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DEDLO AN TREHEN TV,

2) 77—V —0 (Lewis Residence), 7 £ <> ® (Biozentrum-Biology Center for Goethe University)., 73—
< 0 (Expanding Sphere, Iris Dome). #0 CNHEHRAAREE T BR—P)IL) THS, cnb0Tmyx
7 M U UAT A MEE L. 1993 fFICHIRE 17z TArchitectural Design) @ [Folding in Architecture |
FiES  (Architectural Design, 63 n0.3/4) THHD EIF 5Tz,



S

P

JBEZOMICOIE THITENMACERENZRmE K0T YV V. TFY 20
EWVIEEN, BEICBNT RIS TRk LRIBTHS LRBENTWB LHBHL. 7
VR T/ aY—=NERICH X BB OWT, TNE TR - BEGHY Z BEE A b
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AREICAR D, EHICABEZNICEDETHREIT S LICKE>TE LTV,
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3) Lynn, Greg (2013) "The End of “In the Future” Lynn, Greg, Archaeology of the Digital, Sternberg Press.

4) THITDVT, Any AR DK 2 S TR S NZBUIRHT L RHEORFKIC BV T, REED EBEOTER
EBTE-S>TW5, USO8/
TEIFILOFELCE V5 DIGIFEREE D L THEIIC T 0 —INIVERELZDK T LZHRFCTH D, 9
T3 EHG T A DB O L T, BARTEHEDL EH L DD O Eiliz O EE#EDO) &
ENC o TEEENITETLE D TNEMBL TW/EDIE, T4 E DL S a5k DEFF
D5, LA« T=—)N—XDE I 5T A= INIVERLEHZDWR EEAEAT—T LT S5&E0I XS
TOBRERAND, NFE=—DETTT, ) GEEH. HRAE &) TAny: @R eTFEEHB LYy a Yy
1991-2008) EEEHRE. 2010 4. p.9.)

5) WitEESC. p.14 (BEHBER) LUNJRSC @ The digital innovations did not result from desktop computers being
thrown into “paperless studios” for faculty and students to bang on like monkeys at type writers. In fact, the
computer was not an alien technology but more correctly an extension and innovation base on many of the design
methods that emerged as historicist postmodernism waned.
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D5,

HI3ETIE, 1990 FROXR—=IN—L X + ARXVAOBRERLEOFHZMIAET %, T
CTTRET, R=X=L R+ AZIFITOVT, TOMEEHNT S, Kic, FLvF -
VY ARV =TV, Vv — T4 = NZ - Ty Fb, fIX—=NR—L X - X
AT DRERERHDFFPIEM. X—/S—L X « AXIATOHE#HZMS, £, X—
IS—L R+ AR VA EHORNEMIET 2 & T, UREORERMAEHS NMTT 5,

B AFTIE, R—=/8—L R A ZYF L%, 2000 ERUFEOBRESFHAEIT 5, £,
NR=NR=L R AR IFDREREDFHOGELEMOVTHET 5, TL T . X—
IR—L R+ ARAVALBEOSHZMRNTE2H THRELZAATVE, BRICEIZA TV
7 MEAGFE#RZ EICHD EF 5, chicdhicoT, ATV 7 MEFTFEER O E % %
Me 3, TLT, BRICBUZ 4T Y7 MEAGFEROHEROMMZHSNCT %,

BWOWETIE, F1EINOHEABEITOEHREHEML, X——L X+ X2 I+ DML

DEHON BRI EZRARZ, THIC. AMXCBNTHLONLMAEZS LI, WD

MBI ED T LT Z2h S,
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F1E RX=8=LR + AZIAOEERLAIOFH (1960-70 440

ABETR R=S—LR-RAZIAOBRERIFIOFFEEH L LT, 23— -1 (Colin
Rowe) &, E—%— « 7 A ¥ < (Peter Eisenman) @ 1960-70 FERICH T % S5z +
KOS, THICEHEEN - DH 2, H—IC, WHILK>T AT V27 ] LWVWHEE
N, BROSHICHE O TEHENICHOONIBO T EEZAONZTHTH B, £z, TOKF
RTIATY2r7 b EWVHEEIE. TTICHAPNGZERAEVWEZF >0 LTHEHEN
TV ERHEMTE S, H IS, WEDFHM 1990 FERDRX—IS—L 2 « A& IF

DFERRBICH LT, MENEIZERNIC, 2RECEBZLATROTH S,

l1.a—vyy-uy A7V DHIAVTIAMCHET 2 HHEENDHY

L1.1. TN T ¢+ 5 DA

O A 1947 FICKEEX L THENT S50

% (The Mathematics of the Ideal Villa) 'J (&,

I
I
[
it
]

7Y RLT « 8w T —F ¢4 (Andrea Palladio)

L) )V 2 YT (Le Corbusier) D1E &%

=i
il

Lk LIz ZThH 20, ZONH Tk, Fo

) (6) [C]

BRI HZTAEIRUR T Ly S ) DB

BRURFECZIMINTD <,

OuARCC THWETFEE, By Ry ks ] % B
Ty =)V IV ISR TN A, VR ﬁ; | T ll
(1]

7«7 4w b7 — (Rudolf Wittkower) [

i
!
-

B1-1 Yo wbho7—c&kd1vI—F«
XBFHERISALEEDTH D, T4 bAY AD VLAADT A Z OF i

7—F Tt 2 —< = X LEEDOJH (Architectural Principles in the Age of Humanism) *J &
BOT NNV IT—T 4 ADRFN LIEZ1I DT SOFHBLTT 7 —FOaMZzHBI %>
2% TOHRT, Uay b AT =, 1LHDT « SOFHEKZ, HEE O O RO
DONEZ RS ERNRO X AT T 5 LCETLLTze ZLT. I§XTDY 1 TH, [A—HMm#
N7 —<ICEDE, TNAKAGRICHAGDELEDTHS LIERH L (Kho (12)

WESTHB) ",

D vy, a—yr, kLt GO, HEH GO v=xy AL EEREE) BE, 1981 4, pp.3-31.
2) Uaw bAYT— VRIVT, mHER G Nt a—< = X LAEROER) BEE, 1971 48
3) miEE. pp.120-128.
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v, 2OXH5%ET 10w k

AT —DOFEEIGH L, 3 2] ~~?

CaVTo(Hya8)e 3y

T—TF 44D (T 45 <)V B

YFYE)Y ICBF B TEHKOS
T X 1-2 ;;i;<ﬁ45-vw:y%yﬁ>t<ﬁw91ﬂ>®
ENBHHEAGO—-BzEM L. ERER L HMEREROBLMEZHH Lz, v F
HDORMZ2BLI X DICHIe>T. Taw FADT—FMk WfEMOMAL RERZ AR
ML, TaR—ya YOBBRUORERLEZAT 7T LB TLLTNE",
e R, vy 2 8) IcBVTi, BNy, £ (T2 -x)barysrrz)
KBOWTERBRGZENERENTVE LV STHAETH S,

TEAENY 0 SORZ) KB F2A)VC TRy T—F ¢ FOFEBERDZHT .
HLETEWMEICHSNZFREDIHMMAEHNTH 72, THICHL., 7BV < Vidn
O FEZRG T a e ANEIER T2 e 2idAT, £le, VVIEU oy MY T —
OO FEICBT 3 B ZHHMICHRL. B 5 ORMOMEZRA S T LIckd,

e———
‘\

—

]

]

—
X 1-3a 7Y RL7 v S5—=F4F (T4 F-=)bavsrx) X 1-3b (A a8E) 2 BEEmEX
BRI

112,095 =2 - $574) BBYZAT Vs b

1978 fEIc i &Nz 7 L R+ 2w Z— (Fred Koetter) & Dt# (05— 235 ¢
(Collage City) ‘1] Tk . EXZ A LIC K ZEREHFIHOMENER SNz, T .0y
FaREBHErEICH LT, —HLU TN AR Z L >TWwd, T UT, Gz
I—FETNTHB L LT, TN ITHDSHHFINICKHE LT3,

4) vy, a—=vr, avix—, 7Ly R EHIEH GO a5—Ya - o7 0) EEHRS. 2009 4,
JREFZLLT O,
Rowe, Colin, Koetter, Fred (1978) Collage City, MIT Press.
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F1E RX=8=LR + AZIAOEERLAIOFH (1960-70 440

X 1-4a V-l adx (=5 X
R A V) 1952 4

ﬁ‘m ﬁh | B il

- o

LA
ST B HTTATITS

— nisk T X 1-5 ERETH & EHETHICET S
EDE:”: L J, ] ﬂ_’ o <> & < ith> OBRMSE

X 1-4b (=7 - KR A V) P

COHRT, ERETHEEICE T 2EREMOHO /2 [H 727 b LA Thzitf
THLRAM, HIE ATV 7 b OEE=WTHHEOEE *ICBVLTEHAIN TS,
O, BMETy R EDOX S ICHBIDPANOEL 7S LEEMRELTHILT S E NI,
Va2 YT EZHEZG AL, BREFICB W THEBOERED 5 NBIDTRE E N %50
P EET AT RERHLUZ, ANV VTICL b T OmBIZ, @R ZEBTEEZEK
TE5-DDHEEZLLTHNENDREENZEDTH 2 VI GEREBELATOMEZ X -
WLz D THoTz, Bk, WEHSREI N, HFEOETIRIZ KL &,
AOEfLIeFEE LTCORREDH D e [TV —- X270 > 04722 7 b (free
standing object, 37 U7z A ER) J L B L2 % TTTITV— AR YT VT ATV x

JRELTHEENATVEDORANE 2VTD (AT - BRI EY) Tho M,

DIVTHYE, F¥aZ)VbLBE2IcBT s KA OMZz2sRUANS, it

DARKE N 72 88T L IO A 2B A5, T TR, BEHIZERI 20

5) nitEE. pp.88-137.
6) HitEgE. p.97,
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F1E RX=8=LR + AZIAOEERLAIOFH (1960-70 440

iz A<BO DRI LT, TNThOMHICHIT 2 <K> L <Hi>DBIFRMEZ M L
Too FER. CMNGETHICE O TERBEYOER L L TO <> OHIC, JRGE D2
e LTO<H>MFEELTVEDIH LT, EREHFIEIIC VLTI, EEDE <>
ELT NRTVU Y I AR—RE UTHRESNIILREZEM <> DRI HELTVS &
5. SRR <> & <> ORERENEHETNZN,

COEIB<H>E<HM>DEFREORENEZCHNTVWAEHELT, BV Y7
P—DILKB(T T4V 1), ANV TR EZ(AZT - AERAIF V) BZRF TV
WHE I FEICBT ST R—2 g YAHELTHED, £z SMENEHIRICH K U T idE
ENTVREVI MTEHBIEZR > T2, BIFICBLTIE. TNZTHOER 672
U THREICR T SN L2 Z 45 m U,

KR AR B T B0 & 72 90T 5 B 1 ﬂ D
FTEHERBICEDETVETEDICAEIETH S, D
L BB BT, R U

Mo THOMRI SN, AmMTHD, ZD ‘ﬂ

P s

WX E O IR & BRI, MR
X 1-6 ANk & shatk

B RDERERR > TW0B™M ',

COXS%gMME. BV REHRIEDEADOFEOR DA TV 27 & LTOIR
ERWETRTVAIEEZERL TS, DO, BEMH K> L LT, FLOXIRT
HBE<HMSDETHMENTVWBRETHS, ZLTC.BVE [FT7P 27 bELTORE]
OXIIHE LT MO TMO@EE ] L5 HD HE2ERT S, Thi. (VT 1V 1)
BESRB U <> UTOREYMORBZMR T 2 EHRELTOHERETH S, LL,
CCTHELATINE AL ZVDE, BVIEASDRE L “HMLOMKICEIT 3 ED

EN—HORDOHH FiEFZFHELTHWEIOTREVEVWS T ETH DB,

CCTIE, T2 0 P 2d/eNEZ3DELEBRENEZ/EF> T0ELDIE (F
B, KRBEESZ N T2 FDEFIEDDTHD G, IFEAEDGFE,
F 72 7 FRINSAITEDE o T B E Mk FE 7 (& BHEIC 7517 A F & 8 7711
HoTOSHWEWES S E 0SS EDNRKIATS, |

7) HHEW. p.13l.
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F1E RX=8=LR + AZIAOEERLAIOFH (1960-70 440

CIAHEDLMNBEESK, BYERLTAT V27 P Z2RERICHELTWVS DT TE%E

Vo 1975 FEIITONTE A O ® OERISEDOR TR, ROXIBHRSEL TV,

WCBFEDHNCIE T4 72 7 FANDEH) & TEWEINEMHNH O F T, &
E5 S ZOMMHUND DG BIFICEDNTEANLDERDD 470 N
F& C EicBnzn Lkelt, € EFFICANLDENE DY ZFE C EICIEHIC
TFEDEMEKC, TNDHALES S EBLEA TN Ed L0272 TLE S T2
TP M) ICH T BT ELFE TDKIGEDT )G, CHUTTNE 2 P TDROFH
ELTHIGATHWETD, CCTERRIBADESICE>TWET, IEXGSF
HHDBTEELS - LENSDPERDRIC A2/ L TE, GICZ2AICTSEE
Db 55 ?EHRIGH R EmEFdsDE,) Sk, 770 NeEETSE
DTHBEFFICE TS 7 eI d3EDTEHVFET, €L TRIETND

IS F 2 TIEEFICH L TADNCHFEDE B EFAEASDTT, °

IEREREDA TV 27 ORI U THERNZLZSAZN> TVl 2 v idm

> TWiz,

1.1.3. 35 —Y 2 OBZDEA

las—ya-v75q)] BIBETRBEINZ, A7V 7 M E#HHHBANGBTIAEES
TDDTRND E LT, DO HEAS BETRAZTOHREMIZTHS 05—V HEAZX
N3, TCTTRET. FEETHZ 7 A Y — + )3—1 > (Isaiah Berlin) O S FHICHITF 3

TOOWMBHNEETIVNREEHEING, NV Vi, FUTYDFATIVFOIADFFD

8) nv,a—Yr, WKt FO. Kiah—E GO, &L GO Ta—vr - avidiEs (Rt e EEE)
FEE IR, 2001 4F, pp.156-164,

9) HifE. pp.163-164,
BB GIHENIC BT, HAGERE Tl 190k £723 k] LR EN TS EE TR LI NE [Object |
Lo TV5, TORYD, FELSHL., BEEBIEZBI A>T,
Rowe, Colin (1999) As I was saying: Recollections and Miscellaneous Essays, MIT Press, p.73.
(EHERFD LUTIESC © There is something in Modern architecture called “object-fixation”, probably at no other
time than in the twentieth century have people been so concerned with making significant objects, and at the same
time as making them they have had great guilt about making these objects and wish them go away. A complete
ambivalence in reaction to “the object”. It's notorious in a little quote from Corbu, in which he said, “Great blocks
of dwellings run through the town - what does it matter, if they’re behind the trees? Nature has entered the lease.”
This is simultaneously an affirmation of the object and then inhibition about the object; and I think that is has a
lot to do with Conceptual architecture.
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H1E NSV R - AR IFOBFERFIOFH (1960-70 £0

—WTHZMMIETTADTEZA > TVEIN NI X ZAIE TNV & E—DEITHI>
TWVW3]KHd INVXXI & [FYXx] LWVWS ZDOETIVZRD XS ITRML 7z,
DED INVXXI ] &, 030D B/~ DDRARE T +>23>, 3
FEE PR IC, F 213 B S FEENIHEIC KW S NI hRICB#ESE ) 2ET IV, —HD
Y 2 &, T UIEHBFETE SIS EICTEL TOEEZS DA, & LEH#EL
TWBELTERTEHEELT, GALSDDDIERZ UL G PEH TR# L T
BT, HEEH), EWZIFANIC L > TEFRESESNATO0ZNZS DEHBZERT
3" EFNELTTHB, O, TODOETFIVEMO, BEDH O %I T 5.
oyl [IANY XX BMOFIE LTETZ0E., VA HIMIc ks (T )bY A TE/)

TH 5,

b TICIFE S, SR, DM ESICESE N ()
B CACFEFR—FRI T FO—)L [HHE] Th3, FF0 YD
FITHO, 2hELHITZBIDMEBANDHIETD O, PISNDOHEHTH S, *

OUNRCOESICERZEED, IN) X3 B, BH—DHmBEos icehkrzay
fa—l LT3 (h—=&J)-arybua—J)l), ZLTEYE. TDOES5%&Fb—%)L O

Yiua—)&, A—bET7HTHZ L, EREHERUEL TH—-THLALT 723

10) N=UY, 7= WaHm GO DY XX L0 TG & T O8] ElEIE, 1997 4. p.7,
11) #ifEE. p.8s

12) [95—Ya 2540 plad, [ ] BEIHECE S,
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> B aEb, ZNLAEZRDENEVS HT
N XXX WMTHBER/MLTVE, —7A
DIFYRIMOFELT AT 2T T FUT—
F) MEFLNTZ, Thid, B—<EFHDONE
V7 XRARLE>THETHEN, TOBRBEENED

BENTHE T FV YR I T MR E B4

BRROBROEEER SRR LTV OB j1s b romtnno,
MCHB, CCTaYIE, —REEEAE < ME R EENFERI MBADEN (2
LTWBHT, BEXD (DUOEAAN. RUNAKAENERENTHNSC LAR
HLTVB, ZLT, YRR BIEH LT, (T4 57 KU 7—F) %, HE0—
SOWHiEEDE TFY 3] MEmd L Twa™,

COTEY X M S X CHHOMZ L LTHAT 5 kbI A E MO 35—
Tl ThBH, DY, UHVICED OO (HEOH) L (KTOHED 05 %
BY) EEEHIE LTHRL, 05— Y2 OBEENIT 5. EFLHVO UE4FOT)
Tl CAVOREESLERD, B3 EEHEOY LA, ZAAREN I TTOR
BIC X o> TRIEFOBICHA S C LIGIEA LT3, CUd, BEOFT Y x4 MR
BEABC LIk ST, ZOXT V17 b A ARR > T T 75 Ek & 110 B0k A%
HEENBHTHB. &5 DO HTOWED OB 5 M) &, HED ORI
WE CHA NI ML DRIE, C7%EMMBADEN, FREERL TS, COES I
BABREOFT Y22 FERIBADESHENTT— V2 TH Y EAVEIE L, Fa
CXLRAL. Y2l LT ) AL E 20 BHEERIC BV CEL AV BN, 2L Ta5—
ValkoT, TNENOFT Vs Mol URFOT) LRUES I, Bl hEmkh
BER, &b lEREKIc SR EE NS,

DED, BATV L FEERBHE-OEE Lo TOEVHATE, 215 % AKH
ATV B DBEL, ThENZHBADES T LIC &> THEMEAERIT C
BB, O5—Va b0 S FEORETHS, A7V 1) MERRILEEET, —F TR
B TTYm e ARYF 4V ATV s ) LT LES CLERI B, 2 LTHIT
Bo AU RXIMO TH—CRDMET ¢ 93> ) TREL, 5 RMmSHRE - DM

FEolzbDed32LEFN, nuhaT—VallkoTHELEEDTH -T2,

13) HiHEE, p.164,
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F1E RX=8=LR + AZIAOEERLAIOFH (1960-70 440

1.14. a2 )VL TV RALD S D5E

a5 —Ya - 740 IEBVT, Ya )L 7V ALICDODVWTOEENGZERIFASN
BOM, BIHOBIHD A7V bOfEiE™) &, Y2V 7Y RLORIKETH
%7 Y RL+7)U Y (Andre Breton) DHE DFHDOH THNzT L —X L —HLTHED,
nvikZhzslHLEZEDEEZ NS,

1934 FFICT V) a v BIVTHEIBRDNIHEET. 7V Y EWOHTI AT =27 FOfak)
EVHITL—XZMHLE Y, COFEOPTT IV VE, Y2 VLT VALEA TV
JHMCIEHL, ZLTAT V27 M2 ECER B L Z2dAT0E LIRNT WS,

CTT. ZWWhroiS ekl LRM7E5 5.

OUMNEMUEEMCBI 27— 2835, a7V ALICENTEREMNIC
Aotz £, Y a VL7V ALBERH LEFAKOFELE LT, fEcBU 3
H#RdNBIFo NS, 2hid, Ya )L 7URALARBL, #HoMze Lk, u—F
LT7EYD FEDLEDE S5EODFEICDHBVDESICHELY] EWVWH T L—
RICREENB XS, HEARKHEBENIARKDO RN SUIOEEL, BARCE>TZERLN
HESN, IRZ2EANTEZHNE L TV,

INSDFHEDOERELT, Ya VLT VALY (DDMMEZHBIBHRZTH D, €1
2l CTHH, @, TDOMBS50S H5ELZH . BEDEDHE XTS5 &2
HIEE I 5, PEIEICK S —0DMH2E DDEE, HFHXED SV ILE G % — ] DI
EDIFNTIrbh s, BEDIhFE, "] LEHBINTWDB K IC, FENE B ZHE
LIZAMEZBERE LTV EMNEIT NS, COMENZEROYBRICEEL T, v a

14) 5T "Crisis of the Object” £ 75> T\ %,

15) DUF. &,
UH7e LDV L EIF7e0DId, T HFEFEZFF DL I BIFE EF SICARR BFERDSEEHT, > a
LT Y XM IBEDNDGEINEIE > TEMDRGE S TEIFEDEDNDIGL EHSTU L. ETUIHTL L
Bk AR L, KL ZDEHEEDES S EDVTAREE SN TEREES DDA L, —ALIFRHFIC
CDFEZZD DO D FIH, —BEMEZEZ, AED, FIF IR EIEDELIZD > /2 ATEDE
=, RER—HEHARMEC/E NS T ETHOET, FPRDENEENT B3O8 DITEHD O FE
A, EBLETDIRTHNITEAZDEDTH S LB L DDOHNDDIIE05 TIH, DRI
DFGEDE LICIENT, 4722 ) DIREAREENECDODHE C EIche LIdsaIdE, HEAIL S
HLTE50 /0 EHOES, CORFERE T E I G> 20 LT VX ADIRDEZ 0D T
SDBTELTH T D HCTHEDFET, ] (TIVhY, 7Y Rl AHBHE GO, HlEh GO 7
YRL - 7V 55 &) ASCERL. 1971 £, p.321.)
BBWFETIE. [TV 7 FOfER,) X "Crisis of the Object” & KFl SN T3, LITBIH,
Breton, Andre “What is Surrealism” URL=http:/ /www.sas.upenn.edu/ ~jenglish / Courses/Spring02/104 /
Breton_WhatSurrealism.html (3B @ ~BH, B : 2016 424 H 16 H)

16) BUMNMERERNLIZEAV S, TV YDELEGEL, BEDY 2L 7 ) ALANDIDAHZK > T
W3

17) HiEE, p.294,
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F1E RX=8=LR + AZIAOEERLAIOFH (1960-70 440

WL T7VALDBET, AT7—VaNT7ay A=Y 1D EOHE - ANETHozxv 7
ATV A (MacEmst) &, TNS5DEIRICDNT, WP Y ALEOEALE LT
DIFHFICEZAIE. DEOMAMEL VI MEIOEENZOHBEL LTH> BT
% '

PDEDX>%FENE, TV THTV2 7 FOfEHE] 05 7L —XiiADEK
Lid, RDOXSCHMRTEZ7E55, DFD. AL LTOEZFICKZMANMEDOETEICK
. AV F VT2 oA TV PR ENZ L DBETH S, £,
HEGR R T— Y 2 DFFEICBNTIE, MDA TV 27 F2ARORD) 5 EH#L Tz
D, AROHEMNZERCHEEZZE T2 LN, A7V A ] 2875692
ETHBLMINTE S,

ERAERR, BEORKDSDOEEZIZE L, 77/ BV —IC XS BREMICEA L.
MLWIBRESFEZER Lz, CORT, YRy R EDOX S ITHBIDNEBD LGN E
B UIMRELTHIIT S )V 2 VIR Tz K ST, L4 DEFIE, BERERFRLE WV
SN A TRICKBZIMAITHZE LENT Wiz, TOEKS HERERICE T ZHAINOH

M, BN TNV YOFEZGIALEENTHD, 37—V aDFEANERD ST,

1.1.5. DDAV T AF 27U XA LM

(A5 —Ya Y74 KBIFZ2—-HOTTDERE, 1960 FRE by a—x)Lk
FOT—INYTHA VAR I F IR E U BRP KM E N TV,

COT—=NYTHEAVARZIFOHRCBNCT, AVTIVAFaT7 ) ALEVIHEB
FUHREMEENZLEEINTVSE Y, T—NYTHA VATV F BT YO FEH
&7z kL« ¥a2a—<v/)"— (Thomas Schumacher) &, #%& (AT IV XF 27V X L—
i DEARIE & Z DZEEIC DWW T (Contextualism: Urban Ideals + Deformations) 2’1 O H1 T,
1 ek, R HEIEIC B 2 EEDOH O Fiz TEHD o472 2 F 2] LHCHIL

TW3, TLTCCOXS % THEE] L LTORREREZ, BHELOE TN D £

18) TIVVAL,xv I A, BARE GO Tamofk) mihEE#it, 1975 4, p.19.
19) Bt BIREROIY T/ AF 27U ALAMI ®ErL. 2002 &, p.122,

20) Ya—<wn—, bLA, JURECH GO Mary77ZXF 27V XL —EHOHEE & Z2DZEBICDNT
JURIZ U TitREE UCOHESE) @, 1985 4. pp.99-131,

2D wifEE. p.138s
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Hl1E RN—S—L R« AR TFOBEERLGHIOFZH (1960-70 440

I ZR Z D > X7 A P)(CNEAYT 7 AREERLTND)ICHEET S X I ICEE
TEHEEDRERFEOCEN, AVFT I AF a7V ALCBIZEEOH D/ THBEL
7zo

OYDR, 7T—N\VARYFTEE
Nlcarys7 -7 AFa27)XL0ERM
F. ZTO%BE < OBERIC K > THGR
HRENZEN, ZNZE EI/EMD
EAHENTHLIA, TOHRT, BM
NEftlLTw T eicholk, A

F 27—k « a—x (Stuart Cohen)

e RN FYTIAF ATV AL ¥ 1-9 m\‘-b-ry‘wf’;-u (FWE NI 1962:
. T e ok Tsem] &
EODDICHHINZ XS P Ny T 7 AF a7V AL Bz T +
Va—LELUTRA, Moz e O zlRItzE 82 L8 TH%, T
. RS, EIXOZIR, Kild7s EOMBRE & @RpR L OBMENEHRES NI, —7.
ALY T I AF 2TV XL, FLOBRED O, ZOUEIIEL T 2 RM &
DRGRMEZERT ZLATHS, TR, BRHLEOZEMMEEREL O & EEDN
FOXRQMEHMMEH SN, BLOEEY®. SULBE DR DXL EZ WDNICRR T 50
NEHIN, NIV T 7 AF 27V ALOEAKEIE LT, aNN—k « Tz VFa—
U (Robert Venturi) #atDEANAFEAEE (FILE - NI R) BEFLNZHY, T
Tl NEORFOL VAREOIRGE, B THZ T+ ZTIVT 4 7 O—RIEHTRD
BN SEIHENTED, £, EREHOT VT FHE —HHEFLEZH THITE
ANER#MTZ5EDELTH] WMOFIENTVS,
OURIA—FI)RET =N THPA VA ZIXE, §iEOMENIY T I AF a7 )X
LOZRAZBEHL TV e UL YTV AF 27V XL LT b Licy 2 v F a—
Jofic m/S— kA% — (RobertStern) LMW ENTWED, THIEDBICKRA k-

TXZALELTHELTOWLICLICK2T, WHICHEFZ a5 —Y 2] OBEDEK

22) witad. p.139

23) a—x v, AFaT7—bF, BEFEEE GO WHENaY T2 A /M a >y 77 A ] JURE TS MitEE
L UTOMSE) @IEE, 1985 4. pp.99-131,

24) YxrFa—V,mwi—b, L GO MEEROZRIE L W] BETRE, 1983 4, p.217,
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MAEFEE L TORAFICEHENHAONG, Ya—<IvN=—D0057—=T 21DV T [
HEMICIE SIS DEDEFGDIAS T I X FDOHICIZD L E NS FETH S ) Lk
NB &SI, WMWY TV F a7V RLCBWT, 35—V bk, B ETEETIMN
BRI TCTHRIZBOREILEOREL L DG 2 EH T 2D DRMANEREEIETDH 5,
—J. XAV T I ZAF 2TV ALICENTIAT—Y 2 id, BEHHEEREOERDK
RXMLICBONTHENBLALZERPEMR R EZTEE L LTHRY., ZNoZzlAGDLE S F
HETHO, Thicks THEICZEEZEA LT EZHNE L,

12 ¥—2— - 7A=Y (D) FTPx27 FOWEENOHH

1.21. 437V =z 7 k L EIENEG

1971 FFICHEXEI NI T4 7Y 2 7+ 5 BHEME (From Object to Relationship) *°J IC ¥
WT, 7AEYY Y, FaEXLREOBSH 2L T, TREEDO Z NOFERD
Witz HBTH>TWVa,

FFTALUY VG, FACRALOEETHB T V) - LY (Fernand Leger) &
HY =)V L—"7 ¢ F (Kazimir Malevich) O lif&Hi{E DA 520, LLFOD
KOWLHERT %, DD, LYzOHEHFRIT—Vafikick->T, BBHIOA 7V 27+
ZREDZXRICEL LT, 204 TV 27 ML DHEEFNESEMMMN - BEXWEKZZ{t
EE. AEOMBNB BN TWVWE, —F. Y L—Y 1 FIEHMIEREROE AR
KXo T, BESHAEMIRIET N TV BN,

COHBTENTC LA > e ZDOXIRINZEH D HFICDNT, BEICHIGT 5 FRICHE L
AW EEEOREMNEHEZERL TS, DD, BEICBVTIIHEMAHEICH —
THH, Fy IUNAPREHOMBEMELI VT N OO IZD DRI AEFZREL TS
DTEELELN—FDARMNKILT B, ERETEZO =D D ICEBDO DL
L. RBEICB T Z2MMAICH T2 DDA LEWTeS. BRI W TR & DRI AT
FLTWBE L,

REICEIT BRI ZDOHD HE. BRICBVTEUTOXIICEVW#FASNATY
%, FF—DOHE., £m. HE. ¥, BREw-ok, BEILBIZ24 7V FOKKE

25) Ya—<vun—, FALJUREL® GO TaYy 77 XF 27V XL—HHiOHEE L ZDERICDNT]
JURIEC® MFrE UTORE) BE, 1985 4F, p.138,

26) Eisenman, Peter (1971) “From Object to Relationship II: Casa Giuliani Frigerio: Giuseppe Terragni Casa Del
Fascio” Perspecta, Vol.13/14, pp.36-65.
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; e

©

X 1-10a 7 x)VF >« LYz (The Three Faces) 1926 4 X 1-10b HYI—- %
L —"' ¢t F {Color Masses
in the Fourth Dimension)
1915 4

WaEEwS TREMNME) &, TNICHT2HENERRTH 2, TLTE S =D,
ETEE, RATHE, B, MR, EME, I NG EOREZMRT 2 BEMA LOBRIELE VS [T
JERIMEE ) & TNUCH T 2HMENTRESMZINERTH 2, 742V BFa LA
F—Z M U A& Z TR (semantic) |, 8% % [HTak# A (syntactic) | &EFE LTz,

COEREZB LI, 7TAEYI VG, aveayreyaty X575 —= (Giuseppe
Terragni) OO HZILBTE 5, TV 2 VT, HEOM, RITHZ E, Bt 7
Vil bOBE (REWME) ZHEOBECHIA L, LT, a)beayah, zh
SO UIHEZARDMRE ZESTEXRICEZE LA S LICK> T, 5IHENTA
TV FOAKROFFORMZE LRI LTV IR TEERNTHS L LT,

—H. TI—ZORMCH>T, 748V, aud TEENT T O] I
BOTHWESHTFEZEHLTWS, ZLT.79—20 (hY-Fh-Trvva) &,
OZ9Yx « T7)vx—E) OXT7v Yt « ToIR) BRE, VATV AMOREL DR
Pz EET, CThICKD . TI—ZNZNLO@REEGIHL TV BT 20, 75—
OO, ZNDRDOEK GREMNMIE) TlRa. BREMNEEDSIATH e L,

Z DR CHEMMNTH 2 & L,

HEBICBWTIE, A7 Y7 bofFOEM, HE G, BIRE V- EENZETH
RENZKEIME L, ERICHT 2 ERALOBRBRIEORDEENME L VWS “DDH
DITHEICHRFICHEEL, RMEDO XS EDS SN —TOARMNKILTZ T ENTEREL, L
MU, —ADE—-BNEEELEEZD, AP ZENEZEDLERDE LWV TEERIC, WED
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F1E RX=8=LR + AZIAOEERLAIOFH (1960-70 440

NI VAREINT %, TORR, BERHNRZE3MEmNE VS, RESZHEOH D N

A[EETH B L LT,

122 H—FR—F « 7—FFF a7

“: &
N

X 1-11 ¥©—%—-7A4¥>~<2 (Housel) 1973 4 X 1-12 (House ) A7t X

TR UTmETOEREE LIC, TAEYI VI (Housel) ZIFUHETZH, —HODY]
HOEEEMORFZB AN, T, MHENYT ¢ SO ICBLTO YN
AW/eaCa T eI T 14 OV RO AEZRET TFENLEHT 5, oo
IHICHBT % T OFEORENG, BEOBREYORIRNZERZHER L, HEED PMHE
R EDHIKIZEABRMEICEITT S THhoTe, LMLV AEYIYVIEZ DT BV A% KL
U, B#RZERT ZTHOFIEL Lic, DE DO, HMFZMEDOBERMED S BHFOEREY O
FHA U EBWICEHEINZ T ATHZ Y, ChCBEELT, UL - YT

