Stoppard & Hare
—20 ALK D “Oscar Wilde”

AR B E

L ®IC

Tom Stoppard @ The Invention of Love (1997) & David Hare @ The Judas Kiss
(1998) 1£, FIHASZALZAL 1997 4E9 H & 1998 43 H &\ L 9 i, iy
WIRFHTZ Bl ST 205, B A & LT Oscar Wilde 2583553 % &\ 9
THLMLTWE (o, Bik$ 5 LIS, The Invention of Love D F NI
X Wilde Tl 7% <. R A4 & CTW2§EAN - 77 V%% O AE. Housman
Td A7, Housman & DD, L7200 & TWZRERIZRHE ¢ 5- 2 M) 72
A& LT, Wilde DFTEIFZRm AU CERLSFETH D Fielf 5. D HIE
HTHIET %) o Wilde R Z O JELNY) & B35 7 BIEmIZZ 8 d % 75,
FFIZ 1990 X1, Wilde R° 2 o JE 20 Ny % 4% ) 5 BUAE ot 208 45301 1) C B
N7y FoOHMAE LTid. 1987 412 Richard Ellmann @ Four Dubliners: Wilde,
Yeats, Joyce, and Beckett 73, % 88 4£|Z[] U Ellmann (2 X A {5=iC Oscar Wilde 73
WS N BT LN T b (9 121) . 193513 Ellmann O1RFLASEARAYIC
ED X 92 The Invention of Love & The Judas Kiss | 25228 CTW A 5581 LT
50T TlE 2 WAS, FEHZ Ellmann O AR|ZE AL T WAL NER TR, F1LE
NOBMIZEEEN TS EBZ R WEH AT 5. #lZ21E. Ruskin
D FR3E T Wilde 37" Hinksey J& 30 D8 % BAii ¢ AEEIZE L ATV Z &A%,
Ellmann @ Oscar Wilde THi /- & T\ 5% (49-50), % L C. The Invention of
Love @73 7>C Stoppard &, B AW & L TP Ruskin [2ZF DTy — F%FE
HTWD (15)% F 72 Oscar Wilde TiZ7:\xH DO, Stoppard %° Ellmann ¢34
EERATWIZE W) HEMUE D % Travesties (1974) % $ & | 72F%121%, Ellmann
DEE L 72 James Joyce & 727 ) ZE 2L 722 & % Stoppard H F HSHH A L Tw»
5 (11),

L7 L. Ellmann OfRFEASHRR S 4Lz 2 & 7207 A%, B o $4E o B i% 12
%o TWADIES) He IO Ellmann DIRFLIL. Wilde DFRIZH 72D, S HIC
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Fourth Estate 7> & 2000 4F (2 ﬂjﬁ}i & ﬂf: The Complete Letters of Oscar Wilde O
#%TH & A Merlin Holland 7> 5 1Z3R ) DS W EFEGRES LTV BN, 20—
C. Holland (% Hare @ The Judas Kiss |21ZBE & # 5-2 72 X 9 72, Faber and
Faber DB 12D ST 5 Hare ~D A ~ ¥ ¥ 2 — Tl “Merlin Holland,
Wilde’s grandson, was kind enough to say this [The Judas Kiss] was one of the most
convincing representations of his grandfather” (xiii) & Hare 2578 XC\w 5%, D F 1),
The Judas Kiss |23} % Wilde ® 2575, Ellmann Ofnt % it 3° % Holland (2
& 5 T “convincing” T - 72 & 3 1UUL, Ellmann DIEFEH 5 The Judas Kiss ™D

RN LIS ANLZ EIZH LR D759,

E 5125 21X, Stoppard & Hare &, Ellmann Of=FLLLET2> 5 Wilde % ffiv: 7z
HEIEMOFIEICESRD D - 72 L LT X %, Stoppard O Travesties (1974) T
i, BEIZS LD o 723 AN D Henry Carr 7% James Joyce X°, Tristan Tzara,
Lenin 725 & & S IZHEAE L TW /2 1917 FFEDF 2 —1) v b TOHRF & Bk
9o L2 L. Carr & 241 Joyce o il i} T L3 L 72 Wilde @ The Importance of
Being Earnest T, F£NAD— AD Algernon % UTHE Y, Carr OB ZEEED
HC, BEFOFLEDS The Importance of Being Earnest DINFR LIRS > CTECL F
9o DX HIZ, Stoppard 1F 1970 FALIZ H & OEBIVE 5 O 7% 5T Wilde DA
ma/Na7T 4 & L THWTWS, 512, Stoppard ~D Wilde D 522L, The
Cambridge Companion to Tom Stoppard |23\ > C Neil Sammells |2 X > TR S 1L
T\w 5 (104-107), Sammells |2 & 711, Stoppard & Bristol Evening World ~C f8)
WT W, Wilde fEROBINE 7 7 Y ThbH I L2 RAF LTV, E512,
Stoppard @ 1 E & 7% - 72 Rosencrantz and Guildenstern Are Dead (1966) T i
Hamlet |2 3B} % ¥tk 2 A% EALIZ LT 5 A, Sammells i+ Wilde A3k C
£\ 7z, Alfred Douglas %0 C @ T4k T & % De Profundis (1905) /3. Rosencrantz
and Guildenstern Are Dead D FEDENFEIZ 2 o 72D TIE e W EHEREI L Tw
5o FEBEIZ De Profundis @ 7z 7> T, Wilde (X “I know nothing in all Drama more
incomparable from the point of view of Art, or more suggestive in its subtlety of
observation, than Shakespeare’s drawing of Rosencrantz and Guildenstern” (772)* &
BRTWT, 2 APRRZHBE L 2 nFEEFEEIAIA T L) T o=
EIUIMICHCT WD, ERVIZEELTBY . 2 NIZIEH LT Hamlet % £ %
L T\ %, Ira Nadel i Tom Stoppard: A Life |Z 3 \»T. Stoppard 7% Wilde ® De
Profundis DA% HHESEIZ Lz TlERWvwE LTW5H A (163), Sammells &
[ U < Wilde & BUG IZFEA TV 72 RUEIER L T2 (146-147), 2D X 912,
Stoppard DIEMIZBWVTEED 5115 Wilde 7 5 D 2L The Invention of Love &
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DS o LLHIDSHIET b0

— 7 Hare &, The Judas Kiss £ ) & §° > & DHiA 5 Wilde ~O L% FE 5
BelF T oo RIBOA ¥ 5 ¥ a—T, Hare l37 7Y v Y OFAFE 5 72
Wilde 222 L L 9 L& L TW7zAY, “My tutor responded by telling me that if 1
made Wilde the subject of my special paper, I would be a laughing stock” (xii) & \» 9
£ 912, Wilde DWFFEZ EEVOEIZ L2 50250 TH L L, “tutor”
WKEbhiz, L)Y —FEPAPLL TS, & 512, The Judas Kiss DL
DVESH T3 % A Map of the World (1982) ®'FHA Tli%, Wilde @ “The Soul of Man
under Socialism” O—EiASH[HINTHBY (106), Eiiory 4 b Loyt
ADPERENTWE, 2D X 92, Ellmann OIEFEASH S L7z & v ) 22803
1990 ~ 2000 FEFIZDOBMIZ BN TH LIEEITRD HN 5725 9 A5, Stoppard
& Hare [ZB§ L Tid, Wilde ~DB L2 B VEDP HFFLHUT TV EE R 5o

A Tld, ZOMEmIZBIT 28 AW E LT Wilde &, HIZEDLZE
BN ORE»r N 2 LoD, WHEMIZBIT AR PEY Y WaMEE, €
Nz, BTV CEREED, 19 R E A X 72 Wilde 25 < 2 &
T, R 20 HEAC AR~ 20 AL RIS BT 2 R A N E S V7% LB %
RKHELOD, E5IZZDEICHLLDERRLTWD,

