J. M. Coetzee 73t < HJgkpt A8 ) o mIHEME
—The Lives of Animals O 3L e

&N e
EE
J. M. Coetzee I &, The Lives of Animals &\ 9 G233V T, Elizabeth Costello & V9 %%
B N7 U ARG ) L 0 O SRR LTe, ZOERITIE. 1E# Coetzee DHE)
YRR OFEINIIE E L0 b ORH 5, LovL, TERDOIFFRIZI TIF RIS ) A3
Fro L BN D AR ATREMES Hal T ST &E 72, L7ed»> T, Agmldfekomtse s —
FEREUZ 0T CRBLL ., 2O ORBERZ R BR . SRR ) 23RO REMEZ B & 72
2T B EERALD, —DHIL. The Lives of Animals % H.1Z Coetzee DEMERDOFKIATH
B ERRTIETH Y . ARim Tl Peter Singer DEIRICFHIE B T5, 2B, g
BN ORFUTER T 28 TH Y | AFaTlE Sam Durrant D FRICFHICERT 5, 2
DX D 7 ERITR U AT T AR 1 AT T D EROGIER T 2 Lic ko T
AT ) DO FTREME 2 B 53T 5, AGmErnd B35351%. The Lives of Animals % 3L
R LT THRAE T HDOTH D,

F—"J—F : .M. Coetzee, The Lives of Animals, Elizabeth Costello, &% 7]

1. FF

John Maxwell Coetzee (1940-) {Z, 1997 #-(Z “The Philosophers and the Animals” & “The
Poets and the Animals” &9 “ OO AT o7, & Difili#|L Elizabeth Costello &9
B NDDFEEZITO L) O THY | BERIL Coetzee DFEIH O H T Elizabeth 7355
ZITH LW IORSEICF ST, ZOMIZHOWTIL, #1213 Derek Attridge 23814 & LT
FNWZRZIZ DWW TEEZFL LTS (Attridge 193),

Z DiEEITPEIZ The Lives of Animals (1999) & L THIR S, ZDOHBRNS>DL v A
INBKD Elizabeth Costello (2003) &5 FEHOF =, HUL v A & LTERDIATH
7oo LIE LI, ZHUBIEFEF I L > T Coetzee HE D&M GG & AEOHT THEZHNT
&7

LorL, 2O, % 2 CThen S0 AR ) & W 5 BEERIZIZEE Coetzee D)
YRR ORI ESRWV DN H 5, K TlE, T DO TR S VB,
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Z U THEARE N OWTIR D, RIS, ZOHWEPIFEE I L > TED L I I A
LN TENEEIZ OOV Tfﬁﬁﬁb EFNENORE L LT Peter Smger &
Sam Durrant OiEam(ZHRHZE BT 5, £D#. Coetzee DIEAAE ) BEFOHFEE |
JEHIBE ) AT 2 FEROGIE R T 5 Z LI K> THRETT 2 2 & 2l A5,

2. Elizabeth OB & MR E S

AKEiClE The Lives of Animals TR SN TW A28 iR & € OH TR S5 L
UG 2R %,

Elizabeth (3% O T, 5 KRR CIRHINATT CIThiv o KREER L. 4 H

B 2EMORER L Z2ER TR L5, Iz, 4 0EmoERIE, &3 Lwn
5E%@tbﬁ@%%i#mbﬁﬁfwé&wﬁﬁ?%i%ﬁuimx%ibwo%L

A HIZBW IR A T8 EER 21T > T Dlitiak 72 ENZIUTES 58 s
1TZE D VS TEETICHENTHNDEDTH S,

Elizabeth |3, A% 32D X 9 7 FFEITk L CHEICWD Z E&2HEHF 5, LnL, I
BATOIFAEII L TWORWDITTlidZe o7, ’“"*7511@3%?(3'32?0) FAY NIF, £D
L O RBOEIE A HZ TS & Likhorz, b LUTAST=HITE S0 & B
F W=D TH D, bhA, £ 9o T-BERE %Qﬁk@f%ottéoﬂ\%mmm
WX, THDFEDOHNRD KA Nieh | NERIZR B AT U723 AR
Ko ToDTZ L _THEHT D (The Lives of Animals 20), H2ciTE D%, 0 HOEAZ
Waltham O BT o722 LIZfiiu, % Z Tl SRRSO B 4 s
PRINSTEIN, DX D IRERNFEL TS EREE LT D LD, 20 X9 ik
IFEPIZHFTE L TOWDDIZ, &DHERTAA DBHGRWET 72072 LG 236/ 5
1), Wi, B L TITh T g Z SISk L TAL N H 2T 7220 2 & Z4H|
LTWADTE,

DX ) BRI &t 2 2RSS, ARG /172D TH %, Elizabeth 132
OBEEESETT DIZEE L T 7 A U 1 O3 Thomas Nagel D3 “What Is It Like to Be
aBat?” ZHEHIT D Z & Bakw B, Elizabeth [TH OFE ENHIRO L& GTe—HiZ 5 HT
Do

Insofar as I can imagine this (which is not very far), it tells me only what it would be like for
me to behave as a bat behaves. But that is not the question. I want to know what it is like for
a bat to be a bat. Yet if I try to imagine this, I am restricted by the resources of my own mind,

and those resources are inadequate to the task. (7he Lives of Animals 31)

7o Nagel 732 D X 95 123k 2% D7), Elizabeth (345D F5RIZOWTRO X 9 IZFAT 5,
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“What is it like to be a bat? Before we can answer such a question, Nagel suggests, we need to be
able to experience bat-life through the sense-modalities of a bat” (33). Aff]& 2 7 U [F4RA
HICHREZRAAETH Y . NHIZ= ) OFEEAZE L TavE ) O&Z T 5 2
EMTERNWD, aUEY THAEIZIEDL I 72T ENEVHIIWNIEZDZ LILT
ERRNEW D D3 Nagel DFERZROTH D, LL, HITHIES> T 5 & Elizabeth (3l
%, Elizabeth |3, #0 & 512 A LB & ORICEIRRZ G < BBEZTRD D Z LN T
TR, DFEYD | IO ER EABHRIC L TARB EEW & &2 KBTS KO
FEALH L TV D D7,

TlX, Z 2T Elizabeth B L TWHEHFLIZED KL 572 D24 9 D>, Elizabeth 1
TIPS EEC OV TIRD & BTN D,

It is the language of Aristotle and Porphyry, of Augustine and Aquinas, of Descartes and
Bentham, of, in our day, Mary Midgley and Tom Regan. It is a philosophical language in
which we can discuss and debate what kind of souls animals have, whether they reason or on
the contrary act as biological automatons, whether they have rights in respect of us or

whether we merely have duties in respect of them. (22)

