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In fact, from this perspective and with respect at least to certain events,
knowing about the past instead of experiencing it may come to look not
like an impossibility but like an easy way out, a way of trying to avoid the
reality of slavery or the Holocaust, and we thus see the emergence of a
certain hostility to the idea that the Holocaust is the sort of thing that can
be known. (141)
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I tremble and I search for her face in my mind, seek her young body,
yearning for her suddenly with a rage that racks me with a craving
beyond pain; with tender stroking motions I pour out my love within her;
pulsing flood; she arches against me, cries out, and the twain—black and

white—are one. (412)
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Suddenly, my heart still pounding uproariously, I am filled with a bitter,
reasonless hatred for this innocent and sweet and quivering young
girl, and the long hot desire to reach out with one arm and snap that
white, slender, throbbing young neck is almost uncontrollable. Yet—
strange, | am aware of it—it is not hatred; it is something else. But what?
What? I cannot place the emotion. It is closer to jealousy, but it is not
even that. And why I should feel such an angry turmoil over this gentle
creature baffles me, for save for my one-time master Samuel Turner, and
perhaps Jeremiah Cobb, she is the only white person with whom I have
experienced even one moment of a warm and mysterious and mutual
confluence of sympathy. Then all at once I realize that from just that
sympathy, irresistible on my part, and unwanted—a disturbance to the
great plans which this spring are gathering together into a fatal shape

and architecture—arises my sudden rage and confusion. (91)
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I realized with wonder that this was the first moment in all the years
I had been near him that I had ever looked directly into his eyes. I had
heard his voice, known his presence like that of close kin; my eyes had
a thousand times glanced off his mouth and cheek and chin but not
once encountered his own. It was my fault alone, my primal fear but—

no matter. . . . and I felt that I knew him at last. . . . It was as if by
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encountering those eyes I had found the torn and long-missing fragment
of a portrait of this far-off abstract being who possessed my body; his face
was complete now and I had a final glimpse of what he truly might be.
Whatever else he was, he was a man.

All right, man, I thought. (376, ellipses mine)
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HHTHBEDOTHY ., TabbEANI) Y FOOEEZGZPRBITELRDTH 5,
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bbb, HETEEEDRFEETHILT 52 EOVREIRIBAML THEADTHY, Th
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FLIZLO D EV) ZERFTTIZHRZ, £DOY =7 2V AZBWTREAE VDI,
BN T 2 EE#RS L > L A F XY T 7 —THLHY—HFL v b, ¥
Wi CH LATWD A AT 2 EERIT LY — FTh b,

BHEPAPIZEEPNT S LSHEDPENTRBEZLELITWEI AR T, v —
Ly MZ “it must suffer so” EFEDEL, LTWICEANELZ>TLE ). F1
IZx} L CF v Mid, “Turtle doesn’t feel anything. He’s pretty dumb. They’s an old
nigger sayin’ about animals that goes, ‘They that doesn’t holler doesn’t hurt’” &
EoTHED, KROBETHADEHE B> THLTRS (359), VLA I/NHEETHA
WO EZHAT L2010, TTREONHNE ) L, ZZHICHVEL THEFRZ
By B, g7 ruy —THAWE LTORADAT =% A% ikix% 2 LT,
FACE > COWE 8/ €/ D77 aF VEREIEE W) FEAEALTW
275 (21), 2ZCTHy FMPHBLTW20E, ANEEZAPEORES 2 QPR ERED
B2 THEDOFEHAMELEND LD TE2AALEOREEITH L, ZOEKIC
Fv ME—WEZF~—F Ly e HEGbLETHIEL, Thz oL LT, 20
HoRIZ, KISBIH L 2EADHBFEOWBENEE D WAC I THADHEZEMRT
ETLEWV, TLTHERSCR>TLE) L) RROERIZY =7 L v b OME~D
LERE N2 Y — FARREN TR0, BARTIEH D 2%\,

FRROX=TLy FEOLHEAIIBWT, ;v PO HHEEN, AAOR
NI T BB EADIE 2 2 L T b 2 EIEH L 0 Th 5o MRITHAN BN B
EVHbIIVF—2@EIAEALLTED, TS =ZTHIEEWIIIRR EATERZ L
FREOLEIBZNEZEZ T D, ZiUd, BABGEOE BB APEGEL L) & LA
W2k, ZHTICBRACAANDHHEZBEIELRVE)IICTLHIE, TRHEHANICES
HEIZ L > TRADTBRHINIERF S ONTBR LD TH o7 Y —F Ly Ok
AL IEIE, COBRNERZ KEE LIEHE L TWA DTl v, TOHBEOKRA VM,
NEOHEMRE MR B & Vo 7oERN B2 O TIE R (. ATHNEY THIVFHAIE
LEbDERLOMmMIIOLW, EWHRENZR) T 72 a Db OEENELZDOTH
bo 72 R—=H Ly FORERINIANOFEZ L EZ L LB TE D, LA L,
WTHRDDIXDH ST HMAL LB (N) BWRZORDOERD, H/ Bovrs)
F—Z {NEL S SN F Y MIE o> THRBBENZEEHDIZ T e, &
THED TR D72,