The Invention of Love MR X k- E X 1%

The Invention of Love &, LD, A7 27 Az 7N - H#FEHED
A.EHousman 234 10— Y (5ENLLNTE > TW LGP 5 F 5. Housman O
AT, BEDHGOLEPEM SN, WA I8TTHEIIF v 7 A7+ — FOt
YheParv ALy DICAELEIA v 7 AT+ — FIZIIHERIZE
B & L Benjamin Jowett, John Ruskin, Walter Pater 72528 1), & 5|2EFE— K1)
Yoo B Ly VIS L T 7z Oscar Wilde OIS 2 72 { fEVCTW T, #h
I% Housman OH |2 HHHZIZmWTC\W5b, F72 Housman I&, [HIWVEF] TY 7
VAA%RFELBWEITART T4 7 AD X 92, %72 Bosie (Alfred Douglas) |2
I 72 5% % %8 A Wilde @ X 9 (2, Housman O [\ %44FE @ Jz A Jackson % v %
el T 7z A3, Jackson 12 D I AF A2 7% o Housman (34 v 7 A 7 —
N % %5514, Jackson & & L ICEFRFRIOEANE LTH &M 5, ZIEDTHIC
7 L5 & MR Pall Mall Gazette Offi % 5% W.T. Stead %, P[4 O MEAT
# “gross 1ndecency” w2 A5 IESIEOH]E B B o 72 Henry Labouchere & 7%
B L, Wilde 252 QDS & TR S 7z &£ v ) T & 2% Housman (2 b {5
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o TL Bs ZfFidFE% D Housman & Ko7 0 Housman DX 6 7% &% 28
ATHETL, BBCZoTHL, TNETTHERLICELE T L MAE LT
TEES FE SN T & 72 Wilde RADEY S %0 AMEah D E ALK Wilde Tld 7
{ Housman 727, Wilde D =YV — FIZ B AW %@L TMELFES N, F
72 Ruskin X° Pater |3 Housman Tld7: < & L A Wilde & BIRDIENAYITH S 2
Lo, Wildek [d9) 1 AOEAR] L LTHARLI LN TED S 7272
L. The Invention of Love T Wilde & O X}k % &%, 4:C Housman O il [E D
PEF S EGRIER TORRFLZ L BN L SICHEL 2ITNTE S %0,
Stoppard (& The Invention of Love VLR @ 2 VE i Arcadia & Indian Ink (1995) |25
W, 2 EBAER L HAHE N T2AS, The Invention of Love 1338 HAZH &9
LD b, 4EE\V 7z Housman O I, s 3G HE R A A ECRHAS LS 72
. Arcadia % Indian Ink VLRI D Travesties |23 \WVREE 2 F o> T\ b,

Bk L7z & 912, Stoppard O Wilde D 35281% The Invention of Love X V) LLFi
DB HILT WA, Wilde % B X472 The Invention of Love % M b DD
WEL W) HTIXE ) 725 9 Ao Wilhelm Emilsson |4 “Living at the Turning Point
of the World: Stoppard and Wilde” ¢ 7z 7> T, Stoppard ¢ “postmodernist politics”
& Wilde @ “aestheticism” |23k Asdh 5 & & 2384 L2 °, “at the same time
that they [Stoppard and Wilde] acknowledge the problems of modern life, they show
how nimble aesthetic strategies can be used to face the flux of the world with insouciant
style rather than dour angst” (132) &\ 9 £ 9 12, REE CHEE RIS - B
ERGIRIL % PE 2 % BilE & v 9 il 570 5, Stoppard & Wilde |23 L TASNLA
ERMAZ ANV EFHLETWAhH, Z 2T Stoppard @ The Invention of Love 7% R A b
EYVMBRIEMTHLINE ), BEZEIEZHETNETEDL ) AT
FIABRABDMN, bHIVLERL TADLLEDND 5. Emilsson 2% “The notion
of invention reverberates throughout Stoppard’s Play” (138) & #8451 T\ 5 X 9 12,
The Invention of Love T2 % 4 MVIZEFEND “love” DAL LT, AR bHD
WAL - HRWICHEE S (] SN0 THZ Z LA mfH s T
%o Emilsson 232817 T\ % [FEH] ] O FI&, “love” DAl 2 Wilde 2534 & 1
5 & o MIFIZ 7% o 72, Labouchere |2 X 515 1FE4:IHTad %, Labouchere & Stead,
Frank Harris D &5 O T, ZOMBIELHOBRIBREIFES L0, 2Ok
12 & 5T, “gross indecency” 3FETH H & [HARMH] SNTEXbDTlE% <,
Labouchere & H1.lh & L THATEEMNICHIE SN2 EPEM SN T S,
Z M1 Linda Hutcheon 7% The Politics of Postmodernism (1989) @ 7z 7> T, “What

postmodern theory and practice together suggest is that everything always was ‘cultural’
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in this sense, that is, always mediated by representations.” (34) & S WE L 72 & 9
12, THRFMERZ L TULmICER SN TE e v . D F ) B
EASHIZL > TEANENTELLEVIRAMNESZ X 2OBE TN X
I WZEbHN D7, Hutcheon (KA b EF /N DHFH] & L T Graham Swift
Waterland (1983) Z#asH & L7z [EWFIRM A Y 74 72 a v | 28T Tw5b
A EITRERZE)RRL, EIFELON, L) 2 LEIZOVTORWE
LAYThbnTwahb, L LT (78), ZDETiL. Stoppard @ The Invention of
Love & . ﬁﬁiiLf:i VAR A AE % 45\~ 72 Housman O[] 48, AE{GHE L & 4
HZ LT, BEEFELIBICERPNALEL 2 MV E, 8L E2ELBICH 5
ER TV AT 2 B Lo 70 22 HiRILL T2 525000
LM%\, Hutcheon DR A M EF = AL & A b v 8= FEIOBHIZ DWW T,
HRFGBAS [Ny ML ZoMBl7z6] ORMEE A - AL vri— b LR A
NE % 2 | T Travesties & Arcadia %3\ >0 L TWwW5b (254-271), HAIZ
Travesties “C & Hutcheon D38~ 2% 75 D F AT £ O MEL A \“Cb%% &L
208 (203), [I—bEO A NORELREHREZRN LA VE FITHEL.
Z ORI SMOFFFELERRI S E L S ] (266) &) JIUIZKA MES
YRR T, €512 Arcadia TIEZ O RAFLENTE Y [BIED NHA T 7
AN &BELTL2HMY ARVl EO N RFELERNFIZE L = B LT
HEfEE KE CaimfbLTwa ] (269) Ll _Tw5b,

Stoppard Bl Z @ X 9 74581, Stoppard DA% {Esh - LiERISRE L DI
&) o 72 Tom Stoppard: A Life (2002) D& T 4 IraNadel iEH L TW 5
TdH b, fid. Stoppard 7% 1999 4E|IZAEF NHMTH L F = 2D X)) ¥ %5
L7, #FE% “reproduce” §45 2 LIETELWVWEWV) Bnziid L2 kI
ShLDOD, “biography” [Z[HF SN EDORERKIE. £ OFERF AW A3E L
THWTWLHDEE L TWwh,

Biography can never recapture a person or an event. It can only approximate it,
perhaps truthfully. Biography, as a variety of Stoppard’s characters from Eldon
Pike in Indian Ink to Bernard in Arcadia remind us, is always a fiction more to be

mistrusted than believed. (“Writing the Life of Tom Stoppard,” 20)
Nadel (% F 72, The Invention of Love ® Wilde ® B 12 b7 EH L T %, ffE D

12, ZlEo#gic B 1T % Wilde D £ 5 “Art cannot be subordinate to its subject,
otherwise it is not art but biography, and biography is the mesh through which our real
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life escapes” (93) i&. %9 L7 “biography” “ORNENHFIZENT VS, 5
|2 “biography” 7% “real life” % 3 V) #IT & AHDHE 72 & b5 EIZ, “a mesh”
Tld 7% { EEF D “the mesh” & 72 > THB ) | “biography” T Z “real life” % it
ABIZT B HELZE V) BRTHRBA SN TV D, ZOEG AP O Wilde 1
Housman OFEG T2 BT % Wilde Tlddr % b DD, Wilde AR A DL & i
LTCw2, Wilde i3xtihHE A CTH 22472 Intentions (1891) 1281} % “The Critic as
Artist” |28\ T, EIFE LFOEE 2o T 5 Gilbert &9 AMIZ “The one
duty we owe to history is to rewrite it. That is not the least tasks in store for the critical
spirit” (256) L EbE TV 5, Wilde I2& o> T, BEHIIEBEEINLIREDH DT,
ErNLZLIZLoTETINS, ZOEIZIER L2, Andreas Hofele (3 Wilde
DIELBUZOWTLTFO L H TR TW 5,