% LC. Elizabeth {% Aquinas |Zff] 5 7272 HITHOARNZIFBETH D L E 2 D755 9 &b
X (22-23), Plato X° Descartes ® F 72, FHIZHNED BIZAR Y S2-> T D &9 TiEE[H
L LTV e (23), £ LT, 2D &) RTRICBO T, BWEZ O AT
HEHNP L CODEHZEfFCEX 20 TH Y, BFEMEA FF- 0\ O T2 BfiE4

TENTERY, ZO L) REEEITHEZIIRT 2D THh %, Elizabeth (%, B3
PEZFF- 720 &) TIRZ DO DITESE LTV DO TR, ikl TR 2 FH 08—
JFELE U CAGET DEME] & W EMED h— e U—MEALEI L (25), B R A R
20, T7206 ) 8w Ao BRICAEDETHHRICHWTRWVLOTH S & H AT
DEFRNRBZ T EZHHIL TWDDOTH S (44),

Elizabeth | Xi#/E ORI & o THIYAD & 2 200 5mE S — 8 HE 0 13T 5, 7205
Z R OFEFRIERI TN S THW LD TH Y ma %mﬁﬁiiﬂ@Emm
Marx DER LTV D L9 Ic, A # & 2 XKBIIT DM Gm T 2 Z LN TEXHDT
%é(%%Lﬁ%«&ﬁi%K%_i%ﬂ%@f\W%kbf@%%f%of’@ﬁa
ZmC L ETH0OTHLY, £ LT, TN EMERTH D BLD ZOGITHEIN#
HTHAHD LibRD, HRRHEE, AR EEOBROENCONWTELTUELVOTH
X, A% Elizabeth T3 TEHEEZMELEREX 57207,

L7235 7T, Elizabeth [T FHREETH > CAM LT & ORIOZEFIZOWTE 2
HOTIEHRLS AFFRE L TOFETH > CAM EEWOILE R AR T 5, TDEZ1T
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FER LIAHELE WO RBUTR SN D, WRITIRD K 91Tk~ D,

To be a living bat is to be full of being; being fully a bat is like being fully human, which is
also to be full of being. Bat-being in the first case, human-being in the second, maybe; but
those are secondary considerations. To be full of being is to live as a body-soul. One name

for the experience of full being is joy. (33)

FER LTAEZ X LTV D &) s, HIRLBRES LIcFEE LTEETTND
EWIH AR H DL, BT L TOEME L TURERITAZE TS &V H B
WICH 2T TUINT RN LW OPMELZDTIRTH D,

DX, BLIIMERLE L TOFETHL > TAREEME DILEREZR LT, Z£D
T ek iiﬂt@é@?ﬁﬂ{%ﬁ EWVOBER AR T D, AT HUTELRITIEIT OV TEE LA
D, BOPETHLLW) ZEREDE IR ETHLDND L EETS (32), %
ZIZE T, B EH OISOV TOHBIL, HIRIR O TR BRI b o7k
DT D, “Foramoment we are that knowledge” L Zcidilk~<% (32), £ LT, “ifwe
are capable of thinking our own death, why on earth should we not be capable of thinking our
way into the life of abat?” &5 (32-33), ZD X HIZ LT, Mitldfhgd o4 % BIRIIC
BT 5 L5 Z LMo TlEm A HED TV D DO Th D5, HLIINAFT /0G| &

ML TIRD K S Icik B,

The horror is that the killers refused to think themselves into the place of their victims, as did
everyone else. . . . In other words, they closed their hearts. The heart is the seat of a faculty,
sympathy, that allows us to share at times the being of another. Sympathy has everything to
do with the subject and little to do with the object, the ‘another,” as we see at once when we
think of the object not as a bat (‘Can I share the being of a bat?’) but as another human being.
(34-35)

DFEY | T BRI KO ICHIEAR G N IE RN 72 B & RN DR O TH D,

%@i@@ﬂ%;i\ﬁ%%éihé%%Lf\ﬁ%@$@¢_ﬂof%iéﬁ#ﬁﬁ
BB 172D THY . ZOX I U HETIIMUE OFEEA AT HZENTELD
Thsd (T, WEAIEBNIZ L > THLNLI BT R LD THD LB 5T
WD RIZHETE L7\, Elizabeth 13, AR ) O I RFUTEE &R~ TW 5 (35)
FOFE E LT IIE, B b OFEEICBW T, BEIZIIIFELE L 72 ) o 7= Marion Bloom (£
Fi James Joyce 23EAH LTZZRZED N TH D) ODFEDOHIZASTEZDH I LN T
WO HEFEERETD 35), T LT, BREDHEDFICASTEZDLZENTEDHD
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HiE, B Lf:ﬁﬁ%i@ﬁﬁ‘éi%%@q:‘ IANSTEZXDLZ EITARETHLITTE, &
W) DIELDFERTH D, DL T, (ERITHERIRE 1 2R ATET 22 &0
TELHFETH D LIBABNTND,

TDEIBIEFRE L TOFEIZOWT, %&lL  “The Poets and the Animals” DHT
TEZEH L WD, ZOF Tl %X Ted Hughes DY ¥ H—IZ DWW T OFFE Y FIFT
Fi LT\ 5, #4h Hughes DFF 2R A ZEHIIRO L S IZif s Tng,

With Hughes it is a matter — I emphasize — not of inhabiting another mind but of
inhabiting another body. That is the kind of poetry I bring to your attention today: poetry that
does not try to find an idea in the animal, that is not about the animal, but is instead the

record of an engagement with him. (51)

Hughes DFHI, #ed (ICEORIKOFT TAEZHZ LE2RDDH, ZOZ LT Thbb,
Hughes DFEBFA N IEAAG N Z1THET D5 L O ML TCNDE NI ZEEERT D, £
T, ZO L) bV ICBWT, ZOMEMITE 72 < EETITARW &M i
31%«“5 (51), 728726, B & ORI D IENE 22 3T 65 & L TE LT
LHOTHY ., ZOFHIERIZABORFIHAAEINDINLTHD, LEEN->T, £2
\ZEMD DA D RHITZR N, Jellfifingz K o, HERTEB IR FEBIRR b DO TH D L
IDIFZDOEHIRFENLTH D (ZDORITHOWTIENEHOFHETHLAMN D),
EZR L L TCOFHEAL AW THEICHEABRB I 21T ST 5 Z LI L TWn D on
Hughes DFFTd %, Elizabeth & JAUX, #OFFAIANIEIZ K> T, SeE 1RO & wele
IV H—IRBDOTHD (53), 2D X I, LB i 2 Sl #é_&#
TELDON, AFERELE L TOEHERDTHD (65), LL. Elizabeth ([ZIXZZD L 9 7258
MRIFTND LN ZEBRHTRIND (65), HEahHSHEOREMEMTIX2R <,
Hughes DFFERANLDHLZDDTHD ES 25, 1EFEE LT Elizabeth (22Tl
FRDERE TR L 5,