Y+ A (Mario Gandelsonas) (&. RO XS ICHEHL T3,

TA I NTREIEYFERE L TDREL NIICIFBON S, JEREE
LTHN, BYPEIEDHI THHME T EEMENHEEE L TEBELNILDH SN
B5C &, TLT, BRDFRER LR U FEEHEICH L THODD 5, 7

27) HUTIWYFA, UL ISiBmNEE M VLA TAEPLTAEYYDEEDOHI, TA+UI 1972
9 A5, pbl,
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H1E NSV R - AR IFOBFERFIOFH (1960-70 £0

DED., EENWBEICKENEENEET 2 X2 GEREOLHD 2T A< VIEfmR
LTWitEWR 3, TN LeEEmNERTH 5,

Xle. 748 VEEHGOERZ H—FR—=F -7 —F727F 27 (cardboard
architecture) | & LTco 7AX Y VI kB b, [ — FR—F&id, YLD %E
EDREICFE# DEHETH S, P Th— FR— F&id, JFREIC DOV TDHF DR
EHD 5, fme, BREGHDKEE T SESGFBTGE L TDOREEENE
Bl ESETEEHTHE, P1eENDB, COXIBRTH—FR=R-T—F577F 2

7] OEBEBNSTENUT EN>TLE37 ALY YOBRBEIROESIBTEDTHB, OF
O, BERSENE -ICEI N, TTH D S RMCEBREOEE I NS RE T e X
K& T AT V27 b (RENME K06, MmN ABHREDO Y AT L (REEHE)
DINABENTHS LT HEMTH S,

1.23. 32 7F a7V - T—bh5DEHE

X 1-13 V)LV & (Serial Project No.1 (ABCD)) 1966 4

TACYXVDOEHICBIBA T2/ bOER, TLTAHT V27 P XD EBBRMED
VAT LEAENET T AR ORI, WiET X AEMCETSareTFa
TWeT7—bDEHNSREEHE 2R T e, 14727 b5 MHREND ERU 1971
ERD, ZREOEHIICEINHE (AT Fa 7))V - T —F T F27ICD0TO

/ — k (Notes on Conceptual Architecture Toward a Definition) ] Tl&. 2> 7F 27 )b-

28) TAEYRY,E—H— [H—FR—=K+7—F77F 27 [TA+UJ 19734 11 HHB. p.186,
29) it p.186,

300 7AEURY,E—&— {RE GO ave7Fa7 ) 7—F77Fa7lcDo0nThD/—+] JURKE
U TR SREBT ORI Z 5 ThI#iiz/ailim) ®Ek, 1979 4, pp.159-181,
Eisenman, Peter (1971) “Notes on Conceptual Architecture Toward a Definition” Casabella, Dec 1971,
pp-49-57.
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F1E RX=8=LR + AZIAOEERLAIOFH (1960-70 440

T—hMIBIFEATV FOMEZm U T SEEADICHATREEZERL T,
avETFaTIN T =&, KA ATV b T—bEEMENSE XS, F
TIV1Y FOBHEDNEDREANGEIRICH 5o TTTOXT V2 y MEE, TWHI %
— DRI A YEY ) LENB, COAYETF 2TV 7 — ORI
VIV e )b 4w b (Sol LeWit) TH - 7", Jb ¢ w ME 1967 FicsE L Mave
TF a7 )V 7 — BT BWiEE (Paragraphs on Conceptual Art) ] IZHBWVT, HE DR

BIZONWTZDXHIKABRTWNVSB,

I TFa2 TN T BT, T T TE0LIEa TS EH, MF
DN TREFEBELGMA TS S, 7— 71 X MY >t 7 F 2 7 )k FEffi DIE
ZH S EE, TXTDFHRIE G HGICEC T, CDETIZFESZOD
1THICTEL, S CTET AT 7 7 DFENZIFES M E %S

ELT7—T A RNDVHABGDT 7T 7EETL, AHBEIENICT S5 5

DTAUCIDINTDEREIZEELLEDTH S, 71717 ZDEDE, & LA
BEESNTOENELTE, TR LR & AFICEMN Fi Th S, T
NTCDFEHEE - iZFE PRI v F. FE—1 2 TR, ETILPI LT 7,
HE, D5 -1 FENEDTH LD, 7—T7 4 X FDHFLD IO X HESZ

DESHEEDIE, IEL TRERYF D &0, >

WI 4w bE, A7 V27 bTlREL, TNEERTZayET . ZUTERD T
Y RACEFWAENTHDETRELTED, TAEYS VORI CHIGEELTWSZ &
Nohd, £, RERNICBEEIMEME LTHD Y DTS4 T V7 MDDV,

31) FPErh MEEEWRDT o4 X)) FHEER, 2003 4, p.280,
32) LeWitt, Sol (1967), “Paragraphs on Conceptual Art” Artforum Vol.5, no.10.

33) Rt
(EHBEFD LUTEX @ In conceptual art the idea or concept is the most important aspect of the work. When an
artist uses a conceptual form of art, it means that all of the planning and decisions are made beforehand and the
execution is a perfunctory affair. The idea becomes a machine that makes the art.

34) G,
(FEERIER) LURIESE @ If the artist carries through his idea and makes it into visible form, then all the steps
in the process are of importance. The idea itself, even if not made visual, is as much a work of art as any
finished product. All intervening steps —scribbles, sketches, drawings, failed works, models, studies, thoughts,
conversations— are of interest. Those that show the thought process of the artist are sometimes more interesting
than the final product.
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F1E RX=8=LR + AZIAOEERLAIOFH (1960-70 440

TOXSIVT 2w MEIEXRTN 5B,

=R E Mg ED I 5 GIEX THNYEN LA TH S, C DYEIEI,
Lo L EWFITEBWGNETH S, T2 TF 277« 7— FMIBIEEDRP
BANG T S AGHICH ED0I B EDTH S, CTICHENT, =Rl %d 72
o FDYEEIL, G 2T S RKICTEZ & I, R, Ll 727 X T ¥,
T L TR, TEmDYERGRE DR ZEH L TLE S, CDYEIEICHEE
DIEERHYZ D D TLES EDIRINT, BIEBDT 17 v 7 BT S &
L, KRG EZ>TLES, *

W74y FETOXIICHN, ATV 7 Mlib2WEMN,. fEmoare7 2
BHIRET 2 LTHREEFLRLZ L ZERML. MEMTCHFS 2T XE L FERL
oo WO 4w FDZDFERREB, A—FR—F 7 —=F77Fa7CBIBZT7AEIIVD

TARYI YD HREmNEEZBR U ZOWICH U, EWamIEELER L2 REN X
BERELTIAT IV T L AT A (Michael Graves) BZIFo5N%, JL AT R, 7
ARV ZE LD, U2 —F— 7 2RI THFH L T EHARORRERE L HIC
[Za—TF—2-T7A47] O—BLEhTWE® 2O Za—I—2 - T7 A7 O

BRI DR 2 EIRHTIE RO K S ICEE L TWa,

w5 DEMIE, —OFAZZMHMLTHWEIRAT, COMLDHIELZE5DLL TS
DED, WHICH > Tld, TNE2ZTDHeFED, Fole AHELETIC
BEHFENTE, VIG5, AHHENICS 5bNE I NTDHE Sk, I

35) Hif&aIo
(ZEHBIER ) LURIRSC © Three-dimensional art of any kind is a physical fact. The physicality is its most obvious
and expressive content. Conceptual art is made to engage the mind of the viewer rather than his eye or emotions.
The physicality of a three-dimensional object then becomes a contradiction to its non-emotive intent. Color,
surface, texture, and shape only emphasize the physical aspects of the work. Anything that calls attention to
and interests the viewer in this physicality is a deterrent to our understanding of the idea and is used as an
expressive device.

36) Eisenman, Peter, Graves, Michael, Gwathmey, Charles, Hejduk, John, Meier, Richard (1975) Five architects,
Oxford University Press.
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H1E NSV R - AR IFOBFERFIOFH (1960-70 £0

NWC2PTEFDEETH S, (M) LY LENE, TNE 2P T/bHEDE
WBHICEN T, TRATNDIHIKEF 2, D BEREDHHEIC KR TS K 54N
BEBEMEDGDICHES CEIEDED/DIC/ZD LT FNE. T TIETEBH 5
TLESEEXELTIDED, ZOEXEA#IE, ZHL., HHE > T
B EF 5 Bko/ LTz NCOELELTETVE, ¥

COXSHFERZAYTIVYFAE TR (quotation) | EIFT XD K 5 ICFHIT %,

BFEOEREI., 5 E, BEEELSD T1HH) EDORIZEHITSEDEL TH
SCENTES, CCTWVIMHHEE, —MRIYICFZIE, HEHEDPBBDES T
b, HHEBGENNZTEYDERDE & Thd, COBFEHEDSES 058D
BEHTICE oo Tld, BRERIGEALGIEEDCELE CDIEDF F THELE S
CENTEE, Lo T, BEKIFHTHERD S5 DODF —X—22DF FEHE
ICTERE F DB E L TR TE S DU T, PIZIE, - TN 2P TDHICHS
N3k, BifiiEDRFKD VL DD DEEIFHTCEEZDTHZ,

LAY AE, EICaAE 2 VT DE
mOHIC R Uz BREERZEH L, Z
NEHHEOTFTY A VICHWE, FL T,

TNTNZHAEY 2 FERT % EEN

Y

.y /55

AEbENd LT, EREReRELTH
MaEWIERZRESEZ L ZBRL

Feo DED. TARYRYNES LA B i

DEFHME . T LA T AL LD B a“

K 1-14 ATV -TLATA (RF 1T TE (Benacerraf
LTWhkEWVWz MM iz c kS House addition)) 1969 4

BILATAETAC YR VOFHEDERICONT, XKDOXIKCFEFEELEDHTWVS,

T b BEREED S DFJHiE, T E 2 P TDEMD A X —22 [0
37) iR DESEOMA] SEifiHkRE, 1975 4, p.360,

38) HYFIWYFA, UL ISiBMmNEE M JLATAEPLTAEYYDEEDHI, TA+UI 1972
#9 HHE. p.53
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F1E RX=8=LR + AZIAOEERLAIOFH (1960-70 440

TSR L e Kk SIS, EMDIEEBDFELE L, BROI—FIcZhz< s
CET, BRIEFHPEEIEHIEL TS DTHE, N2 TICE>T, 710
DG E NIV T > TH o/, WETIEIANE 2 2P TDFETZH7H
DRI BZIED O, 1FEAETF L2 D RFD A X —20, BEE(E - [FHET
BEEIEEODTUOLBDER S TEHEIENCLLIIEL>TERE, BT 7D
LTz B TIE, ZOMRE > TOIEEDIFEAD, #FEFK D H DO
EDOEDDLAXA=2FHH L, S0 TN S, DK S ZED T HBFES
&, WEZ 0> < ODZ L, ARG X—=HEDEDED, 7 RE Y 7% E
BRI ESRATALDS BN, COHEFELHBE L, 7 X—22HL, 3=
NMICETTE N, N Ty PR HEEIRE TS, €D ZEN -2 FE

53 EICEd, ¥

TULATALKBMOEMIE. Ficareay
ITZEZEHALEERICI>THKEN TV, LML
1980 FHig M5k, (R—FF Y FHTE) DX
I, R Ay bvanx— R, BELEDLEHNGE
EF—TEHOTHREBCES &5k, C
DI BREF, RAL - EXZXLEVSIH LWL

ztHrH LT T EICK DB,

K 1-15 =A7) TJLATRA (R—h
Z v Fifird&) 1979-83 4

1.3. /i

AETEOUETA R VOEFHZRMTZ LB, HEICBIZATIT D
BEZIT DWW THRGE L 72

FTV T VI EZHAMNICHNE L WS AT, MFEFHEL TV, 2L T, ™
HeE, ATV POV TENTZ LT, avDHEAET 2 VL7 Y ALPF 28R
L, 7AXYRVYOGEEaYETF a7 - 7T— e EROBELLEEEZT T
Teo Floo HOMERLEA T V27 MICHLT, ZNZBERICHET D TidE < M
WELRAZN>TVEI LB HBL TS, VDB AER, LHEZEELY TV 7 2

39) BRIRHT DEROMMA) Efittiklit, 1975 4, p.365,
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F1E RX=8=LR + AZIAOEERLAIOFH (1960-70 440

AEDLEZAT—VaDFHEICLS> T, TNETNDOAT V=27 FOFDAEMEZHD, #
HICER N ZL LT L ZIREL TS, 7Y VOERE, BRICBLWTEAT
VIl FEHREREOWTNEICTFEET 5NN #THZ L L, WEDOEFREDD D
JiZ, H—RR—=—F - 7—=F T 7 Fa7ICBVTERL,

—Ji. TNTNDOFT V27 FEWVSFEMELRT EDICEHERDNHENS T L
Ehkizotc, BVICE>TAT V2 bR, <> L ToONTOaYT 7 A5
YoEEEn, <R>ELUTHRLKEETH 2, TLTAT V7 M, B—WNEKF
ZHRL XD &I 5 aREHFEICK > Tk Twad e, avidEiHLe, —7hH. 7
ARSI VICLSTOA TVl M eid, HiE ¥, PR, GEDERENTHE®. TN
TS B ERIEFADNIE S 2 RENREE TH -7 ZL T, 7TAEYI VIR, TOhHH
BLEEELOELTHRIZT S EZMEE L, FENMEED SERE N ZRNEFEE LT
ATV, £, BTN EEA»OA TV 7 b 2EA BiaYT 7 AMED
FRN S ZDORIFZHW LTV EDICH LT, FIHOT7 ALYV EHETELEEZTD
EDDEKTBEADHICBNTA T V7 bzAB0, nuphEHLIEX S &, H#E

EXZOFADaY T A N EDBBREICEEELOTH>TZEWVR S,

30



FH2wE R—=)8—L R« AZIFOHEFRLUFIDSH (1980-90 H{RHIHH)

A7V 7 MHIFRIROM



Hom N—S—LR « ARIADEFERFIOFH (1980-90 LEHIFD

1980 FRICE, RA b - BEXAZXLETAVARTI VT4 ERLEVS, KEL DD
DERRMN, 7 AV ARWRFEZHPLE L TERE NG, F. 78y~ >E, HIHOBM
ZHHRAELT, 7Y FREFHICEOTHRAGHINMEZERT S LIlE%, TOH
TTAVAN I VT A EXALIKEBSELENSE, TA—IV T o VT 0o Fil szt
AT T L ERB, TNEOMFERMRIE. 1990 FERDR—/S—L 2 « ZZ VK DR

RICBICHENZ B2 525 LickoT,

2.1. M5 )t 5 8 i)

21.1. KA EX =L

MiE TRk SE, AVFIAFaT
VALEZOROHLNa >y 72757V
LA, 1970 R DD D 5 1980
FERAFICAD, RESKRAL - EX=ZX
LOFNICWMYiAEN, 2L T, aVTF
JFaT7VALIE, KA - EXZZXLD
TR E LT—HRMICEB TN Z X5
%' RAF cBHXZALENS —DODH]
WMELTOFREEDIF, 1977 FITHRE

NieFvy—NRX Ty Ac&s KRR

e BXZALOBESFE D X > TR
ENfee TORTY 27 RE, EXZ A L% TH—M2flifE®l (univalence) | 1< X % &
RKThHs LU, ZTNICH LT, MZama e (multivalant) | 2> 72HEEZ KA L -
EXZALORFEL LTER L, TOZTNEAMEBIZ R > 2 EEDDH O ZIBRT %
ET. Oy NBHEETNVAOEAZ R LIEO T —Y 2 OFEN BEREKICEN SN 5,
DED. BEDURICH B A G SHNERZGFIHL, ThoZllAEHLES LT, £
THEEEDOH D 2B LEDOTH S, TORT, B ORI A RERD
EEXZG AT BFELFERNBERD, 7 AU ATIEa/N—k « A% — (Robert Stern)

F v —)VRX « Is—7 (Charles Moore)., 7 LA T AZHOCERITN, KAk« EX=
D Hot® THRESEO YT 2527 U RLAMI @HEH. 2002 4, pp.181-185,

2) Jenks, Charles (1977) The Language of Post-Modern Architecture, Rizzoli.
VIVIR, Fr—)VA, MuE G TRA b « EXZALOBREEHE) ©T—7 Y Ra—, 1978 4,
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Hom N—S—LR « ARIADEFERFIOFH (1980-90 LEHIFD

ALOHLENEZ D5 K5I EoTc, b LT LA TAD(R—FZ Y FifiTF®)
R, 1984 FFiCETHENIZT 4 U w T - T3 > (Philip Johnson) O (AT&T E)b) &

JEHRERHEAR - EXZRXLOREHTH B2,

212. FAVALS 2T 29 4 XL

—77 1980 FRDKEDDICAZ &, T AV ARBED FFELEBICRA « EXZXLIC
WRBMIARSNIEIUH R KISk, LT, TN dT 24NV E2FT7 78T, 7
AVANI VT4 T4 AL (BHEER) DT, chix.Yaryvyrexy—2r-vug
7)) — (Mark Wigley) OREIC XD, 1988 i = o — I — 7R EM A ChIME S n iz )@
B T7aYAsS 074 T4 A« 7—F7 27 F ¥ — (Deconstructivist Architecture) |
WKIiZHLIEARAINTHoTee BERICE T AV, N)bF =)V« Fa3, TV
2+ —Y— (Frank Gehry), ¥/3+/\7 ¢ F (ZahaHadid), 2—7t > X)L 757 (Coop
Himmelblau), # =T )L + U~XZXF >~ F (Daniel Libeskind), L'+ I—)L)v—Z (Rem
Koolhaas) MWHIEZINL 7z,

BESOAZOJOFHICIEY v 7V —IC XZmEBNEBRI NN, ZOHTREEZD
ZABMIVTEHZTAVANTIIT AT A4 AL - T —F T 7F vy —DEBRMNIDERALN
T3 % THEFIZ DD EHMLEIERE, E L TINTDOLRLEMNRHEFEHL /=47
Pl eSS EEEATEY ERX, T o FV — R RHIIC I R O 2 E M
Z T OMMEREICL TERI 2B UBHICHEMT S, DEOA TV bR, MKRAIE
RRICK > THEKEN, ZORERLTOBERICE eI IIVF—DHD., H—niz2hktz
FOLDTH2L.CTTRERINTVD, EXZALICBWVWTE. DX %BA TV
IR LTORHEDH D HMREICH T2, v 7V —FEMLTVS

T4 TV =i, COKIBAT VI FORENZE N UTEL FOEHE LT, g
THREREZ2 T2, CTTERYL—YFPX M) YSDEMZHRLEN S, FIHHO
0y 7R EREMC B ZHBEEOMHHICDOVT, TN 5 OFER L OBFRMEIC XA
FIRALEERMT T & TABAGRAAERMERI N TV L &2 BT 5% L

3) Johnson, Philip, Wigley, Mark (1988) Deconstructivist Architecture, Museum of Modern Art, pp.10-20.
T4 V=, =7, NI B0 TFaYA 507494 7—F72F v—] [10+1] no.32,
INAX . 2003 4, pp.129-140,

4) Johnson, Philip, Wigley, Mark (1988) Deconstructivist Architecture, Museum of Modern Art, p.10.
(FEE BAR) LLUT B S The architect has always dreamed of pure form, producing objects from which all
instability and disorder have been excluded.
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F2m R=8—L R+ AZIAOEFERLIOFTHH (1980-90 FRHIE)

s ,
X 2-2a ~L—7 ¢ FOMEH X 2-2b % VU YOfER

MLAFY YRR RForaklid, EfiTORKEEFICHRT % LT, MKpEzH
WA AFIXLOBRTEEL, HLADRREBICENT, TONTHIEZ A ZERT ST
B IZEINT S,

T4 TV—E TAVAIIIT AT AL - T —=F T F v =TT ELERICE
J% 2D &K GERITOLEEMR LICHEMNT, ZOREZRD X S ITHHT 5,

TR R Z 1% BB PR TP RE A L DT FEIC & > THEAHTE NS D TIdZ%
< NS DIBREDHEBIC N TERMENEDIE, BREZDE DD, THEN
DD B LA TEENMFENHBICEEFLTT, TLTBEARDEDSNSD
Thd, CNICE>T, BEFTZ 22 FDIEHHGIKEILZ 7 1 A MICH SN

BDTHS5, °

DEOBRY TR EROBREICE T SALFAK. A7V M 2ZONENLED S
TEIREST. AKRFF- TV REREREZNT T LICK > THMN S BEDEENZ.
TAYANI VT4 T4 AL« T7—=FT77F ¥ —FBRLTWVWE, TTTU1r 7 U—&,
NEDPEA TV 7 b ZRBT HT L DENVZEMLT VS, DX O, MUk, B
HEWVS NS INCKZBIETIE. BHNEHRILNIAT V27 MTEAHET. £
NEA7Vz 7 bicfmEnzesDoTcLhrHEV LML . A7V 27 FONENEA TV 2

JheEDBZILICES>T, ATV b EBFEORROBRMDBERICZ S & TRT %,

5) Hif&@WZ. p.16,
CEHRBFD DURIES It is no longer produced simply by the conflict between pure forms. It is now produced
within those forms. The forms themselves are infiltrated with the characteristic skewed geometry, and distorted. In
this way, the traditional condition of the architectural object is radically disturbed.
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Hom N—S—LR « ARIADEFERFIOFH (1980-90 LEHIFD

X 2-3 a—7t AT 5% (Rooftop Remodeling) 1985 4

CO&SIE, NENSEAT V27 bDBRDHENSBEBIENEZIC T ZH LT, a—

T YA IVT S5 7Ic k% (Rooftop Remodeling) #2%1F, KD X S IR LT3N,

PIZIE, CDREERICE RSN TS (Rooftop Remodeling) 1%, Z&12> DI H
LA DS B5EDO, B SITEM> THITS SIRERNZBIWICL > TE
BDENTOVBEIGIEREEZHSDICL THd, W DDDRALATZL T X— -
LU—=Z1F, EADHICKERLL TS, [HIE] BFEIFZTOhAZGEZED TS,
LDOULGZDE, CONBEDERIZICREZMKBELEDIF LTV, a4k Eic, E
I TE 2R TWE, L, B, FEIK, . 2HE. &0 LIdEED#
T Z <, & KA. HEith, #W, €L TERDERLEDTH S5, €1,

WHEEWETZDTIELLS, WMFAZEZ3DTH S, °

Fh, TAVAI I VT4 T4 AR « T—=FF7F vy —1IBF3a77 A+ EDB%

I DODWNWT, DK ICHEXRTWVB,

VL, BRENDHE 70 FANBWHET S EVHREMTTH S E 05U IC
BUBEAGIE, T2 T VX PNDHIET S E NS CEICK> THD5NDDH
So LLEDS, 272 XF 27 VILGFNFESDF0REL TP, HAH

6) HiEE. p.17.
(ZEHZHBER) LUFJE X - The rooftop remodeling project in this exhibition, for example, is clearly a form that
has been distorted by some alien organism, a writhing, disruptive animal breaking through the corner. Some
twisted counter-relief infects the orthogonal box. ... The form is distorting itself. Yet this internal distortion does
not destroy the form. In a strange way, the form somehow remains intact. This is an architecture of disruption,
dislocation, deflection, deviation, and distortion, rather than one of demolition, dismantling, decay, decomposition,
or disintegration. It displaces structure instead of destroying it.
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LATWBEDNDEEBELMRED/EDICHEPNTNE, TIIAFNFTT7 007
Xl T—FF I Fr— BN AT DDHICEE S DE RO IHT, Z
DEd, T2T IR NCEBEICENLT SDTIEES, WASTESZDZE, T

(HEZ /7020 M) FALEEETTEDE, ThsD7arc o7 pY
BN LA T X NDHICT TICHEA THOWESEZELZEDEEZHL T30
5ChH53, CDESHZIASTIVIXFNDNAICE ST, I>T X FDEEITE

EEnszs, ®

COkike, avyrFrFar7VRALERZY « 7V —3HHI L. BENENSTV TS
AMZEEEEZX5 %DV 2FERLE, TTT, AT 7 AFOHRICBBHRELZE D
ZHMTCEWCERLTWVWAEEIIC, Y47V —3aYy T 7 A M6 ONNREE s
KT 2 L2 FRLTVWARTE R, X, kb LB YT 7 F a7 V) XL
KBWT, Ya—xyN—"0RBELE, BEEBLLTOAX TV b2ary 77 A MIE
BERBEDICELTZLVS FER, Y JV—DFEET S, A7/ b z28DBC
EEHEMULTWS, UL, VT 7FaT7VRLCBNTWEaAYT 7 A M5 DN
WEILXSTERERZEZR L, AV T VAN eOEGHZERTZ2DICHLT, 732X b
T4 T4 AL T —=F T F v —@FAERMEZERL, BEEANTHOSHEDOa T

AMCHBREZ 5T ZERLTVSHTHRNTSH - 7,

CTOESIT, 1990 HERFTHICIE. KA« EXZAXLLETAVANTI VT4 UL E
WO, KRELS DD, 7 AV ARMEEPLELTTEE LTV, TSR L, X—
IS— LR s ARIVFOEEREBIZ, TOVWTNTERL., HILLWEFEOH D FFRERL

Tl kicks,

7 SR, p.17.
(EERERD) LURIES © In recent years, the modern understanding of social responsibility as functional program
has been superseded by a concern for context. But contextualism has been used as an excuse for mediocrity, for
a dumb servility to the familiar. Since deconstructivist architecture seeks the unfamiliar within the familiar,
it displaces the context rather than acquiesce to if.

8) L.
(EHRIER) LUTRSC © What makes them disturbing is the way they find the unfamiliar already hidden within
the familiar context. By their intervention, elements of the context become defamiliarized.
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22.¥—R2— - TABIRY (2) XTIV 27 b DERRIENDIH]

PHOFEET 0y 27 b, FARHORZEICBWT T A By UhER LD, HE
RGNS — RN TN ETH S MmN ERTH o ez, WMRICBWVWTER L, T
LT, TNOERAEELT H—=FR=F7—=F77Fa7] EVIFENRT LI,
ATV b 2ROEHET S ezl Lz, LA L, 1980 EALIE, T DOFIER
BRI RELLZENT S, TTTE . R=N—L R« ARXIFOEERHICEENREHE

EHEZTETAXVYSYOMm T aY o FERPODICKRIET %,

221. X727 bNOBLDOKIT

1980 FARLIBED HE DHERDZALICDVT, 7AEYY VIERDK S ITBRT W5,

(FETRDED K> TP aigld, WEPICK DAE O T —ILICISH T E %D -
oo [HHE] UL, AT 022 R ISk > T, BEICHT 54T HE
DRGTEKIET S, DEVDERDFEimE KBS S 5l X7 —& 727Xk
BHUTITOINEIE, DEOVA T2, 72X MNEA—DEDTHEE VST &
BRI B EICL S TN EHREGEIT NELZE NS EXZIFBUDIEDITT
I PIRIE. V>TENSFHEEVTHNKIGE > T X, V>TE055F
Hik, VTAEFNEABY T VXN THSDEFUFREICIES TS ThHS, °

CTTT. HBICBT S NP O ERNZHEZCH L TORBEE#MDIEZE THN S,
TAEYE ANMPOLERNEBRICK > T bR T V ALIEOEEIZ A O k%
PSRRI LTHOL L CE R LRI T 2, DE D, ANHOEKICHET 2 7T 0 R~
YTCHoD, MR IIIVF—2E oM, A% LN DX EN
TVWBIREZED, B#EOHD FICBWTEHBLINTE T, Tt TERFDODHKZ A
Moz sx—tds52E NHET—vETEE) G LTEREES N )
EBRRNB K ST, WREETERNGHEOS D ERAMICABERNEBRICE EDVTVS
LIEET %o

9) T7AEBYRY,¥—&— TLAVY, VY 4 EZa— FT27ALOEE] TSDJ 1986 4 03 HE. &
B p58. [ ] WIE5IH&ZICK S,

10) 7AEYRY, E—&— ThH, KE. Z LU THUBEN A7r—) Y 7oM< T 3 /— ], sDy
1986 4 03 HS. EEHEE. p.6.
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TALXYIVE, ATV ThHNERETOHN., AHOHKLE WS HEZXRET 57DIC
ATV (ERENFEE DEELTWR ez Lz, ZLT DRSO T 4
T2 T 7AMEIA—DEDTHBHLE VST EBERTS] EBXRTWVWAE XD, H
B®RLAWAT V27 F21ED BB T A7 927 F ERBENKEN —KLd 5
LR Y B,

[N—FRAR=FR+7—=F77Fa27] TR 7A€ VIE. B ETLHEENIEIC
FRZEE, BEUMEEZ L ZENICEREINZEDE LTV, ZRUCH LT,
CCTRATI I P ZDEDDH D DHEIFICELDIEITL TV,

COMLOBITZRT TRY LY
FE LT, 19834 EICa Yy XTHFAIL
1989 T LTz (U = 7 X F —H
H =it > % — (Wexner Center for the

Arts)) MWEFS5NE, TTTTAEY

X ERICBHNICE > Twie T —
TY - GHERD ZEIO - B 2-4 z—a—-w@yvy<rylixf—ﬁﬁ%ﬁé%>
LTWs, LhL.2DEEnizr— #—) 1983-89 4
BV —RBICOMBE L ES HBANCETONTE Y., AROMEICIE, ThDE-> T
EBRTHEHDRIENT VD, TNCXK-T, BLLe7—FYV—DF Y I F)L
DAEZRT LT, HLLETY—FY —DEKRT Z MGk 2@ L TWV5,
Fr, @HENET7—E) —E 22 ENTVT, BeEBRNVEDATVLEZM,
COEIBRAVTIAMOBIFICE > T AT V2 M [#/(E (dissimulation) "] ¥
HTLT. ATV FOERZEIELT S 2T AR VEHATV S,
TALXYIVE, YT - FTZA (Jeff Kipnis) £D (T 7 X F—) IZDWVTDA

VA 2—DHF T, BHHOBELDOBITICOWTUTDOXSICEE> TV 5,

B DB I G PR 70 & X0 5 EFH G & DNEFEo /e, TOVI 5472
IINELFAB, TREIICHOERLIEDIE, BIERTKIEETFIEN S E D
B (Fr X0 —232) LEDo/ENE/E, BIERTIRIEE VS R

11) TA+UJ 1990 4E 1 HS. #iEEELL, p.12,
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CTDEDYHZHEDIEE (74 X TLAXXF) Thh, 7atXidchzil
BT B3/eDD—HETH o/ HEITOEIXDREIFED/EeDTHZ, LD
LTI, BENA 7222 FDT 4 AT LA XX MICEOBLDD S, L
LIalkgic, 7’ a & XL & AIcF 72 2 FDT7 2 X MEICE D TEELRZ

HEREL TS,

X, FT2ANA 22 —DOPT (D 2 XF—id, WDIET v I>DY=27
WEFAB R LRELTVEEIIC, AVTFZAFDRIER, HEDT AT LA AR
YEFOBEEENDS (U IV AF—) iF. V4TV —DERTEHTAVA NI VT 4T«
Ak T =FF 0 F v =BT ENBIEHTH > T,

2.2.2. EREHRAED LD 21

—75. 1988 fFICiRET 2B L 1996 i Ui (o F T4 R¥ET7— /T 7 —h-
+ > & — (Aronoff Center for Design and Art, University of Cincinnati) ) Ti&.{(”7 = 7 A+ —)
CBTE, FTAVANSI T 4T 4 A MNETENDDEENR SN BN M6,

(T7—=77) & KENOBFEOREY 2 SUE U, Bz JBRE R MEN, B, A2 U4,
ZUTHBERZBEETZ 0V 2V FThol, 7RV FOaAYET FIZDOVWT, 7

AU VIFLULTOLSICBRT NS,

K25 E—&— 74XV (v FT o K26 (oo FTaRET—/TT—h-krE—)
KET—/T «T—hF - krx—) -
1988-96 4

12) TA+UJ 1990 4F 1 A5, #rdsftt, p.172,
13) TA+UJ 1990 4 1 H45, ¥Rt p.174,
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BYOT 4 F ¥ T —ld, TS h BGFEFE L TLEHDE DR,
FOZDODHA T I D HBIFIEE LRI TOSBFEFED > - 7' > (1L
DIERE) GEDLIIEMEIN TS, TA5DFIEEIE. O EDIGEME >
T4 EDFETH D, b 50EDIFTHEEYEZERD S5 ED ZFHDR DR

HTH s, "

TAEYT VR, ETHERMOTHOREE FL—
AL, TNZEEL LTV D LI e Wbk 7z e ONiE M, b
FHUTHELE, Chig (Yxy2F—) LREDT

AVANS VT4 T AN ERaAYTF 7 A NDREIDE

fEE WA B, —J7. RO TFEHLICDODNVWTE., 714E¥

VRUBHND S T, B B & OB RS T

YA U ZRET D ETOERERERLEZ>T WD, TC

TRBELETO TS LZNALEEAERDO T + ) 2 — L

T T T
Vol

REBORy 7 ACHE L, RO moRKe Ry T L
OO T H IS H > THREHH S BICEB LTV S

X 2-7

o

X 2-7 (o F T RET—
ST T =k R—)
RAT 55 I

RIEDHDBERICE > THKS N TV B EC 31, COBYESF TO@FFE
FACTHE, L0LCCTIETDHERIGAE TN, HHEETHh, BRhegpThT.
[T DR E BN L el e 2 T o /edk 5D HGIBICE > Tde €D T4 2Dl
HriBic 79 S P ARIC = > TH E# C TN 3 HEZ D PRI, B DR8I
NHAFNZ, TD [FTh) PEEDIG, #EEDSOIFEYDIFKIEE L Tl

CEDNTEEFE5, °

14) TA+UJ 1990 fF 1 A5, #rdsftt, p.160,
15) A ko
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TALBYIVMTOBNEXHIC, T TEpichizzhTnORy 7 ADMICEC
2T NMWEED, COREBFICETZ27AEYYVOEEEHLTHo T, DEOTA
By Vi, COREREZ. (V7 AF—) FAkk. TAVAIT T 0 EXLINEE
MztoTBIEo2bEWA%, LML, 7BVl b 7—F77 LT (T—/7)
Tavzl McHbo T P Ly ) ik, CTOBERIEOFEIC, TAEYI Y
DEMEIFHRZ 22 R LT\,

U 2id 1990 FFICEINTC@mBZEOR T, (7 —/T) (VP AF—) Lotz
HEWAT =/ T) BIBHERBIEOTFENELLIZEAH LTS, (T2 V XF—)
EED, TRNETOTAEYRVOERICTONT, WINGEEZEMEETIVICE>T
AL L TWiee Uy ZND & TEMIFHDO T v X 7 L4 XX Fic &k > TERM D) 1F
R FCDNEETRETS ] 6DTH-TL T3, THhCHL(T—/7) O TLEPH
(supple) | AR ¥EF VG, ZOREHBICE->T, EOKS RERERHBIEVED
o T3 T 5, D0, (T—/7) F (V2T RAF—) DX ICEKE
LI 28 F2d B0, THEZEE®RZR > TWAEWVKREBICHZ L LTV,

oo VVE@MEORT, pHiEhES RO ZTNZENDHNEAERMBEOERE S
LD 5 2EOIMEMERZEAHLTVWS T EICHEH L, dittohic2RENUAT
TR EREMMLTWE, VY& BENRH LI (T7—/7) KBTI ZREH#IEO DX
Szt Lic, (7 —/7) OFEEZZRTZHEOT 0T 27 FTH5 (Stranded

Sears Tower) IZJSHT 52 &Ik 5,

223. 74— )IVT 4 VT DRZDEA

1990 D 7By 27 b {LT Ay 7« X AX—T5 > (Rebstockpark Masterplan) )
KBVT, (T3 —=VF 1 71 LS EEINFIHTHN B,
o7ayel MClROHTDICHTz>T, 748 VE, TV XIVEMOZE KR

FEICK > TET BHRICBIZHEDOH D HZMEERKE L THR>TWe, (L7 XA

16) TA+UJ 1991 49 A5, #iiEst, p.80,

17) Lynn, Greg ‘Ineffective DESCRIPTions: SUPPLEmental LINES” Eisenman, Peter (1993) Re: Working
Eisenman, Academy Press, pp.99-105.