In Wilde’s view, history is not a chronology of given facts but a potential for
experience activated by an intense exercise of the imagination: history, in other

words, is all in the mind. (152)

Wilde 12 & > TOFEF T “given facts” TIE 7 < T, BENIZ L > THEALZE
N7-fEEEE S 2 &2 %, % Stoppard @ The Invention of Love |29 & |
“biography” D AME K% F L 72 B3 Tld, Wilde DEHES L D A HF 1 71
o TERNLTWAS, “biography” & L CEPNIMMAORELRIL, FXFOD “mind”
PEAM LG THY . ZOIMIICH B 13T O “real life” & IEFEICHE R 5
EIETERV, ZOL)BMEEFEDL 2 EDOMWVE L2YE#RNIZITTONL TV DS
&) T, The Invention of Love [ 3R A MY U HEaH N CTW5h,

The Invention of Love @ Wilde— RX N EX XL &#MA T

L 2L+ The Invention of Love & BIOMITE 2> & HAUX, KA MESF =X LI
BTIEFEFNDESLEVWEDRZTL Ao 72 LT The Invention of Love | ZHETERIIZ
RAMNEY VBRERDHDHE LNk, SETATCELLICZDLD
HHTMETER A 2 E BTREIEA ) DS, T OREED O @I T 2 R B HFLET 5o
ZNAS, Wilde DERTH 5,

The Invention of Love #] i @ Fij £ 12 Bt & 4L 72 The Illusions of Postmodernism
(1996) 125\ T, Terry Eagleton 13K A b & ¥ = X A 2MERME, =58, #HHME
EMET T RN EEE, AERmERENIC GBRIZ) BELT

Reading 38 (2017) 8



WhHEW) Ea) R LIERL Twb, # 213 Eagleton |&, “Postmodernism,
wedded as it is to the particular, would be reluctant to accept that there are prepositions
which are true of all times and places, yet which are not simply vacuous or trivial” (112)
L) k), T ERTLIRANESY Vid, EALRKRREITICL N
TEHELERWLZAMIZEZZITANLGVERRT VD, COREHFEZD L,
The Invention of Love |28} 4 Wilde 1, EFIMEZEHRL TV 5 & Tz, 5]
P, ZEROAZBEIZHEF LKA MY VR EEELTHF v 777 =121
EESRVOTIE AV ERZTL b, Wilde 12, ZEMFK 1Z “contemptuous of
history” TRITINIEZL S RWEFESTEN), T2 TIHER, BE26HL 0
ANOBRHE (WHEA~OEH) PERENTVEAS, ZD—7T Wilde I T L9
{2 Housman 255 1) 21T 5.

I awoke the imagination of the century. I banged Ruskin’s and Pater’s head
together, and from the moral severity of one and the aesthetic soul of other I made

art a philosophy that can look the twentieth century in the eye. (96)

ZZTO Wilde DHEFITE#H SN TV L0E, AN ILEERICBITLHED
BRI TIE R L BRIIIEBRZE SN TV S 0D/ 2 AlZ X F 5

2\ RYE A FED “century” NDET)TH Y. 20 AL “the twentieth century”
Gfk% B 2 % “philosophy” & LT “art” #{E N EIF7z& w9 T, Mgk,
R OEEME & E S 722K, Eagleton 255 ZADKRANES =X
LAERESTZEDBRZ T O NG, T DOREEFES D Wilde & De Profundis T
Wilde AR ADSIE-RTW5 Z & &3V, De Profundis 125\ C Wilde 2L T D & 5
IR RT W5,

I was a man who stood in symbolic relations to the art and culture of my age. I had
realised this for myself at the very dawn of my manhood, and had forced my age to
realise it afterwards. Few men hold such a position in their own lifetime and have
it so acknowledged. It is usually discerned, if discerned at all, by the historian, or
the critic, long after both the man and his age have passed away. With me it was
different. I felt it myself, and made others feel it. Byron was a symbolic figure, but
his relations were to the passion of his age and its weariness of passion. Mine were
to something more noble, more permanent, of more vital issue, of larger scope.

(729)
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2 2 To Wilde i3 RO Z AR L RGeS 5 EEH &R EEZ
G212 NWTHh2EMEIITTDE, ZMEIL, SLATRRLZLLzH LI
o T, BHREPHFRIEOONL Z DLV, ZOHE. TOIEMFEILM
LI TBY, BHEOERICL o CRHlig b, LA L Wilde i, B
et 72 A & 21 . ZAUIRRO UL &I FE 572 b D72 ERE LT 5,
& 512, The Invention of Love |2 BT % Wilde 7% Pater 7* 5 DB D A 72 5
3. Ruskin 205 OFELHE L TV 2R WEIZHIEE T 2 LD S 5, John Paul
Riquelme {% Wilde & Ruskin %> Pater & o B 4% % & U 72 “Between two worlds and
beyond them: John Ruskin and Walter Pater” @ 7z %> C. Ellmann @ i “He outgrew
them both” |ZAF 3N 2 AT, “Wilde also grew out of them both, generating something
new from what he encountered in them”(127) & i XC\w 5%, Wilde 752 ANZH &
VISR D REARM Lz w9 T & T, Ruskin % Pater 2> 5521 T
%72.'\ BV I 22 BURR & T 72 TN S I E S 725 9 A5, EELZOIX

Stoppard @ The Invention of Love T3S ED X 9 BB TEPN TV DL, &
W) Ik THbs The Invention of Love TE K &1L T\ 5 Ruskin @ “moral” (&,
The Invention of Love |Z 31} % Ruskin M {551 C “There is nothing beautiful which is
not good, and nothing good which has no moral purpose” (15) &\ X 912, B4k
HEBNICETA2H0L LTHELND, ZUE, HEMERCL ML EH T
BRADNEY Z AL LR LTS Do 2D &9 7% Ruskin D5EE % The
Invention of Love |Z3B1F % Wilde B L TV \WDTdH %, Emilsson Db~ %
X 912, “aesthetic” ZZMIICKRA P EY = AL ERELE )5 "i’ﬁﬂj'?_ el
UL, The Invention of Love @ Wilde (X, (The Invention of Love |2 3B} 5B A
P& LC?) Ruskin = [ LRA hES _XAE@&%;%’;“ xwfw VR AN R
BBHEAHD. TDEH, RAMNEY VA LAEE%Z £ The Invention of Love |2
T2 Wilde DFFIZIE, RAMEYZ AL @B T2EEPEEIN TS,

Housman & Wilde

F LT, X3 EZUT7 “invention” & W) B2 5 X0 { The Invention
of Love % MiET$ A% %W U T, Wilde 2 FHETALEDLH L9, &
DO D 72 Tl B\ i Housman OTED 72 72 Tld, 55 % OB AWHS Oscar
Wilde % “invent” L X9 & LTW5h, Fidk L72ESL YOI Y — FEEFTE,
(Housman @ E 4 <) Ruskin (ZLL T D L9 1255,
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There was an Irish exquisite, a great slab of youth with white hands and long
poetical hair who said he was glad to say he had never seen a shovel, but I made
him a navvy for one term and taught him that the work of one’s hands is the

beginning of virtue. (15)

Z Z T ® “an Irish exquisite” (£ Wilde % 48§ L T\ %, (Housman O B\ i <)
Ruskin (., —E L ¥ N\ x B2 &R WwE WS Wilde & “navvy” 12 L 72,
LiEoTW5h, T2 THEDLNTWLEFEL “made” TH D, Wilde Z 5D D
MEVEZA] EVH)EIRPEER SN TWAH, 512, Ruskin A% “When I am at
Paddington I feel I am in hell” (14) & 5 o 72B%, #1% Jowett 2SLL T D X 9 |12
LT b,

You must not go about telling everyone, Dr Ruskin, It will not do for the moral
education of Oxford undergraduates that the wages of sin may be no more than the

sense of being stranded at one of the larger railway stations. (14)