3. HEMBEA~OHH

KT, The Lives of Animals DWFEFIZ L > TED LS IZZ T IO LA TE =D
ZRRRTT %,

The Lives of Animals 1%, LIX UIE Coetzee HH OEWIRHDORIA L L TOIEZ HILTE
72o %13 Eliza Aaltora |3, Coetzee 3ANERCRINEAIICEEZ SN 7 4 72 a2 ThHhD
Disgrace (1999) DO THINTW D WIS, 1EROEM MR & I1X—MEZ BT HDOTH
% Lalk~_7= (119-20), Michael Funk Deckard & Ralph Palm (%% 9 /) UEEICAIEZ 64 U
T %, %613 Elizabeth Costello D 235 — 124l < BEMIL, Elizabeth |3 Coetzee (D7 F.
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PHEERFFLTODON, Zive d Coetzee 13D & HIREBEA > TV D D72
HIMENIBDTHLD LIRRTNDY 337), LarL, #b5 b E7-, Elizabeth O %
R ORI THE 2 TN D, 1 513 Elizabeth Costello DF =, UL v A 2BV TR
IRENTE DI LN D T—~ P, L v ATED FTITH A RE TN D
ML TCNDHDOTHD (349),

MMA T, ZOHRZEE LT LT IEDRD 2 7o N2 DIIRD X9 72404 H
TWD, T NI =13 MHEREES] OF T, 8 L —F—Th v SiEEFE
TbHDV A vF— N—VOFHR, ZOERERLHFNLTND, ThucLiud, ~—
NIV v — R L= IR ONRIBEE SR 2 L BRI L. AR & AMEE) O
EREBETARTHD LB LI LT, ZhaiiT 2 ala=r—a v 2lEET
LDOTHDH, N—F, BIZITROBIEHFHEIZBIT DLV L—=0 7 23R/ 5,
REMNEF R, AT E o TUE HERIORRIL, 1X6E0DTOEET 207 2
—WTAT T AT 4 ZDHDDTIFRLS . WO BT RO FIAFT 5] 2
LTHD (81-82), LIZh->T, N—rOimilB W TEERIND DX, FED b
—F— LEEEDOR L OMORERARBIRE 725, fikid, 20X ITREND FL—=
V7D TR —HIHEIT K o TRIRBIZ R 2RI 2 L TV D D Th D,
ZDENTN— DEBREFRI LTz £ T, Coetzee DiBHDO T TR L TWDH L9 2B 2
Fid = OB BN T E ST BERER SRV ENT U= AT~ (79),
N AT EFHEEMW) & ORI DZEFRZRHZIZ L TV DD T, Coetzee 7 Elizabeth % i
LU CHR L7 inm & VS A 2 BT T 2724 5, ZAUE, Coetzee DRl Z B OHE
FHEESTHE RO LD THD L R L, TOHTEMW) & O BARR R BIERIEIZ OV TR
NENTNZRNE W W LEFENHHITH 5,

L2 L. Elizabeth DFEHHIZ IS TEMWY & OEHE AN OV TR BV TRV
(ZOWTORERIT, BEZ/EP TR EN T %, Elizabeth D85 John (ZTRD X 5 1Tk~ T
W%,  “If she wants to open her heart to animals, why can’t she stay home and open it to her
cats?”  (38). Z D RATIE Coetzee DR IZINE Fi L & & 7= Barbara Smuts H 45 H L T\
T, Elizabeth [ZEW % > TW DI HBIO ST, A FARICR T 28 & ORRZ
SRVOPDFTH D LIRRTND, £ L TEDREHFHICK T ORETHD L RRL,
Ao EE LB &L DOBD D ICHOWTERD Z & TiHlids 5 LA TWD  (107-08),

ATl 2D X D ZRAFFED TR Singer D& DAY LT 5, ITEEA~DIGE
FRSLOHTIRD X H IR~ TUWD,  “Costello can blithely criticize the use of reason, or the
need to have any clear principles or proscriptions, without Coetzee really committing himself to
these claims” ( “Reflections” 91). Z DFEfRIZISUNT Singer 1%, Coetzee (% Costello D+
D DEEEEZ B> TWADTZE WS fERAE L2, Lo, #413#(1C Karen Dawn &
HIZFE L7270 ¢, 1l 21E Cora Diamond 73587 7= X 9 12 Coetzee Dl & Ha A I
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RS % Z & % Coetzee DEN~DELILEHER DI BT > TUIA 0705 T TH D &
#¥9-% (Dawn and Singer 110), & LC. The Lives of Animals LA DVESIZ BV TIES
Coetzee MEHIZZ I > F L TWHERDIRE > TV D AL, Coetzee 731 > # 7 =2 —THE
FLEIEDREZ L TN D EEZET, i#H TO Elizabeth D3 S % Coetzee BH D H DT
HHLEBEZTHELIABRNTHA D LR L (109-10),

Elizabeth DI Coetzee XA DERZRATH7DIZE LD THDL W) E
RASTERIIEET D Z LITTERYY, BlZ, Elizabeth DR SIINEED S D ThH D LWiE
3% Singer DEHRZ TICEFT T 5 KL 572 Coetzee HEH DFEF D, Singer D AT
SNTHRICHFERINTWD, oL, Singer & Dawn (2 & % Diamond #EH| D & 5 12,
The Lives of Animals % SU7AEM & UTRAEIIICHHRET 5 2 & 2B ET H XX Tl
%9, Elizabeth DFfiiH A HUZ Coetzee HHDEREI THLH LML TLESTUL A
YERSFF B, BT Coetzee DAESERICHGB L CRON D EHERER L K L T2 LT D,
ZDRIZOWTIIRET TR D23, ZORNIILEAIARG BT D oF7e 2 T B
Do