P LTIRICIEEANDOREDS—ME DO FEIFHATH 25 2 EN—AREE %
Bo 12720, I~ —=A Ly FEITERT LK T 2D 572, Ll HESH
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HHILTEHITEZDOIR, =Ty EBDRBBALELLTIEL L, RTIIREN
BRI E 57205 (Genovese 203) T e\, AL 2% T2 e TEX-DIL., &
ZAHAFTCHEGHBIIESLWEZADLELHE—ELATVL I A2 KL TR LY
B AES A5 725 T %——, “Oh Nat please kill me I hurt so” (402) & ZRFE$ 57k

LA ERRESE L7200 W) TR %KL PLTHDLH, 9 LTI “I would have
spared one” & W) MHRO &% H 2 T, WHIHEIZLD D72,

Susan Sontag |& Reading the Pain of Others |ZB\W T, fEDEHELE VI D%
DUOLIIHREICIBETE VoL (125), AAZNITD L OO
HWGREETH) ) 5o 12H3 T o~ e NMENAE LRI L v ) REER
bbb, KAMERERDPEYBRZONL ) & LTWE ZORRICAEZHATE 2K
Fald, AMEMICHOME O REMEZ o e B

HHEWIEIZLINIE ALY A0 ORIMTEREE X, “It was arrogant because it
assumed that the differences that separated him from slavery might be bridged
by his literary prowess” (Tell 116) & 9 FIZB W TR ZE W72, 727 Nat
Turner CAY A T P L o BEOIKIE, BEHOI Y NI A Me—F L CTIHES
— LBV EBEZETELL, L2LOBEAAZOEREZHHEHLCLE)ZLTY
%l ALDPOIEOIM (“bridge”) RRETLVEDODOFBREHEASAH) LT LI L
HBDThHD, EZIRMIMRM LIV TLTEZOE—BD, 728 ZITHAICHE L4l
BERLZDIEIOHLWEV) ¥—=F Ly ’AURL. L THy MM BHATL 20
LZND 2 \HRIFEH 2 KO REETH > THEWE W) TLBH L7259 D%

The Confessions of Nat Tuner \X. TUFERIO#EER S 22 CBEATHERATE 20
B, 230y FeEElE L A% LOoOBET LI WEEICX > THEMINL
W RIZZZ, NEMEOWHOBRE WIITHICBITSHCHHOE X Y M 2NW
L. RAMBLEERN L AELEZOFEVBZEZEDIERT AEME R 272, T L
TINRFEEEZ, GEEEBE V) T 2L L 22 s HADPZTO/EMIZBE T
B A% “metaphorical shortcuts” (Morrison x) (ZfHS 3126 < 2 LRI L7z, O
EODMAHZHITLHLDTIERNES ) D

pES
' See Casciato 565. ¥ 7z Henry Tragle (3. 4EOEFHIE LS SRIBEL RV E X5 1

OYPYPNETTNEILIZOVT, HLWOIERAY A 0y OfFERETIDIE) ThHDH EHH L
Tw5 (qtd. in Tell, 106-07),



BTER | &9 % B4R, HET 2 &1k
12 RAMEREFNHE LTOY 1) T A - A% A 1 The Confessions of Nat Turner

> Ten Black Writers Respond D% K& D% 3 F v M & 435T S v my/our & W9 ATk
WEFER L, A A0 28 5Fy PREOIWENE % HFHH L T\ 5, 72 & 2 (X Hamilton
“Our Nat Turner and William Styron’s Creation” X*> Harding “You've Taken my Nat and
Gone” 7z &, F7-, Gross 170 H, Tell 55 4 #=7: &L &R,

P ZZTERENTWADIE, Marija Cetinic, “Sympathetic Conditions: Toward a New
Ontology of Trauma,” Discourse 32.3 (2010): 285-301, F 7= [ b ] 12> W Tl
Seltzer # &,

BB OV TOERIINN [F20°% ] BFIC L7,

>y FOHWVASEOBRE R L, &5 IS, £RECIZ BT 5 “plantation Negro
dialect” & O " HEEIZ A L Tid, Corel60-61 % £,

® McCann % 3 E% %,

" Ratner ld & & T & M 2 £ W ¥+ % f E % “the demeaning condescension of
sentimentalized pity” TdH 5 LFEL TW5 2% (113), ZOHMOLHEIIHESTTH biFsvbh
LhaVnEFE, —HOMBIREICH> THEMLTLE) LI HICRZ S,

PR ALy bOX XTI TAE =T a Y PBEICUT YT Ay 7 THDHILIZOVTIE
HeHASBH 5. Kelvin 222-26, Pearce 42 % 2/,

O b A LA OORETIZ LR, F v M “after repeated blows with a sword, I
killed her by a blow on the head, with a fence rail” ¥ iES L T\ 5% (Grey 107), fence
raill iZAROMT, 1EFDF v MI~—HL v b % sword TKT DT, X¥ AU VIZZDIEF
ENADIEY = FIZBMLz00b Ltk
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