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George Washington Cable ¢ The Grandissimes (1880) (ZJbE D FiE 12 < 5F
i, BEFOHFER H. H. Boyesen |d Cable % [ 7 A1) /1 CHIZHEAW 2 EiLE L
72O TCOMER/NHFE ] (gtd. in Bassett 131) &Y, @ 512 Louis Rubin Jr. &
CofEfhE [ [ER] i/t (78) L3 L7z, #NEFToa—F—1J) Y AD
ERR AL EMIZ L2 A v F 25K L TwizCable HE b 72, —ifFRELT
ROLNL72OIZ [ 2HEZLICHERNE 572, — /T, ITNETE L OW|FFIE
COVEME RMAED [/NGi] & LCEHiiL. TORMEIHRML C&7z, 72213, 5
HLEFZ L 2 OFES A “[a] gallery of impressions”, “a gallery of portraits in which
individuality is confused” 72 & {55 L (Clay 36). F72H HHEFRILZ OEMICIE
“singleness and directness” 737\ & 78-X2% (Turner 160),

7222, 61 b DOENS 45 2 OIEMIE “singleness and directness” % K\ T\
5o EANRTH HILHEAN Joseph Frowenfeld 1255 7 L+ — VEE, 7 L+ — VAR
DRBE-Hboa~< v A, 5% Grandissime —ROHE., HHEAZ- OO < v X
PLHANOMH L A, BALGE Bras-Coupé O EfEmid s EE 4270y b2 D
L. TN T D G o TEEoWEEZ > YT, Lok, ZofEmiZsiTs
BEFLT LOHBOBELEEND L7200, 728 2 IR DOE “Masked Batteries”
IIREHEE R E, BOYREG AW EHBE IR T LI V- VHEKOK
Hlrboux A VPSS, ROFE “The Fate of the Immigrant” Tixdt#iH 5
DR TH 5 Frowenfeld X D IEE S Hi 41, % 3 F “And Who Is My Neighbor?”
FE=a—A =) Y XDEHW % 7 LA — VOREEBNT 5. ZOWROE “Family
Trees” (&, 2 A T4 7« 7 A) B ORLTIIEE 5 Grandissime —ED F R X % i
L. BESEIIFLNOZ LA —NVARDBELREZHNT 5. ODEDOELHRT L7202
&, ENURTOBE CHI MBS EE L 225 2 D% W—FT, 72& 2135 4 3 “Family
Trees” D L H IZENHENOEOOWFEE L THRIEEL TV A5 H 5,

CDEHIIHRDBE, COEMTDFELTEKEN) XYL, £HZ2L/FE LT
FINLERETIEZVOTIE RV L) BER D FEN U EAY %, Stephanie Foote 5f7
W5 L)10, BEoBHAZL b 7O 0y H IV aiidEz & 5w OfEMIE 19 1
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EPLONHOEEDPLTHEHE L —BUERZD, OV XY U VEGFEHT LD
EW#EETH A (103)s Z 2T Foote & AFRAIET . Cable & [AHADOIER (72&
Z.13 Henry James %° William Dean Howells, Mark Twain 7 &) (24X % [/hii] &
. WEET Oy FOd HBRERNN - AN ERE Y EEHRT 52T, Novels,
Readers, and Reviewers |23\ C Nina Baym (X, ¥iE 70 v N OFET ZFDT O
RIZH 2 CF DS [V OO Y ¥ v (A7 v FREE R L) Roh% X5l
THBIIHWONL MM 57255 ! Cable HE L 70y bAEHT LI v Lk
LTONRERZ TV L ) THY), BF2H57-0I0MOMRE BIF L2132,
WELTLOZOY v VDX ) LI EFHE L T zbiF Tld v, KIS T/
FARD % THI/ANFIC BT S TALIZOC ) BiFshz7ay b & [EEOR ]
APH L. RO LHIZHBRT WD,

The great problem of a novel should be something beyond and above the
mere puzzle of the plot, something great and thought-compelling, that
teaches without telling, that brings to view without pointing, that guides
without leading and allures without fatiguing, through the dimness and
shadow and uncertainty of a new path out at last upon the illimitable

savannahs of God’s sweet, green nourishing truth. (qtd. in Turner 80)

INRIE [72AZD Ty YORZERE] THY, [EKT, ZEXEE45350] 2R L
Twip\w k4% Cable O/Ngi#ElL. The Grandissimes @ [/Ngi] & L COXRIGE TS
ans, —EBM - BEOBEORME > THNLTWAEEZ ONDL, ZOEMIZE
WC, Cable (Z1ERD/NIM 70y NEiz b [ERT, ZE2885b0] % [HE]
R [l [F#N] 72 @B MNP E L) L LD,

Cable 7% The Grandissimes & \»9) Z7EH [/ ] 12, [ERT, Ex 34530
70y MUK Z ER{mbdd ) & Lzl XA LN, HIFEREE V) D x
YWVIEo 7z, BAEMEAREE D EFIIEE 4 7205, AL Susan Garland Mann |2 X 2 PLF
DEFICIED) o Thbb, EIEEMEICBWT [£4 OB ZNHAKTEETHY) &
WOMEMBREET S —HTIEEWREIIEWIIMY. L, & IEZFOMAZ I 7127
NENOYFEEXE L LI LD TE L, ZREO—THEOWEIZE L ITHEREEL. U &
ODOYFETIZER L 2 W RIZb0hrE > YT ] (15), 72& 21X James Joyce D
Dubliners (1914) %° Eudora Welty ® The Golden Apples (1949) @ X 9|2, M7
L72EM/NROET D TH Y 206, TNETNOELANY - S - 7—~ % E00 5 5
DOMEMBEAEL, 2@ L CHE 2 & TIRD I L ) RELWREE AT
i & AR AR AR & LTI R 7o

T AN I B L EEERENEE LI LIEZOY v Y VoilEiE 19 itk o
WER AR ORRICTHAT LA v 74 - FfR/AFEICRE L T& 72, [T - )
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TYVANMMEREZOHREDYFET O Y DD LIEERIN - G072 3R~ HEM
L7z—hH T, EERICHITL T g = - 75 —1ERIZE A A7 v F - FEHi/aii
Ty FOFERINIL LA, ZOLTHTE o 72— AL b 72 HRFL EMERD %
MITHI W20 72, &) b EILES % O E Tt George Washington Harris @ Sut
Lovingood: Yarns Spun By a Nat’ral Born Durn’d Fool (1867) % Frances E. W.
Harper & Sketches of Southern Life (1872) O X H\2 [Z% ' F v 7 | b i
SHEMENS L L& L7zo The Grandissimes LLi1Z Cable 2355 & LT 2D }
FWITH LAy F - Fil/NHTH V) . IO/ % £ L ©72 Old Creole Days
(1879) d=a—F—1) Y XD ANV L Dk4 2385 LEZHERPITH VT WA, #i{ The
Grandissimes |3, /NHiOESTH ) DR Z HIEL %2205 %, Cable 282 % TH
BrlTwiz, 22— F - Y AECEHENDEIZEREZH TR v T4 - Hil
INHED L) TEH D, Cable i, [NA - VT VAN 2L 78y MaERO/NL
TIEHHEZ VDR ZOERICBWTHIZ ) L L w5759,