Coetzee 7% Elizabeth %3 U CHerr L 72 AARE 1259 2 BIOBLE D & OWFZEN &
Do U, HEABB ) DOIRF &V S Bl T 5, Deckard & Palm 1%, Coetzee 137
47 arEWVnHEATH 5T, Elizabeth NENWET ZEDTERNHLDERTZ LI
LTS LR RTU %, Coetzee M < BIHGAITE D HIRNEE TV DS L
WA, Bl ZIT Elizabeth (26592 PO G2 < 2 & 2@ C T, §7249 % Elizabeth
Costello &9 AN TlE72 < Elizabeth Costello &5 E % i U CHed 13405 Z LB T
X5HELVHFETHS (Deckard and Palm 343), [FIFEOHEE., 372> h Elizabeth H & D

WIXRAD S 2 D120, L DIEMITHREEZEZTWDLOTHL VI #HiT %
Coetzee HEH H175> TV 5, HOFEMIEL TH D “Asa Woman Grows Older” 123 NT,

—_ =

Elizabeth 4K Helen 1ZkD L 9 12E 9,

The answer you will not give — because it would be out of character for Elizabeth Costello
— is that what you have produced as a writer not only has a beauty of its own — a limited
beauty, granted, it is not poetry, but beauty nevertheless, shapeliness, clarity, economy — but
has also changed the lives of others, made them better human beings, or slightly better

human beings.

>F V| Elizabeth 23K L7223 5 BRI Lt 2K &< Z L1285 T, Coetzee (b L
< 1% Elizabeth) IR L TW5 T 5w TH D,
Z OFEDERIZB W TR HIEBR IZMET D DIE Sam Durrant DH D TH D, IFKkD &

TR~ TUV D, “Costello’ s assertion that “there are no bounds to the sympathetic imagination’
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is turned in upon itself in Coetzee’s fiction, which one might describe as acts of sympathetic
imagination that continually encounter their own bounds” (119). % L C., L&AV & DR
FMZKI LTI Z, ZDORMDGIZIRBNTHE OIRARR B AT 2 2 LA TE
LD THD LML (1200, 20D X 512, Durrant [FHREARRIZIFILEAARG ) O JBUZ
FHLRAD G, ZORIOGIZIN T B D ATREMEDBA L TV D D TIHRW N &
9 TV RTENL TV D, L L ARG ) OFRAITKIL L THDDTH A 5 D,
Coetzee 3N TV D OIFILERAVIME ) OFRFREMETH D | ENEHE DT L, DA
AIREMEZ B U CTE A P52 L LI TERVDTHA 5,

Durrant %, Coetzee DHEEHDIETIZINT, EAABITE A EFITHER, AFERIC
FHERNZRNIN D Z & 2 LT b ORI ) Ot Tt T2 A>T
WD ZERMESNTVDRICER LTS, £ LT, #IESNIE 5 I3 R )
RETTHET 2 Z LN TERVERBRICENML TV D R ATER L, Ziva g ok
Fend iR EEEF TS (Durrant 119-20), 7273, ZAUFILEAARE S OB 2 7=
TeHODOEF LD L0 b, WG ) ORAIZBNTIISRDO LD EFHRETHA
9, Nancy Armstrong (%, B/ NFUIZIBWTREEFRIIED W AFAE. AT E ST
WAHHE, AN E L THSICAN TE TOW RV EE IV THEIZE 9 W o T A E~D
LA LT DN & 5 REFEEE ) 5 %8 L, Coetzee O Life and Times of Michael K % 5347
LTRD K ST TW 5,  “At the present moment, it seems to me, only a hypothetical or
fictional phenomenology can engineer imaginary links between the first person and the third, a
link that doesn’t dehumanize cognitive activity that operates along the biological substratum”
(462). & 5\ o TR AIAERY 7 R OFLIRICB N TOARARERDTHY | €D LD
WU THA NI, BURICBWTRE L STV DTEOILR A FEH TR S5 2 L
TELHDTHD (Armstrong 464), HIZ, Coetzee DILEHTIE ) DXRFER D iAE/J%%%@
SEGHTEDL TS &) Z LXK, Coetzee 7354 < HLAARMG 1 3 BB 22 A ERRIC IR
STWVDHENI) ZEaFRTHDTH D,

F7-. Durrant (3, FEAVRE ) O35 & HIKZ G 5 Z L0355 DTOTEIRE KOIR
BB, BHEOEEZG &I LTWDIRIA ST L. Jacques Lacan ZHH LT, £D L9
RERORBIZIBNTZZMEBOEGICHND Z &, AL LMELNHES LN TED
DTHDLEFMHELTND (120-24), TOFRLORIEIZBN T LR 5 ZENTE,
ZD & 9 a5 % Coetzee DIESMEED TGO L Z EMTE DD 725, Coetzee [ TILIEL)
NI DRIETIIZRL . 2D XD REROLEMEHT I LITHRIAIL TS EEADLD
TIERWEA D Dy, HIT, WEARE ) L IXZ2 OO FEDGEZENT 25O ThH D &
EEARWEA I D T, ZOROEEROGLIZED LI RbDTHDHIEH I R
i CIEZ DR ERHT 5,
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4. £BHBENZTET SEHDE

Coetzee 23 err L T2 EANARMG ) 2 BRI~ 2 1T do 72 > TIFEL AR R0, E s EBIH 722 0

THHZEZBEEHLTND LN LD THD, HH _HilZk\ T Elizabeth |2 X % Nagel
BNk =23, 2kl e A ETRIFEDFLIRDY Coetzee & FETHEHE Arabella Kurtz & Dt
% The Good Story (2015) (2. 65 HITIRD K 9 1TBTWD,  “1 disagree with Nagel.
I think that by a strenuous effort of sympathetic projection one can reach a flickering intuition of
what it is like for a bat to be a bat. But this does not amount to the claim that one can have
intuitions of what it is really like for abatto be abat” (136). Z DFIRIZ LT, FLEAIRE
(g ) LR CER THOW LR TWD) 2T 52 LICLD, TxiTavx Vi
LoTayxl ThHoLENITENEDL IR LETHLONIONTOEBZELN
HDThHD, Ll TOLI RAEIIFBARFRE TR, Hx BRG]
(ZRND DT TRV, T2 TIERLREmME TR/ | dRems ) L45
TIROREE Z 2N HERD ThH > T, £D XD RENFBIIFEIEThH D MET 2 (£
HEHLZED X S 72 FER EMV G20 E 0D DD Nagel DFEFHTH - T, D HRIZEN
Tl Coetzee b ERAZF L LTWD),