18) WilB#%. p.100.
(FEHBER) LLUT JE S Eisenman’s recent work recognizes the displacement of signification implies the
ineffectiveness of any meaning, including the signification of absence.
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by 7)) EHFET 1991 FICHEINTZHE
[Unfolding Events'®] Tl&, HM2ITHB VT,
BWhic k2 EEORREIZL Y ba=y 7 -
AT 4 TICKBEEDORRICE DD, FHKFIC,
fRFR DA S BN DRAANTEIT U Tz L $5 T
LTWa

RO L&, AV I FIVDFEIEL, £
NZRMUTEL ODEBAICHEESNSER
KRTHB, TTTTAEYSUDBlE LTH
F2DWNEHTHB, DX, BEHOEA,

ZTIRBDMESFIREHE LV BE=FOMMN

MADIRAB AV FIVIHERES NG, — 7.

K27 ©—X2—T7ALYY N LT ALY T AR —
FAORFRICBNTIE., BEEOBRREICE 75y 1991 4F

WTRBIEME LB VDAY DV FIVEEERET, 28284V I FIUpZADOIE =D
ESNEMETIE R BB L LY,

COXIBAT 4 TR LEBHRESCBVT, HEOKREEHARMNEE LTS EL, T
OflE LT, REMEOMIZDOE{LEZRET S,

PH X7 TEENEBRE L, BB G EFTE, DF O MEBROIFI & U 5 BER
BIFODB)D LTS, MRPDEC DFEDIHH TH > TS EEXIEYFY
FOTZ FEMBETHIN =2 —TF—2DX FOR) X EfETHN, AL,
EMEim 51 F>THES EEET, CDpiZ2H TES, RS TEHS

LDOMEMEGHICE TS 50 E, WH5ICiEad ) FNzEHDY70Icd 50
<. TN T SIHFIZTES5ICH e XT 7 7Dicdic, MBEDOIF/ME VS

19) Eisenman, Peter “Unfolding Events: Frankfurt Rebstock and the Possibility of a New Urbanism” Eisenman,
Peter (1993) Re: Working Eisenman, Academy Press, pp.59-61.

20) 7TAEYRYDOI I TOMmBIE, WEEIHLHBETHID, HEFEHE I Y Y - R—FU ¥ —)l (Jean
Baudrillard) @ I al—ya Y] OFEEHELTCNS, R—RUY—)LidZ7o—1\J XLIZET 3
MEMAART, A¥—Da—LV oA/, BIE0A4 D VFHIVOMEREED L & N7z IR 7 f5 6
Lzo TORTREEIFIRAY VFNETE—D TR ET, YT alb— a3y () MEERT
BT EICEKSTHILLTWA E Lz, UTFSIH,

—RUY—V, Dy o NMEHETF GO IV aT—0VEyIal—ya v EBOEEINE. 1984 4E,
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ﬂzr_‘\ bjfbiﬁjzo 2

AR, HIMARREEOMRIC K > THEETNTE T, DED . KN ERHOBH D
HTHY., TTTRRBREREMNZEDTH o7, L L. MoaELIplich, Zh
TN W ENTRHODH D FICBOTIRERIEIHE S LILLT 5, £D K5Ik
HOMWZRE TN LB I RBOH D HHPRANCZEL T LE >R BWVWT, 74
B g THEIR G0, ZEHRG I ORIy % KRREIC BE X N2 7 E Tl %< % D D
DH 35 P L LK (T Ay iE T nET A XY b (event, HORF) L RBILTW3)
ZHPALTE, BINGEREODH O i 2EZ BB 2B T2,

CTTT7AEYYVIE. ThETOBMNZERDD D FICBF 2 HARNEMZE LT,
OUNHWTW TR ) OBFRMEZID EFTWwa, ZLTIOBRICHN T, H#HE
BATYz 7P LTHELTOHY FICHES N, MEtOBEGREEAEEENTSH S
CHEfi LT, VAU VE, TSk TR ) ONABEFREEZ NEMNT (blur) |
TET, MEDOHEBUENENEEDICEZDTREVNE L,

o K/ ) OEEZEINZEDICTZ2EDE LT, 74 —)V7 1 7 (Folding,

folcizs) OMENEAETNS,
o/l SHRICENT, BIGEDUNT T R (70 FERER)
DIEIFIE N, TEREILHE GG % DE L THZ SN S, ThEAIFIC, FEEEK

V. BEHDH L OBIGIED A[FEMED R E S, P

TH—=IVT 4 VITOWZRICDNT, 7TAEXYRVIE R ILV—XIc&k? MBS 4T =

2D A&, p.59
(EHZE MR LT E X Today, mediated environments challenge the givens of classical time, the time of
experience: on any afternoon anywhere in the world, whether at the Prado in Madrid or the Metropolitan in
New York, hordes of people pass before artworks, hardly stopping to see, at best perhaps merely photographing
their experience. They have no time for the original, even less for the experience of the original. Due to media,
the time of experience has changed; the soundbite - infinitesimal, discontinuous, autonomous - has conditioned
our new time.

22) ML,
(FEERR

and there.

n

) LUTRJRSC @ Architecture can no longer be bound by the static conditions of space and place, here

23) Eisenman, Peter “Unfolding Events: Frankfurt Rebstock and the Possibility of a New Urbanism” Eisenman,
Peter (1993) Re: Working Eisenman, Academy Press, pp.60.
(FEHBIER) DUTIESE @ In the idea of the fold, form is seen as continuous but also as articulating a possible
new relationship between vertical and horizontal, figure and ground, breaking up the existing Cartesian order of
space.
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venNay 7 HNcBY 2 ROMEEEMA Lz, MB10M T Ry )b— X3, 16 il o il
AL TH BNy 2, ZTORXZREMNTZ T8 LS BRZEL TERL I,
O B B Ry IL—XCE > THRAICIMENTVW BN ZD—DE LT Ry IL—XE,
MAMGESOREENT (=)L FENT) TEREZ, NHLAHENS ZDDE
ZREIL DD E DDRIMEIGEFICIF R XN 0D, BIKIVCTRIF)TDH D, #r
LOHRIZMAETZ P EDELTHRATVD, TTTHAMAIITOEEENSEIE,
ZERNC BT B IMEN R B2 IO TIEREZ 70 % 7 1)V F&MZ TIIMBHTE HA0VE D
THO, BONHOZMMFE LOMBEICK > TOHIBRTEZLDTH S LIER LT,
Ry )V—ZADZDXI BEREZE LI, TAEYIVE, KD, BEHEKEREL
Wo e TIEMNZ, BRICHHLTLESDOTIERAL, HELENLE, ZTOERZTH
MRIREBICTE (E0T) DOFHEE LT, 7+— T VT ORI ZiR LT,
Fle, 74—V T 4V TOBMRICE>T, 7A LY VIGEEARREZ AT &
LilfTL7, TTTTAEYI VI Ry )b—XD T8 LAt TRV TV TRSE F
7YY T 1)V, objectile) ] DBERXICER LTS, UF. Fyb—XD B BT 2

M E 25 I 0T %,

WG (4722 7 F) AL I RAREMN LIRSk > TEFRSNSDTIEL, /Y
FGA— R DF ENT- W REE BN E G B & DE L THIM L HERETEIC I 25
L. AJBEGZNEDRIE R 7, BBIFC DR (47220 ) HEGHHZ
2 A G BT DEFE A TH B, CDHMLVHREL TS 277
WWEMRZ LIl LT,

MR (47222 F) DFFLOHIEI, SIdPLEMBGHIC, DF DIEH - BH
DBJERICHT D S D Tld % < BRI G ZGIC KT DU S DIED, C ik EH
ZHGEEIC AR O TEGTEL BEHDEGIIREREE /259, 7

24) Fy)b—X, V)V E—SoT7=yvenay 7], FHB— GO, WHEEsTth. 1998 4,
25) WitgE, p.63.

26) HifEE. p.34,

27) [k,
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CCTAT V27 4)vEld, —DOREESNLEELELTEREINS LD TR L,
BHBNTA—RICEK > TEREIND Z2MBOIBRROMKMAK (Fv)b— & T Nz ik &
5 THB, DED, ATV 277 4 VITHKNICHRR BIEEBANZLTE S0, ThTh
DIFEIE—KRNZLDTHY ., MOFRLEBEICKITIZIENTE S, DX, KT
N ROk ENT] LD LT ATV T4V EREINTVS, 7BV VI,

CDAXTI20T 4N T2 b-AXVE] EEVHATVS,

ZODEI%, FoNV—XDX TV x7 7 1)V,
FRE7AELRVOERTSZ A7V - A

NV OWMEZEREOTY A LTHEBET

B2ICH>T . TAE Y VIE, Fyb—h 18]

DODHETEFE ML, IV* + ML (Rene Thom) D

AT —HEmEB R LT, AZ A+ T 4 — T e
i3, H2ERNEHERICEN T, ERA
BMICHRNRET 2 T a A%, MBI
BUBHMICE->TEHARTH7DDOEMTH %,
L. REL 7T OO0l ERT B chz v Mz BT
T, HRICBI A RBREZBANCHRT ST &% b LEHE LU, HlZE, ki
BWTH AR Z S > THREL TN, HIMATIHVIRLOH 2R MICZT 55
S0, WRICBI BWEORE, EMOREBRRE TH BN,

ARXA BT 4 —HwHICBIFEMOEEZE S LHimcONT, 718U~ ViE £
DANFDFENT 7 7 FMICHTES TS 2] LR L. ZDEIEZM LT

W3, TLTINZ (LTAbw ) OEF—TELTHHLT,

(LTAFw ) 3. FAYDTIZV 7TV MCH2Z2T NI X—)VOBMICAT 4 X

RHEEME., EAFTL VST I LB SR ARX—T 50 2T AV d 55 HT

28) LT 7HHETHS,
(D #ibH @) Lb (BRT) 3) #oFRE (1) B (5) MHHIANZ (6) HMEIANZ (7) BWBINZE
b L VAR Y= Y CFEIA AR TEREL#6E : h 2 A b a7 ORI #9EHE. 1977 4.p.130,

29) Eisenman, Peter “Unfolding Events: Frankfurt Rebstock and the Possibility of a New Urbanism” Eisenman,
Peter (1993) Re: Working Eisenman, Academy Press, pp.60.
(FEHERERD LUNEX © the structure of the event of change already inheres in the object
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H o7z,

X9 TALYYVIFEIEICHTz> T, 757 7))V b, MRIRIREFEIC I 5 E
ETIVDOLEERZIUS> TETCWB L Z2HEHT S, TLTOYD Ta5—Va - 741
B BEHOH LD [ OFHFEZENENS, TOEBZRDEK SIS
g %, 18 KNS 19 HAMIBEICH T, <HI>LLTOEEY L, <K>ELTO
EEEPHETH T AR E N TV o, UL LIERESHFHEIC K > T #Hio4 —7 2 AR —
AELToO<Hi>b, V—FILyr EEEE) LLTO<E>ICEE, <K> L <>

DBRMEN s & N7 IRBEIC 7 > 7o LRI S %,

INTCDF =T XIN=RUE B BEMRIEOWIC > TLEF ST DF D >3
TEDMENL/EDIE, 7222 B &L TDEEYIL T Z K> 72 5 Y]
DEEE N, JPHEL ek 5B REIC > TLES /20 ¥

CTTOT7ALYRVOERMEZ, avd T1a5—Ya - 700 TORMREAFEAD
ftpl e —H LT3, Ele, TTTOTAEYRYD ATV 7] OEENTTDZ
NICELL T3 T EBIEMTE %,

HIETHLEARNTZX I, TOXS BRI L .oy 2SN YT 7 AF 2
TYVRALDEZFICBNTRE, TR ) OMBELSEEZT Y 2 —LE LU THRA.
7YV 27 b ERHHBBOBFORMES AT LMCHET S XS ICEBT S K5 B TFENE
5Nz, Lh L Lizkoic, VA= E TR H] &vd ZItimD i BN
K eDnkays7F a7V ALE/RERF, 7= VT4V TOFEZEANT S,

BEFTRERICBNT, VAR EET, B hzmE S FH s ) v B (ke &
IKTRR) ZREL, ZLTEDT VY FOZHZBMOBIRICEDE 2 K51 Fm L
BXUBESHMCEMES TR LT, FEHVTA—IVRENSE (ibkikEnzg) "2
Flo, RPNCERES N FHICEENO T+ a—LEREINTVT, TRHEFHE
LEICT A=)V REnphenee

—/ Ty RENETYA VIR BORRER S NEWD, ThICDWTHLVRE, 71

30) Eisenman, Peter “Unfolding Events: Frankfurt Rebstock and the Possibility of a New Urbanism” Eisenman,
Peter (1993) Re: Working Eisenman, Academy Press, pp.60.
(FEERERD) LURIES @ Now all of the open space was in a sense of left over; the ‘ground’ became a wasteland.
The object building seemed detached, floating on a ground that was no longer active.
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S S :
N
X 2-10 (LTALY Y «RRAZR=TF)
WD T F —IVTF 4 T DTk A%RY
BAT TSI

R211 (LTARw Y -2 RA—TF )
WO T+ —IVTF 4 DT O ARRT R
eI

’

X 2-13 (LTRAbw T - XAAZ=TF)
TA—=NT 4 VT &B T4 2 — LM

212 (LTARw Y - Y AZ—TF52) 2K

PRV E T A= IT 4 VI EER T AL RACETZFHEELTHRATVWEDTHD ., &
BINEHFEOBENETH 2L EEZ B >Tc e ERLTWVWE Y, DD, T4r—IVT 1V
&, IO AI—FRR—=R « 7—F 77 F 27 ICBIZHEEMEDER O XU X
IBEMEMNTFTHO, TAEY VI, RENETYA D, FIZES YRR —T Dk
RTH-o7zb, BYOT+Y a— LWk & VWoTe, RENMEND T+ —IVT 1T D
TORYAWFEME NG T L& ABE L TN,

(7= 7Y Iz T Xy ryoayz 7 et . Ly F-)EF7adc k-
TUVARZRYFELTHbD T2, CCTT7AB YR YDMEB L BSRICBIT 3T 1+ —

WT Y TOBRE, Ty T« UUDRABIETRIEE X UERZHKASZ T LICE S,

3D JVAR, U, EREEE GO 7V 77Ny kb ZUT 73V XL RELEIC K B EE—)L T VR
W5 T2V EEEHIRE, 2014 %, pp.111-113,

32) TA+UJ 19914 9 A5, Hisitk, p.16,
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EREHE L L ToOMlfE [Folding in Architecture] ICHBWTTh 5, REfTEZEEICHT D
RARBEVIEZEZRF ANR=N—L A AZIFICHAENT3IDCCDY T+ T 27 DT ZRA—

VaVEREEDIERICE - T, 7oy 7] OMRICHET S LIS,

ARETIE, B 1B EFEETALYIVOEHBEICERZES L 28I, YD
TAYHICBITBZERBERBEOIRTICONVTEEL 72,

RAR « BEXZALBEXZRALICBOWTEEBEI NG D - T BEORSEHICMifE 252
Olce TUT, AGERZHBLLTHV., ThH52a57—Ya2d5LIck>T, &
RICEZTNEMEBZE b e ZilHlc, £/, VT 7 F a7V XLOBMZIRD
AL T LT, FAOBEY®, LEOROREAZKS & LTSIHT 2 FiEbHN, C
DT, FIBELENEHRLZI I HTBBEEFERNRAL - EX=ZALE, KA b - 4=
R LOHLNENEZ 5 K DI Tz,

—FH. RAL « EXZALICHPITBARZANVELT, TAVANT T T 4T 4 ALW
WLz, TAVANT 7T 4T 4 ALTEREX=ZALZGD, WEOEREERT S
HEOHO ATV 7 FELTHHAHL, ZhZ2NHBISRBLHHASE5 &5 Sk
BlFz Bk LTz, CTTR. ATV 27 b EAREREE S FIEL LT, 2L B, i,
B, BEAL VS EEREBEENREEI N, £/, TAVAII VT4 T4 XALE, OV
FOFaTVRALEBRICEFA2EBELELI YT 7 A O RBGEZICE L,
AR ZE > TaAY T VA 2RILT2X55H0 iz EkE LT

1980 FEFM BT A XYY VG, ATV 27 bDH O ANHLZBITEE T2, T TR,
ANHDOERE NS HEZELERTZ2EDE LT, ATV PR AN TV, T LT,
COFTIVxV FORGIEHZRMET S5 e ZBER LI, TOHRT, Va7V —DFE
ERIERIC, A7V 27 b ORDIBREMN L EN 20T 5 X5 BIBEEIEN (T2 7 A

—) BEDTuYV I PIBWTEHATN ., —HEEE LTHIENT (T—/7)
ICBFBIREREOTZEIC, V) VdEEEOPICESEEEZURT ZAMERZ R C LI
Kol

Fle(LTAPy ) ITBENWT, TAEYSRVEHID TRy IL—XOEEESB L, Z
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CHSERF T2V T IV R EOMEZEA L, TTT, 74—V T 12T OBEZN
HBICBEBVWTHD TRITE N, —f, TORETIE, CAD OB ARBHRLICE KL T
TtbDD, FRAVE2—2ZERALEH LORETFLEOBERE ERZAKNICIZIB I Ab
NTWiholc, TOH NY Ty FOMBFEETHELKO TV Z A= 3 VICH
T2A2Ea—F - TT7T 49 T ADFMBR=IS—L A ARXIATHAINS T LT,
TALYIYFERBRE, R—=—L X« AATFOREREBEICK > T, KIE - B

ENTW T EIZK S,
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AETIE, 1990 FFRDOXR—=R—=L R « AXRIFTDOHERLDEFHZ EICHAET %,

CCTREST., ZOHRELT, R=8—L A« AXIFICDODVTOMIKEL, XR—/)S—L

A s AZIADOEERD ORI B2 5.2 7 By )b— XD A0 L OHEE - PG

WKDWTHBICEMT S, ZLTC,. JLy T Uy, AEZVTLY NZFYv R, Vx

V= e TAT—DFHRAEM, RX—N—=L X« AZIFTOFFHZIWD | 5D BHDEE

M BGEZ B TR,

3.1. 15t

311 R=N—=V R - AR}

R=N=L A ARZIF I, Ay 7 REFRLIT 1994 FERISHIB LT, T X ).

T/ YRR BB ICEALLAZRIFDOEMTH S,

BHTHANLZX S, 7Y - 77 /0y —0adxr#Elk 1990 FROEZICKE

LS Lz ZNETRERTUL»E affizx/zd., W

Wihhokarv¥a—2iF, XA 7uruty YoFIc
Ko TMHEDEA T Wz, ZL T, 90 FRKXTICIE—
B ENAT 2 LR —YF)hara—X
DERMWIHEE > TV, THITERMTSE T, 3V Ea—
RTTT 4w 7 AOHME RMICHE L, 80 AL,
iRV T MU 2 T BRI NG &L,
COXIHRMOP, HEDHFICHE L TE 80 F1R
HEMAICHKIEEND CAD DEANB b3 K
IICEo e, ARV ET RPAFEFZE T, 1988 N 5
Computer Aided Design| & i & 117z CAD O i % A [l 7
ENTc, BEOYIEE TH S 1988 FiF. Fa— 7 MK
REOHMENI R ZHAGDEZETT. HBETETY
A 2 EANARIC AT LT % 72D CAD DIFHIC & EF 5
TR, UL, 1990 FED B, Bz 3 i H{bD 7z
DY =)L LTRF TR, W THHNTIE D %M.
CAD NS CT VA Y DERELTHEINTA NI v I E

FYVTOEBEHBLTWVWS, 2T, YA XDEK%
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B MMZ S 2 L5 T ZE NI i iE
T BEM R ENHIEE T2,
ZDEIIC, R=IN—=VL A« ARZIF
NS 2L 0, ar Y7 KR¥ET
BaAYEa—RXDHBETOT T LANDH

AFBZxzbnTWVWik, LML, 2N

B<ETEH CAD DRI LA KT S M32 CADHMROPERR

T &, CAD DB G RENRZEBHT 27D DHEREL L TOETH-, DX, &
FHRAZIADOHMPINGEEDOL LTOME[N T THB, iz, BRHGEENMAIANERE LT
HHICMHEA SOV E 2 —ZDBEHEEINTHWEWRIN T/, ERHaYEa—42%
EOFRENETH ST, COEI BERNS RFFAXIADT O 27 FTaAryEa—
AR LEDE 1994 FLETHFIEFEAERBNT ., X—)S—L R « A2 T F ML
KHBWT, REFTAXIATOIAVE 12— ZDIERADABIELL TWEh ST &M D
ns',

NR=NRN=L R« AZIFDFENOHRLIERE ZH>TeDE, UROZEHETH > 7.
N)WF =)V Fa23ITH3°% Fa3IF, 1989 FOKIC a0 T KFEFEELOEHE
WKHEMEL, BRICMORKZICETHEMEE L 2EFREERZFTLIC, arYET KD
HEELELTREWVWANE S, TOHIR  R=N—L A ARAIVARHYTELLBEZ AR
T7LY (1990 4EICHE) vy - Uy (1992 4FICHML) Yrv— -+ TA4Y— (1992
FICED) NZ - F¥ v R (1988 FICHT) BEEhTLM®e,

E—EPRITEN, —FRICHBINTERET A2 VA OMEL ZORRMD T ICHEHE N
% [77ZX+5%2 b (ABSTRACT)) DHFIT, XR—/S—L X « AZIFHRTELLTFDXS

WCFHIHE N T Wiz,

1) —/T. 1992 |ITIFZEHNICT Y 2)L « TH A >« TRF Y — (Digital Design Laboratory, DDL) A%a¥
VENTVS, TTTEY 7 YAREED 3D TTNVEER L. ZDT Z A= 3 Y ZHfES %75 8 Eic T«
Va7 oA L= a DY =)V LTDOT IR - T/ ad—OEMGEMIZEEN Tz, UTFBH,
"Beyond the Blob—Digital Technology in Columbia's Graduate School of Architecture, Planning and
Preservation” Columbla Interactive, URL=http:/ /ci.columbia.edu/ci/subjects/ profiles/arch_profile0.html
(22BH @ 2002 4F, Bi% : 2015 4: 12 H 16 A)

2) F 2331988 EHENS 2003 FEBFE T 15 EDM a0 v ¥ 7 KEEEELIR L ER KD T2,

3) FaIFEFEEMTLGNE, —a—T—TJDEMKETH S I —/8—2=_F T VX bV RETRERY
BThxoTWi, Z08, RANCIu Y ET7ICHBE LD, FICENSOEBEORELETH > T,
(FAYP—EMARNDEZICK B A ZE2a—&b, 2015412 A 10 H)

52



F38 N——L R« AZIFTOBERDOSH (1990 £

M33a (i) 2%v 7Ly 0p) &¥zy—-549— ()
K33b JiF) A&Y 7Ly 00 LFLws VY ()
K 33c (i) n=-52wr

BHREKEDOHT, 712 AXIFIFEDHICHZEEDTH S, 1994 FH,
GSAP I3 X—/¥—L X « XX G DRI > THIZLBEL RS EEH o7,
CHE, PEDIFEMRIE T DICHFEFNEHEIK T S E 005, — MR BE
BERAKNCET EDTH S, N—/N—L X« IX2F Tl &7 33 NDHE4E
— Ao & DIc, EHDT— 2 X7 —2 3 > (Silicon Graphics £t @D Indy ¥ 7z (2,
Apple Computer & Power MacIntosh) 75X 5418, V—2X7—2>3 I E
REDY 7 N Oz 74X F—En, Frry FU—2FEEH O, UP—
FREE, TR FLTT L T—a3>hED, FFTF AN
B ZZEFEIS IS L T B

DNDNDHIBRD, a7k, BEZHEEL TH® T, SGI P, Softimage
DESHGRIEMDE S 2 7 548 =237 o, BFEEBDEL G ICIE
L7z N—=/¥—L X « X223 Avery Hall D 7 DT 7 8 X N— X ICRiE S
NTV3d, COIXIN—XIE, ZEHH S /eI > 2 —x =28, B#ET
B ARG E X T T FEAFED D DILAEES & L Tibn5 (95D
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INIVAZ—D ZDDIN—IICMFENTI 5, *

COLUMBIA
ARCHITECTURE

PLANNING
PRESERVATION

‘COLUNBIA
ARCHITECTURE
PLATINING.
PRESERVATION

3-4a TABSTRACT 93/94J &k ¥ 3-4b [ABSTRACT 94/95] K

R=I8=L R+ AZTADET ZH14ED 93-94 45 & B E D 94-95 5 D&
WELTETRMICHICDS DN, HIRINE/ 705 T INVAT—ICEBINTZHTH
M3, 93-94 EBLIRTO M 11d. #MEEHER—IDPE/ VUM TH> . LML
94-95 HEE M S IF RN T )V AT —HIRNC IR O . FHCHIREVOE, 94-95 EFICHBNT
. R==L A+ ARZIZTEHNTZ2RX=TDORABTIVHAT—HRIT, BEDARIF
ZHNTHZRX—VRBMKEOE/ VUM THZ I THSD, XR—IN—L A« AZIFD
RN T 2RAIO R ER=IDHF7ITE, AN RCC LY EY VTN 1 R—
VOREEESTVBRNY, cohbbhBE0k, HRIEHEHTZHEMICK > THEATE
HZOOEICHIENH > TzDOH, AV —RICXo THAGBEZHHBICERNTES XS
Wikl eiciifiz AL Tl nws 2 e Th B,

Fio, RER=YDHEYEDICE, AZIXTO#EROM T2 LIEENMEIRE N
TVBE, ChETHO I7TARSTZ b IKBVT, #BHFE2OEHEEIIXTT AL 7

V71w GRITE) ONADDREENEEOT, EANORBDLENTAOEET

4) TABSTRACT 95/96) p.64.