AFild. The Grandissimes % KM L 72/MNiCTld7: <. FEERTIEL L T EVEEHR £
ELTHABE LV, Cable =2 —F —1) Y A T|RICLINGEEHE ) L Lz &,
ZDT =3 2N, AEMIZOHITEEERE L IFENDL 2 IR E bSO X
I o/2eBEZONDE NG, ETAH L, Cable iz H & LT —~I2 Lo T,
ML HAEEMRE L WO TERITERE S ) 2L e o720 TR RWES ) e L EDFIH
T, Cable I ZTERDO/NIHMZ 7Oy NE2#z 25 [ERKT, EXZHELb0] X640
L9 & L7 L BTz PRI E o TENIEEHE. £ L TERICBIT 2 ANEOREZ - 72,

Nina Silber %3 U & 3 2EOMFEE 2 HAEM L T& 725912, Bl %o
MBI L AL E ORI A L7253 ) X CHREREH YR LZS [ZF Ty
7 | M R IR & IS S, B O ICALER AT B S IR - Rk
WOENTH ZFE R LTI E V) ERON % B ME~OBE L BIERAZ 725
L. COMIBAZEZRO—ME LTZITANSE LHRL, TOBICHTERICKD 5
72ON%, MEROMF: - BIEIZ BT 206k & ANEREICHZ 2652 THD, 215
THAHMEEML. O~ T4 v I iR S AT VT y 7 IR L3R & #R T
HOFHIIRKO 72D TdH %, Cable DA/ INGILZ - L 2B e Eo LT
1. Cable | B DTN % i 729 & & T William Dean Howells X Mark Twain &
WATT AN A TROSEALRIEROVE ) L b Ll EBEOLEZA, Vv —F
A DT & o 72RITEEO NERE Z 27 ) #H B9 IZ A T 72, The Grandissimes %
HEL72H L. KL “The Freedman’s Case in Equity” %° “The Silent South” & -
oLy A DL TRNENEZ [BR] 2oL JRftsmibtt 2wl L, /i
AND TEOG] IR L) E L7

The Grandissimes #4235\ C Cable 25HIg L 72013, AL OMRER & 5t % il
BEE2) 7)) XL/NHOERIZE > THEBTIE LD TO—MIERLED LN D LH
B2, COEMO 0 TAERELZ S 224 5 2 & 72572, 1EfmIE 1803 4F
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O [WATTFEN 2ERETDH, £ ORFRDVIERHT 2 L 912, Cable (37 2
UAZENENALENA D7 F L EibESFHRoMT T ELEbE S 19 IHEMEO
Za—F—=1) Y RIBIT BN - BEREEA AT 22 TYVL - 7 u R TICH L
HONEREZ B IZIFH L TV b, BECFICT 2808 k—ERO—#H L LT
ROLN) H2UR T4y RETERRT 5—%ii/z LoD, AEMEEFE L
Bl FDIEEEZ B L DT Z & % Cable i3 The Grandissimes D& I2 L > CTHIE
L7zDTHY, ZOT =@ ZNEREOHIEMEERE LI BERIC &) 2
otz EZ N5,

HAEER L. BRI OREMREZ ) FCEHLTLIEI Dy YV Eo72DEA
9o FEESINE Y & The Grandissimes |28\ C AFEREEIZE 4 OEHHE X H4 10—
ANGRHERR, 2F0) [H5] 20, [l L) REBRWEE. $hbbrratn
YEE L V) [/l ICidEmmE v, BAOREIL L2 L. fEm@&Er AN
EROWFRIIR§ A58 & L CHEL A EZ R L, [FE] = [JeEl. TER] Lwvwo
TESICITRICENT, 29 LA E ORICEN LBZL3DE > TWED7E,
PP T, 1B 2NE L IEROBRICESEH T, EO LI IZZOEMD, Z L
C Cable 25#fEEMHE L VIO ERICHE S 7-0O» %2 5T 5. SHITIE. 29 L7
# % & > The Grandissimes D) T 7 4 775, Ob O MEEERE DR & KK T
FELTWLEZLERTEZAETEAROENET 5,

J LA = VORERR A, Za—F—1) Y AOEFEEHELPLI, VT VAT A v
IZHE & 724 The Grandissimes D& 4 O\ IHIB TR LFOBE#MEPEL T 5, Old
Creole Days |2 B A& EF L LI, CONHOEKLEITZ LA — Vot H
HE AL G LA, BURR 2 ESHAR NP EOHEAEGEZIT TR, =2 —F—
)y ADAFER E LI ATTMICHE T 5, MIFRERICASNE X7 v T /i
IHETIEB LI, MO 2LR o TELHZE - RAZETHLEAAVRED
WORTERANPTERZDOED LE R T, WEIZZDOHIZA o TIT CFRT 2 il < 25
“an American by birth, rearing and sentiment, yet German enough through his
parents” (8) T& % Frowenfeld |3 F S IZHIH T3 AN R B AW E VR 57259,
¥ 72, John Cleman 25 U % £ 912, &4 DOEHE N Frowenfeld |Z[\V221) 4 ik,
TR L o TEP U LD LR S QIR TERCAERICAONDL D TH LD, FEIL,
7+ Honoré Grandissime &\ ) %D AN 2 N\ Z D2, #EN 7 LA —VE FFEFE
¥ @ Agricola Fusilier # %% 9 & L7-® %>, Bras-Coupé & 3AFHLDH, Loz
ik % Frowenfeld X Ot & 12T O L DDE XD OO0 5 &9 CITH72 ik & 4 A
729, The Grandissimes |% Frowenfeld |2 X % “the perusal of this newly found
book, the Community of New Orleans” (103) ®O# AR D72,
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DEDVEDDENPAT v F /N RO LI IC=Za—F—1) ) XE2Y TR
T4 v 712 { —J T, The Grandissimes (Z&ffL L CUu~ v 74 v 7 iR~ E
1729 . The Grandissimes |IZB W TEEKOBMA, T b RELWEL %5 DI
Grandissime —jED £ TH % 1 A\ Honoré Grandissime &, Grandissime —f&® O
& ) Agricola Fusilier ICR A SNEWEL L7270 —EEZ HOBIZT A7 LA —
VR D KA Aurora Nancanou & OB, B £ U Frowenfeld ® =2 —F —1 » X
HE~DIELETH 5, £ 1% “Masked Batteries” THiZ*11 5 Honoré & Aurora O
KWL, EBRIRKEZ 2 TW 5721 T, HIFPETOERTHH EELTHWO
BIEH0nE) L Leni ) HTRIRMICORIEZ DT 72572025 WhIIZLTZED
(MR 25, B~ o714 v 7 REREESODPZEMICBIT 5 E 28R & LT
207, % < “The Fate of the Immigrant” Tix, =2 —4—1 ¥ AR TT {ICKKEE
B2 #BU%T% { L72F4 Frowenfeld 22 OFW 2 LFAETED L) ITAEZT T LD
2y BB R ENAEEFWR L7 (OB 12 Aurora DR Clotilde Nancanou
PZEHMNS %) EPREOBRDFEREZRERT 50 29 L TEEOHAMAHNER DT
BB TR S, MEmM O#|Z Honoré & Aurora (345341, Frowenfeld (& = =2 — % —
) Y ANWEQHEROF —F—& LTI 57217 T7% <, Clotilde & .\ D% %D
# 9o Grandissime —fEDORETH ) A5 7 A 7 & ORI 7% Bth% HiE 3 #5 £ 5%
# Honoré &, —EDIEMTSH - 72 Nancanou K ® Aurora, % L T D% Clotilde
& Frowenfeld & OMOBEORIE, [T AV HAN] TLHDH/7-% 7 Lt — g
DREBEZRT T TR, TA)BIZEREINZZED ) DALFEVA T TFET A Ak
DHFEEZZET 5o 29 LTALOORERHE L TEMEM L5 2 & T, fFamiddei
LHEOU~Y T4 v I AT RO DR OEREmIZ L2 O EFFTIENR LT
590