DED [T Y VEBRIZW S L WRRIZWD L) AR S] L)
Ruskin |26 L C, [FROWNEZ T THRIZE L T, VX7 v b
YHRIZWEDEEDLLBWERDNLI L, FHEIZEEbEWVETRV] &
Jowett (38T L2 LZFOEBZIZIE, FL LI REEE Wilde )'E o> T
7. & Housman @ i /& @ Pollard 2578 X T\ % (15), © F U The Invention
of Love Tl%, Housman O [A[ 48 (F01%) D 72T, W 1E Jowett A5 - T

72HEENWilde Db D TH o7z L BIESNTWLOREM, JIOWTREME L LT
(3. Housman D [EIFE (81%) 12815 Pollard 2MBEIE L TWwWhH L EZ BN D,
Ellmann & Oscar Wilde |2 X 13, FEERIZ [237 4 2 8 VEICW 5 L HIBRIZ W
LY RS D], LS o7z Ruskin OFEE & 27T, M4EEIX 72 Ruskin
DB TR AEZEH T I - 72 Wilde 1L “all the factory chimneys and vulgar workshops
should be taken up and placed on some far-off island” (50) & & A& - T\ 720 The
Invention of Love Tld, RBIFE o TV AaWnZhifib o § ., [FEoHVz 21T
HWRIZED TH, vy g v b VBRI wéﬂ)t%ﬂo%&bﬂ & Wilde A%
WAz, 2V XS ITBEIEENTW T, #id Pollard & L < |% Housman H &
I2& o T, Wilde (F2MED LIFHERTWD 209 2Lk b,

AN A &, Labouchere %13 o % 1) & “We invented Oscar, we bodied him
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forth. Then we floated him. Then we kited the stock” (57) & 78-XC\>%, Labouchere
DEFZENTWDS L), Mzl Lz y—F 10 A b MiERES
5 7% Wilde % “aesthetic article” & L TE 1) 720 5 7% & (12, Labouchere X
Frank Harris 72 % & Wilde & @ %¢ i 12 Stoppard @ Al T 1% 7 >, Ellmann % 4
IK: Labouchere 75# £ L T\ 72 HERE Truth OFeF 4 S LoD, Wilde |ZHH] 19
Y =) ALNE 9o 72 1881 B R Tld, Labouchere 73EHHT & 2 #4
HWRAND— AN TH Y, Labouchere 3 Wilde % 123 % 50 H % Truth ~83 L
Tz Lk RT3 (156), F 7z Harris 4 A1 1916 412 H H O HRR L 72 Oscar
Wilde: His Life and Confessions |Z . “Oscar Wilde was a friend of mine for many
years: I could not help prizing him to the very end: he was always to me a charming,
soul-animating influence.” (v) & 8T\ 5%, F 7z, Harris (& [HEI74 ] %404
9 %7213 T7 < | Alfred Douglas ® 5 Queensberry 2B L TW/-Z &b H D),
Wilde & Douglas & O & Gz bl < JEHE L T 7z,

his new intimacy with Lord Alfred Douglas, coming on the top of his triumph as
a playwright, was lending him aggressive self-coincidence [ . . . ] Prosperity was
certainly doing him no good [ . . . ] All the while the opposition to him, I felt, was
growing in force” (167-168)

Z D X 92, The Invention of Love D %5 2 FE\Z BT % &35 AW, Wilde & E
B2 E 5w odh b NWETH D, LRI Alfred Douglas & OB KUY [ 5
AT h ] 2B L Cweds, EEZ O, BIPICBIT 2 1EEOAFICB VT,
Oscar Wilde % “invent” L7z, ERHINTWSHETH5H, 2F ) Housman O
HZIZBWVTIE, Wilde 1315512 X 5 T “invent” SAL72 &\ ) IEIASHR WV & W
I EDG Do

L %> L. Housman @ A2 81T % EH A\W72 5 A Wilde &) A% L &
DIHEY BT LD L LTWwb Ewv) SIS, (4 Shropshire Lad &\~ ) 55 % T\ T
W5 &I z) “invention” ASH 7 I IEANTTHEZZ & 9 Housman H & D AN D
PR LTIERWES D 2 BRERBT 5 &9 %24 - L% “invent” L 72
Wilde 1% D & D7) “invent” N7z DTH o7z, & Housman (ZEHFZIZ. Z1L
POHSASIHESE L) ELTWEA, £ Wilde DEMR E LTOT
EHTTTH5D0THLH LK, BADOALZZIWET S L) IZHEHVTw»
5o BlORHE, AT 227 A %47 { &\ 72 Housman OfRFTIZ, K— MIZFEo
727 & Housman & Pollard, Jackson @ 3 AADSEIIL, ZDHR— MZIE KA HFE - T
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Wb, ZOWMIEDL ) —E# D RSN DAH, T 4L Housman OFLEL S Lt
ZWH oD, A “invent” L7z DTIE %\ DY — ¥ Jerome K. Jerome
@ Three Men in a Boat (To Say Nothing of the Dog!) (1889) /37«4 Th b Z &
iZ. Hersh Zeifman (196) % John Fleming (298) |2 & o TIRIHE N T W5 °, The
Invention of Love D4£:-Tld, B AW & LT Jerome K. Jerome &t 2 AAHSHK —
MIFESTEY L, S 5122 DM 2 AAS Three Men in a Boat D& N & 6] U
% Wi @ George & Harris ( = ¢ Harris (& Frank Harris % O JEE2SZ 0 F T U
5) 72En) T ELEENTWSLDT (84)., Housman, Pollard, Jackson @ 3 A
DY — T Three Men in a Boat S E ik SN TW/-Z LM A, O F
) . Travesties |25 \>C Henry Carr H F DFefE & The Importance of Being Earnest
DOWFIRIE LIEDO 72 £ 912, B3 AP O Housman OGS ClX. Pollard,
Jackson & DB & Three Men in a Boat D3IRAE L T\ 5, #Z 31U, Pollard,
Jackson & R— R {23 o TW7z &) i ld. Housman 28 H 47 CTHESE L 72 B 1%
(Y EF72b ), BHOEAR LD, 2F ) “nvent” L7z D TIEAW
E W9 X912, The Invention of Love & \W HVESHBEDPEIREAEL L 5 & LT
W5, EHIZEWVHLZ UE, Housman 5 3 ADKR— ¥ — 2 & Three Men in a
Boat D30 T4 |27 > T\ b, Z® X9 7 Housman O fEG 525, Hutcheon
DT H L) a7 4728 LTH, m\1d Fredric Jameson D g3 5 &
ABNATA =2 afeLTh, SITEELZDIZ. RAMEF =X LW %
ESE R 4T > T A DL, The Invention of Love IZ B\ ClE Wilde X ) 4 & L A
Housman TH 5 &£ ) 50 L TL b A AT T 1 B RETAEmM b R 2 240
PEIZ R D IED Z EZEZE D ) 2\, Three Men in a Boat %517 1 {t L CTH
BOREAEY EIFB0L ., &2 EKTIE “invention” Tlidh b, LLdHL T
T3 Housman DEFRDOELEZIIR - CTE 21X, HA 21X “invention” 7S/ T[HET
HDHEVIRGERRITEZ TR 72O TIERWEAL ) 2 BRI LI, ZLT
W 2 L2, oG R OB A7 51, Oscar Wilde £ % “invent” L X
9 ELThH, o/, Fevio/z, Wilde ® “invent” L7235 DICE

TAHIEIFITEEAER W, E512, Zeifman 73FEH L TWwA X 9 12, Housman
DEIE L 72 4 Shropshire Lad DRWEBFECT I S, BOMMIZEL T E %
v (193), S it Wilde D AIEY)— “invention™—|ZFEMR A 12 H & [A]1) % D
(&, HE O “invention” DATEZ IS LT AIZELWIRLZENTH D &,
Housman 3%k L 7270 5 72 &£ £ %2 C & 5, Housman 23 B O A Tk X2 “My
life is marked by long silences” (95) 121&. WHEAIHIER S 2 o7-HY
OFEMEEE EHIC, HOAMID “invent” TEZLo7/2D TRV, EWVWIR
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GHRAD LN TVWE LHIZEbNID,

Housman (3 F DAL, BlOKEIIBWTHMEX4E) 2 &I127% A, Housman
D F 725 A Shropshire Lad % 5% L 2 36 &M L 72 Wilde 1Z. Z O —Hins
Evening Standard fiO U7z FE 2 EMIZ LT b Efrsns &, T X
BT %o

WILDE: Oh, thank goodness! That explains why I never believed a word of it.