(FEHERED DU © Design studio is the core experience of architecture studies. In the fall of 1994, the GSAP
made history by instituting the Paperless Studio, a radical reversal of the standard notion of the student’s home
base as a manual drafting table in a walled cubicle. In the Paperless Studio, each of 33 students receive his of
her dedicated workstation, (Silicon Graphics Indy or Apple Computer’s Power Maclntosh) with the advanced
software and network capabilities required for any academic work including research, writing, design, analysis,
and presentation. To our knowledge, Columbia is the first architecture school to provide students their own SGI
machines with state-of-the-art visualization software such as Softimage. The Paperless Studio is housed in the
seventh floor mezzanine/loft space of Avery Hall. This area allows a separation between the air-conditioned central
computer zone and the smaller, adjacent “exterior” balconies that will serve as communal workshop areas for
traditional media.
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X 3-6 R—/S—L R ARIAHEAZDOHKT

HoMY, —Ji, TOBEETAL - ZJUT 4w 7 OEBHORE SN, HEEEEAN
BLENTVWBRDT AL - 7UT v 7RV Yy FELTUMHRITERV, K
DOCBEEOEREZS>TWVEDIE, 7oy 7 XA TRMmICMUH S EL &S, oY
Ca—ZDAZY—=ray b THB, N—/N—L A+ AXIFD—DDKIHEMH,
ZOHHHN/RTED, AZIFICBOTHRONAEIZfEbR N ETHoTzo TNETDA
2V OHWHRTE., WAL LBICFRMEONEARICATO HEh, ZThd LIici#mD
ENZOMEHTH-oTze LHL, R=8=L R+ AZIFILBLTIE, RitdFHiED
MHETEEL, AVE2a—Z2DAZ7V—YONHTEHEI HbNb, TLT, #ERICER
ENZARIF DBRIEEAIICOVTE, FMEOKEDORDD & LT, BHIIEE IO
ATV —=2VAED 3D ET IV HWENT, TD X552 b2, B )by FAYED
R ET IV ERDDZ COEHEIRM LTV,

R=R=L R+ ZAZVADES —DOFEE LT, KD CAD YT bz 7IChZ.
lSoftimage] *° [Alias Wavefront| Z& A L7z & W2 5N %, [Softimage) (. 1987

TR YL E N7z Softimage fHIC K % 3DCGEKY 7 bV 27 T, BMUGET Z A= 9  -
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V=), LRV Y TEREZIA Tz, [Wavefront] &HEERIC, S—FT 1 7))L« 7=
A= a VOBEMNEHTH Tz, ThHDRKREIE. TNETOCAD YT My 7 ik
BTOEDTHH, R=8—L R« ARZIVFORERELDEMICHEA LT TEEREZ %
ckicixs,

R=/{—=L R « AR Y XFARIC & &7\, [Computer Aided Design] 7 5 1 & 132 D
FHEREMNEET 53 —RIlk>Tc, £/, CADVY 7 MU 7 OEREFICEEXD T,
html A7V 7 OB ZB TR0, FEE A 2 —3 v FMEHTORMNZERT 25 L,
A YA =% bOTERFEICDOWNTEEINT 2 NAEICRIHE S iz,

HIEEETXRTORARXIAT, [ R=—L ] THRZhfEKEINE, DEb., F
FEHEPEEZ Y HWT, IRXNTORGF TR RAZa 2/ Ea—2NTHEMET ST LD
FRENTZ, UM UBEBEICIE, R=R—=L X+ AZIFEHMET, HEAT 4T + &
% YA (Combined Media Studio) ] MWEA TNz, TN, BEAEICEERE D DR
WEHFEDIA V2 —2DOWAEHNEZE5N, AV 1 —RTOFYA V&, HHOHIEE
HAGDLE TR ZECESI L ZRITTEEDTH o, THIKZTDBFED 1996-97
B, R=L R« ARZIVFLEEAT 47 - AZIFOXFHBIO hbh, Kitlic L
DEIBY—INVEZMEHTZ2NEAZIF 28T 58 VEE2EICERQONS T LIC
Bolee THERUL LT, BRENARIZHEZZA7 A2 40T 0y 27 MTBNT
., AV —2EZHLIZEONRZIENEXSICKEDE, 2O ENDHE, &It A~Z
VAICBFBAVE 2 —ZOMHAN, TOMETITYET KRBV TIEH B FEE—)

fel, XR=S=L X« AZTF LWV [ AZ 5 A 2 BEEDRDNTVIEEEZD

ns.,

1994 FRFHA

1995 FEFH

1995 FHFHA

1996 £&FH

cRAY b R=TIL

cANWF=Ib e Fa s

NR=I\—LR+RE2IF

(Scott Marble)

(Bernard Tchumi)

NR=IN\—LR+ R2IF

e NP2

(Keller Eastering)

SAVF—b e Fas

(Bernard Tschumi)

NR=IN\—LR+ R2IF

Ty YU+ IR - r5—

(Greg Lynn, Ed Keller)

cRTA=TV Kb

CRBY T LY

(Stan Allen)

VTV SAYP—HEREAT

(Jesse Reiser, Nanako Umemoto)

CNZ-SYY R

(Hani Rashid)

s RV b=

(Scott Marble)

cALY  RIRTY

(Karen Bausman)

Ty T ) kB

(Greg Lynn, Kazuyo Sejima)

CVTY— - S HEAEAT

gLy gy (Steven Holl) (Jesse Reiser, Nanako Umemoto)
(Greg Lynn) 2BV TLY
R — _ SN SVY R
NSV (Stan Allen) EEATAT + REVF (Hani Rashid)
(Hani Rashid)

SIS =R P

(Keller Eastering)

RS B O e 12

(Scott Marble)

cANIVF—Ib e Fa s

(Bernard Tschumi)

e Rk o PP

(Laurie Hawkinson)

¥ 3-8 R—/S—LZ -

AR IAHLEHED—E
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3.1.2. Fy)L—XD¥Y

Rw)b—X, ZLTRyIL—AEHZVICKB BT, XR—RN—L R - A2 I+ OHE
RIEBOEHICEREHERGZ e TAVHCBOTE., 7148yl L (L
TAMY 7)) CBWTRYIL—XD T8 Z2MLIoz&>5hFE LT, Za—3—7
ERDICEL OBBERP R IV—RCDVTEK, BT EZ L3Ik,

Ry )= ZADPEMR—=R—L R « AZIVFOFRERICH AT BRIKREL ZDH 5,

B, Fyb—XWHGOBBEZRHET S LT, EWEDMES 7. BRI ER L,
HARZICB I 2HRZIEIALSBRBL, TNEDR—)S—L X « AXIF ORERICA >~
ACL—varvzhbailct b Ths, b Lic T8 Tk, Fob—XiEd, 472wy
DR, VR« PAOARZA IR T 4 —HEICER LTV, £k, MOFEFICH
WTE, FIQYIUYDBRT B LICRB A —— « FLY YOEYRICBI BHIES, <
YTIWTBDT T Y Z)VEME, MR R S ARRRICBY 2L BHIRZSRL
NSRS OEMZIRE, B LU, X—=R—L A+ AXIFTOFERELE. Fyib—
AOBEZBLT, TOLIBHM#OL N, A VA L—v g 22Tk’

B, Rob—Xo¥%0 THEEOFH] & LTOMRMEFENDS, TIHEHEHIE,
BCKICE I 2 CNETD Ry IV—XDMRICDONT [Z< Dandiid, 5D F P EFT
L. [HHs] #ERZDOWAKZHIELD S TH o) LIRIEL TS, flZE. FyL—X
EHRZVMWITOTS =" THRRLKEZ TU Y=L (thizome) | LWV5 F—T—RAH 3,
CTNERYIV—=AEHRZVIG TV ~ADEA G~ MDEA LT EEZTI 55 L,
B ENEINELEDTH B, CNIET—DDR, OCEDDHFREET SHAL L IE
REWFTZONAES EC 572, %) LB LR, chicD0 T, eI VF—%Hrd
KIRTOEPFMCHEHENDZET VN REEINTVS & —RNICIE@REI N F

oo Fo)l—XDBME, 7u—NYXLICE>THLDBZEDD LT )VF—DEAN

5) CTHCREEEDI XLV« 7F& (Manuel DeLanda) DAKELBb> T\, TI72&iE,. Kyib—
AMBIBENTZHARZOHAZE LIS Ry )V—XDBMZH LTV, Flz, 7o X Eaaryerk
FRFUATE 1995 EH 5 2006 FFE THMEZ L > Tz,

6) TEEHEM MHEgTETEWVTEV: D)L - Fo)b— XL ERZLOP ) MHEEF L. 2013 4, p.26,

7 Fo—X, D), ARV, 729y 7 A, FHE— GO, HPEE GO, MNRIIE GO ITO7S h—
—HEATRE DY) MINEEHHL, 1994 4,

8) wifsE (b, p.23

9 THEMUTTEE, VY —LICHFZIERRNYIMOFRICEEZ RB U, MZERL TS, HEdE
TIREWFZEWV D)« Fy)b— XL EREIOHE) B
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HAL, MBNICBN > T WS IHRKISHIG LIz D E LTHREN Tz, DX
D, ZREEREMIAFICHRELTVEDTRELS, TNTNOZHRNZRBENbL TS
W —ZZH L THEMICHERE N, HEHNES AT LOPICHEGFELTWSE XS HENERE
NTWIEEVABTESD, TOXIEMINOEL LT, N=R—L R+ AZIFOHERERK:

LRBEHFOREZMEL TV T,

3.1.3. RO - iR

R=IS=V A AZIFORRERIZEDOFHDOHEEICZ, VT FTZART T+ —
K« 79 ¢ %— (Sanford Kwinter) &\ o7z, EIOFEEMHG - MFFROEMLEE KEL
WERE5Z TV,

FTZRF, TAEYIVICHTBRFIC K > THFFRE L TOEBZHLE L 2H,
1990 FRICAD KA M BEXZALETAVA NI VT4 T4 AL S ORiHZFRL,
R=IN=LV R« ARIFDRERB LW ET S X5k >Tz, TTT, FT=ZRIF, K
AbcBAZZALTOAT—Y aOFEZEMBIL. ZHICE D 2 87z 75 T3 0 d HL AL i
Nz,

#1389 % I Architectural DesignJ & @ [Folding in Architecture | FrH 5 ICIB#K & NIzim#5 TH
LWEEEIC IS H - T (Towards a New Architecture) '°J 121&. Z D & 5 7 E iR A A I £
ENTWVWe, TTTC, A7 — Va2 3HARERALZHEGT S FETHY, FENEAZ
MY EENTTORELEIEDOMOFFIC L > THEAKRO 2ARMEZ RLEL L.
ZRMEZ5A2EDE L THEEL TN, RAL - EXZ ALK E LTEET SIC
DN, ZTOMENEN (25— 2 BT, 25— 2DFETHS ] v
I h—hrRY—KF>oTLE-E, FTREFHER LI, £/, 57—V 23MFEOH
FZGIHTHEVHIMHE, WICBRCERILAMTLNTED, DX ZOHITAR
T, RIS EREZMEORLZLTLES LV HBENEZMERZISATOS L LIEHT
o TLT, MiLLWEFEDOH DL LT, AFICEZ I )VF—2HKD 2 AN 5 R
A b BAZ AL EFBRICERRERERT 2D, BEOTIH TR EIHFLVIBESHELE
AT RHENDH B & LT,

COE>BF AT =Y aiftiz, R=R—=L X+« AZIFTOFEEREZEHHL

10) Kipnis, Jeff (1993) “Towards a New Architecture” Architectural Design, vol.63 no.3/4, pp.41-49.

11)  wiE&E#. p.42.
(FEHRERD LUNES : The only form collage produces, therefore, is the form of collage.
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WERESHEZHRRT 2 L TREhwBEE G52, £, F7/2ARV e —icanr e
TREDARI A IGE L0, oA/ P —DTuy 7 b Thuid 2% E Lk,
74 v E—=E, Ry )l—ZANERLTEE L OHRREOM A ZID AR 5 HiH &
MEL, TORT, IEDT Y KX —7 (Landscape of Change) '*) Tk, 1% X b
07 ¢ —MHiEeZOMOIEER ZDOE T IVICOWTIREIZ B T RV, BESYEICOW
T, HILWVEEERRLTVS, 70 2=k, TOXIBETIVICBVTIEEL X,
WEOWRBOH TARLZEEDOMRE TELLZOYEIRELE LTHNSEDTHD, [
SICHFIET B3I NTDF T2 2 MM DB % > X 7 LIC BT 5hTind ) b
HBRTWE, DED, —RLTZENTN R BREICHAZ2E/MOERE ., AEMNICIE—D
DHRHOFICBF AR ELE LTHRELLEDELTHRTEE2D0TH S, TDXS 5kl
2E. BN —DOEBRNE Y AT LORICENTRHATES I 2R LTED, U

YRTLY. FAV—DNENTNHEAOMHMEOE LRIBEEE I LICKE S,

12) Kwinter, Sanford (1992) “Landscape of Change: Boccioni’s Stati d’animo as a General Theory of Models”
Assemblage No.19, pp.52-65.

13) WG, p.42.
(FEHERERD LUTIE © every object in the world can be associated with one or another dynamic system
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32V wr VY FTIx2 7 bOEREDD ZEEMEN

V2R AT IRETHEREL T2 2GR 1986 FFIC2¥L, 1988 FEICT Y VA MY
KPBPLIELHERET Lice TV VAR Y RHEZTD ST A3 Y OHEBEHT
BEETH, 191 FETHHE LIz, ZORCEb-T oy 7 e LT EdkLiz (&
VIFTFARET =T T =k A=) RALVT AT - RAX—=T T ) ¥
Fonz ' 1992405 1999 FTCany By KETIRER BT Ko/, 1994 4EIC H &
DFFHHEHAT [Greg Lynn FORM | Z &V L, &eHEEIZHB G- T0s P, 748U Y
FHEMTHEb- 770 I 7 MTBOWT T AR DR B TR T LG R E SN
5, VVEZORMEE KR, BEIETV- T,

3.2.1. LR B 2ETIV

TAEYRVE, Vv AU T =20 KBy T—T 4 XD FiEE, BEx
BT BVATLELTHRA, YO —RR—F-7—F7 7 F 27 OFRFHIISH L 7z,
chucxfL, VU EFEkRIC, TORMFEZERS AT LE L THATZD, FKFICY ¢ v
M7=y ERHPMNICERL, CThZEREIEK,

TACYVRBEHHSOMVTERICHERRE N E [ Z RN T RN &Sk
(Multiplicitous and Inorganic Bodies) '°J Ti&. U Y IELU FO XSV v AU T —LkaY
WKEBNRNYT—=T A FDORHZERL TV,

T4 bAYT—E, Ny T =T ALK B L DOT 4 IRFEOEAREZHEL T X,
RIGICILR ADF Y R (nine square grid) &5, i@k 2§15 > 7z EAL 72 ] 22 €
TIVICRIC LTz &) VIdIERT %, ZLC.ovid MEENT » SOE) KBV T 2%y
FT=TA4FDT 4 TNV IOEETLVS, B BRE S R - SURICB W TET
bNFmfFmzliRlL, Z2ThH 9 ADT Yy FeftiLic, Zhick->T. V1 v
AT —=MDRRLIZOTADT Uy ROETIVD, KR UbEDEWZ A TEE
ZROCEZFELLE, VVEEHLE, DE0. vy b AU T7—3d0U s, BRER,
JESE « SUERI SRR & RO BN FED 2 B2 PR L. i 72 8422 € 7 )VICE T

14) (L7RA Ly o) ERGEHIMA 1990 - 1991 45, (77— /7) 3, &Kihd 1988 4ENSIRE D SEiE 1996
ETH5,

15) GREG LYNN: Curve Your Enthusiasm, URL=http://032c.com/2008/ greg-lynn-curve-your-enthusiasm/
(i 2 2008 4F, Bi% : 2016 4E 4 H 4 HD

16) Lynn, Greg (1992) “Multiplicitous and Inorganic Bodies ” Assemblage No.19, pp.32-49.
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FHTBRLEFTHEBLTWSELE, THICHLTY VIEFXRDKSICH S,

CDESIC, BEDEWEMMDAATEOW SIS B EE2HITZEDTIRELS, &
)G XA TEERT S ELL, TNENDE DIFIERAELEEET S D HD

FHENHZDTIFHENES 5, 7

HEICBWNT, TOXI REBNEZMEZE T IVEEICHEOBBICKETHIS AT
eV VRERL. U PV T RICEKRT B, U BV T A, BEE A O L
RICHALT, MR eI VF—2KE, @MYL TOR—2a 28 5kEDTHEHN
TR L. X, ERONEIINED S FAMICE N R 2R b, NI B REEZZITEV
HENZEDTHZLEEZ TV, TNUCHLTY VE. TOXD HEREDDH D FFIEEN
ThH2 T2, VX2 DKI H—EHDOERME. 7D ANHHP.LFEEIC
W BMBEEMEEREL TS, KR LicLSic. 7A/EYYVE DL S MEIDON
T AV 2V AF—) KBWTHGBNe, ATV 2V b 2T AT LA RAAY M 58H4F
BRE. TAVANI VT4 U4 AMIGFEEZHA W, —HY Yk, Rk, BXUOZEK
Wt o> B PET IV ZERL

TNICHE>T, VYKL EREZICEL

T. EMEHEORX—v— - P LYV Y (DArcy
Thompson) IC & 2@t ZB M LT, FLY Y
. BE2HEOESXIXLEMD. H5—D
DEYINSE ED XS ICH#L L e Zadih 3 %k

i MEmohtzs B)ohcEELE, TCT

(j) =y

&, H5EVMOWmEE T HIV N EERICH E A
A EERZZERL T EIEE> T, D
HEOEMORENMERE NS 2R, &

(d) ®eAvFA (h) v ¥4

MORALDBRIC B B WEOLZLO T e M3 hayrOROERLE

17)  fiifEasd, p-34o
(FEHBERD LUNIE © Rather than continue this logic of burial and recovery of origins for architecture, might
there be another way to respect particularities and differences without “returning our inquiry” to universal

types?
18) LYY, F—— MIHAGE. EFEEL iR LA, ST GO MEYIOMN bl GRS,
1973 4,

Thompson, D'Arcy (1966) "On growth and form” Cambridge University Press.
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DML CIRIATE 2 L LMY, £, TOX S BEENRAET % BRI NEREED
ZCH B L Lic, PIARREWEREICHIGT 27DICHMRESE LG, BE
UMW KELZZDTIRELS, HOALE EEROLL DR EZZ T 5 LICES,

V&, FLY VOBGRICBI BEMDHEKBRN. o bV T 4 T AD K S ITHED S

DB RZF R OENTHRENZRE DTG, MWLk 1 N> FONEEZEL T, H#
BHIICETET 3 ) D TH B ERA TV,

FleU G, BEOLDOHEICESK LTV, BE2KICIE. BHEMBKT 2L OH
HEWFELZLZHENEEN, —DDHEKRELTHEELTWEXSICHZ SN, Zicids
HENTBZIRTREADPHRL TS & Lz, TRk > T, BEEDOHED S DS & NS
oD DI ZHET ZEMREPEZIN TS 01T 5 %,

COXIBERELUNO T FIELHMESHELANS ) UERTZEREDH D J71d.
1992 FFIC T A D THREENTZBER DI DICHEHE N7z (Stranded Sears Tower) 1ZFH W
Ty s b LTEHI ALY, CORERIY YOMICHAOEFRERD. Z
NENTHILCH BTV RY—IZ2EC, TNZTHFA Y LETEVWIEDTH-oT, T

TTYU VX, SOMDOREHT XD (7 —X + ZJ— (Sears Tower)) %71 ¥ 7 kOt

HELUTERL, XDOX S ICoHda*,

-
)R ' e = .
X 3-10 Z'Lw# + 1 (Stranded Sears Tower) 1992 4 X 3-11 SOM (¥ 7—X+ ZTJ—)
1973 4 (BUER Y+ U X -
27— R

19) Lynn, Greg (1992) “Multiplicitous and Inorganic Bodies ” Assemblage No.19, p.35.
(FEERERD LUTRIESC © continuously transforming through its internalization of outside events.

20) U VRBHEOERICHTz>T. TUT X+ % wvT « (Elias Canetti) DEZZEF T2, Hxy T
1981 FICHE LTz TRER M) ICB VT, BEROL D AMR AL X S & Lz, BdT 2 A X
TLYE [T 40—=)VR] OWESELERHTDICHI>THIRy T« DHHZZBBL TV, LUFSH,
N3 T4, TUT X, SEfT— GO TEEREMEI L EBOKAE. 1971,
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COE2I, VR AYT7T—X&2T—) 7=, iz : T
Poay7 7 A EFEERICHTNTHDEHM L |
ATV FELTRATWS, ChiE, B
AR TFIHIC B 3OS D HNOHP L LT
VATV 27 FOEHRE—BL TV, K2V i
VLAY T =R BT =) DT ADF 1 — R

THF)w RRRICEBEENATVWE T EIcEH Lk, -

F38 N——L R« AZIFTOBERDOSH (1990 £

COTRZ L MEET—X e X T—E0S5, ZHTADIG AL Z4 DT AT
THO, FLEMRAT—HBHGOBREY THE T XV IJDEZ 2 X FDLAX—=2%
BT 3B THE, > 7 =X XT—D7 1 a>E L TDMILE, T2 72
X FDEDIFMICE > THIZL TV B, KT —Idk, BEHiH) THE LT RD 5
DL, M—ENSed T I FELTHIIL TS,

Lo

s W]

SESEEEEEEEE

IENENUENIEE

1 i ||

[

JTOTICTC

[ 525 ]| W

P T T

L
T

EEEErY

| I
T T

—
[
[

I
T T
1

T - 1
T T T X
P - ! T 1

35th-42nd floor
K 3-12 (¥7—X - 27U—) FUERFHX

Chid, Yo w b Ao 7—=—a D9 ADT Y v

FEDHPMENS, (7 =X« 2T —) DEBHZERMEZETIVOERZL TSI L

ERAHELTOW DR EEZ LN,

ZLT, ATV PELTOREDH D ZRT (7 =X+ ZT—) IcH LT, Y

VIIRDEDITRET B,

MBAJICFED 702 7 Mg, X T —DRMYIEE O S W Z#HEFFL G5 S, X
T — DG D I — G HFEHICE CFE S, X T — D& 7 2 X Mic
Wb d, EXGYYy X ea—) 53 >T7 I PDAHEKFEEET. BF
FOIERELH NG5 b/ G RMMEDEFNSC EICk S,

21)

22)

Lynn, Greg (1992) “Multiplicitous and Inorganic Bodies " Assemblage No.19, p.42.

(% H MR ) LLF B S This project attempts to reformulate the image of the American monument by
reconfiguring the existing dominant icon on the Chicago skyline and the tallest free-standing building in the
world: the Sears Tower. The iconic status of the existing Sears Tower arises from its dissociation from its context;
it establishes itself as a discrete and unified object within a continuous and homogeneous urban fabric.

Al Lo

(EHERR) LUTE X My project, by contrast, affiliates the structure of the tower with the heterogeneous
particularities of its site, while preserving aspects of its monumentality: laying the structure into its context
and entangling its monolithic mass with local contextual forces allows a new monumentality to emerge from the
old forms.
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T P ——

B 3-13 (J£) (Stranded Sears Tower)
HF 2 —T DL
COEIIVVE, MEILMUTZ (X7 —X - 2T—) %z, Himl<iH-> TKFEITMIC
JERT 258 UTHNT 22 L Ziddic, Fio, (7 =X+ Z2T—) O 9 AKDMAIL
LicF a—THEDN, G5 2025 KOF a2 —TIcMimfbEnTtws kic, YVIEFEHL
oo TNHDF 2 =T BRI NLTZD. EDKOF a—TNEHEZLEANS, Fe
DOEY) IR E DREEY LGN D ONNIREEZZ T, LY VOSRLIEEMET VO X
ST, LERPHICEBLENSEMT 2 K5 Bk RRE LN, KF 0 -7
DERZETay hLIRFa—A 27, 748D (77— /7)) THOLBNEER
WAL D TH T, UG, (77— /7)) LRKRIC, EHEKREZNSIZR Y 7 RICoH
L. ZNHZRAICT S LALEEZ 2T #HifD EZIIXDXHICDH>BEDS
Fa—THEZER L T,
1) > &, (Stranded Sears Tower) D iR E T A VIC DWW T LA FD K S ICHNT V3B,
B GAAX—2, TSV O TEES, FEEZILHTE X IAYETTIC
Ko THELEEINE, LAPYOTRUIEDD SHHRI N/ eF 2— T80 5 HHED
BFTH S, ©

{Stranded Sears Tower) ICBWVWT, VX, BFOaYT7 7 A IFEBERICEHENT
HOEM L, A7V 27 b LTOREEDODD HIIH LT, AL SDOEEICK>THE
HIC, ZLUTERICIBENZLTEZ LI BBEOLHD AZRE L, CORBRINLY YV

23) ML,
(FEERERD LURIESC © The resulting image is neither monolithic nor pluralistic but belongs to the now supple
and flexible internal order of the bundled tube that is differentiated by the external forces.
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DEMZOETIVEERBBLIELOEN, V@ T7AEYSVD T —/7) Tz
JRCBWT, TORBEGTAR> Tz, T LT, (7—/7) FEOEREEEDTIE
oy MCEMA L,

lil.é:ls U VAR IF DN
U YMEE LT 1993 £ FEHO a0 BT KRETORAXIATE, HEOMLEE &
IKCHENRESN TV, T TR a—7 — 7 EFRZEE T < 0 & s 8 5 8558 B R VR
Wid 2BICBNT, 50 HES T4 — b7l I Lz2E L, Tz BtoR I K-

TERSCANSHATRBRAZBCHED LI LDTH- LM,

322. V&3 7+ —IVT 4 VT ZO BRI

1993 4Fic, V VIFHEME IV —F 77 F a2

Z )V« 7Y A 2 (Architectural Design)] @ 1993 [é O

ARCHITECTURAL DESIGN

374 IRER D7 A N R Y 5 500,
MEEICBF ST+ —)VT 1 7 (Folding in

Architecture) | LI Nz DFESICK > T,

TALBYRYDALT Ay 7)) KBV TEHA

LieTdx—IvT o Tollae, ZOHEBL K-

TR V—ZXDBBHNEL EKRTZ I LIcE->

oo o, VB CORESIIENT, 74—

VT TolMRzHEED [Lixoh7k (pliant, .
¥ 3-16 TArchitectural Design, 63 no.3/4J Bz
supple) | HEDH b Jj DB R & BEH AU F R R

TBHIELILE>T, BRHFEMAELTWIERAR - EXZXLE, TAVAMI VT4 AL

EWVWS TDORERAZANERBIL, FILVESROMHRAESEANT T ER2IH> TV,
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VIS E ST, SHEERD, LEPMEREDD D 5 ORROHHICE, HEE R
[P EFVOERD B ORANH % T LIZEE LIz, U iE, CNETRENHLNTE L

RIS DNT T DX S IR, #H U7z,

CNFE TERIFBIZGAENTFIEREEZH D SIHID D > /ce DF O, ML AR
FERRE L THENICA D TEE 8D THE, CDE S LAEMATEREI H C o] —1
ThO, HOGRNEZEDTH S, FIEREAFET., HEAZEAZ TINTDAX

ICHETE38DTH 5, @

UUHAREELTZOE., fiEA2e T LoEggtTthoz, TOL D REMETTIV
&, ZEHEEENOME YA X efFRETHNE, HEEMNICHAEIRETHS, T
TYVEBIE LTERZRETF T3, BROBEAE. PLOEEE RN A 5N
Rl 2 A CERDOET IV EZHEAETE S, — /AT, HEIC. TOXS BRRLERIIMFEL A
TV, DED, BEIHFHETHREEEINSIEDICE., WICEATHTORIND S
METH5, LHL, HEBWGEEAZETIVICBOT, IV ZNTNHFFDOARIZ
BRIN, IXTHEUL M8k WS ETNVELTHEINTLES, ZOX53BEFEAND
U, HENARAEETIVICE EDVWIEETEEREZURT LI ENTERVE
L 7z,

HEE DM 7S BT ATEREANDE R Z AT 5 BT, VYOERIEET T —DF
AVAMIITAERALICB TR ZNEHEL TV, L&, Vr 7V —3H
FRig A REIC K > TREM T ZBRT HEEDH D 24T 27 b & LTHELH
LTWie, TTT. a7 U—0EEE. 7H BHAKEDREBREECI>THT VY
rNED SRk d 5 L2 Tk Lz, — /T U »i&. [PFolding in Architecture] FfEE=
D TEEOMBME 7 + — )V R E N R, RRTEE, LD RERE (Architecture
Curvilinearity: The Folded, the Pliant, and the Supple) *J I3\ C ., JEREHRAE & 2 kE M o [

I TRz E S, HEFOEEREAD Doz BRI KEI TN TVB T L Z2fiERHL

24) Lynn, Greg (1992) “Multiplicitous and Inorganic Bodies " Assemblage No.19, p.35.
(EHMER) DLUT RS © Architecture tends to employ geometries that are eidetic: that is, they are manifest
visually as pure spatial coordinates; they are self-identical, signifying nothing other than themselves; they are
repeatable identically; and they are absolutely translatable for all people, for all time.

25) Lynn, Greg (1993) “Architecture Curvilinearity: The Folded, the Pliant, and the Supple” Architectural
Design, 63 no.3/4, pp.8-15.
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TWVb, DED. —AHIKETIAVAITI VT 4 EXLD KD ITHEIERHME FEEE VS
TeRAICE E DS BRRIREIC K o Tk, a2, T U TRENEZ RN ZIERT % -
BhH%, TLTES OB E LT, BRNEZEEZIIH L, MEOa> 77 A
LOFMzZHETEANDZ L LI, CRICERA M EXZALICBI 33T 7 AF 2

7 RXLBREDENET B,

LGP0 SIcL o> T, BREIGTRUMEZEL THEMIFICROMEE EHTESL S
IC5 B 72RDMELBIRIEZ ., BER) B SHH TS D TIRE S &S
THIFEDHFICHHEATLESDTEALS . RINTPHIAETFEL., Ja FITHY %% 15

Ik o THIFT S EDAREICEZDE LA,

COXIBEHEMIOMREZRELZLET, UV, ZN5D00TNTERVE =D
REEELT TLEh ] BEEODLOAZRELE, ZLT. TOREFEELELTT +—
WT 4 VT OEERD FIFT05, VYU TOXIICHR, T+—IbT 0 VTl &>

T, SETERRULERZUART HRUMENERICETIND L L,

TA =Tt N KBTI > TERMNET NS RE —DEIFE L THIE
CNIGSESTELIBGLEFEL2H L O EGN)ZEEDHICH BT SHES7E5

= 27
Do

X, VYR Co&S Rz, YRR TH- A Ea—2—FIF3T 4 v I AD
B & BEH D  ZOIESEEERL TV, TTTERKFIE LTHEITSNTWS DN,
AT ¥ 7 I K Bl (Black or White) D 2 22— v 7 EF A4 (1991 £ VY — R)
D, kAR, MERNCZAbd 2 AR, B (X —I x—X—2) (1991 FnH) I8
BIBHEEEOTRY kb [T-1000) TH-7", chblid, E—7 0 YU HIifick->

TRIHEESNTEBRTH S0, VIETDOX S HEMC, TULeh ) TEFEOREMEZ R

26) nifEaEi L. p-8o
(FEHEBERD LUNE © Pliancy allows architecture to become involved in complexity through flexibility. It may
be possible to neither repress the complex relations of differences with fixed points of resolution nor arrest them
in contradictions, but sustain them through flexible, unpredicted, local connections.

27) WHE#RSZ. p.8.
(FEHWER) DU E S @ If there is a single effect produced in architecture by folding, it will be the ability to
integrate unrelated elements within a new continuous mixture.
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WML TWk %,

X 3-17b (Z—I%—%—2) @ [T-1000]

X1 3-17a ~A% )L+ Y+ 7Y (Black or White) 1991 4

Tx =T 4 VT OMEE BRI UIEEL LT, HESTE, LFO—-ED XS, V
V. TAE YR RE LS, 7T « 7 —1— (Frank Gehry). EfERLDOT OV 2

r MR E N T

s E—&— 7 A< (Rebstock Park Masterplan)

s ¥—%— - 7 A4 ¥~ (Alteka Office Building)

s ¥—%— - 7 A< {Center for Arts, Emory University)

A=Y ¥« 7Y AF ¥ 2 (Carsten Juel-Christiansen) (The Anhalter Folding)
* N—F L+ ¥+ —7 )l (Bahram Shirdel ) (Nara Convention Hall) **'®

* )N—F L » ¥ —7 )V (Bahram Shirdel ) (The Scottish National Museum)

« Fv w7+ k/N—=< > (Chuck Hoberman) (Unfolding Architecture) "'

+ 757 « % —1V— (Bentwood Furniture)

c TSV =) —+T 4V T+ V3V (Lewis Residence) " **°

« R (Prefectura Gymnasium) Hs2

« 7 Lw 4« UV (Stranded Sears Tower)

* RAAUm {Croton Aqueduct)

28) MHRFESNTIE, a1 Y E7 KEEEEEBICHTE L TV AT + —7J >+ X L—3F (Stephan Perrella) 7' % —
IR—HR—2) OMYFZHIELIZ ILM DX Ry TA\DA V2 2 —3dHMNEREN TV,
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SIS _—
K318 A= L vv—Tk B3-20 752 - F—U—+T1UvT -
(Nara Convention Hall) ¥ gV (Lewis Residence)

K 3-19 F+ v -« &/3—< (Unfolding Architecture)

X 3-21 3EFEK (Prefectura Gymnasium)

BBk, 74BN T —IVT 4 VT OMIZEALDICIEIKEL LD
DHMM D> Tz —Dik. BUbSHES TR v S oD B Rz #iRF L 5
L, —DOVATLOHICHEZNAEE, WHEOERZHNTERZEDICTZI LT
b, TLT. £85—2@. Ry V—XDAT V27T 4 )VOBRICH > Tz, KEfIPEDE
A DEDO, BREICKHZTIO I THSD, TOH T, [Folding in Architecture] F
EHBICBOTY YEATEDBREBEFENAMHOACHEH L TV WA S, BlE NS
OV FDIEEALR., ZTOREBNRKHOMEIEICK > TEEN TV,

CORIEDWVWT, V&, 174 =Ty 2 TDIFREICD D THFENICHS LD T,
Fre, BRIEDX 2 17N EHIFT SEDE, APEDIFHT S EDIESVEETH
%2 LN TIEWS, L L, #HFARTHZ< A7)V A¥—2 X (Michael Speaks) &

[Folding in Architecture| ¥ 5ICDNT, FyIl—XDOMROHL S EEMNZEKLTL

29) i8I, p.8o
(FEERERD) LURIESC © Rather than speak of the forms of folding autonomously, it is important to maintain a
logic rather than a style of curvilinearity.
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NEVWEHHILEY, ZLTARAE—=ZR1E, BRICBIZ T+ —IVT 12 27 OWEEDHEH

BICDOWVWT, UTOESICEFRLTWV S,

TA=NT a2 2 TDHID L EEOIEEFHEREE S [ TEEE LS DI,
% DL NERIPELZ LANITHELDE, (577 =y 2 Ramble 5 7T) &
RO NEHEE LN T EETHS,

CNCDOVWT, V3 aAy¥a—2—05 T4 v 7 ADT Z A= g Vg2 @ ED T
YA CEAT T LIC&k> T HAZBREBEELANOME, DEO T ALY VD RE
LTWEHEADOKHMEDEAZRKA TP T LICE S,

—HTAE=T7 AR LTe, BRICBIZ T+ —IVT 4 VT DIBENERICOVT
&, TOHRI0EDOHVEIL, —DODAXAINVELTEET ST &IcKhD, ThicidgiR
TEARY - TLYD [T4—)VF] OBEREL. T+ —IVT 4 2T OB IENER T

HERIERE & OBMMEDN R L Tz,

B3-22 ZLv7 Uy GE—b A=y 071 - 5— b9z 1) 1904 &
Feif U7z K 51T, TPolding in Architecture] DIFIT., U Y OREMICHB N T, BEICBT
ZREEMEOMZEmETHo7ze LML DR, TIVXIL-T7 /Y —0DEAICKS T,

U V3EBRICKEMEZO e ZliTd ST LIRS,

30) Speaks, Michael (1998) “Folding toward a New Architecture”, Cache, Bernard, Boyman, Anne (Trans) (1995),
Earth Moves, The MIT Press, pp.8-15.
AE=T R, A7)0 THEEOH LWL, TSDY 1994 42 09 AS. EEHRE. pp.74-77,

31) AY—=U A, A7)V THROH LOEL, TSDI 1994 4209 A+, ERHRE. p.76,
(FEHBR) DUTN R ¢ It is with shaping of the form of architectural practices (including techniques and
logics) rather than the shaping of individual architectural forms that the concept of the fold becomes important
in the development of new architectural form.
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X 3-24 (K—=b A=YVVUT 71 - F—rUxA) 7HK

TNCHizoT, il LTOREUZRIZLEDN, R=NR—L A ZXAXIFThHok,
V2, R=N—LV X A2V F 7Y T3ICHi>T, BHENIVE2—2ZDYV T |
Tz 7 DERHEMZEEL TV AIRENHSE L, BV OaAY TS T w7 AftDay
Ea—2& CGY 7 Y7 [Alias Wavefront] %A L, 88 L7z %, ZOHEO@ED
HT, XR=8=L X « AZIABOPFERNICI O AT T O 27 B (R—F - A —
VUT 47— b7 xA (Port Authority Gateway)) TH O . CNH AV 2 —%T T T 1 v
JADI—=T 4 7))V (R 72 A—va VEEE P 2o TTFY¥ s Liglormny
k& in o M3,

TOTAVrZME, Za—T—Y XUNVEYDR—k c F—=VUF 1 RAR—
STIWVICEDNBZNAHORERFORIC, EEZ2ESETEREZH#HIZ WS 8DTH > T,
FTmoc, Vo, BthizZ8 Y7 —mZ 3D TETY VT L. TOHOBITHE D,
NADFENZ, TV T7ZHNBREOHE UTHRE L, ThICA, B RAZE/[A
WCRE LTze R, BIROBA» BEBOR— IV ZRFAN, ZTNEDR—ILH, EIP,
RELIEREDO NI K > THRABRIMBI ZH W TRUBR 2T 27 = A— 3 VBRI

32) CCA TOJEE % [Archaeology of the Digital | ICfif8 TR N T —r ¥ a vy HOL I FvIic T, V
VHEMNFES LTV,
Toolkit 2013: Greg Lynn, URL=https:/ /www.youtube.com/watch?v=EOKEdILg9jw&feature=youtu.be 22
57 40~ (BH 1 201348 H 6 A, M 1 2016 23 H 22 H)

33) N=F )T A= arbid, REEHNICZERORFZIEL, RELLEIPES), 20D
NGB X DR TR 2 I 21— 3 VI 2ETH 5,
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EoTERLEMS, ZUT, ZORBORRETOE SMIERE L, HIROBHD, B
RERD R 70,

(F—bF+F=VVUF 1 - F—FYxA)
TR HBTHELEHDOBNRE I TH T, RX—
IS—L R ARZIFICHBVT, Vi tho
ML IR BRZBEORFT T O ANEAT S
CezHBTVB, THBKFOFRKaIAh
JVIs LR - BEHE X 2 24 (The Topological
Organization of Free Particles: Parking Garage

Studio) ] & EENTz 1994 ERFEIHDO X R Y

FlF,. a2 —V vy —V—OFEIRICER X 3-25 1994 FEHFEHAY VA2 VAL,
EOERBEBO T AV 2EZZL0I8DTHo, TOREIATIE., U VIGEE
HIGOFHEBOHERL >, BEHGANO NHPHOB 2k & LT, TOXEEFHZERL.
Thzt IR TERL, BEENO OV I LHARMORRELEICEDXLSIIE

T BN ETFYAL T B ELERDTNEN,

DENR—=T 4 7 e TZ A=y a VRN O T 2 A—v g VBt RIT LT Wiz,
FL 1994 T, (R—hF A=V VT « F—=rTzxA) OBRICWODHATZE Ckaa>vs77

45V ROEFEETT b & AT (House prototype in Long Island) *°) Tl&. ¥+ 57 XD

K 3-26 (AYIT7ASYFROEETONZALT) FK K 3-27 (ayI7A45 Y ROEFEETONEALT) FIEH
HHAENTAEFT+ U 2— L

34) ABSTRACT 94/95, p.66.