ZL T, 20X REBAMEEEGE L TD 2 &0, BT T2 o1z, &
ARG ) ZATRE T 2 BRDTZORZUT LI TV D, John 13, Elizabeth 2% L < 9
% Norma lZxF L TIRD &L HIZE 9, “Still, isn’ t there a position outside from which our doing
our thinking and then sending out a Mars probe looks a lot like a squirrel doing its thinking and
then dashing out and snatching a nut? Isn’t that perhaps what she meant?”  (The Lives of Animals
48). Z® John DI 2% L Norma (X A DOEADINIANLE L TE S TY ZADTEI%Z
BT 200X I ANMEBET G OFEZHEICEET 50, LinL, Bl
Elizabeth | JEM O ZRIE L K 9 & 2B EBRO A OERRBE A HE L, &K
DX IR TW D, “It values being able to find your way out of a sterile maze, ignoring the
fact that if the researcher who designed the maze were to be parachuted into the jungles of Borneo,
he or she would be dead of starvation in a week” (62). Z D K 512, FRMEAHoRHE3 2 EME
. BEOIMAID HEMEZBkD THD Z L& LR E WD OBMELDFRRDTH S,

Coetzee HE b [AIFEDOEEE LT D, 1% 2006 45 AR CHR L TEIESY
R 2Ty F e IR Y LHUK 2006 — Borderless Beckett| (235N T “Eight Ways
of Looking at Samuel Beckett” &9 FRIFEHZ1T > TV 5, & ZITBW I [FR72H
AN & RSP T L TTON 2B ESR O s i & 3, 2 2 TITAMD,
T UL ERIZFBRZTH) Z &N TE D, Z 2T Coetzee 1, AMIDERDS
L THLIIMIK L TR TWDIGEFEE L b & LT, # (b L<IE Godot)
DIAEZ AN T AR OSNBICALES T 2, T7ebb, AMOTTE 2N H#EE 3
D2 EDTEIMHEERAET DD THD, £ LT, WIEED XD RO TR AFiH
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9%,  “hecannever know whatitistobeme” ELHEIEE 9 (28), DFE V. AMBEFHY
TeRE A DO TEMIC KT LT EUT E GBI 3R AT O &, B & WO (FEL 4
(ZEFT 5 Z LT TERVE N D FRRDTH D, Z T Coetzee 23EH| L TV D
1, BREPERY 72 RERE L% L C Elizabeth 23MEZR & L COSEE TR LI REEE A ILEAOIES )
T@6EWO_Eﬁ\__ifﬁmLT%thfﬁé Bk D X512, NHROEMED
SOSIGEBET H 2 L1E, B _fiTE R LI L5 e E Tl X9 Rl ic s
W BRI S AL TW D BMEZ AT 2 Z L IR 20 TH Y | £0 L5 72REEITEW)

(26 L TR D ERAVSG 2 MO 2N Z LICER LD TH D,

TR ZED L 32 EmT 5 ZEMB AIREHEIZED L D R bDTHLH1ZA 9D
DARE, LA N BEE O N 2 BRI LTV D &0 D SE BB I LT, Coetzee
DOMDT 7 A R ZBBIR LIRS ZDRREMEIZ DWW THEERT 5, Coetzee (3., Giving Offense
DT Erasmus O The Praise of Folly Z#tf# L T 5%, Erasmus X, /L& —Jk&HEIRE
DN 5 A B> TR & 7203 o 72, Coetzee |2 L AUZE, Erasmus (XKD X 5 125 2 7=,
“In his view, the escalating violence of their rivalry made the two sides more and more alike, even
as they more and more loudly asserted their difference” (83). Z D|¥lZHE > T Erasmus | &
LD 4% Z L BIEALDOTH D, THEITHITMIEE OIS D Z &
272> T LEV, RBOBHEZIE T, ZOHONIGIIIEEIEHITHD . FOEHFEER
ANV Z L DD THST=DIEA D £ 9 TIE7R < HONIGITBUAIR S D
T o7z & Coetzee 1ZWiE T2 (83), Erasmus (X, & DENE The Praise of Folly {23 T,
HEDPE -T2 L9 7255% , 0 DINBICHE # BN CTlFEZ LT 52 EnTE5 L9
A b LT 2, 20X 91T, BABHIEWOWNENZ & U 7278 BIRIKHI AN 8 2 57
¥%.  “aposition in-but-not-in the political dynamic” % ZHAE & L 7= Erasmus OZFEAEIZ DUV
T, Coetzee IIHHT L TN DTHS (84),

ZD &S RGIHE, T2 Moria FIZRIERZENWREICT 2D TH D, TD X
DI B DENFFD 9 DHER DR D4 L, B THD (93), Coetzee [TIRD L 51T
iR~%, “Madness of the second type, then, is a kind of ek-stasis, a being outside oneself, being
beside oneself, a state in which truth is known (and spoken) from a position that does not know
itself to be the position of truth”  (95). DF Y, HEDHA~ L HIZZDHITEBNT (LR
S TEIUTERE FEIND Z L1272 D), EFITG LD D TH S, Michael Marais (3,
ZD XD IFERDYG & LFOL L ORIC—EZ R TWD 84), EH5H Y, BUarR 1%
DONERIZH O 723 6| [RAIRFIZONBICALE L TV D DT 5, Marais 23554 L 7= L 9 12,
Coetzee 237 U7z Erasmus HY7R3L55 & U725 & oI @R A2 R 2 &R T& 5
RH, MDEINTHARDH Z LN TED, $70b5, Erasmus 23w U7 EXUZRITH L9
72, HECOIMBIZEBW CH 2FOEICEET L2 LN TE L LV IHIREEL, B TH
D 72N HRIFHCEH OIS, T b bihEDLEDHIZA->TE X XL H Lk 2 HERIE
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BhbENEHEELTNDDOTHS,

Anthony Uhlmann i3, Coetzee ® The Master of Petersburg % 73AT3 5+ CTIRD K 5 1245
fii L Cu %, Uhlmann (Z Z4UZX, Dostoevsky & F A &% Z OFESHOH T Erasmus i
IZBF % “in-butnot-in” &I FERIET HRLOMR, AERMTOFEY FOFLEN
Coetzee HEH DEHEL (TR SN2 720 K9 1eBRHNFIN D, £ D & 5 72BN/ i
HEHIW 22 D oD TH Y . “non-position” & VNI LN LDFED [THEELFEDL Z L~
BND, ZD LT, Coetzee 1% Dostoevsky DAWEDIMIE AR & 7235 {EFENH D
I~ E D ATREMEZ S L TV A D Toh D (Uhlmann 62), Z OFEHiIZHE X 1X, Coetzee
FEERRB ) LWV S T —<ICB N TEIT TR, 20RO L T = LIZENTH
“in-but-not-in”  DEPEIR L TND LN Z &R D, TD XD REE, %D Marais
DEFMTHAN LN TV DT, UFRETH D, 0 X5 G4 JErig )b
BERLTHWBEDTH D &R TARHIZ, Singer © & 13572 Y The Lives of Animals % 3L
MNCFEfRT D Z L2 b, £ LT, T2 TTHEIFTMFIED Coetzee DMDIEMIZE K
LTSI ENLBHEIND L OIT, 2D X ) RIEEIT Coetzee DEELDIEMIZI