AEH: But it’s all true.

WILDE: On the contrary, it’s only fact. Truth is quite another thing and is the work
of imagination. (92-93)

Wilde |2 £ #ULIX, Housman @ Z 72 ) 1% “fact” T V) . ZEffid “fact” Tix 7 <
MG X o T Z S N7z “truth” 2 EPL 9 5 X EThH %, Housman |[ZKIF T
WBDIE, TDOX) BIEE VD) LIl DD, BEEEZDOIXTORMET S
DH Wilde TH Y, Z? Wilde & Housman H F A “invent” L T\ 7z &\ 15T
%% . Housman (X, BIOMMICEL EFTHHOARLEME L Tn7zns, #4812
BT % Wilde £ OFTIX, WELTWzb00lFEE LTI SN,

312, Housman O AE(GEFZ B3 4 Wilde 13 “invent” 3 5 FEEIAY 72 AT
%, Housman & xfl59 % Wilde 1ZLLTF D X 9 12565,

[. . . ] but before Plato could describe love, the loved one had to be invented. We
would never love anybody if we could see past our invention, Bosie is my creation,
my poem. In the mirror of invention, love discovered itself. Then we saw what we

had made—the piece of ice in the fist you cannot hold or let go. (95)

Wilde |[2 X iE, BEREOFNRIFEMEN 2T NI LEH20VEDTHY,
“invention” X WM S FTICHENP T ZET LI LIITE RV, BEREONRIITA T
T HDDTIEZR L, BEMICEATLEDN D 5, B ETIH L7z “1 awoke
the imagination of the century” & \» 9 B, H D X 9 7 “artist” X “agent of
progress against authority” (96) T % & W) BN S . ZITH DL LIS
HEdL7- (Housman OARGIFIC BT 2) Wilde DREBIED TR ATNL 725 9 6

Z D & H 12, The Invention of Love |28} 5 Wilde DREENE* AT H &, &
L& IR IR 72 Housman ORI D, LT O N & 1) HZ 0 RFiE % Wi
IZELTWw o,
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WILDE: I lived at the turning point of the world where everything was waking
up new—the New Drama, the New Novel, New Journalism, New Hedonism,
New Paganism, even the New Woman. Where were you when all this was
happening?

AEH: At home. (96-97)

RO & 212wz, &R I17: Housman (X “At home” & &2 %o
ZD XD RIEEN &R T EF ) B, Hare 12 X % The Judas Kiss |2 BT
% Wilde 122V b DB 5o SV Z UL, The Judas Kiss |2 BT A Wilde 1,

The Invention of Love TF z.1E Wilde £ ) % &» L A Housman (2T EF x4, &
Z 5. R The Judas Kiss Diim~& Ao TV E 720

De Profundis. “The Critic as Artist” & The Judas Kiss

The Judas Kiss 13 Wilde D NAENZ BT 5 2 2DFHEIZEH L TWwWa, 1 OH
ORM. 2F D E—FEIL 1895 4£D A FF ¥« A7)V T, Alfred Douglas (Bosie)
X° Robbie Ross DT 2% 727>, “act of gross indecency” D JE TV Ol ST
BN RVWilde BHET 5. 2 OHOREIIHE _FHETHNLND 24EHD

FAR) R E LTS, Wilde I3 % # 2 T Bosie Db & NF & F&Tw
5o 2 NOMIE D T v d, 5 H Bosie 13 Wilde 21 EWTA ¥ AL 2
EERRET Do TORNIEIT S Wilde DFFE 13 LIF LIHH OMRIZ%R - T
V2%, Peter Dickinson {$ Wilde 735359 % Z 5 2\ { D230 5 % BEIZ, Hare
75 Wilde @ “tragic figure” & L "C O % 8 BE 2 38HH L T\ 2 JISAR & fa
TWwb (420-421), #7241 L . 5 2 1F Trene Backalenick O BIEECTl, ElF T
flir N % Wilde DR 72 I IZEIHED G- 2 5TV R WD IBIR L7724
TAT L. ERMIIECHEE L 2WERICZ>TLES 72, tlHNTR S
(40), # L C. [ CWIEKFIZ The New York Times 2483 & 117> Ben Brantley |2
L B BEIFEFTIE, “martyr of love” & L T® Wilde O X J5 7% “Christ-like purity” |2
MHETWIZE L) 2T, HARTHLEZNDIEECRIETH Y. TOZENN
Wilde (2 ib%é@b#éh&#ot\ ERFEN TS (EDo 72721 The
Judas Kiss |2 351+ % Wilde |& Brantley 255 9 X ) I2ZEHH X ¥ T 27 ¥ — 127
EBWVDRED ) hy

KET EEROFEMANOBH IR ET 205, R FITL - TIRIE D ZEY
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ThbEEDLEL R, The Judas Kiss |2 BT, EEINIEIT 20
EHONS Wilde ZLLTOEIICEZ 5,

The simple fact is: I am cast in a role. My story has already been written. How [
choose to play it is a mere matter of taste. The performance of the actor will not
determine the action [. . . ] I am trapped in the narrative. The narrative has a life of

its own. It travels inexorably towards my disgrace. (The Judas Kiss 290)

Wilde |2 X #UiE, HGOA b—1) — iEBE MEIC Lo TEHEINTEY, B
FITHREE L AHEITHE 2\, 3T EHELE BN EVCITELD S
72T, WE @ﬁﬁlﬁi%@%@%&%zﬁ@“é Lk VOTH B, HH
HTAM—)—%2FBIEZ)LIFLAV, DFVHEDIRIEFTHEL., i
TREME “nvent” LX) & LAaVEW) HTIIEBESHAKTHS L) ICED
AL, 20X 7% Wilde 5 & The Invention of Love DHEFTH o 72 L 9 7
“agent of the progress against authority” X “I awoke the imagination of the century”
BT A EITRZ R, 2510, AROFETHERZ L 912, Wilde |2 “the
English” % #L 4 4 2 Z#k 2% - T . “Changing England is low on my list of
current priorities” (327) &\ ) & ) IZEEDERRII 2,

ZOFEBMENLZIZOWTORRBIZE TN TS, The Judas Kiss |2 BT 5
Wilde & “The everyday world is shrouded. We see it dimly. Only when we love do we
see the true person. The truth of a person is only visible through love” (351) & 29 X
NIRRT VD, 22 THHED “truth” A E 2@ L b, LI
The Invention of Love |\ZB\F % Wilde DBEFIIH LD L HIZ [FEHEND] bz
ELTH, [HRZ2) B TRZTLCA] ) IREBIX, “invent” &9 H
FELHANRTEZOEZNPRIML TV D, & 512 Wilde ([3BIH T LIX LIL “action”
IR 2 EEIR A RS 720, REBIN A A—VI3#E o TLEH EHLT
BCEHMZEIT LD & Lavod & Bosie 75 MVEED S s & Wilde 1“1
have always had a low opinion of what is called action” (285) & 7R %,

BEE L OE. The Judas Kiss T/RENTWDH Z D K9 7 “action” OB
Wilde 7% “The Critic as Artist” (2B W T EPAIHY B L Tzl v HTH
%o % b % b “The Critic as Artist” @ £ — &B 12 1L “With some remarks upon the
importance of doing nothing” & \» ) BIFEAMJ 1T 5 LT T, “action” D5 E A HH
FEZHT B ST 505, xFiEH CTld & 512 Eamest (2% 2 5 2T Gilbert 2324
TOXHIZHERD,
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Anybody can make history. Only a great man can write it. There is no mode of
action, no form of emotion, that we do not share with the lower animals. It is only
by language that we rise above them, or above each other—by language, which
is the parent, and not the child, of thought. [ . . . ] Earnest, don’t talk about action.
It is a blind thing dependent on external influences, and moved by an impulse of
whose nature it is unconscious. It is a thing incomplete in its essence, because
limited by accident, and ignorant of its direction, being always at variance with its
aim. Its basis is the lack of imagination. It is the last resource of those who know
how to dream” (256)