Hififb3 % &, The Grandissimes O £ 5, [ 4] 135 2 82128 & 1EM
O[] ZEROYELFHCTVwDEEZLNL, HFEZH{EE (= [#45)) (&,
Honoré & Aurora OFfE#S$ % b )7 O AP & . Frowenfeld & Clotilde O #5#
ThbbEILEE &\ ) SO DOREREP R T 5 EROFE L W) K 2YEEh
LIIENEL L, LDV DITMELRERERKETHGAONZVOIEF, €9 L2KER
Wik DOREIZ R BN DOWFETH o Aurora D A A F & L THRR LHikD X 9
|2 —#2F - 2R L 37 Palmyre Philosophe (3. A Honoré % 5\ 5 L il
TWTC, L DOBWLEHD 2085 bkt & B AGLFE Bras-Coupé & % ML S RS &
472 Honoré ™11 Agricola ~D i L WHE.LIZR 2. EBEICE 2K & LGRS
Bbhbh=a—F—1) X%+ 5, Honoré O E#EVD W, T 5 HHE A Honoré I3,
RIMTdH DWW 2 |12 Grandissime — &> 5 £ 1L, £ 72 Palmyre (289 % b daZl
W2 LARRBIIART 5. BADT —F 581 Clemence & Palmyre @ Agricola (2%
THEEL FRo /2720123, 77 ) T DOFETTH A Bras-Coupé 1Z0FEE LT
Grandissime —JEIZHZ DN LD L 72720120 Y F 3N 5. TNLHEANELAY
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BEMICBW T E OO TEELRY 770y P2 EHT 5500, RfEIZIE kol
ADOGPIZHEIN TV L L) IZEBDN L (FahE&hD A 70y MIEROFREZ K
BI2—HT, TH LY 770y MIRZICES ZWEE L ORI ZVwE 4
ROPYFEN LRI N TS L) IZRZ 5 D72,

YR D 2O &9 R f§EE Cable IZH§ 2 REZTLLDERKIZEI D ETAHAPREVL
HICEDbNS, hOMEZ DO E Y THh S Robert Underwood Johnson (I T [/
St OBEIZHY ML Cable 12, fEahA* [O =V - BT =] 12D TERNEHIZ
EVELL T3 “By too much ‘ocal color’ Mr. Gilder and I mean descriptions
of local customs and characters not necessary to the story which distract from
the thread of the plot—the tendency to tell all the truth . . . too many facts
about the characters—in other words a historical tendency” (qtd. in Ladd
43), Barbara Ladd |2 £ % &, Cable D& bidu—H )V - 71 7 —OffETH %
“historical tendency” # RNE L&z, i1k ) b “the ‘universality’ of the modern,
the national, character” (43) %< XHkIZKD7-, Cable 2k > TH oL HEE
BT =R THhb=a—F—1) X (HEH) 2B AEHEIZ, D7k L bEORE
B bllloTE VM) &% BICRN 27—~ TlE%L, ] L2700 0E
FEThH b R, BROEED LD [EEME]] 2 {72012 Cable (3 [4fk]
[EZR] OWFEE L TEME#D O LULENH 7207259,

COEMDVEE»UR YT 4 v 7T ELMERIT, HHIHEBGEINL L)1, £ D
BEERIC L o> TERD KR, Z LT Cable DIER L L COFgA L LTI SN TE T,
72 & 21X Michael Kreyling |3 “Cable brings this all into romantic sunlight in the
end. Perhaps this ultimate optimism presages the fading of his literary career
into bathos and genteel piety in the following decades” (xvi) & -, fEd % 7%
§ AP NT Y AD E NI A DG LR A% Cable DZETFIZEL S LT W
BHEME, T LI L2 L, (1A OBIE &R YRR 2R IZN S T
WEPHL TR, LAZENODPENEIN L VWEEH LI ZHELLHDIES 9,
COEMIZBWT [y /Ty & Teflk] 7 TER] owE»EdnN—t=—
DEMPIHEESHEEINLDOTIE LR, L LPRFEERERT D72, 72& 213 Honoré &
Aurora, Frowenfeld & Clotilde DO~y A3 A A 7y b & LTHREL TV L
DRBEOIE, TNEDOYFETHEMMPIHE D, #bD L V) FEIORERT L Lo T
b#EETE RV, HADOEIILTLEINOD [FEL] BERADICES2HTLDIT
Tk <, —Bl%%F% &, fEahid BHHHE A Honoré % Palmyre @78 X 1) % Honoré
/ Aurora. Frowenfeld / Clotilde ® T~ » A IZHIEZEH W TWAbiITTIER ., 5
%12 Frowenfeld @ Clotilde |ZA§ 2720074 El3 & A LN 2WwE L, 5L72D) 1TwD
DFEIZHFEEN TV S,

The Grandissimes |28 \C, &MY IZ Honoré & Aurora, Frowenfeld & Clotilde
DUY Y ADEL. bbb [&i] 7 TEZE] oWk L TEmgbob e &, €2
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2L E N WPERIR VD IEE DTN 2 HEF & L THFEE R Y. B 17THT, £
L TR S o 72 Aurora, Palmyre, 572 1) @ Honoré, Agricola & Vo 72 AN
EEBWHL A5, Frowenfeld 1509 HicAE T4 [ AHfE] ( “discord”
) IZH % 5 &< “they all came before him in his meditation, provoking among
themselves a certain discord, faint but persistent, to which he strove to close
his ear” (96). Frowenfeld |3 [Aipf1E | (CH 22872 F F/ANGLRY BRI 2 FAF1~
EIRH D) =Ty WS L 722 OMEE I IMEMMNICTR D BT 5 o VR IZIRAEATIZ /NG
Al & A EFREIS, W XS R EREN S - A E AL o, IFT
. ) L7 ER 2 S - AHAIESEDL )L THEINLIPEFEL (AT
WE 7z,

2.