35) [Citron House| &EERilENTW2565EH 5,
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FI3E RX=NR—L R AZIFDOEEERDFFH (1990 4)

X 3-28 (m>IT7 AT ROEET R NRAT) EROER

A=A VIEDNBZAT VAN T A= a YOBERFHT S P, cCTRET.
(B—=b A=V VT« F—=brTxa) LR SN OB L 2 BERIC AN M
WE SNz BHEOEBETIZBEHIRDOG1 )10 L OFE RGBSR K1 O 7 T a—
FANTIE AT D51 7], RIS A5 [ A B S N, Bt — 13k 4 72581 - 5%
ol M hinsh x5, 22, Ry 7 AL MRS HAGD ENLFEOTIZT Y v
RIROBHEZDAZNIERT 4 VU 2 — LAEINZNEN g2 L iz kN
NOEEZZ T THEREIBIHL., BKICEDETTA ) 2a—LELERNICERT S,
LT, MAICHBHAND N EBEDOK IO A>T E, BENNE > R RICEWT,
ZDRD RN T A2 & LTHREE N3,

U 2iE 1995 FFICH M E N7z Any 25 [Anywise] DO FE£ [TEHE L 3 (Form and
Field) ] O T (FETR b2 A T) ZHEEXZL K FEOBEBHIMEM T EHRA TS,
T, FAYVYOBBIETEREN TV, €51, WBICY AT LEZR>ET
W, WEBC K> TLAERNICEIRT 5 L W05 MM E N TH Y. (Stranded Sears
Tower) TU VWA EDEER EIccOTay 7 bHAMNEM TSN TVWE T N

PhB, COXSKEFEOHD /Y Ty (Blob)| &Ll e,

36) AT E) - T A=V g e, 3TOTETIVONEBIC B ZHIAAF . BIEOME ORI X IGENRLTE
TIVOIIRZ I 2HGETH %,

37) Lynn, Greg (1996) “Form and Field” Anywise, New York: Any corporation, pp.92-99.
VY, Ly g KR GR) THZRe & fEisk] R, MR () TAnywise—HIDFEME 2D < 2 HER
EHZONSER) NTT HhR, 1999 £, pp.71-78,

38) 7ow7) LWIHiEEKE. 94 FDR—R—L R « AR VA OFENCE T TICEHNTOBZH, 1 VD
R BT BF—T— R L TEET 2DIE 1995 FITHE I NIz [Blobs) BRI TH 5., LUIFHIR,
Lynn, Greg “Blobs”, Lynn, Greg (1998), Animate Form, New York: Princeton Architectural Press, pp.157-
168
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FI3E RX=NR—L R AZIFDOEEERDFFH (1990 4)

BEICBI MBS OEAZ, A2 —RT T T4 v 7 ADT Z A= 3 VIEREIC
XoTikAlzcboiEhic, cnsD0—#HOTOY 27 MCBWTHEIANTSH > 2806
5 —=DHEFONE, NHPHZEDHE 2 RAZEMNICBT % RENZE LTREL.
ZTNCE > THEDOPREZLHBNICRELEI L TH S,

CNEDBLHTOFEORF 7O AW T, ABREDHN & Vo HEHIC BT %
EEITERTIT 48T 23, THAVICHERKMELE AR ETH >, DX D,
RETENZ DX S R ERZ FBINICHIRNL, ThEed>TT VA VICRKME T2 08N D
DR, BEMEDRSIKDS T LICBn b, — Y VR ZTDED GHERIEZBMNEINT A—
ZELUTHRL, 74 UANDORKMZRFHEIC X2 BENERIETE AL, ava—X
KEBER T RERTZDTH S,

Fle, TR VYT 7 F a7V ALDOFEDNF > TOTRAZED BZ 2 e 2R
TVl 74 YSYPMHHILIZESIC, VT 2F a7 RLOFHEICHBNT, #i,
ZLTHEADAY T AN EREOTI A VIS E 256, TR ] v Bk
MRICETTT 2 BEND o Te, Z LTI ORE, BIEOMHEDFE DM A GERAIEREN
TLEo TV, Vuhhso7aydoryudey b TilsrkFikid, a7 r7Fa
TUUXLTEES TENTEEM T, WHDFEORA TR T DR OERZ /G
O ADOHICKMEL R LN TEAEHILZRBLTVWIEDTH S,

VU2, TNETOEREICH T 2 EHPRRMEOMEZOE A DWT, 1995 FEREH

DR=IS—=L R« AZIFADOHFEXDOHTUTOL I ICHERL TV,

WELHYIC, BRRIZEE) 2, ZEHNICEIT SO EE L THFEL TEE, —
F TP, HEDEDEL TEMILDEDELTE., G TEES N, P
EESNMHELDE L THRESNTE/ e, BEICHEIIZHEPXTFI v I XE
Woler =Nk, il L JPREDRITI G 5Ic & > TEBEN TS, Lyl
FOETDH S DIE. BEDEHPTHEOSZTETNELTHAS N, 7T
JENTEECETHE, A2 E2—K - TZX—=2532DY T Mozt &
FTFPAL NATFRIE L Te g T2 T P ZEJICIE L T B3 E DT, #HmDEEICK >

TT7ZX—=232ICBEDEHFO>TVEZEDTHE E VS, WIBHI&E R 2
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LTL;I:D 70\50 %9

YORHMNEIENTY 30, F e
V=2 T7V—b - F—F 14 (Sigfried ‘
Giedion) IC X%, @EIC KT 2 KFHEBEZ
DRATTTHoTeo F—T 4 A I3 T2 - \

HERD - &SR °) T, F 2 B X LD/

CBOT, SR S rmEET ) e f
DIFHED KL 2. EMAOMHT, DF DI Bf'é\lég FeF A VBRI T Ty 5 O

MBEZOBEA L LTI L 72", 2L T, AEOEZEX =X LOREREICH T % 22
e RISV 2V TOHY T+ 7 EBEEICREL TV, ThicHLY ik, 2hEho
CRRIEENZEDTH O, ZOEHPHFMMEEIBEEAFOMRICK > THTEEI NS HS
ZNEEDTHoefffiid %2, TLTY YR, 70v TIKOVTUTDO XS ICBRTY

%o

CDESTBEREDX AT I OHRBERICENT, TXTDFEREICIF, EEB)F T
i, JBEREDWNES® LR, Fili Lz2imhd e LibBr 522K 5 %D
GIHELTVEEHA B, BREIGZHZ DGR S heHExZDkE,

DED, TOEZDEEICBNTIE., BIREOHRICK > CGEEIDVFREICAHEINS D
TR, ZEEFHORT Vv IUDBEEBHICTH b TED., ZNHNENED
HICE->THiEENS, VEIEEDOERELTWHWEWVWDY, TOLIBREZ/HITAEY

RUDBBHBUER Y IV—ADA TV 27 T4 IVOBRIEELTWVS,

39) ABSTRACT 95/96, p.59.
(FEE R LUTNJE S @ Historically, architects have understood movement as the travel of a moving eye in
space. Yet architecture in both its realization and conception, has been understood as static, fixed, ideal and
inert. Themes of motion and dynamics in architecture are typically addressed through pictorial views of static
forms, but more importantly architecture has been conceived and designed based on models of stasis and
equilibrium. Typically, computer animation software reinforces this normative assumption that architectural
design belongs in static Cartesian space waiting to be animated by a mobile view.

40) F—T oAy, V=0TV —b, KHE GO 2R - 1 - 3289 B IR 1969 4

41) Lynn, Greg “Blobs”, Lynn, Greg (1998), Animate Form, New York: Princeton Architectural Press, p.34.
(EHBR) DLUTE S - The dynamic concept of architecture, however, assumes that in any form there are
inflections that direct motion and provoke and influence the forces moving through, over, under, and around
surfaces. The form is the site for the calculation of multiple forces.
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—HT,. TOEI BV ryOEZELE—HOTOY 27 MCEREZODEL TV,
[Anywise| T (EET O XA T) ZRELEBEDT 4 Ay yaryTo, VredT

ZAEDROWDICZENDNHEFICHE N TV,

FIT=ZX T I BSDUEMICER TIZL VDD, BHEH)Z 7 = X —
DL T INCEEFSTOEZDTHONDAIGHEZEDICH TEhETSD
EUNE, TDHEDKHERVESNBIHFICHIEE, YT VTN EMEES >
FEENTAZT 1w 7 GREIINREBIEENTL TOEODT, DAabid,
TL DGR I T 2 E 0S5k DiE, Uy Trde2T7 7 vzl
WMo TOBESHELGMNCTNTLEFSIDTT, S/ TNBZES 5D,
Vo TDEMICERZC EBIEG LIV ERNFEFT, FIDHELDESTS 5
LT UTNEREEE DA TELRINIE [T8E, CODHEO TV
A TETHB/EDICIE, BEDPB)D TN TS0 E0 SIS EHrV? ) 0
SEDTL/E, #ES., EHFEALEDTI,

FTZX S E DTS, BERRDI o/l FICES L3 EHIEHE TS

NV DTh, ©

DED, UVMBNEALKS & URFlELESNE, RAEZEMAT ORI Tt AicE
WTOHAFEL, EEBEDOREWICIKES N7V A URBRINLGEEOE DX, FIEL
THEH, ZTWRIFHEPKEELHEIEFELZVOTEEZVD, 0S5 HEfiTHs, T
MTDWT, UG TR EBICE S DTS, XA F 3w 2 ThHICE > THIEE
A SNIEEHTDEHICE T, BEEEETH, EkETh s~z ©) L3R BH*k
DEEYDH B BIIHENVWT EEEAL TV, LHAL, —dHo a7 hrf oz
#HFE [Animate form “J ICHBWVTEH, TO XS HIEMICH L COWEMRRE & 7% % B

LEENTHh T

42) HwHE., #EH (B TAnywise MO EZ & < 5 R L H2ONEE) NTT ik, 1999 4. pp.87-
88,

43) Lynn, Greg (1996) “Form and Field” Anywise, New York: Any corporation, p.97.

44) Lynn, Greg ‘Blobs”, Lynn, Greg(1998), Animate Form, New York: Princeton Architectural Press.
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Ay e A >

T A 7N\ " 'y

N A B\ [ 1 [ / @)

B et 3\_._/ A

. N A =N 4N

7 _’,/ _n\( g / ) |

WO LT L (o

S Pog s L e

7 7N N R \

OB IEDED:

N4 X - A x A
. s Y A
oy 1y 7 \> )
I Yoot oA L
R et e Lo~
oy Ny S A
ke g AR \

i TN Y

R S ( - {

SSS N OGS OV, TR TS S UG

X 3-31 GEEEMEE) Mmooy 7 -3 >

L N

@3-30 A AN <<$¥E’\JGE%>> 1999 4 X3-32 (EAENEE) BEY 7Y L—v g

324. 97V T — 3 YDERK

DrD7uy TICEBHTNE0RITIE. TO%. ZilO7 Tu—FELE2 5T L&
TYYORBMEART BT L Ekb, 1999 FICRE & Nz A2 AE (Embryological
House)) 3. —H¥ 3¢ 70w 70ranyzs bTHarM*, L LR 12Da
fa—)b s RA YV RNEFSKRATSAY - h—T Oz D% EE5bEET & TEREN
TEO, avba—)l s RAV M EBHEIHZCET, Y7V I—varvzeo 2%
FEIRTEHEN E E N BN Tk, BREETIVORMEBRNTOELEIL D &,
T DL HEBOFER, ZREMBILENERENS Z LICERMENIN TN,

o, AEENEL) LREOaYET M0k uyz 7 e LT, UUMN
FHA Y LIHARO Y — X (Flatware) DT 5N 23, cnidk, We ks Eil
DEZTHEMUBZBADHIROEY TR NIHEAIRRE (T k2 A7) M, Ko
MO RN OEANEDLD, KELTOMICE LBPEEFND LWV AN EINT,
TA—TRAT =2, FATEERRBIVEDHEZZ S > ZHRBHEMNIRET %,

INso7aY 7 McBVWTY Vi, Ty ToFikEr, #EICHEEZ 525D TR
B, MR 7V =y a UHEAHTEDICHNTWS, DED, 4ADX TV
FeTH AU T2DTEELS. ThZ2EKT D, HBONRTA—2z2zRNaLlcTa k&A1
TrETHFA UL, TNEDNNTA—REEZZHTLICK>T, REIT7VIL—a sz
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FI3E RX=NR—L R AZIFDOEEERDFFH (1990 4)

EoleA 7Vl b EERMTOTH S,
TOEZFE. Ry)V—ADX TV xr
TaVImA, 7TA Y VDERL A
TVl b ERBEIEORBFREDD D L
HHE LT3, I—FR—F - -7—F77
FaTllBNT, 7A€ VI HEEME
ICBF BRI REROMBRMEZTE L.
ATV P RER LI, TTT ATV

JPREEREORE LI DL UTHE 9333 »Lvs- vy (Faware)
frontuniz, Vofaekkc, 7a b7 (ChiEFRETEREDOE DT
H2) ILBF BT A= (iR, EHR PR Z2#BITsLick>T, A7V b
ZERLTWS,
COXIETAEYSRVORBBEFEZ, VOTFI2)V 77 /0 —DFHICK->
TREEN, ZRET 7V -V ary24EHET T2 TS BERICKHEFE L, Y
YOFERTOMRE. NI APy T TFTHA & LT, 2000 FERFCED S @EET P A

VOFHELTEET R RS,
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33.ARY «FLY FITTVz2Z b 0EKRENLS T 4 — )V EDOR FIEN

7L ViE, 1977 fE S T8 fE X T IAUS GRS AL DT 07T LITIEFE L
DB, 1978 FFICT T U VKPR AZE, 1981 IV —_R—2 =4 V25 ¥%, 1988 4F
KU YA R RZPELHEERZETL, a0 Y ET7 RZICE LT ZETOM. WDHhD
HEMTYHH LR ZE D, IAUSWE 7 A B VDRI LIEE - ST, 7L
YR TARYR VDR EZFI TS, el V—R—2=F VTR F 2 I0HEEZ2ZIT
7zo 1990 M5 2002 X TAR VBT KA TIRE L%, 2002 A5 TV VA Y
RETHIHREZBIH>TWD, 1991 FEIC B E D HFFT [SAA/Stan Allen Architect | 7% %
VL. BEHEEZB TR > TV 5,

CTTRTLYORBZTHZTT 1 — )UK (field) IO EEETZ, TLYDT 14—
JWEREOBERIEEIC, 7 AU AZHLE LT 1960 FRMNSEMENZEINOINRTH %
ZRVZALBXURAR « 22XV XLEBIBEMHEDOZRADE L ZH AR T &I

C]:OT%E)EL/?‘CO

33.1. Bk OPFRMEZEMLILHREDH D

1994 FICHIM S NIz YRV T LTOREL P ICBVT, 7L Vi, B fE&ICBVL T,
AT 4TI XBEHEMOILEEIC I > T, ANREHIWARKTHESZ LI BO LD S MIRICHE
LTWB7EHic, = D—D0YHRICHEEZILI TENTERY [VEEKEDKE (state
of distraction) °| IZ72 > T3 LML TS, DE D AL DRI ML E NiRBIm
BEDICHE->TWVD & L,

COMTTLVE, B2ETEBIF T ALY YD (LT Ay Y - RRAE—TF
V)WRBFBZTF—IT 4 Y TOFHEERHL TS, Kb LILSic, 7A€ VD
Tx =T 42T OBRZRDOEFICIE. AT« 7L UBIRERITIHB O T AL ORRER K
BEDW R ELTLE TS, 7L Ve BT EIHBMMNFEL TV, 7L 2ET
ALY VORBCWEFAZLENLE, TAEYIYVORET BT+ — VT 1V ITDF

FICDWT, ERELTDOANRD (ESNTEWDREBRED 55t A& T C EDEKE N

45) Allen, Stan (1995) “Dazed and Confused” Assemblage, No. 27 (Aug, 1995), pp.47-54.

46) B, p.52
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FI3E RX=NR—L R AZIFDOEEERDFFH (1990 4)

Td Y L, BRARICBOTHERBIBDIREICH 2 NABZED K S 5 TR ZHY 5
fi# (hermenueutic reading) * ] 235 7% 5 T L @M TCE RV MLz, 7Y VI,
Tx—=IVT 4 T%, PIHON—FR—FK - 7—F 77 F a7 B2 EEREDO LK
Ot ZX LUK BMEMNTELUTIRA TV, DFH, BRENETY AL 0, HlZEs
YRAT—TOERTH oD BYOT 4V a— LOWHi L Vo lo, REHIMEDN S,
Tx— T4V T DT ANGMENSZHEL TV (TAEYIYUNESI AT
VI e TV AMEDRAAETH D), T LUK B T OMIRANGREZ 0B L T B
BOHo HANOHHNE, TAE Y RIT TR, KA - BXZ ALK ENTY
Too LIz ESIC, RAD « EXZALICBNTIE., Bz RICH 5 R4 Il 5 HE
ZRIHL., ThbEEIT5—Y 29358 T, LauNEERZR @R ZHIEL, 0D

LRI ERDERICOT—Va TN S DERZGRT 2 2 LM ESN TV,

EHWETLVE, TAYAN I VT ERALEMHTZ, TLVE Fa> X 52
T EX LI BN G DGEIC KA 0B C EIck > T, HEREBDON—IL %
ZEEWBAAR Y] THRENHM LTS, UL, TOXI BB KD (547G, HE
B, FERIEDKEDHFI TDRKZDE & Tld, 90540, TE5ICIEZFENMESE
AENBFEZ5PIERMLTVS. B LTESI.TAVARNST 7T ERXLICEBWVT,
ATV FORENRENINSEBDZ LN, ZOFETH-T, THICHLTT LYV
B, COEIGFHEICI > TEINZERER. ZHEBRAERMUEET 3Bt ICBY
T, RO |E L EICRENTZEDICE > T LRV, FRZNNAKE > TVt
FHLRDNZ LERMLTVIEDTH %,

PEDESIIC, TOMEBEIBONTTLVE, RAb s BXZALETAVANT VT4

CALOHHZ B> T, ZOHAIOREKICIZ, ROKS BEADD 2 LIRMTE %,

47) g p.52.
(FEERERD LUTIESC © intended to be read back from the final state of artifact.

48) HiERSL, p.52

49) [l L,
(2 F B ER) DL T B 3. Deconstructivism [...] might be seen as an attempt to tear through the veil of
distraction by appealing to a logic of violent disjunction [ ] PIXBIAHFICK %,

50) AL,
(FEHRERD LUTE | this very effect will necessarily be muted, even trivialized, under the effect of habitual
use and reception in a state of distraction
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H3E NS L R AZVFOEEROFH (1990 440

DED, BRI, ThZRBETZ2IARLEOMFEEZZERLAZTNEZRLHENVEVSIEZT
BB, TOLIBTREFEOH O /FZERTZ ET. 74— IV FOBZOREENFEXROP T
RBEINT W, 7LVVIEHEXROEET., 7— MERIICBW T, BEHHEO LA SRR
FTVI P EDEDOXDEEEICEDDDHEICERL, T2t TV A5
T4 —=VRANDOBITTH B EBXRXTNEY, LML, TTTE. 74— )V ROBZICTDONT,

ZOBEEHIENREIRENTWED S T,

332. 3=V AL, KAb - I=2RVALDLSDEHE

U I & % [Architectural Design] @ [Folding in Architecture] $f85 0 5 4 1%, [
HMEGE T TR ZLIZ OB (Architecture After Geometry) | FFESNHITE N5, T O
KRS NZORT LD+ 7Y 27 b5 7 4 —)b K\ (From Object to Field) %) T & >
Teo TTTREFIC, 7AVAZPLE LT 1960 FRAMNSEMENIZENROMIKTH S I
SRVALBRUERAL « I=XVXLOEMET LYEBRL, HEOT ¢« —)V RO

RERBEIETVS,

SRV ALERETZT7—T 4 AFD—ANTHB RKFIVE « Vv » K (Donald Judd)

X1 3-34b ©N—Fh - EYZ
{IBeams) 1967 4F

|

K 3-34a FFUR-Tyv R X3-34d Xv-TIV1
(D) 1965 4 (flourescent light) 1964 £

51) 7LVid, SRV RALDT7—FT 4 AR THB F=—+ AR (Tony Smith) OFSEBMEL, 71—
REWVWSF—T—FEIBRL TS, AIADFESIZ., WICHEFOM, THPOSHEKZ2HTE> TV
B DB DNWT TH o oo BEIROEEEAFHAHIBISI > TE R, FiRICRZ 2D EH N T <
2R T RREAHEDICEEEN (EZ YTV ICRZBESICE>TLESREAIARBBRTWVS,
TNzE7LE 7T—RMNIBI 5, HRELIZRENEZED (XT7Y27 ) o BBOBLEDD (71—
JVR) NOFEOBATENHTL Tz,

52) Allen, Stan (1997) “From Object to Field” Architectural Design, vol.56 no.5/6, pp.24-31.
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¥ 3-35 7527 + 275 (Portlait Series) 1963 £

E. 1965 FEICHEB L E TARXY T 4w 74TV b (Specific Objects) ) DHIT,

SERVURLICHBEENS L LR BRMEROT — MEMOBERZ 2 L TWd, TOH
TVv v Rk, ZNETOREEHICBNT, TOT7+—< v b —F ¥ N A LWV ZHf
RO &V S IR & 2 OF il — Z ARSI L L T2 Ah Tz T & &
9%, LL. ARRDOIEMICBNTIE., TOXIBHLDEEENTVWEZTDXS &
Pzt U, 2R Z2 B 2NN TETWws & L, o, ZEHMEANDEM
DOHEMIEFLLIERIC DV T E AT, &2 & WA OB RNEIRICAR D DDH % Lk X TW»
% M3,

Vrw RARBLEIUSRY LIBT3 2EMEOERTONT, A7)V T —
R (Michael Fried) (&, 1967 ‘FICH& L zi® =k & &AM (Art and Objecthood) J
KBWT, TNDOXOFMAEERZBI K>, 7V —FRE Vv vy RPaN—F - EU X
(Robert Morris) & &, =X VU XLDIEMPREHZZMLENL, ThEDNEEE LA
Tz R LUTOEGHEDBEBEOHEICTFEHLTWS EIERLEZ, CTTOF TV
JhEiE, FHRELTOEREHRICHTEEMER, TBMELETVMAZILENTEE, T
LT, ZNSDEMIE. A7V 27 FREKLELTHRLTVWE2DOTE AR, #EHL VS
FHBZNCHEBRL, ThEZWMOERN P DR INZ T LI K> TEUHTHRIZL
TVaEfERiLz, 7V =R, SV XLOMERICRONS DX TRz &k
£ (objecthood) | & E# LT 7z,

ZNXTOEMFEMICBNT, BRETHNHLTHN, 7227 bEIKTIERD TR
LTWVWTED, BEEDOFEMERRERENS G EFMERICHKITE2EDTH>T, TH

53) Judd, Donald (1965) “Specific Objects” Arts Yearbook 8.
54) Fried, Michael (1998) Art and objecthood : essays and reviews, University of Chicago Press, pp.148-172.

55) JU—FEIhZz MEEIN] THa L L. =<V XLMNEE &V S EMLUNDTE N SR ZR AL
Tic&oT, EDHMEEE LTORRMEZBIHL T 5 L ithI LTz,
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KHLT, =XV RALEBVTE, BRENSZEMPEEE L OBFREZZH THEMT
HBEEINTEDTH %,

Fleo IZXVALIEBIZES —DORMELT, FaEXLDAT7—Y 2 DRI
RoNs &5 7%, RUANTHERZRL, EMOROWHEEZEMOTEE Lz &N

ZiFoNnsd, Yy v RE.Fa2a L8 XLIZBIFZHAMERICONT.ZOXIICHEXRTNVS,

(EFEAEDIGLIEGIGEH 72 DG EGDE, METEZ EICk> THIKT T TY
So [HIME] (FEZDRJICIE) RSP TIDELFNF— TLT—DO0 _DDE
BICH L TDE L FILF—DFIEL TS KR BIEBD LS HDNSEHTH D,
CNIEHIMTEHMAEDPETEMDNS, #MAEDETHDLNSHEE. FHA
T DIIE DB FE D Z s (Fiplclddd F O EFRIH S0 G0, FEIFEDT |
FSRXAFNEARKG TS 2O —LD—RAVTH D, FHICK > TERELIFH—T 1

56
Do

CHICHLTI=ZXY XLOEMIE. H—DRBICK > TRz ILTVWS L
oo Elo. TVUFIITIART VIR EI FIERIEMEZREMNICH V., ZOEMEZT
filg2DTIEE, BLULABMENETEZHANDZ L L, Vv FEHATIZTUXR
LOREMNZT =T 4 ARTHB/8— b « Y A (Robert Morris) &, ¥ v v RAEH

L= U XLOEMOIEAICBEEL T, L FOX S IKBERNTW 2,

RUTDF T 0~ B0 TDEMWTI, L OEREEHN TS EIHEHETHK
Vo CCTU, BEICHAEIRDIEREYGIESZMFE L TEHEAZ 5N TS, i
WOfEec ik, CDE I —MIEIERER, X7 —ILRFH. LERLEINTT

56) Judd, Donald (1965) “Specific Objects” Arts Yearbook 8.
(FEHMED LUTE © Most sculpture is made part by part, by addition, composed. [...] There are hierarchies
of clarity and strength and of proximity to one or two main ideas. Wood and metal are the usual materials,
either alone or together, and if together it is without much of a contrast. There is seldom any color. The middling
contrast and the natural monochrome are general and help to unify the parts. [ ] WIZ5IHEICK S,
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BEZBCEICE S THENRT S LIcENTZEELZ,

SIRVRALIIBOVWT, eI )NVF—F L o B MENBEOSHAL, BEHELD
BRELFNEW O M ZERZ LI-mE, 7L YVEFMLTWVWS, =TT LV,
Uy FOBRZHE DR, TY XADB X SR ZBEDOFEHICDODVTIECTOX

IICHEREL TV 5,

SEVUXALIL, BETDEMWIC BT SHEDIEEE#E T EELGRAEE > TV
—7 BTG IBRES i REM DM E 5, FFED RN & T TIICIND Ak
TV SENVINICHETSEA T2 2 MGG LR EIF S, EEEICHR
SNnTs,

1)

SNV RXADIERIF > — O T RICEDNTHEBELED, 71—

RCamorz

Vv FCXBEHMOAT I 7 FDELIEHIRT, TZOEMERLEI ATV LART
LFVITITRE, BEPEMEIH—NTHZ, TZLTEZLLDERICENT, A—DF 7
Vil bR EIN, HAIELWY =72V A LTZEMNICEBES N TV, £z, €
Y ZXDIEMICERCHEHAN R ENS, TOXD HIEMDZEME DEBEICDODNT, 7LV
74—V Tldaholz BRI L 72,

T4 =V ENOBLOBITARONZMIRE LT, 7LUNETFE0M, KA+ 3=
SRUVALTHZ, RAF - =2V XLE, =XV ALICET BEEDCREMOHE— 1)
O ZEN ST, TTTREI vy FRAZH LU LEMHOBOWERMITEIT SN, KD
Tz EV S EREDVEMY, NEMZREDK FIROFEMDEZHENT, EV AL
ZRVALDT =74 A LUTHEBZRBE LN, COmENHENNT 1960 FR D

bhiclE. RAF « =2V XLANIEERL TV, Y RAE, RAL - 227U ALOF

57) Morris, Robert (1968)"Anti-form” Morris, Robert (1993) Continuous project altered daily : the writings of
Robert Morris, MIT Press, p.41.
(FEHBERD LUTIESC @ In recent object-type art the invention of new forms is not an issue. A morphology of
geometric, predominantly rectangular forms has been accepted as a given premise. The engagement of the work
becomes focused on the particularization of these general forms by means of varying scale, material, proportion,
placement.

58) Allen, Stan (1997) “From Object to Field” Architectural Design, vol.56 no.5/6, p.26.
(FEERFR) LUTE @ And yet if minimalism represents a significant overturning of prewar compositional
principles, it remains indebted to certain essentializing models in its reductive formal language and use of
materials. Its objects are clearly delimited and solidly constructed. Minimalism develops in sequences, but rarely
in fields.
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BIOWVWT, RDEIHIICEELEDHTWVS,

R TIE, B TEHDE DUNDEM DD IE S 14pdd TS, [HIE] 8
ArlHET, GALNEFEMZUDICHNETSEE LI LIEHSNE, D
KOG EITIE, BIE o TFHH T XG0, (Fig DIFREIC B X 5 2 & H D,
FINEDFERE L TEBEES NG, (Fld DIFICH I B ZRIZ B0 1C KA TAIE
HETH O, BT NG, FTHNCHB EIFED, —XICFARERED, h
BLEDITBTET, FHICIEADIEENB/EAS51E. ((FimZ DG HrIC)
EHEMZ B EEE SRV BNSICHE DT, WAMEERZIIANS N, A HEEMED

HEREATHS, >

X 3-36 wN—F-EUR X 3-37 VY&V FUX (Blatt) 1969 F
(Untitled (Brown Felt)) 1973 4

E Y AD (Untitled (Brown Felt)) DHETZL. T2V FEVIREDWVEMDH NS N,
RREREEDN S M2 SN TENCK > TIREZTNTORN®S, g, V& - XV F Y2
(Lynda Benglis) D57 7 AM¥ R 157 « ANZ (EvaHess) DEREE, TDIFHE
2 HEICBE T ERWVE S BREMZRMIIC AV, T DOEMOERZER O W TOZEE O
REFNZMAOEEZZOX FIEME LT,

RAF 22V RLOPT, 7L VENRNY— )b Y x— (Barry Le Va) DfESFA,

HEMWERT D7 12— )V ROKHEE (field conditions) DREZZENHEIC R L T3 &R T

59) Morris, Robert (1968)"Anti-form” Morris, Robert (1993) Continuous project altered daily : the writings of
Robert Morris, MIT Press, p.46.
(ZEFBER) LLUF JE XX Recently, materials other than rigid industrial ones have begun to show up. [...]
Sometimes a direct manipulation of a given material without the use of any tool is made. In these cases
considerations of gravity as means results in forms that were not projected in advance. Considerations of
ordering are necessarily casual and imprecise and unemphasized. Random piling, loose stacking, hanging,
give passing form to the material. Chance is accepted and indeterminacy is implied, as replacing will result in

another configuration. [ 1 WIF5IAEICK S,
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X 3-38a /\VU— -« )L+ ¥ = — {Continuous and Related X 3-38b NU—- )T r—
Activities; Discontinued by the Act of Dropping) {Bearings Rolled) 1966 4
1967 4

W3 % Tr—DfERDOZE R TIROFEM GEWEShizT7 2V oI hiz I R,
N E) ZZEMAI TIE S (distribute) | T &1 & - THIMEX N 7=™3%,

RERVRALTEH—DOA TV 27 bOBMEROPEREZTHD, ZOBREET —T 1 A
M X o THHICHIEE N, MBERAPAEETH T, TAICHLT, Yz—50DKRA
Fe IV AXLDIERICBOTWE., 7LD TB—= N GBFEDRERDEREL D &
FHEEL S T3 ™) LilRZ X5, KA LOMBEORGRMNEZ E. FEi DRI
REDMERZRET 2 HEHFELEZS>TED, TLT, ZTOBBMEICE > TEANET NS 2Kk
DIEREEZE. 7—T A AFDOHIEICE > TREETNZ LD TR EIAEETHS, £ LT,
T =T 4 A NIEMHICEMORBEGIETE RO, HEHDEMHS N B HEZHEL,
FMDOFNEEHES CENTES %) LLTW5,

FTITY I REELTO FTTTY b & EHOBREAD HFETHCEBRY FT—Y
trROMI BOOBE
X 3-39 fEMDDH D HOBAT
D, Fa28XLMB5IZXY XL, ZLTRAL « I3V XL E TOMm 7z B

L, =Y XLLAEHCBN T, fEREA 7Y 27 FEIRE LTHREL TOWIZOD,

60) Allen, Stan (1997) “From Object to Field” Architectural Design, vol.56 no.5/6, p.26.

