimeprotestedagainst

himsaylngthatthetextisalsointb.ecaseofRiccuramediumfbrthe selfl

reaiization,andtheinterpretationoftheworkofartisoneoftherecognitions

butまtis not the ob3ectiverecognition ofthe world.The world oftext of

Ric(芳urisalso theotherworldthantheso-Calledrealitywhichistheo申ject
Ofthescienceorcommonsense.InthisrespectTertulianagreeswithRicαur.

ButTertulianinsistedon the di飴rence between hisimmanent self-identifica-

tioninthe work historically constructed by the human consciousness and

Ricaur's o切ectiveselfこrealization throughthe human slgnSin the work
as

WOrldoftext.

SasakiquestionedTertulianabouttheroleofsentimentandwi1iintheinter-

Pretationas selflidenti丘cationbecausewithout"delectatio",namelywithout

Sentimentalpleasurethereisnorealinterpretationoftheworkofart.Accord-

1ngtOSasaki'soplnlOn,bothRicαurandTertulianpresupposedthispleasure

befbrethespiritualoperationofinterpretation,butitmustberenectednot

asamatterofcourse.TertulianrecognizedSasaki'srightcommentbutadded

hisoplnlOnSaylngthatRicαur'sre董もrencetoimaginationisoneofthephases

Ofpleasure andfbrTertulianhimselftheinterpretationisspiritialmovement

fbrselflidenti丘cationnotingeneralexperiencebutespeciallyinaestheticex-

Periencewhichisalreadyjoyfu1.
So theinterpretation by Tertulianis a movement丘･Om Value a quo as

Pleasureto value adquemas self-identi丘cation.Imamichipolnted outthe

importance ofinterpretationas atask ofpresentaestheticians｡‡tmustbe

individuale銑)rtOfintellect,butitmustnotbearelativeresult,becausethean

interpretationisalsooneofthetypesofintellectualrecognitionsofhumanity

throughtheworkofart.So,throughthediscussionevokedbyTertuljan's

Veryinterestingconftrencew6can丘nd out the sixthliberation,namely the

liberationofthevalueashumanpossibilityofbeauty丘omthematerialvir-

tuality.

MeanwhiletherewasheldaspeciallectureinJapaneselanguageofProftssor
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Ei-kyuReeofSugenUniversityinKorea･Itstitlewas=Temporalityofthe

Art ofBash6-Interpretation ofthe Haiku Old PondJ,･Inincredibly

beautifulJapaneseProf･ReeexposedthreephilosophicalcharactersofBash6,s

VOrk.

1)Hispoeminits丘rstappearancedepictstheonticfhctciearlysothatthe

PreSentationofbeingitseifmaybeanticipatedwithouttb.ecadreoftradiもion.

2)Beautyofsti肋esswiぬwhichonecanfbelthebeingofthingitselfisthe

essenceoダhispoem.

3)Tbemetapbysicalenligb･tme如∇地0扇lo由csthro㍑ghⅥ息icbtbevoice

Ofnaturanaturanscanbetouched,istheclimaxofhispoem･ProfbssorRee

hasu･ti且ized也emぬod
oぎⅢeideggeぞ'sp姐oso頭y.Pecnlまa如beremarked

theimportance of Doh6,s=Sanz5shi=where Doh6interpretes the secret

meぬod o£$ash6･わoh∂said"mitomeru(bo‡d tol∞k as
recogn主ze)"

"kikitomeru(holdtohearasmemorize)"and"iitomeru(holdtosayasmake

apoem)"arethesystematiccomplex ofBash6's creation.Itis the cut of

thetime･Thiscutisthepointofbreakingthroughthehumansoultothe

eternity.

Mr･Manabeshowedverydeepacknowledgementbecausehehasalsomade

e丘brt七OCOmeneaぞtbispoettbroⅦg血Dob.∂.Ree'scommun主cationbasevoked

ma野p姐osophicalpointsint壬1eprOblemofinterpretationoデpoems.

To壬10互d as"InsⅦ■erk setzen"isinterestingin R.ee,slecture.凱t Mr｡

Tozawahaspointedoutifitisnotageneralizationinthegeneralaestheticsof

thepoeticsofonegenreofahaiku･Reeansweredhewishedpositivelyto

extracttheaestheticgeneralpossibilityof=poeticsofhaiku=throughphilo-

SOphicalthinking･Notonly鼠ee,sdeepln厩pretation,biswidekno∇且edgeoヱ1

JapaneseliteratureandhispreciseJapaneselanguagehavealsoastonishedus.

Ⅲereis also one sortofliberation ofoldtexttothemodernphiiosoDhical

vorld.

Lastlyoutofthe缶ameofthisEntretientherewasalso a roundtablewith
Prof.Helmut Kuhn

who hasvisitedJalつan OCCaSionai且v fbr thelecturesin

Tokyo Art University andinJapanese NationalCongress of Aesthetics.

Prof･KuhnwishedorlglnallyinhislectureattheTokyoArtUniversitytohave

anencounterwiththetheoryofextasisremarkedbyImamichi.But because

Oftheiimitedtime,heexposeddirectiyhisowntheory･Attheroundtabiein

theUniversityofTokyohehaspointedouttheimportanceofthe=Teleologle

derNatur"and=ErscheinungderpoetischenKra氏=intheprocessofinter-

Pretationofart･Becausethefbrmerisonticanticipationofthepossibiiityof

COSmic creation andthelatteris epistemologicalreAexion ofhuman crea-

tion･Thefbrmeriso句ectivepreheXistence ofthings andthelatteris sub-

JeCtivepresentationoftheinnerexaltation.So,thereisadi飴rencebetween

twotypesofbeauty･Thelattertypeofbeautymustbe=Festlichkeiピ,.

ImamichiexposedhispolntOfview:"Artistheperfb〇tionoftheo句ective
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transfbrmationofthematter.Theinterpretationisthesu句ectiveintegration

ofthisperf盲ction･Theontologicalreasonoftheextasiscouldbetheunion

ofthetwotranscendencesfbrcompletionandfbrintegration･Ifitisso,We

mayproposeanewideaofteleologyoftheexperienceofart,thesummitof

whichistheextasisasliberation.PerhapsthisliberationhasKuhn,sFestlich-

keitasitsphenomenalfbrm.

For tbelast word or all:

Inal1thereportsanddiscussionswithroundtablewecouldfindmany

modernproblemsofaestheticswhichmaybereducedtothelayersofliberation･

甘her9aSOnWhytheliberationofeachsortcomesuptothehorizonofour

Entretien=Art,teChnology,Valueりisclear,becausetheartisessentiallythe

e正己ctofhumanliberationofmatter丘omitsnighttoitslightinfbrmandbe-
causethetimeoftechnologyisthestageofcon且ictsbetweenheterogeneoustypes･

ofliberation.Thevaluewhichwewishtorealizeisalsothe丘eedomaslibera-

tion.Sowemayselectournexttask=artandliberation=or=Arsutliberatio

humana".Thistotalreportwaswrittenwithinlimitedtimespace･Ihope

thereisnotsomuchlackoftopICSintheintellectualtensionofourEntretien･

IthankheartilyallmembersofthisInternationalEntretienfbrtheirintellectual

activityandspiritual血endliness.
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