The Grandissimes X [HEOA A =V OWME] THY ., [HANRTH 2 THIZ% -
HBEOFY S —] ®X9%LD7FE ) Charles M. Clay @ FiEDIFEIZFET
92 BFCHLLTE Y FEANED L ORI, FRIK D0 % WG ISR
THESEGEICRL., [&F] OWFEEZIEET L2028 L {35, #lbs 7Ty b
3L SR - WEISEREREDS Y 2702 0w72H, SR OBEONE 2 B il
B EUEMEGAED LI ENTELDR, 29 LIAEMERE D) 23 0I15E
DFOREDPREVESL ) BEAETRTORIIESLL TGEL IO 22 b5T, 20
TEMmOFED FI13FE L —EHMEEZ KW TWwT, Frowenfeld # EALE L THIZEH DT
BAEbdH AN, % “the apothecary”, “the immigrant” & A CTHE\ 555 AW
DOENELTHR) ZEbB v, ECICEBIEZRATIRAY LB AW 6 25T 5
—HT, BRAGOEREZBRNL TS, 728 21F, Clemence D) ¥ F % i  HHI DL
56 # “Blood for a Blow” i ) XKD L ) 1250 5,

It seems to be one of the self-punitive characteristics of tyranny, whether
the tyrant be a man, a community, or a caste, to have a pusillanimous
fear of its victim. It was not when Clemence lay in irons, it is barely now,
that our South is casting off a certain apprehensive tremor, generally
latent, but at the slightest provocation active, and now and then violent,
concerning her “blacks.” This fear, like others similar elsewhere in the
world, has always been met by the same one antidote—terrific cruelty
to the tyrant’s victim. So we shall presently see the Grandissime ladies,
deeming themselves compassionate, urging their kinsmen to “give the
poor wretch a sound whipping and let her go.” Ah! what atrocities are we

unconsciously perpetrating North and South now, in the name of mercy
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or defence, which the advancing light of progressive thought will presently

show out in their enormity? (315)

CIZTEHD TR, BFOLNAEZERICOENLDOITEHREED D > HCOEEIN 2 Fik
DOEDTHY, [FA O] BEALZHITH L TCERGOZOFRECEIR) AR 5 &
I 72DIE [Ro 5D 12 o THhLEE VW, WELREELHCHEHOX
DTFIZILER - BT [FeA | I3 MERRIREITAZIBL T b L4 5. 19 4l H)
Hoa—F—) Y ATOMRFLFEMCHE ST A2 ZNETOR) FLIIRR), 2ok
& [fan], [40MR] OB mitrfaz 2 NEME L EHT 550 Fid, R
Cable ® [AE | IZIRY % GEWEREZ L T2 L) IZ-8 DML,

FICHIHL72& ) 7% Cable ® [ARF] 1IBE6 K HRT H2MRHEATIZE > TiEd
TVEHLTE L LDTIE AP >720EH (FBHIZ, 7 LA — VIZEIE S AR % #iv
72 - TCable gt =2 —F4—1) Y XDOANPENSH LIS, ZOHE S
IFNEWT eholz). 29 L7z [HRE] 2FEmMMNICID ATICE, BEZ R #E
EHRED & O AEMIERDMEIZE o THAE L BNV B9, 2D, Db
MO X9 IR RISE T O THEDERIIIZD IZS WD, TDT T4 )V E
BEREERICE > TRELMBEIZRS VWD, FHE, ZD LT Agricola DIEIZEE,
Honoré @ 7 uR—A, 2MOK v TVET A EAHLE, Lo L) %) FoFik
% Clemence D) ¥ F % EL o 72D L H I AEmITHED L,

O &) e o TE ORI, fEmOF v 77 & —#ERE b ERVH
LHENIZEbNL, TNFETE L OMFRIL, The Grandissimes |[Z& T N5 LD
Ty NBEG AN LOEEE TITTWwAERHMLTEZ, L )biFZodtH o
KR E S I2DONFENLRTH A1L$ D Joseph Frowenfeld DF v 57 ¥ —TH ), 72
& z2.1¥ Louis Rubin Jr. & Frowenfeld 23 % # L C “high-minded but wooden
and lifeless” (95) OF FFEL w9, 2L (V7Y XL) NSLOTANE L ThA
% &, Frowenfeld (3 F D IZHFFERKIZRIT, MHADZRWF X 775 —D L) I
1%, How Novels Think: The Limits of Individualism from 1719-1900 |23\ T,
Nancy Armstrong (& (£ ¥V ALAR) PNFLOREEL 2 AN FFROER & LTI A,
/Niix “unleashed individualism” % “civil morality” ~NEBHEEEL Vv V2L
FiEY %o

It is through a series of what might be called lessons, after all, that
novels transform signs of an individual’s natural excess into the cultural
wisdom of a citizen-subject. . . . The novel is more like a ubiquitous
cultural narrative that not only measures personal growth in terms of
an individual’s ability to locate him-or herself productively within the

aggregate but also and simultaneously measures the aggregate in terms



39

of its ability to accommodate the increasing heterogeneity of individuals.
(51)

7

IR BB R B O R 2\ AEEMIAE DTSRRI B W TR A DR % 573
72 THL, BEDOBADD NI H LN L BEEEZRAMSE LBV TERAE
s 5. & Armstrong (329 . Armstrong OHFEATT X TOIEA/NGIZ S TIET S
LD PIREMORMD D L5, WROFmIEP R L b 19 I HErNLT 2 A/
NEEZEZDLI)ZTHIEEIAENTHLEEbNS, 19HLDOT 2 HIZ2MARZEA
RREBRL. L0 bIFT A a0 TER] OFELY B L2 bkSFRICEr NN
% {ix. AT 5 EROBEZ TS AOP7ETERL TR EVZ 27259,

ARIZBTERMEEGE T AV ANFBREDOBREZGHTHI LI TE R, 72
Y L/NHR 7% F T 7 14 77 “unleashed individualism” % “civil morality” ~ &
BRI LEMDH A L FTIUL, Cable 28 19 HALE I [/NH] #FZH & Lz
&, FOFENLAHVNHAE L T Armstrong 259 & 2T A D “signs of an individual’s
natural excess” L I(XIIEHWAYTHLHITFEHL TS IWZrH, #HLLTHER
T L7z & &12139 T2 Frowenfeld 13742 % ) O B Z i 2 724 T, —a—F —
)Y A THDOR-DIZT 2 NEAER T — A MR LTOIEA4HE 4 LIEGwE V) o &F)
PORET THEALEHDEDOMIZH S A LI & b 2 \Wikid, Barbara Ladd D5
%2 ) 1iL “a somewhat naive spokesman for the ideals of U.S. nationalism”
(47) TH Y., FNW % Louis Rubin Jr. [2WbET [EM7Z2ERICRITER W
XFXY IO —ICWMELRVDESLH o DF D ZOEMIZEB VT Frowenfeld i3 “unleashed
individualism” 75 “civil morality” ~"DZE%E % A5 D TlE7% <, —H L T “civil
morality” DEHE 2 D72,