Z 2Tl %8 “action” DMMEHE TIF SN TEL LR VOPPFESLNT
Vb Wilde I2& o Tld, AMEEW% IZEH b DIFEHETH > T “action”
Tz, BEVPEEZELOTER, SEFPELZZEA, TOEEIIL-
THEREEFECAMIEPEREANYE LI ENTED, SHIZER KA 7%
“action” 2372 ST & 727, “But what of those who wrote about these things? What
of those who gave them reality, and made them live for ever? Are they not greater than
the men and women they sing of?” (258) & \»9) X 9|2, “action” L7z AMZDH D
TId 7 <, “action” % 7k S5, “action” |[ZDOWTEEF L2 AM I Z2°
BN TWAEDOTIE WD, EuRITENTWAS, 2D X ) IZ. The Judas Kiss
@ Wilde D EE)IZI1X. “The Critic as Artist” 255 [FH SN T\ %o The Judas Kiss |2

B ¥ 5 Wilde H57H ﬂ W& LB ZRwold, De Profundis @ X 9 |2 “action” |2
K HEEFOEMEZ R LD “action” ZH TIP3 5 L) IZ#irnTni
W72 72, SV 2 UL, The Judas Kiss 1% “The Critic as Artist” Tyh-X 5 15
“action” DHEEDAIZFR L TWT, ZOFFRREHPREL TV 5,

7272, “The Critic as Artist” DL FIZBAIE 7 @D 1X, De Profundis D51 TH 5, %
4 ZF 3 The Judas Kiss |2 BT %t 0 Wilde DHEFE. De Profundis 7> & 1555 |
HaEn/zb0TH D05, TNLINI G EEPRO SN D, The Judas Kiss DFHE
Tid. Wilde 23835 4 254k 72 & M L. ZEAFAOEIN 2> & BB 2 AT L T % 25,
De Profundis T3 Wilde i34 T A - ¥1) A M EEMR L LTCHEE L, BEAK
E%BLERL TW5hD, De Profundis 1235\ T Wilde (3, Walter Pater ¢ Marius
the Epicurean % 5| % &\ |2 L . “I see a far more intimate and immediate
connection between the true life of Christ and the true life of the artist” (740) & 75,
Z D b “Christ’s place indeed is with the poets” (740) L k2 7% &, F1) A b %
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EMR. WAL HAML T2, 203 H & LT Wilde 13 “He [Christ] has all the
colour-elements of life: mystery, strangeness, pathos. suggestion, ecstasy, love.” (748)
VI, FUAMPEDSILWLEREZMATVILI0bZE LT,
& 5 |2 Wilde 1Z De Profundis N |2 3> C “I am far more of an individualist than I
ever was” (731) “People used to say of me that I was too individualistic. I must be far
more of an individualist than I ever was” (757) &\ X 912, HA MR L D D
AERFI > TWD L, HAERFIZLZORERELWVEF>TWED,
“Christ is the most supreme of Individualists” (744) & \29) X 912, ZD X ) A
FHREOHMBER ) A ML LT,

Z® X 912, Hare O The Judas Kiss Tl J:47{Fdh & L C @ Wilde @ “The
Critic as Artist” X De Profundis % B XHJIZ#E D KL TWAhH & v 1T, KA b
Y UNTHDEERLHEDN, THZLHOFHED, KA MEF U MHE LD
R, IO EES LLHEAL TV D E)IEBZ b, W FH Y - FAT VDL
PEPESE H Phoebe (3, fHF % 2T THEETHE L E2ITHFITST > TV LD,
Z DX “Phoebe is now spread-eagled, her arms against the wall, in a gesture of
crucifixion” (255) £\ X 912, BELRATAIZEE Y W% LT T\ 5 Phoebe @
L, FFRIATONZFVAMNDOL)THDL, RIS TnD, 22T
I, F VR PR, URPNEZIREWS N, - K= XD AP ST
Wb, TIZTHRIZES K L7, Jameson D/SAT 4 —T 2t wWoiard ) —
ERERR L 72\~ The Cultural Turn: Selected Writings on the Postmodern, 1983-1998
D5 1 #, “Postmodernism and Consumer Society” |2 33 > C, Fredric Jameson (&
RANETZALEBGELLACA T AV ERZ DO TId % b HEM 4,
AT THE, BRNEARTERAZOPIMED T OO AKX G E LT
AL TWwd (3)s E5IZJameson I ZDF— S LT, [/A T4 —2 2]
ZEF, DTO L) IZBRTW 2,

Pastiche is, like parody, the imitation of a peculiar or unique style, the wearing
of a stylistic mask, speech in a dead language: but it is a neutral practice of such
mimicry, without parody’s ulterior motive, without satirical impulse, without
laughter, without that still latent feeling that there exists something normal
compared with which what is being imitated is rather comic. Pastiche is blank

parody, parody that has lost its sense of humour. (5)

S F ) Jameson (2 L AUX, NAT 4 =2 2 A A NVDOAD [FH] TH
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D, MOTEEDO N [ZRIBL ST T 1] ThHb, Ty NAT 4 —Yald
Jameson |2 X % Bl @ 3 F Postmodernism, or, The Cultural logic of Late Capitalism
Tl[¥3a9—7V] OMeLFECRHIToNTnE, T TEETARAMNESY
YO E LT, /SA T 4 —3 2 LY LIS “a new depthlessness, which finds its
prolongation both in contemporary ‘theory’ and in a whole culture of the image or the
simulacrum” (6) 2328 F 5L THB D . Z D% “omnipresence of pastiche” % & { “a
world transformed into sheer images of itself” X “pseudo-events and ‘spectacles’ @
FERT 2%} L C “the identical copy for which no original has ever existed” & \» %) Z
BTy I 27— VOBMENENTH L, Ll TWnd (19), Wi
TL, SITONRAT A=V 2Ry Iad—r ik, TRSPHEORESIS
7l AZANDROBATH Y . 2 IIIB S oA ) DT VDT L 7
V, SMUEF &S, The Judas Kiss D'EHEIZ 31T 5. Phoebe DK — X xSV
T 2 D TlE Wi The Judas Kiss 13V & S)pRBEIZ, RAMESY %
FEECTHROT L) L LTWRDLELEER LN,

RAMEL T WA HA]EE

L % L. The Invention of Love ® Housman % . The Judas Kiss |2 35 T % Wilde
b, BIDSSHEBALEDIZON T, KAMEY YOBRNICHEESL v L9 2k
it % H 4 %, Housman (& & #it52#% & | T, “Textual criticism is the crown and
summit of scholarship” (38), “The recovery of ancient texts is the highest task of all”
7)) L) koL, HRICBWTEPNAT 7 A M LTFHEDBESE L L
FH AT L 5 T b EER B flidy 72 & % 2 T\ 72, Housman 345\ HTH &
EXFEET ABE, RRAEOIR U o 724 Y v A @ FF “Emathiae tutamen opis, carissime
nato” 5 [Jl$ %, 3% &4\ Housman (3D FEH L OD, § CI2Z DEfH
RPN TLEREOFIFEZW S DT %o

HOUSMAN: The comma has got itself in the wrong place, hasn’t it?, because
there aren’t any commas in the Oxoniensis, any more than there are capital
letters—which is the other thing—

AEH: Not now, nurse, let him finish’.