61) Allen, Stan (1997) “From Object to Field” Architectural Design, vol.56 no.5/6, p.26.
(FEERERD LURIESC © Local relationships are more important than overall form.

62) HitEHR. p.26.
(FEHRIER) DUREI « artists establishes the conditions within which the material will be deployed and then
directs its flows.
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TEVVRALEBVT, YD THEEFSOFENERE N, Thb 4TV 7 OGN
ICE > TIPS B E VS BEMEE N, £ T, 25— 210 & B2
TR EEE N, B OB AR AREANOBITHAREI 57 ZUTHRAL - 22X
VAL, SEXVRLCBFZZTOXS B4 TV b, & SICH TIEHEM OBG
PEANERAL 720 DED ., MERFIEONEN, 7V 27 M, KFiaEM R E
NBBHITLEDTH %,

Ele. TOXS BB, FAROMBENFELEZZEDTHoEVIE, S =2XUR
LETIE., EhEA TV b EER) L0 ZHOIHOBBIEIC X > TEMD KL LT
Wiz, L L, BA R« I=2URLICBWTERZ. 4717 b OR 71 itk
INTLITE-> T, ERERTICEZMEMEDORY FT—2ICL38DEHR>T2DTH
M3,

ZOES BHERO XY hT— DB E N, EhETD I TNENOR T O%E) 7%

W 2mM. TLYOEKRT BT A —IVRTHo T,

3.33. 74— )VR LK T

TLYWT 4 =)V FOBERICE > TR T 5D, IXTOHEYIE. MOk FDOBI%R
DRy FT—ZICEX > THRENTNEILEWNIEZATH S, TNEOR XN
HELMEZFEBEZVS, EEL. BREZFED LT, —DORIBHNERY FT—7
VATLELTOHERUEDEENEZDTHE, TLT, TOXIBH—D—DDK FDZ
., BEREREOH O HZHNDIZ2E0DE LTI 4 — )V FBREMNTFEN TS,

Fie, 7L 74— )V ROEZOMHAICDOWT, FHED AT — )VRRIICRE T NS
TEERMITVD, HE 7LCE3 70V 7 bRIATVET KETDARY L DR
BT, BRRBRATr—)b, Tal I LA\DT 4 — )V FOMEZOMHZAA Tz, TOHTIE
Ta4—IVFE, TORTRERAINZR FOPRLZEDE LTREEN TV, ThHE27

I BHE, RELLTFD3IDILES,

(D 7 4=)V I i K RS A TG RAT L

7 4 =)V ROREZDEH DR —)IVTHE 5 AEERICDWT, 7L Y, nyoay
TIAF a7V ALOREEHHET B RE 2L E>TWVD,

TLVYVRERET L - NZ—=VIc& > T, HHcBT 5K MO Z HE 9 % alHelkic

87



F38 N——L R« AZIFTOBERDOSH (1990 £

X 3-40 E7L - 8%—

DVTHLTW2 %, 7 LBEKRIE, HHABKO N2 —YeHEREdbES T LIcE>T
RIS EDN U LD BHLKTH Y, ThET7LVEKEH (70— R) OBEGRED
BEHRIC > TV B ERIL TV A", cnZHifiGtlicEMT 5 &T, NE2—V i E
BOBVWETLOMMNRETZ2LY VICHIG L CREOREY ZIIES 575 &, ekl
DAVFIAMPEHAMLTHES> TV XS REERE, X0HHIY T 7 A MNCHIREE
BTENTERZDTRAEVDEVSIEZTH -,
COXSIHETLYDEZRF, aur 7 KETD 1994 FHELHDO AR I F TiHA BN
TV TORZTAIE, Bz K OWRRHEGH e LT, WiliztEz2iREdT 5L
WIHIEDTH oM, FHELEEBMAZNRZ -V PHICERD I EICK 2T, WKDK &l

DREFIEICH DV Y ==y ZIcRb B MRS RIT S T3,

o o
-3 -
TSt 3::‘?‘ ‘2
ST Y
AN ? - *’ ¥

=w
Wy

S
Fa<"™

Site Contingencies/ Residertial Site Composite
N

Field Diagrams

X 3-41a 1994 FHE AT LY AR DA ZEMRR X 3-41b 1994 SFEEAT L 2V AR DA AR

FT7 L, 1995 FEZHOR—IS—L X + AZIFOFELICBNT, DX S

IR TWV3B,

TH., BREFITILEBIEHRICRGA N TE S, 2727 « 29 (F#) DILEICE H

63) Allen, Stan (1997) “From Object to Field” Architectural Design, vol.56 no.5/6, p.28.

64) Allen, Stan (1994) Colossal Urbanism: the Tokyo experiment, New York: Columbia Books of Architecture,
p.56.
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FTECEIIFEAE LTV L DEDEWERET S T, HA G IR 72 B
FRGFDOIRIICI O MG EIE A TH B, SF TDYIX—TF > DIHEIC
Coo T 77—V FOMRE) ICHH TS C &k, B 5073 8D (ERER,
RN, LR, ELT 707 SAD) MRS 7 BHESE, HHE €57
DOFYGEENEZREL TB, ®

T, a7 7 AF a7V XALOBMEHETIZELNAEHENTVWS, av Ty
AFaT7VALICBNT, WHaYyT 7 AMORAFHIFIREL @O H o LidfkihlL
oo DED, FYaZ)V b0EZZICHA LR EMIC K ZER BN T I AF a7
ALY &, SR CUea >y 77 F a7V XL, RAMEXZXL) ThHb,
ChicHL, 7L >@EHiary 77 A 2R IGEZEDRINTE T —ILFELTHRA.
ZTWIKEERXT O T I LNEMING LT, [FEREZPARLENS &, NEHDOM—1F%
Il BNERIANSHS 2o EBFED Ry T —2 %) L UTOHTH
HEDOHO 2R LTVE EWVZ 5,

(2) 74 =)V JEE R EREEMETSI =y b (ERSAE, HEEE)

TLYE 74—V ROBERZARB L TV B HEEOH L LT, Q)IVENRDEAT (XA

F—&) ZRITTCVBE Y, FREMERHEDCOEAZIZ. MEICE D> THBEEN, &

A Ry O N e

CEELRZEHENMMZ SN TLBZ, UL,

FIRHOKEICE > T, BEREEHEERLFY X M ‘““”“m

HECBRAENETIN, RENER K2 MR- i
ﬁT
|

TVWBETLYEAFT S, TLYDT 4 —b

ROMEZIC LN Z X, Tk, BEEERD IWMZMX%ﬂ%%mﬂ

65) ABSTRACT 94/95, p.69.
(EHBIER) LU JE X Architects today rarely face a tabula rasa within which design work may develop
relative freedom. New construction must inevitably negotiate with existing conditions displaying varying
degrees of complexity and intransigence. In place of the master plan strategics of yesterday, close attention to
“field conditions” suggests flexible tactics to accommodate and inflect the given topographies (formal, social,
historical and programmatic) of the site.

66) Allen, Stan (1997) “From Object to Field” Architectural Design, vol.56 no.5/6, p.30.
(FEHEFR) LU B S network of relations capable of accommodating difference, yet robust enough to
incorporate change without destroying its internal coherence.

67) Allen, Stan (1997) “From Object to Field” Architectural Design, vol.56 no.5/6, p.24.
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¥ 3-43 A&»-TLV ¥ 3-45 (XA )N—rDA—7 OFFEEHE) XA T 75 L
(RA )= DA—Z OFEFHE) 1994 4F

R e W e ARBEREMZT —IVFE LT, ZTICHFELTDIIRZEMIESC
LT, BHICBREUENETFNTVE EWVWR B,

TLVILEKB ANAI)— b DA—7 D HEFHE (The Reconstruction of the Souks of
Beirut)) &, (ARAF—%) LFEABOEZFTICE> THFFEN TV B,

co7uyzr M, XA)v—romfiftio X—27 (1) obftic, Wiz ERT 3
VWIS EDTH-o Tz, 7L VIE EEOMGEOEYDEDBMZ T +—)VRE LT T 14—
JVERDIRBICEDE AT — )V EF> tBEROI=y FEBHAIETVLE ", ccT
. Blloa=y bR FE LT, Bt s 7o — )V FOHRTREMAEIN., 7L VKR
& TN DBEF DERYIC L B) Wififkdn/za>7 20X eohEFabds ®)

RS TR,

(3 F4—I)VR (H#E kv A TaFIL

VZFICHEIT ST v —Iv FOHREW, EREDT— I —DEMTEHN X782 R B,

68) Allen, Stan (1999) Points + Lines: Diagrams and projects for the city, New York: Princeton Architectural
Press, p.59.
(FEHEBERD LUNE © [...] stitching together a previously fragmented context.
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i

M 3-46a A&7 LY (AVT V-7 AUHVEME K 3-46b A& - 7Ly (EARKEAETA
1995 4

Activity clusters

L Entry level
X1 3-47a (U7 > T7RAUA X 3-47c (HEKEEBVEE) X177 75 L
> EMMfE) TR

X 3-47b (aV7r TR
Y 71 2 KA
BT TT I

TN EGEMEIEKT SEL DB T 57255 %) b7 LY G XS
K, BEEZT =V R L, TORTOANLZR TERAB T EICK> T, ANRDWRHI
S ZGIE, 2L TRMTZ2EROHO M. 74— IVFOBERIC K> TRBE NS,
COXIBHFEZHCEDVWETLYOTaY 27 e LT a7y T AUHhY
i fH (Korean-American Museum of Art)) * (E X EHAHBIPEAT (National Diet Library,
Kansai Kan)) HZEIFS5N 2, N5/ oy 7 Tk, KERTVIV—LDT 4+ a—
LW, BAETar s LB EN, BENOANLOTRHRT 77 1 ET 1 OHEE
HEHT 2 L0 EETRAIN TN, CTTEEEN T —LRELTHZ BN,
W Z BT 2 A&, diEhiz7ar S LbwskroMEEZHET 5T, %
NEDOMICKTZ7 7T 8T« Ozl e 2 ENEKENTNBHY,

69) Allen, Stan (1997) “From Object to Field” Architectural Design, vol.56 no.5/6, p.24.
(FEHZBER) LLT IR - field conditions in architecture would necessarily reflect the complex and dynamic
behaviors of architecture’s users and speculate on new methodologies to model program and space.
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TLVE, RAR c BXZALRTAVAN I VT A ERXLICBIZBEDH O Hx,
RS B TR DBIFRMEZEEE T, BEMNICKIZLTVEAT V27 FERAT
Wiz ZTUT, THhICHLT, 7207 4 —)V FORMIE, FHREZD, LG —
IVRFHOERZR 7L L, TNHICK > THRENZBEFREDO Ry FT— BB EHh
BEHERLHTTZT 4 —IVFELTHAD I G EZIRLTWVWEE VWA S, £/, TOD
R, BERE T E Vo AT — VR EHOEWZDT, IXTDEDET 4 —IUF
KEMENRIT IR TFORY T =K@ TE2L 05, Fy)l—X0BMA L &l
FT2LDTHoTe, Flew 74 2—DREMNSDREBRLAREIIHANTVE LW %,
ZLTCT7 LR, BEORRE THENGA 72 0 NE(EFS3CE TRES, 707>
hy NP, TLTT7 270 7w DEAS NSRBI G T +—IV FZESC &I
%5 ") LEFLET,

COESETLYOMZRPFIER, NbY v - ¥a—< v/ (Patrik Schumacher) I

KBNIGAMV T ALOBMICHERZEZ 5 LIk,

70) Allen, Stan (1999) Points + Lines: Diagrams and projects for the city, New York: Princeton Architectural
Press, p.52.
(EHMER) LLF R 3 a practice not devoted to the production of autonomous objects, but rather to the
production of directed fields in which program, event, and activity can play themselves out.

71) CTOXSHAROERZT L E TYENEEE (material practice) | Z% LTW5, LUNEIR,
Allen, Stan “Infrastructural Urbanism” Allen, Stan (1999) Points + Lines: Diagrams and projects for the city,
New York: Princeton Architectural Press, pp.48-57.
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34.N= - S5Y v F FTTV 7 FOWMENED SIEHO S IEAN

FTw Rlid, 1985 4RIy 5 7 )by 7 Efibi DB LREZE T L, 1988 4ic Y X -
> +27—F 27 (Lise Anne Couture) & W%t [ 7227 F— T (Asymptote) | 237 L.

1989 FElcaa Yy B 7 RBPICEFEL -,

341. T2 - AF 4 7ic K B 5Pk, 2 PEDE{LDIER

7T — FDIEAGIE BITE DD, B A D AEH % T LD TiE D
UG EHELLIETEEDTH L, i, CO—TEPKEZLALS ET
& DS, HALHEEZRIFL TS 727/ 02—, X7 7, 7L33 2

==k, BT SIEECIEMDEED FDHRE T > T d,

PH, H4IEf] 5. T—XDiE, FERxy FT—2, TLTXT s 75 &
NTLS BEREITAIE?

[Hhs] COEFDOILHR LZRUDT DS, BN FEDEDHESDL SICTF
DOLED > TS BEPELZHGBET S5 LI, FLETFHTLDE DT HEELGERDF
EEHBRISCETHYD, TNIITLTDERDTEDERE DG > TV ED

TH5,

vy RlE, TVZNVT I /0 —DRFEIHI AT 2 7 OE{L L BEL OFRMEICE
BELER S TEIEBC A>TV, TOXIEMLIE, 7YY T h—1ro0WHo 7 n
V7 hTHB (AT 14—+ 25U R (Steel Cloud)) »H & RMT T ENTE RN,
CNE, Y BV A0 EBER ORI 2Bt e L UEE SR TH > 7o, EF
WTFaAYANI T 40T 4 ALDOEEBEL OLBEBENZ RGN D, VT XD
TR, TYVRLVTZ /a0y —WERICEZIDZHEIIDVTORLSUL IO XS ICEKHE

Nz,

20 M FE VI KRDHICE =2 X MGl L& 5 ETSHABICE DT,
SEEHI S, Bl A —, FL I 2= 3 DR, I — X

72) TA+UJ 1994 4 4 A%, Fdsiet, 1994 4, p.52,
73) iEE. p.55. [ ] NIFTIHHEICK S,
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SIal—a2 FHWOEFEE L EICE DFRET NI, Wbl G ERED1EFE
Ths, ™

X348 77—k (RAF4—)b 75T R) 1988 4

T T, EEGERKICH > T, BHOFIKDO A7 U —VHED i 5, R0k
Mz e, R GERZMUHT C BRI TV,

Fh, R=R—L X+ ARIABBLHAS A0V LT KED AR IFICHBNT, AV
AB L=y 3 MEFOHWERBL T, FAEOT—<MERINTWEMY, cctidk. K
PG, EELE, SEIERAT AT ZEHENCHWSEZ LICK ST, ZNHH KM%
REMEICH LT EDLS BB H5A 5D DRGEEE N TV,

342. YA N—AX—A

TOXI%REITIE, R=NN—L X+« AXZIATOAVE2—ZDEHDORKIC K> TN
HI B, 1994 FMEHIcE I AbNHE —RIHDI Yy FICKE2X—=NR—L R« AXY
A, AFECT YT = ke UTHITEE iz (Hyperfine Splitting) &, £5 5 & =ENIC
MEEINTERKRBOA VAR L= 3 MEMTHO . BBEOHICHELT L—LICkKkA %
FIEIC S X OVASELD (41 B, Softimage TEE NIz T A Y — T L—LDT7 = A— 5

UATHRY LV RICE S TNRRIVIEHREENE L NS EDTEH 5 oM 30Mst

74) iitEE, p.115,

75) U—FaTRILy T )DLV REEa—DPT, DT T 27 MOV TRDE I IEHSF LTV,

ek Zid, SHDFENEWEL TOE Y —ICk o THRERLEKLIED, KKIEMPAHDZ 21—
N EDDINE =B EH LD Vo /e EBERTOWE Lice B BIdmEEHEBICHD (I]5
VY —THo/e D, HIFREE L oTe. BIEERD YA XDAHIDF RN —>E o/
EDEZEZ TVF LJz, ] (Canadian Centre for Architecture & Greg Lynn (2015) Asymptote Architecture,
NYSE Virtual Trading Floor, Archaeology of the Digital 07, Canadian Centre for Architecture, p.16.)

(FEHMER) LIRS« For instance, sensors that were calculating flows of traffic might actually generate
music. Or the weather might generate a certain kind of visual pattern on a large-screen surface. We were
thinking about things like sensors on the highway, large-scale digital displays—which didn’t exist at the time—
that were the size of billboards.
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X 3-49a 1992 fERAW T >y R A X DA DM Xl 3-49b 1993 FEHEZEHT 2y R AR DA DM

e

X1 3-50 1994 ERAHIT 2w R A X YA OISR 4 3-51 7?)7F¥F@wmm%smmm91%4¢

ARZIFTDEFICDODVT, LTDXS Ty RT3,

15z IR LT B M4 e X = XL ld, WHZE DN IS I 0T, FES L
ST G ERM L e Za—X G2 TYX R =L g v Txy
rT—=2, A=y b HHEII 22—, ETTR#ELEIZTNT,
ZHE T 7 —F VY INREFLEEL O AI 2 =T ¢ BERM U0 X T 0 Tid, 14 X—
CRHE, AT XX ANNB)EPBE D) FEH THS G EHZ %5,
HOAZELZEXEDH s Lzl VEEe CDERILGHLGENILFIVICAE
NBE ST LVZEMIC, AR, BE, &L THSDE,

CDRXXZA T, 77X eT7 0 /A= FDT 7=y ZREEL T, X7

TGN TF Y —DBBSWEEFEI L, ThEd Eic, FLEWHEMICENTHZD
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XT oy TEHTD/EDDH L BT LR L e, ™

¥ 7z, (Hyperfine Splitting) I DWW Tk, XDOX S ICHHL TV 53,

INAIN=T 742« X7V T 020 (BMMZE) >V —D70z 2k

ZE &R D Z R T S 70 S 0 — DR N ET S, TLE,
BRI, A>2—HX->I2L—>32 Ur—F+ib-U7U7rr, ¥
A= IN=XE, FH, HADERZIRIEL ST SIEDDHTEDOLS DD T
BB, CNEDAT x>k -72./02—DEFIE ZER] - BB D TIE & >
THEEINIDE DS BICIE T SHAL Dk BT RICEZ e HAITEIER
CNETEHLTZZEDEFCEAPITILICK > T, ZE[HZHML /2 0B L
20T BTEBTEL, DOTRTHRTD > /28 MF, TBET L TEMDIH
B, BERDOMOMEHSFEEIIC, S TIEC DL S G B O HICIAARIC R
EHENES, NAN—=T 742« X7 T 2 IE COEDIEMDERICKEN
TV - 7T PO, BEHFHEDD D SNHUIZE > THDS LS
LREBLRRT B0, &5 LIEZIEDAREMEDRMID, HEEH., FPERE. ZE[HRIF
DLW FRELERIL., BiliZWEIELD EIFHICEH UEAIZMEIC i E
5,

WINOHRICENTE, IV Y RIETIZI « XAF 4TI &> TH LW ZEMEEZNE

FNTVBTEZHEMUZNUSTHICLIEEEDODH D ST DERZXRHLTVS, TOHT,

TIR)N - T 7 /0T —Ic &> T, SERTOREEICK T B 2EMPREHOBR, £ LTk

MRS AR ZER T IR, T2« AT 7 &> THEEN B A%

e, BSRZEM & [EF Oz R 5 LA DR NIHD TV D,

76) ABSTRACT 94/95, Columbia University Graduate School of Architecture, Planning and Preservation. p.68.

77

(FEEBIR) LLUTF B X - The various mechanisms of deployment and dissemination of information globally
created auspiciously powerful structures both within and outside the public realm. News on demand, Home
Shopping networks, the Internet, cellular communications, video conferencing, have all created vast arrays of
virtual economies and communities.Media itself has reached the status of being a self-sustaining culture with
efficient and eloquent management of images, concepts, lifestyles, demographics and politics. Shrouded within
these vectors are new spaces which we will inhabit, work and play in.

The studio utilized digital technologies and techniques to unravel certain aspects of media culture, and by
extension created new architectures for a yet to be understood media-urbanism

AifEE. p.122,
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(Hyperfine Splitting) ICDWTDFHBDHFTEFTHENTVEIN. DX HayEa—
RIS B A ZE R B8 T TH 48— ZX— X (cyberspace) | &5 #M. T DLz
ROFKCBVTESLELHTEY, TV RO—#HOEHE, COXS & & HEH
TE5EDTH > o 1995 fEICIE [Architectural Design] s&lC BT [H A /N—ZARX—Z
DS (Architects in Cyberspace) | £ W I FHESAHE N TWS ®, T T CldBIFHRIC
BULZWEESEN G EDOHKINSMRME NIz, BT PRE 2B TALDII 2 =) —
DarrlBlENTE, SXTERERMPITERIEME LT AN—AR—ANHZ
5N, ZOHTOREOTREENEREIN TV, BRFESICE. Yo U T L] v Fx
JU (William J Mitchell) % 1994 fEICHELEH (VT4 4T - ¥y ) oo —H
ML EN TV, ZORTI Y F V@ T AN—AXR=—RILDNT I DL HICHART

(AR

HEWEDEHICHMAL, I 82 —2D ) I BICLEN> T, V1 /v—
RAN—=XNIC B B5071E, ZIEE 2R T S 09% 5T & U Tk & i
CHBE55, . BER, MEICHL TED I TICHD, 2—Y—Dk ) &
GTHOKBHFRE L THEEL., 2 ——DHRIFICH L, V7ILEx1TLIC, €L
THEMICKINT 5. Fleo KDL THEMBIE T A Z2MES K SIELEES S,
Db, 72/l THTHWS) 0TI ES, Micnsd) EEUCEL5ICES
A5, CCTI, BRLRICTHKRT ST 1 /V— I N—X — & 7% # D& 0 L
W, EREDETTZEH T ORGSR E 117c 7 — /3= XL — DR D HF

T*3, ¥

v FNRBIDOESIKE, TAN—AXR=ZAWNEFEM I U T LR Az £ 515
BT LZRBLULTVWE, Sy F o)X BREETIE, KEHPRIT. BGREHEFEOXA
Tk, EOXSICHEEMDEETORKEN, JAN—AX—=XIZH->TRDENS
MIMERENTWVS, TOHRT, IV FoIVDERTLIEEDO R AT D—DITiE. FEZFH

FImMREENT W, FAFED2ERLRIC, ¥y FEZa—IF—FatZ#Wa oY A /83—

78) Architectural Design(Architects in Cyberspace), vol.65 no.5/6 1995.

79 IvFob, U U7 L #HE - GO BEBATT GO, M GO, ALEX GO 7147 -Ev
—IEWIE T - HER2 LS A B BE. 1996 F,

80) HifEE. p.191c

97



FI3E RX=NR—L R AZIFDOEEERDFFH (1990 4)

AR—RZ2THA T 5T LiCKb,

X 3-52 1995 EMAAT >y RAZ VA DIER

ZDH%. N=NN—=L X+ ARZIFICHBNT, T¥v FlE, FAN—AXR—RICHB T 25
FONREMEDERZMFHL T LERDB,

1995 FERMFEIHD X 2 VA [Architextures| (&, AV Ea—XTF T 4w 7 XCBIF B
TFOARF ¥ - Ry EVITHMNT = o TN, 77 2XF v - vV T L,
3D ETFIIVDOERMIC, BEPTFA MR EZMEOMIF2HEMTHZ, a2 — 2L
ECNEHFLULZEDE LT, AF—VaREVEZ—V a1 DFENFEELTWED, 77
AF ¥ RV EYTICBNTE, (ERORETHNREIT—V 22 EARLICHEIEN
TECVEDOW, TVAF ¥ « v EVFICBVWTRMHETENMRERT, 3DETFINVE—
wikdscbic., ¥y FEEHL TV, AZIA TR, 77 AF v & ETIVOBGKRME
EL FNC K-> TEFNBH T AZEMEDBRIB I xbNnT,

1996 EHFE2W D X % V4 [interactive.architecture.com | (&, A > X —% v k&Y A )N—
AR=AD—=DE LT ZOHTOHEDH D feBERT 5D TH- "0, T,

AYE=2y FRITERSWREHRICABDIEST B72DDA V2 —=T 2 —AL L TO,
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H3E NS L R AZVFOEEROFH (1990 440

PAN—AR—A LOBREZTH A TBeNROENT VT,

CHLe—EHOEHI (=2 —IF— 7AW 3D b L—F ¢ 7 -7 17 i (New
York Stock Exchange 3DTFV)) IZ# L7Z"*™, co7uye s Md, —a—3I—7it%
IEIATIC BT 2 DEGI DRI Z. U T IVZ A LA b T 2 RAEZEM ThH > Tee T
Rk, CORMEME THEDGFHRTIFHICE LS LE/NT L T—IL R3] TH5B el
NTW3, TTTWRE, IRAEZEHNZBHICEIEES Z EMNTE, WEIDRI®. KEDK
DN OEE) N, ZEHNOERR ZEEOH RO TR REN, WElD THZH
IR T B2 DI EHLMIEICDN T, B5|E2 TS NLDE D FS IEMHICPEET
B5CEBAFEICT S ¥ TENEMEN TV,

LED X 51c, 1990 FRATFICE T2 T2y FOFEHPREHIE, 720 AT«
7 XBZERMERHARIEDO LTS LIEREREDOH D S ZBRLIEEDTH o7, TLT
1990 FFRELDR—/S—L X « AZIF DRI L LI, YAN—AXN—Z LIcKIT S
HEODH D DBERNEHLIBIT U, ZOHT (= a—3F—VEEZSIF 3D b L—
T4V - TarEm) OXSIE, EHRTHARTZREOHEHREAMZRES, 12 —Tx A
ALLTOEREOH D /2R RT BT LICHED, TOXDIC, BREMCEIZA TV
b (GHK) ELTOEESHDHGICHL, MREANEDOHEBREZFZFELE LTORERED
HY. TV FERERLTOWIEEVR S,

81) TA+UJ 1999 4F 5 H5. #dstt, pp.25.

82) THiE#E. pp.24.
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FI3E RX=NR—L R AZIFDOEEERDFFH (1990 4)

35. V= 5AY— ATV 7 b OEENL SYEDREEN

FAP =1 1981 FIT 7 — 8= =4 VR A%, 1984 SIS TV T )by 7 KB
DELHEEET L, TO% 1992 FIcan v 7 KFICHELET B ETE. 12— LK
THREZ LTV, 2000 0BTV YA P Y RZICTHREZ B R > TW05, 7149 —

I HEAR L 4 7 &£ BT [RUR Architecture PC| Z&%V. L. iKetiE#ZzHE k> TWVW3,

3.4.1. WIS Wi{E g 2 MR D LR ) DB R

o X5, Ty RE, YANRN—AXR—RICBIBEEDOH O HFZBERLEED, 5
AV—RBZDOXI HEHEDH D JFITH L THERENTH > 7z, 1998 FFICFEX L 72ii# Solid
State Architecture®™) DT, FAPF—& (X Ty TEHMhE, X707 7 EFEFEE DRIFIE
DT DHmMDZEL N, BFAT 17, FLIYIXT ¢ 7ICB T S IFREMIC D
WTOBDICE & DS D THZMHADD S, 1 LR AT 40 7 L OMFRMEICE T 3
BEOH O HICOWT HRERTHoEA ST ZREL ZDICHET S, —DIk. T
FDOESIE, YAN—AXR—RICHFEOAREMZ R L. MENZEREODH D 7505 O
HERADEATHD, £5 =Dl AT 4 72 2@EORME L THASEZLSAT
B, 2OHEELTTAY—E, V¥« =X)L (Jean Nouvel) DEIEEZIF TS,
TTTE. Ry RROBEDT+ V) a—LDHIT AT 7H¥— RNEICEEINzE#He L
T AT T7MEHENTWVAED, SAT—F. ThETOREICHIT 2 HEEEMOL
IIONF—DHFRENEXTHZ LIEMHIT 2, T LTIV B, TOXS % T#F
BB AT ¢t 7E0SEDICHTSHEEMDNTH#EZSZ P TLRIBRT %,

FTAYP =D LIHEDEZTE. AT AT 2T IR AT T ELTHATED,
—HEENREEOEMMEICAT R Z R L. & 5 =7 T DR DRSPS EENE 2 R
LTWBEWVWADE, —HIAY =R, (WHMFEZDEDICa> 27 —23 2Dl

P> TB%] LU WMERZAT s 7 ELTIRAZ, ZOXIBATFT o7 LTOMHEIC

83) Reiser, Jesse “Solid State Architecture” Reiser, Jesse, Umemoto, Nanako (1998) Reiser+Umemoto Recent
Projects, Academy Editions, pp.49-52.

84) TiEE, p.49.
(EEHBBIER) LUTRESC @ The arguments that have been attached to media and its relation to architecture have
generally focused on the information technologies associated with electronic or mass-media formations

85) &, p.50,
(%%%}]u):') LUNES © shift the sense and the way media is understood in an architectural context

86) HitEHE. p.50,
(FEERERD LURIESC © computational logics inherent in materiality itself
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FI3E RX=NR—L R AZIFDOEEERDFFH (1990 4)

KOoTHERENZEREDOH D T2 LKT %,

BEFICE > T PHIZIEKIRD X TADFICHHE NS IFMRIEL A F I 27 X,
G CICEERIC IS BEL B 22 AL Td, CDILHIFERPREE L T
TS, BIFFDEDEFDFFHBICHHIT S5 THB, ¥

KIROPIZ EBICHIFESEE TESES 5, ACIHINRICHEIIZRACKHETS.
BRENGE, BRI ER QA LS TS EDNTES, SNk, 22D
BHEGEXT 7 7 TlEZS, OLBMREPREICONTEZHIEEIF>TVT, €4
& > TRRADLIENERTLEEDRES NS HETH S, »

COES S MENGBENEKRTELRZHEM LD, ZThzids e LTHRS DTRZEL,
ZOMHZERZERTHAT 07 (BWE) LRA. TICBIET 2BRENHKTZ., &
RetWTBVATLELTENTS VWS 2o/ —Id kLT, TTT, H4&3
ELOEM>. 55 LTOEHATREZVE, JAP =@M L TV aEA, ThidERSRM

ZEHEHTEIRAFTEXZALNOHRATHS LHGTEBTES 5,

TAY =D DX S %Rz b1
KR HlE LT, AT —LHMARIC
X% (57 F VU —0FKE (Catenary
Experiments)) W F5h 3%, h
BEIEORFIVREDART 4 Difh

RTHIEENTEETH >, TC

TR EOMABZENE B I NTH 3-55 SAP— W RE L (HFFVU—DEE) 1998 4

E. ZTICWMOMIBENIEED DENICK > TEMGBRERO R Y T —IDNERENT

87) HiEE. p.51,
(EHERE) LURJES © For architects, this means that the nonlinear dynamics found, for example, in weather
systems are already at the level of order, possible to instrumentalize architecturally with the stuff inherent in
architecture; neither metaphor nor symbol, but literal employment of the order itself.