Z ®»—75 T, The Grandissimes D} 7 7 4 71&7 L 4 — )V & kT 3% Agricola
%>, Agricola ~DO# L\ E .0 & 9 A\ Honoré ~D % |24 2 5 Palmyre, Palmyre ™~
OBWIZHNCTHRT A HBEE A Honoré & \Wo 2% 7% ¥ 527 % —7-5H 0 “natural
excess” wini9 5, M b$ % L. Frowenfeld % 45582 A ® Honoré, Aurora %
Clotilde &\ o7z [&fk] / [ER] o710y N CEERLEE R385 \Wi-Hid
B LOPHEHHLRTRTH Y, [E5] / [#F] o7ay M THrE ANzt
WHOIRTTEBE BN LD, ZO%NTHEYDIFITEHETCVLIOIEEAD T —F
5t 1) Clemence 725 9, # 42 BT, I3 MFk7- 5 A “the happiest people under
the sun” L W) FHICH L THAZ ORI TREZB L, RO LI IZHIT 5,

4

“Mawse Chawlie,” she said again, “w’a’s dis I yeh ’bout dat Eu’ope
country? ’s dat true de niggas is all free in Eu’ope’?”
Doctor Keene replied that something like that was true.

“Well, now, Mawse Chawlie, I gwan t’ ass you a riddle. If dat is so, den
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fo’ wy I yeh folks bragg’n ’bout de ‘stayt o’ s’iety in Eu’ope?”
The mincing drollery with which she used this fine phrase brought
another peal of laughter. Nobody tried to guess. (250)

BLI—ay NTIENEFAPEHHZDZE L, ZEATEIET -0 v S EDIKEE
ICOWTHELZDT5DHE Clemence 355, ZEHWTWLH AL
WL DFERZOWT [ER L) D] ETIENEZEVRITL T2 D, sy
LA = VHEZBWTEHZ ANDIZBZ W5 Th b, REMITEETH LD
ERREFEFEORMZE LI L Z2VDTH ), T2WELIZE > THEEEOHRMZ & H
GEIEBEROLGNS DD, FEY TSV EBY . Clemence |2 & o THAEMFIZE
ITL L, TZDOAVEREGFINERDPOLEEDLNLEZ LR EDHY R BZVDTH S ¢
“To Clemence the order of society was nothing. No upheaval could reach to the
depth to which she was sunk. It is true, she was one of the population. She had
certain affections toward people and places; but they were not of a consuming
sort” (251),

Clemence S AFEZEFI O 2 1E 45 4 L F# I 2 0b 63 AAZHICEHR S I,
LFEEROTMZ PSRV E V) HIMEmERDOWEZE R 5 ) A TRBIWNTH S, D
FOAEMIEII) LR XYy 775 -2 X3 T5500, (EmOEENEO/RE
ZIHE L 2w AR AR R ER S A Z &7 S 272, Clemence 7213 Tk
. Agricola % Palmyre, HHE A Honoré &\ o 72 7F v 527 5 —7250 [EFE
ST IFANEERR A —A ML 23DTHY ., HSE - L HIEBL S5 Cablel2é -
Ty WD) E2HD [HRT, FHEIIERSIELDD] 2ERFEVFEN [WE] 2
[fef ). RN $2 2L KRB ICRMADPELHFETH L, LeLI) LIcAWS
w0 BB O FE——Agricola & Palmyre O[] O {HE 5], Palmyre @ 4 A Honoré
~OZ, HHE A Honoré OE5E=° Palmyre ~D 7% WEIREIIC AL v e b Tay
 ——Honoré & Aurora ® 1< >~ A, Frowenfeld & Clotilde ® 0¥ > A——®D {12
BNd L)AL, TNEDOANWZHIZZOBEBRSWRIZAA > 70y PAFHEIIZ
BBLIENTELZVOTHY, FREICZNDIZENL LR TOHRINDLDT,

PEHT T Lol EmEEREN 2 Em OB TR v 77 ¥ =72 b 12K
FTAHRETEMRT EFEFICZNZH# L <D LTWw5b &7, The One vs. the Many |28\
T Alex Woloch & “How can many people be contained within a single narrative?”
(11) L EEMEZH T2 %, Woloch 12X % &, (194 7V X&) [/hE] 13wvb
W57y FRENRET Ty b axAT— - FX T8 —OWMG%Eh, TOMAE
EfIX “the competing pull of inequality and democracy within the nineteenth-
century bourgeois imagination” (31) #/RL. ¥4 F— - F ¥ 77 & — 3/l
BWTORIZF T T 1 TOLEMEE ( “totality” ) OLMIIREMENL L) (38),
The Grandissimes 7% Woloch OH5E$ 2% [/hii] L RECE L ZDIE, FE—I12.
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JE ORI 2 TR & L CREE SN D EEE A N2 bR e0ho N\ L exTe 72
TC [Ty F] TldhwviE, ZLTIVEELZOEF, BAZHFLETLITT7F v TS
=TT T4 TOEMEKMEDLPITHREEIND I EDTE VT,

T TIZR72 X 912, The Grandissimes X [#45] OEEARLLTWERZHL S
CEH TR T b OB ST I EDNTE L, "W R AL T
Oy b RERPEMICO 725 THRANCK D, 770y FOL2ITENR L L2 EE
X XTI YL OFHEIEIRELRMEII RS RVDRE, ZRZOEFSWZIZ, b7
Fv I8 —LOWREIMEMNT [#E] L20, R LTSN LIDZHED L
Z 2 5N5b, 72& 213 Royale 1 V) %454 “Bé calas touts chauds” (83) & MO8, #k
WRPLT—X &AL EEHbOHERGEE LCGRY L LIPN, SBOREIZEST 5
Clemence (. A A > F ¥ 727 % =D& ) TidLd 2 HE5 D24 7% v Clotilde
LD BIELDIHELLRAEEEE R T HAZHIZ L S Clemence 1) ¥ F I EMANT
bolbkdbiavF Bl o THBRBETIELVL, ZOWRMTHHEIZDZ > Tt
SR DOMERHIZ LT ) [HEE] TH 5D