THIEIND L DRDTH S, Coetzee 75>7C0){’Fuu IBWT, LIZLIRERZ#H < #iho
OEDh, ZORIZHDERDZENTEDLESD,

{EZ T % Elizabeth 23R L7z HERVRE A HEE L T D DX Z O X 9 e Tids
WEA I, BETHY NG, HLZKTH TEDOHICASTEZ S, £D LD
IRGORRFEN BRI 172D TH 5, PRI SIS T EM B & o 7o %f
SEDOWNERIZNR D BIRIRFIZIMBICALE L, WIS L CEEEZHD Z & DO TE H350
PRIEB, LanL, ZO5IHICBW TGN TN L D2, ZO L5 R BITHHHITA
DNEEDBZH D L85 2 L1/, LEER-T, %ICRS Ko, HReotag
T 2 ERB L7 DD TH D,

5. fEEm

Coetzee |X  “Eight Ways of Looking at Samuel Beckett” OHT “What is missing from
Beckett’s account of life? Many things, of which the biggest is the whale” &R~ THE ML L
TOfIZE R L, ROHFIZASTHEZ 72\ Beckett ZLHI L7z 1), BRI, T
Rax )by e RLNOOHE] Zite] IZBWTIRO X H I T/\’Cb\é rzz
T vV =—E, NHESIIHENRVBOIFETH D ( TRIOEHOFH ) (THET D)
B {EME 28BS [BK 237y MIRW Tz, L) 2 po TR
BEHIZIAD TS LD IZH A D) (44), Coetzee 1285 Z D Beckett #1405, Coetzee
PMERL LTHIEDEDTIIAS>TER L ZLZER L TND T ENHA D,

Elizabeth & F 74 EHE L TWD, iAo 17\1»* IBWT It is the
otherness that is the challenge” & & % 7= (Elizabeth Costello 12), Z Z F TR T 72X 951

-207 -



ARG ) LT, B TELME B D LT 0RATH -T2,

Z®D X 972 Coetzee (Elizabeth) DSUFHIFAAIL, Elizabeth Costello H)\ LV A AZH
W TSR T D K 912 %, Elizabeth (ZIA5 DM 238 0 HF 72u s & S
TWDHDENR, ZDTz Li%ﬁ CBWTRRIZOW TR, FHEAN LD bRL
TFR SR, ZOMIIWELHMOEDTH D & 57208, MM Z@h ey EmiZ &
51259 Z &S TWD (Elizabeth Costello 196), Z OSBRI 224080 © AL &
TWT, LHFDOT—~v/3—2 Tl % & Elizabeth [HE L 5 208), HlxiE, LHOEEIX
25 TRITHIWZ L 9 TH Y JEEIN 7 I AREHEOEOT U 2 )z bt % (223),
WA T D &5 e SCFEITR 2 4 < 072 (204, 206, 215)

ety Z DHFUZ BN TR E U TW DB OV T IRD K H IZEEH LT D,
“That is, finally, what is so eerie about this place, or would be eerie if the tempo of life were not
so languid: the gap between the actors and the parts they play, between the world it is given her to
see and what that world stands for” (209). J 726, A-H EZNDERL TNDHHDED
X v T IMERICATR S ZE L SETWDHDTH D, ZORMET Elizabeth Costello

@ “Postscript” (ZFWV T HIER 4L TV 5, T Z T Elizabeth |7 ¥ > RAJO KN TH

BHEWVWIERENG 2 HIVTWT, #7413 Francis Bacon [ZFfkEEVNTWS, £ TlE
iz 5>THRIDZ LIZEMAE > TLE S &) Z & I2DU VT Elizabeth 238 M AT
W, “Abways it is not what I say but something else” EAEI3E (228), BB LNE
DEILRBTELLONEF D &, HLITEDVEIRTHY, KLY L LIS
DY, ENUSNDZ EEF o TV DHINEZR EENEZEZ TWDNGTHD (The Lives of
Animals 18) ,

WITEETRDOOND ZENTET, LIEN>THZEDL Z ENTERN, fHlT
FIFEIZ, HAIER L L T2 D FIAMIH 20 E I 0D, MBITERT. ik
mﬁﬁw%%oﬁ\%_Tﬁﬁi&@ioﬁﬂﬁ%ﬁéo

She has a vision of the gate, the far side of the gate, the side she is denied. At the foot of the
gate, blocking the way, lies stretched out a dog, an old dog, his lion-coloured hide scarred
from innumerable manglings. His eyes are closed, he is resting, snoozing. Beyond him is
nothing but a desert of sand and stone, to infinity. It is her first vision in a long while, and she
does not trust it, does not trust in particular the anagram GOD-DOG. Too literary, she thinks
again. A curse on literature! (224-25)

ZORIZBWT, Mo HELMlEH L LROMICIXEDW T RNBIZA TV D, Ak

72 51X, FEE TS Elizabeth 28 Z OESW =8 oxt U CIEAEB 21T T 5 & 2D
7259, LML, TOXIRERENZEDVIIZ ZCIIEIE TS, ZORITEE
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IZ “GOD-DOG” &5 7 F 27T LAl MV 2 S8, Z OBUE 2 A0 i
R &R D, ZDE I, HORIORbE, ZOFKREZZTHDTHY, 1%
LITZ D Z LTI 2 SR,

L7~ L. Elizabeth HH DRV K LIRS TND L HIC, fERLIZAGBENTOLHLLE
DHDEFEICHA DD TS (The Lives of Animals 37, 53), € 2 ThH72HIX, 1EFR
Td % Elizabeth b E72, HDSEIHNOHLOERECEKR L TLE S L5 Aett ok
N2 Z EIFTERY, I beﬂw%ﬂ&%széﬁ BAAIIEED B
NHNRNDTh D, ZDRPUIAE A L EE D, #4013 John (2% LT, “Ino longer
know where Iam” & 5 o7 (The Lives of Animals 69) , #%IZHCTH Y 22036, BN
EZIZWDDObr60n, LorL, FHMNUEICB W TR/ L 512, “in-but-not-in”
WO EBICEH D 72273 BIRIRFICAMEBICAFAE T D K 0 il VT, HELZFEV LT
TEIZEANED L D RGN D LT 5 2 LiFen o Thd, 2L T, 20X H 7Y
X FE TR D TH D &) JHIZOWTEEIZIR T, 2D XK 512, Elizabeth
Costello (The Lives of Animals %35 18) &\ D ESIZAFRICOWTOMEETH B Y | Coetzee
131EZE & LT Elizabeth D ERDL 2N TNDDOTH D,