88) Al ks
(EHEMERD LUTIE - One can carry the weather analogy further: that the same mountain range, and indeed
the same air flow can produce a multitude of local weather effects from fogs to thunderstorms. This can be
accounted for by the fact that the air is not a uniform media but is widely variable in terms of temperature and
humidity, which in turn determines its stability or instability.
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W3, TOEXIIC, HEWIVETHMENTTME L ENCESHAMFERICK > TEEN
IS AT L7, BEICHHLES &L, CTTHEELAZTNEELSRVLDE, 5
EHAMICBHIC K> TEENZBREBEROTF A UABMLE S ELIzOTERNEWVS
CLTHB, HICX>THEENZBERI., HONSOHENOWNICIR>TZBRICE ST
W5, 5. TOXSBHERNPEAMTNORNOKFZ, ERZERT ZT AT

LELUTHRA TV,

X 3-56 T AH— -+ T AEF (Water Garden) 1997 4 Xl 3-57 (Water Garden) Wi

(Water Garden) 1BV Tk, KOWE & EE L OMAMFHANEH TN TVENSS, C
DTV M, FEDEEZTIAVTELNSEDTHoM, T Tl BRL %%
MR ZFES I2fIROEAN A VY- FDRASTICED TENTED ., Z ITKHED
NBTEILES T, TAYF DT LR & &IROM EAER & Ak, 2Rk O 28 H 5
ET BT ENEREIN TN,

DX E—HDORAIE, (1 /A4 TRKY
¥4 > 2 —% (IIT Student Center)) ® (West
Side Convergence) ICH W\ T, MEOHN L,
07 I LRANDHNED—HDBERE WS FIC
FEE LT,

(AU /A TRRZEE R Z—%) &, 1V
A THRRZEDF v IS AN 7Z MW % 28k

BEORICIRRERINW2E Yy X—TH5H, 3 a O\ Y N\ -
X 3-58 AP —+TIRXELN AV /ATRK
VR TR EALTTILICREARLOND XS, #E Sk Y R—%) 1997 4
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FI3E RX=NR—L R AZIFDOEEERDFFH (1990 4)

X 3-59 (AU /A LHREREL Y Z—%)
AVETNRAT TS L RBIREE T VT4 €T 4Ty
Z L& DOBfRIE

KR TN v YRAZRREOFRIEIC L > THEKT 2 EDNERIN TV
MSSSHSS, kDB, b L h T F ) —RBREFMg, finENCE > TlbARE
ReRiEEBT T, hofne ~KMELEPEZERT S EZ2HlATVEN, TN
KA. ADOWNART 0TS LORELRLEL, TOXS BHOHNLHEIHLItDL LT

PN TV BH3e0,

X 3-62 (West Side Convergence)
EROFERE & NDFRN & O—5

X361 ZA¥—-IAEL
{West Side Convergence) 1999 4

(West Side Convergence) . =2 —3J—7 + X UNY Z VDXV VN7 RO PG
DBELOFHPAHKDOT A T4 7 L LRI ETaY 27 FTH ", Tk, A
NR—=RT7 L —LiEORRO FIC, RIS EZIND kA BRIR. AT —VD
TAVa—LHhREETNT NS, AXR—ZAT L —LEEROKR L Fkk, HAIMICH 2 —
EDNAMEZR > THBELTWAEMN, a7 I LZ2NE LT+ ) a—LICEMT 2T &
K& > T, RN EET S, CRICE>TYH Y 2 — LB AXR=RT L— LD

NOPICHI AR, BLAETO TS LEZTNICHEETZ AL OREZ AR—AT L — Lt
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EORB L HE X H S L RAAR TN BN,

(West Side Convergence) IC B} %, AX—RATL—LICX> THRABRREDEED %
HeBHELENOLMETE2EIBEFEA/E. VY VICKD, HNEEMENS, BINTL
RN EIPEZERTZH LT, ZHNZUEGTEE5GHEDOH D iADEREHLEL
TV, £, MEOEHOZICHONSRIFNSERZERL KD LT E5R2E. 7
Y YR —DEA T, MEOREBOPN SRR AL L THBETIEELE NS ZEXAMEARE
CRMENTVE EVWZ DS, T, EMOBECERLEY LYDT 4 —)vFoaryt”
Feddml T,

=AU E. BLETHERMERNICB I 32BN RETNVOEIICK>TTI A U2
BIhroTWe, £y 7L VBRI, RetFEeLTTZr—VFoaryv7 Mz
TEHE. EMOEFHLE NS EDEHEXTEMEINEZEDICHE > TVWIREVABEA
S THICHLT, FAF—LMARIE, AT FV KK, &L, BRNEYEO%
LA ETNIHFZE LI, BEOTH A UNIGHL TV, TOXSICHFEDOYE
WKIBTET 2RO ER N ZRIL, ZhZ2IEHT S L0 ficB0T, I — MR
WHOBMEZRBIELEVZ S,

CTOXKS HEMRFIEER, 2000 FLKE, TV - T/ aY—DRBICHES T, K
DEEMNICHEZEOMEORESRE 2TV )T —2E LTH T o AICHDAL T L

MWHREICRZ LT, BELTOI T LICKD,

3.6. /i

AETIE, X=R=L R+ AZIFORERB ORI E R 5 X 72 Ry )b— XD
FRJELOMET « BERRICDOW T L. 1990 FRDR—IS—=L R « A X I F OFERK
EBEDOEHRBLUOMWS DIEMEHIR LIz, N—8—L A « ARIFOBERIBLIZZFNT
NMEOEHZMEL., EHZB Ao, TOWEICE., Fy)b—XOHEERELD

HEmRE EDOFHN L DOPWEIC K> TR ENMEERZ LA L TV,

V23 A7V bEMOaYT 7 A b G EERICHENTH TR LR
HOHTELTRATVE, TORICHENT, BYICED ATV 7 b OfRA)5 &M

LTWice —75, Y VEAMRLEENZEMACHEDIVEHNGEF T2 7 e LTOH
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FI3E RX=NR—L R AZIFDOEEERDFFH (1990 4)

DAEZMHL, RAL « EX=ZALDAT—VaRTAVAN I I T 4 EXLICBIT B
BOFERPMIULEFRED, LEPHERIBPEBBFICK ST, IS0 XTI Lpsz
ZFIEDEEIBREOH O SRR L, TORBOEKNEZRTiEE LTORREIC
. 748U VOBERBIEOFENICHEN TV,

FlUE, VAR VCX-oTEAESN T+ — VT 12 7 DOWEZ% [Folding in
Architecture] FFEBIC K> THE KB I E R, T TR, LEPHhEREEOH D /21
KB LT, TH— VT4 Y TOMEBHVEN, ZEMEZ —DOENZ S AT LOH
KEBT SN RSN, —HY V& T4 —IVT 1 ¥ T ORTIERIEDATREE D
fECKODFEHLTED, VALY U T3 —)VT 14 V71K > THRETLIZBEICE T
ZHRFRIEOMBIC OV T, T TR IFoRRHEN TN TVED > T,

LDl R==L A+ ARXIFICL>T, V@ ava—% - F5T 1w 7 AD7
ZA—va VRIS K o T BEICBT R HMEOMEICHR DA, T T, Bt
YT IANNROIEIEARENERELT VT 1 ET ¢ ZREZEBNIC I T 5 )AHN %
NELUTREL, ZIhSEFREZENT 5 FiEMEAHENE, ChE3aryT 7 Fa
TIVZXLEBOTRHA BN > RAYT I A NDEERERT TOXRAICHDIAD S LWV S
THANTDH > 72,

Fh. 72 A—va VKRBICX > TER T2 EEE. —DD0Tu b2 Ihey 7 L—
VavEiioRIBERERT S0 FEICEBHE L, ThICK> THEDIRT A—4
ZNALETB 2L TZTHA UL, TNEDNRTRA—AZEZ 5T LICE> T, kA
B 7VI—yaryEE oA TV b RERHMNT T EMNARRICK ST, TTTE. &
TV FE0E TRFEATICEFBZEBOINT A—2OBFREZ OHDICHET B D

MEEICEZSTZEWVWA %,

TLUVE, BT PECBIEZIZRYRLERA 22U XLOEMREHHI S
ATV T4 — VRO ERERIESE, TTTAHT7Vz 7 beid, KA - X
ZALRTAVAN I VT A EALIKBNT, BELZRRT 2 T OMGREEZE RS
T EAEMICHI LTV EEDOH D i ZIEL T, U LT, 7L ik, £4he
B, RBEAT—IVREBEOERZR 7L L, ThHICK > TR S N7ZBGRED X v
FY— O WNEMENZEELRTZ T s — VR ULTIAS XD Gl EZR Lz, ZL
T, BEREWHCBIZIEIERAT—)V - BHOEEEZ T +— IV RBXUZC TEM
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ENBZRFELUTHEMLU, BAMNRRETFELE L TIRRLG

F¥w RiE, TIRIVT Y /OaV—DFEICHED AT« 7 Db L @R & ORFRIEIC 3
RO RS> TiE#IZBCEoTce TORT HAN—AR—ADHZZE LI, T A /13—
AN—AEZITERSWRGEHDERICABMNBED XS ICHET 205 MEZ R,
MEZDESAVE—T 2 A AL L TOREFEOH Y /521ER LI, TTTERATV=7 b
CIFBIREMICBI 2R AL LT, MENEZL SRR THD, ZTOXS HHEDH O J5

MHDORAIZBRLIZEVR B,

—H.TAT = AT 4T VWA TIZINAT 7L TDOHH FIZREE N,
HEICBWTCRHmIC b THWs T e Z2fH L, £ LT, HEOYHEZEE 24K
THEAT 47 EUTHRA, TIICBIET 2EEOER N ZRE L, MEORE O, S E
RENDHEDH D JFZER Uz, (A /A TLRKZEER X =) DEAT T 5 L
WKWk A7V 7 b8 LT, Ry AROT 3V a— LTl 2T Tt7
V7 bR MEOWE & IEMBRICRE S NTIBRICKZ2ERDOH O LEXRTEZ %,
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Ham RX——LR ARIALIGOEESH (2000 4L

R=R—=L R« AZIFOFERE DO EHPRR L TRETFiEE, o2 < OBER
KB R 525k olce RETIE, XR=N—L X+ AXTVADEERZEDFHOD
WK &Rz . 2000 FEARZ HUDICHEIE 3 %, 7z, 2001 FD 7 AV A AL 77 0 LU,
1990 FFRD 7T —NY A LIC KB HFUGNED A S L35 H, TNAMRESHICEZ
WEILEMNG, ZLUT, R=N—L X« AZIVFORERBLURICERINS Sz
MU T B CHIEEZRA D, BRICEIZ4TY 27 MR ERO#EmEZID L, %
Dim R ZBHSEMICTT B,

4.1. 55t

4.1.1. R=)8—L R - ARXTFTORPRDOSHOW S & JEB

AR TR e R=NR—L X« AR I A DO@ER b OEMIE, 1990 FREENS, 2
S DIEMPEFNGE 2L Z I,

TALYSUN Y IV—X BT 5
Lic&k->THAETN, U VD [Folding in
Architecture] FiESIC K> THE RS E
TA—=IvT 4 YT OBRIE. b L& S
K. AE=Z R X>T. Fylb—XD
ROHIEZIBERNERGET U Z L L
TNz, Ry b—XOMZOARE 515
TEEVEVLSIHHATHZ, LALZTOD
%, TOX D B & Id MR, 2L D
HERICEX > T, 7+—IVT 14 VT OB

MWRE S ZIEREHRIEDOTREME N IER E N

5T,z >olze TOHT, Foreign Office

B 4-1 FOA CREIRA X AKGEIR&M % — 3 L)
1995-2002 4

Architects (FOA) I &% (MiiE KT AKE
BREMA—IFIV) &, 74— VT 1 VT DREEBEEZ DDA 2 A)VE UTHENL LS

oYy FThoM,

T4 = IV FICE > T, F - BE - JKE D o ST UTE & IE IS 11, TR D5
ICB D THRE EHEDYEIC SN T O EDBBERICT B ENTESLS
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ICh 3, LT, WEmEDZEZIZTELSHHMICEK > TTIEZS, H—DYHD

HHREKIC I S HESE L THAS, !

FOADT7 LNV FHa - HFIL5-FRnp
(Alejandro Zaera-Polo) (& (#fift) IC &
274 —IVT 4 YT DFIEICDNTIOD
XK RT VB, TTTIE, WRKOH
FICHo T, R, K Mgk 0y
fifi 2 By O Hu, R 2 — Ko R Y 7%

(=7 xX) ELTHA., Tz
X 4-2 (BERKEABEEEMZ—IFL) =Tz

el T & T RREE, K & 5icld

FNENOMEE V-S> L REREEN —DODOEFADHTICIDAENS T LIk
Fle. 72V —2—IF )V EHiRAMEVWSI BEZ 7075 L7, HiEEERZRTT
KHBFEEESZ LETE, 74— VT VI DOFRERAENTHoTee 1FAHZS—FELT
TGS A E—Tr—XELTHABCEICE> T, BREPHEENT 3D TIE%S,
ZODREEDICIER D L BITHER G2, 2] ERAGHRRT VS, U VIET +—)b
TAYTOMREEAT S LT MREFREERZH LWVEGENRESOTICHET 5
TeERFRLEN RO, COMREMHEL TSI LR EICHLUTHY, XD EKY
BIERIEOFLEE LTEMLEEWVWZ %,

e BEE) &, 74— NVT 1277 LYDT 4 —)V ROZHPHBENREZERET
CEZERLIEFITED -7, Ruid, (Biik) OFEFHTBW T, BOtHELIC BT 2 ADH
BRI L. ZNZMOVAT LS B0 UTHEZBME L EBRTVE % ZLT, %
DEIBEANRDHEE L, ZNCADETHRETIHA LT TS LEHIETS 7 +—)L R

ELT, 74— )VT 4 VI OFETHEAINERT 2 HZEAT 2 &3, IEFICHE

1) Zaera-Polo, Alejandro (2013) “Forget Heisenberg” Anybody, New York: Any corporation, p.208.
(FEEBERD LUNEC @ Moreover, the folds allow us to avoid discrete structural devices such as columns, walls,
or floors and to blur the traditional separation between the envelope and the load-bearing structure in favor of
materiality in which the differentiation between structural stresses is not determined by coded elements but
appears as singularities within a material continuum.

2) WiEERsC. p.207,
(FEETAR) DURES @ turning the pier into an interface rather than a gate enables a gradual change between
two states instead of signifying their borders.

3) HiBES. p.207,
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TH - Tz,

(Kie) D%, FROFiEzZH W70
VU PN ELOBERICK > THREFE
N, TA—NVT 1 VT RBRERBIEO— AR
ANWELTORNIZIELT B L ER>

7 X 4-3o

K43 T49—&AAT 4T 44
VUM (E—F e A=V VUF ¢ « F—k (74 E€—L (Eyebeam)) 2004 4

VxA) TPz, BADFFOR A LR

RTDENDERZ R T ADHITK
M2 TR, FEEZNETE) KBTS,
HBONSGA—2EZNALLTa kxA4T
ZEZET, NI —va YEERT S

e NP TR 2 AN ———————
[X] 4-4 TGrasshopper 3D [

FaE L, Chid, Y7 Ry o7 ORE

ICE > TR ARICHABERRIRT A— 2L LTS T ENTTHIC A>T L KE S
WU, flZiE. CAD Y7 k¥ x7® Rhinoceros) D754 A >k LT 2007 1< [
$6E N7 [Grasshopper 3D) &, GUI (F57 4 A1)l + 2—F— s f Y Z—T 2 —R) %
WA U, B ETREA R8T A— R DM~ Y R D M THNET A 3V R LT
DL TEICE ST, BRICHEDIST A— 2R E > TO k2L TERIERT B T & AT
Ko TVBM, CCTHEL I, BABS A— 2 LBFITY RICk-> THIKE N
Ty NT— I RERT 6D E LTHRA BN S,

S PRI, WE DRSS Z ORI & > TERIE N2 BF R BITISHT S
FiEt., FREOHMKIC K> THIE - BT 2C LickhoT, ME. F— 2T 2DNHE
WTH T, FKDETDEFEDZM ORISR, /85 A—2 & LTRI 70 AICHBA
BT ENAREICED . 20X 5 HME ORI b B REREE LK T %t H

MESRICINE -7 4

4) TOXIRFEZ, au T RETEEL, AFVADAART—)LR, RA4VD¥ Yy AL THE
KR ERPCHEL TV,
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K 4-5 ZEICKBIAZR=TF

YN NT 1 R (ZahaHadid) OHFBEHDOT 4 LI X—THZ/S v T« 2 a—xv
I\ (Patrik Schumacher) &, X—/X—L R « AZ VA DEERS DO TEEZHD AR, /3T
A MUY RX L (parametricism) &) —DDAXA )& LTHENLT 2T L ZAAT NS,

VA= uNBNT 4 REEEI, aar BT KFICBWT 1993 EHE AR Z V4 %
FEL TV, ([28F 2 X -« 7—/3= XL (Ubiquitous Urbanism) ] £#EE NI DAL
VA, BHTHA N EETHoTce AZIA TR, ETEEPRE,. BB, BERET L,
WIS BT ML R AN e X A T2 AN T A >V L, RicZnbD R A T = Ak
Bt cld A HO ETHAGDLE T, BAL L2 AT LZ2IED . RIZIC. K
HRZa—I— 7R EOBREOHTIRMIC, MRBLEELTH I AT LZEEGEETIYAX—
TIUETFFALUTEENIEDTH- M,

TLVE Ya—<xvNENT £ FORZIFNHEEE NS, AT F-a—F «
F—=R—ZHED TV, TNRE TXRTDORAZIA ZHIET HRIBETHO . 7L VIFY a—
RYNENT L FOAZIFICBNTEHBEIEGZB a0, Kb LbEmzib LT
Wiz EZObNDS, AZIADTAY 7 MCRLNDHEREIZ. 1982 FF0 (FEEY—
)y MM ENT 4 RDEL DT OV MCBWTT TICAGNIZEDTHEZN., D

AR HESMITELT, Ya—<uyNET7 LD T 20— )V ROME CYERE E I
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CHELE TN TV aED 7)) ENT o FOREBBIEOBMMEZ RN Lz LR TE 55
NIGAMY Y ALDBHOKRO—DE LT, ¥a—<vNET 1« —)V FOMZZZHT 7
B IR EICH 22 28D LS, TLYOT 4 —)VREREEEREL TS, &
Teo #8THiZT7 40—V R WA, BEYEZONMTHRET RN L LIizb ., EEONHZEM
74— VR ERZ, TOHOREDHE, NZ2iR#dsHNET5E558ELY
LHmL Tz’
Ta—xuNE NI A YT X L0 B
BWT, 7LD 74— )V ROBZE Y VO
RUTekkL Tzl GbE T FEZERL
TW3, ThANMNIRENA TS ey
FELT, NT 4 RHBFFHTTY 2 —< v NN
HY U/ (HVE - A EZ—TF > (Kartal
Masterplan)) D IF 510 %", CCTIEET,
B K> THMENTER ZHRICK > THRY
FU—ZHRICEE TNTh Oz RKEZ2EHA

TKHEICTFENMPATHENTZZOELE L TERL,
R DOEZDENZT OEBRERICK > T EFHFE

X 4-7 YN NnNFoR
BN HRICKLZTaEAE YUURFDT = A — (AWBN - RAB—=TF ) 2006 4

va UHReZ TG L7z T Alias Wavefront] D&M TH % [Mayal ONT XA F I 7 AHHE
EEALTERLTVR S, oAt Ac k> TEREI NIz Y hT—=7ICIH 5 &5 %&IB
T, BROTOy IR LERPCERLEND, BHINZMS, 2T, 2L0EHH

5) Ya—<IvNIALDEHEDOHFTLUTDXSITHERT VS,
M1990 #ADHD, =2 —F— DA ETKFEFFEE LT T v — IV FOI T FHFREL Tz,
TC (A ETAKF) T FHEEBYN - NTr FEEBIC, ZEFLX « T—NZXLENSBETIX
SABEHA TS ARXRF DG LT EZET =R« T—INZXATEH-208 LA, |
(Schumacher, Patrik (2011) The Autopoiesis of Architecture: A New Framework for Architecture, Wiley,
pp-425-426.)
(FHBER) DL JE S In the early 1990s the field concept flourished at universities such as Columbia
University in New York. The author was teaching a studio there with Zaha Hadid under the title of Ubiquitous
Urbanism. The studio might also have been titled Field Urbanism.

6) #ifEE, p.421,
(FEHRIARD) LURIESC © Fields are full, as if with a fluid medium.

7 HiEE. p.423.

8) IKICIENTZENHRICIZ B EGE BRSO T o AT %A, 7541 + 4w b— (Frei Otto)
M 1991 FEICy 2V MV ERZBICTHBLTNS, Ya—<vNd, v b=t &3 T DEBROEEY
BE DML EMAICHEK L TWBET D, (VR « RARZ—=TF ) IZBWT, v b—Hhb54 2V AE
L—yavEZIkEnis,
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4-8a (INWEV - RAZR—=TF5) X 4-8b (HIVEWV - RAR—=T5)
T4 —)VRICERINZEE T oy ekl 7

S TeH o DESEDICDNT, BEMRAICEEICEZZS XS ICRESNTVS
M, ThE 7 LY EHTIA BT ZE7 LEHEDOIGHICDOWTRE LT & ZHE
EEREDELMRINTE S, £, TNZTNOREDOT oY ZiE, @GERFTELI, HED
VA ZARFHEBIRICOVTEHAL G T 7V T —>a bbb, Thid, V2o GEEREN
FE) KBTI Z2RALFHAM. —DOTO N2 A TDINT A =272, HBLIGEMN GEEN» S
O, RICZ->TT ) 7 hEOEFHEFREE) K> THETZ L THADEED T
Oy IR ERENTVS,
COEIICYa—<uNE, VYR TLYVOFEPHMEZZEAL, RTIAMITXLE
LTHBETELN, ZOMIEES LRI, 70— N) XL Ry )L— XD BHEMNE 72
5LIEROBBICHESZEINTEDTHD, TN Z2#H LEDTEDTHZ I ENLLT

DES BB SHHANS T ENTE S,

FIFEFZEIF B LR TH S /eDICiE, FHAlkFy FT—2ICBHND. HEDI)
ZUDAD L TNBCEICEDETHET SLEYNH S, TXTDEDIL, D
INTDEDETI 2 =7 —23 2 DPIRENZBED B S, HTTEREICEL TS
NHYRBEL TBDIE, BAlFZFDHTOHIKFZAGELRD 2 < HE, 2Md
BCENTE. HEDRXDITENC DU TDEBMDERIED HICTERET N TS S
ETH B, HEDT v —IV FVVED THIFPEHLIGRE S o/ REHE, &
SICZDHL AV —DERBICHEL TVB3EDIEDNT AL TSI ET,
CDE S LGBV ERL S NS, CHUCIFERDREN G BEEE TS, VT X
FUSRNIEZD IS G RN & i GEIC & S Bibga 71 > 9 5 & & & A[FEIC
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j—éo 9

BEBIBERXL « 74 —F 4 ZLDZ Yy FT =2 HRICOEDTT, BBt
MGt R, DEOL S N— 32DV IIVNETETNET S HICHEA T
SDTYT, CONT, AI2=0—23 2 DEEPMD TESGDF L, BE
Bit, MDA LTS EICEDET, AHRDLTVECE & EHMET S0
PNbBEIGMHFLL TVWBDTT, TDEDICHEHEZP1 > X— Ry O
HICHBDTT, AHDOHAIT, HER>TII 27 —>3 2 EZIREBENZ
SGLoTETWVBEDLIT, BROGEIZHZDIEHED S 5 100/N—€>2 I —
T THDTT, B EDFHIZFICTAI 2= —23 T, EEEEZDE
II2=275—232D80THD, TAI2=0—23 2 BEFEN, €L TEDE
HHC G5 C EDWEELD T, [HHS]RICE > T HBEREEE I, T3 2. =7 —
2F2DAHE =T AT, BB, RSHKFIEoTEBERKDHICHGZ T
SNBE S GREEREFLZLEE L TNBEDTT, CHICE> T, FREIEBEZHF
FKLT, #YGEIAI2=20—232DNN— N —2FRTCEDNTEEZ3DTI, &
BB, DA I 2 =0 —>3 2D F VL EE. . €L THET 3

BHEPHZDTT,

TOEIIC, Ya—RUNDPERLTWVWBEDIEZ., BHEAREENZFNAZTNEINICART S

DTIEEL, PEHEREIINF—DRWEMEE LTR Y bY— 7 O THAMICHR S N,

9

HifgE. p.707,

(EHMIR) LUTBE S In order to remain relevant and productive we need to network and coordinate our

efforts with what everybody else is doing. Everything must communicate with everything else. In terms of
urban environments this implies that we should be able to see and participate in as many events as possible,
always exposed to further choices to select the next move. This is facilitated best, if the visual field presents a
rich, ordered scene of manifold offerings that also provides anticipations of what lies behind the currently visible
layer. The connections is decisive. Parametricism enables the design of environments that facilitate such a hyper
connectivity.

10) Schumacher, Patrik (2013) “I am trying to imagine a radical free-market urbanism” Log, 28, Any

corporation, p.44.

(FEHZBEN) LUTE S © We are living in the post-Fordist network society. We live in a knowledge society, a
society where the cycles of innovation are much faster. The intensity of communication has increased massively.
We are all working on projects where we need to recalibrate what we are doing with what many others are
doing. That’s why we need mobile phones and the Internet. That’s also why we need more and more face-to-face
communication, and why my work is 100 percent meeting, meeting, meeting, meeting, meeting. Our work is
primarily communication, the bottleneck is communication, making communication effective and intensive. [...]
The built environment, for me, is an interface of communication. We need the built environment to unfold
continuously well-ordered choices so you can navigate, orient, and quickly find other relevant communication
partners. The built environment needs sort, distribute, and order a myriad of different communication scenarios.

[ ] ANEsIHECE S,
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HELTVWE LS LGB Ths, TLTZDORY FY—7OHICEIT % EZER+ ORER
" (@xa=r—vyay) Z2ENISE0L LT, BEPHMEMIBNTFLNTHS LW

A%,

TLYDOT 4 =)V FOMRICBT B, BREREBHOI Y bT— 7 OHOR T & L TH
ABEZFR, B LEEES &, MHIKBIIHMALGEREZNNTA—XEHEZ, TN
KXo THEMEREINZ LWV FEZHICHEL T, BRZHEZVATLO—E LTH
Z. HBRCHBIZHAGMELAI 22T s DBEREIINT A =2 UTHEENBILT BN
EThir VoMb EENIz, ZOXKS HMRZRT —#lL LT 2010 fFic =2 —3F—
7 ARSEM BRI TR T N7z B % 2 [Small Scale, Big Change: New Architectures of Social
Engagement| WZEF5N%, COREXTE., THRCEETIHLVERE] & aElE
CEH B K DI KR BIE T, FOREENEOHIEZDOMEOMRZRKATVE TV 1
7 R E NI,

ERENTaY ) bDO—-DTHD
Urban-Think Tank IC & % {(Metro Cable) &,
NXALTEWATHADAT LMLz
vien—7vr—z@dens7u0dc s b
THH"Y, T THFHED Urban-Think Tank
3. BT HAMOME AT L EZHER L, £

DEREZH EEEE3e2dArTNE, A

Z LI ORFEFNICH O < XS KK E

NTWT. BBRAGELEWEDEHETDT & 4-9 Urban-ThinkTanoCable>>
T AIHETHO, KICEBOWUREIZDEFZMETZHEDNDZT2OAAEETH >
Teo ZTTU—T V2 —2RETSHI LT, ATLDLBEZBIHONT 72 AT % H%Z0]
REIC L, #RZ S OFERENBLATHZELHNTEEEIICED . RENICIEAT L
BROIBLBERERN DORRICBN > TVE, XLZNTNOHPRICEAR—Y 22—k
Eo7a I LMMIBEL, a32a=27 12— LTORKREEREL., AT L2KRDER
Biom b s EMAERENT WV,

REROBMEICEOT [(HELTVE) BERE, BYOFVF 1 F—Th 5 & Ak
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ICEMEDETL—2—T&H5 "] LBRENTWVWE X IIC, TTTRERKORAEICD
WTHEHEBNAALN TV, HBICBITBHRAGMERLII 2 =27 OBEHEZHO F
LB, BEEORH IO RICETF BN A—2E L TWORAT, FHEE L TOREN,

HBEROBRELE ENTEDTH S,

4.1.2. #E KB & S FH D21

NR=IN=L R+ AZIFOFERSDBMDIEHICDONT, K&E L 1990 FHR D HH
KBTI ZREE 70— NUERNZOERELTH-> T LRBEEHTHRNz, EREZMA T
HoWBE/NAHRHICHENZ IR L WS | TORRITES NI A A —=D0F, 5 DRI
RELZGHERG5ZA T, —J7, 2001 FE7 AV ARKEZRETOHAFZE>0T LT,
EROXF 2 7 ¢ Db, PRI TOMPIC K I EROF I, 1 —fEiixl
WKE>T, ZJH=NY XL RLEZDE S BMHHDA A=-JIFRELFESEHHB T
%o TOXSBHARNDOELZVERIEHML, BEOSHOEH ZilH OB, Ko

‘63@97":0

S0 —=NNDETIIC IO Tld, Wi g S PRI EFPMliE, €0 THIFTHEE
HMALNEEV S BN EARICESHB G Tan2—Icdk > T, ZEsXE
1% —ALRICHE L, BEREE#T S EVAETHEEEINTEL, L
MU, 9/11 DFEMFEZNICHE S AT OEFICE > T, THICRERIFFHRIT i

S5hTz, *

HTHEMG NS —NT =23 2D, BERDZ VMR, EHHIC IR -
MB)TEBEMIFEE o/ — FET &0 S LT, ZER-HY - W E R 7% E D H
15T ECBTIEIEPHS Lo TLESIERIBICEITLLSELTVS, DF 0,

FHA4lt, (TA TS EDIEMPERIFELICHKTIL THOB3DITEZINE S HE

11) Small Scale Big Change “About the Exhibition" URL=http://www.moma.org/interactives/
exhibitions/2010/smallscalebigchange /about.html (235 : 2010 4F, % : 2016 4£ 5 A 3 H)
(FEHBER LUTE | these architects are both designers of buildings and moderators of change.

12) Zaera-Polo, Alejandro (2007) “Rethinking Representation” Zaera-Polo, Alejandro (2013) The Sniper's Log:
Architectural Chronicles of Generation X, Actar, p.446.
(EHERFR) LUTR S But the events of 9/11 and the subsequent war on terror have put into question the
capacity of global models to deliver the seamless integration of cultures and the avoidance of conflict through the
establishment of an automatic ecology of universal consensus in which conflicting ideals had been replaced by
numbers, and values by dollars.
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BRI LR S D, B

RORBZOESITHBR, IXRTOEEN LTI NVF -4, ZTLTEAEZRTTICH
BLTWVBEWVS 1990 FERD T a—NY ZLICBT B HABOEMIECTEEZZEL T
%o

ChiE, BHEO Kik) KBTI 27+—)VT o 7 OEMMEZREHTZETEH -
Teo Selb U7 &S0, (M) ICBWT, HUDNDREHZH 5 T & 7& < EEICHD A
H, FEREZ 7075 LHAERERFTICEONMCBITT S X BIREZELZDIC,
TA—=IVT 4 VT OFEPEAIN TV, LAMALEADE, TOXS AR OZEIC
EoT. BREOHDHEZDXIBREDNELLEDZRENDHZ L FRLEDOTHS 1,

ARid, 2008 FEICFE LIzii# [Politics of the Envelope'®] I BV T ¥ HFDR— & —-
A —ZR—5 A2 (Peter Sloterdijk) Z#HEH L7aM 5. 2001 FELIKE D BGA « #H2IRIICD
WT, BRI AT —IVREZE sl K- Tlilife TNz e nws 7+huady—z2zHWT
MALTWVS, CTTHREINTVLEDIE, INTOEENLTIIVF—7%L, ZTLTH
RERTTICHERL TS LWV 1990 FROETIVTIE AL, B2 BERENEERZRT

THELTVWAEESIBETIVTH S,

RESHEDL T 00— Tk, BREEWKT SEFEDTTRE &< FIER % E
DCHE, T2V x—Tik, NiE& Wil BRXENTL DR EWENLET B, 7
FAN—RENTY I RLMDFTAEHEZ XTS5, F/e, 77— F& LTI,
LU O—7E, BRER - i RAIC A, EROEFEE L TEHET S,

HEOL Tz 0—TFER, UETH O, HEHTHE, DF D, BIAHIGE

13) Zaera-Polo, Alejandro (2010) “Ecotectonics” Zaera-Polo, Hij#63 , p.258.
(EHZBIED LDURESE © After a few decades of relentless globalization, we are now entering a stage where the
illusion of border-free world and utopia of free-wheeling, free flowing spatiality has ceased to be the primary goal
of spatial and material practices: we must address the fact that the space where we live is not without borders.