“Ah! no, mawsteh, you cyan’ do dat! It’s ag’in’ de law! I’s ‘bleeged to have
my trial, yit. Oh, no, no! Oh, good God, no! Even if [ is a nigga! You cyan’
jis’ murdeh me hyeh in de woods! Mo dis la zize! I tell de judge on youl!
You ain’ got no mo’ biznis to do me so ’an if I was a white ’'oman! You
dassent tek a white ’oman out’n de Pa’sh Pris’n an’ do ’er so! Oh, sweet
mawsteh, fo’ de love o’ God! Oh, Mawse Challie, pou’ I’amou du bon Dieu
n’fé pas cal Oh, Mawse ’Polyte, is you gwan to let ’'em kill ole Clemence?
Oh, fo’ de mussy o’ Jesus Christ, Mawse ’Polyte, leas’ of all, you! You
dassent help to kill me, Mawse "Polyte! You knows why! Oh God, Mawse
Polyte, you knows why! Leas’ of all you, Mawse ’Polyte! Oh, God ’a’ mussy
on my wicked ole soul! I aint fitt’n to die! Oh, gen’lemen, I kyan’ look God
in de face! Oh, Michés, ayez pitié de moin! Oh, God A’mighty ha’ mussy
on my soull Oh, gen’lemen, dough yo’ kinfolks kyvaeh up yo’ tricks now,
dey’ll dwap f'um undeh you some day! Solé levé la, li couché la! Yo’ t'un
will come! Oh, God A’'mighty! de God o’ de po’ nigga wench! Look down, oh
God, look down an’ stop dis yeh foolishness! Oh, God, fo’ de love o’ Jesus!
Oh, Michés, y’en a ein zizement! Oh, yes, deh’s a judgmen’ day! Den it
wont be a bit o’ use to you to be white! Oh, oh, oh, oh, oh, oh, fo’, fo’, fo’,
de, de, love 0’ God! Oht” (322-23)

FIUHOMD DS IR ERZ PR TE 5%, BRI DISONTRAREFL
JVLA—=N - T T AGENAY L L o TH@EHNEEL < 2 ), {2 “Oh, oh, oh, oh,
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oh, oh, fo’, fo’, fo’, de, de, love o’ God! ORI’ |X “for the love of God” 737272 D X
N5 TWVh, EHILVRIE, BROTHEVPANVZELD, A5 ) 7 ABEHEIN, T
NRCOLPEEFFTHD L ZOFHIZRZZBICS [ZF7aT7 A7 THY ., Eil#fb L&
fLEn$ L HMNEIR AT MEmDOER 1L Clemence DFEL & F 5 TR0
o Tafkl / TER] OFELRiGERNEHELD, FLOXF YT 75 =L LTOHEF
YT IFVRLIREE LTHEED FELRERIEEN SR 2D 72,

M 2SR ERICZENZEE LS 5 The Grandissimes DI,
Cable 2Ef 2 $EE L 72 UREOFEH & ERO NEEN O EZHS2I2T 5, 2%,
[afk] / THEZ] offng [#5]) / T#h5] 2583562 LI2L>THDIZ->TW
LZDOTHY., SIBEOHRHMIBESE LSS [ME] CHEXZENWTHO TERINS
DIz, VEMOIED ) OFETHED R LHVSNE [KLFKZH 7] (“feeling all right”)
EVIHERBUE, 29 LHIBRoOMEE 7T A 0= A VITRET 5 L9 1l bbb, bo
ELFENDDHIY R T VDA 60 FE “All Right” TH 1), W HEH LT 72 Clotilde
% Frowenfeld 2% 117> Dr. Keene (. Honoré, Aurora. Clotilde & Frowenfeld
PMECHECLEEZHEL [OTRZLOTLL, &) blih] (“Now we’re all right”)
R R WS (334), #it € 351 T Frowenfeld & Clotilde (& 5720 & Y I27% 5 :
“They paused a little within the obscurity of the corridor, and just to reassure
themselves that everything was ‘all right,” they—” (334; emphasis original), =
2T 51 “everything was ‘all right” & {5 2035 DIT72H5, Mk & Jbiio
AEERET L (KD ] [THFOMOELLELIZHLD] (304) 570 HHL ZZH0
ERZITNEVIT vl v FHEEZ 225, “all right” ZEMR T 2B TEH2ERH TS
b DDA 72 & Z T H HE A Honoré ®%C, Clemence @) » 5, Palmyre ® ik
Chb—%EDIIL TS L) IZEbN S,

The Grandissimes |ZBWCgHl SNz [#] / [H7] (35S & L TFEEL Tk
L F&eftk] / TER] ofifi%Eld, Cable 2k >T [#45]) / TH] &2kl [4&
1/ TEZR] oMETH Y., FkIZ [2f] / TER] ofEiz>Ri [E#55])
[H77] ORETLH 720572 THEMFR] L LTOAFEICL b $, ki [
- TIE) b vio7e—HeaN R R B A% 1882 4ED I ¥ v U RFIZBIS
% i#i# Tl “there will be no South . . . What we want —what we ought to have
in view—is the No South! (The Negro Question 43-44) L&, T2V AP T7F K
FTOMETIIUTOFEERE TS

[Writers] will remember, moreover, that literature, like charity, “begins
at home”; will write about their own state, their own town, possibly
even their own little neighborhoods; but they will never conceive of their
audience as less than their entire nation, and will write remembering that

in these days the whole enlightened world is one vast whispering gallery.
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(The Negro Question 48)

Cable | H & @ “little neighborhoods” % 1EfIZHiV 7228, ZidvD 4 “one vast
whispering gallery” T& 4 “the whole enlightened world” & #7)%-> T\ 5 &\ )R
DT D o T2 DT,

3.

The Grandissimes DAL [l / [ER] oFfizals#E L L <o [#47]
ST 2T 57205 TlE v 21U [849])  T#h ] ofME 2RI [4
] TER] OFNEFHLELETODVWTWL I EFHLNIIT S, 728 2ITAAN
Honoré Grandissime & Aurora Nancanou ®H < ¥ ZZZNHKE L TCOEDD%E
HLEMFETH A 0D L ICHZ AN, TN D5 L RE—KOFEL L THH
% HHE A Honoré & Palmyre DRBDOWRE L FAT L THATITL . T2, 72& 2
I£ Clemence D FEE] X 1 A\ Honoré & Aurora Wi L 3RO LW E ZATE X T
W Aurora (& Clemence ODFFEZR ElZ E A EHMS WD 7295, #4 # 3§ Clemence
3 v F &7z D id Honoré ~ @ Z8 |2 11 72 Palmyre 5% Agricola ~ O 18 # % i 75
L7572 L. E512Ww 2 I1E Honoré %Y Nancanou K IZM LK L7722 L I2AFL T
Grandissime —ER D) . —EPARBLFHAUI o Tl bZebE 2L 5N 5,
COEHT, RO [E85] 33 FSEFRLNNTHO [F#5510 2 LT &kl &4
TONTW5EDTZ,