Al Coetzee 23 L 7o ARG /13 & H L TV D ATREMEIZ DWW TR D T& 72,
Z DK D I SUFRYRTRENEIL, The Lives of Animals % Coetzee DEMGm & L COH 9 K
IR CIHEZ D Z LN TE RV, £ LT, 2O X ) 72i5EIE, Coetzee 2MBLOIEST
ERZBL THIVW TV D BEZ RS 5 Z LICHLER DD TH D,

"m

Z O wAF TR U7z 2 & C Elizabeth 13 Abraham Stern 7> 5 3F#E X412 (The Lives of Animals
49-50), Z DIFHETHOWNT, FFHE A1 Stern 2FTET D HFEHADEFE L Elizabeth DE5E
DFENR S EV D BENO I ZMA TS (T 273),

2 Elizabeth OFEFBICENN DT 4 F—DHBITBNTH, AMEEW & 2 KFI§ 5 FHEzon
THGmAER &2, Wunderlich < John 1%, RRICEILOHETH - TAR L@ E X
B9 2% (40) , Olivia Garrard IZMHATAOFETFIZT 21 E 9 D TRAIT D (40) , WM AR
HO LW E 2R LTE I, Wl TASEF) ZEB S TEenic > TidEvan
g s THRUOTEINIZEBIR, ZoRICE LT, T U XDk _& R0
IZHRWT, 8ia 0 & << I LT TARY & TEW) LW S REIAE TS Z 28t Ty
KOLOEINBFET DLV HIHE] | TAHLZI LEBOUL D) RDOTHLHENH T
EERIETL TS (93) , B e AR E ORICERMENE S O O TRy, TARE AT
PNED EDBNEIZOE DDRNIN D DD TIERL T, AT D b OOk~ efilitEE o &

WIZIZ, T SADZERN, REMR, EREERHL20TT) LITES 97)
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Z DX S 72T Coetzee 12 K D EKETFHEHIO—ERTH D, David Attwell DFEHGIZ Kaud,
B & D Z ORO PRI FAHEANT, B O R/ N T D Dusklands (1974) 2> BEECY 77U
RLSDEFLE WS TETERE RA TV (Life of Writing 62)
RN S LEZR & L COSEE XL & D Elizabeth O FEIL, Plato O Republic & BEEAT
T CImCbiLd Z &3 %, Stephen Mulhall 1%, Cora Diamond, Onora O’Neill, Stephen Clark
O MR L7cigam 2 Mt L, Elizabeth 75 2 2 TR LT 2 BIEDSRHREN R DO TIEZR <,
BURH 23w CE IR L TV DO TH 2 LALEFT T2 (Mulhall 18)
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L9 (32), E72, BF-D John I3R) Elizabeth OFIBCaiis N2 72 b D Th D LKL,
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Z < DI EZ T TV D,
Z DFEIEIE Coetzee HHDHLDOTHH D, i3 The Good Story \ZEWTIRD X 5 IZalk~_TW 5,
“Broadly speaking, I see sympathy as an inborn faculty in human beings which may or may not grow,
may or may not atrophy, may or may not be fostered; I also see it as capable of extending itself beyond
fellow human beings to other forms of life” (134).
Coetzee 132004 FE-DA  H T 2—TIRD L HIZEZ T D, “There is a strong argument to be
made that it is impossible for a human being to inhabit the consciousness of an animal, whereas through
the faculty of sympathy (fellow-feeling) it is possible for one human being to know quite vividly what it
is like to be someone else. Writers are reputed to possess this faculty particularly strongly” (“Animals,
Humans, Cruelty and Literature: A Rare Interview with J. M. Coetzee”).
Z D& HIZ, Elizabeth & Coetzee DEFEfE L VN9 b OVARIEZFR U5 ETHEE/LR L R->TND,
Lucy Graham 73 Z D FIZDWTOIFEEFE LS LD TRIM LTS (217-18) .
Coetzee |3 Life and Times of Michael K DFFEDOH T, 1D X 5 7= U — M SPNEE OWRE
BRI 2 EORAFREMEIZ DN TIRNA TV D (Attwell, Life of Writing 134) . 2D X 9 72750403,
Coetzee 1AM DZ < PRI EOHNLZ B D N & FNTHRZ TWDEHDO—>Th A 9,
WD PANER OYREZHI =L LTH, TR BHINER OWFEIC /2 5D TldZan e
Coetzee I35 2 TWDH DT,
Dominic Head (%, Norma ®OF5##i3 Elizabeth D FIRIZK L TH HFREALNTH 523, Norma 23
BEROBDIRNFER Elizabeth (25 L TRTZ <HES D &0 5 AR EDHUZHEH 1 Norma L 0
%, Elizabeth DERITHEK L TLEV, 2D L TH o CHea 3O B2 BT 5 1%8h %
THDOTHD LML TS (“ABeliefin Frogs” 110-11)
ZHUZ Coetzee DIEGSHT 7 I A OBIFICEET 5 Z L 72 < HREHIIEL THD &V
IFFHAHNTLE S Z LI 572, Marais DIEfE SR (83-84) . FBURRIIZRZ 2

T
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Coetzee D7 7 A hTlddb 503, ZOHIAEDBIERINIGZHAID Z LR TED LWV K
DT Marais 2,

12 Attwell 1345 & 1ZBIOBLE B Brasmus i & Feff L T D, I KAUE, Coetzee (2 & - Tk
Elizabeth Costello &9 v T 7 ¥ —Z/EZH M4 2 & 27 Erasmus W72 D TH 5,
Elizabeth (3R ASDE D K 5 RFEETITRV S, EMEAHLHI L. 20 X 5 72 E33 Norma
WCE-THERE RSN D Z LT 5D TH S (“The Life and Times of Elizabeth Costello” 36) .