14) AR, 20154F 6 AICHMfEE NIBIRKRE AR 20 BERL R Y RI Y L [The Saga of Continuous
Architecture ] OHIT, (BifE) D& 5 LRI FTHLEREHTEEL, LW EEDHES LTV,

15) Zaera-Polo, Alejandro (2008) “The Politics of the Envelope” Zaera-Polo, Alejandro (2013) The Sniper's Log:
Architectural Chronicles of Generation X, Actar, pp.477-541.
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HEWICiHEENTEDE, 1°

RBETOXIICHN, BRICETIZ2L T 20— TOBRRNEEMEZ ERL., TOD

I Z R Uiz, COWT, KaBMEHLON, T2V 2 u—TORDERZMNKET

5B, BEICBITZERMEOMBEZ., FIKRAL - EXZALICBWTEHEHIN TV
M, R=8—=L R+ AZVFTORBERIEBICK > THEEEINTZLDTH - T,

4.2. A7V = 7 bR {E G & R

COEIIC, HERROZBE BT, R—8—L R - AZVADOBFREBICLD S
HRFLED S DD JKED 2000 FREZE LML ROENDZ K5k, £, FEr—N
DALOMRBGE L HIEX——L R« AZ VAT OBEROEROBKICHER G Z I,
Fob—ZX0EX0 THEHOBM ] & LTORRICOVWTE, &% - RESHICBE Tl
M 28NN BO TN S,

RSP TER (Speculative Realism) | EFFIENZ COFHEDOHDO DT, FHEHETDH
%7 L7 L+« )Nn—<> (Graham Harman) ZHU.DICEBDNED SN TWS [FT7T 27 b
faMf# (L (Object Oriented Ontology) | &, HEFFHICKERTEZ G X, T OREEN
DISHATREMIC DOV T O#HA, —a—I—roayrE)LAZdnE UTEREKRE Lk
D EMNDERETVSE, TTTR. R=NR—=L A+ AZIFTOBER-HOBMAEHAL
B, ATV bMHITEEANEHAL, ATV PELTOREDOHD
ZHERLES LTV,

TTTE. £9. JL7 L - N—RVCKZA TV 27 MEIAFERICDOWT, Z O
BT 5, Ric, BRICBI 247 27 MEMFERIC DWW T OO IR 2 i
ERE

4.2.1. 7 7T = 7 FIGINTELE

N=VODFT Tzl MRINEERD KL, 2007 £ 4 Blcay R RKRZEOI—)L

16) Zaera-Polo, Alejandro (2009) “The Politics of the Envelope” Zaera-Polo, Alejandro (2013) The Sniper's Log:
Architectural Chronicles of Generation X, Actar, pp.479-480.
(FEHERER) LUNES © The building envelope is possibly the oldest and most primitive architectural element.
It materializes the separation of inside and outside, natural and artificial; it demarcates private from public and
land ownership; when it becomes a facade, the envelope also operates as a representational devise, in addition
to its crucial environmental and territorial roles. The building envelope is the border, the frontier, the edge, the
enclosure, and the joint: it is loaded with political content.
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RAIR - ALy IR TH#EISNET =22 ay TETHE T LN TES, [Speculative
Realism] L@EEINzC DT =T v ay Sk, "—xvicmza, LA - 75T (Ray
Brassier), 1 > % 2+ A A4 ¥ X — (Quentin Meillassoux). A 7 > +NI )V k >+ 5>+ (lain
Hamilton Grant) 7= EDQHAEHENBIMUTc, ZMETNZ N0 BAITIEHD HHEDNH S
NzMH, V=22 avTOxAMVEEHLT NEFNIFI/EH (Speculative Realism) | &

BMENZ Itk ZOHON—<SVICEZBENPL T 27 NMEMTFERTH

% %
RPN R ICE 9§ 2 AR OBMIL R, TNETNREZ>THBY ., MiLE H %,

U U THHBI 32 %8 (correlationism) J IS UL THHINTH B L0 S T —HL TV 3B En—
RVFHRRTNE Y, o MTHETEE] L3, AMVYA—ICXB5ET. AV bOERICE
FAHANR (FEH) & (FT7Y 7 b WHR) EOBBRECDONTDHZEAJTICHKL
T3, AAVA—REIHBEFERZRXRDOXSICHHAL TWVS

B FEFH &I, TBEEEBREDHEE N NI T L8 DE L TERS R
LI T BEDTH S, BIEBIEFIhEDBIFED 5 7BES 1 7e R TE T E k)
FHPET S EBRLTTELENEFTIDRLES TP, LhiFDRICT TICHRE
DEIFICEDPNTNEDTH> T, €5 THLVENREZHIFET S EERLTTE
HE»sCEeEHET B, P

7Y NI NSRS % 2. ZNRB A ZBRE L THRBELTVEDOTH -
T, BaE) IR DO THD ETERLE, ZLT.AMICE>T. H5D5Y.
Z L CTHSE AR DR REER DO HHA DT DB GO TH > T, ZOMHA, DED
RGN ARONE 2T 23 TErne Ll (COLIBMRZA Y FEaNL=

JABRHERIEMEATE) XAV A—1E, A Y FUBEOTZICBNT, A e & ORRM%E

17)  TIHAD, MR TEPRISEIER &8 LOMEYGR ) TBIRUESRD (Vol43-1), Ht:4t. 2015 4F, pp.70-
88,

18) MHRE, N—=iE T4 7Yz 7 MEAEH] EPEATHWED, ZO%LY ¢ - TSAT VIR 7V
7 MEIAE R EVIRRERBIAR, N—3 b TBE5OREFICMES K3 IKho T3, UTES
. Harman, Graham (2010), “Brief SR/OOO Tutorial” Bells and Whistles: More Speculative Realism, Zero
Books, p.7.

19) Harman, Graham (2010), “Brief SR/OOO Tutorial” Bells and Whistles: More Speculative Realism, UK: Zero
Books, p.5.

20) AAYVR—, hray, FHEMN GO, KGR GO, 2HK GO TEREOHBT (BIREORAM%E
IZDWT DG AXERE. 2016 4. p.16o
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DOMEDOHZHRS Ko lcEoTz i, TOX S THRBZHEERETALDTH S,

IN—RUVIE. TOXIEMHBEERICDOVT., XOXSIKEHLTWVWS,

B T840, IR LIC ARG FTE L&, € LT ABZ LICHIRIEFTEE T
1] D [H] D ZEAR 1 2 FHBI BT R 0 KPR LA E L TV H N EEZ TS, DOF
O, HIBTLHREFICES>T, #7722 FERGAFBLEZEDTRAVDTHS, £

DREICF 5556, 727 MEGGFIELTOEDDE, 2

MHBEERICHT 20X AftHze i, N—<x V&, AT7V27 FZDEDDEFTE

e LT, A7V ManmfEiamze T 5,

XA VER, M I A, B EY. AP, T L TEEFZIERTE
DERGZEEF 7 7 MNCEFNE, CDEILINTDFE T2 7 Mk, 17
TEamic ko> THH SN LTI L S5Z0EDTH D, B THEMEZEDE LT
P ENZRNETRENDTHS, *

N AL ERICBL, A7V 27 POGFEHEZEAIC L TCERERT 2

RELIZDICHFL TS, 405 T /A (Undermining) | F /5 fi#{A& (Overmining) |

EWVWS ZDODATIAVTHASN, TNHDO/BMBIE, TNETNREZFETAT I 0D

HEREZBELTWDE EN—VIETET S,

CRAfRRL & A7 Y27 beRBRE

WEREDTHD, MSHhDX b EANK
FEICE->THEENTWVWE WS R
Thbd, DF0., 'FHRIK] OEZTTD

LY EEHGEER

TTRE, —HRARNICHASZA TV 2 Y

X 4-10 TRAMBE B F24FTI27 0HDST

21

22)

Harman, Graham (2010) Towards Speculative Realism, Zero Books, p.199.

(FEHZ R LURNJE S : The correlationist thinks that there is no human without world, nor world without
human, but only a primal correlation or rapport between two. Hence, the object has no autonomy for the
correlationist. In franker terms, the object does not exist.

Harman, Graham (2011), The Quadruple Object, Zero Books, p.5.

(FEERED LUTIESC © Along with diamonds, rope, and neutrons, objects may include armies, monsters, square
circles, and leagues of real and fictitious nations. All such objects must be accounted for by ontology, not merely
denounced or reduced to despicable nullities.
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ME, KDL T, KON BREHOFLCEDTHZLEINZ =<k TR

ik | ORI ONT, LTFTDOXSICE DTV,

CDESHZLE (FHMENK) I39I T, 7220 M, FEMDENETH S ET
BICIFBFEDICEAMGITEZETHEL TV S, 2L T, BUhIgE S DYHA S
e D, FDGES FHEELHGEE 0o /e 8 DEEHL TV EDZE, KD MRICE
WTHANGBELETHBZEEZBC &, UTOHIDS9HTEHEET S, D
FO, ATHEEVSKELDE, GRIEEHP, 7NTQ>D0IF5, FEk
[RELTEKRESNTOZ] MODEETHIICIE NG ODLEDSHHTS S,
CHEDMNEIE, KR35 F<, HEE VS E DIk, KIS IER I EL Ry 2
FOFAELEFEICE > THIKEN TV B EEZ TS, ZL T, ZDL5
LHEEOWOTHADRENE LT, ChEDFT T2 KPBHNZDEEL TY
Bo CODEILEZIZINT, BIEDETLIHTH> T, 2T Tld, 475
O RS DEFIEEMDE55Z 505 LDEODE, ikDF T2 k2,
S UIXADKMTHIEEL, 2552 TN F—F—CHES S & T & DI
KT DICHERS S ELTOBDTH B, 4722 M, FHICHIF 35
K EGEE T SICIEHFEDICELXENTEZERTVBZDTHZ, »

— )5 TRtk & A7V 7 el

BHMATUIEELAEVWEDTHD, & F

TEREEZFNSELOBBREDARENT !, H
HBEVI, VWOITEBREEENEEZS Ly ;
5635

TH3, TOEZJFICEBNT, HlZE. Y

YA WAIA TV ME TRV THY] K411 TEARE KB 247Y227 F0Hb )

M@z Mg TEETH 2 TR 21 ZEDMEROEDBEFREDOXRRT LN E L,

23)

HitEE. p.10,

CEEHRER) LUNIES © All of them claim that objects are too specific to deserve the name of ultimate reality,
and dream up some deeper indeterminate basis from which specific things arise. They find it naive to think of
dogs as basic elements of the world, since dogs really must be just aggregates of organic chemicals, or fragments
of apron, or an active “dogging” rather than the stasis of a solid dog-thing, or the result of a long evolutionary
struggle with climate and predators. All such strategies assume that a dog, candle, or army is built of some basic
physical or historical element whose permutations give rise to these objects as a sort of derivative product. All
are versions of reductionism in which objects only gain their reality from elsewhere. All are forms of critique
that view individual objects in a spirit of nihilism, destroying them with bulldozers to make way for something
more fundamental. They view objects as too shallow to be the fundamental reality in the universe.
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FOEIHKBEBREHECENA T V2V FZDEDE D EARENTH %, " N—<FT [k

Fifgtk] BRI OVT, LTFOXS ¥ LTwna,

CDESLLEBIFNTNEL T 2 B EHBERL TS, COHFTH Tz
O REWE, FRIEDDTDEENGZDICE > THHEICR> THADPENTLE
S, RICTTZZOELEELTR/PATVZDE, ibhibhiig 722k
IEOVTH>TNTE, EBEDECBIFZDA T 7 NSOV THD 2505
HITESEHTHo/ZD, 772 FOMMOWICGZ SR, Fleldbhnbhd
WHICEHN 24 722 0 FDA A= D0 TLD@E > TOENDTHS, LD
L. CDESLETHETHREZBIGHENEZTLTLFEFS CEICIE, S DD
BB S, FITHF—IC, & LLMRY, HBFRTGASNTOSHICEHTLTES
DTHIUE, ENDHEEN LT FIIEZ 5T DD E D S AP EELZ &
DED, ELME, T FRHOEED S v ZHAE TS EDHICED DA
WD THIE, RROEDPN TS KHDZENT SN 2L GIEWVS &Ik

5 24
o

DD &Sz, TRkl & TRkl Otz T, N—<idA 7Y x7 Mi

MFEEMRICDOWT, TOMBEZRO —DOEFICE LH S,

1. A B X T — )L ZIF DR DIFETE (24— 2 RET/EN TGS T) I, FHf
ICBENTTNHBGD T EAAETH S,
2. CNSDIFMEW. CNESDIFDOBRIEP. #5958 I XNTOHEIEDHIC I >

24)

A&, pp.12-13;

(EHEMER) DURJE S : All of these positions overmine the object, treating it as a useless substratum easily
replaced by direct manifestations. Though we claim to be speaking of objects, they are really nothing more than
palpable qualities, effects on other things, or images in the mind. But there are problems with relationizing the
world in this way. For one thing, if the entire world were exhausted by its current givenness, there is no reason
why anything would alter. That is to say, if there is no difference between the I who is what he is and the I who is
accidentally wearing a yellow shirt from India at this moment, then there is no reason why my situation should
ever change. An injustice is thereby done to the future.
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TEITLINBSEId 0, 7752 MIBEFENED S BEL TG, »

MELES. (1) IEDVT, N=RYDERTZAT V7 bR, EdlizLoic,
FIEMRAEDN 2D, XIEAT—IVICKDET, B EHLDLEPDFEETH BN, £
DHICEAHEFENT VS, N= YRR LB ERICOWT, ARt Ewn S
BEBREDOADPTON TS LICH LT, ROKSICRFEL TS,

C DI (7> FICEk BT~ =2 IR I DD TRIFAND/Z0DIE, A
& MRE DS H—DEIFEIENDEE TH S, DF D, CDBIFIED. MDBIF
PE-EAR, HEBIE TEXER FLIETFHREAEDBEGIEL D & WD #H
VIFEFEZELZEDE LT, FOHICHENIENTHESETHS, »

DEON—IVE, ThETOHFHCBOTE, ANMefthor7I =7 e OFZRMED
ABWOPFEONTEHED, ThICE>T. Al=FEhkE LT, ZOFEEZMOFT V27
K0E EMICEMN T TV EBRHLTWES, DEO, AMHLEERNTDH S &0 #EH
TH23, ThICHL TN ORETIE, ANHEtOAT 27 FEDBKRMEL, +7
DV rMALOBEFREELEFAEFETHEZ EENS, DEDIXRTOAT V7 MEFEAKNZ
FoTWwaLW0H3E2TH 5.

@) D2V T, "=V, IRTDAT V27 FEIMDOAT V7 b DBEFEND
FEIECTE>TVT, BEENICE T ZVEATERY, GIOHAZEDTERVEDTH S
ELTWVB, "= VETDEIBAT IV b THENET T 27 b (real object) |
EMEER, TR, EDXSCLTAT V27 FRAILBIEHYHE T2 EMWAREICEZS DT
AW THUCDNT, N=X VKA ZEALENSFHIZRA TS, TTT

BAEINBZON, EEWNA 7Y 27 & (sensual object) ] &, ThOXRFZMEL TRERKE

25) Harman, Graham (2010), “Brief SR/OOO Tutorial” Bells and Whistles: More Speculative Realism, Zero
Books, p.7.
(FEERFD LUTIES © 1. Individual entities of various different scales (not just tiny quarks and electrons) are
the ultimate stuff of the cosmos.
2. These entities are never exhausted by any of their relations or even by their sum of all possible relations.
Objects withdraw from relation.

26) Harman, Graham (2013) Bells and Whistles: More Speculative Realism, Zero Books, p.108.
(EEHRIERD) DUT R @ What we cannot accept in this Revolution is its fixation on the single pair of human
and world, which becomes a pampered central relation immeasurably more important than the relations between
raindrops and wood, sea and beach, seagull and forest, or cosmic ray and moon.
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RENF TV b
RENE
BENA TV b

fDEEWA T b

X 4-12 EEATIVz 7 FEEEAT V2T b

()8 (sensual quality) | TH 5, CNBHEBLT, HEMA TV s ME, oA TV <
JRCEH, TLTHOF T2 7 FWHIRTZTENTEE XKD, X, FEIEWN
* TVl MCE L TE TREMNE (real quality) ] DHBNTWVT, N—32iFIhoD
BEDNAT I POy ATHZELTWVD, L THRENEIMDOA T 27 b
MHREZET JRATERODY, BRENA 727 MCZOBERREN, ZThDVHRT
EBHELTWVB Y,

COEKIIC, FENAT V27 MIEENA T V27 b Z2BLTORMFEZFED LM
TELZDHLIFTHBN. (2) TNHN=UPBRBZ XS, ATV 27 MIZFD XS HEK

DOEEKICIZETTTER Y, CRAICODWVTNA—2. N~ —RENCHIEL TV S,

27) Harman, Graham (2011), The Quadruple Object, Zero Books, pp.73-78.
B, BENA TV 2l b EEENEOMOZRBIRNRHORBRTH O, KIFENENEENA 7Y
I M RENDEDOMBHTH 2 L. N—< VR FDEL S ISR TV S,
[ C DERIRD, DD BIFFHDIR TH B0 KBGHWED LEHEOHE, BDFELDFIFFEEELR
Bo WIFIDIRMEE I IZRRT B0 DNDNYIFHZREER T & Did, KEIA 72 x & | id I 28
A THBHILZEL THOED5THB. LT, #AITBDEDSHALLEREIEIE, FICHE>THED
Tld 7 < B4 7> x 2 FDLE THH L T3,
=T BEWA 7 0 Mid, BREWEDL SICHBEL/Z DB 0 DTIENE SR> T3,
EEHIGBEZ, >~ U~ L THIER #BRO L TIEDHEZH > Td, DL ENEDH
BROIB TV, TP —IDi 5 JEMIIET) THd. CNICHES > T, EENNA T 2
h & EEE DR DERBIFEIEM E T S5 o EHENF TS 2 2 FDEEIHE (LX) BRLT
HALGODEAREIC, BEi9F 72 2 7 F D DEFHEIZE#ET 5 S LR L TTELY, DD
FUERIRENYIC, RIS LD HID Z 770D Tdh 5 ] (Harman, Graham (2013) Bells and Whistles: More
Speculative Realism, Zero Books, p.64.)
(FEHZBIER) LUT IR : This tension is what we mean by the experience of time. Sunlight moves across the
beach, and the boy and girl grow old. Waves argument or erode the beach. We experience time because sensual
objects remain relatively stable from moment to moment. Differing sensual qualities flicker across their surfaces,
preceding them rather than made from bundles of them.
But the sensual object also has qualities that do not flicker and vary as sensual qualities do. The sensual mailbox,
zebra, and cylinder have certain invariant qualities for experience. The process of discovering these invariant
qualities is what Husserl calls “eidetic reduction.” Thus we can use the term eidos for the tension between
sensual objects and their real qualities. These real qualities of sensual objects can never be directly encountered,
just as the real qualities of real objects ("essence”) can never come to view. We know them indirectly, allusively.
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EUINSN—ZHDDTENSN—ICHD S NTEHAL LEDBEATE LN ET
niE bUbNPN =2l 5EEFEACCENFA S, KPavE), &5
ICIFHEDHE L THOEDE LG, NN —=DHD, ANBEPHIETE 5%
BZ 2L EEEZTHRBEL D, NN — D1 TR T DEI R BN
DG 8L, NHDOH gl lA C<S ANBHDEHICE > TE T 7V TEENEDTDH
B0 DED. FWICIE, Fin & EED SESNEHERDGHEL T E3DE, *

F 77 0 FDEEFAMDSENTEETTIEES, o4 722 M5
BIARICIEN TV RZDTH B, NIY—DEENITNTDT7 7LD ET5IIC
HNEZBIELBDIE, FICANMPEDMDEDEY (7L 0PR, KPHZX

T &) DIFED, HELOPZR G D M FRGNIEEIC K B0 5 Tl . AP
BYR 47> 2 FERARS Ga 0D EARIC, EmDknd TS e,

FOIEFDEFERRARLS G H0DTHZ,

NYR—WRBABICE>TRETZITTBEDI R ENTEDZ LWV HEE S TeAT V2T b
THb, LhL. ThUHNICELEAGEZFi>TED, THICERABICIENEIEDTE
BOEDIZAMODLNT NS, MDOFHEELEDL (oA 727 b)) &, AEBNYY—
KRHETEDEESHEZARHLTWVWS, DED, N—x2ODOX TV r MEA{FEMIC

BT, IXRXTOATV 27 bR, BRICHNEEINZ T EZFALTVDE EVZ D,

28) Harman, Graham (2013) Bells and Whistles: More Speculative Realism, Zero Books, p.107.
(EHERERD LUTE © If staring at a hammer leaves many of its secrets undetected, the same is true when we
use the hammer. Just consider the vast rainbow of hammer-qualities that dogs, bats, or insects might notice in
the hammer, but which lie outside the human perceptual spectrum. The various ultraviolet and electromagnetic
disturbances in and near the hammer are no more accessible to human praxis than they are to human theory. In
short, there is a hidden background in the things that escapes both theory and practice.

29) [k,
(FEERERN) LURJESE © Namely, the reality of objects does not just hide from humans, but from other objects
as well. The reason that the hammer’s reality is deeper than all access is not because of some freak psychological
or neurological quirk of humans and a few smart animals such as dolphins, monkeys, dogs, and ravens. Instead,
inanimate objects fail to exhaust each other just as humans and animals fail to exhaust them.
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4.22. 377 2 7 FRAGERIC DWW TOHEICE T % iEi

HEOEHICEBNTA TV 27 MERGFEEmMHIO TERENTDE, 2012 FICFHE
Nz, 74T 12w K- )bA (David Ruy) KX %% [(FWOTAARE) A7 b
AD [ (Returning to (Strange) Objects) ) TH %, VA1 L/ —= 2 IF 1980 FEN& FIC K
PHEMTHERETHO . MEOHEIN, VAN TV = MEAFEEmZN2 T LIcE->
FEohlFeinok®, FlIVAIE, R=1—L R« ARIFOUHOEETH D, F¥
BIETAY— e MADFHBAICEH B L. (Water Garden) D70y 7 b zAY LT
Wiz,

FEBICBNTIVAIE, [1990 FHCFIEN S5, BEDFHIE, BEDF 72 7 D
SHED T 4 — ) FNE, TDFEELZEICBETETE T o257 LYODHL. 7L YD
T4 — IV RO ZR/HBEHL TV, 2L T 1990 FRICBITHFBEOFIHICI-TH

LENTEHREIEDORTICONVT., KO KIS ICHTT %,

FPORERFIE S, EREEIZHDPXANEHIREDFIFEY TH B &5 EXICND
NTW»d, TCTIE, BELEBHZTERZRNGSXTAER Y FT—2D—577,
U<t BEW (CNDVBHEDRETHN, T2 82 —XHNICHBEN/ZKE
WG DTHN) DINTG X=X =052 5 G B R T LG NER LS
NTVE, LBEICIGREREICH L THLOEN > TOEERKRTET AL, KB

IS

HNASE L & RA T2 7 R EDBIRIEICHENT, 772 27 FOFEERE
BULEMD D DI T INT A — X =R EHWE 5 & T ETHWEMND B,
[H1H ]

FPHTUE, G272 XFENSEDHEDESICEZINTINE S, ETH5
HEMNENZEDELTEHREEZZASCEEMD THALC EICEDPNTI S,
&S] (BGEIEE o TIFTHIATRE. A% & D, G LIRERFIC L S £<
DIEF G A A —2E L TDED) Z#a—7 ¢ 72— T35 ED, HIICHEITS
FEFEDEEIC T BB DHICDHZEHBEESN TS,

30) Ruy, David (2012), “Returning to (Strange) Objects” tarp — Architectural Manual, Pratt Institute, pp.38-42.

31) Harman, Graham (2012) “Non-Relationality for Philosophers and Architects” Harman, Graham (2013) Bells
and Whistles: More Speculative Realism, UK: Zero Books, p.200.

32) Ruy, David (2012), “Returning to (Strange) Objects” tarp — Architectural Manual, Pratt Institute, p.38.
(FEHBERD LUTE © Since the mid-nineties, architecture has accelerated its move away from the discourse of
the architectural object towards the discourse of the architectural field.
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[ ]

I —=N Ry BT =2 DFEMICEODDIHDNB LS ICnBEE i, BEDS
TPz 0 FOBEBEMDMFICE > T, BREDF > TOZEIER Y B TL
Fo, ¥

ZTLOVAE, A7V 27 MEMGEwICB T 2 [ Bk #fZ AL, 2o
KO RBURZMHIT 2, DED, BRERLEFE/ LT REDEDTHH->TE) FIET S
Dbk, ATV aDTHO, ZNHFREDECHBEORRICIERTTERVE WS fE
fctdhs,

CTTNVADVBEORRCHEIZEMELTERLTVEDE, 7LYDT 4 —ILED
BRI TR, MOX=—S—L X + AZTFTDOHEERBLDOFHR. TOREHIN
FeEdeHim (B L7y a—<vNnDNT X MY Y ALRHEMENDOERE L TO/
BOHD) EEFENTVEEVAD, DED, 7L VDXL, 7 —I)VRICEHEN
ZRTOBFRENSERENZBETH-TD, VVICBIFBREBDINT A—2DEE D
BERENZERE, EREINIBEZOEOLDE, ZTNEEKRT ST ¢ — )V FORE
THoTONTA—ZDOBERMZNARENTH S LITE2EZI/ICELEDVTVES, T4
P—OERIEL, WEHOEHDREZT—2 & LT, ZIh 5 EENICEREEEZ LK
TB2EIBFEE. MEEZT—ZDEGLLTEILLTWVSEEVZBEEAED, Ya—< v
NDXYy FY—=Z L LTOHEBICEVTIE, ERExy Y= Z2WElLzE DL L
THONTHBO., TNEBARMERNGEETH S, e, BRZHEVAT LO—HE
LTHA, #HRICBIBRAGHMENII 22T DEEZINT A—2 L U THERENK
FTERETHBHL VI EBHE, AKTHS, WA DWMIMICHAE, COXIBEZAFZT
NC, #EZDOELD%Z [ LK) $2BETHHEERTEBHRES S,

ZLT, INTOAT V7 V3O A TV 7 FEDBEFENMBREIETE>TWVT,

33) [k,
(FEERIR) LUTESC « Architects today are preoccupied with considerations of architecture as a by-product
of socio cultural milieus, as a conditional component of technocratic systems and networks, or even as the
provisional end calculations of measurable parameters within the literal or construed environment. Even those
architects that are primarily interested in form and aesthetics have had a peculiar tendency to search for external
parameters and constraints to couch the legitimacy of the architectural object in relationship to a projected
external milieu. [...]
These days, it seems perfectly natural to think of architecture as a consequence of its context, however it is
defined. The coordination of external force (sometimes measurable, sometimes hypothetical, and sometimes
downright imaginary) is understood to be a central concern of contemporary practice. [...]
The de-emphasis of the architectural object has taken some of the magic out of architecture as attention is geared
towards the facts and figures of the global network. [ ] MIZFIHEZFICL %,
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EHENICE T 7R RATERY, 0B ELDTERVEDTHE L WVIN—VDEIE
Mo, ERLERICHFD TAABRTZLOTHY, TNEEETZ LD, FiLLEEREDOD

DHEEFEZDFTEELZOTEGZVNE, VAR TNS ¥

DX, WAIF, N—x2YOF TV MEFEmICHB T 54TV 2 7 bz dg
DHDFELTHABET I LICE ST, XR—=8—L R+ AXIFORERI-LDOSH &
L, A7 Y27 MEAFEROBERESHANDJSHATREMEDOE RO L EN 2 kT 5, C
NE ATV e LTOHEDDH D HFDBREEMEZZENTERRAS, TDLXD
BIWVADREGFGEZZEONTE LT, A7V 7 e LTOHEEDH D FOAHEHIC DN
T. TOERDBEDHEN TV S,

4.3. /i

RETE, R=N—L A RAZIVFTDORERIEDEHN T DRED XS LigEr b 2|
JEBRE N T E I 2 Ml L 7z,

T A =T 4 T OMERIE, BEr - KROERNEY—T 2 AL LUTHRA, TNEHD
el T, ERDOEEICDH > 7BE, R, R, Mila EOTEIZIND LS I DL HE
BUEOFHEE L TE N, EE L, X, iIVEEENLEY—T 2 ADNTLYDT 4 —)b
FoMZ L e BRMENEN Tl bt T+ — VT 4 VT OBEBBIENE R LIz—NT
Holeo TEIFREEZNTA—2—L LT, ZhoZzHlIHEDE, HEMEZRET S
CLIRESTHEHEZEKTZ. NTAMI YT « THAVOFEE, VOB 5 HE
L. ¥MLEEDTHo, TOWT, Ya—<uyNE, ThHOFEPEME—-DOW
AR LTE LB e ZBRU, RIA MY ALZRBL TV,

TR LT, 2010 FFL#E, R—N—L R « AX VLA DO@BERE-HEO[ED, 21D
FEEWHTZHENBENIL. T TEIN—YDOL TV 2y METEERZEMN L, X—
=L R« AZIAOFEREDPRPFEDN, BEZOLOTIE AL, ThzERT
ZEEEOXY b= ICELEBITLEC 2B L TWVWD, TTT, RNTA—=Z—0D
BRMEIC K > TREZEMTE K5 H5EFAR. 2y P —I2YHELLizb D& U TR
ZRA DL BEZINMH SN, BRZOED KTV V) OO EHETSC L
Bz bNico ZLT, ATV 27 b LTOBREOH O TOWEESENMEKEIND XS

34) G, p.42.
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51.Fe® A7V 27 FtHoOFRG#H

BEHTHHRANR/K ST, auyE7KET 1994 FFICHE ST RXR—NR—L A« AXIF
. 207V - T /BT —DBEAICE > TRLIH LVEEDO B2 AR LI L —
ENICERFE T N TV B, U V& [Archaeology of Digital ] DH T Z NEHE L T2 H, X—
NR—=L R+ AZIFICHD > TMD AN EFARDOERZBENTWVD, F2 I, XR—/—
LA« AZIADIRE > THFEONIC, RENTHWONS Fi JERESFHETH -T2,
B 3RELZEDS T EBRNTWVS, —FH. TRER=NR—L X« AZIFICL>TH
KRICHEZNZ D> e 5 TR, BLUAMBUAT NS RX—)S—L R « A2 I F DR
RIZEDFF> TOWREREAD, XR—=R—=L X« AZIVF K> TMEEINTNETH S LIE
LTV 7TLYE T TICR > Tk AT 7 2EBT3Y—)beLTarya—
AERATVWIEERS LTV IAY =, YIHOFY 2 )V-7 7 /ay—Ic k> T#&
ez 285070V 27 McDOWT, Kl 7o AR PLEEETOART ¢
THoTREBRNTWVWE, e, AV =2 T/ I LICE>TRAIRICAES L E, H

EHRODTOB T EDF v v TICKBBRBMEDEICHEEL TV EEE>TVS S,

AR TIE, XR=/S3—=L R« ARIADORPERIEEDEBBMN, 72V - 77 /09—
WKLo TES LK DENSEFIFNTZEDTIEEL, CULAEXZALLUKBOBESHICE
% iEmDLERM EICAEL TWE T 2R, BIEICES X TH < T ORN DI Z il
e ZldBic, TNEHTZ> T, AEDREDDD ELIEDON TV b &
WIFHTHoTeo BHED (AT V27 ] Z2H>T, EDXILAFHMVMEEIN, ZF
BN TE I, TOXSIBHEMITTEDTET, XN=NR—=L R+ ARXIFOFEERI-HLD
BRRRE, ZLUTHELEREN, A7 Y27 MHORE L WS —DDRNN L= B
TDTH %,

AL TRERZDORI R BRICBISAT7 V27 MtHlOREZW > TE T, ZTOHT,
R=IN=LV R« ARIVFORBERICEBZTNZTNOAT V=7 MHIOFH N, av L7

1) CCA TOJEE 2 [Archaeology of the Digital | ICif S THIEENIcY—F ¥ gy THTOF 23IDL I T ¥
X0,
Toolkit 2013: Bernard Tschumi, URL=https:/ / www.youtube.com/watch?v=PE9LHXEsB4A 20 73 30 ¥ ~
(B 2201348 H 14 H, H% 1 2016 /£ 3 H 22 H)

2) TLUN\DOFEFILKBAEZE2—&D, 2015412 H9H
3) FAT—EMANDFEZICKE A 282 —KD, 2015412 H 10H
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FEEEL, ATV PPEBELTHEET SIS BBEOH D A TEAEL, HLETE
BRIEHGEDRENSERENZREREDH D /i ZEBR LI, ThICHe>TT AV
B O A= RFRR—F 7 —FT77F a7 TE IV AT =Ry TF—
TA4ADT 4 TOFHEAHOTEEIZM L, 1980 ERLUBIET AV AT VT 0T 4 X
LEHBTRIBEBEEICE>TAT V2 7 FOERIEM O ZER L Tz
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TAF = HARIZ, WEORH & ITEERICIESNLERICKSZ A7 27 2L T
DFEOH O ML, WEICHEIET 2 EEOERNZRIL, MEOREH OS54
RENBZHEREDOH D fjZiBR LI, TTTIER,. BUET7A YR VMEICKEZ ATV 2D
FOEFRE OB WA M S, WEEIFEBERICREENREZL TV 2T D
LBAROTDOAX TV 27 POERISGENVEEZ BT ENTE D, MBAIKEBET S EEOE
MANCEHT 5L, 7B Y ORBRIEIC DWW T O €O, RO RME
ANDFEHEHET BN L V0, — T TAEYVIEWEEZEGRELE W T 54
TV P THBELTHHLIZDICH LT, IAY—lAEIMEZOEDICHNET S
AT EH LI TR T & - 72,

COXIICLT, BRICBISA TV 27 MFIIE, X—=/S—L X « AXIF DEFERK
TeBIC k> THRAGRFIFILELTHRIEL, 5EELEEVA S, TLTHAT TR
X, WHDRLIEFIEDOZ A, 2000 FREEIL S B E Nz,

PRI T TR OMIA] ORI T, 1960 FRICH T 2 LRI Z [FEDOARE] &K
HLUTW3 'S WG, 77/0Y =05 EXZXLICB T 20175 E-EH, 1960 4F
KBWTHAL, FIEOZEESIZREILTWS E2H Lz, 2000 F L% DRI IC
DWVTEH, ABOOHDEATELZDOTREVESSh, DED, BIfERHRERE LT
DFTI 7 FMHEL, FEOADNZHILT 52HETHS, COXS GEHMAICIDE,
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