HOUSMAN: So opis isn’t power with a small ‘0’, it’s the genitive of Ops who was
the mother of Jupiter. Everything comes clear when you put the comma back

one place. (37)
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Fo T AT H+—FKDORKEY T WD 5NTW72 Y IVADT 7 A b Oxoniensis
3. UYL RLFEDHFEL BV TD720, Z 075, “Emathiae tutamen
opis, carissime nato” O 7 ¥ Y IEOWFEHIZ L o> TEEHIZOT N2 DT
& %o #i\> Housman |3 opis 78 Ops, 2 F V) Jupiter DR ZEZR L TBH. &
YREDITA LTI “Opis” OFHITHA, &Rk, §5E, [vEF=
T OREETH LR LT AL, F T AD BT Jupiter (12 & o TRYLHEHETD
%] k\z‘))%ﬂ*f%of:\_kﬁ‘%%# I Ao HE#E\N 7 Housman (X Z DB 2
VR, UTO X9 I2ih~<5,

By taking out a comma and putting it back in a different place, sense is made out
of nonsense in a poem that has been read continuously since it was first misprinted

four hundred years ago. A small victory over ignorance and error. (38)

Housman % & & 72078 72 H D47 9 “Textual criticism” |2 L > T, BV IV ADT
7zbwmﬁ#%EéntoOib‘m*v£v—o DNITEDLDLIDLS
TVEEIZ L o T, BFIZEINT 7 A MZBIT S “nonsense” 7> & “sense” 7%
EARBENLEDOTH S,

L 7> L. Housman ® EIED Z 72 DI EM B9 2 HEIZ 1L F 5 % v,
Zeifman & EH LT\ 5 & 9|12, 43E\ 72 Housman 234\ 40 & & 556§

LERIZIE. BSTEOMH W HIZEEIZ 7 2 T4 (194)s The Invention of Love |25
W, %\ Housman | “Was there ever a love like the love of comrades ready to lay
down their lives for each other?” (39) & fJ\Vx7%21F 54172 Housman (X, LIE5H < L
TH 5 “Love will not be deflected from its mischief by being called comradeship or
anything else” (43) L &2 T\, ©DF ) 2 2 Cl. “comrade” % “comradeship”
L “love” ODEMAY A 2 — VTR OMTIF X 9 &3 4% v Housman (2% LT, #
DFEROME & & AT LI ICKD TV D, ZOMEIEE2H>729 2T,
Housman (ZEEFDSHEIZ L > TEZ DT N2\ “love” G LRE D & LTWw
5o Bl HEH OG5\ C, Housman (%[ % @ Chamberlain'' &
UTD L) aifaZZb L Tnb,

CHAMBERLAIN: I know your brother Laurence. We belong to a sort of secret

society, the Order of Chaeronea, like the Sacred Band of Thebes. Actually

it’s more like a discussion group. We discuss what we should call ourselves.
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‘Homosexuals’ has been suggested.
AEH: Homosexuals?
CHAMBERLAIN: We aren’t anything till there’s a word for it. (91)

“homosexual” (X % K 12 Housman R O K AW E T L 72D 1T Tl 22 A3,
Housman O FE{GHEF 125454 A Chamberlain O & 12 B W TId, HHER £
M- R220558 L&A, “Homosexuals” &\ ) IFUNEAMRRE I Nz, L5
TWwh, & 5|2 Chamberlain (X, B/ EZJE LRI EEN R ITNE, BoEL
MHETL%RLe>TLE), LIRTWDL, SEIFRONS E T, HEIR
ETHLZVA, TOFHEIZL ST, MOFTETIHERS NV, BV IXEMH
Shdhzv, BAOTAT Y TA T4 5EHRTHIENTED, ZITD
“homosexual” & \» 9 %D “invention” (X, H4H & ® “invention” (2235 D
72, 7272 LZ O, Housman H & 1ZZ DS LED “invention” |2 ;ti‘j][]b“(b\tc
Vo TEARED BRI T, BESHE LN o) ZEIZhoTnd, HTO

ATV TATARIBLART L) S HY T “invent” TX 3, Housman iﬁﬁ
FOBEIZL o TERSND L%\, T2 THIE, “invent” TE 2\ E W)
HOHSOARL 2RI ETWDLEEZ S Z D Hiah L7z X 9 12, Housman
& Wilde & O #F1H 1E Housman OFJE L CW2AZOEYFE LTI Z 5555,
Z @ [alJF1% Chamberlain & DI FHIZ L » THERE S 7z E 2 5N b, Blofh
L L Cix. Housman I I EC @ Chamberlain & O X} 5512 Wilde & X1 3 5 75,
Chamberlain |2 & > TREAIL S SN2 A% & L T, Housman O RATIZ Wilde
PBEEERBT D,

L 7> Housman (&, BlOREZETEELZIGNZIToTnDH EHIZEZ 5, HKiE
Jerome K. Jerome 7% Three Men in a Boat DFETH LI L wlE-> &) LR LD
2T, Jerome OIT o 724538 - JEHEAY, Wilde DN EEN > Tl b %
RT3 (101) %, Wilde 725 Bosie ~D %5 % 35 o T\ 72 }4E3% The Chameleon 75,
“nothing more or less than an advocacy for indulgence in the cravings of an unnatural
disease” TH 5. &\ Jerome DIEHEIZ X - T, Bosie ? I H Queensberry 1,
OB & Wilde OBZ %M1 . Wilde A% - TV>72 Albermarle Club |23 1)
A AT “To Oscar Wilde, posing as a Sodomite” & \»9) #1— R& ik L7z TNt & -
221 T, Wilde & Queensberry DFHINEHER L T DTH DL, DT &I
D\ »C Housman 13 B Dz 2 THE - ’C\ﬂ%@ﬂi}‘ Jerome IZDOWTCTENT 5 &
W) 72T TIE 7 < | “homosexual” & L CH A EFR L7ZERZIC. BlOREKICE
Wb &b & Jerome |2 X A The Chameleon ’\0)#%@}: FOEHEIZOWTER &
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NTWD EVH 2 EEED, Jerome &L ORFIOEHARLTV5 L) IZEbNI
bo MDOEVEDFLE, s TG T BV T, Jackson % Pollard & K —
I2FE - T D E, Jerome O Three Men in Boat D731 5 14 T > 72, Jerome
EOPFANE, Housman ORGMFIZ BT 8071 LoPpl, 2F ) RX M E
7y%&%%twﬁ%%ﬁ?bfwé;5:Ebﬂéo

Housman & Ak, The Judas Kiss |2 81T % Wilde b SEOEIR, SEDIBL
R R EDEBRIZOVWTI D z)iﬁﬁﬁ & %o The Judas Kiss | a‘o ¥ % Wilde
1. L < “morality” % & " A 55D 72 7> T, “There is no morality in what is called

- <

morality; there is no sense in what is called sense” (321-322) & \» 9 X 9 |2, “morality”

EMHENT WS S OO % H 2 “morality” 1372 . “sense” LI IZNTWDLH DD
2 “sense” 172\, LB RT3, 2 2 Tld, “morality” R “sense” & Vo 72
BN, LT ICERL B o T 5D 2 LD Wilde DBEEPHN TS,
CHIIEELZOER, L5 LR ROTNDE L L FEANDHE LT Wk
AbMb, 26T, JIOEFTTLRDFTEAD DY PR TN S,

WILDE: Last evening, the sun passed briefly through ochre, then, in a rare display
of good taste, disdained primrose, and settled instead on a colour—oh Lord, I
searched fifteen minutes on the balcony until I found the word. The sun was not
like topaz. No. Nor was it the colour of saffron. I can only say to you with all
the fleeting authority which my literary powers may still command that the sun
was like orpiment. Have you heard that word?