B zok oz, FERRIYEHONERICW R BRIFHCZ OIMNBITAIE L L 5 & L, & 25 7EEK
HUERZIE 2 HZ 9 & LTV 5 Coetzee DEEZ-OU T, Rosemary Jolly b [EIfkDFEHEZ LT
W35 (152-53)

YL L., 2D Coetzee DHEF & (X H72 0 | FEIT Beckett HAA1E 5 KD MEE#EZ IAE LT D 2
EZMARIERREL TV D [~7 v h EZOMET D] 216-20), F7-, [FFEOFRIEL  “Beckett,
Coetzee and Animals” (ZBWTH R 55 (Tajiri, “Beckett, Coetzee and Animals” )

SEXH

Aaltola, Elisa. “Coetzee and Alternative Animal Ethics.” J M. Coetzee and Ethics: Philosophical
Perspectives on Literature, edited by Anton Leist and Peter Singer, Columbia University Press, 2010, pp.
119-44.

Armstrong, Nancy. “The Affective Turn in Contemporary Fiction.” Contemporary Literature, vol. 55, no. 3,
2014, pp. 441-65.

Attridge, Derek. J. M. Coetzee and the Ethics of Reading: Literature in the Event. The University of Chicago
Press, 2004.

Attwell, David. J. M. Coetzee and the Life of Writing. Oxford University Press, 2015.

---. “The Life and Times of Elizabeth Costello: J. M. Coetzee and the Public Sphere.” J. M. Coetzee and the

Idea of the Public Intellectual, edited by Jane Poyner, Ohio University Press, 2006, pp. 25-41.

Coetzee, J. M. “Animals, Humans, Cruelty and Literature: A Rare Interview with J. M. Coetzee.” Satya. May
2004, http://www.satyamag.com/may(04/coetzee.html. Accessed 17 May. 2017.

---. “As a Woman Grows Older.” The New York Review of Books. 15 Jan. 2004,
http://www.nybooks.com/articles/archives/2004/jan/15/as-a-woman-grows-older/. Accessed 17 May.
2017.

---. “Eight Ways of Looking at Samuel Beckett.” Borderless Beckett. Beckett sans frontiers. Ed. Minako
Okamuro, et al. Spec. issue of Samuel Beckett Today / Aujourd’ hui vol. 19, 2008, pp. 19-31.

---. Elizabeth Costello. Secker & Warburg, 2003.

---. Giving Offense: Essays on Censorship. The University of Chicago Press, 1996.

---. The Lives of Animals. Edited by Amy Gutmann, Princeton University Press, 1999.

Coetzee, J. M, and Arabella Kurtz. The Good Story: Exchanges on Truth, Fiction and Psychotherapy. Harvill

-211 -



Secker, 2015.

Dawn, Karen, and Peter Singer. “Converging Convictions: Coetzee and his Characters on Animals.” J. M.
Coetzee and Ethics: Philosophical Perspectives on Literature, edited by Anton Leist and Peter Singer,
Columbia University Press, 2010, pp. 109-18.

Deckard, Michael Funk, and Ralph Palm. “Irony and Belief in Elizabeth Costello.” J. M. Coetzee and Ethics:
Philosophical Perspectives on Literature, edited by Anton Leist and Peter Singer, Columbia University
Press, 2010, pp. 337-56.

Durrant, Sam. “J. M. Coetzee, Elizabeth Costello, and the Limits of the Sympathetic Imagination.” J. M.
Coetzee and the Idea of the Public Intellectual, edited by Jane Poyner, Ohio University Press, 20006, pp.
118-34.

Graham, Lucy. “Textual Transvestism.” J. M. Coetzee and the Idea of the Public Intellectual, edited by Jane
Poyner, Ohio University Press, 2006, pp. 217-35.

Head, Dominic. “A Belief in Frogs: J. M. Coetzee’s Enduring Faith in Fiction.” J. M. Coetzee and the Idea of
the Public Intellectual, edited by Jane Poyner, Ohio University Press, 2006, pp. 100-17.

Jolly, Rosemary. “Going to the Dogs: Humanity in J. M. Coetzee’s Disgrace, The Lives of Animals, and
South Africa’s Truth and Reconciliation Commission.” J. M. Coetzee and the Idea of the Public
Intellectual, edited by Jane Poyner, Ohio University Press, 2006, pp. 148-71.

Marais, Michael. “Death and the Space of the Response to the Other in J. M. Coetzee’s The Master of
Petersburg” J. M. Coetzee and the Idea of the Public Intellectual, edited by Jane Poyner, Ohio
University Press, 2006, pp. 83-99.

Mulhall, Stephen. The Wounded Animal: J. M. Coetzee and the Difficulty of Reality in Literature and
Philosophy. Princeton University Press, 2009.

Singer, Peter. “Reflections.” The Lives of Animals. Edited by Amy Gutmann, Princeton University Press,
1999, pp. 85-91.

Smuts, Barbara. “Reflections.” The Lives of Animals. Edited by Amy Gutmann, Princeton University Press,
1999, pp. 107-20.

Tajiri, Yoshiki. “Beckett, Coetzee and Animals.” Beckett and Animals. Edited by Mary Bryden, Cambridge
University Press, 2013, pp. 27-39.

Uhlmann, Anthony. “Excess as Ek-stasis: Coetzee’s The Master of Petersburg and Giving Offense.”

Comparatist: Journal of the Southern Comparative Literature Association, vol. 38,2014, pp. 54-69.

J- T VH BT 4 R A2 [Kie D _REMROTDIZ) AT, SIEREMER, AHEEE, 2003,
Tanva - THeNY B —AEE B MERE, SEERRSER, A, 2004,
RS [Ty b EZOMETb—2 v = —DHERER £ T fmalt, 2009,

HRIH [TH 2z - Xy MR NSOE] Zitte) . M=ERT-. )BT [~ > b

-212 -



Z WA N\>DHFE] KFERE 2013, pp. 37-50,
HF enTg vz MPHBEEES—RKEAD TEEMIEM ] KEFSCER, LISCH, 2013,
hHfE T [hE O BG—ER A han =7 L a3 5tk 2007,

* ORI, BARSESCRASE 89 [MIAE RS (2017 HF 5 A, FREIRFHE S v > 8R) (2B 5 DEA
REONFIINEBEEEZMZ 2D TH D,

-213-







 
 
    
   HistoryItem_V1
   InsertBlanks
        
     場所: 現在のページの後
     ページ番号: 1
     ページサイズ:  現在と同じ
      

        
     Blanks
     Always
     1
     1
     1
     717
     252
    
     qi3alphabase[QI 3.0/QHI 3.0 alpha]
     1
            
       CurrentAVDoc
          

     SameAsCur
     AfterCur
      

        
     QITE_QuiteImposingPlus3
     QI+ 3.0g
     QI+ 3
     1
      

   1
  

 HistoryList_V1
 qi2base