EGD Z 9 L7454, The Grandissimes 273G - B 7oy b2 3> [/
TIEWT 2po 72720 TR ML LEWEEOET Y TH D A v T4 - Hil/NSET
bW Lho/2BHTHMATL LI ICEDNL, EEERELIZERLY), AFrvT&£& -
/N I 2 OWEESH ERR 2 FE2 . MEa ek e LTE D RE %, #i7o2WEE
BHEAMLIZL 2\, 7278 Cable 28 A D FE% The Grandissimes |22 95 & L7z
L X, FTICEYT A NERHR Y BIZTHATEIE, RALLOBERRERIII 1D
59, BAGBLANVTHRLAED SR G02720THY . TOERTIEMIZRLIEY
Ay T - EMRNHETIE 2 CEEERE L 22 REDBH 72072, Thredbokd
JHEEIZH HH L TWDHDH “The Story of Bras-Coupé” TH 1), wEIZZ DIFGELIZD
WTERZ L THREZRZ T2\,

The Grandissimes |3{EfER NP LA DL L Z DR S EEERICB W TRYE 2 Wik
“The Story of Bras-Coupé€” # & A TWA, ZOFIIFEIEL % - 72/ “Bibi” 7
SEELTHNT, 77005005 E L TELTRLONAESVETFY) Y F 315
¥ TH <, “Bibi” & Cable 28 RMICEW/ZMEMTH O, WITSW 2 IZHRAFF S
N ol ZOEM/NHEZMOE PO THIRT 572012, Thaewims 2Wiks LT
The Grandissimes % #(% | 7z & Cable (Z\»9) (Ladd 70), 2 % V), “The Story of
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Bras-Coupé” %' The Grandissimes |Z#lA AT N/ w9 L) L, Cable HEHZH
M-A 72 X 9 12, The Grandissimes 7% “an expansion of the Bras-Coupé story” 7
D72 (Germana 71), & A2 #EFRIE, EIEEFREL V) Ty VOV EODRE L
T MEmMEERD %P TL o b EL, =k zd
Dubliners (12817 % “The Dead” X° In Our Time |Z8\T 5 “Big Two-Hearted River”,
Go Down, Moses |Z31T 5 “The Bear” 7x &—— D E 2T T\ 5 (Lundén 124)
“The Story of Bras-Coupé” |3 The Grandissimes THEAT$ A EHOWEE X U LRI
o7 RFLZF TV T, Ihb6oTay MEEERENZEDL D IEF 22w oo,
UTFTREART 2 L9112, BEEANGGEON, A EZ TEGRNIMEDLH 5bi s, “The
Story of Bras-Coupé” (&% & MEmd [#h5r] & [#0). £ LT [#m]) & T4ak]
& %% { “anchor story” & L THEREL TW A D72,

Frowenfeld |Z/E 5 D # O H 5 7210872 1 Bras-Coupé D4R Z# HIZT 5D THY) ., £
DFF1EL Frowenfeld & HEOR b K& 2BLO 0L DL %, Frowenfeld D) & A
PCEFZIUIOVCEEL DG SIEX LT 5 D725, (R Eob x ) EHAHRTZE
PRIER D N\W)7)1% Bras-Coupé WiE% 55 19, % 27 % “The Féte de Grandpére” |2
BT, Grandissime —}&ED# & T Frowenfeld @5 T { Raoul Innerarity 73— Ji&
D725 O T Bras-Coupé @L%ﬁ%éﬁé ¥ 72[H U H 2 Honoré Grandissime &
H 52 A Honoré (3 Z 121 Frowenfeld |2 Z OWiE% i 5. 725 ) F+1Z Raoul
R 5721 @ Honoré 73> 7:NAETIE 2 <. HHD/N—2 3 @ “The Story of Bras-
Coupé” %&b, EHE T 5 “A very little more than eight years ago,” began

«

Honoré—but not only Honoré, but Raoul also; and not only they, but another,
earlier on the same day, —Honoré, the f.m.c. But we shall not exactly follow the
words of any one of these” (169), ZD7/=OFEN I DODN—=2 3 Y ONFELHAZ
EIETELRVDIFED, IS 3OHPFESONHEH - e M3 2 D138 L < 2w,
Raoul 7° Bras-Coupé Ok %= —EOMH X OFEEH I, — RO HOHTEHE LIFIZ
HADIEZDOT IV ADEFE A =T T— MIT 5 ETEORME HHERT 572
® 7259 L. Honoré Grandissime 72°Z O % Frowenfeld (2755 DX, —ED 7 L
FT—NVELERLEAGOFMERE ODF'HEJ“C“W?%&KCC%%‘[E%EEKZ)f:é?) LEZ b,
F7HHEEA Honoré iZ=2—F—1 v XA C [HHE] BEATHLE V) BE— “free
in form but slaves in spirit” (196) —— &, Palmyre ~O RO & ({871 Bras-
Coupé CARFR PSS S & 5N 72) % Frowenfeld 1252 X9 & Lz Ebh s,
BN T3 DoD/N—= 3 v Bras-Coupé [Z T A &eEE2ENT52 b, #1H
%ﬁfjwf_ Frowenfeld O b % #5545 Z L AT, 4 DHD/N—T 3 » D Bras-
Coupé Wit % 58 125 2 A Bras-Coupé [ZH$ 5 Sk N HE MO H 7214 EDLE
LNTVLE V) HENEDIZT S L HIZ. Bras-Coupé Wik iz e i b N0 72
AT o 7 VA —VELEREZS, MEEROZ LI - VHARLHBEEA, LT
R GEE OALER AN D ZNZFNDZFNZF D Bras-Coupé Ok % o TWbH DT
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HY. ZTOEKET “The Story of Bras-Coupé” (& The Grandissimes O b DD 7
Oy I RTEEDNR>TWELDZ,

Bras-Coupé Ok L 72 ACHEEIEFES N L 721 Tk < 28 2 TR0l LAE
mAZH BN b, “Bras-Coupé” & imﬂi%fa@éﬁ%/\ﬂﬁ%@zﬁ%f I, Phadl
FE& LCEDLNIHED [MOWEHEBEOLIANLE ST LEo7] T EERT

2. [ ezl ( “the Arm Cut Off” ) % EIkd % “Bras-Coupé” #t++H
%ﬁ’%ﬁ%o 72DTHY, £H)FTHIETHRIFETHEGZ [TXTOWGEH O MA | &
L7z, &£3ED FiEv9 : “He made himself a type of all Slavery, turning into flesh
and blood the truth that all Slavery is maiming” (171), % [ |2, Bras-Coupé
SRS nzlil o4 X =T IEMGEHORBE LT ERAICH bt b,
72 & 21X, Agricola |Zfi# % | 721} 72 Palmyre V5 (2B - 728 O F X, F s
Frowenfeld |2 & - TH#YIZEHE SN TV 21T USTE LA 2 @ Bras-Coupé & 7 - T
W22 EERRIBT S L HICEZ A, $72. Grandissime RICfEELRIMNZ L) & L5
WT—RIZIEBDIL, RIF D05 SN2 ROBE I2FT 7211 CTHtda Clemence D FEE] 1%
Grandissime |G L 7272 D2 B 72 B I12B DI, Vo2 AEHEIT S b DORHEMIZ
i F > TV 7 &b Bras-Coupé DR %= HIH L T b, QEHE}\“C%% B4 D3E
BIZOWTHEBEIZ SN TEDNYWRWT, B LFE LEBOANYEDDIZE Ehio
725 &9 % Ok Frowenfeld 125 & 4172 H A Honoré @, B4 d/ A F M EB O
B Toussaint 'Ouverture |21 N WD 72, FAL L) IZHRA D L L TYL Bras-
Coupé (27 5 721772 ( “I h-only s’all soogceed to be one Bras-Coupé” [196]) & \»
IBENDHOLDT LHIZ, ZTOEMIIBWTEREANZ L ILGED 28 Bras-Coupé (27 5 1]
BEtEZ b o TWBH D72,