BOSIE: No. (329)

Z 2T Wilde (£, “action” OHEHE 2 LFMHY) ET DL )T, NV a=—»b
kv, 722 LEIEIE L WA, (AWK RKEOLE &) IBAET 55, F5R
ﬂ%&kx.’)( L) BTBEREZ) EHENLTWAH, gk L7z & 912, “action”
xS %3 X FOEMIEDS The Judas Kiss | 2BV TIREHFREN TV RV, F
REMRE L CORAEGRE b ATV RV, 22 LZoRbYIC, Z0XH %
BEANDILEDLYIZE ST, EMRLELTOPOTOHHOMMEIRLRE D
L LTWwWah, gigk L72 & 912, “The Critic as Artist” {2317 5 “action” BEIE O H
&, “action” Z# ZFAM LD b, %ﬂ%igﬁﬂﬁ‘ & TRt S B EMR
DEFEVED, The Judas Kiss TIIEME SN TV 5, ZA5EIZF 2 1E, “action” D
BEED AR ZBFIZBWTE M T S Z & T, “The Critic as Artist” TILFE %ﬂ’(\ﬂ
T The Judas Kiss P CIEEPN TR WENROERELEM %2, IKIZE LT
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W5, The Judas Kiss \2B1F % Wilde (X, F7ze e x A H T 2 Fo T
WY, BIFFORBECHAEIN DL L)1 IRIFEEYE L CWA L) ICRZ T,
Zo/ — MaFMbELN T h o7z (368), D728, 1L Ben Brantley
WIBRT VG L) BRIEBEZ T TR, 220235 LA RETWS
D7

Bosie 2°% % i T1T o 7214, Wilde (& De Profundis 7> & E.35 | E - B %
B2 > CRED 22 5o

Society, as we have continued it, will have no place for me, has none to offer; but
Nature, whose sweet rains fall on unjust and just alike, will have clefts in the rocks
where | may hide, and secret valleys in whose silence I may weep undisturbed. She
will hang the night with stars so that I may walk abroad in the darkness without
stumbling, and send the wind over my footprints so that none may track me to my
hurt. She will cleanse me in great waters, and with bitter herbs to make me whole

. (370)

Wilde # 8% L £ 9 & L72f&d, ISEEITEZ 5 2 T IE L R 2o 7255
HARE D IC Y pr 2 5.2 ¢, AT s L) nle527, 22T
Wilde 13, 4 - SULMICHEE S UG RVwE o, &R LosMilich 5 b o
«kﬁb%%ﬁbfwé®fééo:Cfi\ifiimﬁkﬁﬁéﬂ\iw

IHEEE X 72D D DHIMERICIZATT S 72 v & v 9 | Eagleton 2504 L 72 & 9 7 8
ZF%7aXA®iﬂ£ﬁ%&%idﬁ%Wéltﬁf%&w

Z D X 912, The Invention of Love T i 7> 1L %A Housman @ & 72 & 3, The
Judas Kiss (123517 5 Wilde &, REDRBETRA NEY V3 EED O EHE%
WaZEentkooH0) ., ZopEr e TERDED S, Jameson 2SR 5
EZAD [RAT 4 —Ya] ZHETRE, KRAMNEY VORES 25 LT
W2 X I 2 A The Judas Kiss ORI, RIEVFIHTHERDLY b b, £
DHFIANIZBWTRA M EY YO ERET 2MEEZHNULL TWbh, 1Eo X
NERANEF VERELTCWAEVS)ILDE, RAMES /B’J&%ﬁfc#%@
BALDOIMEZE B8 CTHEM U5 D72, The Judas Kiss Tl mEDHZFDREIIZ
Wilde 25NV 2 ==~ < F7 2T E. Bz 0ib s EHIIHTFET
Ro Ty AR5 HDSBE D 1 C e TR Z FRALRD 5o

Wilde goes back to his chair where he picks up his book and starts to read. The sun
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rises, brilliant now over the sea.
End of Act Two. (370)

DX A2, The Judas Kiss TIERE Rz M2 5 2 137 <, & LA KGDOHXAH
FLLDPTHEDLYZAZ L, NVIZ—D N7 2T 52 & T Wilde DFELFH
EAMIDEDSIL, S HICKHETH L 5 A 2 &A%\, The Judas Kiss @ Wilde
EZOEMAT, BIZ 1897 D F KR THLE LD Z 37 < FHMIAF
PNTAFTEL LTRREN TV A,

Y

x

1 B 213 1997 4E |2 #) §i % 340 % 7= Moises Kaufman @ Gross Indecency: The Three
Trials of Oscar Wilde %, [F U < 1997 4 ) {# ¢ Thomas Kilroy (2 X % The Secret Fall of
Constance Wilde 73557 55,

2 72720, Ellmann H 8 L T\ 5 X 9 2. Z @ Ruskin & O#55 1% Wilde B & 28
Y G- TWwWiz (597) 0 FD7-%, Stoppard 250,§ L & Ellmann AR5 Z D F il
L7z EIERS v,

3 Theo Bosanquet |2 & % Merlin Holland ~? £ ¥ ¥ 2. — it X 1) , Holland i
£ 172 Wilde D#HIF0EE % A2 The Trials of Oscar Wilde &\ ) % Jih% 2014 4F 12 B3 &
NS, 204y FCa—1320 HEIZEDbE TIThbhiz,

4 De Profundis 1%, The Complete Letters of Oscar Wilde (2000) 7> & 5| H L 7z, De
Profundis 1% 1905 412 Robert Ross |2 & o THMMAHIR S L, DB AER2L D DR,
MFOL N O EN S 4 &, Wilde DAL % 227 2 BFEN LS e b2 o 7278,
The Complete Letters of Oscar Wilde T, Wilde 28 W2 Hif# 21T 720 F F#E/-L L
TWw5 (683),

5 John Fleming (& Stoppard’s Theatre |2 35 \\» T, “The contrast between how Housman
and Wilde both lived and loved is a central thematic point of the play” (226) & iki-XTw2 %,

6 Wilde # RA NEY ¥ OYERE & ALEAHT APFZE13M01Z. #1212 Andreas Hofele,
“Oscar Wilde, or, the Prehistory of Postmodern” (1999) 72 &% 1T H 115

7 7L, ZDOLD)BERANEY =R LD AT The Invention of Love ¥)iE D
AR AR & 3172 Terry Eagleton O The Illusions of Postmodernism (1996) |28\ CTHEH % 5
T T2 EThdH 5, Eagleton (&2 DM ALEFRICOWTLUTD L ) IZHBTW 5,

Because postmodern thought is nervous of the natural, except it arrives in the form of

rain forests, it tends to overlook the way in which humans are cusped between nature

and culture (a cusping of great interest to psychoanalysis), and brusquely reduces them
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to the latter. (73-74)

Eagleton I3, KA bES = X LD AM & ALIIED BIF SN FIENERITTL T
LEoTEN, BREVOBIEZIELTCLE> TS, LHH LTV,

8 Stoppard (% 1975 4E 12}tk E L7z Three Men in a Boat D7 L ¥ R 7~ FIA % #
&1 Cw5 (Delaney, 4),

9  Housman (ZFEEVTHEEICA > TWb, ZD720, HHIESIE->TWT, H
OWTERL T2 HERPZOMRTH ), FEFTOFEMI VORI SNTLEYD
DTIE VD, EARLZIE ST 5,

0 BEOSEZBRICBWTE ) RIS A, The Invention of Love @ 2 4EHi 2
k8 & A7z Stoppard @ Indian Ink (1995) TH AN T 5, TOEFTIX, 1930 F£1D
AV FEIBOFERDA V7TV By BLOA ¥ FHFELHEICH NS, 1980 FRIC B
T\ 7 AU A NFIZE# @ Pike (£ 1930 48124~ F&FhN725 A Flora 120\ THIZE L
W DOFMAmE L THIL X9 & L Twb, Pike I Flora ® “undressed” @ H {£1# 25 %
HH LW, XD L OO, “undressed” AT IREFLNTZE WD B RO,
FiLEbltiRE L THELILTH L D007 53, Flora D Td % Mrs. Swan [0
5%,

PIKE: Well, if it doesn’t mean a portrait of Flora undressed, what do you think it means?
MRS SWAN: As much or as little as you like, Isn’t that the point of being a poet? (378)

ZOEH I, HEOFEDPBLTIE “nonsense” [ZEFLTLEH &) miT,
Indian Ink \Z1% The Invention of Love \Z¥73% 7 — X S PN TWbH L\ Wwx by 72721,
Indian Ink TIZEREZ DS OOBFILHFER L ELOTIE R, #BEIZBVWTHWLNE
FEOEMA, BURICBWTIIIEH L TL F v, BEOEITCIATREICR->TLE ).

11 Nadel |2 X 711X, Chamberlain |Z Housman O 4§ 7 17 E: € o [6] 1% ¢ & % Maycock
EVI) B TEE > TV D, BFlCH D L 912, Chamberlain X[FEMEEH & L CHl
PILT WA HS, Maycock (E[AIPESEH CTldZeve 7272, %1 Housman 2 FRE5 5 L9 % F
W&o TWD (Tom Stoppard: A Life, 514) .

12 Jerome D175 728558122 Cld Ellmann 207k LT\ % (428),
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