0K &b Bras-Coupé / [V EN72fi] OEF— 7D TiRdbLH) T
VD23, Palmyre Do 72 BOB ) 6 DS NZBADIMF AN/ Hi—— “the
image, in myrtle-wax, moulded and painted with some rude skill, of a negro’s
bloody arm cut off near the shoulder—a bras-coupé—with a dirk grasped in its
hand” (314) —— 7% 9, Jenny Franchot (2 Z OO %IL [F#HED B &, FEA
ETDMIFIREVER L LTEMDYRAY — - F I 74 TORMpIZE Tﬁhfwof
L %9 Bras-Coupé WiEDHM S % T 71 HIVICEME L CTWwb ] (511) LR+ 5,
7273, Bras-Coupé / [HIKi &Nzl o4 A=Y 3B LA, BT RS — - F 5
TATEDRIZEDIZH DDV ZZIHEITARI LWL LTHET S L) IZEbR
%o Bras-Coupé & A A 70y FThAHH)EH T 70y b THH) LIEMDLOH 5
W ZWIFED ALY LD HITW T, ATEE D FEE ORICIGT 2 D72,

Bras-Coupé OWJiklidH 2 7 LA — V—EOREER L 72/ NS RFHETH ) e h3 6, 21
DL I ETETRTCOAMOYEETLEH Y 72T RTOEN (TGH) 0)% Gl
TbHb, TOEKET, “The Story of Bras-Coupé” 137-A %5 [#7)7] OWiEL
TFE%J@%ﬂ@&#mﬁ#ﬁiﬂé@@%%ﬂéh%@fu&<fﬂﬁjw%ﬁ
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TH5 B [EFR] OWEEZR D72, The Grandissimes l3— /35 &, =2 —F—
) ZADNE O 280 LREIEZ D CHWEEDN. HAVEREL{BT L RE Y
FEOLDICHENEN TV E L) IZRZ 5. L2 Ladb, [#54] / T#h] oWeEd
fERoLZHAwOY [2fk] / TER] oYiETh ). NEOMEII=2—F—1) »
A, [EEER] - TAEH ] & vo 2Bz Dl 2 5 W72 L v ) 2 & % “The Story of
Bras-Coupé” IZ/R L TWA L H 1B bisb,

MR EEAIC L [hii] #FEZ ) & Lzk &, Cable SHEDZNE TR v F X%
FIMRANRO I W& ez a—F =) Y AQFERR NEMEE KRS 2 WiEL $5 2
COHELIICHEHRLZDZA ), T THRIZENO ZHEBO/NSRYREL LTHE, [
R AR IR Z 7267 [ER] O, RERWHELEATLIETIOMELR
RLEDE L 29 LCHEMRIE, ObOEMEERED LD %, BHOWEOHET ) T
b POEReHE L TR E LYV REBYREZECERA LR 5, 2H L1
AR R 2 MR T IR0 3 2, € LT np i [H8r] & T4k
DEGRIKRRIX, [H7] & [ER] o2 ®\HL, €9 Lz sbol L
TNEREZFN T LS55, 2F ), ANMEOREL [/l L LTHESZLDEL
EI2X o T, Cable id#EFEREMHE L V)RR EZ Y, SHIZEORAUIHRE L
Ty BEED) 7Y X LAGW 70y MIZREETE 2w e Cable BE 2 Tz [E
KT, ZREELLD] - [HOEFE] WP ERLTHDEWRRICLIZEVRDES ).

The Grandissimes D} 7 7 4 713, RELGWFEIOHSENDZANTER Y T A
T4 w7 E. BRI OREEGR, 261 [ & [deEr]. T#] & THE
Kl bwvolefbarlz s THEFE| 2 ) T5, 29 LFBIZOLICTHRE L
% Charles Chesnutt @ The Conjure Woman (1899) <%° Jean Toomer @ Cane
(1923)., William Faulkner @ Go Down, Moses (1942) <% Eudora Welty ® The
Golden Apples (1949) &\ o 72l 2 i CEAEEMRE (WRER) ICbALN,
BICBIFEIOT Y VIVOREEL VKRS E S, Cable DRLIZERONZ%: 23 T %
[P 2 L2 A D Z E DAL SR D [T AU ] 2159 2 TR 72 &
AT, IHRETEH] 37 A A50E20 THR] 2814 Bl 59 2 TEEL
HEZ R LTE7ZOTHY, T L7z [HE] 2l L TR IF2ERT 5
)R THEEFME L V) Vr VIVIEMBORMAZRMIEL TE L VR D759, [H
WOV EIEIEIN S The Grandissimes % R JTA/N Tld 7 < GEMEE
MEDRERE L CHAET I Eid, 2 OIS ENEEEREY L CEHNLTE
7TeODERHD ) R TEELRL Y A2 TINDIET7
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Y

x
' Nina Baym D&% 5[H L 7% »%5, Judith Fetterley & Marjorie Pryse (2% < @ 19 #:#¢
ERIZZEDTFELEREBDOND 72O /NFHOBR2RA L, 2OHE b L 72/ %7
Oy MIEIZEWZOTH), 709 NOFEILL>TIOTV v Y VITEBL7ZHFEE 2o
7R A (170),
> /2t 213 Nina Silber & The Romance of Reunion ® 77T, HEBHEDKAZ, %
Ox Y7 A A XL RMEAT 52 & CHILOMBLEEG % HifZ ) &3 2N A Uk
miCA B NS LR L. Barbara C. Ewell 1&, FiL#S CIIER SN L h o -mIboRkc %
EWERERD /AL [ 2b0] & LTI L, 2N %27 ANDS 72D I I H34%
fEL7zbilix2 (164),
® 72% Z13 Christopher E. G. Benfey |3 1803 4D VA ¥ 7+ ENEH D — 2 —F—1) ¥ X
% “an allegory of Reconstruction, a carefully coded portrait of New Orleans during the
1870s” (201) &\ \», Gavin Roger Jones |t “clearly set at the time of the Louisiana
purchase in 1803, it also spoke to the post-Reconstruction South, especially in the
central section dealing with the brutal treatment of the rebellious slave Bras-Coupé”
(122) £wv,
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